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îh4c n o f  thm o produotloas o f  4 Ml l ^ a  tlogge
^xroduoed'lu LomVoiu fbo ur?s In  10*39# tho tsecond in  1930 (md
the th ird  in  1973# bmoa ct^god a t  «* t ia e  ?>hoa tha  foaini£t
movumont w5@ i> »rtioul jp»ly tooio' ! ad  o *a@o:u«itly lator-ir^^tcitloa 
o f  the pl:>y wp»o to  n v  ry li\ :  oxtant nr^^judloed#

f i r o t  o f tbe.'o pro<ttiotioas ooinol^lod w ith m jo r  ohmgoi) both 
in  the tho t r e  ^ad in  a t t i t» 1  jJ toir womrn*» roXo In eoo lety . In 
tiio oloolofj yeor^ o f  tho ninotoosith century, iroin*o In tw e ^ t
in  foxraine » lndo:>aodcfit the tro  which would not bo r^bjoot to  tho 
ref^trlo tiooo Impoood tîTOU^h oonoorahlp by tho lo rd  ^ la b o r l  in  t?io 
rei'lootod in  tho thA t r e  (ganemi iy# In tho o xao o f the f w ln lo t  
uovocTiont# ^-^rli-^cwcit h d already pjiooed tho Sarriod owen*© froporty  
iCto ad  there  won prwouuro to ^ v o  ^n ovsm g rw iter degroo o f  inde xe#, 
donoo to woooB conertilly# the .lo ^^ o a t wu# in  itc, in f  nqy
but uovertheleorj i t  w i q  bo^^inninf; to  a  ke i t s  prooeooo fe lt#

doth o f  thoco oh a g in g  f^votore in  oooioty ta ro  oousidert^bly 
Inora^docl by 1930# when the sooond prodnotloa to be dincusood in  th is  
thooio ttao otc'^god* î THsen hr\d f in a l ly  boon civon tho r io h t  to  w to  
(1928) nd woro now oooking m m l ?iy# Orein^s Xndorxxadent Theatre 
bad boon ootAblicbed and I'^ tcr foiiodarod, but in  I t s  p l æ  c r æ  the 
Jofxiopolltv'a theatre# and i t  m o  th ic  ooc^ny  ffl&iob arodoood the 1930 
production#

f in a lly , when the  production which m o to be otcged in  tendon in  
1773 bad i t s  genouio in  ?3ew Vbxk# the R^iorlon fem in ist »)V tnent# led  
by 'k»tty fYiod&n# b. d boooja e rtreo e ly  powerful >nd incroooingly 
in f lu o n ti 1# Joao o f i io  leading ejtpoaontij ç?ero iavltoit guo^to a t  
tho c;)oning perfom  noo* Ibo london ^xuiionco were not le  vociférants 
ce tho ^aerioan# ilevertzieleoxi, the vctre^o nl^ying -4or i# ult i r e  iOooa, 
wrws iit tho bOv>i*t o f  dicououioa# A irt e tocro , eibe bad p i yed !̂ )era and 
Ueddn ^ b l e r ,  both plr>yo being kwoduoed interobingeably in  w r i c  
and fscKtto o f  dodfl'*o abraoive o r WKmationrl ponaoikality aeoue to b?ve 
iu i’laoneod her perfore  nee no Morr̂ #
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the  o v e ra l l  a to  o f  th io  th eo io  l a  to  e% nine# ae  f a r  on poetlMLo# 
wb%t m e  bo^iTd and oeon l a  t im e  O iffo re n t r>rodao&iQoe o f  a ào ll* s  
itaoxiQ* roogbiy  f b r ty  yeort; ac-irt# NKl ^  r ie o n  to  ooo l l # t  
i e  tiuxndQ (u ) on th e  p l^y  i to d f  and (b) on tbo  th o a tro  and aW lonoo 
ojspoototloae o f  th e  tlao #  ^  Bk io  a t ie n t lo a  io  a l l  th e  o b llo  givon 
(nc»tnraily enough) to  Som#

Of neooooity# the evidoooo available v^isleot for ldS9# % b ve %md 
to rely on printed eouroee (roviOfeo# biogr^T^leo, eto#) AAO on 
the play aorir>t in tho %4ticA library; for 1930 on cio ilar eonrooo 
(though tho tost uoed woe riated) issm aleo on the maaory o f Ouon 
?fr agoo»>ilnviee| for 1973 I have boon ablo to interview; o auabor 
of the peroons involved# Cbrletopber Hampton (whooe drems&tiwtlon o f 
the tranol^ted text wee o&ed)# «^ntriok Cterlvjid (direotor), John 9Ury 
(oet Jeeiaw r), Oolln BMceley (who pi yed the role o f %rv)ld) find 
Fetor 4ovdthorpe (who pi yed Krogotf A)*

=iteOf in  uciiag d ifferen t kiado o f  ovidooee, 2 m  am re both o f  
the wecdgneooe@ here (evidenoo not o tr io tly  oomparable) but aloo o f tho 
in trigu ing diiwoi^aooiee ## even oontm dioUona betvojn typeo o f  
ovtdoooe (Ibr omm^le, dweo Ffringooa-Ai,vioo* oeoory o f what oho woe 
doing an oppoood to revlowo o f her penomraaoo) or co iio  *e
notion o f % rm ld ee oppoood to what rovleworc enw)«

In Ohapter (h&o, 1 ohall omvaine the te x t, in  tr'diol tion# in  order 
to  dofiae# where pogwdble# thooe areae #Aore nobiguity arioen or «jhoM, 
for other re teono# ne ming ie  not en tire ly  up;,#treat# %%ia d é fin i^  
ohnpter w ill form the fomid^tioii upon ifildtx the eaboo^uent three ^ ip te r e  
'iro booed#

In Jh(\ptor tliOf X «hall ewmino the 1609 produotioa# ot r t ia j  
with ^ i l l i  w '•rober*o veroioa (2 ueo tho x)rd *w@ion* dvioedly and qy 
roifson for doing wo lA ll be m»de op'pareot at the appropriate moa ŝnt);



fu r th e r , 2 ohrtll oak ovideooo o f over a ll Impnct o f the production 
t*JOù Im liv id ju a i potorû* in te rp ré ta tiono# %  eourooo here in o liid c
ibo writing!) o f  oontmapomry o r i tio o  oooh n» -%* i# Jtinvfp (Sx&riea esad 
Wiili'M» ATOhor, an well as tt/oœ  o f  thoee in  tho noting urofeaaioQ a t  
tl3o tine# ' I ctVill inolnde evidence from the  o r itin g o  o f  not
only Jnnet ACiwdb (the  Rotreoa v1k> played a t  th is  t in e )  but a lec  
>lter;4both Jàà « i tk i l l j  f xaoua ^otroan#

In ) t w  T:iree, X jilx ill examina the  1930 ps\>dnotion« > Wro, tho  
tm n o la tio n  o f  7 i l l i m  Archer ww» u&ed end t a io  w ill  be oonpar^^blo w i ^  
th fit uu-ed in  1889 o o n o o iœ n tiy  leo e  t i a e  w il l  bo e > ^ t  on i t e  
û ic n lf io  aoe# ^ m jo r  aouroo o f  evidenoo f o r  t h i s  seo tio n  o f  tho th e s is  
it) tho / otrem ) îwoo F A ‘a 2»oi>#iHviee, to  idwo X m s  fb r tu n  te ly  able 
to  Her aoQory o f  th e  p roduction , in  which she p l ayed 3crL:, oooao
renoxkably det^pite h e r pdvryaoed yonrr# A s l ig h t  change in
SCI An i s ,  from the  p o in t o f  view o f  «otoro, w ill be coasidorod ac  p o r t 
o f  th e  evidence upon Tfhioh I  u h ^ ll 'Iraw in  th i s  chr&ptw t&l ^ n i ^  
r e l a t e s  In  p a r t ic u la r  to  more gcncr?».! oh ag es l a  the  t h e / t r e  and wit&kin 
oontixaporary society#

2a ^av'pter /bui*# i t  w ill  bo th e  1973 p roduction  tb  t  X o h  11 
examine# A d i f f e r e n t  t r  a o la tio a  (by HI >ine O regoire) vuei mdaptad 
by wliriatopbdr ton  f o r  the  production  uul X lA vll dioouoo ttA e 
verifioD, more pru t i c u la r ly  in  tho li^9^t o f  ot^nveroation I  bold  w ith  
Mr# H ^ p t >A# Other oouroos inoludo fu r th e r  oonvers: t io n s  %,ith tlie 
d iro o to r  (t’a ir io k  1 r la n d ) , s e t  do s ig n e r  (John duryji .7ad nomboro o f th e  
Onot#

Xa oonolutiioof X e h a ll  consider the o v e ra ll  iap u c t o f  o (A 
rro d ac tio a  And atte»r4»t to  aooaunt fo r  coatL«nx»rr.sy in te rp rè te 'titans o f
the  pl/'y#
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■ %Q a  or>oo to  vary ing  la tc r i^ ro t itionG# airtPcrw
Qon'Of A oh u w  produotion i s  in  i t o c l f  a  noit; in to rtw o ta tlo n #  % oro o re  
two k inds o f  in to rt^ ro ta tio n a  in  tho s tudy  and on stage# In thlG  thooio# 
% in ten d  to  ozkimino th ree  rrodnotiono# re p re s e n ta tiv e  o f  d i f f e r e n t  
p ério d e  o f  -xigiiah th e a tre  ^ad oooiety# l&io o a m in a tio n  i s  i^imed a t  
shooing how th e  p]ay hao o^xmed up d i f f e r e n t  o a s ib i l i t i e o  to  d i f f e r e n t  
geoerationo  o f  trru ia ia to ro f  prodnoero, ootroooeo# a o to rs  9«d o th e r  
re le v a n t o  n trib n to ro #  I t  i e  im portan t to  re n l io e  ^i&t d i f f e r e n t  riudiefi- 
oeo no t o n ly  arî w d i f f e r e n t  Botiono# m ioiory  c'nd eo f o r th  (o o l t h i s  i s  e  
p lay  whi<A# so w^ny o r i t io o  have po in ted  out# depeode a  g r ^ t  d ea l on i t o  
v iaQ al e ffo o ts )#  but oloo ho r d  q u ite  d i f f o r e s t  wxrds epotron# aonoo» 
q u e n tly , % hrivo p Ad sp e c ia l a t te n t io n  to  tho  tm n s la t iw is  ttood on each 
oooaoion,,^

In  th i s  ohaptor# X a tta ll  exnnino tho t e s t  a s  o lo eo ly  no p o ss ib le  
(u sin g  th e  t r a n s la t io n  by James NofnrLne# in  Volume ?  iho Ja fo rd  Xbaqn# 
bu t in  o o o o u lta tio a  tA th ProfeoGor X hg^ i t in a  ^ b m k  a s  to  roodingo in  
tho  o r ig in a l)#  in  o rd e r to  one hov d i f f o r s n t  intorpro1k%tiens# aabiguitiooi 
cuid oven o o o f lio tio g  o p in io n s  i&y ( rio o #  % s h a ll  proceed by voy o f  cm 
an a ly n ia  o f  th e  tex t*  G preoeotr.Ü on o f  Hon^^e oharactor#  vdtich involvns 
th e  m y  oho ie' p resen ted  throu^fi h e r ' onvironmsot*# which in  i t s  tu rn  
a leo  iav o lv es  o th e r  ohoraotors# m  om ^oinati m o f  th e se  w ill#  thero ih ro#  
bo iao luded  where a ig n ifio an t#

rb)m i s  precwoted i n i t i a l l y  through tho "environment^ o f  hen* home mod 
Bk%rriage# a con tex t whiaA# in  te ro o  o f  bamin and o th e r  fac to rs#  can be 
ooon a s  o o o n tro llin g  o r  nn im prisoning dovioe# a ehse^ing# oheltoringr 
s tm o tu ro  o r  a  (X ixfom tioQ  [irioon# Hoi^evor# th e  concept o f  onvironaeot 
oan be ooeo in  o v;idor oontext# th a t  o f  contemporary oooioty which# in  
th e  oooond h a l f  o f  tho  nineto<mth century# m e  s t i l l  rnalcmdurniiKbtod; t h i s

^ Rather th m  v r i to  a  h is to ry  o f  tho o r i t io io o  o f  th e  p iny  (which# 
to  th e  d a te  h ie  volume ap%.;e:ured# i s  curamrie»} in  'Mo O ^ r d  IbfjgRj 
vol#V)f X have o ^ io en tr^ ted  on th e  te x t  ita@ lf# and the  problems 
o f  io tc rp r o t  t io n  which i t  poooo#
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I s  tho  obvlouo ro a m a  fo r  f)or '"arimC# irv# Lin*do tv yn# “ > w ifo o  n * t 
borrow w ithout ao r h a c b W o  a o r  aoocis to  f in d  a  wcy
rouRfl th in  oontoQpomry lo g  1 obot oio# as t ro fo o w r  iS o i^ ln ao  k to  o ta to d , 
too  Holrnor bouw boid 1» "*a mXopooom o f  tü.e <rov A lis g  a'Ao#*dcx^inato{2 soo io ty  
a t  larg#**ip.9).

2n th e  oponiag oooae# om* f i r o t  iap reu o io a  o f  *k»ra i e  v io u A  one w ith  a
o tro ag  Im plloatloQ  o f  oxtxvivigniioo# %ko i n i t i a l  atoge d iro o tio s  miyo*
**dor «««io Ov̂ r̂rying lo to  o f  p^roolo###"# ^  g iv w  tho porter \ tip  and taon#
"•••ooR tinaea to  laugh ^ lu io tly  and h ap p ily  to  h o ra o lf  t  o f f  h e r
th in g e . ^  tokoo a h ;g  o f  mocirov^no o u t o f  h e r  pocket n d ^ i% o  ooo o r

Iboen^s u w  o f e^ b o lio  devioes hao bean A o ^uon tly  di .^ouoùod zsot th o
lo a a t  im portant io  h ie  uoo# hero# o f  oeoets** > t^Urreot o tudiee in  poyoholofy#
o aoem ed more e p e o if io n lly  w ith  obeuity# lin k  mmo% ^:*xioc ^Aih o r a l  eo tio»
f ' o tion# th e  need f o r  oomfort o r  re aw u r/o o e  M ob ipeo  brbok to  e a r ly  Childhood
and a  p a tte rn  o f evonto lAioh involved a;ooto being ui>ei a© m moans o f  row<irding

2.
o r  eKTforting e  yaung ch ild#  John Borthan has coiixneotod on tho  o ig n lf lo  noo 
o f  moGieote when BorL eo to  &TO(3mmo# i n i t i a l l y ,  Xboon uaoe th e  geaturo  to  t e l l  
ue eomethiag o f  im port noe about Hoi  ̂ ^o daoraotor# ^ 2 t  i e  a c h ild !c h  one; i t  
goo# in  owe o f  au thority#  i t  i a  w ill in g  to  (loooivc*# ' eeoond ocoaoion
i s  l a t e r  i a  the erne m t  (p#2l9) when cAo %ely o f fm e  one to  a r .  B ok*
ijo rth  a  auGr-octo th i s  move i e  i l lo c t ik it iv o  o f  a  ""feeling o f  cunfiicooo"*^ IhiD 

i  ,  hm^ever# oob&cuouc# tho  nooont fo lio tée Bor^^e le?r&iing th a t  Kroocti^d i s  in  
%>rvald*o stu d y , ta lk in g  to  his# Jho c le a r ly  has no id03 t  i o  t i w  th a t  tho  
tv^  men a im  Ay kno% each o th e r  uKl h e r  f e a r  o f  what t h e i r  ocnvercetion  might 
re v e a l c m  b0 o e i ly  io-ginod# i  Qonovni,icn l a t e r ,  :hc %»uld probably have l i t  
G c ig a re t te  here# Sowevor, Moxr hao tomixMparily fo u n i a  o au ie  o f  oon^Ahrt# ao 
th e  otogo d ire c t io n  in d ic a te s ,  a aooont e a r l i e r ,  oho hne boon **lost in  h e r o tn  

u  h tc "  (p# 219)# E ith e r  th e  poss i b i l i t y  o f  a ciia c tru u s  o u tc o ^  o f isvo(^ 
c tad * s  rnd ^i*vald*fl conversation  h ie  been cog r»ooated by th e  oofsfortlng 
can , o r  Horthao^e fUggt/ctioa io  oorroot# A>e0ib ly ,  tho  form er io  a  a c re  
in to re : t in g  read ing  in  term e o f  n  in d io  to r  to  *k>r *o fee lin g s#  t^rtham  r e f  w e
to  th e  l a t e r  in c id e n t,  a t  tho end o f  Act P , ..bon flom, Gug^:eotc oho m»! 'Übrvriâ 
have "'chnapt&gne flcw icg  u n t i l  tliwu### Ad mere a  c  roono, nJi<Ae###lota o f  them, 
f o r  onoo in  & while** (p#fCiD)# % io , &\yo Bcrtti m, i e  p e r t o f  Hors*e s e lf»
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a ao o rtio n i tauot fo rc e  her boobutU to  submit M s  will, to  bora and tho
o m ato  ATo tho t^ ü o l# # # th io  opm  domrad on tho uouAlly in f lo x ib io  r o j ^ e r  
o f  cxtootô %)foc@nto OB w ith tho doi-pordte otr^to o f  Bor>;*e

liar© n&*ta im :#  m h ig o lty #  Bbra ooald bo tm m  O aapam toly fo ro in g  
h e r  huohrnd to  m h a l t  h is  lA l l  to  boro# This in tW )re to t io n  would f% in to  
A Xargor, oompiaaontory o:>atextf w ith  Ctora m  # eoonn oet upon fo n a le  cn xioi-» 
pation# ^ Itom atiV B ly , th o  saaorvroooo oould % ^ho liao  Gora^o # u n i l y  doc nom to  
a to  need fo r  ooafort#  ronomxranoo «  n plnooho# Tho mosAont follo%m tho 
"tarfA tolla** oooRo it^ jid  to  oh ro d , o lg n if lo o n tly , n o t on ly  by ib rv ^ ld  b a t 
aioo ty  mp# R ok# A ll tlm nigh h io  o a r l lo r  d ro f to  ôôâ tho  p ro lim iaary
a o to e , Xhoao in  io to d  on iao lo d lo g  tho ohnraotor o f  a  d o c to r, a lth su d h  
o n r l i e r  th e  ohnraotm pim tion  wno undordovoiopod and fo r  aoio tim e th e  do c to r 
ro ttv iao j &#el@no^ I t  i e  reaeonahlo  to  awumo, th e re fo re , th ^ t  I t  i a  b is
m édical p ro fece io n , i#@# h ie  p o te n t ia l ly  d iag n o o tio , eao th iag  and o o ra tiv o  
p ro p o rtio n  whioh wore im portan t to  Zhooo in  tho  e a r l i e r  ooono, lAon Bora 
foo lo  tho n c A  to  ooat h er unpleaoant o i t  la tio n  w ith  c n jo r , ' i t  i s  ooroXy 
o ig n ifio o n t th a t  y e t  og^in Xboen lib k o  th o  ac tio n  u i th  3r# R n k  t y  making 
Sora ohore th e  macaroons w ith  him (pp,21<MK )# Xtamediatoly a ftm r, cAe 
ga ine  now ooufidoooos **Senlly, % am oo happy#•#**• Lhe has tho  a b i l i t y ,  
a t  th a t  aooont, to  a e o e rt h e r p e rso n a li ty , h e r in d iv id o a li ty  and f^odo®  o f  
opoecA to  mw^r a t  % rv a ld , a s  oho t e l l s  MTo# Undo and OP# R r^ #  % t i t  i s  
a  ohortmmlived moment# e t i l l  has a  g u i l ty  fe e l in g  d l r e o tly  ooooemed
w ith  h er p a s t oonnootion w ith  Krogetàd and a l l  th n t  i t  e n ta i le d , uhioh in  
t a m  io  r ê l  ted  to  her nrooioo to  Tbrvpld n o t to  e a t  mmcard no# Of oouroo, 
i t  lo  poooihle to  in te rp r e t  Sor?.*o wordof **SsalIy, 2 m  do happy###** ac 
being r  th e r  l ik e  w h io tliag  to  keep h e r o p i r i te  np , another îcind o f  oelfu  
oorA’o r t, ' which changée th e  eophaôic r -  th o r  and o n g ^ o ts  th a t  she io  s t i l l  
vory frig h ten ed  m d  th a t  th e  maoaroona wore e: ton  th o u jh tle so ly #  îbwevor, 
when mr# ennk enoouragoo h e r to  s u i t  tho. a c tio n  to  th e  word# **asy i t i  Hero 
he i  A** hi'ioo the  beg o f  owocto and cnyoi \ aW* (p#220>#
AO ü o r th ^  hoc s a id , tho  h a b it  o f  a n tin g  mooaxoons revealed  a t  tho  boginaing 
o f  tho  ploy i s  very  i l lu o t r o t iv o  o f  lierr\*o owe o f  n a th o r ity ,  but i t  c m  a lo e
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be oooa am a  qynbol o f  h o r oo»kI fo r  oomfort onA oolcioe# The onme c m  
be a  id  o f  the  stove i t  pfovidoe oymhollo ao w ell ae  ^ e i o a l

Xbcon^e oixmijoo o tage d ire o tio a e  p resen t uo w ith  th ro e  cyabolio  
oouroeo o f  oosaforti tho o tove, 9 o r  *e hog o f  mno^room# ;?nd a  ro tie in  «• 
ohalr#  wo o o tio o  th a t  **a f i r e  buraa in  th o  (p#201), re& nforoioc
th e  i n i t i a l  iopm oolon th a t  Gom^o dooootlo  environtient io  n g h e lto rin g , 
ooqy one# Dhe f i r o ,  o f  oouroe, oorveo a r e a l i c t i o  purp.)oo too ; how 
oould n o t be a  f i r e  in  aeooobert th e  opening werde boti^oen th r m ld
and flora imply# on h e r  p a rt#  m  ortrm vaow t nutnre# p o r tly  th rough hsar 
own words m d aotiono# p a r t ly  through tb%v ld*e tfordo# p o r tio u i^ r ly  vjheo 
he o n llo  h er h io  '*opendthrift'"# a  word which in  th e  mgli(d% t r  nvAation i c  
a  p^rodem in  i t s e l f #  tho  o r ig in a l  nord io  **@pilieftk^l**# ia trW u o in g  th o  
W rd iango fvoo th e  e to r t*  M prohkm  a rio o o  in  tbrr>.ld*o uoo o f  th e  
potmoano ""eauirrel**# iih lch  ia p lin o  one who heordo r a th e r  thon npondo#
Ooo aooQBoo th a t  he io n * t nsforo o f  the  iw H o a tio n a  o f  tho im go# t^Aoh 
i c  no doabt o ig n if to m t io  i to o lf#  The rro h le a  Id #  i f  Torv^ld h io c o lf  
io n * t cure about Bom^e bo&k^vionr# how om  we poaoib iy  unSorotoad h o rt 

am biguity o riooe  in  Bor^^e a t t i t u d e  torfordo o th o ru ; h e r o t t i tn d e  
g eo o m lly  touRrdo **crtr^iigorfj*’ oom a  on th e  fBOo o f  i t  r a ^ io r  i a d i f fo ren t#  
**#.#Thea? i io  of^rots about then? fl'oy  a re  on ly  atr^mgers#^ (p#a>2)# 
fh io  view io  re in fo ro ed  du rin g  her oahaenuent oonvorsction  w ith  Srogetad 
when obe apix&rently t r i e n  to  th re a te n  h ia  (p#2 4) nod in  f:aa% ho io  
tem porarily  fo roed  to  chance ta o tio o t "*Bro# Heloer# w ill  you have th e  
gocdneoe to  uoe your ia flu e o o e  on ny  behalft*^ PUrthomore# Bora io  
r e la t iv e ly  co ld  when Krogotad re fe ro  to  b is  t r a g io  part#  "*Z b e liev e  Z*vo 
hoard w fw th ing  o f  the sort###»**(p#225)$ end che i e  ooenAetoly "̂loot in  
hor o n  tîXKiiihta'* (o trg e  d ireo tio n #  p#219) when ^uslt and U n ie  
a re  dioouooing oootoaiiorary oooial aiokneeo# ahe even Icudhh#

d r . What a re  you^ Im ^tA n a  a t?  ZO you knot» in  fo o t
id io t QOOiOt  ̂ isV

hora Khat do Z onre about your o i l l y  o ld  oooietyV 
m  have to  decide ^ h a th w  to  oeoept morale uorda a t  t h e i r  fcoe  value 

And ooo h er ae  a  r a th e r  o e lf-o o n tred  p**eoo o r look f o r  monning under ly in g  
tho  wordn# Zc oho ao deep i ra te ly  onugfit u&i l a  h e r  oelf#wovon u6b o f  
d o o e it that she o n  no lo n g er hear o r  :)erooiiR> o thw o* noodo o r  oonditiondf

f '
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Or b.%0 oho iadood over o f  othoroT

fu r th e r  am biguity o rio eo  in  h w  a t t i to d o  to irird e  Br^# U nde; dorixig 
th o i r  f i r s t  oonvoroption (p«20d># S am  i a im a  th a t  h e r o ld  tvU wA  has 
had m  oahuppy l i f e  so fa r#  tmd oho bogioB to chow oomo oy%)atby towards 
hor# Hotjovw# i t  io  oho rt^ liv o d  and 0 a m  Hoopo re tu rn in g  to  tho to p ic  
o f  hor own GL>od fortune# " I  won*t be a o l f i ih  to d ay . 1 a n e t th ic k  on ly  
about your a f f a i r e  today# Dot th e re to  ju o t  one th in g  X r e a l ly  en o t 
t o l l  you,##* cold mho ^>roooodo to  ta lk  in  d e lig h ted  faeh ion  about Torm ld^e 
proootion and «dxit i t  ooane in  to m e  o f  h e r fh tu re  hapr>iaeoe# I t  o m  be 
arcued  th a t  Iboon i e  ohoc;oii^ th ia  moment to  g iv e  th e  vaûlm aa  fhrW mr 
in fb m a tio a  about th e  a o lse re  and th e i r  bockgro nd# but cinoo ho hao he*à 
o th e r  opporton itioo#  both  e o rU e r  nod l a t e r  io  th e  <At# to  do oo# h ie  
o b je c tiv e  io  th i a  epieode onn hard ly  be m erely o ap o c ito ry , einoo i t  o&rm& 
to  om;*haeioe Bro# Linde*» peroonol prediooment by oontm et#

d^noidem ble in to re o t  hao olvfcye been ebow  ly  o r i t io o  in  tho  
'*otooking@ ' ooone# vdiere 9am *a  a t t i t u d e  tovardc i r#  &vnk i a  o l e  r l y  open 
to  widely diffv^ taring in te rp ro ta tio n a #  Boat people agree th a t  Sxrci*o 
f i r s t  roGOticn to  ar# Bank*# opening vordo io  bused on th e  f a l s e  promise 
t(k t  be Vaaauo about h e r **orimo*"i

j ia m  (on»oi>infi At Uio iixm  Ubat te»o  yen  fo*»d o a t t  
AP# a  Ah# you oucit t e l l  ool
UcAte 1*0 slow ly aioking# . "lbore*s not^Aag to  be
done about i t#

J& m  a . , . ^  M . » « '»  &M  y o a » r o „ ,f
Bant; ^ao eloo? (p#245)

There o re  no oomi*amblo s tag e  d iro o tio n o  in  th e  d ialogue whioh 
immedi' te ly  followo# oo vo o n ly  havo th e  o o tu a l words sstoken to  go by# '  
w ith  d o lig h tfA l. irony# Ibuen g iv es  Saak th e  imagery o f  f im a o e  ;#d  j i  
ooonomio d iu a o te r  to  d e sc rib e  h ie  pbyoioal ocad ition#  yj j ;  • j : 03.

j j These l a s t ,  few-d^ya l*ve mode a  o i ^ f b l  t w l y e i a  o f  - .oi? ijlg

i ''T. - oy in te n a a l ononony# a-sticrupti (p#24!))  ̂ ,0  a .--j/• -  c
when he i s  **abeolutely c e r ta in  o f  th e  wordt"# ho# ever# even words ^>U j 
n o t a e m  to  oooamoioate th e  f i m l  bed news# He («md Xbesn) eeployo th e  
symbol o f  a  black aro se  on a  v ia i t in ^  ca rd  (on in te re o tia g ly  »sim ilar . .an 
dev ice  to  th  t  uood by .'Robert Louio Stevenson in  where

, : rt’' ; '  1J ■ V OOl(T̂ .OI. f . VTf HOT ■' * ' "=̂:J '' O S PG
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M ind F0» plaoo9 a  b lack laçot in  th e  hand o f  th e  man %4x> i e  ah>ut to
ho k i l l e d ) J 3 r #  RNA t e l l s  Horn t h i s  i e  how ho w ill  ooasxinio to  w ith
her# Bora*e ré a c tio n  «• again# pooeober# no d iro o tio n o  a re  provided
At tîA e p o in t to  fjuido our in te rp r e ta t io n  -  ecraao ^jotaivolesitf

tk>vp̂  Really# yon a re  being q u ite  aboard today# C40à
hero  I  hoping you would be in  n thoroughly good mood#
(p .245 j

Zo she io d if fo re n t  to  h is  condition? Or jn e t  extrem ely preoooijq?Wd w ith  
h e r  own predieaew nt? ahtts*s nosst mords lead  to  f u r th e r  n a b i^ iity #  

llpxfi k i th  d ea th  o ta r in e  me in  tho face?  ih y  %Aould Z 
o n ffe r  fo r  an o th er s in e?  %hat jo o tio  io th e ro  in
th a t?  jomotAere, ooeiohow# ovoty s in g le  fam ily  m s t  he 
o u ffe rin g  w o e  oooh ocnel re tr ib u tio n # # #

Bora in te r ru p ts  him here# eo th e  im notoation ehows#
aoff) ( QtQi>i»iQg UP h er e o rs i  î^ublaenl Do ch ew  u ;4

Does she otop him booonoo she f e e l  a so e o try  f o r  him th a t  oho v an te  to
empreef) h e r qymp'thy and d is tx n o t h io  thoughtc? Or i e  she remmoberinc
%fh t  % rvh ld  ea id  in  Act 1#

ZhrvcJLd A fOg o f lie e  lik e that in a houoediold# and i t  
Bproode dioeaee end infeotion to every part of it#  ciway 
brer th tho ohildroa tnke in that kind o f honue ie  rooking 
with ev il cerao (p#233)#

2n Zhsen*o ü<em.itio dioouooion o f  b e ro d ito ry  e v il#  th e re  o re  fu r th e r  
i#{)lioationo  fo r  Bom# jovoral times# rofereooo io  m â e  to  h e r  fa th e r*  o 
irvoepofuA hle oharao to r and th e  p o s e ib i l i ty  th a t  oho m y  havo in h e r ite d  
oooe o f  h ia  o h a m o te r ie tio o t

Torval^d Jû o t l ik e  your fa th e r#  always <m th e  loaftMwt f o r  
#oney# «nerovor yon oan l  :y  yonr m ndo on  i t#  but eo w on 
ee  you*vo ( p t  i t#  i t  jn o t eoemo to  o l ip  through your f in re rs#  
fbn never seem to  know w hit yoa*vo done w ith  i t#  Tfell# one
moot Qooept you a s  yon are# Zt*o in  tho  blood# Oh# yeo#
i t  io# Bbra# That s o r t  o f  th in ?  i e  h ered ita ry #  (p#205)

And in Aot 3i
###ü ll your fc th e r* s  ir re e p o o s ib l^  wayo a re  

o mine out io  you# Bo religion# no morcUo# no oeoee 
of cluty###(p#l?7&)

ind ogr^io# io  lo t 2# xMan Bom re fe ro  to  on unf w u rtib le  newopcKper ro p o rt
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About hor fh ih e r ,  Helmer smye# " ' ^

borv 14 *###tbur fntlunr*s p re fe e ^ lo m l ooadoot m a  n o t 
o n t i r e ly  above ouop&oion##«»(p#24^|^

Thin h e re d ita ry  fo o te r  ooaoM to  o o a tfo l Bora*# bnhzivloar tovardo 
Ur« Bank In  tho  fh llow itig  p4oo# o f  dialogue#

t»Of ronlly# tho whole tbdag*# ao th in g  bat 11 hnge 
joke. poor ianoamt oplno m ot do smmoo fo r  my 
fmthor*# gay aabaltorm  l i f e #
gpro (by th e  t i b l e .  l e f t ) %%m*t ho r a th e r  p e r t i i l  to

/V X
aepnmgoo end poto do fb ie  g rae?

Teof he wan. And t ro f f le e #
H raffleo# yoo# and o y e te ro  too# X bolievo?

R?hk Too# o y e te rs f  oyetere#  o f  oouroe#
Bora And e l l  th e  p o rt m d  ohosfxi^xe th a t  gaee v i th
them# Xt doe# oeoo « p l ^  a l l  Wniee d e l id o a a  th in g e

, ohould a tta c k  th e  opine#
, Hrnk ‘̂ p e o ia l ly  when they  a tta c k  a  poor oplno th a t  never

had c\ny fan  o u t o f  thm #
Bom XbL'# th a t  io  on awfhl pity#

asaK #  ?wr «anra lg )
ÜWRi (A fte r A pmiosJ t#y  d id  yon o a i le t  

' gkifxk Bo# i t  WAS yon who Icmghed#
^era  0o# i t  *ae you who m l  led# or#
am k (fgettinf? ttp) Ibu a re  a  b igger ra e e a l th m  Z thought 
you were#
Bom I  f e e l  f h l l  o f  n ie o h ie f  today# ^
Hank no i t  oeeme# (p#246) /

The d ia logue here  oan bo in te rp re te d  in  M dely  d i f f e r in g  wcys# I t  io  
extrem ely eootive# w:ch o h arao te r  o a toh ing  fbm o ther*o  vordo# r a th e r  l ik e  
th e  cove© in  a  g « o  o f  oheoa# and than  b u ild in g  up ten s io n  in  then# I t  
i o  almoot oexnel in  i t s  potency# (One eon porhep# d iooem  one o f  th e  
in fluenoeo  o€ F in te r  from th ie  oeo tion  o f  dialogue# w ith  i t o  sh o rt in te r*  
ohongee f a l l  o f  im o lio it  se x u a lity )  Xh another omae# th e  di; logue 
oon be eeoo ae  o lc^ ly  **wia11 ta lk  *# a  frien d ly #  inform el elk t  bott>?eoo 
friendo# FUrthomore# i t  io n * t o x p l io i t  iM eh  o f  th e  ttjo a c tu a l ly  
o a ile e  o r  ifmghe * f i r o t#  m  m ight in f e r  th a t  Bora*s thm ightc
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br&vo proooodoa Moag th e  fo llow ing  y* th  na al^apootedi

A# ;ihe h \e  j u s t  arenllood t h i t  h e r **arimo** o f  fo rg e ry  to  being
uoed ty  Xroget&d oo a rnoane o f  h l id jo a i l#

^  aSie boo io b e r ito d  hor fa th e r* »  tondm oiee#
0# oinoe oho p w a o m lly  jo in ed  no veifnrd fro n  hor behavionr#

cshe i e  being made to  e n f fe r  fO r uhr t  hor fa th e r  wno# w  did# 
jn o t  a e  âp« Hnaic io#

IL And th i s  n iieo to n o  lo  romohed iMen Bom ino(i&o# which i a  
tu rn  Ibilow e th e  referenoo  to  " n i l  th e se  O elio ioao thingo"" 
nttofBeing **n poor opine th a t  never hod £Vm o u t o f  thorn"
«  Zt*e tim e Bom go t oo&ie fun o a t o f  l i f e  heroolf#  

fbe  m ajor ioo  oo now io# wlrvt doeo Bom want? Or# Rank*# oocaooat# 
to  th e  e f f e c t  th a t  Bom io  e  " b i g ^  r a o m i"  oain^orto Bom*o behaviour# 
to  eome extent#  Thao# i t  could bo nrguad th a t  she hao taaaix to  th in k  
about# oven th io  e a r ly  on in  th e  eoene# eo th a t  th o  f a c t  th a t  hor bohav* 
io u r  townrdo i%p# Rmnh noeoo poeoibly aaey an a th e tlo  can be exp la in ed  nod 
oeoQ ae prooo u p a tlo a  o v er a  poroonal th rea t#  A ltw o a tiv e ly #  i t  could 
be arguood th a t#  having re a lio e d  she @ciy now hove to  pay f o r  h e r crime# 
n  crime from tdiiob oho p e ro m a lly  gained nothing# oho ban decided ^ t  *Ae 
might an  w ell drop any in h i'o itio n e  she ban and en joy  h w o o lf .

tho o th e r  oi(gaifiC(Wt evoate occur in  th ie  pocqo which could cause 
o ab ig u ity i i )  £k>ra*o te a s in g  £T# bank w ith  h er "flec ii*coloured" stock* 
ingfif ii>  hor re a c tio n  whoa 3r# iank t e i l o  h e r he loves hor# in  (ij#  
kfei^ind euegeeto th a t  h ere  Sbra# n o t even I b l ly  m /are o f  dr# It'Uie*s 
Physioal co n d itio n  <vtd umoyed th n t h ie  mood doosn*t match th e  one noot
ap p ro p ria te  to  her ;>eniÜQg rertuebt f o r  f in a n c ia l  help# io  doing l i t t l e

7 -
more th.ui oietply f l i r t i n g  w ith  Bank# -  On th e  o th e r  (yod# hoi^ever# 
B erth  m ooec Bom showing "g re a t s tre n g th  o f  oham oter"# ' cinoo her 
a t t i tu d e #  th a t  o f  laughing# i e  making " l ig h t  fUn o u t o f  th e  f a t a l  s e lf*  
indu lgm ce o f  eank*e fa th e r"  and g e n e ra lly  W ing " f l ip p a n t d u rin g  a 
^.'^2t f o r  l i f e " #  ^ g a n d  eeeo Bom no n ro u a a tio  chorrscter# to  th e  
tto in t o f  e e n tim eu to lity i she hae a  "v iv id  iaagiontioff*  lA ioh outrunc 
"h e r oenoe o f  fac t"#  Rank r a th e r  e p o ile  th e  whole thing# i t  m ight bo 
onid# fo llow ing  th e  !o # en t when Bora " h i t s  h ia  l i g h t ly  mxrooc th e  eoro 
w i ^  th e  ctock ingo '#  ly  l e t t i a c  him s e l f  bo inocneed in to  a  oonfeocdon o f  
lovo# Thio lo^sOo in to  th e  oocoud osuoo o f  nab igaity#  th a t  o f  Bcm*o 
roootioA  to  th io  a>sifeorioni



m à , im v  z w % .. . .& ,  y m  m a t
tb9 0 f  one who #•••?
# m  (oU fl-a ta la fl a l ln b t ly }  'ribo ,.,?

iMo woul(hi*t glndXy give h ie  l i f e  for your ankef
Cnm (itid iî) Oh# (pf240)

Tho ad v e rb ia l otage d ire o tio n  i e  e  p a r t ia l  oauoo o f  om bighi^#  The 
o rig iir .ll i e  " tu ar^^ I  which l i t e r a l l y  meaoe heav ily"#  w ith  th e  implio# 
a t io a  o f  "oadly" ho t leeo  ex o lu e iv e ly  ao# eo p eo ia lly  oo ŝ SMaS B I^  
u l i /d i t lz r .  ieo# th e  form er otage direoticm # io  in  th e  o r ig in a l  "mo l̂ 
l e t t  uhioh BorAo w ith  a  s l ig h t  *  o r  l ig h t  *  jn o ^  I t  oaa he
in fe r re d  th a t  Soro*o W havionr here# thw #  i e  r a th e r  th a t  o f  s l ig h t  
corp rioe  follow ed tgr cadnooo# preeomahly a t  ar# Raek*e p l i jh t#  t a t  aloo 
pooeihly  hoaioee pow ( th a t  he hoe d eo la red  h io  love) she oaanot adk h ia  
f o r  th e  money# A lte rn a tiv e ly #  Je i^ r^ d  hoe on^i^oted th a t  Bora io  end 
heooooe h e r "p irtm er"  *  i#e# iteak *> d iognete  h er by tuncj^Uag h e r pl^y* 
a o tin g  ro le#  9nt the  am hignity hero  i s  mwroly on extemoioo o f  tho  
e a r l i e r  one# th a t  we o re  never so re  h e r  meoh Bora oaree about o th e r  
people# and how ouoh o f  h e r oonoem io  f o r  h e rse lf#

A pr^dooiaaat feature of Bora*o pwaooAlity i s  that of ortrovRgAaoe# 
hot the text it s e lf  provideo e broader defiatioa o f tAxe word than non 1# 
Bora not only Oiotribntes preoento end ooooy# she aloo d iotri bates 
ox%ri\roijan% geotoreu# no in the oat#e of tho *etockinga** oowe with ^#  
a #k# A similar inetonoe ooonro when ahe greote her ohildron in the 
firo t aotf daring tho effervesoent oonveroation# the stage direotioae 
t e ll  oai ,  ̂ ;

ttora t  iioa a ff taa atkWraa*a ao:.tp «Hjtowb Umw
(p*2SZ>

IRae ensuing gpmm o f  hido*aad seek aoquireo  a  opootator* n o t on ly  th e
wxlieaoe but Krogotad# too# le<4to on# Thie io  one o f the ohaageo

IPIbGĉ  -  ae iron h io.earlier draft# irogotad ia  makiae hie o e o ^
appearanoe io  the play and thus the audienoo has hod a brief opportnnity 
o f evalooting him# On the firo t oooaoion# we ooo both arc»# idado and 
8om re^ot quite etronyly when he wtera# _
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/jwaattid .(III X» *a BO* iU»la«r.
<a>». IA .« H ,|# g rti, '. thon t  ^  thf,

j & ±  _ ( m m lW i .liTlUMUL A M  .to tn ilf l i  Ma saa w,fiKik* l a  a to g
VDic^oi Ibu? idiat 1» i t ?  A nt do you m a t  to  t&lk to  my
b u o b rn d  a b o u t?  31? )

Krogotad oxjXaioo th a t  h io  v i s i t  i s  on ly  oonoornod w ith  " ro u tin e  buol*
1

oeoo OAttero## »# Ahooiutoly noth ing  e l s e " .  The enouing s tag e  d ire o tio n  
a ig n iü o c m tiy  makes Bora obnt th e  h a l l  door bohind thim ; t iu »  she w&lka 
ooroso anti sooo to  tho  stove# I f  we aooept th a t  Bor ^o bohavionr io  
both phyeioiTliy oad »ayohologioally repreoontz t iv e  o f  h e r oe 4  to  sh a t 
Kroyetod ou t and ooek w 'R ith  and oomfort# ow r e  o tio n  to  Krogotod*o 
neoond atH^ecvranoOf lA ile  Qbra i s  en joying  e  g>oe o f  hiôe*rnd*aook i ^  
h e r  oh ild ron  i s  to  some ex te n t p r e ie te m in e l  by Xhoen# iwh&pe even 
th e  g'VM i t e o l f  ee# :e^ ts  e  temporary aoed fo r  Bora to  hide# me o le n r ly  
Kroystod io  doing th e  eeeking#

m to ro o tio g ly #  io  both  ooenes# th e re  a r r iv e s  e  aoeoot when Gora 
oXooes e  door# Xh th e  f i r o t#  i t  i e  hWiind Xrogetad# whoro she i s  
p o ttin g  ft k ind  o f  s e fo ty  b o r r iw  botwv'oo h e r s e l f  end h ia ; in  th e  
oeoond# the  o tage d iro o tio n o  t e l l  ne t

I W  Iteffl» %%% ■•.iffiiijm .jai» ( » ' 223)
nacre e re  on obvious devioe; they  a re  dofeooe b n rrie ra#  l ik e  onields#
o p e ra tin g  on n  dual beois# Here# fo r  e rm ple#  Bora hno in  one ia ;4cnoe
used ft door to  '>rotoot h e ro e lf  from Croyetod sad  in  m othor to  ah io ld
h e r ohildran# no a  oonoo uenoe o f  whioh sho i s  forood to  sh a t h e r s e l f
in  w ith  him# Thio io  in te r e s t in g  s iao e  i t  a m  c uageot e i th e r  tSuo
notion of ft proteotiVQ mother# prepared to  deal alone idLth th e  potantinl
aouroe o f  harm to  her o ffopriag#  o r  i t  osn oo a  more ou e r f i o i  1 1 v e l
mo n  siia»ly that Boro doooa*t wish to dioooso "builneoo" in th e  preosnof̂
o f  her ohildi'so# This i s  im p lio i tly  re in fo ro ad  by irogo tad*o  re>uo0 te
"Z want ft word w ith  you" (p#22j)$ U ltim ately# o f  oouroo# Bora u ses
th e  f ro n t  door a s  a  memo to  brenk o u t o f  1e r  homo onvirontseat# i f  one
sees  i t  so a  ma a s  o f  im rioonmant# o r  a l te m a t iv o ly  an n ùom e a t r 7>noe
oajewhere sloe#  igcin# tho  geo tu re  i s  one o f  extrrw ajanoe ^  she
o laao  th e  door *  and i t  i s  a t  th e  oomo tim e th o  u ltim a te  ambiguity#
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d&ls Kmegetmd iatrim X as oharacrter#Xhtmk dâA not really
develop Mm fwp# but during tiM .oouroe of the pley ve le^ovi # ncoMdwrahle

about Me# obout hie early aod. mlAtiomAip with
trioUne^ hie kilter unhappy moyriegef. Me heoossias * Mdewr* # th  "e lo t
o f oMldren" (p# 1?)# He io  e  la%yer wbo deen "a oert̂ ^̂ n anenant of
baoioeoG oO the sidy (pe^lTil he hoe tew  Terveld "ffea our owdent
days" (p# 22))# Uke i;riotiee# he bee te e n  pevw# t e  o te p  ineeot

% bed to do 03130thing# t e .  S tbiak I  eon m y I  h&v#n*t
been one o f the ueret# Jg>ut now 1 bave to get out o f it*
By eon# are growing npi for their t e e  1 muet try t e

win bnbk t e t  reaMtetnbility 1 o ^  Thnt job ia  the
3t e  woe like the f ir s t  step on ta# I te e r  for no* t e
now year bneh^ad #?nte to kidh me o ff the la d te  a^Ma#
hMk into the and# (p#S2d)

a# t e  Bom #r# in  n mitnetien o f o n te l dielike# i t  vonld soua#
«rith perhepe the stronger feeling being ia  n»r^ i  d# f t e e  i t  h te  to
boiler# tnat eora had oe kao l#d@# th^t t e  k̂ d oecmittei e oriaet

Alt did i t  oevar strike yon tM t t e o  wn# fr^ itelentt )
ty^ia# Mem. rev#%le e  look of internat in hio p ll^ tt

t e t  vonldn*t hove meant anythin to on# 4hy tenM  1
worry t e u t  yon? 1 ootUdn*t e t t e  yon# not t e n  yam
ineiated on yotag through with o il thoo# ooldteeoded
fbraalitiee# knowing a ll t e  tine t e t  » t e t io a l
etote ny bnmkte woe ia# (Pe^-9}

Kregetad now r»Qlioee# ap,;)arently fkr tho fir e t time# t e t  Sam did
not reooanie# her orine# )̂ nPth#more# he ONt eqoate her g^tioa with hie
own# both beiag illegal#

Bra# Helner# it*e quite ol© r  you ortill krven^t the
faiateet idee t e t  i t  ie  yom*ve oomnitied* hit le t
m  t e l l  yon# my otm offenoe woe no mere t e  no wmyoe
t t e  t e t f  t e  i t  rained my entire reputation#

It m a t oeen oaf a ir to Mn t& t̂# eo n ooweeimemoo of hie oorly orime# he
he# be^n eeverely *maited t e  hie f te ly #  çreeen H /# has sm ffete too#
itereao @CMpr̂  Ssxvime oonmltted more or leu# the »ma orler* ĥ -£an*t
suffered at all#  ' farther# t e  t e  her f t e ly  ore now hrtpry t e  fin.̂ nn#
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t e r o  or#  o th e r  p o ra l le le  to  bo d r  wo* Aso Bom M o te  a t  ouioidof 
XrogDtad r e p l ie e  th a t  he had thouc^t o f  i t#  too# but "2 d id o * t havo 
th e  ooorogo" (p*2)3)#

Aeo Bora odo ito  th a t  obe dooa./ n o t tb io k  nhe hoe th e  Of-'orage 
e ith e r#  Zbooo t e l l e  uo# io  e  s tage  direoti<30# th a t  i s
"ro llovod" (p # 2 )3 ). A few faocaooto e a r l ie r#  a f t e r  he has jo o t a rriv ed  
to  t o l l  BOm o f  h io  diamioüol# he otyo# a t  f i r o t#  th a t  Of ime ooo# o n ly  

• «• to  800 hotf thi&go otood# Mrn# naloar* I*ve Won th W c ia j  
about you a l l  doy* aeon o mere oonoy*lender# a  hadk
jo u m > li8 t#  (Ü *  w ell# evou oooebody l ik e  oo *  hao e  b i t  o f  
what jo u  might o n ll  f e o lio g  (p#2)2)#

The apoooh i e  re o io iso e ’̂ t o f  a irlo ck * »  vordo# "Bo ve no t bleed?" in  
i t o  mtûempt to  ehott m u: l i t y  in  te ro o  o f  huo M ty #  I f  no t l a  term e o f  
Doolol M w arohy* However# Krogoted oooo d iep e lo  a y  ataom*>hqre o f  
btmhomio be may havo orouoed by mnkiog i t  olOAr ^ t t  M a m otiveo l a  
tbiokiOG o f  Gotr " e l l  day" nad then  oooiag to  ooo h e r nre  f o r  from 
p h il  n thropio#

SrogDted ie  utkdoubtadly on iotoreotimg Qbw&oter bat# pwhope booouoe 
IboGo bnv dmt>a Üm looo fb tly  th m others# be toodo to be almost two* 
dioemoiooal* I t io  beoaacx» our view o f him io  limited that iooom lete# or 
Qorrowly bia.oed iatorcrotationa are ^rooeated <m etago*

Xrogotad oppeare th re e  tim e^ in  th o  ploy# onoo l a  e^oh not# 2a h io  
f i r o t  a:)r*eer.iaoe# tie lo o m  o f  Bbra*o e a r l i e r  orime aod to  some o x tca t 
oc^Tiething o f  h io  badhgroond* Thio ap mommoe io# hoyover# im portm t#  
oiooe th io  io  th e  f i r o t  and m ajor otrsooo fb r  tho  oudionoe to  form m  
op in ion  o f  him# I f  th a t  opinion io  th a t  Km gotad i s  on e r i l  c^m# momao* 
lo g  flora n d  indeog blT^Okoailinc* her# tho  audioooo ^dLll re o d ily  ayopith* 
ioo  w ith  Boro vOd fb ro  e  d i s l ik e  o f  him* 2h th io  ooeo# th a t  imiTreooion 
t i i l l  romain th e a  ho ocAeo h io  aooond o peimmoe# m r i i e r  in  th io  
olinpter# X re fe r re d  to  th o  mxxmt TJhon Bora io  p lay ing  a  o f  hide* 
andmooth w ith  her o h ild ro n  oo ttrogotad arriver?* The po in t then  veo 
th a t  th e  e ig h t o f  Bbrrv# i*o* tho p ro to o tlv o  mottier# p lay ing  w ith  her 

ob i W ren in# a t  f i r o t#  e  hap y# jo y fh l atmoophere# ooemo th re a ten ed  
tfhen we see Krogotad tsatohing# luroounnbly# in  tho tedow a# 2boen*o 
otago d iro  t lo n  t e l l e  uo i t  io  "tec^go. unop.cp" (p#2; 3)# %  ehoop
o o n trm t#  bottioeo hap:y  young innooenoa and n ohadowy# meaaoiag figure#
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th e  a tm s ih e ro  c m  bo heic^teoed* Sut i t  det ende mootiy on th e  in te r#  
p tetA tirm  givon o f  Kxogotcd*» ohaxnotor*

A fhrthex* prohlen oooore w ith  h io  th i r d  :pp#Ar%ooe# fh io  io  th e  
moment t^oeo he and X rio tiao  re#dieoo:* e  eacA o th e r  r t e  we lonra o f  tho 
unhapjineoG eooh hae oufiered* Xt i a  oJaaat a  o o tH ^ t w ith in  th e  p l/y#  
h a t o t i l i  in  Qohryo fhrm. Xf Xiogatod h ie  been iweoented# e  r i i e r #  æ  
an e v i l  (Ai*n$ i t  w il l  be hfdPd to  Aooept th e  apr^irent ehrmge in  him# Xt 
tm nld ooQta ftxv  more a  tio fa o to x y  to  see him a# e in p ly  ano tW r îa se n  
hoingf d riv en  to  oxtroneo throogh neoenwity# There m y  a loo  be a  oaoo 
f o r  oeeing him ae  th e  predeoeeoor o f  Wvborg in  Hedd ' \kiblerl! ano ther 
non who aoeme to  have eo fferod  oonaiderab ly  in  h io  e a r l i e r  l i f e  and te>  
boo me wh t  £r« mmk o a l le  "e moral inoorRble"#

%n th e  main eo^&e between Srogetod and Kro# Unde# Xboen developo 
both  ehor votore oooeidW Rbly and K rle tin e  beoooee more t h  n  jo a t  H6ra*o 
ooofidontet . eho noveo in to  e  r o le  we have eoooontered before in  
Xboeof th a t  o f  th e  welWief^ning# oinoore i d o a l i e t # ^  Jhe i t  io  who 
t r i e s  to  i^ereonde S o n  to  t e l l  T hrr*ld  about h e r **oriae"« rseuevor# 
oho io  a le e  a  r e a l i e t f  which doeo eooa eoaete&t pom doriool* t e  io# 
in  part#  a  fu n o tie n a l in  th a t  ehe io  uoed to  ^w v ide  back*
Ground in form ation  about Roro*e childhood and to  make tho  t e l l i n g  
oomnent# ^

Bor # iforc# hr\ven*t yoo le a r n t  nny oenoe y e t?  At oohool, 
you need to  be an aiffhl e p e o d th r if t  (p#209)«

In  th e  ro le  o f  eoafidnnte# ahe i e  used by Xbeen to  provide a  oonvinolQg 
l io te o o r  tor th e  purpooee o f  expoaitioa*  h e r l i f e  hoe betm nXmoet 
th e  oppooito to  Nom*a; ahe d id  n o t marry f o r  love b a t in  o rd e r  to  help  

rov ide  to r  c r ip p le d  mother inA  b ro thers#  Her hnxàhte hoe died# le^Vk. 
la g  her poooileoo <\nd furthexoove ahe hao naver roTtliy known happineae 
o r  finanoicîl o ta b il i t^ #

Oüviouoly# tMHT ohoraoter ien*t ae fe lly  developed ae that o f 9ora*e# 
ixit we o n aooept her on her own terma# to goqo ertont# Rir example# 
ahe floys oho has beoom b itter (p#cli) m̂d selfish# bat in  our torux?# 
ohe ia  the epitome of unselfiohneeo» after e 11# she hoo given n > the 
ohnnoe of a potentially happy marriage with Krogated in order to  ptxivide 
fbr her f  # ily#  leeoaoe ahe ie  a rerliet# #d oA^wionoed in the myo 
o f the outside world * which in a wny t e  almost symbolioes * t e  f  i-H y 
logically  aeeoooee Or# B te*o attctohment to Bora and m iattenly



id e n t i f i e s  him as  th e  " r ic h  o ld  of SomJo dr»m e* t e  hno
bod **a f a i r  amount" o f  ex{)0rien o e  o f  baoimsio (p#221) and o lw ir ly  
kaawa ho* to  go about e tim iog  momy$ xmliko Bora* I t  io  u ltim a te ly  
h e r  ids/; to  "rescue" Bor # "Krogpatad eaoot &dk f o r  h io  l e t t e r  bndk# 
uoruid" (p*2)7) t e  M e a c ts  ui>ou th e  words# ro f le o t in g  th e  vory  lar o .  
io a l  na tu ro  oho hoa* Only oooe doeo oho reve  X to  Bora more th ru  a 
paoatae oo udhtanoeehip w ith  Crogotad oud i t  ooaeo a t  t h i s  oocMott 
"There woe a  t io e  uben be would have done at^rthing to r  me" (p#2)6)#

XbtiOQ has aXlOf ed h in ts  o f  a&oh a re la tio c iM ip  e r l i w #  b u t th io  i s  
th e  f i r s t  ao(^mot tk n t n c lo s e r  a tto o h aen t i s  aetsoribsd* Bom eays im ly 
" i W  but th e re  a re  oo o th e r  o lues about her re a c tio n  to  t h i s  ne^e*
Here is  nnothw possible point of ooaporiscm; Kristine is  nlm yo  v^ry 
re dy cad williQg to lio tw  to horr *e problems t e  to bo oonoeraod ou
her behalf# Uowevm'f t e n  the rigjht moment offers Sor-* the obcnoo to
return th is favour, she apparently ignorée it# *o may then noixoo that 
either ahe ie  evei vheloed by her own desperate situation or tbc\t tibo 
simply d o e t e t  eont to knot; about oth*r people's ! znblono#

t h i  V i s  exno tly  th e  onae s i tu a t io n  a s  th a t  in  uhioh wo 000 h er 
ro ln tlom sh ip  w ith  ik# Rvak$ and i t  i e  hard  to  r e o io t  th e  tempt t io n  to
aooept th e  second U tw n a tiv o  one r e c a l l s  h e r  e a r l i e r  wordt^i
"What do I  co re  about your o i l ly  o ld  aocio ty?" (p#219) and# in  t w l y  to  
T o m l d 'e  "But what about th e  people I 'd  borrmxid from?" Bora o^ys,
•Thool quo co re s  about themi T hey 're on ly  o t r  ^ngero" (p#202)#

Pionlly# itro# U nde shows a e n a i t lv i ty  ao w ell no ozperienoo o f  
tho  world t e  ao c ie ty  t e n  t e  f i r o t  aooto  or# R jte , He t a lk s  of'^^eople * 
tjho go round t e i f f i n g  o u t eaoeo o f  moral o o rru p tio n  * t e  o r i t io io e o  
a  o .o ie ty  idicre th e  m ora lly  c r ip p le d  o re  nursed# Nro# Undo rep lie s#  
"Dot Gurely i t ' s  th e  oidk t e  most need to  bo b r o u f ^  in "  (p#219)*

Perhaps beuAiec o f  tho  abaenoe o f  oooolusivo evidenoo in  th e  t e s t ,  
one om  sense ap p aren tly  c o n f l ic t in g  tx ^ i te  in  Ibro# U nde and in  port*  
ic u la r  I  mm th in k in g  o f  th e  f iz r  l  oo&onto o f  th e  scene bo ti^on  hor t e  
K rogst‘4 f  t e n  she change© hor sdnd about Krogetod rec la im ing  th e  l e t t e r  
uare 4  from Tbrv&ld#

• • ‘• • i t ' s  n u ite  in c re d ib le  th e  th ingo  I 'v e  u itn eased  in  t h i s  
house in  th e  lo s t  tuen ty * fb u r hcuro# lle la e r  must know every# 
thing# This uahop^^y s e c re t  o u s t co œ  c u t  (p#266)# 

o lik tr ly , how Arc# U nde s i l l  a t r lk e  on udicnoo must depend a  vsey g re a t 
4 #  1 00 th e  d i ro o to r 'e ,  t e  tho c trea s 'G #  in te r p r e t  t i  n̂ o f  a  te x t
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whiôh h ia to  a t#  r a th e r  th ra  dcvolope h e r oham oter»
A fU rthor doctianAt fo a to re  o f  B cv r'e  p e rs o a a l l ty  %o lo v e , 

ioalXy leva fo r  Thrvald a t  f i r e t  t e  f b r  %k#p ohilO reni ovoo m r l le r #  
we lo for#  f o r  h e r fa th er#  One o f  h e r moot p o s it iv e  notiono io  pereoaalXy 
to  deoorate  th e  Chriotoao tra o  c te  o rg rteo o  th e  buying o f  jv tm n n tsf to  
M io h  oho has o l e  r l y  givcm a  lo t  o f  t io e  t e  thought# Ae donw ihea 
h e r  o h iid rcn  to  K rio tiao  proudly t e  lo v ia a ly  t e  M is  a t t i t u d e  io  re in #  
fo roed  by th e  m y  M e p layo w ith  them# (Or a re  they# too# do lle?}

Xq o rd e r to  oeve T hrvald 'o  l i f e #  t e  hae horrotfod aohoy from Krog* 
e tad  by fo rg in c  h e r f h th e r 'e  M goatoro and hao cpeot tim e t e  e f f o r t  
Gookiog uoye o f  repaying thc^t oonoy# t e  io  ^poud o f  th e  way Uxle has 
horn dono# 08 h e r  words to  K r is t in e  tew #

thu'ro just 11. e  tho rost o f thoo# tbu a ll  
think Z'm noeleoe item i t  ooooo to ojaythiog really  
ooriooo####! too havo oomething to be prood and 
hap^y about# I wsn the one Mo m m d  teva ld 'o  l i f e  (p#313) 

A few aosM tû liter#  t e  erp W oo how t e  mimed ;oR%e of the money 
t e  a further ambiguity arioeo hore#

• • • i t  was tromeodone fun  a l l  th e  onae# o i t t in g  th w e  
voxking and e rm in g  money l ik e  th a t#  I t  oae Almost 
l ik e  being a  mon (p#2l6)

Ihe co b ig u ity  l i e s  in  QOm'o m otive; t e  oottld be ooeo æ  being  onw&ouo 
o f  a  m oa'e a b i l i t y  to  go o a t to  woxk and earn  h io  liv ing#  n o t having 
to  h ide  h io  a o tiv a tio n  beonoeo i t  i s  p a r t  o f  h is  r o le  in  soc ie ty#  u n lik e  
th a t  o f  woman# A lte rn a tiv e ly #  Som  ocmld be en joying  th e  pore no v e lty  
o f  her s itu a tio n #  ae  a gnoe# perfb ro io g  a e e r ie s  o f  opeo lfio  t ^ t e  fo r  
whioh ü^)ocifio fe e s  w il l  be paid# In  t h i s  o itn n tio n #  tan end prodnot# 
o f  a  very  ta n g ib le  nature#  i s  a v a ila b le  t e  p a r t  o f  a  e iieo ifio  pnrpooei 
f o r  a  wogaam in  B om 'o M ta  tioo# th i^  i e  A U f i i l ia g  and e a tis fy in g #  Tho 
two Qotlveo a re  no t aeoeooorily  em to a lly  o teu M v e #  but th e  in to rp ro ta t io o  
w il l  be a  CiUootitm o f  en;)haeio#

auoh o f  th e  to t^ l  io p ao t o f  M e ploy depends <m how B o ra 's  r e la tio n *  
ch ip  w ith  % rvald  io  p resen ted  t e  th io#  in  to m #  dei^eoAs on how h io  
o h arao te r  i s  eeon# As in  th e  oaao o f  t e a #  d i f f e r e n t  in te rp re i^ tic m a  
oao /irio e  from tho  tex t#  Tbrvald# aooording to  M igm d# oan be soon '
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by Bom to bo "hor huobamWio c" Mo w ill "Mouiaor tho rooronoibility 
for hOK' lQdit3arotioo"^f that la# o f oour!>o# until abo lo^me othon^ioo; 
tho audloftOQ cm  boimvor ooo him ao «oarlae "mom,l drapocy"^^ as a 
"(soiiGf ooaooltod philiotino of oota l  faot"^^ Ttorvald lo  hoard# only, 
aad not aooo# by tho rteionoo at tho boglnalag of tho pW* Llko Hr* 
SooDOt la  he has a oWy# o room to ohlM be onn
000%)# ,t e  abut hlcsoelf «Mrxy from outer problomo# tho otogo dirootiono 
laply Oora'e respoot for thio ooovrntion * or# ©eblgmmoly# hor fear la  
oonaootloa with her bnobtef having poppM oao or ' mmroona into
iMT ooatb , Ob* i-ai, Akuma iA J A rn ia?teya*a
dasaÿ»»’«4 t»̂ -Ana tnanliK (vi'iR". Itoî Rsia ubmm bw , tsoa
hio room of onfinooontt

I In  h ia  jattttdyJ Ie  th a t  tay l i t t l e  okylosk o h lrm p la g  
on t th e re?  (p#301)

One iam odiate in te rp r e ta t io a  h w e  i e  th a t  Thrvald i s  h t e e l f  l lv lz ^  
i n  e  r e s t r lo te d  envlrosnoiit# w hile Bore i e  "out there"#  i#e# < rre fre o  o r  
a)ro lee ;» ly  f re e  end hap p ily  "htxeaing" in  a  MrdUlU&o aonnor* Again# n 
door eeporetee  the  two onviroaaento# however# sm gibaity  a r le o e  In  th e  
enoR^ina dialogue# te v & ld  ocn be oom  in  n t e l  ro le#  1) he i e  a o m 's  
p ro te o to r  o r  11) he Imprioene hor# The te x t  ora be uoed to  r e n f o r c e  
e i th e r  in te rp re ta tio n #

In  the  f i r e t  in te rp re ta tio n #  R>rr%ld womo 9om  o f  th e  p o te M o  
f i t o r o  oatoooe i f  they  borrow noaoy mnd than  he# i#e# th e  "b re  dwlnnw"# 
lo  e i th e r  In ju red  o r  even h il le d #  I t  io  T brr^ld  Mo nrovidof th e  money 
and Bora hao to  aeoept h e r  r o le  as paeoive re o ip le n t#  Moon so le  aouroe 
o f  iaoQoe ap p aren tly  i e  h e r  bn&bondt

t  Itoa oaA b la  2tom« t# n t  do yen  tw m t
I've get here?

( i »oaayl 
aiCT Ad axtrol (Ito bandt: bar jxx»  aotaa) Owd tm-vene, X 
hoow cmly too w ell hew Chriotor^o roao away vilth th e  hmoe* 
heopiiH^
.iora (oQuntü) %n# twenty# th ir ty #  fo rty #  ym #
thonlc you# Tbrvaldl Thie w i l l  ooo m  e u i te  a long my#
Tbrv^ia Ibc# i t  w i l l  ham to  (p#213}#

\
?
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Bora oses TbrvUd# i t  oould be ia  tho role of proteotor

ia  mweb ae abe firmly boiieveo tb&t# i f  bo were io flad cut oAout her 
"erime"# be would aooopi the blnme Mmeelf# the "uinteo^* , Moreover# 
tbio could be oeoa #e e reoiprooil relatloaMip# Mnoo earlier Bom
bad helped to save bis l i f e  by fiadiag eaoueb moaay to t^ e  him a$my
when be wao eoriouely ill#  tous# was prcteotiag

However# &»rv%id (k*a alec be oeoa ia  the role o f Imprietmer# ia  ibat 
ee her buabuid bo wee e meimo of preveatiag from being port o f gm wal 
^society# marriage oad a bcae#could# at sooe stages t e  ia  aocoe eooietioo# 
ueoa e l if e  of aeaa*ieolatioa to w^ea# It baa bo a eogo’eeted that t e a  
i s  afraid Of torvuld'o oager be loam in Act %#o tbĉ t t e e  Id bod 
earlier been a eouroo of help t e  comfort to Uora ^te her fa tlw  at c 
time ï»f need# r.; Z'

t e a  ###% boaeetly think they would have bad hia (i*e« her father)
d ia e ia te  i f  the Ministry hadn't oent you down to invoatigato#
and you Ipvda't beua so kind t e  helpful (p*242)# .

Tbrvhld d islikes aaytbiag that ie  ugly# no we learn from ocre than 
one obmrACtcr# Ur* a t e  snyo he dcem 't < ant Selaer no .r bin whoa he ic  
about to die#

l̂ ;4|rdL •••llelaer i s  n concitivo ooulf he Icathcc naythiag tbat'o 
ugly# I don't fr>nt him vioitina oo###cn no ^̂ occunt m a t be*
I wm't have it# I ' l l  lock the door on hia (p#24))#

' FUrtiemore# be objecte to Rro# Lim e's knitting wbibb "juct can't help 
being ugly** (p#2b6)*

Torv l̂d r e l i e s  to a g re a t  ex te n t b o ra 's  ptwero m  a aouroe o f  
e n te r ta io a e o tf  in  foot# th e  previouo Obriütm e# ubeo M s lo c k e i h e ro e lf  
away o s te n s ib ly  to  make dbrlstm ao Dur*>rioeo# ho "never f e l t  eo bored in  
a l l  my l i f e "  (p*206)# Ih o t t h i s  "emtertr^imomt" io  no t n rju tu^l con* 
v e re« tio n  i e  in d ic a ted  by th e  fo o t t h ' t  2ft>m c m n o t ta lk  to  te »  huohte 
OS f re e ly  a s  she  o n  te  hr# t e k  in  oooe ways; he r̂ f r iend ih i ) ifith  
K ris tin e#  fo r  example# wsa n o t known about by lbrv£^ld t u t  i t  was by îr#
Ratùim I t  coemo th%t a d if f e r e n t  n»  d io  a a t i s f le d  by He»# ft tiki

Her > vmem I tr o a g ir l at hooe# I loved UadOy boot# o f oouree#
act I Also tix^ught i t  grcot fun i f  I could slip  iiito the hAida'
room# Ibr o ie thin : thee; never reached at 6>e# And they
aluays talked about t e h  exciting thiagc#
ftte  %bp.l 9a it 'a  thair pola I'vm t  nimrl
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Ob, ay t e r ,  kind  ar#
Rite, I didn't mma that at. II# dut you ORA see bow 
it '#  A bit with %>MRild no i t  woe with ^ n d d y # # # *)* ^

% infer ooe# w# may aoî fuo# Mat Bora f# ls  Tbirvaid "pro-Abea" at 
her and tbio idea reioforo## tb# o#ooi4  interpretaticsi, fbn^Id ## iow 
prisoner# ft# reotriota her lif e  in  cevorol way#, inoludlag, i t  oonXd 
bo argued, proven ting her from espteeooing re lity# he loathe# uiy* 
thing uaplc&eant or ugly, so sooh thing# east be avoided. He in pema* 
oooive about hw , uoing constantly the poooeooive r^djeetival "my"#
Sorn i e  preoiouo l i t t l e  singiacr bird", enuirrel", etc#

Through jealousy or ehoer. lodifferenoc, itebapa an indifference 
which hint» at poeoeooivoneoa, even jealooey, in p lio itly , be reooves 
at leaot none eopoot of her pc t; he doem't «rte to know about her 
former l if e  or friend# oo ropresemted by Kriotine# Bo oloorly hoc 
nothing bet d islik e fbr her father, Kaen be eventually reado the diica». 
lag letter iron Krogatad, hia ifanoOi.̂ to reaotion ie  to etop Bora room 
lag out of tho room and to domond whether the le tter  ie  Mue# When 
Bora te lle  Aim i t  ie , she edda# "% leaved you cscre thnn anything else  
in the world** (p ,2?))# forv%ld dianieoee her words oe being "paltry 
exoueee", looks the front door ond demande th%t she **giv̂  an aoocunt of 
heroeir* (p#27) ) ,  Xt hoe been oaid^  ̂ that %)rv%ld doeo not know 
what the audience leaowa about the oironotaaoec o f Bora's forgery# How* 
ever, apart fvon hie doomnd that Bom "atop playwoeting" and "give n  

ooount o f "heroelf, he does m% really  nafe her My Me did i t .  Be io  
olenrly latent on the apparent horror o f the "orine" and it#  effect upon 
hia# Be sees that oooiety oidkt oonaider bin on aoootoplloe and he leyo 
the major pert of the blame on char \o tte e tio s  which, bo n<yo. Bom faaa 
inherited from her father# Xa hia furious tim de, Tbrvald enye#

•#• u ie tl All your father's 1?reor^ooaible ways 
ere coming out in you. Bo religion , no morale, 
no eonee of duty###J 4,  tbio ie  my (juniehmcnt for 
turning a blind eye to him (p#2?6) ,

Oonoidoiing that when Borr) doea attempt to eay something, presumably 
to oooount for her aeticno, Tbrvuld orders her to be eiiont, ha clearly  
doao not to bear her sido of tho matter# B is apeechoc are extremely 
lone t e  fDCUo more or lean oxclnaively 00 the possible offeota n^on



V

Za rafarriD C  to  fa^ w r#  ho i s  l a i / I io l t ly  or;ylng
th a t  uapleat; a i  th in g s  o a lo tod  o r  oWaaW fs>oa tbo  paot# th a t  ho boo
alwojre tr^ o d  to  ow do tù ea  ^ 'turning o bllad*'ojro**« Ho etom/» no
In to ro c t o r  oonoem  in  Horn^o puooibio oo tivo  md ;wb&po t h i s  d io lik o  
o f  poet ovonto has alwRyo boon in  him cmd ooald bo ooonootod w ith  tShQ 
f a o t  th a t  £tora hao novor to ld  him about hor fri%»dü# ouoh K riotino#
Hor \ 3000 tho po&æn no boing joaiouoy# but ono mWit a%%U0 that# Tor 
%fv%ld# too p^et ao^o ooaothiaj bcid# porbopo irrotriw ib ly  oo# and 
oortoinJly oomothing to bo idontifiod with uglinooo#

'£beir ro ia tio n o h ip  io  fk&rd to  dufiao# on th e  ooo hand# wo oro  pro* 
oontod T,ith a  huohüid who ooooo in  ooo# uoyo w#c%k nod in  noW  o f  [vro- 
to o tio a  himywlf# tk>fi% :*iKi h is  dootoro  had daoidoa n o t to  t o l l  h lo  how 
i l l  ho woo# 00 dora had tho  rrob loo  o f  f itx iin g  <moucdh taoooy and parour^ding 
him to  t^ke tho  nooouoiry t r i p  aouth* Furthorooro# a l t h o u ^  ho ORhoot 
Qooopt o rio o  o f  fo rg o ry  and doooption a t  f i r s t#  oaoo h# knovo i t
ocm bo oovorod up# i#o# th a t  tho goooral pu^ lio  ooW no t know about i t  
and h# Q#od n o t fo o l o b lig ed  to  ahouldor tho ro o p o n a lb ility #  ho 
hor* \%i# can bo oooo oe #  eigu o f  ttoakaoaoi o io  *b@@t ooaaoionoo io
n o t to  loovo * t undo no# but koop * unknown*** /̂-

On tho  wholo# %>roald ha# boon noon ( o r i t i o n l l j )  vory n o ^ tiv o ly #  
0on#o uontly# my main o b jo o tiv e  h«ro ie  to  QUgSoat th a t  tho  to x t a o i aloo 
support # o u b tlo r io to rp ro ti^ tion#  on# ^hioh i a  f o i r o r  and aoro  ^ .u t^aidod#

\
Xo th is#  Moi^ Bd«o ooomomto mro uoofttl in  m t i in g  I &>rvald*o p o ia t-o f -
view#

tOrvald does not know %diit we know obout tho oiroaa* 
otanoea of Rora* # forcroryt Ibr oowon yo&ro ho hn@ 
boon viowiog that trip in on Itogother llfforen t 
lighv« At tho time whoa ho wae oufforing from a 
bro/'kdown# tho re mit of overwork and fiAvwial 
worry# hio flighty# ploc8upe#lo*ing equirrol of a 
viifo had oot horof if on oponding a year in Ita ly  
like other wiveo of her sooi 1 atationf she h(>d 
wept and pmyod to m̂ ke him borrow tho fanck# ;and his 
inability  to indulge her had ag^;^v\tod his mioorioo# 
whoa cadioaly her fhthor*# g ift  had put tho me n# of 
gratifying hor vdch within hi# roioh# P noy tuo 
shook of hi# looming now# from a bMOkm ilor*# poa#
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by «diat taotbodi) éb» brd oooorod ber year abroc,d#^^

Zt ie  not really eurprising tbat gbrv%id#a fir s t re motion# wbea Sera 
t e lls  him about the o ff ir# io  br ood on a iw ely  eubjeotive respoooe; 
be dose net kaew in itia lly  why @be did it# aor bas be .ny ide.i o f bow 
snieb mbs bas suffered# i^erbspe of b is beboei>ur is  doe to * 
oosfXiot arlaiog from a personal ideology) bo soys be ormmst tolerate 
deoe tiom

1 %uite lite r » l2y feel pbyeioally siok in the 
preeeooo of snob people (p#2ü )#

I f  we aooopt that b is love for Horn is  rn its geaul%&o# the midâm MkUw 
i Dation that she bsa been deooiving bin# i#e, providing him with 
roanone to fee l **eicb**t the eonfliot be fee ls would be painfbl# :#e 
also eeo bow Nora oaben use of bio love for her# mnnipulating him 
uboQ i t  ie  oonvoni nt#

It ie  u ite oWioue ^kat tbo tex t supports a ooroaSapiex reodiot 
of ^rm ld than the mere ^molo ebauviaiw*^ sbiob baa often pfyptio- 
ularly in reoeot years been attributed to bio#

i*oonibly the most intereotiag noene from a vieur&l point of view 
i s  the tam ntells ooone# when Bora io  deteroined to prevent Sbrv&ld 
leaving tbo room ond finding Xrogstnd*o letter# Hw motive ic  olear# 
übe muet bold b is entire attentioa and ov̂ sr a period of uooe twenty 
four boure# ie  be tnugbt bar the dAUoe# hie perooo%l réputation as 
a **tutor" and ooaoh onn bo uoed hr dor # so abe danoee b dly onou^ to 
need ids help again# %)e ooooo ebowe her sk ill in  ooatrolling %rvAld 
by a f  w urite devioo o f berei a pieoo of piay#aotin@# ^&ere io  a 
oboioo of interpretetione here# first#  Rorc** aotually loses oontrol 
during the ooutdo of her danoing# in whiob oaoe our ny&pcvthiea 
rockoin with her# minee she would seem to be telpleao# Then text 
supports tbia theory#

‘ft>ry3il4 Bet oo fa sti Bet so fa sti 
1 oon*t blip it#

.a m o M  *» *  »  w&iA. S o * - j j
t̂ pra Sbio i s  bow It has to bs (p.2ÿ))« \

3bsB A stags dlrsotloB staisa  tbai foro "(fĉ ŝ ss .gad aoro wiidÉ#&

nol coflfl ta  tia.ir tbm . Her hal*.###SLpp^.çamâ fa lls  about
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har ahottldarsi d »  fhw no a ttm tto a  ma ab« . «■ ‘♦’-"fljtff-

AS a  dozkoo a f  death# tbo ta r a n te l l a  >oqulre» e  et/obolio pi>«ier 
l a  l i e  awa r ig h t#  Tb» ooeae looeo aoro  tlvm moet io  r e  diag# olooo 
ne em ap l#  o f  tb ea tM o n l genlue %t soit:# I t  io  f ^ r  more v iv id ly  
a l lv o  lA porfommaoQ# w ith  th e  a d d itio n  o f  cmalo# i*ytbB lo ^ovouwrnt 
and ooooo^uently v i ta l i ty ^  l ik e  Sr* aoauuaooKWit o f  iorHmdin:
deetb  no re:>ro.«oiitod th e  WkCfted o a ll ln *  aord# i t  ooaaunioc^tee 
f a r  more -:>overftilly tb  n  ifords ooald do# Ihrtborm ora# our a t te n tio n  
io  fooQonod even more aharp ly  on 9br^ when# &q l a  the e a r l i e r  .ooeno 
where oho io  p lay ing  w ith  h e r o b ild re a  oa i ^ g o ta d  a r r lv o ^  Xbaen 
bring# # op eo ta to r on otage to  vatoh her# Tbio tim e i t  io  Bra# Wj^ie 
who otumda "no tbough ooelImbouad" va tob log  h w  from the  doorwriy# 
%>rv&ld aeoa th e  moment ae  madneoo** and BNak earao bin# " I
ebon Ida* t  oroea her*'#

A eeoond in te rp re ta tio n #  however# i»ould re io fb ro e  the  id ea  th a t  
Bora doeo no t ao tu  l l y  lone o o n tro li th a t  oo th e  oonlravy# nhe allot^B 
b e re e lf  to  dnnoo t. ue# tbo more e f fe o tlv ? Iy  to bo ld  Tbrv^ld** a tte n tio n #  
Thio i e  s tra n g e ly  ro ln fo ro ed  by th e  ooveo Tbrvrld makee In  a  k in d  o f  
re v e rse  notion# a t  th e  beginning o f  tho  soeno# he i e  by th e  door and 
about to  go o u t o f  tho room) he stops# agrees to  a i t  a t  th e  ioao
and p lay  to r  Sorw  U n a lly #  when che r e a l ly  h as  oompleto o o n tro l o f  
h i s  a tte n tio n #  he s o tlv e ly  r#lin%ui@h@o tho  pimnompi^yinj# th e  h o t te r  
to  d ire o t  Bora# Ibsen says in  h is  stage O iroo tioa  th a t  Bora no t
room to  th e  in c tru o tio n o  being given by 9orv^ld# a  oomoont tdkioh
lands i t s e l f  to  e i th e r  in te rp re ta tio n #  Bora io  subo ein ea tly  q u ite  
ooherent io  idint she a aye# **3eo #d%at fbn we a re  h  viag# K ris tin e*  nod
"fee# you see how oooeeeary i t  ie"# Spa dtiog d i r e o t ly  to  Ibrvald#  tdie 
preoees home bar advnntnget

ttm #BUst go on oDaohing me right up to the 
l a s t  mimtea#«#thu mustn*t think about any# 
thing e lo e  hut me until a fte . tomorrow###
##muLtn*t open ony lo tte ro # # au o ta * t touoh 
th e  lo ttesw box (p#239)#

Her f in a l  ooop de graoe io# "tie don*t want anyth ing  borrdd: ooming 
botweeu us u n t i l  tb ia  i s  a l l  over"*# we knot^ f u l l  w e ll by nc%# b%viu; 
been o u ro fu lly  prepared by oommanta from m vem l oharao tare#  th a t  %>rmld



28
diuXlSsoo uopiwLwmat thiogo# oo i t  ooaXd n o t ho t^>o d lff& o u it to  a&a 
why "h a rrld "  th lag o  t^m ld bo o f  a  #to%roat$

Tho olxüpüotop o f  Be# Monk alm ost œ to  oo a  o:.tralyot oo ovonto#
&'hw !3r# gWk^o f a to f a l  v io i t io g  o^^rd l a  foood by Tory id# tbo  w aoo 
«raioh onotiea botoooo buohuad ana w ife io  moot revoaling# ohorw
c>oter irotkiof^xiy ooyo ooo th in g  and tboo th e  o pooito# f o r  mgamolo#
k>rvuid fiuOdooly dooloroet oy*^ th e  time % wieh you wora th re a t-
oaod hy OD»» to r r ih lo  daogor oo I  oouXd r id k  ovosything# body noA 
aoui» fo r  y^uur ooko" (p#274)# aoon a f te r#  %:bm o a lio d  upon to  do 
more o r  torn ju o t  tb ia#  v^ion ho ioum o o f  aora^s orioo# ^orv^ld  oooaot 
l lv o  ttp o h io  booot# iadoik&rly# 9orv ooyat ''Whao i t  h io  to  happoa, 
i t* o  boot th a t  i t  ohooXd happen w ithout wordo"# than# xibon Torvuld 
roivdo KroGatad*o le t te r#  Bom cbeo n o t oittply oXip q u ie tly  o u t o f  tho 
houoo# e i th e r  to  oomoit ouioido o r  to  loevo homo# üi»o io  otop;>ed by 
TOrvoXd ood t r i e s  lo to  o f  "w rd o "; i t  oould be argued th a t  Bora r e a l ly  
doeo o io - t io o  h e r  oaib  and genuinely  ae  mo to  a w id  ^ rv U d #  The 
o ru o io l ( ueo tio n  remiine# why dooo Bort> leave %>r#%ld7 Uor m otiva
t io n  oooaa to  bo th e  diooovery th a t  oho io  %Dw " l iv in g  w ith  e  otranger**

TOrvRld acks h e r  to  w i t  u n t i l  tbo fo llow ing  oom ing# 
r a th e r  naively# ho ouho#

Oütilda*t we go on l iv in g  hero l ik e  b ro th e r and s la te r ?  
R iere io  no n a iv e te  in  Borons ro p i y *

Ibu kaoti very  w ell th a t  youidn*t 
I3h# i e  ooro r e a l l o t i o  sou ond tho no uhroolemnity o f  th e  f in a l  ooooo 
revetOo hor no e  r a th e r  d i f f e r e n t  woa a  from tho o o r l iw  Qorxi# 2bic 
io  nvdo e x  Z io it  by Iboon io  two lin o ü  o f  d i  loguo#

Id#«#. &>tt^vo ohonjod your th ingu?
...jgJîi;. ( in  t o r  ovecM la' dgQ.-a.- 9»r«iacl« X*m

OSVOflOd

Too ooovorsatiou  th a t  fo llow s lead s  % to  tho  w d  o f  the  ploy and mush 
o f  th e  mu n in g  w il l  r e l a t e  to  ia te r^  r o ta t io n s  o f  b o th  ohoraotero  
formed o o r l ie r ;  one m%y respond by eympj^thising w ith  e i t h w  oharAOt<w 
aooorOiagly# o r  w ith  n o ith er*  A ll dSL)onds upon tho d ire o tio u  and tho

i  ■
/



ootixxîs now# mad th is  la  tho fin a l ^mhiculty rovldod by Xbnen# Xotosw 
ootingly# ana*8 f io f l  iatarrapot^tion w ill ho inevii^ h ly  daoidod ao ia iy  
by t^hotiuir ona i s  r# ding the ploy or o ittio g  in  m  tmditorium mad 
wotohing i t  being staged#

iM o io  p a r tly  banaose T>rinted liao o  hnvo to  fbllow & o o rta ia  
o rder i f  the m A n r  io  going to be ible to  nm erotand them# %na# 
while the i 'in a l words or^oken ore thooe o f  Tbrvtildi "Bor I Bor>| 
aaptyl 3ho*o gxx&ei Qoodh/e| % e a i r  o le  o f  n iran leu## .?" they 
or* toliovw A bv a otage dlrootton» «w  ftKMBr ocamd 9 t daor, boiaf; 
olnaaied to  he,i«l ftwB (p .s8 6 ). Ae e  oom>« uoooot the  r e ^ e e
"*m ro" the door alrJBDing r^ ta r  *9orv^vld epo kg# Howevor# in  pro^hwt- 
im #  both oould hnppon o im i tcnoouo}y o r  % rm ld*o words oould be 
spoken a f te r  the  cound o f  tho door# The o rder io  iu jo r tm t#  the  
reader o r  opoototer i l l  lea#» the  p lay  w ith tdiioh over o f  theee t%#o 
d r w i t io  evonte took plooe lo o t being the prodominnnt foo to r in  tera^^ 
o f  me ning# I f  TbnR ld  ope^dce o f  "mir^olee" in  a  hopofUl manner 
( th e  etage d ireo tio n  ruaot *» ith  ooddan hofjc"!# end tb ia  epoooh to  
then followed ty  the doôr»elna# tbo f i r e t  io  n u l l i f ie d  by the eeoond#
Tbo reveroe would &<:>ply i f  the  dooiwoloa preoeded th e  words# How
ever# i f  i t  were poo<iible# through extremely n^refu l tiniog# to  aKdse 
both ooour s i a u l t  noouely# the ploy 40Uld end cm a  note o f  doubt# oi 
uooert'‘in ty  or# b oo boo been tbo oooe tbrougboutfof oobiguity#

Or# Rr>tfc note a looe t no n ooto lyot to  f in a l  evanto# The o lto ix  
o f  the  p lay io  oigoolled when he o a lle  on thon# ju o t a f to r  tho fanoy 
drecn boll# and rrvtber inopportunely no fb r  ne Torm ld i e  ooaoomed# 
tb rvald  ie  in  cm nxtreooly  escoited nood and o leo rly  in tends to  m ho
love to  Bora oe eooo ae poo ib le#  Borr^# in  turn# tr io o  to  fend bin
o f f  #. abe ho9  jmot to ld  K ria tin e i "Bow I  know vjh?.t*o to  be done" 
(p#268)# Botbiag more e x p lic i t  i e  r e v e le d  to  the  nudienoo# but imr 
words# together with her evnaiva bebnviour WLtb Tbrvnld in  the  follow - 
log  n^xmta# adds a  o e rto in  tenoion to  the ooooo# Tbrvald rea^m o 
a  poin t o f fio roo  emotion# but n^ptin i t  io  oaMguouo#

Uovp̂  Cb nwoy# Ibrvnldt flaaoe leave m  alone#
% won't haVO i t#
% rvai(i Wkkt'a tb ia?  I t ' s  jm t  your l i t t a *  gimo# i m ' t
i t#  my l i t t l e  Sorv# k>n'tl > ^ * t |  m  I  not your
mobood? (p#27oj#
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We do n o t r e a l l y  kaoxi wbotbor be l e  spooklag In  imger# f ru o tp a tlo n  
o r  goneroue be b^o d rW t a oonoiderable ataom t o f  <Akm%w
ague# we a re  to ld#  cmd iu io  wooM in fluenoo  hXu moud etrongly# I t  
io  a t  tb io  ocwaemt th a t  Ik# oboceeo to  c a l l  zmd f e r tb o r  tan&ion 
io  developed i f  b ia  koooS: a t  tbo  door interr%%)to TOrwild's* words# ka  
Sboen'e o t#  puaotnation  iodiORteo th a t  i t  sboold#

' % e uoeno i e  very  o ro tio#  w ith  T orvsld 'o  spoeoboo about w n t< ^  
la g  her# p retend ing  tb ^ t  th ey  o re  n o t m arried  b a t eooret lo v e rs ; oad 
b io  obo zinc bor o f f  to  ISro# Hade# dloruply tbo e n try  o f  Br# &#c# omd 
th en  th e  read in g  o f  th e  le t t e r #  ootao in  on on otooopbore where Tbrvald 
WAD a l l  not to  enjoy -  in  every neneo o f  the  word «• Bores; and o lo T ly  
t h i s  ooone t e l l e  a  lo t#  both  about t h e i r  re la tiom B iip  g e n e ra lly  
about b in  f r o s t r o t io a  t$hen evento o v e r t ^ e  tdo  deoiroo#

Ae X have a lread y  po in ted  ou t (p#9# above)# br# IW k in  I c ^ r t -  
oad fo r  two reeormn; th e  f i r o t  io  th a t  o f  h io  ^ f e e ^ i o a #  Iboen 
alwaye in tended  to  ino lode e  docto r but i t  w aca 't u n t i l  o co p ara tiv o ly  
l a t e  in  th e  development o f  the  p lo t  ‘ttia t he gave him th e  n m e  o f  Bock# 
Oonee uently# one moy e o fe ly  neoome i t  m%o h io  aymbolio v a lue  r a t h »  them 
rn y th in g  e lo e  whioh wan o f  prime iaportanoo#^

weoondly# we o re  to ld  th a t  he hoe boon a  f r ie n d  o f  th e  fo e d ly 'o  
f o r  many yeoro and tSm t he hod boon T hrvnld 'e  ben t f r ie n d  ae  a  boy# 
ae  v e i l  ao being "a  good frie n d "  o f  B o m 'e  (p# 238)# Conoequontly# 
ve expeot him to  be th e  onae age# more o r  leeo# ae Tbrvnld# Hie in h e r 
i t e d  dieoaoe# e p im l ooneoaptioa# has a ffeo to d  h ie  h e a lth  "from h i s  c h i ld 
hood" and# a s  Borr t e l l e  Bro# linde# *###hio f a th e r  m e  a  h o r r ib le  man# 
who uoed to  have raietreeaeo  and th ingo  l ik e  that##"* rroeum&bly# 
o y p b ilie  i«  being  dieoneood b a t to  be ez  l i e i t  vould have been un th ink 
a b le  in  term e o f  p u b lie  «  i#e# on s tag e  *  p reo o n ta tio n  a t  ‘U&e time#
He would appear to  bo a  v ery  t ru th f u l  m m# pevhape even to  th e  p o in t o f1
bluntnoee# i f  B o ra 's  words a ro  to  be taken  a t  f(%ee voluee

JAnlo OUD# t o l l  me -  ie  ho rec illy  genuine? 
what X mean io# d o o a n 't ho oase tin eo  r a t h »  tu rn  
on tho (Ar m ?
;jop:' Bo# on th e  o o n tn ry  (p#^jk^)«
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Ho io  f a i r l y  r ic h  ba t th io  has only boon oo in  rooont yo>re (a f te r»  
a t  any ra te#  B o ro 's  borro^4ng cMOMy from Xrogotad)# Ho re^-roaento 
in  Domo roGpeoto o o r i t i o  o f  oooiety  for# oo he t o l l s  Bro# Liodo# be 
aioopprovoo o f  th e  vsy "people ##@o ruch ing  rootid##" end then# when th ey  
bove found o "oaoo"# ia o t^ l  bio o r  her in  "nice# w e ll-p a id  jo  bo whore 
th e y  onn keep them under observation# douai# dooeot people have to  
bo oontont to  otoy o u t i n  tho  co ld" (p#919)#

ae io  n  d o c to r and oonoequeatly Iokhto about m ffe rio g #  d ioe^ae and 
pcsin# Bevertheleoe# ho fe e lo  l i f e  o t  ony p ric e  io  v«ry o a A  worth 
liv in g #

Hprq Oooe# oooe# docto r & dk# Ibu a re  q u ite
oo keen to  l iv e  ao anybody#
ùTm jUoig: A iito k e » #  yen# M ioereble ae  % m $
I'm  q u ite  readyt>  l e t  th ia g e  d rag  on ae  long a# 
poeeible# (p%218)

I f  we can oooept fir# Saifs ao a  llkeablo  eh o rao te r  30d cot# a s  
oould w ell be th e  cooo# c  o e lf-p ity in g #  morbid o ld  eon# h ie  love fo r  
Mom i e  im portan t in  th a t  i t  amkea Boro more worthy o f  ou r cpyopcithy# 
jo o t  ae  i f  VO eeo Krogotad ae  an uap leooaat (A a r^ c t» #  h ie  behaviour 
touardo Bora oncourageo ue to  agupatî i c e  ^ t h  her#

does he u n it  oo long befbro to l l in g  Bera o f  h ie  love? Pro- 
eumably th io  i s  beoonae ouoh an adm ission would moke h io  frequen t 
v io i to  to  tho house impoaoible# o r  a t  latest emborraoning fb r  Bor?#
Why# then# does he obaoge h is  a in d  and t e l l  her? Be oays# " I  
ovore to  myoalf yon would know before I  vent# I ' l l  never hove a  b e t te r  
o;>t)or«UBiV" (p»248), m a ia s  t h l a  soone* " i t  w  ;3?ow. - lia :"
and th io  io  c le a r ly  in tended  to  h in t  a t  ibo ' obadctf o f  d ea th  hanging 
o ro r  fir# S ank 'e head# I  b e liev e  th e  reaoon Or# Bmk deo idsa to  t o l l  
Bora o f  h i s  love a t  th a t  moment io  con tained  w ith in  h i  : words#
"Well# Boral ' Bov you Imotr# ^ad now you knmr too  lA at you ccn con
f id e  in  me ao in  nobody s lo e "  (p#^48)t

l a  o th e r  words# he i s  try in g  to  make i t  ev^ier f o r  Mom to  confide  
in  him# Of oouroo# i t  h as  th e  op u o i t e  e f f e c t .  One asiumes th a t  W e  
io  th e  moment o f  (^ e o te a t d a ito eso  on stage# fo r  Bor: o rdure th e  m id  
to  b rin g  in  a  lamp# fo o t a s  th e  f lu c tu a tin g  oo d o f  an x ie ty  md 
apparen t apparen t gaie ty#  when Bora f l i r t r  v i ^  fir# Bank fmd they  begin
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to  enjoy tho frieadotiâp» devolopo in to  a  voty o o rio a s  d e a lo ra tlo a  
o f  love# 00 tho  a c tio n  huo token m  in ta ro a tin g  oouroo# a t  f i r o t#  wo 
a ro  l ik o ly  to  qymp&t&ioo w ith  Bora to  ^ try in g  mctooto ond ondw otand 
h e r  Qotivo in  what oho oayo to  tho dootor# Then# again  to vary ing  
oxtontu# wo ehoro h e r sxirprioo when ho doolnrws h io  love#

o f  th e  o n b ig o ity  o f  tbo play# then# l i e s  in  tbo n ia o r  
obnm^atort» oo w ell oo in  Bora#* o t t i tW o  towards then* One m j o r  
problem lin o  u i th  h e r trocvtnent o f  h e r  o h ild re n i deeo she n ltim & tely  

then# tm ttia g  h o ro o lf  and h e r aiei needs f i r o t  end dwsying her 
oatem aX  in u tin o t  -  tvhiob perhaps doea n o t eroo o s ie t  ^ Or does dbù 
leavo then f o r  t h e i r  own go d# boosnne abe f e e ls  she n ig h t be a  bod 
in flu eeo e  on tiMs? So h e r  oen in d iv id n a l p e rso n a lity  o f  parsoount 
inportoooe? Zt has been sngigested f re q u e n tly  by Ibeen th a t  h e re d ity
aoootinto fo r  oooh o f  th e  bod in  people# but lA at o f  th e  in flo en o e  o f
environnent? a  nothen#ohild  re la tio w A ip  i e  two-wuy#. i t  in flnenooc 
bo th  mother nod c h ild  end o^oh i a  e n t i t l e d  to  i t s  in d iv id u a l i ty .  The 
te x t  oecoe to  ee^iAaoiee th a t#  oooe Mom i s  ooovinoed th a t  h e r <A ildren 
w i l l  be oared for#  f in o n o ia lly  by h e r  bew b^d and in  e l  1 o th e r  recp eo ta  
by h er own fo rn e r  om oe# Anne Marie# she (K oe h e r s e l f  the r ig h  to  bo 
f r e e  wod develop h e r  own p e rso n a lity  in  to m s  o f  s  w idw  onvironmant 
t h #  th a t  which has im prisoned h e r fo r  oo long# I t  i s  a  n e s tio n  
o f  a  fn m ilio r d i l ta n a t  o n e 's  du ty  to  o n e 'o  s e l f  a s  op^iosed to  o n e 's  
h&ty to  o th ers#  Mora h e r s e l f  r e n l io e s  h e r  needat

I  Boot tak e  s te p s  to  edooate cgrself#««lf I 'm  ever to  
rm%oh any ondorotonding o f  q y a e lf  ond th e  th in e s  arouM  
ne# I  m o t  l e  m  to  stand  a lone ( p # ^ l) «

H iie  seriouo  vim; o f  Mar i s  hard  to  reo o n o ile  v i t h  th e  fo o t th a t  (Ao
has h i th e r to  enjoyed p lay in g  yvoee# Preasmably# though# we a re  to  see
t h i s  l a s t  ooene a s  th e  end o f  a l l  gmaes# th e re  a re  fTe n e a t i l l n o t -  
ra tio o o  o f  t h i s  c h i ld - l ik e  e h a ra o te r io t ic  e a r l i e r  in  th e  play# Jhe 
o lo a r ly  en joys neking se o re t Uhriotn&s p re p a ra tim s#  (;hot ^ r v  Id  r e f e r s  
to  h e r "Ubrietmoe o eo re ts"  (p#&0))# though i ro n ic a l ly  th e  b i g ^ ^ t  
'* d h ria tn \s  neoret"  o f  a l l  todk p lace  be iiod looked doors# w ith  th e  
woik More d id  in  o rd er to  pay Krogctad# Mora t o l l s  K r is t in e  o f  a  
fa v o u rite  dogMlreaa#
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I  used to  h ere  nod p re tend  th a t  aocae r ic h  o ld  
qentleatm  had f a l le n  In  lovo w ith  B0,#$(p*2l 6)#

Zbeen'o deplot&on o f  Hbm viith h e r «A ildroo In  t o t  One lAove h »  
thoroug. ly  a t  hone in  o h ilO m n 'o  #v)oo; h o  o a l l e  then  "qy cuoet 
l i t t l e  hibgM loll" ctaA **tty p re t ty  l i t t l e  »iollio^"# Ae she h e r so I f  
l" 'te r  ren liooo# she io  t r e a t in g  tho o h ild ro n  in  th e  m ne w y  th a t  
6he woe bmughv up by h e r f a th e r  and l a t »  t re a te d  by h e r buAind (ond 
we see h » o  th e  p o in t o f  th e  gm e eoone -  hide-mnd-oe,.^ -  in  %ot One)# 

•##*our hone hoo never boon anything hu t a  pl%ykroom#
% have boon your doH -v ifo#  ju s t  ao a t  hone I  wae 

d o ll -o h i id  (p#2 0 0)e 
here# she io  hloning h e r f a th e r  and Thrvnld to r  $Ar^t oho io# hu t has 
ho h o ro o lf ao o o n tfo l over th io ?  Porhopo not# g iv m  h er aooiety#

John aorger myoe
?h be horn o vocih  hao boon to  be born# ^ t h i n  
on a l lo t t e d  and confined opnoo# in to  th e  keeping 
o f  ;aeoe

The phyuionl preoem o o f  o h ild ren  in  th e  p la y  l e  i i ^ r t n n t #  Mar 
one thing# th e  rel^vtionohip botueen then  Sorr^ o in  be re lafo roed#  
m  audieaoe# noroover# io  more l ik e ly  to  a g n ^ th io o  %<ith Bbr^# when 
oho eeeoo to  be p ro too ting  th e  c h ild re n  fTon Rpogetod# i f  th e  obiW ron  
o re  Actuciliy there#  preoont on tho  otage# Thoy omn ro ia fc ro e  the  <Aild- 
l ik e  q u a li ty  in  Roy ' e  poreoanXity and en :hao iae  tho  oagnitude o f  h e r  
dooiaioo to  leave a t  th o  end# However# th e re  i e  a  d ilo o e^  th a t  
d i r e c to r s  face  ooooom ing oh ild ru n  in  plnye# u i t e  often# th e  Holmer 
c h ild re n  o re  om itted  from p rodao tioao# ae  in  th e  o ae# o f  th e  1973 
production in  London# Thio i a  n 4 n ly  becouee o  n y  ootoro  d io lik o

O (
t^oikiag u i th  thorn# o r  perhapo reo eo t ^  e f f e c t  they  ooy on m  
audience# e i th e r  good o r  bad# ana^&er m ^oon in  th a t  #A y o re  ooac- 
t in e o  u n p red ic tab le  and may no t bo ab le  to  keep u i th in  th e  r o le  adopted# 
o r  w il l  peftu^e  fo rg e t lineo#

The problem o f  th e  p la y  i e  th e  problem o f  Morn; but œ  X h^ve t r i e d  
to  in d ic a te  t h i s  involved a le e  a l l  th e  o th e r  (AiJ^^ctcrô# X sA all sow 
proceed to  emv#ine how th re e  d i f f w e n t  Wndcn iw iductieoo  o f  A D o ll 'g 

hctve d e a l t  w ith th ia  end olA er iwoblena r i i e e d  in  th io  oh ip ter#
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la  th io  chapter# 1 e h a ll  exmixw th e  f i r o t  p rofeeo iooal pro

du c tio n  o f  \  i a  London# <m im e  7th# 1889, a t tho
Hovelty Theotre# Thio was n o t tho f i r s t  s tag e  .upqe-irBWo o f  &kra# 
hoimver# s in ce  she hod e a r l i e r  appoi^red i a  a du^^orf^Lf. in
1884 and e t  th e  Princeo % eatre#  Thie one ran extrem ely f r e e  
ad ap ta tio n  o f  th e  p lay  and «as th e  worts o f  ikmry A rthur Jones e«id 
Henry Heronn#

The r o le  c f  women in  so c ie ty  ra p id ly  drew a t to n t to a  tomr^rdo the  
end o f  tho a in e to  n th  c w tu ry #  The Ttctorirxn aiddle-o la^m  id c ^ l has 
boon deoorihed ty  f a t r i o io  âtnbbei

They (wooon) bocncso oontodiaao o f  ^  morntl conacim oo# 
th e  re p o e ito ry  o f  a l l  v irtu e#  and no m ah  were o b lig ed  
to  l iv e  op^yt from the  so rd id  everyday osreo  o f  a a tc r#  
i t i l  l i f e #  a e ta m ia g  hooe from th e  preoaMPeu o f  th e  
rcikl world# eoononlc ordi uae si^ipoeedlj soothed and 
e le v  ted  ly  th e  % 4 ritu a l i ty #  v ir tu e  sad domeatie 
choro o f  h io  w ife #  Id ea lly #  she dhonid be & ooopon- 
le a  who w ill  m ic e  th e  tone o f  bio mind fro o  lew aa x ie -  
t i e o  and v u lg a r ocrec# Jhe moot lead  h io  thoughts 
to  e x p a tio te  o r  repose oa thooe onb jeo ts  xAioh convoy 
a  fe o l ia g  o f  id e n t i ty  w ith  e  h igher s t a t e  o f  ex is te n c e  
beyond h is  p resen t l i f e .  Tbo knowledge th a t  th ey  t# » e  
prov id ing  a  ro ib g e  from th e  o a to id s  world m o  s u s ^ s c d  
to  ad k ru a te ly  compenorite uooca Ib r  U io ir t o t a l  c so lu sio n  
from wDfk end p u b lic  l i f e # ^

Thio a t t i t u d e  %#uo# however# ohsaging# even befo re  th e  tu rn  o f  th e  
eontoxyt c iu a l  r ig h ts#  bo th  leg n l nod p o lit io o l#  ifcre being leaonded# 
and th io  included  thooe c f  m o rria i t.cmeiu ^Aon a  womaa m arried# a l l  
h e r  money and pcooeooioao -  even h er o h ild ren  -  a u tc n n tio a lly  b e lo n g  
ed to  tho hUGb ad# Thio vao changed by tho M arried Momn^e P roperty  
Act in  1882# i>.hea women were o l loved by Xm  to  keep th o ir  o \a  w ro ingu  
rj#d to  cun property# However# they were s t i l l  n o t e n t i t le d  to  vo te  
in  p n r l i  .ocntary  e lec tio n s#
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A ab o rt w hile l o t » #  Bro* B nelioQ  Ponklnrst fctmdod tho w haw 'o 

axK W  m d  P o l i t i c a l  ühlcn# which s e t  o u t to  c rg aa io c  p u b lic  daawt- 
o t r  ïticu o  in  f  ivour o f  toc&cn'c ouffrogo* These were o f t »  o f  on 
o x trco c ly  v io le n t k ind  &od th io  oould ho ceid  to  illu o % m tc  ju o t  how 
o trcn g ly  wooon f e l t*

Hovfovor# i t  io  no t oy in te n tio n  to  d ea l td th  th e  wootn'o r i ^ t o  
movQoent aa cuch -  o thert; have dcm  oo# vary  fh lly *  Dot th e re  were 
othex't re le v a n t changea ta k in g  p lace  in  aoglond* th e re  on in w eq c - 
lo g  ro » tle o » e e o  in  th e  th ea tre#  one recm o  wee th a t  dm aa oeeocd no t 
to  be keeping in  stop u i th  coo in l cmd in te l l e c tu a l  dovelor<9»t in  th e  
country# th e re  «ne ta lk  o f  a  n a tio n a l th e a tre  and h w e  William archer 
woo one o f  th e  pviao og ito to ro#  Oosioiirreot tdLth th e  need f o r  e  ooo ' 
drooa «no *# e q u a lly  o troog preoeuro to  atop# o r  a t  le o o t to  broaden# 
oonoorchip# i  prime f ig u re  in  th io  m&e J#T# drain# who had witnooacd 
th e  geoecia o f  tho Theatre L ibre in  P orto  and wonted to  see eonothiog 
o f  tho  noao k ind  in  London# The growing io te r e c t  in  th e  th e a t r e  woe 
enoouragod a lo e  by ahnw and# p<nhs($ s ig n if ic a n tly #  nhm rd Avoling sgsA 
aioctnor Marx# uhooe re la t io n s h ip  boctfao firm ly  oo tab iiohod  by 1834» ^ 
They were i n  th e  h a b it  o f  g iv in g  ae o l-p a b lio  p loy recdiogo on duodby 
aftam ootto  and i t  non on one ouch day th a t  tho f i r s t  pw fom anoe o f  
A in  London took place# In  beconber# 183$# m eonor R aw
u ro te  to  h er f r ie n d  Bavslodk S llio#  t e l l i n g  him th a t  th e re  wo* to  be 
a  read in g  o f  Uom a t  h e r  p lace in  Oreot nuocell 3 tra ? t  on th e  evening  
o f  li^th January#

1 fe e l  X aun t do aooething to  make people underekand 
c u r  Xbeon n l i t t l e  a c re  than th ey  do# m d % know by 
eaaerieooe th a t  a  p iny  read  to  them o fte n  % ffeete 
people more then when read  by themoelveu#^

The f i r s t  m g lie h  t r m e la t i c n  o f  th e  p lay  had bean made in  
1Ô82 by H e n rie tta  nam cea Lord# under th e  t i t l e  ho,yq,» Zt «ne th i s  
t r a n s i  t io n  th a t  woe uoed by th e  p lay -reo d iag  g^ouy# E l c w r  read  
Hero# ntward Aveliog Torv^ld# Hhow mao Kregatad and Bay k o r r ie  read  
é;rio tine#  Da tween th a t  d a te  and 1808# no mention oeooe to  hove been 
mode o f  a  r^rofeeeiom l production# Then# a t  th e  bcQdaning o f  I889# 
ao Ohwpleo Archer wrote#

###A ooheoe «00 o to rto d  f o r  tho  cnboorip tion  
performance o f  & the  moot faoooc
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f*ad ouooooofbx o f  tbo oodem  pxcoo Tbo
ooaoBO qmoo to  no th ing  f o r  tho  t lo o ;  bu t a  ym og 
aotre&f» o f  h igh  ta lo n t  nod ^^mbitioo# Jo n e t aohur»#  
and h e r buobcmd# Ohorloo Obarriagwn# otop: od in to  
th e  broQoh# fiotenaiaed to  produce th e  play# and 
f in d in g  tbo ojdlstiQg tm a e la tic m  hopeleeo fo r  s tag e  
porpooeo# th ey  ap p lied  to  (w illiam ) aroher fo r  a  
p lay ab le  tex t#  and feond him more tbam w ill in g  n o t 
o n ly  to  aopply xd n t they  wanted# bu t a le e  to  etmnd 
by thorn wiUi rede  end deed in  th e  etoaUng o f  th e  
prodootion#^

J o e t who i n i t i a t e d  th e  eoheme# X have boon unable to  d inooveri 
however # i t  oeome h igh ly  p ro b ib le  th a t  th e  Avelinge and J# # d re ia  
were o loeo ly  involved# (Aat i e  in te r e s t in g  i a  th a t  Arohor hod n o t 
h ia o e lf  t ro a a le te d  th e  p la y  a t  th a t  time# oonoociuently# he adapted 
th e  tr?!ii0la t io n  by Rranoeo Lord# A# he #%;»l^^ioed in  thejtronelc^tod 
te x t  he publiehad ia  1389#

A few payeo om itted# fo r  'ttie amko o f  oooin^aoioo# 
from th e  w ra k m  prodnoed a t  th e  Rovelty Theatre# 
have boon oorapuloiialy resto red#  Otherwiee th e  
t e x t  o f  th a t  v e rs io n  l e  a la o o t l i t e r a l l y  adhered 
to# X have to  expreeo my o b l ig a t i» e #  in  tho  f i r s t  
plpoe# to  th e  previous ren d erin g  o f  th e  p lay  by Bioo 
lt^» o ea  lord^# which a ffo rd ed  meny auygeatioae; i a  
th e  oeoonl p lane to  Misa Ja n e t Aohnroh and Mr# Jb& rles 
Cbarringtcm# who gave me o o a t a im a b le  nooiotanoe in  
re v ie in g  my orig&nal draft#%  ^

I t  may th e re fo re  be j n o t i f i  b ly  In fe r re d  th a t  nrober booed h io  
i n i t i a l  v w e io n  oo IVUic Lord's# wUioh «no ^ubliebod on »  unknown d a te  
th e  p rev ious year# A roher'e own tm n e la t io n  mas published a t  same 
s ta g e  Mitbin th e  l u s t  months o f  K)09# The aota:^. p lay  s c r ip t  wno 
subm itted to  th e  Lord O haaberlain in  A pril# 1339# and i s  now preeorved 
a t  tho  a r i t i »  Buseom.^ by comparing th i s  on au eo rip t w ith  th e  te x t  
o f  th e  p lay  tdiioh Xbeon pub lished  in  1379# oao can o le o r ly  oee th a t  
iro h e r  mas involved in  more than  jn o t  adap ting  lUee L ord 'e tra n s la tio n #
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OD qy heolo or qy h e * ^  1 onot oooâ you a  l in o  to  t o l l  you 
hou _.:ü2%I;aLüoD l a  g o tt io g  on . t  m  wootiog » y  w x m t 
o f  t lo o  over th e  rohcaroi^lci) bu t thoro  a re  nlwaya l i t t l e  
thixKva i a  uMoh % c m  ^ t  tb m  o%r 

tho o u tt la g  o r  o m ittin g  o f  l io e e  fro o  playe io  o f te n  o o rr ie d  o u t 
by d iro o to ro  %üon o tagiog  tOoo; i t  i a  m  ooooptoble :tad oornetimoü 
neoeoo.iry p rao tioe#  Houovar# in  t h i a  partiauX or oooe A roher'e  cshoioe 
o f  oo iao ioae  tend  to  M ae th e  ia te r r r re ^ t io n #  I t  nay he re o a lle d  
th a t  **o few pugeo (w ere)##onitto^#$fro@  the v e ra io a  produced a t  th e  
Novelty Theatre'*# Thoeo omioaiono a re  re a d ily  troooab le  by neemo 
o f  oonnurioon between th e  p la y  n  o u e o rip t au b n itto d  to  the  lo rd  
dhm b o rlo in  and A roher'e own tm n a lu tio n  l a t e r  th a t  year# U ltim ately# 
o f  oouroo# th e  oniaoioao  n o a t bo aeon in  r e lo t io a  to  Ib ao n 'a  origlnqJU 

The a o r ip t  fro o  tfhW i Arohor woslcod i n i t i a l l y  oeeno to  have boon 
th e  Rronoes lo rd  trm e la t io n #  vhioh woe o f  m oooplote tex t#  td a i la r ly ;  
Archer'a own t ro a o la tio n  i e  a  complete tex t#  The a re a  in aiich th e  
oniooioAe ooour io  #&at o f  tho Lord d h a m b o rlr^ 'o  naonoari-^  rttid th io  
roinfO roeo A roher'e  ooonant in  the  in tro d u o tio o  to  h io  own tranala ticm # 
2 have been unable to  trcvoe n prompt copy nnd th e re fo re  r e ly  on tho 
Gutmitted a o r ip t  and th io  document, in  i ta e l f #  io  iatoareoting#

' The m ajor a re a s  o f  oo iao lon  and t ra n s la t io n  d iffo rcooeo  conoom 
p o in te  about M ore'e perooarOity# ifhioh would obv iously  be re f lo o to d  in  
h e r oo tioao  and chad l ig h t  on h e r  bohaviour in  c e r ta in  o itaa tio n o #  nod 
about h e r relu tiom ohip  w ith  o th e r  oharaotcrc# n o tab ly  Ibrvold# i l l  
u f  th e  ohn roetere  may bo seen in  e  d i f f e r e n t  l i g h t  according  to  tehat 
th ey  aotu  l l y  eoy -  o r  do m t  say -  when t r m o la t io a s  tuxy  w  oectim&c 
o f  d ialogue a re  om itted#

Omitted paeeageo in c lu d e  p o in ta  i l l u a t r a t i o g  flo ra 'o  knowledge o f  
and oonooxn f o r  tb rv o ld 'e  everyday problème; oooe o f  th e  convurat^tlon 
between h e r  end are# Lindo# when flora r a i s e s  tho  p o in t about TbrviJLd'e 
in te g r i ty #  io  om itted# m oo  ooro d m a if ic m t  i o  th e  cm iccion o f  tho  
paooam» lyhere Tbrvtsld teneea  flora about h e r e f fo r ts #  th e  previous 
dhrietw}## to  aJce  s u rp r ise  dooorationsi th e  audience le n m s  fron^ 
th i a  moment th a t  a>rvnld woo unable to  noueo b io o e lf  in  h e r absence*

"X never f e l t  ao bored in  e l l  ny lifé "3 1 ^
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I n te r  we need to  know how Sorri nooounted to  Tbrvnld fo r  h e r 
ahseaoo lA l e  i o o re tly  m m ix ic  th e  money needed to  repay tUrogetnd# ' 
th io  ooioaloD oeeoo hard  to  ju s tify #  The de le tio n #  fhrthenaore#  r e -  
moveo tho v lo io n  one hoc o f  e  Bora tAo i e  prepared  to  wo%k hard  end 
to  repay h »  doht end th io  io  p a r t io o ln r ly  H g n if io e n t in  a  p e rio d
when wottcn found i t  e a tre n o ly  d i f f i o a l t  to  f in d  wnyo aad eecme o f  erjm ing*
money# Airthormoro# i t  iArewnaoly prevented HOr% from tak in g  h e r  u o u rl 
motive p a r t  in  ookiag th e  f  niXy Ohriotmao p rep ara tio n e  ctod th i s  io  
one o f  h e r o h ie f  ooorooa o f  ite in fe r#  uelf^-denial i e  no t a
oh.\r h o te r io tie  we would expeot to  f in d  in  her#

’
fh rth em o re#  X he»*e ixoogery r e la te d  to  B orn 's  cvpqarently frtM # 

o r  t h r i f t y  aa tu ro  -  ooro o p e o if io a lly  th e  t» m  "ociu irre l"  -  io  e i a p l i f -  
iecif Ih rv a ld  o a l le  her "oy l i t t l e  l  ^rk" and **protty m n g -h ird "  in  the  
p lay  oorip t#  ( I t  i s  in te ro u tin g #  and r a th e r  puss ling# th a t  th e  " m u irn -  
e l"  imagery i e  used in  bo th  th e  lo rd  nad In te r  Archer tranolatiooG #
This ouggeate th a t  in  th e  9#M# ean n o erip t a t  le o o t one o th e r  person 
wsf) involved# presumnhly one o r  both o f  the  ChorriRcrtofio)#  ̂ f^ o e te  
o f  B o ra 's  p e rso n a lity  s u f fe r  in  o th e r  ways t h r o u ^  oaisH ona# fbr^ 
i n s t  noe# in  tho f i r o t  not# %Aen Bor shows ^ r v ^ ld  th e  p reoen te  she 
hno bought fo r  t o e i r  ohildren# ohe re v e a ls  p leasu re  a t  th e  lew ooet; 
t h i s  ro in fo reeo  th e  n o tio n  o f  f m ^ i t y  im plied in  th e  nioknime 
" m u irre l" #

• •#0000 here and see a l l  % have been buying# And so shea,)#
Look# hero i a  a  sew s u i t  f o r  Ivar# and a  l i t t l e  oword#
Hero o re  e  l i t t l e  boras and e  trunspet fo r  Bob# And here

10.
o re  e  d o ll  and e  o rao le  fo r  %oy#

A lth o u ^^  in  te m o  o f  oontent# t h i s  spse<A la  s i a i l a r  to  A reh er's  ( l i t e r )  
tro iw lu tion#  th e  fo llow ing  l in e s  were om itted in  th e  play  e e r ip t i  

• • •ü ^ e y 're  (i#o# the d o ll  :u&d w ^ d le )  o n ly  a x m » ;  
but th e y 'ro  go d e a o u ^  f o r  h e r to  n u ll  to  pieoee#
And dreo o -o tu ffo  and k ero h ie fo  fo r  servunto»
I ouQht to  have g s t  oonething b e t te r  f o r  o ld  Anno#

Tho om itted  l in e s  outkjoet a  p rr.p tio a l n^&ture mod one th a t boo oonoid- 
e ro tio n  fo r  o thers#  ia o lu d in g  the f^vally eervxtito# I s  th e  oome « 'y# 
h e r words to  K ris tin e#  showing ooooem fo r  *ier s i tu a t io n  a s  w ell ae



r ^ i m t i o n  fo r  h e r frxond tnw  hiid to  eivo in  o rd e r to  oare  
fo r  h e r  ao th o r  m l  brotboro# were om itted# In  tho  o rig tn rd #  cm 
% oblaulty e x is t»  boro# fo r  B oro 's viords oonoaroing K r is t in e 'o  need 
f o r  "n l i t t l e  bolidcay" s o t  only  oaggeat tru e  oono idem tion  o f  h e r  
p lig h t#  b a t aloo  th a t  Mora ivojphape laoke e i tb o r  in s ig h t o r  oor^^n 
oeocsei how oould %ro# H ade pos( ib ly  a ffo rd  such a  tb irg ?  Bat 
oe m Qoaeo ueooe o f  these  omioo^ona# th e  aodienoo io  l e f t  w ith  the 
a in p le  sad oomeuhat h o co tfu l rtxa isisi

Oooe over here# Too# K n o tin e#  t  took h  ve 
SK>oeti4ac to  ho proud and g la d  ^

Olceaent m ott# dtm n. o r i t i o  o f  "Tbo fiq il?  and le a d e r
o f  the  a tta o k  a g  in e t  Ibeea in  1989# aooaood flora o f  being " i l lo g io a l#  
• ••fTciOtioue"# « b riber oàisaicm o and a l te r a t io n s  by A roh» help  
to  .Aoooont f o r  th ie  eo tim ation  o f  h er o b o m o t» . Oonaidor tbo 
noneat viico flore oeplciino to  K rio tin e  th e  iooortaooo o f  b iv in e  to  
koo th e  # 3 t » t  o f  t b r t n l d 's  i l l a e s e  from h io . Tm  fo llow ing  
paeoage ooours in  th e  p lay  s o r ip t i

do you th in k  X d id n 't  t r y  d ip lom oy  f i r s t#  I
begged and prayed fo r  a t r i p  abroad on sy  otm
qmoount* I  pleaded ay  oim s ta te  o f  h e a lth  rmd 
to ld  him i t  eue WLo duty  n o t to  thw art me, oàd 
then I  h in ted  th a t  ho oould borrow tho  aonoy### C B ^  

A roner'a trona lx ttion  ie  e l ig h t ly  d iffe re n t#
So you th in k  I  d id n 't  t r y  C^liplomaoy f i r s t ?  X
to ld  him how X longed to  have a  t r i p  abroad#
l ik e  o th e r  young wives# I  wept m d prayed# X 
eoid he onghk to  th in k  o f  my condition# and n o t 
to  thw art me# nad t h »  X h in ted  th a t  ho oould 
borrow th e  money# ' [\d> A . 'p . 2 é J .

Here i e  h eF arlan o 'o  voro loa o f  th e  oame paoeoget
m  you th in k  X d id n 't  t i y  ta lk in g  him in to  i t  f i r s t ?
X KO >t# X pleaded# X to ld  him he ought to  edjo» oome 
oo u sid em tio n  fo r  ay  oonditiciD ; nd l e t  me XK&vo a  b i t  
o f  qy o%m way# m d than  X m gcooted ho oi^i^t 
take ou t e  lean### (_ “p- •
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tbùvo  l e  Q ooaoidor.^bie d lffe ro ao o  th e  vwÜLil b read-

eido  a ttao k  g iven t jooord ing  to  th e  p lay  tw lp t#  w ith  th e  eo o tiv e  
Hovdo " d u ty  and " tW a r t"  (n e i th e r  o f  wUioh hove .my d i r e c t  oouroe 
in  th e  flonieeibQ c r ig io n l)  a e  .powerful wammitioa# snd th a t  o f  
etoFATliizM»# vAhere B oro 'a z^ooouat o ta r to  h e r  ^xirmaoive ta o t io a  
g e n tly  and grodu l l y  bu ildo  %; h er argument w ith lo g ic  mod i a t e l l -  
igenoe# Jhe Ooes n o t use th e  u ltim a te  wea,<m# h e r  progaoncy and 
th e  p o s s ib i l i ty  o f  borrouing ooney, u n t i l  no o th e r  z#em ::tivo  
rotvrlno# Houovor# the  f i r e t  v e rsio n  doeo ostomplify Arobor'o u se  o f  
pbTiioology# td to o f e t o . ,  r  tb e r  tb m  omiooioao ae  ouob# a rc h e r 'o  
"my own s ta t e  o f  h ea lth "  in  ao rely  n pm diah  omieoion o f  my d ir e o t  
re fe ren o e  to  precponny -  ju o t  cm th e  IÔ9I  prodxwtioo in  Loadcm o f  
Hedl.. g^olog d id  no t r e f e r  o v e r tly  to h »  pregnm oy#": m o th er
Oiffereuos ocours in  th e  use o f  th e  vorb "pmy" no opposed to  " plead" $ 
th e  foroer# w ith  i t o  aooooiationn  of an a e t  of ^iorohip# io ooro 
om lted (or L>ovhq s# hero# hyaterioolt), Wwreas th e  I r t t o r  io  soro 
hum m in  i t o  u  l i ty  o f  re^.iuoatiag oooothinc# %  uatog "p m y  both 
in  tho AM Md and bis otm t ra n s la tio n #  Archor adds a  ib r th o r  Jean
ine to  M om's aotiofUM th e  eeootinat oelodrrm^tio quality  roiooo 
Nora o a t of oomal# every day l i f e  in to  cm unnatural and oonoe^uont- 
ly  unoonvineiag o.mero# üho io  moved o a t o f  o a r reach and %re tboo 
f in d  h e r aiuaoot iaponsiblo to  anderotcnd o r  qyo^cthioe with#

A fu r th e r  ooioaion  which removoo th e  olooont o f  in to llig e n o o  -  
o r  pertiie  oin; >ly ootjdoo senoe -  ooours in  Act # xthaa Mro# H ndo 
eu jgeo to  th a t  Mo^i might ham  borrovod tho neooonwy money fToo Dr# 
B'qk# flora i e  h o rrif ie d #

jiorr flo# X qivo you qy t^ rd#  I t  would nevor have 
o o u r r e d  to  ea# fo r  one mo(«eot##.#myw y# he d id n 't  have 

th e  aoncy to  lend# than# 8e  d id n 't  in h e r i t  i t  t i l l  l a t » #  
JB et ae  w ell f o r  you# I 'd  m*y# qy d ear Mora# 

flOf i t  would never h«vo ooourod to  too to  aek fip#BmSt# 
A rohor'o v e rs io n  io#

itora /mo# I aoLure you# I t  n evw  f b r  e oocent oocuriéd to  
me###Dooidee# n t  th a t  time ho hctd noth ing  to  londf he 

oooe in to  h is  p ro p erty  mft»wardo#
iirj:̂ .#. h e ll#  Ih U o v u  tO nt m o  lucky f b r  you##3r^  deorT]

do# rofUiy# i t  would rovor bave o tru d ; m  to  ash Dr#
CiKj j,cK IV aerbdtK >f I



Tb# MM vora&oa io#
UOf I  lAouXd novor ham  d ro m t o f  a s k ia s  ar#&jfls# 

libwever# X na c e r ta in  t h i t  i f  1 did### “ '2-^J .
The eoo tian  o f  ^^robor'e v ero ioa  botueen b r io k e ts  i s  om itted  a l t o -  
ffottior in  th e  91 tb ia  om ission oat)iroseoe tho  element o f  abroad 
<k»lQUlation i a  flora md th e  l a t e r  ooene ro iitfo roeo  th e  i t ^ l io a t io n  
th a t  florck i s  now oonoidering aociething th a t  ohe had ea r l i e r  ooneidU 
ormi io p ro o tie a l#  Jportbomorof th e  aenoiag  o f  mr%# U n d o 'o  om itted  
words i s  oaolerir# in  what way wao V iia  "ludky" f o r  f l c ^ t

Other su b tle  oh ngeo aro br >ucht about in  Sort*'» oS t?r.^o r by msdi 
d ifferoooeo o r  oiaiooioao# n  e&mple ooouro »hsn flora re fw o  to  her 
own a ttr io tiv e se o e i tlie o r ig in a l ISorv^oginn io#

tVx ooa oer e s  v id t  t i l t r d ^ e n d o  u t  sxm jec###
«ben ono looho ae reaoonablo s t t n o t i v o  so  I 

The a i  Mh version  1̂ ;# boa one i e  bo a ttm o iisfo  os I# . /v>/.
A rcher's veroion io# ben one i s  so a ttr^ o tiv o  n X  • n#*#
:4o^brlaoe# 5k\7^no tm  renooasbly  s t t r u o t iv e  so  2 ;\a#»«(p#214)
Tbe ooflECrootlon o f  tho  o r ig in a l  phraoe i s  o looer to  Arcber'o# bu t ho 
hao o s i t te d  th e  "on v id t"  ("ae  m asom bly")#  ODnooiwmtly# tdkst wan 
a  Q&ople atfaaowledgooent o f  fh o t beœcieo s  d o o lo ra tio n  o o tiv a te d  by 
Vanity# (However# Aofhrlcns# to  produce a  b e t to r  ^^b^ioh id ioa#  hso 
hod to  be aonewhot freo  w ith  the  o r ig in a l# )

th e  flora o f  Ib een 'o  t e x t ,  f o r  ( to o  being o n ly  tho  co lf-o o n tro d  
o rea tu ro  oo ja  in  one in te rp ro te tio n #  io  pooriibly a lso  a  o o asid e ra to  nod 
w:ma person# Arohor'o ad ap ta tio n  — nod ho d id  n o t ohrAgo th io  in  h io  
own tro n o l t io o  -  tends to  proolude th in  p o s s ib il i ty #  flor?.'» oom cnt 
to  K riütino# on h earing  o f  h e r indeixndonoe dI qoo tho  death  o f  h e r  
m other, is#

Jitor do ma Xhlo deg lo tt# #
Boy y>u sn o t fo o l reliovod###

th e  vero ione o f  both ATohor end th e  M  fla are#
flow f re e  your l i f o  au o t fool### '#* * ( u?*i4. .

HoFhrlaoe# ^hr;t a  r e l i e f  you muct f ia d  it###(p#211) 
q ro h o r'o  and th e  SR M3 vcraionD cck^peot os enviouu r e a o ti  m# w ith  i t o  
emphag)ie upon f re e io o , whereas i t  seems more l ik e ly  th a t  Ih o en 'o  floroio 
oym pathetiaally  oeeing K r io tia o 'e  c d tu it io n  oo being  le s s  deoazkliag 
fo llow ing  a o trogg lo  to  keep h e r m other, b ro th e rs  and h e ro e lf  ra iv o .
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IVfsnsl'ttioR it) c le a r ly  no t evay m a tte r; th e  c l i ^ t e e t  obrngo

in  th e  D elected ^Aigiisah word con have n recm rkable e f fe c t  oo th e  
me o ing  o f  th e  tex t#  On more than ooo# oocacdoo# A r» ep  o p ts  fo r  
th e  verb " to  Wve ,  to  denote Morri'e a c tio n , in  e*oh iz ic tcn t aago» 
Ck^tiog a  d e l ib e ra te  a c tio n  o f  d e se r t  lo g  o n e '#  duty# The fo llow ing  
two ooctjxarieona o f  trrm e la tio n c  i l l o e t m t e  th e  p o in t i

1# flora to  v&nne-Marie, Act II#  o
i O rig in a l)  Og hvio de omo ingen m  icn hadde

L ite ra l ly )  And i f  tho l i t t l e  once b id  ao-orve c lu e
HI M3t m d  i f  oy l i t t l e  ones were le f t# # # (m  ##a 2«p«2) 

AToher# And r :if  my l i t  t.le  oneo had nobody elee##( # %# i #69)
‘ moFbrl^ne# And i f  my l i t t l e  ones hn only  bxk ycn.##(p# 36) 

l a  th io  e so ap le , A roher'e  own p r i a t e l  ver&loo i s  elooo to  th e  o r ig l a l ,  
nod c le a r ly  r<&preo6Hto a  d ec is io n  made a f t e r  th e  otoge rdar)$G.ticn#

* , t
Thus, th e  IdB f  rcdieooo creoonably rece ived  a  v e rs io n  h in tin g  a t  
f lo ra '#  poocdble in te n tio n  to  " le av e" ,

- Î . * '  * i

2# Krogotnd to  flora, Act II#
(o r ig in a l)  hv ie  De d so lle  tehke pa a  y/po  tra  boo og hjeo## 

(L i te r a l ly )  i f  you should be th in k in g  o f  rean ing  from 2k>uso a s
home*##

SR 113 A A r» e r t  i f  yon chonld th ini: o f  leav in g  your bncbnnd 
and children### (91 85 2#lS , W,A#p#94)

R cfhrloaei i f  yon b ip  on to  bo th in k in g  o f  n sm ia g  otiay,##(p#3D3) 
Hero, Archer l e f t  the  p loy  a o r ip t t ro n e la tio n  ae  i t  was, w ith  i t s  
eophocia on flo ra '#  " leav in g "  her fam ily , in  th e  oenoo o f  m hoâoo^ 
in e  then# liovevor, floP arloae 'e  v ersio n  i s  ao ro  l ik e  th e  o r ig in a l ,  
more vague; flora i o n 't  n e o e sc rr ily  d eo artin g  h e r h ao h n ^  and 
c h ild re n  b u t, erhape aoro  rob igooualy , x n o n i^  eoc p ing  from
Cr),3Cthiag,

* A r4#er'c choice o f  v erb  a a œ tia e e  again  n ia n ts  th e  a c  Ainge 
floro, to l l in g  flra# Linde how, w ith  Ih rv a ld  g rav e ly  i l l  and h e r f i r s t  
c h i ld  about to  bo bom , ohm was un&ble to  go end look a f t e r  h »  
dying f a th e r ,  unco th e  f c l l c t i a g  phrase#
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> '
O rig inal#  A, (let or do t tuocosto  jog  b a r  op*>lcv«t eldon

je g  M e s i f t
L ite r  illy# Oh$ i t  i#  the  heiv ie^t/eaddeot th in g  I  nave experim oed

elooe % w&e t^ -w ied  
v e rs io n  (zW  nsaiS f he d id  no t change th ie  i a  h ie  otei 

t r  m o le tio a )  ie# Oh, th n t 'o  the  ho rdeet th in g  2 have had to  beer
sinoo mjr marriage {M  MS Ud# W#A#p,l9)#

"2 have had to  bear" doee not oonvey th e  eene a t t i t u d e  i a  th e  
speaker ee  "X have experieoood"# " to  bear" e e a t^ io e  na impiiORtioa 
o f  (Kwiyiag a  bordea o r  heavy load sad  oould be iatw r^ireted a# a  
oenoo o f  martyrdom, o r  o e l f -  p i ty ,  l a  florae Did Ibaea r e a l ly  ia#  
tend  th in ?  BoA:)rlaae'e vex»sion, ia o id e a ta l ly ,  irvtrodaoes %a e le -  
meat o f  ixiooiv^aeeo in  flora wbdoh i e  no t in  th e  o rig im el)

Oh, th n t 'o  th e  Qoddeot th in g  th a t  has happened to  me 
in  a l l  my m arried  l i fe #  (p»220)

The fu r th e r  one w l o r e o  auoh d if fe re o e e e , th e  more one or^a eeo 
th a t  a  r a th e r  n a rre » , paro-detestaiaed p io ta ro  o f  f lo ra 's  oham oto r 
was preoented to  the  1989 aadicao^j, oad % in ten d  to  dovelop th ie  
p o in t la te r#

Again, a  oboloe o f  noun <nn be lmsx>rtaat,ae in  th e  dioouooion 
between T b m ld  about K ro se tad 's  e a r l i w  offenoot

(o rig in a l)#  % rv a ld  flea jen  en kan ao m lek  r e is o  oeg ifljen  
hv ie  hon apeot bekjenner o in  b ^ e  og a t s t a r  
s in  s tr a f f#

L ite ra lly #  flsny a  man oan m orally  redeem h ia o o lf  i f  ho openly  
oonfeeseo h io  gm ilt and tnheo h io  punieteeiit#

s tr rM f
L ite ra lly #  Kuniahment?

t
m  fld, '3bgyr:lci flnay a  mcm oru# ro tr ie v e  h io  o h o r ^ te r  i f  he owns

h io  orime and t^kee th e  ooneoquenoer^
flora orissel (W  Its l# )ü )  

riTo liter ib rv  Id  Kany & men eon r e t r ie v e  b in  ohf&rootor, i f  he
owns h ie  o r ia e  end tel:eo th e  poniobooat# 
flora m m iizhoont-? (^ # i#  P«39 )
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R ofhrlnaoi Tory Ijdl W n  ^  a  m n  bo a b le  to  rodeoo h i»

o e l f ,  i f  ho h onestly  oonfooood h io  J o i l t  q»di took 
h io  puaiobmeot,
Ho;sp {imioboont? (p*23S)

I t  0»  boo oocRi th a t  tho  m ajor d iffo ronaoo  botwcon tho  p lo y eo rip t 
end ATohor o re , f i r s t#  tho  obans# fro o  tho word "oonoor^uoooeo" to  
"poaicAwmt" and# oooondly# th a t  w hllo in  tb o  form er vw oioa#9ora 
piokô up and ropeato  tho  word "orioo"# i a  tho  l a t t »  Wie ro p o a te  
tho  word "mmioamoat"# H m ilnrly#  hofbrloao  givoe Rom tho  word 
"y uaiohmomt" to  ropoat and bo th  o f  tho  two l a t e r  vero ioao  o re  l i t 
e r a l ly  o loce  to  th e  o r ig in a l  " o tra ff"#  l a  thooo two rm d w ia e e #  
one orn  oee f lo ra 's  prime ooaoem  tdLth th e  thought o f  h e r o m  puaicdw 
o eo t and po so ib ly  xtixh  th e  puoiahCMOt oho hao a lread y  hod to  b ea r, 
tO(y*ther w ith  what h e r fam ily  w il l  have to  aoffar#  l a  th e  play# 
o o r ip t ,  hoi;ever, th e  omphaoia i e  on the  ueru "eriCM", to g e th e r  w ith 
i t s  s to rk  exolam otioa o ark  (a s  a g a in e t th e  nueo tian  mirk o f  tho  
o r ig in a i)#  I t  i s  a s  i f  flora oaaoot ooooeivo o f  h ir in g  o o a a itte d  
oueh a  th in g  -  th e  word (and o » o e r t )  haver ooourrod to  b » #  Ih  
en r  oooe, th e  idea  o f  o o o n i t t i i^  a  o r io e , w ith  a l l  i t o  ral;r«t«d doo# 
i a l  and moral eo n ao ta tio n s , i e  extrem ely pouerfu l >ndl i^ould fo r tb a r  
o o a t r i to te  to  an  atoo(%)here o f  aelodrotaa# H o se  ooo o f  Xboon'o 
o a in  o b je o tiv ea  see  euro ly  to  p reoent h ie  mdionoe w ith  r e a l i t y ,  
th io  io  o le r f ly  unhelpfu l end undeeirablo#

Aoothor a re a  o f  in te re o t  l i e s  in  th e  ro la tio n o h ip  betseon flora 
nd Ibrvt^ld, p a r t io o la r ly  ae  i t  devolopo during tho f in a l  000 *̂0#

Again, 2 uottld l ih o  to  draw a t te n t io n  to  th a t  in te re c  t in c  vorb  " leav e" , 
w ith  i t o  a lrn if io rA tly  d i f f é r e n t  oonnototiono. I t  roouro in  th e  d in -  
logo# botweon flora nnd iV>rv^d, Wwn Ifom t e l l e  t b r r  Id  » a t  she now 
plane to  do# In  h io  oxfh^ tso n o la tio n , w H ier re ta in e d  th e  rocder- 
in g  uoed in  th e  p la y so r ip tt

I  must t r y  to  g  in  esperionoo , Tbpv Id# 
ib rv - id  Do fb ru d te  your hooo, your huob nd  and y w o h f liro n l

{ m  m  3 ,2  ,  w#A#pp# 146/7).
flojAarltme's voroion io# I  o u s t s e t  obout g e t t in g  oxrw ie n e e ,

%fV?ld#
Id  And leave your hooo, your hueb nd and 

your oh ild ren?  (p#262>
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Archer o u b o tita to o  tbo  ewt/tlvo vorb "formdso" f o r  "Im vo"# both 

boro tsnd a  fow oomonts Xotort oro oloKr and o o r t^ la  enough
to  fbraoko buobumd and o b ild ro a"  ( m  Rd 3«2X, V#A#p#149)o , %n 
both  oaooo, Ibooo uooo tbo  verb  "forX ato2, wbiob Booaa "lo^vo"; 
i t  oould bo o trotobod to  taaan "fbrooko", but ^ t  io  n o t tb o  tone 
o f  D onrsld 'e lengaogo# Ooaaeqoently, upobor mekeo th e  d tn a t io n  
ooro o o io d r  a a tie #  , There a re  ao mtqy eoooreaoeo o f  th io  n a tu re  
th a t  one i a  fo rced  to  th e  oonoluMon th a t  th e  p lay»oorlp t voroion 
oboaged Zbaea'o o r ig in a l  to  auob m , e x te n t th a t  i t  i a  b a rd ly  our- 
pM oing tbo 1889 cudienoe, w ith  i t o  in f lu u it i r J t  in d iv id u a l n e e ^ r s #  
reno ted  in  th e  way th a t  they  did# But th i s  i a  o p o in t I  é h n ïl 
r e tu rn  to#

V io to r i»  nndienoeo were lAowa flo ra 'o  a t t i tu d e  through Tbrvnid*: 
b lin k ered  v io lo n  oad bio aembwobip o f  tbo  t^ ea  dominant male oex 
io  enpbaoiaed bayomi Xboen'a io ten tio aa#  Nvary t in e  tho tro n o ia tc r  
baa th e  oboioe, Archer -  and here ogu in , be k ep t tbo acme reoidoriag 
no th a t  in  th e  p lay  a o r ip t  -  need "nan" where MofhrWm to  u se  
"ooe" o r ,  08 in  tbo  fa llo t4 n g  exobaago, "nobody"#

‘to rv o ^  Z uoold g la d ly  t o i l  day und n ig ^ t  f o r  you,Mora, 
enduring a l l  Banner o f  oorroe and d is trccc#  But nobody 
o a o r lf ie e a  b io  bpnour fo r  tb o  ope be lovao#
Itovm HoBdredo and tbouormdii o f  woaon have# (p#2% )

The o r ig in a l  le t  Hen d e r  e r  ingen eoa oArer e in  ^ r e  fo r  don man
elricer#

L ite ra lly #  But tb e ro  io  no-oae #d%o sa o rlf io e o  h ie  honour fo r  
the  ono one (be) loveo#

(Thio eouada in e leg an t but i t  ectpbaoiooe the  n e u t r a l i ty  o f  tbo  "one")#
flora not b a r buaJrede tueeo  kv ian er g jo rt#

L ito m lly i  That have hundreds o f  tbouusmde o f  woman done#
Xo th e  p lay  s c r ip t ,  "no-000" booooeo "ao nan", m d  R om '# "bundrode 
o f  thoufKiOde" to  "h illio n o "#  divan tbo ooatonpcrary f e o in io t  a t t 
i tu d e  uUioh London'e f i r s t  Sora ww to  apply to  r o le ,  tbo s t r e e  
would have boon on tbo word "wocen", to  rm duoe na even co re  marked 
oooz^rot between the .lexea# tb eo n 'e  otrodo i#  a lo e  on " omen", but 
tbero  i m ' t  the  verbal overwenahaoio added by ^rcAcr# Ihe d iffecw  
0009 betwc n tho o r ig io a l  "humlrodo o f  th)uonndo" and \ r c h o r 'e
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" o ll i io n u "  i s  premm-ibly in tonâeé to  rovido o x tm  w  t û t  tb>
oaoggciKtt&fm addo y e t ano ther touch o f  faeloâmoa# (T h is p a r tio c lc r  
liAo o f  M om'e ovokod poocdbly tho otroogoet rk*^otiôa'of a l l#  o o r t-  
DliOy i a  tho  1859 ^ad# l a t e r ;  th e  1973 production## but 1 c ^ l l  
r e tu rn  to  th e  p o in t la te r )#

What o f  flo ra 'o  f i n d  c o t o f  d e p o rtn rè t 2n <Svf;ter Om  o f  th io  
thoaiG# 1 diit3fOiocMMl‘ th e  oi^?%ifiocooe o f  the o loo ing  faonento and th e  
o l -LKdng o f  th e  f ro n t dô ẑ r ( o / f  rage  The a c t e d  olaa#ao Bom
lo  vveo the honoe# noot bo ono o f  th e  moot powwfnl Orem, v ile  g e c t-  " 
urec over oonoeivod# nod l e  re a d ily  preooived to  he a v a ila b le  f o r  
e  o e lo d m n a tic  geotoro# The po in t %hen 8»*. leav es  tbo  s tag e  and 
then  ro tu m o  d t h  üer outdoor d o  th ee  io  t r n e l a t e d  by both  Arohor 
and flcfbrlone in  a o io i ln r  otmnor#

The o r i g i a d  ie#  Decs v ioeero  me do t dkje#
L ite ra lly #  A ll th e  oore racoon' i t  a v j t  happen

Archer# tkw# aoro rerieon fo r  th e  th in g  to  happen (w# #p#153) 
M oPatlznot A ll th e  aoro  reason  lAy i t  a n s t bo done (p$28$)#

DeV;o A Arohor'o I n te r  tro n c ln tlo n  and th e  p lay  s c r ip t#  th e re  i s  only 
one d i f i ’erenoe# the  word "th ing" io  w d e r lin e d  in  ink  on th e  typed 
s c r ip t#  Tbrtheraoro# i t  i e  th e  on ly  oconoioa in  th e  c a t i r o  s c r ip t  
where n y  n l te r a t io a  o r  ad d itio n  hen been ends i a  ink# sc c le a r ly  
i t  «no in tended  to  be o ig n ifican t#  *hy should " th in g "  bvup w ch  
weight f o r  w i»ever i t  «ne th a t  made the  ch age? $Kit flora i s  r e 
f e r r in g  to  i e  tho fo o t th a t  oho and Torvald mast be cepnrated# port* 
ly  so th a t  he may h ln e e lf  have a  cbaaoo to  grow# n » u )o o  ho any 
only  h ve i f  he hno h io  "d o ll"  tAken ow%y# Ib e e a 's  o r lg io n l  bae 
th e  aoa-coom itta l "hap on", n o t even tim  a c tiv e  "be done" o f  
flc .f^h rlm e 'e  v era io a  and th i s  perhaps ooggeate a  f a t a l i s t i c  a t t 
itu d e  oa Sorr^'e behalf#

flo ra 's  m otives f o r  leav in g  a re  almost th e  g re a te s t ' nabi@. 
u i ty  o f  n il#  Tern o r ig in a l#  a t  t h i s  r« in t#  vxgseots th ^ t  flo e ' s  
geRUtre o r  dep o rtin g  i e  t r ^ f o l d  in  i t s  in ten tio n #  to  a l lc v  both  
o f  them to  f in d  th e i r  in d iv id u a l se lv e s  cad bocoae t ^ l e #  em otion- 
a l l y  he la th y  end mature people# The' f in a l  stoge d ire c tio n  in  tho 
p lV  oati!>* rm vim  A door to  t»  i-A to  be viXx»
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Xa RoFhrloM , t t  iM  ■3io iMavr/ aoaad o f  a Cottr bolna alaccwd l a

Xa » o & a r * a  l a t w  tm^aeXe^t^oa$ t t  i e t  FJoa b o lo a  t o  bosTfl tb a  g o -

vffiftwrttthton o f R W iw  ttocr 
Ow o r is t a o l  to* IWESW • -Y 94 JM , .îASfi

■ JLàfâ»
U to rn lX y t Stoq t>>Xo« to  tta a too toa-iv? Laou,-: a f  »  ü :ro  t  tKw- 

waX0S> l a  b-3ing .tilyisawU  
% # Rofhrlan# t ro a s ln t io a  l a  o lo so r to  tbo o r ig to v l naâ tbo  idofi o f  
a  v lo lo n t a c tio n  io  r e i te r a te d  by tbo  no# o f  both "bcmv%? aoaad" and 
"olomecd", wbcroae tbo  p lay  o o rip t oonfinco i t o c l f  to  one fo ro o fd l 
action#  th e  door i a  "obut b a iv ily "#  A robor'o otm in tcr^^ ro ta tion  
i s  in te re u tia g ,  A r  be » w g e a  to  coabine both  tbo fo rce  o f  a  " b w v  
d ee r oiwsing** and oven gre&»ter eapbaala on th e  a c t i »  by q ro lead
in g  i t  w ith  " re re rb o ra tio n "  # Xn viw ; o f  o th e r  evidtm oe, i t  oeemo 
a^upnoga tb n t th e  ploy o c r ip t  m t io f ie d  thooe oonoomed; «bon precose 
ab ly  » e  doubly v io le n t iü ta rn r e t  t io n  was no* ooceauib le to  then  no 
i t  wna to  o th e rÜ# l a t e r  on# (A it t# @n they  oould ro ly  on 4 p i ^  l b  
prodaning th e  wound, wbereao A roher'e p rin ted  t e x t  aotuned nriaafw

11 /  a  tffü A iH l/
An enaaple o f  a ln o e t r id io u le u e  regard  fb r  th e  convLntionnl 

Gsnoe o f  deooriBi oeeuru in  tbo p lay  e o r iu t  v e rs io n  ê f  K rogetod 'e  
tterdo to N o n , when be io  d iecusd iag  b a r from committing su ic id e  

by drvaning#
O rig inal#  Uteter ia e a  kaneje? fled 1 d e t ko Id a , V nlloorte

Venn? oy  an t i l  m ro a  f ly te  opo, s ty g ç , n a je m e i ia  
mad e r f a i t  bSr##

U te ro lly #  (W a r th e  ic e  pomapa? JPctn in to  tbo co ld , c o a l-  
black: water?" And th a n , %&ban sp rin g  oomes, f lo a t  up, 
u g ly , umreoogoioable, w ith  your b  i r  f a l le n  cut###

In  th e  p loy  sc rip t#  UWer tbo io e ,  perbnpa, ô o n . i n  tb e  ccld#
blade u:\tor# And o ast S pring , to  come tî > eg  i n ,  u g ly , 
d isb e v e ile d , uoreoogniaabXe# (9R Uù 2#20)

Archer n o tic e a b ly  ooended tb ia#  U tder tbe l e e ,  floun
in to  tbo co ld , blade u a ter*  And nex t sirring to  come up
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Agrxla, W  anreaogclaable# The eaphom i» -

ledl" -  d id  n o t oooe fro o  tb e  Brooeea lo rd  troaolA tlon# On tb ia  
pcxrtloular oooaoiaa, tb e  pXey e o r lp t l a  d i f f e r e n t  f ro a  both tb e  Lead 
and Archer v era io a t ; tb e  Lord ro a a e rla g  iw; to d  then  nex t sp rin g  
be f ish e d  up on tb e  s h o r t ,  ug ly , nnreoooaiaeb le , u i th  your h a i r  
f a l le n  out####*

MoFhrXoae'e v e rs io n  l e t  Under th e  io e ,  (K jb e ?  Down in  tb e  
ooXd black w ater? Then bein^; wocbed in  tb e  0r*riog, M oated , 
b x ir le o  f nor ooo jn ieu b le#  # ( p#294)

A problem a r ie e o  when a  iW tio n la r  w»d# in  <me lim geage, bas 009» 

tb m  one cienniag in  another# An example o f  th io  ooooro to  wards 
th e  end o f  tb e  ploy#

c
O riginal#  Je  V il ibke  oe de cisa#

Lit«r.:l2yv I  d o n 't  want to  oee tb e  l i t t l e  oneo#
The play  e o r ip t t  . t  w i l l  no t see tb e  ohildren# (at Sâ 3#23) 

Amber# So, 1 w on 't go to  tb e  » i id r e n #  (w#A#p#153)
H oF^lene# X " d o n 't  want to  see tbe ohildren# (p#239)

Sorweglan has n o c d te m n tiv e  " d o n 't  want" o r  " w ill  n o t" ; " v i l  
ikke" eon seen  e ith e r#  Oouaequently, tbe  o r ig in a l  b » e  i e  more 
aabijjoone# ' O baioally , th e  p l ^  a o r ip t  and S efh rlan e  a re  say ing  
tb e  sr«e th in g  -  tb%t Sore does n o t w ish to  see tb e  (A ild re n , 
whereas Archer t r in e la te u  i t  oore a ia p ly  in to  n o t in tend ing  to  
oee them, n l tb > u ^  tb e ro  io  on im p lica tio n  here  th a t  she may wish 
$0 do OS, nevertneloos#

dimilr r l y ,  o  few ojoem ts l a t e r ,  Borvnld uJbe flora i f  be it^y 
w rite  to  her# b i tb e  c r ig lm a l t e x t ,  she re p lie s#

S e i -  a liir i#  ))ot t?xr du ikko lo v  t i l #
L ite ra lly #  an -  never# Siu c u a tn 't  do i t#

Botvever, " I  w on't l e t  y^n" i e  uadpubtedly mare idiom atic# O n o - 
m a tio ^ lly , though, i t  f o la i f i e o  tbo to n e , ae  i t  mcdms flora ( I '* )  
tb e  ju b je o t t)b»eao  in  tb e  o r ig in a l ,  i t  i s  tbo  ' i n '  (yon) and 
'tb z i t ' ( i n i t i a l  'n e t ' )  which a re  tbo o p e ra tiv e  p ronune#  Tbe 
ploy s c r ip t  v e rsio n  io# So, never, yon on^t not# (m  Si> 3*24) 
Arobor re ta in e d  th ia  tra n s la tio n #  However, S c J^ r ljn e  v a ried  i t  by 
say in :#  do, never# X w on't l e t  yon# (p#286)
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«ioiM I r t te r ,  a  roforanoo to  Apob»r#g o f  o o rip to

woo mj}» motiÿnoii&lsr in a  publlobod.
% Had 0#<m Ih o m  ou t to  tb o  boko V  àp# ^ipohor###«##r3r 
Arcdior aoola*o& th a t  tbo  au to  wopo l l t t i o  oseo**#! m  
n o t q u ite  oonvloood o f  tho  ooouraqy o f  Wr# AroHof*0 oœw 
o*y t u t  % Hopo bo io  pigbt# ub oo th ing  oouM o tro o d tb m  
SQT oaoe noro tboa a  demou^rtratiou ^ ta t  ^ o  ou ta  u «Wk 
akodo {300h aa aatouadiag  dlff«tbciob %oyo iu  aoro biük 
00 tr& flio g  tb a t  i t  io  die^üwÿeœwouo o f  œ  to  e a i l  tboo 
outo  a t  a i l#  The Improôsloa produood oa œ  «ao th a t  
about tk4 f  tho  f ir s t a o t hod \» m  om itted  nad th a t  th e  
p la y  never r e a l ly  0 » t on i t s  leg s  a f t e r  t h i s  r̂ ot o f

. 'W.
The w r ite r  tmo re fe rr in g #  in  fao t#  to  a  r^odnatioa  o f  &o ^jfa^ 
bu t h ie  i n i t i a l  reoafte may w ell be o i ^ f l a t e t  ae  f  r  ae  A a p l l #8 
Houao i e  oonoenied# O lerirly th in  p lay  eae no t o u t oo heavily# 
but th e  fo o t romaine th a t#  tlw m gh both  ooionion rmd oleuited d e tu ii?  
o f  t r  >noXatioii# i t  eae  d  te x t  whioh had moved oo^e way fr%) fboon*a 
o rig in a l#

X e b e ll  now move on to  a  d ieeuso ioa o f  th e  c ty ih g  o f  th e  pity# 
in c lu d in g  roforenooe to  ao to re  ae  w ell ae  those in  th e  aud ience.
:Acre ro le v m t o r  e p e e if ie c d ly  h e l> fd i to  underotaoding o f  u h a t m a  
fieen and bonrd# I  s h a ll  include f a r th e r  reforonoeo to  tho p lay  @oei%>t#

Ae % caid<!n th e  bogianing o f  t h i s  oKi^pter ( o / f  pp#37/B)# Oharlec 
dharring ton  and h ie  % l̂fe J a n e t tohuroh decided to  etogo 
Uouoe# but d id a ^ t hvve enoodh money# The even ts  lead in g  up to  
production  o re  deseribed  in  th e  fb ilo w iag  e x tr a c t  from 3haw*e

tb  produce i t#  the  C harringtons had ob ta ined  fuodo 
f o r  a  week^s enyigecrent a t  th e  Uovelty th er\tre  by 
eituning w ith  i f i l l i  #@on# Chmcr <oa muajrove f o r  
two y ea rs  a t  a  webk# and had then  mortg^iged 

. t h e i r  c a l ry# Although th e i r  Xbsea experiaem t 
tWKwght them in s ta n t  aeciaim# they  i w e  unable to  
de lay  ^ i r  de;*orture fo r  .«aetraliuv^ad th e  ;:ro&# 
uo tio n  was %#itb<hpewu on June 2^th#  ̂" >6
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Za tho oontoxt of ioaroaaod awonmooo of f  ocil&ioBit and aa era of
obaage in  tho theatre# the inaedlate g%^lio réaction to the play in
:>erromuioe ie  fa ir ly  ^.rediotabXe# Olemont ;Joot»# n leading theatre
o r i t i o  o f  tho  dny# (hoorlhod Nora no tho '*ohil&»wiie*' who##

•••gaahols like n k itten  and nunoheo her onoaroaoof 
ohe fiho end forgoo# The oenoool cad ego tistioal 
bnahand tr*  t*  hie #»r% #WR:kOtly like the spoilt h:^ty 
tha t she ie# fh# doctor dioouooes hereditary nil*  
sea ts  with eonree froakaese end enlnrgee on the virtues 
of tru ffle s  cad oyetoro# The dr aa tio  le t te r  ttf Jiee 
into tho lettoiwhost whilst tho diwtr^oted wife & a<K#e 
her oelehr ited t  ^raatella r&d# Abeolutely true to the 
original# the h by wife# who bee oitdionly md tsiraoul» 
oaoly devolo:>ed into a thinking womm# l<̂ %vea hw  hone, 
hreaka her mnrriAg# oath# MfUaes to forgive her hno* 
hand, eWndoae her inaooent ohildr m oad heoo ̂ eo nhool» 
atoiy iohannAf siaply beaanee oho diooovera her haohad 
i s  a  eootiot oW that aha had be îa n petted l i t t l e  fool# '

dleoont Jo o tt  wee o n ly  one v o ice  o a t o f  a^ay , too *all*kao%a to  
r e  u i r e  fu r th e r  e a e o p lif ie a tio o , who deaoonoed Ibaen through tho i »

it
dttotioa of \ Pull* aoutje. * the oontoaponry notreec rHiaabeth
A)bine «no eleo oaongot the «ttdieaoe, oad saw the performance
through pffDfeoeioanl oyoot

the tmetngey effect of tho lAole play (and that nuat hair 
owed nooh to Oharleo Qmrringtoa) onde it#  to eyea th  t
f i r s t  er^ i t  in  1609# leee like a play thaa like a pcr^
aonnl meeting with people end iseaee that ueiaed uo 
md held ue and ^oolda^t le t  uo

The import m t thing to  note here io  tho ooo tm et bett ewi th io  
view and 3oott*e# aoth were locking f o r  (and 00 ,  a&) cioite d iffezv  
e a t thinco# the oeoond ex tm ot i s  p a rt o f n looturo  jivon  before 
the  Noyal Jooiety  o f nrto# under the (oaapioeo o f  the S k itiah  Vmoa 
Longue# in  Awroh# 192$# doneo .oen tly , a lso  Nobina bad had fo rty  
years, in  which to  oonoider and perhaps a l t e r  her e a r l ie r  v iev o f 
Iboon# Hhvever, tho ac tu a l perfomoaoe hod o lo arly  lo f t  a  otrong
1 ip rio t on her memory e t  e  t ia e  when aha too. , wee eoakiag to  bring
about A progressive moveoeat io  3 r i t i ; i i  drama# Above e ll#  she wao 
to  a c t in  Ibeea^ ' and to  w rite  about her wofh in  h ie  plnyc#^ fW U w # 

la te r#  in  the l$90*o# to become a leading cuffrmge
ia a t i ^ to r #  to the e r to a t o f writing# ae well aa prodooing aad 
ac tin g  in  her o\m  p i y# fojg i t  would seem ooat
provable th a t  cjho cyopntl&iaed vory aooh wiiUi nh^t J  n e t AoWroh vsio
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t ry in g  to  aohiove in  th e  f i e ld  o f  womon*e acting#

Tho •anst^sgoy offoot*  m a  iwobmbly o i l  tho  more o tr tk ia g  io
th a t  oootoopor^ry udiooooo were uood to  more e la b o ra te  find oven
e x tro v  %  ooooio effeo to#  *fho uheer o ^ tu ra lia *  o f  Ibsen would
thus# tb r . ; u ^  mere oootraot#  have had g re  t e r  io p eo t ia d  poooibly
alienT&tlng e f fe o tf  cudienoee wore need to  aceiog  i^ leo d id  soeoery
end ooiituaee# oo the  oew drrm . would hnve ooomed e  poor and d m b
re la tio n #  %&w diao&oeon the me»? movement oir>y from m lo d tsm x  i a
b to  io  tarn 1S9X «U ii«in  o f  ZSio uinioaaaaoo o f  X b c ^ c o .
in  which he foreeaw th a t  fu tu re  d r m a tie to  would be Im reely ix ^
flueooed by Iboen# he a leo  puto th e  Iboen ao treageo  cm th e  tim e
in  th e  co n tex t o f  e  m d io a lly  ohüig lag  t h e a ^ i

The women who f i r s t  ventured opcm p ity in g  Zboen 
iM o ia e s  were young ootreooea whooe a b i l i t y  had 
n o t boon f u l ly  te s te d  and whooo to o h n io a l apprenV» 
ioeohipe were f a r  tro a  ooaplete# h ie#  J  d iet 
AoAuroh###had n o t boon long enough on tho a ^ico  to  
oeoure a  unoniaoue ednioeSon o f  h e r  soniua# th o * ^  
i t  wee o f  th e  moot i r r e c t i b l e  and ist^eproooihle# /

fh r th o r  io e ig h t in to  Ja n e t Aohoroii*» p e ro o sa llty  lo  ;?rovidad 
here t  % #

h ie s  a i e e b e th  Bobino and Kioo Marion I m  ###were# 
l ik e  d ie s  Aohuroh.##junloPG in  th e i r  profewoi.jn# i l l  

prodoote o f  th e  modem noveoent fo r  th e  
hk;Jkaa edaOAtion o f  women# l i te r a te #  in  tcmoh w ith  
advmoed thooghtof nod coming by n o tu ra l p re d ilo o tio o  
on th e  otngo f re e  o u ts id e  th e  th e  triO A l o lass#  in  
e o n tro d is tin e tio n  to  th e  oenior g enero tioa  o f  in v eV  
e re te ly  sen tim en ta l rotreGooo# sohoolod in  th e  o ld  
foshiom i f  a t  a l l#  bom  in to  t h e i r  profesoicm %:ite 
ou t o f  th e  p o l i t i c a l  nad aoo ia l movement around th a a «  
in  short# in to lX eo tu s lly  naive to  the l a s t  dogroe### 
th e  o ld  technique brooko do n  in  th e  new th e a tre # * , 
some o f  th e  a ttem p ts  ( to  stage  Iboen ^ i r t i o t e r e )  a l 
ready made have boon oo groteociue th a t  a t  preoent# wLui 
one o f  th e  more o p e e if io a lly  Zboeninn pfurto h as to  
be p lied#  i t  i s  aotUi&lly s a fe r  to  e n tru s t  i t  to  a  
novice them to  e  ooopetont nad experienced ao treso#

Nhat ühaw i a  saying suggests th a t  oontempor^ry n t t i tu d e c  tocfordD 
th e  a r t  o f  a c tin g  werci^oo a r t i f i c i a l  and stereotyped# Ibi^cnina 
people a re  ouoh o lo se r  to  what we o u rse lv es  a re  lik e*  O m tw u e n tl»  
only  r e la t iv e ly  young# le e s  experienoed oo treooes would be ab le  to  

d isp la y  th i s  s im p lic ity#
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A^riTt from SUsiabeth HoMoo# ühow# wae cxaooe th e  ; vuOleooe on th%t

P^m^lcRilor vooaolcm# (^urthomoro# be m u  th e  prodootlon cgaln  tbroo
days l a t e r  and im m ediately afte rw ards be wrote to  ireb er#

t  notioocl b good e b o r to a o io ^  toadgbt th a t  oooa.W  
me before# and th a t  ought to  be raoed ied  ooaebou# The 
oo rd io a l one io  th a t  tbo  o ltu a tio n  i a  th e  oeoond a c t  
io  no t made olenr# 1&* audience doeo n o t undorotnnd 
h e r (% ra*o) id e a  th a t  H elaer w il l  Vice th e  
oa bimoelf# '^bw aho eso lo ioo  *2ie w i l l  do it* #  they  
doa*t kaoH what itümKme# In  oevw al plooeo# tbo  p iece  
woato plnajVig up*##l nm o liv e  to  tbo  aeoeoo ity  o f  
p e r fe c t  crtotioa when on a ttem pt io  mode o f  re a l!o n  i a  
th e  p itc h  o f  eonvor&itVm# X woo in  tho  fo u r th  row 
o f  tho p it#  which io  n o t uareaaonably fo r  br^ck# bu t % 
lo o t  oevoral linee#  oad woe oonooioue o f  o g re e t  r e 
l i e f  when thogr epoho o u t o r  mode t h e i r  words t e l l .
One unfortunato p i t t i t e  a t  loot cried out roopeorV* 
fu lly  but ig^loriagly# *dpeak up*# cad qy cympathieo 
were entiro ly  with him. One of the aotsaao sdiioh mode 
to bo brought out i s  th^t bet ecu Mura and the ouroo, 
hTG. Linde . . . i s  fading into nothing# and % bk vo ooao 
to the oonoludUm that Krogotnd ie  bud...they are a l l  
relapoing into t l e i r  ordinary otage trick s  now th a t 
they ore a t th e ir  ease cad the etrt^in of the f i r s t  n ig it 
ie  o ff. Kiss Aoistrch aoVially bowed to the opplfmee 
on her ontr nos# a proce ding u?bioh oo mined the 
illttoion «• oho woo the only one tdw did i t  * tha t I  
h  ve reoorted to the *^oot device"* of a ooiKWPd# an 
onon^Kxio letter#  bogging boy^mut to do i t  og in .
I f  oho ehove i t  to  you «• SN il*^

ahow*e l e t t e r  oooeo very  olooe to  re rm o o a tio g  th e  atooordwre 
i a  th e  auditorium# th e  ooomoat about J m e t  ^churcA*# bcywing to  th e  
Tudiomoe ahuws th rit o le n r ly  she wna on ly  too obeioao ly  perform ing 
r a th e r  than  n o tin g . One n ig h t even eoy th a t  oho expected tho  audience 
to  watch end admire her purfurmonoo# r a th e r  a ttem pt to  Norm 
and in te r p r e t  h e r o te r  w ith honesty  nad r e  linm .

Jw&ct Aohurch was undoubtedly the  fbcr^l p o in t o f  th e  i^poùaotiotk 
l a  th e  r o le  o f  Bom# oho reouived  a d u la tio n  from audience and o ritim  
Alike. '£be ouaeooeas o f  opin ion  woe th a t  she g%ve o powerful perw  ̂
foraunoe no m  o o tre ss  dCvr^ilo, tho doub tfu l q u a l i ty  o f  th e  ploy# she 
D^de her re p u ta tio n  from the  r o le .  Clement a o o tt e nnolfs»s o f  th e  
f in a l  ooeoe g iv es  acme in te re s t in g  ia o ig h t in to  h e r perforc^moof
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fkNFA## to oop bio ( i .e .  âojü3ar*o) ogotlw  
with hop eolfiQbiiocKs...i^APdoa oho w ill not gmnt# 
mmiliotion oho w ill not reoocnioo.#2ho fpivolouo 
ta tt« rn y .# th o  opoiltad ploythiag...ojBahc^ngod ployfUl- 
nooo for pra^iohinc^ Who toraoto o i l  about the eight 
ye^re* n w io d  life# fopgoto the no t  of W»o
l i t t l e  bird , fOrgeto dor duty# her very inetinet ae 
a mother# forgete hop reo p o ao ib ilitieo ...I t ie  a l l  
oelf# self# e o I f |. . . .n  m w  o f og^re^te oonoeit end 
oelf-euftioianoe# %Ao leoveo her haao and deoerts last 
fpieodleoo children beoauoe ehe baa heroolf to l(x& 
^fter#.#»i#y ^Mmld uoocn be bored with the love of th e ir 
Qhildren when , have thomoelveo to otudy? «W. oo 
Nora ossa out# delivers np her weddin@-w,ag without a 
0W 4 quite her children wi^&ont a t i s c  ood bonga the 
üoori^

Zt osm o c le a r  th a t#  o icee on ly  bc^aiCRlly two factors* were in#
voiced io  th e  poptmyAl o f  flom * Jq n et AohwA m d  tho  eordo aha
m id#  oonpled w ith  h er etnco oovooento •  Clenent aec tt^o  re a c tio n
nnet hsvo been hr>ood on these# but a leo  oa b io  a m  p re jn d io ee  (or#
a t  leoot# i t  nay have been a ffe c te d  by them).

th a t  Mieo Aohoroh took her c a re e r  very ae rio u o ly  io  re io fo rco d
by Jha^v*e oocaooniot

...M io o  J  n e t  ^ohnroh..#nide fo r  h e ra e lf  th e  opport
u n ity  o f  * c rea ting*  Nora Helmer in  ih g lm d  by p lac in g  
h e ro e lf  in  th e  p o a itio a  v ir tn o l ly  o f  ao treoc#»  n  gereeo .

dhot* m a  dieonaoing t  o problem fac in g  n in e teen th  oentory  a o tm e e w
who h x l y e t to  acq u ire  th e  r ig h t  to  t^odXo qny ro le  they wanted
w ithout having to  r w ^ in  attoohod to  an AOtoxwpwager ee  " le a d in g
lady^ and t  uo " fo rfC tlP g  a l l  (Annoo o f  ( m a tin g  c#y o f  th e  f: oc-
in o tin g  fK>meo*e p a r te  which come a t  in to rv  lo  o f  two y m ro  from
th e  Zboen (a in t.*

Thio may p a r t ly  ocoouot fo r  h i 00 ohurch*e d e to ra ic a tio n  to
t  k e  on the r o le  o f  Cora nnd aloe ooaa l ig h t  on h e r approach
to  th e  [^port. Zt m a  c le a r ly  e  challenge in  e world %hero ùOfaen
could  no t uosno lly  dco inato  on etage# y e t here wno a  ip ld en  or>p»
o rtu n ity #  th e  oentr^ 1 f ig u re  in  a  oon trcvero i 1 no^ play  by a  oo»»
tro v e r  ; i  1 d ram u tio t. Zt io  poso ib le  to  argue th a t  h iao  Acburoh
took on whT»t oho aatt tw Bora*© '‘oauoe**# in  on ago when f o n d e
eoanciptjLtioo was in c re ia in g ly  tho to p ic  in  a l l  le v e ls  o f  oooiety#
and uned i t  to  draw a t te n t io n  to  h e r m r t ic u lo r  t  ̂ e a t#  Zf 00#
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oho woold w m t to  make th e  e h tm o te r  she povtrryed a s  fiaeboyrtnt
caa o o n tro v e re i 1 a* poeoible# ae gXim beth üoblim d id  two yeexa
la te r#  ..ben she o  me to  p lay  a#dd\ Oabler#

I t  i e  ap poprxate a t  tb io  po in t to  oay aoinetbing about * iao
AOiA&POf/e bv& w m nd# dbe %mo boon in  l  «obeste r#  in  1864# aW
onoo frosa a  fam ily  w ith  a  etpoog th e a tr io a l  a ^ l e o
eborrifig ton was her oeoond bnebnad, ;xW oho toured th e  oountry
w ith  him# p lay in g  m ostly  dhek#Otj#ap#!n ro leo  but a lso  a c tin g  to
f'-^poe and m elodrooi. ' l a  June# 1888# at the  Olympic aaofitre# obe
plqyed h o o te r mpymne to  hep huob md*e podmoti n o f  ll%e ^oitrlet
Lottopm an ad ap ta tio n  o f  &%fthame*e novel made by A veliag.

J* i#6hae*e f i r s t  mooting w ith  Jfm et iohuroh woo a t  th e  ^o li'o
jjk)ur^ o e le b ra tlo n  dlnzier to  the  a  lo<m o f  th e  Novelty fbo^tro# on
June lo th# when bo e a t nex t to  her and « ften fo rd e  noted to  h ie
di(%ryf ** la te re s t iT ^  yvnng wommT» On June I7 th  he wrote to  liW#

Jttot imagine bow old and hackneyed one ceto at th is  
sort of thing# end then toagiee the effeot of betoe 

{ omdJienly mognetised# irrodtoted# tmnoported# fired# 
rejuven^tod and beeitohed by a wild zmd ^loriouo 
young oonoa who# tortified  agiinet a ll reprieolo by 
a prior attoohmeot# oifi^ly rmoad horself by ruthl :ee 
omd oareleea momolnnghtw##.

miee Aohipoh had ep p aren tly  l i t t l e  oympq.thy o r  reo: e c t fo r  oeo- 
aorohip lav e  to  Jbglnnd# ao the  to i  lowing event ^howo. In  18SU# 
she vomted to  t  ke a m ajor p a r t  to  th e  ploy If. by wot-
eve P e o ille t#  th e  oeooor would only  paeo the  ploy to r  to g to g  i f  
th e  tjorde *1 atoned bet intention** were Li&rodeoed to to  her d i  lo g ee . 
(The pxot ooaoeroe a  m arried  woman who hod been g u i l ty  o f  an to o io -  
o re tio fi to  h er O i^ly l i f e * )  Jan e t loouroh agroeu to  tn io  oon- 
d itio a #  bet every n ig h t dortog  the p e r to w w o  cAe rooorked o o a fid - 
e n t i  12y to  tho oroneotro  oo ^dootor# **1 otoned but to  totention**.

dhe oeome te  have hod a  fie ry #  topetmouo and im patien t pertXKi- 
a l i ty #  U erbert Ww#^# to  h ie  (m ostly) lUtobiogrzipMoal) 
thon \l l# g  ja id  :tnd il^ne. re fe ra  to  an oocaoion fhen he oxked i t h  

h er; he (#ao ployed th e  ^lort o f  th e  p r ie s t  to  G ilb e rt ltorrny*o
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$y f l r o t  o n tr  uaoe tma mrde fpocs a  ro o tru s  bn^rfctoge %od 
in  a rd o r to  r e  oh i t#  1 h%d to  o lto b  a  liA lo r*  Whmt w ith  
lone: ro b e u .. .a y  noveoento were sevoreiy  hampered# My 
ex trone  do l ib é ra tio n  eaaepertated Jan e t Aobwob who fbXlow^ 
•d  b eb m lf •Ituppy up, fo r  Cod*o cxJee» y<4i d  rnned o ld  
m ioeryl* uh# growled#

whe weo o b r i l l i a n t  :&otro;kO but i ^ e i m l l y  i t  bao to  
be adm itte i#  obe woe unouited  to  the p a r t  (o f  He^c/U^ 
oeon o f  d parta) and to e  nodienoe noosed to  f in d  th e  ro-» 

peixted leferoaoew  to  he; igrer.t b ew ty  o ligbeiy  Oioooa-
oertioc# ^

tboagU very  oonooiouo o f  her th e a t r io a l l ty  ( o / f  p#94#above)#
Ja n e t Aoburoh m y in  one oonoe have hard ly  been n o tiag  a t  a l l  <•
0he mao perhopa beioc  h e ro e lf  oa otot e# ohe appeared ag  in
no fbm # a t  th e  Globe in  1697# i ro h ^ « ro to i

R^my poo le  th o a ^ ^  th a t  91 eo Ajtouroh*# performoDoe in  
l a e t  weefe*e re v iv  l .e .b y  th e  tode endent llho^tre was 
the  f lsew t oho had ever givon# Parhape i t  w%.:# but I  
ouot o m  to  a  ro o ted  pro jod ioe in  favour o f  the o ld  
Bore # th e  Bbrn o f  1639##.in  the to s t  act#  th e re  were 
acme ad n lrab le  peanv>eo in  wtiioh th e  Nor o f  th e  Novelty 
liv e d  icrin# In  th e  f i r s t  sot# a t  th e  O/oent xt:\m  Bora 
re a l ie e i  th a t  Krogotad hao diooovered th e  X
t h  u g h t..* b u t an re ly  my e iro  cioo?/ ved æ  -  th a t  Aie^. 
iohuroh gr>va a Ion # low w h is tle . -^eriouoly# th e  t  iing  
eoema impoa^fLble# n d  1 s h a ll  be ooro re lie v e d  th an  joiv 
p rio ed  to  l e  rn  th a t  I  wee oiet^ % on# I f  m t i f  Mien 
Aohuroh hae d e l ib e r  vtely oeleoteci th a t  mthod o f  i n t w -  
p re tin g  Boro*e emotion l e t  ae  beg h e r to  roaonoider 
the  i»oint#‘̂ ^

Clearly# Archer io  uooertr in  about Bor * o "long# law whiotle^» 
but not oo aooh that he deoided to ignore i t .  Other personality  
t r  ito  io  J net /w îorah om  be noon to oonfism the probability that 
lAat Aroher heard wee indeed a **lonj# low idxidtle^ and Give furthest 
oignifiOAUt ioeigh i in to her interpretation o f tho part o f Bava nnd 
i t s  ooneequent aeoaing for that 1669 luidienoe. iiroher went on to
oeyt

In  th e  o ld  deye ( l# o . tho 1639 ^ro^lnotion)# f i r o t
joone t^ th  Krogutod h ^  woodorfOI na iv u to i her y o u th iu l
unuynpathetio  oouteopot fo r  Mo# her o e r t  in ty  tfm t h is  
e f f o r t  to  ndkm e  uerivme bnalne©® o f  tho foreory  aero  
v u lg a rity #  h e r u t t e r  re :tu ? ia tio a  o f  th e  n o t!  n th a t  th e re  
Qould be any oo«;>tiriaati betf^een h io  oa:x* and h e re , m ro  
ex  reoeed to  e r f eoiioa#.#aol«Mir*.> **nittirr«l* s t i l l  
d iaee  b lith e ly #  ei% 8 orr..eroifU il aod we>r » reofeleoo 
garm ent3 n t which th e  modioli oowupoote f  tbo # o l l e  o toro  
io  eoaodal and oonetcm ation  ( ad wMob# b? th e  W5y#a^e
1 ipeoeib le fo r  » tsm et^eh b^nk mc^mor^or'o
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th e  i>roooe ; o f  oomy.arioca# m  o -y  In fo r  t&%t th e  W69 production 

dop io tca  Bora oe f e e i ia c  "youthfu l oooteapt** fo r  a i r c ^  d# d m o ln  
♦•Withely*# s in g in g  '’unaoroifuU y* and dreoeing in  **reokl#oo guRamate**. 
Ml o f  thoce den o rip tio ao  to e e th e r  g ive a  rooarhnhle s :io tara  o f  Jonet 
\ohuroh 0# r}or̂ ># on 1869 uorma o f  her tim e -  o r  perwpo ahn d of 
h e r t io e  .# f ln u n tin g  oonveoticm and «straniely o e lf io h . I t  io  hard 
to  see how tho te x t  ooald re iiifo roo  ouoh m  i n t e r  r o t  ation e n t i r e ly  

S hortly  a f t e r  tho  one week m o  l a t e r v i * ^  f 6r  a
ooine# nad deravibed th e  treoeodoue e tr> in  Involved in  p loying  th e  
pert#

I t  io  th e  hmrdeot p a r t  I  h  tn  ever played# Bor^ i e  
never o f f  th e  otage fo r  e  s in g le  oooent daring  th e  whole 
o f  th e  f i r c t  and eeoond ante# fad in  th e  th i rd  .^ot e e  
io  only  oboeot fo r  f iv e  a io a te o . Che l o r t  in  h eav ie r 
t h  n  th '. t  o f  iîa a le t and to  go tb roac^  i t  e ig h t tieseo e  
week io  too g re  t  e  etrr.in##«# le bed ^ ao m in g  p w fo r-  
Qooos every bedneodny and Saturday#

The ro d o o tio n  weo l a t e r  tnkea on to u r  to  an o tr lia #  00 Jo n e t
\ohareh hod p le n ty  o f  t i a e  to  beoooe aocuetomed to  th e  p r t#

A fte r  rfora# Z th ioh  on th e  whole % p re fe r  iody aoobeta# 
hut NUm ie  e  wonderful eoooeptloQ in to  th e  r e  l i e  ti<m 
o f  which one o n  tnitni one#* whole ooul#*#lboi% leav es  
(/ne to  fb ro  th e i r  own idea ae  to  those^uol o f  h ie  pl&y#
I t  i e  l e f t  an in tevro{^,tioa w ieh  everyone o a  onower 
(xe he plenneo# I  th in k  she w ill  oooe book a f t e r  a  t i a e
and t r y  agnin th e  exr»^riooatof l iv in c  w ith Uolmer# 3ut
i t  w il l  f a i l#  th a t  a r a  io  inposoibie# u t tw ly  i i ^ o a ib l e #  
dhe d id  r ig h t  to  leave him#

B ias /lOhuroh weusaaked about her views on Bora leav in g  h e r a h ilir^ f^ . 
uhe dieui^provod# bu t added#

####you okoold roDeobor th a t  i t  waa p a r t ly  to r  th e  e^ke 
o f  the  o h ild ren  ohe went at# y* «Àoe f e l t  h e r s e lf  oo 
u t te r ly  unworthy o f tmdertakiog th e i r  eduoation# jü  ehe 
l e f t  them in  the  h  ods o f  e very good nur(x&#.#the a o r a  
i s  p la in  enough# to r  uion th e  ploy ocn hard ly  be aoouoed 
o f  being any th ing  but g  od# to  open th e i r  eyes to  the  
O;>aoe<uenoeo o f ignoring  th e  moral ixsd In tel le o tu a l 
n a tu re  o f the  tsm  a  being w ith  they have H i e d
tuemuelvei) io  ourely enoellen t#  t o r  the  ixkw # i f  I  m y
Judge from th e  lettcsro  I  h ive  reooivod# i t  hao boon r>loo 
uoeful# nor do I  th in k  th a t  i t  411 ten d , ao ooam 
to  more e»cy d ivorce and reokle^o nhwtooment e f  homo#
»toat i t  ought to  do i*  to  ?ft!:Jto them ouoh le a s  rectcleoe 
about marrying# but by obowing th  t  a  plunge in to  su.itrU  
oooy in  th e  mere fev er o f  ta o te  o r  oooRaon in te r e s t  in  t î r
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m ocriouo work of art# io to propato to r  yowoolf 
# torriblo aw konimg#

axoarty# IriMt Aokoroh w ao im to lU g m t womm and oaoh #f what 
Ob# oaW oeaoemiog moam and marriAg# is  otU l rolmomt today# Boww 
ever# her portrcjral of Bom eeemo to hove beat a cmriooe mixture of 
Mlodvom»# oooIaX CMooent sad femiaisa. Aer# is  ooooeqoeatly a 
otfOAf eegomemt to eegeeet that the Bern of 2869 me preseated throng 
rothor prejadioed eyes#

Jeaet Aohoroh any «oil hate been %glsad#e f ir s t  wemea predaoer# 
2a 1889# eh# took ovtr the aoaagemeat of the Bevelty Theatre aad 
ap mreatly "oeoght to offer a t matiaeee,  ̂ eoae play* net popalor 
eacugh to meet the deamdo of eedieeoes who meat to the tt eatre in 
the eeeaimg##»*!  ̂ A pimybiii of Sydney Olivier*a iffrWHVff 

to domeetie drama in fhor aeta** «# bears toe statement#
"*## proOoeed omder the direotiea of Jaaet Aehoreh**#^

Other thoa the %#el2#kmewa portaerehip of Sliaabeth hobiau sad meioa 
hea over the yodaetjoa of thlflfi io 1691# there appears to t#
BO emideaoe of say earlier or oonteaperary women predmoere# I t  
ooaid be oonelnded that Jaaet tmaroh was mmethiny of a pioao r  ia 
th is field# i t  felWe to  t her iaterost ia  the theatre «âe am 
aaaemUy doainoat one for her ported#

inter# feUowiaff the short-lived eaeoeee of Qroiat# IndepeadU 
eat toeetre (ead I shell rotera to tbie in the meat ohnpter)# Janet 
Aoheroh was oleeoly neaooieted with the rta#s üoedety# eetsbliehed 
ia  1899# illaPdyoe Biooli refers to th is mad alee to **Jeaeft - 
hohmroh*# Independeat Theatre OMpaiiy**# %fhito protooed 0#h#tonw*s 

oa proviaoini tears ia 189?* th is ie  a play «ito a
etfood femnlo prota<p»niet whieh# toe weald aemm*# weald appeal to 
Janet Aohoroh#

IV.

,1■ :'-ï
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tiov.od  o * s o lo w ly  ao poocihXo Jqao t tohoroh*# 
tAouaüds about th ohomotor of tk>r  ̂ i t  v«mxa b» bsl^ful, at 
thio etû<>’Of to look Purtbor et ber tbrctigb tbs syea of ono or 
two cK»boro of that IQÔ9 audioooo* a&rl or (e/r >̂,52 abovo), 1 
noûtiorkod jîlisabotb Koblno# iator (18)1) to ploy Hrtda Goblor, 
wbo ffou Ole r ly  etron jly  iaflueoooa by Jeunet 4<Aurto$o .rwefo*-

• • • a t  lo a o t tb roo  ootrooi^eo# Jooot ;o!K»ro\, B arloa L#a 
and q y o o lf, lu s  1 (km*t koos* bou m oy more###%foro to  be 
o ffoo tod  by t b ' t  doy*a ha,r^M»oiat5* X do a c t  kao^ tb e tb e r  
I  bad over boord Zbaen*# cm #  t i l l  tho  aftom ovn idMut 1 
v m t w ith  my f r ie n d  A r lo a  Leo to  @eo h er r r ie n â  r%ot 

a>.U*.te ,tĵ .’4aai>
1 cannot think awb on es^erieoae wan ever oobered in 

with no l i t  le  womin,::# There wan not a biat in the ix)key# 
dincar tboatre# in toe nparee# ratbwp dingy mdienoo# that 
v;e were on tho tbreebold of la event that woo to obango to 
miny liven and literatures# toe 9ora of that day oast 
have haotk one o f the enrllect esoeptlona -  ahe wm the fim t  
X ever wow «# to the rule that an entrees inv^iriably ooseo 
00 in new olothen, unleae ohe i#  ploying a hngĉ up# Thin 
Nora, with or hooe-omde tor aae on her fa ir  hair, teore the 
olothSL of Xboon*a Bora, olooet eh bby ^itb e touch o f 
prettineco#

% never knew before or oinoe anyWj/ ntrihe 00 purely 
the on Le of g iiety  nad honelioeoc eo J net j oboroh did in  
that f ir s t  ooene# Ton eew ner biting into one 01 the fos^ 
bid eo oaonroooe# white tê t̂o flntoing#blue eyee fo il of 
roguery, aer entire wecw inviting you to toare that con- 
fidenoe in l i f e  tikvt woe 00 near ohipwreok#

toe piotore eh# %ma oreatee of Nora eeeoo rooorkabXy oloee to 
2boon*e ide& of her -  nt least no f«r no one ^ n  jud̂ ro# toe home- 
nad# fUr o ^  oooblnee t»o u itiea  ifhinb one vould esi^eat her to 
poeaeoât eoooooy (it*e  oheaiw to make one*o own olotheaj and wsrm 
00f t  feniainit/, Again the image of tho nKiirrel is  rofleotei here 
and one can one vh t  e very %̂ t ooaparioon Xboen vuo making be
tween her and the frugal bat wnm, vit^ l creatuz^* It io , of oouree, 
hard to eae how inycHoe oould te ll th t the o-̂ p woe ho?ao*m> ,̂ but 
the idea behind the tiî uGht ie  valuable in itnelf# aowevor, the 
deeeriptioB daee not entirely motto toat tü llia» %rtoer mid (o /f  
p# ‘>7 hove) ooooeminc J%aet ohurto*o **retoleoe guwmto**# to ie  
w ill hot be the only i;*ot aoe of oonflioting views on the ei«ase 
osooLion ond I toall return to th is later#



tho  Hovolty to e a trv  production &t to c  o f  tbo
dpititüh ologo*o aoto*wi(ir'xi.i{5cMf i/orio-d# Gi».irloo OàaCTPiagtoa mao
both oo to r ift ,L .̂.•■■1*0 Baoio and, Qoai& Hy# wm.w3W -  e i to ju # #  
ao % h Vo ju o t  üu^^otod# tboro io  ovidonoo to  ooggoot th a t  tb io  
imo e i th o f  o n a o rt  ̂ kon by J  n o t W » r to  o r  handled l a  M rtoortoip# 
wboevor i t  woo# however, bo o r too bad ooapioto o o a t r  1 ov#r tbo 
e tag lo c  i to o lf#  H itb protma bly oonploto froodoa to  any ro lo  
w Ion ap oalod to  a io ,  Mr# to ir r io g t(m  obooo to  p loy  âr# E n k , a  
p ^ r t in  ubiob ab&*, a t  my r a t e ,  tbm icbt##e**pbotbgr <mi%U ?.y, you 
look too young to  in a p ita  oonfideaoo eu a  oWioi^l t&n, tbou f^  you 
look rofiixmoiblo enoufjb on tbo  strtge##**^^ m  b is  l e t t e r  to  Oborleo 
Ob rrio G to a , mveroJ^ year*  l i t e r ,  toset, t o i l e  dioouooiog tbo  poss
i b i l i t y  o f  O hrrrisg toa  played B o re ll i a  ^m dlda. f e l t  abwe wee a  
oorioofl danger o f  a io o a a tin g i

fag  Hall* :. was e l l  r ig h t  tone  you plttyed
dmk th e  UhfbrtxMkte# I t  m o  a l l  wrong toon you 
plcyed tle laer the  ,m q  end ^ I f - ü a t io i i e d #  Bow 
B o re ll i e  r e a l ly  no th ing  but U elaw  g e tt in g  f a i r  
ploy#

Cbnrrington took on, th e  ro le  o f  N tlner to to  th e  ;#rodh&otion toure& 
Attotr l i e  imnedi&.toly a f t e r  Wnmn# Cbriginnlly, to rv o ld  m o  ployed 
by H erbert d a rin g , n  b e t te r  known oo to r tbon*

Tber^j nr# th re e  reooons to y  d h a rrirg to a  eeeaa a e r t io u lo r ly  
lcKX)rttot in  any dioouooion o f  Loaclon*a f i r s t  produotion o f  the 
«iloy# F i r e t ly ,  an oo-prodioer w ith  Jooet Aoburto, b io  ? ifo #  be 
man god, d en p ite  treemndoue flnuioiT^l d i f ü o u l t io o ,  ootu  l l y  to  
a tace  th e  lay# oeooadly, ae  ^anoager, do riag  th e  days toon t^ rt- 
i  i t io  d ire o to r r  bud no t even b en  d reanet o f ,  be oetao olo@est to  
o e e in ; b io  own io te r^ ^ re ta tian  rodeoed .» o r ,  a t  i*rjy n t e ,  b in  Ntd 
b in  w ife*e I n te rp re ta t io n ,  \oouning they  a g r e ^ i  th i r d ly ,  b is  
qu l i t y  ).md t a l e n t  no am n o te r n ffeo ted  tbojfdr# dm k oone o m r  to  
th e  uditooe#U nfbrtunato ly , tb e ra  i e  l i t t l e  evidenee o& ooifioally

o d  tfie f i r s t  two, o th e r  tb m  i e  rb a t  io  ro fle o to d  generally#
Il9wever, th e re  a re  «one eye-w itoeee oooounto o f  ido a b i l i t y

a s  an ootor# Xa h ie  bowk o f  remioiooeooen, xiorbort ;&eara
,

r e o n l ia  tb e  following#
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Otimlee CbiiT lngtoa m o  a poorivii a o to r  w ith n  
paooioa fo r  the etago# lie would ra th o r et^jfvod 
an oa o o to r than node a  fo rtu n e  in  any o th e r  way #
Uo d id  l a  fiip t r e i w  a l t o  a  v  Xuebdo ^ p o io tr^ e a i 
In Xodla to Jo in  the . rofeooioa# He had f lo a ty  o f 
la te lZ lg tooe  but a pemlok e ty  W($y o f  t  Oklog# ®iao 
*H ihillot* ^euld hooooe *Bÿfli-hiIWj >t* on h ie  lipi:^

e lo c u t io a n y  method m o  the reo u ree r  o f  th e  Oa-  ̂4- 
fo rd  aooeat, lad  we » l l  know how iiroeosae th e t  ooa ho###

f u r th e r  io a ig h t in to  Ohorriogtoa** t^orfhrozaoo no S rto  ogii he
goioad from torn,*# Oh t  C ^ t r e  i a  th e  Himeti^a# to e re  th e  au th o r,
h tv ia s  jn e t  eeea a  ^rodao tioa  o f  tho  p ify  o t th e  axobo to e a t r e ,
H y  lo th ,  1697# ookeo aot.ie ia te ro  ;t lo g  ooep ^rieoaai th e  iro d a o tio a
shored th e  eoae c o s t,  in  t i  e  main, a s  th e  iSd) produotito#

dp# Brake to o , w ith h ie  r i t o e t e  and h io  to ro fo lo ,
00 lODgto an  e m p l e ,  l ik e  Herod, o f  tho tim V t o f  
<k>d, o r  a  o ttr io s ity  to  be s ta re d  a t  a» v i l la g e rc  
o to re  a t  a  sheep ifith  too ha:àdc<###^, d r r r in g to a * *
Eute, a lsa y e  sa  odo irab le  ;w fo ra :a o o , i e  no# b e t te r
th m  ever# Out i t  i e  a l to  o te rae r  oad harder so
boar# Re hao very p ero ep tih ly  iao reasod  th e  h o rro r 
o f  th e  . a r t  by a  few toiiohea uhioh bring  ta d  keep 
h ie  derpA ir md doom more v iv id ly  b sfo re  th e  aw io n o a  
od he 00 lunger ooteno b io  f in a l  e x i t  by th e  oQBt.%^ 

iow ntal booiaeee o f  to^ toh ing  Bom** hcm toorto ief# '
tb e  eoaeat to  vhioh tomi io  e v id to tly  r e fe r r in g  i e  th e  one cap- 

to rod  by th e  photogra h  in  io  end ix  (no# 6  ) I t  would Api o a r
th ^ t  Chsrri& gton took t h i s  op o r tu n ity  to  **snatch** Bora*s haod^eiw
c h ie f ,  prosnnably immediately a f t e r  tho po in t a t  to io h  th e  ^tooio- 
gm ph vas tak en , and uhen Soaiz io  t'd tin g  h io  f in a l  f a re v e l l  o f  Mora 
and Uoloer in  th e  knowledge th a t  he &i@n*t oooh longer to  liv e#

Another oouroe which provides inol<4^t in to  ^harrincton*e p o rt
ra y a l o f  uaak oocors i a  d leaen t to o tt* e  uaoigaed review o f  th e  > ro -  
dooUon. iD Yoe ü i i i^  ^olQ ijndhi

tb e  to o to r  diooue&eo h io  h o ro d ito ry  o tnoo ts  u i th  
coerce frrnkneas <md an? argea on tho v i r tu e s  o f  
t r u f f le o  and oystors###^^

th e  oheuMoter o f  lb*# fkok  m e  eeverely  a f fe c te d  by m U a a  /qrtoor*» 
a l te r a t io n s  to  the  ploy oori;>t# tho  Ibllow iog e x tr a c t  oooura only  
in  Aroher*# tr^ n o ia tio n  and n ^ t l a  th e  #  %W#

#.#R i8erable
#••1 don*t kncwi whether, ia  your p a rt o f the  
country, you have people 'ho  oc ippubvdng ^md 
onif iag  around in  oe roh o f  moral n o t t ^ c "  -  
and than- •*c«se‘; d o n ' t
t#U' kKcj
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tb e  ooeo# whloh one might expoot to  Aitiraot s tL eo tim #  o f te n  
kiicHJSk oo th e  **taraotelia** Boeae, drew ixxae in te re s t in g  aocti>eats# 
N ileabeth  Bohlme ev W eatly  enjoyed th e  cx^eoe, though her ep in io n  
ohonged la te r#

• •♦Z d ldn* t even fe e l  on tHat f l r o t  oooooloa, ae  % 
d id  1 t e r ,  th a t  the f h r to te l l a  dr noe wnn, from the  
p o in t o f  view o f  th e  th e a tr e ,  woseboe e miat^ke#-

2n ft l e t t e r  to  G horrlngton, tone r e fe r a  to  a  oo lleo tioQ  o f  photo-
gr^iphe o f  th e  nrodnetioo which helo iged  to  ̂ o h e r ,  some o f  which
wxTo iooloded in  th e  pobliohed t r m a ln t io a  o f  th e  play#

« ••th e  photographe pub lished , though n o t i l l -
ee lo o ted , a re  n o t thooo Z would K ve ohoamu 
upoher h«e a irr\m toX  on h io  m i l#  One o f  
ùhom, Mora holding th e  tombwirine a l o f t ,  has a  ^

oA"

tooto of the woman a t her eoopXete jt  and noblest#
Cwwp Lul^ ^

vsaJt^^ a * Ji (f'l S



65

Referanoag to Chapter Tivo
I ,  P a tr ic ia  Stubbs, Women and P lotion (London, 1979), pp.6-7
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Tbo oeoond qrodaotioo o f  ±  M lX ^e  iouto X have otioom  to  exao&ao 
tbo one started in  1930. to io  p irtionX or ^/oriod io  iwieapootiag 

io  t# v er 1 wayof f i r o t l y ,  i t* 8  ap fozi&  te ly  WWeoo t i »
f i r o t  ruduo tion  in  Lw ion and tOe X9? j  pRKMotion, to io h  X bad

(looidod to  otudy# dooondly, tho  aotrm ta  wto pXoyod tbo 
p > rt ' f  Norn# Givto F fr ngooo-fioviocf m e  very wiXXing to  ù toaam  t b  

w ith no I fu r t lu m o ro f  oho ha* o ijaonononoX oomogy and i t  ©oomod 
T*roh h io  t h  t  ohe would bo ahio  to  ;w)vido a  ro?t>oaahXo amount o f  
f iro w h a a d  m ato ri X# TbiniXy, i t  wee e  yo r  roatoooW y fr a  fro a  
any pooaihlo  ia fiuenoeo  o f  o i to e r  tb e  f i r e t  o r  tb e  üeooM world #mrg%
(A oo«3t l i s t  io  ;dovided on p , , )

Frofli tb e  ta m  o f  th o  o m tn ry  oa^ara , tb e  oatiTaym  mavonent bad 
rrained momontom and a t te n t io n  foouooed oven more widely on th e  ro le  
o f  women in  co o ie ty . i  artjo r world war, fhllowed by tbo gm w rel 
o tr ii ie  o f  1926, a  ra p id ly  cvowiao, td d e r in te r e s t  in  l i t e m tu r o  end 
tb e  ortt^>, tbeoe and o th e r  oobiolorrig» 1 fa o to m  in flie n o e d  eo o ie ty  
and ooAQoaueotly tbooo oenbero who provided AWienoo) fo r  tb e  1930 
nroduotion o f

AnooG t!ie m ajor m ileotoneo Xe ding  np to  tbo  ^ i a t  in  tb e
tw en tie th  oeotury  i e  tb e  emfranobie /lent o f  woaen, in  19̂  %
ebortXy r if to r ,  firgini^^ to  lf* o   ̂ Boon,of vXne*p û ,E wao to l ia b e d
and droit a t te n t io n  to  women in  tbe  l l t w a r y  t?arld , both a& obarw
noterez w ith in  f i o t i  n and ee  w rito rs#  bo ockoa e  r ^ t i o n l o r l y
p e r t in e n t ooexjenti

So age o a  over h ive boon no o trideotX y Gom-oonaaiaek; ae  our 
ata$##tbo o if ir a g s  onotaiob vao no doubt to  blAoe, Xt 
ouot have rouced i a  laen on e z t r  ordina ry  deü iro  fo r  oelf" 
a o c e r tio a ; i t  m&t have m4e them la y  :#  ee#ka*io upon 
Lhoir OiA com .a d  i t o  t o  r& o to rio tlo o  whioh they would 
no t have tro u b led  to  tt io L  about h d  they  not been ohaXlr 
an ed#*

à  e im ilfir idea  ocouro in  I 'n tr io ia  .Itubbw* ' irxato ml M a tio a , wh>
gooo oo to  dioeuee t o  a t too o o lla  tbo "new wosrsa"#

• ••ixKien too hwf e i th e r  won o r  \ioro f ig b ^ o ^  f®** a  
decree o f  o uaî.^ity ad  eroouaX fraedoii,*^

Uaoe u^ure Givoa tb e  r ig h t  to vote in  porlk oen t ry  o ic o tio a e ,
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tboir a»zt move mo to dooond e  oaUty ia  termo of »!agoo# •  > ual
fay for E|Ual wofk" beoime # popuinr ologao# Belbro th ia , lk>i>-
over, ft low mo i>aoto4l %Mt raovod tbo px^ooumptioft tbr.t ft wooffi
too oo&xiittoa ft oriftft in  her buoh.nl* o preoonoo did co uod«» bio
oooroion and ti ie  o#ont that oomen wer# now log ily  s^ooif^aoi aa
«aorally veopoasiblft porrjooo# Tlaove io  nn obvio^io rolatioacship
botvoon tb io  and Bora*# oituation ia  a Joii*r Ijbuoa. Attitodoo
toi/ardo oarriago aloo oboagod and ogaia tbio bao lignlfio aoc for
(lQrr̂ *a oad »orvr»ld*o oarriog## Tbos, tbe Vintori a  idm  o f
oftfTingo, iatolving tbe "boiieot of datieo" mo no longes* estant
and ibrv Ad*o a ttitude  would be ooaoidered oxtrasel^ outmoded, one
to toiob few ooateaponiriea (of the that io) oould relate#

^ jr l ie r ,  % referred to the innova tory *otk of J#:# caprta, both
a t  tbo turn of tbe oontusy nad oven later# ̂  2!io m e mat the f iro t
of ubftt bftve been or>lled tbo now wave of iudeptodeat ^amatree"!^
otbera e rany up io Ft*.aaoe (tbe Xboàtre Libre of farioa) :md @w-
many (tbo Froie Bobne of Berll ) ,  nW bewtoto Uiee tbo org^iOiaAtioaD
brouobt soro and acre Zboen playe boforo tbe public# id  oo
ten were prodaoed ia  London duriog 1923 only#^ Tm iaoroaoo
ref looted a nee ia teroo t in  Iboeu*e wofk as people beg;^ to per-
eeiVB tbe m levaoee of i t  to tbe ir mya of l i f e  and tbe lr probleoe#

Ureio eoa la te r  to found tbo doaoopolitan Tbeqtrc# ia  tao% a t
tbe end of lv2 9 # Tbe ooo-any opened at tbe Tboatro rmd tbe
enter^riae inoluded tbe produotion of cevwnl Euro^va ploye, some
of wbiob were erfbroed in  tbe ir original 1 nouago# Zt m o  a t tbe
ir ta  Iboatre tba t x doil*L mucB) woo iro t staged in  19J0| a f te r
three iieek<., however, tbe rodnotiou moved to tbo Oriterion and two
nei; üotora replaood tbooe in tbo rolec of Ur# Rsinb and Kregata4#

Zt would ftp ear to bo oortoin that tbe t r  ao lation used for tb i
pcodaotion was \rober*o# Aooording to one aouroe of infom ^tion,
tbe te n t lvy| a "ooaepiououo froobneoo in  tbe to g iito  tnm alotion,
oort in variations b ving been node in ^rober*e te s t toiob ju s tify
tbeooelves tbrougbout and p*irtioul trly tbe e se tb&t hoe been

Ôelvoa to tbo tir a t  oot*.
/laotbor o r it io  roforo to "tbao* baU-oootary old t«rdo thnt «*- 

i>Moo ow»a in  thooo oookt IW lPiokW  &V» of foaalo l  .dojooioooo tho
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po in t o f  Vi Oh o f  ibe o r i t i o  her® to i  i s  uo %\so tbiogo#
f i r s t ,  th a t  tho now f u a i i i a r  r # i  tioa& bit betx^oon tbo play
tforsea in  o o o ie ty  «no o im r ly  ev ident to  tbe  public# oeoonOf t b  t
tb e  ' loogttage io  being oeen ae out—oimdato A#% to  oo«oe e&tent
being  devalued ae  a  oontio>uM»c## C iocrly , bov;ovor, tb e  p lay  i s
being  interpr^^ted ae  a  d ia to o  ion o f  female indortodenco, o t i l l
re le v a n t in  1930#

Anotber obvious referenoo  to  a l t e r a t io n  in  tb e  o o r ip t %#ae
#ade by to e  l i t e r a r y  o r i t i o  Ivor llrom*

A l i t t l e  Jodioioue mnoaage ban boon ^  l ie d  to ^ tb e  
s t i f f  end munoolrir atoglito o f v / i l l im

douevor, w œ  n t  le  o t o f  Zboen* o iongery rem Mned i n t  o t ,  d n o o
ano ther o r i t i o  wrote#

% do wiob t b  t  cnob lin eo  ae  "my l i t t l e  a iu ir r e l"  oould 
be adopted in to  iasg lito  pbrasee o f  a ffeo tio a#  %  my 
alr'id, to  oolX a g i r l  a  e q u ir  e l  im a  sbodo more o f f -  
QOuive tb  B o i ls  in? a  onn a  rn b b it ,9

Here, ae  i a  tbo e  f l i e r  ezoogjle, Zboen*#» language i s  boias
QUO tioned# th i s  t in e ,  tbo o r i t i o  h  e e i th e r  aiooed  th e  g ic n if io *
.%ooe o f  tb e  imngQ o r  ohoeon to  ignore i t#  De mo prececkxbly
opobo fo r  mmy people ^nd i t  i a  oonso u en tly  hard ly  e o rp ria in g  th a t
iboeo %mo oiomnderetood in  London a t  tb io  time#

4 f u r th e r ,  r c tn e r  obZi ue , re fe ren ce  to  tb e  teyW ol m od ifie  tio n o
dOKoriboa " tb e  chedding o f  tloe-boooured in o ru o ta tio o c  o f  epoeto
and ormuer" P erh  pe, however, t h i s  r e fe r s  more to  tb e  «my in
vbiob th e  no to re  opoke, r - th e r  t b  n  t o t  Ve;? cvaid, whether i t  be
aeo u ra to ly  tro n c la te d  l in e s  io  tbo Arobor «acnner o r  i a  (#y  fo ra  o f
adap tion  o f  tbooe l in e ; '.

Tbe prodnotion inoluded the  ^ o tu rl appe^mnoe o f  tb e  b e lo m  obillpe ;
hoy^vor, ou-ene e v id to tly  f e l t  s tro n g ly  m » u ^  to  ooooeot on t  Mr,
o th e r  than  n b r itr f  re feronoe to  tbo motors* n  a e o . tbe  eordr> o f
o r i t i o  b a r r io  Omaa a re  a ig n if lb  n t i

X bftvo oeon one o r  t i g  8or'>0,  but happily  fo r  a e ,  I  
I 'o r-e t eaeily##..Z bugn on Uw wtogo has %l%<^o o io -  
ep^oiatod me. Z vieu# iaed  liio  to a r :g tc ir j  on tbo  

 ̂ ut^yo ce ffluob more norsK 1 pertgna t b  g  tbooe 1
f in a l ly  ent«»AI
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This miCGOoto q u ite  strong ly  tb ^ t  prodaowc « d /o r  ao to re  to n d 4  
to  :»rotont Zbeen ob j ^ t o r o  oo a r t i f l o t a l ,  faioo# " la rg w - tb ) # -  
l l f o "  poopio* x t I s  porhqpo not surprlBlRj, th a t  o d r:«% tlo t whooo 
oroi^iod ttm 'm  bolngti wore ooo tly  aeplotod ao th e ^ ^ trlo illy  torsn.1 
oiionU bivo  orouood a laod  roftotiono#

X oOTcll aow Qovo on to  o (lioouoolon o f  tho ro le  o f  Boro an ooan 
cod P W  6 In  1930# Agon Ffrmgooo-iiriVioo o U l l  h a  very to o tt iv o  
viowe oo N or:, ohoe to e  ployed a t  both the  Arte end th e  G rit or I t o  

'TJaeiirosi

î oQO» wore n o t t re a te d  ee individbmlo in  th e  p et* Boro 
went fro o  one f  then»figuro  to  « o th o r  nd uny ide.io too 
h. 4t o f  h e r o tn  were dieooooted# m m  th e  oxperieooe o f  
o h ild h ir th f  vhioh yon would have th o n d tt m ito t w ve ehsken 
h e r up e  h i t  -  wo^l, y m  hrd none o f  th a t  oort o f  r e l a t -  
ionahip* Ü0 ohe liv ed  very ouoh « do ll*#  exiettooo# I t  
dee. n * t ooour to  her t o i t  doing th iago on the o ly  io  d i0- 
hDnestt T m  Id  o e ttio g  very i l l  and th e  p o eo ih iU ty  
th  t  he i e  going to  d ie  shtoe® her In to  e  oort o f  ad u lt
hood, hut she # e t i l l  very lanatare*  I t  nevw  ooooro 
to  h e r th a t  fh rgory  io  wrong -  her hneb nd*o l i f e  io  ;x&r- 
«onmt* When toe*e faoed w ith paying hiok th e  money, toe  
otenl%  l ie o ,  l iv e s  e  l i f e  o f  deoei tiom# toe  to e r i to e s  
h e r oooret u n t i l  (toe ooafldeo in  her f r ie n d  K rio tin e  -  
th re ^  ah eo ln te ly  awful day# o f  o ru o lfiz io a*  iso g in e
to a t  ohe ano t have f e l t  l i k e ,  lyiBG oleepleoo beeide 
val»i f o r  th re e  nightn###tho fev o riah  »md h y z te r io  1 s ta te
o f  Qi&d#X?

There i e  a  o le o r  awnreaeoe here o f  the hunanity  o f  a  to  r o o te r ,
Miee F frn g o o n -d  v ie : io  (and eue) aoutoly oonooroed a t  th e  p l i a i t
Nora i#  in  and h e r  thotighba about th e  to a ra o te r  eeon to  have been
ro fle o to d  in  h e r  p e rfo ra in ;e#  O eoorally, o r i t io o  enjoyed h e r liw%r
y e t o h i ld - l ik e  n a iv e te  in  th e  e a r ly  ooenen, t o i t o  ooovey»d a  gr^dxki
t o  roneeo o f  th e  e ffe o t#  o f  ezp erito o e , o f  l iv in g  in  a  wider oooial
o o n test than  to# had occupied a t  f iro t#

A o a jo r  d if f io B lty  oonfroo ting  th e  ootreno a t  t h i s  tim e, saoovù im
to  o r i t io n ,  woe how muoh o f  the  d ep t^  ^  o f  ohoraotor rev ea led  by
Nora a t  th e  end o f  th e  ploy toould be ia p lle d  during  tho e a r ly  oooani

une o f  the o h ie f  pmoble^o th  t  o o rff  n t  th e  o tre s  ? who i s  
to  p iny  t h i s  ^mrt ie  how to  reoono ite  th e  p re tty  im!)ooile ot 
th e  f i r o t  two aoto  w ith tho r a t i t o  l  human being o f  th e  l^wt#*^

And m other# The e  r ly  Bor\ io  a f lu t t e r in g ,  s i l l y  to i  Id# i t  ic  
neoeca ry  th a t  th ie  aoj>eot o f  h e r obouid be enph- 
aeiaed  to r  the  etoe o f  oon tr o t w ith what i a  to  foUotc,
but Nor *# n  in  ootiou# a t  th io  tim e oarry  t h e i r  ow
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o a l to  a  >tKL/e thea  -  nad i>artio iilarIy  dor boggiag 

fo r  mooey -  w ith ovom iob protiin#*®  io  to  be i a  d iogor o f  
lo t t in g  Non *0 oharoo tor ci^ioc too fo r  from tho t ro th  t b  t  io  
to  ooao#*^

I t  any ÜQÙ&» o f  oapaotor gr;^/th o r  tom dc io  to  W ro v o ilo d  to
the nadioaoe, the  oo tree»  p la y u ^  Bor i m o t ,  a s  the  soooad o r i t i o
hoe eo id , oho# oer to  ho e  friv o io u o , evm  wo&m a t  th e
begianiug o f  th e  p lay (aad e e lf la h  she ro o a iaa , one m^y g^y)#
Beverthflleaw, i f  she i e  to  bo r e s l i e t i o  oad o red ib lo  to  th e  mudieaoo,
•ooe h in t  o f  p o t e a t i a  deptho io  eo so a ti 1# /mother caritio
o o a im tad  th a t  Owen m gooa-m tlec#,

# ,#oea never h e lp  g iv ing  t i g  im ^^o  ion  o f  in to l l ig e a o o , 
which ia fo m o  every ezs>ref;*ioa and je a tu re  i a  her r e -   ̂
m ifknhle range, ba t she d id  ao t mmoge to  ÿ» ko uo f e e l  
t b  t  Borage in te llig e o o e  tree l a  nhey

am tevor, th e  eooe o r i t i o  f e l t  th a t  toe  g&ve "rm i»^re$oioa o f  dosw 
b « t  powero i a  th e  o n r lio r  Bora".

tihat i e  being ooid here io  th a t  th@re i e  a  d iffw en o e  bo- 
tweea ia te l 'ig o o o o  oad "d o m m t poeero" imd to a t  th ie  i e  e v id m t i a  
th e  wey Miee yitv% b^a-anvie@  behaved on etage# a t  f i r a t ,  he r e f 
era to  th e  ae treo o  "g iv in c  tho  iapreoaion  o f  in to lli îs e n œ "  md to ea  
th 3 t toe  «fee aaoble to  tooe "8om*o ia te l ; id o a o 5 . , . i n  abeym oo". 
one Aooooeo th  t  6e i e  \b le  to  d ir fe ro o tia to  between the t ^ $  i f
n o t,  th e  j r a th e r  o o n tr  d io t eooh o th e r . 4 fu r th e r  p iece  o f
evidenoo oeoare in  a review by H srrio  Denno#

' p e tte d  Mid spoiled  d a r lin g  to  s i t  oa one*e kaoo i 
mad bo fed  w ith  lo lU popo  (thouoh i t  in  tro e  th e  
ogrogioaa Tox v Id  reiUood her toe cveotae&te fo r  
fe n r  they  s p o i l t  her to e th j ) .  Mien fYr. ngosa-DivieG 
p L y v l h er on thoee lin e n  fo r  th e  f i r s t  a c t ,  tv ith  jo o t 
nov m l  then  a gllmpa# o f  ooaethiag bLader^ o r  i f  you 
w i l l ,  f i^ e r  bonei th  tho aorfnoo. H«ro wee th e  voiy 
bùibywf oed, fea th erb ra in ed  wommn too  would do lo o o t 
Shy th in g  to  void a  oooae w ith her hue Wad. f e t  th e
%ooto ni)o a e t fo r  long ni^jhto e  m ioG  oy by copy-
iAc;, w ithout h er haoband*# knowledge, wee Alee thm?e.

Xt would ooeo th a t  th e  e o se n tla l o h ild - i lk e  loyfalneoo in  B o n , 
du ring  th e  e*>rXy a o m o te  o f  the p loy , wee oi>e^rly pro .seated by Gww 
y fr, n co o » .m v ieu , w ith oome io p lio a t io a  o f  the  ia a a te  a b i l i t y  to  
oamGo end develop a  p e r ro n 'l i t y  o f  dventnr depth# The 
s e l f  f e e ls  th a t  th# a  an o r i a  to io h  B o r t o n g e i . '  i a  unroii*» 

i e t i o i
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I  h  VB aXwojr© f e l t  th a t  cwto a  trm ofOM f t&oa oould no t 
bAp g n  In o tfm tly . Any w jom  who has loved aad id o lis e d  h er 
(toilcireii ft0 Qova dooe ooa*t oo tu  1%̂  go awr̂ y imd In leoe  
toon ft t to r te r  o f  on U m r, e  y ,  " !•«  not oo& im  b to k '.  I  
Jo  n o t thiflk th a t  imy pay too log ie t uould admit th%t th io  
oould hapiAtti 00 qo idfily . toe o i ^ t  hivo found ohe wae goioa 
to  l iv e  w ith  K rio tio e  fo r  a  if!dLle.

Tbio ooQL.:*m% euareo te  th a t  S loe Ffroogoon-Oavieo io  m t f u l ly  
:* ire  o f f  o r  hoc fo ro o tte u , tb e  uoderly iag  o o n fU e t i a  fiorri -ad 

here X toould r e f e r  h  ok to  qy opeuiag obaptmp nad th e  dtoooeeioa 
o f  tb e  r e ie t ie a u b ip  botwoon flora ead her o h i ld re n .- C o /f  p .32) 
i f  Bora were to  do cut Bien Ffr-agoD o-hiviea ouggeote >«d o tay  w ith  
Nro. Xdnde fo r  e  w hile , ebe would on ly  bo chelving tho problem 
r a th e r  th an  ooofrontiBg i t .  Zt i e  aloo i a p i i o i t  i a  ^friogocm - 
fleviOL* wordo th a t  Bora h e ro e lf  would e u f ie r  by leav ing  hear obil&" 
reo i th e  ao treo c  h e ro e lf  doeo no t reco rd  flora* e oo tiun  an th a t  o f  
obondottine h e r  o h ild iea#  There i e  oa lo te re o tin g  ooQ^^Rrigba to  ho 
aude here  hetweem Biee iTraacjooa-tevieo* view and to o t  o f  Jn a e t 
Aofm&r h  ( o / f  p .58) .  w hile th e  former f e e le  th a t  9om  oouXda*t 
le^ ve h e r  e h ild ro n  fo r  vw y  long , th e  l a t t e r  dionr/provm* oB tho  
mot oo but believer, i t  to  be o n rried  out on o o rn l groonddi Bom 
fe e l#  'unworthy o f  uodortnking th e i r  éducation".

U he J a n e t Aohuroh, Owen Pfr«doozwDavieo ployed oover l  dhako»
veare  n r o le s ,  Ino lud ing  Oyhelin in  tho  Bayuarhet Tbe*^re produotio
o f  d p le t# t- .S ia  a lao  p lK o d  the t i t l e  vole oi; tod«^oqta*a
ia  he o r ig ia a l  Ooro  ̂a .  to ie  roduotion «me p a r t  o f  drein*e po licy
o f  b rin g in g  to  tho Loudon etoge e  i?ide v a r ie ty  o f  in te re s t in g  pleyo
f io n  ee  mmy d if f e r e n t  plaoee ao p o e tib le  aad retWLolng thorn i a  th to
o r ig io a l  ItiJQgnogoe. to r l ia g to n , i a  e  review o f

B ins Owen KTr «c500«wûavieG*e Ophelia wao o b le f ly  
00ta b le  fo r  e  b rU llm tX y  played n  d  oooae.^*

(U tofortunatoly, oo ooujoent wee and# on tho f  o t  th£*t H erbert t.a ring  
(who UM ?ajpt o f  Sorviad ia  *h« 1309 .rodaoUoo -  <^f p . )

plfifod Polooluu in  ttM oiiM isoduotfua*
A f«w 4v« la  tor# jlo rliafftoa roviowW ai«® Jfrrmewwv-

a-vlAo* o th e r  oootooporsrr yorfwcoaaooot
.iU# bM  i layod Ibaao '»  flora, avsfe»o;,>A'ro*o Opuoiia 
.A t dodotBjan*■ Haflto o t  litt«trti>lo oo o n e rt $b t  oho 
oW& w l y  o ttct boon ro a*  r a i n s  tbo  * * o *  .



wwPhsd Up to a mperbly Umdiei ood ooeoof 
Aw **mda la not <)ulto oo fine an oo lovotmat 

othor two, that io beoauoo oh# rofUood to 
thootrioalloo tho >,ort. The fnot ie , Hagda io mot 
«o flttoh e *e 1 ohamptor *e to oamoe for e ftooue 
aotreoe te lo t heroelf rip# Thie womn ie  mot olive 
ia  the eeaee ia whieh Bora oad üpheiia e rc . alivo# 
maaenueatly, i f  you bring her Quietly to life  ead make 
h »  real, ae Bias Ffrtooeots-Oavipe did yeoterday, you 
eiapiy naderXioe the f*ot that jaderaoaa ae a dron- 
a tie t ie  aot ia  the eaae mah ae ahakeoi)#^ aod %beea#X8

the meet eieaifioeat m m at hes'e eogseoto that Biao FfrrmgoofH 
IhkViee «se r^rohihly rehe reiag Ophelia oad Bora eiaalt^toeoualy, oad 
the eeeae whieh dr#* the aoet attoatioo, frm  the oritioo* view- 
I30iat, ie  to  t  they ealled the "and eeeae" ia U a lo t. I t  might be 
w rth hooriag ia  aiad, alee, that ehe played tody Booheth only a 
few eeeke e rlier#  (Uafhrtaaately, ae thie «me o prodaotioa by the 
Oafhrd Qhivereity hreaatie aooiety, there ie  oo oritiooi oeameat of 
i t  ia the aatioaol pteee -  ae for ae I have heeo ahlo to oaomrtaiaw 
there are obviooe peiate of oooitariooa hetweea these three import- 
eat theatri#  1 ladieo# Potoape the moot imtereoting oae ie  th tt 
eooh oaqgrieaoee violeat emotional aphe*eole; hat «dwreaa tody 
Boeheth reaote hr «mikiag, ead toJukiag, ia her eheop, mad Ophelia 
hao her mad oeeaou, fellewed hy death hf drowaiag, a t her aoet 
highly emotional moment  roooto tor dnaoiag the tm a te lla  ia  a 
fremeied aomaor. (1 oholl retora to the dieoueaioa of thie ooeao
later# nee p# helo«^ I t ie  eoaoeivahle that Biee
JhviOfi hrottghl oomething of boto haokeopeorean ladies into toe in
ter rotation of Bora* ( w ia ,  thie ie a point whioh will he t^hen 
up la te r, ia  the diooaeoiea of tho 1973 lUiodaotioa*)

The aotor who played torm ld, Henry Oeoor, alee dlreeted the 
Pfoduotion# Be had had a fairly improeaiv# eupeer, toioh led to hie 
haooaiag drama direotor of ia the yeam between 1939 and
1 45, nmi thae reepoaeiblo far a ll the ^ ^ t i e  entert^tomeat io 
the armed foTeeo# la te r, he beoane more int#peoted ia film work 
finally took over the oeaod effeota deportment a t the 
Despite th ie, however, eorprieiaffly U tile  iafhtlwtiao ie  avail- 
Ohio ebeat him# Be io meatioaed briefly ia
Thaitra #e having played a number of important roles. Bio tg rf-
ormnaoo ae Tbrvald «#« ap;##etoted by the eritioo,

HafiFT Oeear woo an eeo o llen t T h r# tld .# .(T h ie  i e )  a 
d i l t i o a l t  a r t#  I t  i e  almoet iapooo ib le  to  speak 
eooe o f  th e  l in e s  w ithout g e ttin g  a Itogh from some 
o f  th e  TbrValde in  the audience -  fo r  the  graviter



.'.■I* *5? —» » ••> , —  4* «oommoAmu»
S u t  " “  - —  — —

«WW# mm 9 > r ^ u  M .**$ an tm tfp» «f «u *i#i” int 
Im4 «to «iV*M 4m tttiA »M hMt Mt Mm aU* m M isa MmMW 
*• MlSWM.SMdwt»4*e®® 1M« im # M#$ bm'»M* tmif
4 —  M M4 Kn«rtM MM* Mat M*Wg M# M<WM •t tM !,k »  
MMt'MM at A# *nt* («M Mogr d# mM «ff-atâ ss}» |t  «ut t#
»0mmA tknt tte  « n tt*  4# n u m n m s t# tM t «MMt tMwNW tM Md*
whM tMPMld MM4M# Md »* 4o KM##tmd*# 4# tM . art t r  M 4MM*t
Mltwra KMMtad,  M 4# 4o*44#d tr tt#  mvImotv 4t agfeM aMuntia
of « »  Mdt aw t#  Mo4d <iN0«mM. dtOOMBt AjTtktag m4A »tM t
Iw » 4m «M im ttw  «Ml tlmrt aomU M th# «w. Of «mmo» 4t 4#
#Mi*t># that th# #*4t4# 4a oaoaly  rtmrXae t» KMoatnd*# p»at

«ht th4# 4M*t m 4# «t #44 «lanra
A Ihithar M—tm# h#t #l#4f*«A t owanMt atont fa*M44 4ot

(H#«ry Ootao) Mhoo torn mmob «t fto st W «M«t4d*#
QOOiaw t*4#m,aa

t t  4s th# aa#4M * f «A^MtâM *u#r4ow" that 4# ## st*4%4m8* «4*a> 
Ira th# OTttto 4# «v 4 a i that tb#M4d 4# eae#» 4i#lr ftod o f h4s 
w4fa M# th \t tho a##* ;### too #wh «hpheu^ os th4# «t th# t*> 
g4m#4o* o f tho plar# ht t#4# #uo# tb» .amOtomo» womld mo#4v > 
th# lapnoaAoa thr>t tMFMlO # t» mm omtoota »44oo# Btro to M*. 
that# hta •  at 4#Mt# dooto# th# aAJ# ##—#«* 4t 4# o&M#* UtUy 
laa it t# f#»A044* th4# #4ow #4th hMt o f Haut# Moas* "pottod mA 
ai»4l#A *kr44a|*^ ab4#h o4o# ooaacooA htrtag ,th# «sA f M#t o f tt*
«la#, llBwoMOa 4t aejr ta  that «Ma m» ohU ta Omtoato ttroOd

,tgr th# as» .«if ##A4o& «rt flfttl-t-lt**' tr40h*a «ad thto 4a aot a4t«> 
oothar tteeobahlea

#4oa MraagtoMaHtoo aoo# taoMtd <m4ta otoaiOfi
h#*e a MOf oaaxMoofal hub aarna#### «toatatatr omwoiv 
t4Mo4# tory Ot44f laytag AoM th# 4» ta* ^ t t  a 
«Maoias «aOBor, OMh a #40» aorn# S tb4ab ta  ttoaJA 
a4M#a ta  m44oaad #4# ttova of ahoM»

ta M f4*at ahoptoa# t  A4oaao##d th» taffOroat >hr* 4a M4«h
toraOd alOht ta  #### t f  »  natta®»#» ##•» M#o4f4oa4lta % »»f#«r»d
ta 4M Mh4flB4V af th4# #ho#MtM, 4 , ta l«pr4«*o#r a* 0 -t« a to f
ta taMt (fta  apMMatta a#taottot=at MlntAoaahAp, otha» th #  tt» t
af ttaoA, tatooM twaalA nad tto  ahtldaaa» doo» a#t asm ta ma#



erouart my iatoreat to diveotors, aotora or eriU oo.) Nerrle 
Ornaa oleorly mm% to wetoh tbe ploy with oXotowout preooneeptioo# 
About ISorvoldf to whom he refer» to hie renew ee "thie mug hyp» 
ooritim 1 prig"#X6 The o ritio  had eimiier preoooeepttoeo#
for mm, tore id me# to feet "tbet arehetype of oU pri#o".20 
Biee Ffrcmgeon-tovieu eeeo -  @md mee -  him ee "at^iuteZy oonrme* 
t i  eal, very <hiii,. toyimg do»# the tow", but ehe aleo fe lt that to 
ohould to givem nomethiug to eoftem Uhio imyreeeioa -  "hie abaro 
of ehaici*# there otould aleo, aurely# to s# eleaomt of eelf-pride, 
potoowity, oeeet Xitog a t amy rate to whloh Bora oould a|̂ >eaU Bow 
olee would eto know that am appeal far bio help to refaearrtag her 
teramtella would to eo euooeuafUl? Although tto  19J0 ooaoep- 
tioa of torm&ld oeeoo to to generally th.it of a r  ther dul^ umto- 
agtoativo mom, the motion of a "prig" doeo at leaet ooi^ly with 
thio ides of eelfm^ride#

Zt eeeme fa irly  evident that Henry oeèor played tormlA  to 
a rather ooaventionnl, poooibly even boring ntanaer and perhape i t  
ie  dkie rather paaoiva, or even negative approaeh whieh, by ite  
eoatr^et with Owen FfmngQon-baviee* rather likeable, to tal ligent 
r  trayal of Bora, played a major part to the ov^ 11 top ot of tto  
prodooti ## Bore, too, uae a fine emcmple of «Aot fatrieto  ^tubto 
ealled "tto  new woman* (o /f p.66 and reforenoe)# Onoe eg to , not 
only did Xbeen*e play onotribute to tto  toore stogly toftoenttol 
literature and of tto  eriod, i t  to turn uae inClueneed by
tto  eooial oonteat to whieh i t  wee eeen#

The prodnetion began at the Agto theatre and later moved to 
the dViteriou, where different aetc^e took over tto  roles of Xrog- 
etaa end Dr# mjOs# 1 oir 11 fire t dieooes toe role of Krogot̂ id#

fVederidk Ueyd drew very l i t t le  of tto  eritioo* attention, 
in tto  Arte fheotre roduotion, eoep.'̂ red tfito Me onooeosor, Henry 
Mallatt, a t tto  Oriterion# lOoyd had, to foot, played Zrogotad 
earlier, to DZ5# a eomewh t  eur-?riï«‘ag œmmemt woe «(da, by tho
oritio  of jjfcTOLF About tto  parfum noee

to# Ueyd ie  notably good and truly eonvioeing 
to the oeenee of eeptom&tion of Sortx*e legal 
poflition#^



an Mhnuailv# oeamh, I  W m able io fta à  few oosrmta
eboat lloyA in tàe 1930 pmdaeiien# % e#e inolu4e ooswiroa
K r o f f e t - - 4 - 2 0  «ad *#*e oenuiaalj iamPeeeive Kmgeied** # Prob blf
ibe mem miamifloemi oemeemi of the t *  i»iw* fir#tg whioh e u i ^ t
e sivood# impeeeiee nmd naite oeld maa$ wbieli oaanoi be emtirel^*
mpporbed ^  tbe UxU  Am I barn ee^mebed enrlimr (eee p. ) ,
toe line# epekem by Kmeeb^d ebieb eeem be oondmon bim me a
beortlmee bleekmailey earn offeet by ether limes sad else by ref*
erenoe W hie poet eufferie^ One weald eeeeae thr t  the »30 pro-
daetiea elmyed the eeoead aee>eet down emi net more emphasio on the
fire t pert. Cbe fftet tbet the ohfiraeter wee tirta a lly  l^ered t
whee played by Ueyd# emggeeta th  t  the perfwmmee w^9 in ite e lf
imeidPifie^t# meither wary need mor eery bnd. Ooweter. H#e*y
Kiaiatt teak over the rele at the driterioa Theatre end the eriUoo
teeh meoh more mo tie# of /vimi

• ••.Ü le  fbogeted #Ade e daik and oiaieter sea iodeod... 
played with memaoiny impreeaieemeeo by hr. S l l a t t .^

..(H o llatt) emdewe Eroyetnd with # üetmmie#beoee*
profbndo..eaetie end einieter Xreyetad.

I have feaod only twe oritiea who appe^ te here thoaghd more
earefwily oheat him#

I t  i# cnetemavy ...to  make Kre#ted reeemble the evil 
y mile e e f meleheviom# bet# after all# he ie  only m 
oleeh in trouble.

Jmother eea emted that dr. Ik^lmtt **hid the a ir of a ihmom KingT ^
while e fWrther eew him# ee prewited by Beery Hallett# me
oiaieter yet oerprieimgly hem;# mi# Kfoyetad** played «*ie m
foroefbl mamaer .̂̂  ( I t ie  rcjw indeed to find Krogetad bemy jlven
hie fe ll mrme. dhr etiam onoeo hm̂ a # oeftanind effeot bet thio
ie r t^ ly  applied to Krogetad . The eeooemt "mrprieiogly hmman'
eiye mmoh about gemer:)l epimioe of the eharmeter. IUm  ffrmiyeon»
hwviee dim ^t rweember vory moeh «beet hni

he*e ebviowAly very eoeh the villaim ef th  piee. # a 
veeerriet figere im Xbeee. Obeieeely# he h ^  * PoWt 
e f view, bet be e mOmly there me pert of Xbeea«e jig* 
e%w peeele# eaeae end ffeot# a brillian t aoeiel ^ o t .

Uallatt had aeted in vwrioue other playe# «>»t freqoaatly ae ww 
pieaaamt ohamoters# what one eight enll ^villaino^# xmony hia 
rplM •« m «  tiM  Mara Mind In T^oaar» Iol«*L(d.L.3$#Mnuon). 
Karl MAMt In ^  »«« mad, Umdtatnljr prior to d f!o<^
Henry Proukenateine
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!?* ?***? nntod w&th gma.% oonvlotion «• 1
mriMtowatot^ «to fotog Mtoatito too or* «to * turn£js;^ 3 Î ~  •

I« mmm optoVtot «toi a« Itoto oom ow ton of «to 1930 aoo&otf

toro to c lto io c  «0 «hial: to to  orvnftaijr Atott« Kras»«3d | ô tod km
toOOM "MTpPioltoly to » * ” Qto "qoltol» fWOOtoX".
«iwosto wto« U  aw oMMotojr tollod «ypo.*^m«tog tod aftooito
BoMjr tollo««f *« Itooi; «too, tow  to oam# «0 ploy «to volo of
Cioütoid, too  oowoUiioao «t«b «apl«MMi« otomaioro oa## wito to»

«to flrto  of «to «to oo«oro «0 play to, took to «to 1930 pm. |
dooitoo 000 to n o o rt HUiiaoo, mtoOQoootly o vory tolWmo m ao«on
oao «rt«io oo»«to«od «to« to tootoM ”«taoo mod «oodapoooa” «e «to
port, otolo o ««tor doolarod,

« ,to« torooort HilUooa oaoos «» « y,«toloyto l  
ooo«tooo«alto«, to , B lOfc, from toto* o kora,,

B tlit mo ployod «to rolo of to . Book to o« lona« «tooo ;<rodoo«tooa
and 00 «tor# oro rootam op;«aotog aotoral yaaro of too parfaroaoooo
tto  ak^'O tor of too J«roly aoooo «0 o««r a« ooob of «to
«rt«toa* a««om«too, ka« «tore ora oaoo por«taao« oo»wo$o#

aorooart w tllttoo,,*playo to, toto wt«b too omal 
«ooab of <!0«or doall«y„,
,,m r, totoraouri Mtlltmo to too potto=»«ly pa«to«lo 
oo**p«too of «to omo dytoy of amnMoptioo of tto  
optoa,„mook*e otaoal of lam loos ro:;ro#ood*,
Horaoort «tlliaao „gt«oo dtmto«y aod o «oaoa of 
horror «0 «to p a rt,,,

(fhaoo aaaaooto ra f r  «0 «to 192) prodoottoo o« «to Playtouaa
,,o  rtoaly dmoa toatak ototto«od hy to , Oarooiirt 
tolUMM Mt«h aaato«tvo raotratot, , .
, , ,a r ,  toraoart w tllka#, a# k to , taportod ,'loaoo 
of foa ta#  «a «to oortkoad oa«*o ytotoro of «to 
hlaak to t «tot mold aofca too tootottoa,

«to #a«or oho plv*d Or, dadi o« «to drttartoo tto a trt oao foRMo 
dylttooa, and «to a rt «too ratkar fatoarod kta*

(«araoa tolvatat 00; «to « r* ta  Or, d a fc ,„ k r^ a  
to«koa «0 a port ohtto opoohw, or otto» to aadt^h* 
ark L .ly  drowo,, 

lotaroottosly, oaottor o rttto  aao that tto  oaaoor to oktab Hoary 
Hollatt ployad toagotod otroogly tnfloaoood tkrooo tolr;itoo*a

f!

i;''
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An intem otiag inplioetion of thio oornmmt A# that, in the inten* 
relationship hetwem ohAFnotnru# when one «torto to donitiate# the 
other ie  in danger of being enppreeoed# %n th ie oaee# i t  oeuld 
neao that in the "etodkinge* eeene# hora ooateeln or r  ther doeda* 
etee flr. nnah end thie 1 f ia i dietnrbing# I t  would moon that Ar. 
heeh*e etateae ne # mm eonld be diminiehed end ün deolareti a of 
love vemld border on the ridionlenu. I t  vonld be more aeeept ble 
a t eeme tioeo thm  ether## Ibr inetf%mee# dnriag Bora*# taremtelln# 
Ur. ftom i# l i t t l e  more than n epeetater and almeet n il e f ear 
attention in fbenoeed on Bern mA om Tbrvr«id*e reeetionn# ant 
generally eneh enbmieoioa v enbeervienee in hr# Bank in eà jr
eeaaietemt mgr vonld met be eeovineiog# Bemer theleee# i t  vonld 
not be d ifiie n lt to eee dm ee n etereetyped# mommfni vietian 
peth'ipe enoouatered im meledramn# eelB»pity vonld not be ont of 
pleoe in th ie interpret tiom# Whieh dome ttfgne »4th hie ea rlie r 
eenaterport in Om the ether hand# i t  venld be inepprepriate
to interpret Mm ee e rather etremg ehameter# pi wee thie oodld

r

eeetribnte te the w ei#t e f # edmeee egaiaet the npperemt mem%ee 
ef Kregetad# the# making Btra mem eem cmre vulnerable# A oertaia 
emonmt e f balmee i# reet«dred#

Oven fframgeemmlhviee eee# Jk# tank eg *n very end end t r  gie 
mem vhe hae inherited am evfta dieeeee. Be #ei*t even te l l  her vha 
i t  ie -t

A fhrther eigtifim  a t eimt ie  made in the revigw printed im 
mgjjjf Thlmvv vJk # Vftere i t  ie  ot ted th%t femoa âylvniae*# perfaiw 
enmme i# "in a manmmre i and tee emphatie atyle th^t jere in enoh 
eaiet empomr#* Thie ee iae to eng^eet that hflvaiae*# oetiag ehyle 
me# rather eveeweÂ ted# vhereen the ether# per# qoietly realietie*
Im twsm# th ie venld reinferee the ider. ef Or# Bmk^e beimg oml:/ a 
epeeteter in the live# of the Beimer## he ie  am enteider# perhape 
even m iatmdor# Bovever# the 1930 Be# Bmk de#@ not appear to hvi 
beam very eloeely re l ied to hie 1809 oenet erpart#

I now vieh briefly to dieeueo the rmiOtkoe## throu#^ eViilable 
evideaee, to three major eeene# im the play# a# performed in 19U# 
The fire t ie  that oftrn e lied "the etoekinge eeme". Bor»*# iat*
emtijne here, ee djea f f r  %agoee*a&viet eeee it#  ver ranted la  her 
peraeealityi
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there le  la  her e eiilldiah m llty# a lo t o f  woiiem hare 
thlo * I leaoo i t  tBom oy own e%>erieaoe lore of adul» 
Atioa ty eea and being deoirod. %t#e rbat leippeao ot fire t 

r itb  JUakf bat obe would merer intend to le t i t  go too far# 
tber##e ne inoatien ef her going to bed with him# dhe^e 
$tet toaiiing him with the eilk  etodhinge# ivhem he deelnrea 
himeelf# her mpbringing ie  ehogeed. i&e hoe e moral oede 
about being tbrmld*# wife but no moral eede about money#

A ehmnge in publie opinion about propriety and dree# uae noted by
one e ritio i -

####theoe deye of ehort «hlrte# Um wee ^eunamably 
ridqr eeene e f Borage ahewing hamk her eilk eteekingo 
hae loot i te  old off net# nmd henee Br# dylmine eeuld 

, mnkm leeo ef th ie thn# of the big bladk hot gaesage 
whieh fbreehedoee Bank*# retirement into eeolneien 
to die like n etridken ohimol#^^

One eentee a etrongo abeonee# in th ie rereim  of the eeene# of
any nooeerm# or preo eupetion about Kregetod# blaokmail and money
within Bora# thie ie  n wemom who eeeme to lire  for the moment
alome# Agd ie  apparently quite eapable ef ment&lly ahelring her
earlie r anxiety#

The eritiga  were eurprieimgly mot pertienlarly intereoted in
the "teremtella* eeene# wüieh enggoete that i t  had l i t t l e  i f  any
impmot em the aediemoe# The emrde e f Bine Bfr ngeon Barlee do ah#
eeme light her##

X think it#e m reey theatrieal eeene# ^  w ill do 
anythiae# plar om hie eemml #%nity$ ehe doean^t 
gire a d em ebemt the tnmmmtelle# 4m*e made up 
her mind to k il l  hereelf and ther^*e no hope for 
her# The emmitement amd hyeteria build mp un til 
the end ef th# eeeoad met and the eeene between 
«crietiae end Krogetad# Them we thiek it*#

. going to be a ll right# Qmm i t  # me i f  ahe e em
a bndket of iee# The heat ed fereriehneac ef the
Thrmttmlla hae to make a powerful oemtrost with 
thie# I  wae newer trained ae a d^moaff e till#  
Boru*e only m amateur too# Bat i t  erne O iffieult 
in my eoetumo# a lemg dreee# e l i # t  beetle and 
ti#%  eoreete#

The obwiome dilimnn here fw  any (Ureetmr ie  whieh to g ire prm#
eedeme# to# elethee emit ble for the oeeme and whieh w ill allow the
mil fimnn wmumt ef fr e dem ef moramemt# i f  the aetreoa ie  to appear
q%kite uninhibited# or a dreee whieh eenfem# to the eoeial period#
One mnm rmodily eym^thiee with Mae yfr%ngeem#%hriee#

The thranteila ie  a t the b ^  e f her mind an the 
eriei# ariee## ehe thiako# *#mything to keep Tor* 
r\ld  from looking a t Me letters# th  t  fereriah 
d nee# Cold# mold*# ehe m^e# and 'newer to earn 
the ehildrea egrijn"# Th# t^ ^ te l lo  emoae wae m tj  
d ifiieu it to play# The only thihfc X oould do with 
i t  w e to rationiilioe it#
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Moo# the dnoee ite e lf  ie  intended to he tel outw ird etgm of inner
hyeteria, whether delibwr.tely feigeed ly Bem to drew Thmld*e
Atteetiem to her or # true repreeemt ti<m of her rieiag  feelia  :e
e f poeie# the lae t thl%  one would imogime peeeihle would he e
*r tieu  lieetiem* # Bewermr# Biea ffrnugene flariee eoutieued#

Sk̂ m e l i t t l e  hyeteri#il tu t the whole thimg eee to 
feeua ThMRkld*e etteutiou eu  her# SheBe quite ee» - 
tro lled  eunuM* to fhruelete the plnu# ty  fa ir  ueaoe 
or fool# the dauee ie  elucyr under her eoatrol; 
i t e  e deliberate der i ee te  «e#e th m ld  ee rent ra te  
e l l  hie etteutiou eu her#

I f  th ie wee hew the eeene wee etaged# i t  elearly did not eezw
oeutTite the aaddenee*e (or e t leeet the drwuatie eritioo*)
e tt eu tieu eu the donee end ite  ei#Mf leenoe#

the final eeene in the 19J0 prednetien drew eemrml ioterestiag
en tm iiii one of theee re f one to Henry Oeeer*e perfbeu nee no
te ru a ld #

"M# Jener#.(giweej e ete dy# eeoMeteu/etudy oA 
f b m l d  that fh ile  to oorry poreuoelen only in 
in the entrawegaut peeeesi y that Xbeeu hee lupeoed 
on the dieeoweiy eeene# and Uiee ffrmgooui hwrte.
###Jbte with u beautiful ecmteel of enetieu and 
reoeou to n enperb th ird  agt#^1

the naiu eeiut in th ie eenment ie  the r efUrenoe to what the critieo
nolle lhoen*e ^ent rotugeut  nenpeeity*# th ie inpliee that any weak*
neee eu the port e f the aeter ploying tbrr*ld ie  dee te  the leu#-
uege ie  the eeriyt end net to the ^eter# f tm ld  ie  unde ibtedly
e l i t t l e  pompoue# enrely# he nuet be espented to reagt with ehnr#
ooterietieolly inflated I iingeagnt

d further point werto noting ie  Mbit uleoriy ü e e  ffrnugeem tmrle:?
wee able to ?rejeet the iUueion that# not only wee enotien roeenb
but aleo th  t  #he w%e in nentrol of it#  Beweeer# the worUe ef
eootber e ritio  engge t  ttwit the eoutrei wae iwer l ana end there wee
l i t t l e  eenee of inner eeufliet#

Bor te  epelegjq befUre deporting ahould l i f t  the 
plV  on to the ploue leea of r  tiouol eran^eioa 
than te one e f hdetriouie enelt tiou#

the o ritin iea ie  reiafUreed by the werde of anot her  oritie#
the finale ie  taken very u ietly  end hnpe# penhope#
Boeu doee eetnally dontoote tee little #  '

Bowewe # yet Auothar o ritto  hae a eoenehet difforeut r^ iu t of vie #
Bar final eoufUouting of fbrv Id# bar fimneee# her 
reetroiat# har onggeetioo of a ne^ vieioa and new 
courage# of a inennhnnd th^v ie  berm og^ln# give to 
her perfowaimee# ..b riU in u t eoteality#



I t  WMW6 hard to veooaeile tue m b  oppoolttg view» md one ie  reo* 
iaded ef the eebjeetivity of drmmatio orltioien# At tinee one elMit
he teei i ned te tkdhk that Mthera of m  aediemoe eee end he r  %dk t
they eeet to eee end expeet to# rather than what they e e t^ Ily  do
pereeive# Mise ff%\mgeee#h viee reeeebero the fie&I eooente ef the
play v e il#  r

I tte  hervrWhreMae th  ̂ t ieeteed e f the eohle hero oheag* 
the eiraele that ehe lee## fhr end dreeds e t the

eeee time, the feet ef eiay dremhie endar him »md he
heeeeeo idut he ee&Iiy ie , e petty hourgeoaie#

Oivem theee then#:#, i t  ie eney te  Imegiae hero, la  iheee fiee l 
meaeete, hek vie# very d iffereetly  free the vny ehe heh ved e t the 
begiwelngj ehe hae reo^ved # ehoeh, ia  that the m# ^  hae 
merriel #md hee lived with fhr eight year# ie  # t  ' 6he #»# ehe 
theerht he %#ee# aimoe her whole world revelvod oreomd th m ld  end 
her heme amd m eriege, th ie would he e ehatterieg experiamee mud 
i t  ie  quite preh«hle th  t  ehe would eeeu to mature luiehly, behove 
im m emtdeed or mt leeet m l i t t l e  eehered u-muer, m uaeked eemtrf&et 
freu the ehiUklIhe oroature ef the eei y enrt of the play,

Tht Bieo ffy  mgaem Baviee# verde do mt really  relate w ry 
eloeely to what the e ritie e  eeam to hew eeeu# # e  dieorepamey 
may he due to m eameey layee, eu her part# or -  amd agaim# th ie ie  
m p imt that ie  relewUt to the 1973 pwdmetiou amd I  ehmll retorm 
do i t  la te r * there m ^ he m differenôê hetweam her imterpret tioua 
e f the w le amd the may ehe empr eeoed that iaterr^retatiou em otage#
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. (bHklDo, X9a9)» p»94« 
( lo n d m , I979)»p*94

1* f l r d a f t a  w* I f ,
2« Palrlota
3* • f t  Otoptof 8 (p,37f ml
4* Katoadtary «*4 apdwniaa (bMdea, I9li>* |>«)00*

6# J S l 5 S 5 ^ ^  Karoti 1930
T* m w iw  aa  a-Ato

, B a rri»  Sk m ,  21»$ Kuwh 1930.
Bmreh iu jo#  ,

S S H n S S a e

 __________________   o Boens» 2 6 th  A pril

12# rriw t#  eouwreati a with Bwem frmnjitiMi B%vi#e$ Brooh 1981#
Bor memory of the redeetiom ie  Inpreeaiwly det ailed# % «eel 

 ̂ ,ehorthnA im tohimg dewm her eemommt emd tt erefere haw heem 
. ehle to reoerd her morde wrhetim#

13* M ,* « ^ lU id « o « . A #  ft^Aly TWla.amnh. 2 1 #  I b r # ,  19J0*“'
14» (« M ffi#  nrtiol*} ^ n M a ,  21# Mov# 1930,
18# w#A#Berlimgtem#
16# t a r i e  Beeee# lilm etreted dportAeg nmd ta w t ie  Bewe# 26th April

I W #

\

IT# M#A#B*riim*tem#
IB# XMMlT  BBth ta i l#  19JÜ#

and  April 1930# ,  *1 ■ ■

19* m ##e ,
V ' 20. (to rtg#2 j •"* "M-r-. *«#& 21# 1930.

m A 1-«

. 21* (IkMlCMA) 9#  # # # # , 24$a l # # t o r  192)#
_  _  L ^  * *
2 2 . « # . i # l i a c t a a .  ■
2 3 . to r v is  Bm .  • • *■• -  *■■ - -
2 4 . ar^  B # n u )T , 1930.
2 ) .  3 6 Ù U W O S »
2#. ,.* $ #  # a » T H r o h  22nd 193H>‘

a T**"*r 'MMM »»■■»#  192) ,
s E # s r % » i  o j o ,

2 9 ,  S u 3 5 i »  'lo* Mar# 1930
30 I w r  a # u a
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poi^tiea# where they e  a  keep a  w»:ôh opoa him# Baa 
whh a oXaaa b ill of health they leave out ia  the oold# 

l̂ #A# r>#34)
fioflk eeomo to  have lo e t  h ie  QQfBlK>lio vtlI qo here# f o r  th lo  opeeeh 

f o f le o to  h io  fü h o tlo a  ee  dlocnoeer o f  ooetrJl 11 Jo#
no ther Qye*witDeeo at tho I'irct perfbrcaoooe# ooe to I  h ve

a lre a d y  re fe rre d #  w^e B lie^beth  aoM n? -nd she hr^d th e  follow
to  eoy about Bh y lo e  Oh r r i n g t e e 'e  performaooe*

(fever# in o il hio dayo (hod he) p i yed naythiwi ee 
tfell ae thrt fUaereol figure# he gave Oaak a oreecy 
uaamiloeec th t  goea oreep i^  over me even in oooory# 
There ea? de;%th and the grave ia  hie long d a lW w  loured  
f'̂ oe# la.tho early part e f  the pl̂ &y Ber^*e ware h r i(^  

o eafidenoe epliut|TiaG eg iaet that tocthetooe of a moa 
g^vo oe a ohill#^^

A oooteopor ry  periodienl# the U laetm ted ^jCa/dtlag BffffliUP 
jbW# printed a aeriee o f ocvrtooae felloyiog th e  (rotWotioa# oue 
o f theoe ehowe Bh# Jbodc p u ffin g  mouraftUly at a oly^r# The o^ptija 
deeofibee Mo ac Mhe dying doctor" (o /f  appendicr )# The
e o n tra a t  bet^eea onoh a pereea amd the# a ^ ;o re a tly #  v iv ^e io ae  amd 
im o t CO uettieh Hera only eervee to moke her eoem even more c ru e l 

end onlloue»
Berbert Bering played thrvhld lad o f hie perforooaoe i t  woo oaidt

hr# Herbert Bering had completely gmoT>ed the idea o f 
he2ner*e eharocter aod reprodnoed with Ufe*Uhe fid e lity  
the p itifu l Philietlniem  of the a###^

If one looke at the photograph e f  aim an he up e^red on th e
otage ( o / f  aerCndix )# one m a  eee that the etrait-loeed
wmbre m it mad froekmcoat illnotratc effeotively  th e  eevere# mw
emiliag and ualov'ing Uelaer# Tht thio ie  the mma who o  n  ca ll hie
wife hie " lit t le  Im k "  a d  ww o m  r e jo ic e  in  th e  new lo m ry  of
fia m eia l oee^lty# Helmer# like Dr# dank# mmmm to have been
oooe»d&nt u n f a i r ly  portr yed in  the production# , one f in d a  i t
hard to eee why the vivnoioua W ra w ĉ attrz o ted  to Ida in  th e  f i r a t
ptooe# men th in#  them# an a ir^ag ed  o n rrln g e?  da Bbaw aau him#
he we» played ty  C harriogton ae " th e  4eug oad d e l f * jn t io f le d " # then
ae ployed %y Herb e r t  tiring# he eeeme to m ve boon tho oroae^^al 
fietorioa tyramnio l  male#

For o. I ^ o L J ^
Orpuo vj && co-or^ aiyy ^iTVri<^ 'h'C-C F (Iaao'Killed
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In th io  ohaptor, I  oh 11 d isouss the 1973 prodootion o f A Doll*s 
Houae» a major event in  the th ea tre  o f London, w ith several famous 
a c to rs  and th e a tr ic a l  s p e c ia l is ts  concerned# I t  cpened a t  the  
C rite rio n  Theatre in  Pebrun; y# 1973# but in  fa c t  the  production had 
had i t s  genesis in  Hew Tcrh# where i t  opened in  muary# 1971# I t  
was the second choice in  a scheme to  "c ro ss-cas t"  two plays a s  veh ic les 
fo r  C laire  Blccm# Tae im pressario Hillcurd SIkins was a t  th a t  time 
m arried to  C laire  Bloom and i t  had a lready  been decided th a t  Hedda 
Cablor should be the  production# P a trick  Oar land was a ^ e d  to 
d ire c t  i t  and also  to  s e le c t  a second p lay . Aware o f the  inorea^ 
sirig in te r e s t  in  the  Chi ted  S ta tes o f feminism, he chose A Doll*s 
Bouse ae being, in  h is  own words, "p ec u lia rly  apposite"#^ fo  
those involved in  the production, th e  play seemed, I  am to ld ,  remark, 
ab ly  and to ta l ly  modem, as fresh  a s  i f  i t  had only ju s t  been w ritte n . 
A fter i t s  success in  America, the  production was brought to  London, 
u sin g  tho some s e t ,  costumes, sc r ip t, props e tc .  C laire  Bloom 
was the  only member o f the  oaet to  remain with the  production, but 
P a tric k  Oarland continued to  d ire c t the  p lay . Thus itr i s  appropria te  
tc  continue th i s  sec tion  o f my th e s is  w ith fu r th e r  d e ta i ls  o f the 
How Xoxk production.

John Bury, now c h ie f  se t designer a t  the n a tio n a l Theatre, 
was asked to  design the se t and, a l th o u ^  he had never worked before 
w ith P a trick  Ckurland, the  two men had compatible views about the  
p lay . Hr. Garland merely saying th a t  ho wanted a  " s t r a i ^ t  rev iv a l"  
production, by which ho meant not out of i t s  o r ig in a l  period . The 
design o f the  s e ts  wct5 l e f t  e n tire ly  in  John Bary*s Kinds.

Hr. Bury had tho unusual problem of planning a se t fo r  a conver
ted  Greek orthodox church, in  the i n i t i a l  American production, and 
t h i s  meant th a t  the stage had an arch which was unusually  deop# i . a  
th e  apse a t  the  back curved towards the re a r  o f the  stage . Thus, 
th e  f in a l  s e t  was comparatively narrow but deep, whereas in  London, 
the  C rite rio n  Theatre stage i s  the conventional proscenium, q u ite  
wide but not very  deep. The se t  merely had to  be condensed in  terms 
o f  dopth and s l ig h tly  widened fo r  the  London production (Hr# Bury 
very k ind ly  drew two diagrams to  i l l u s t r a t e  th is  and these a re  to  be 
found in  the  appendix on p. )# There were no o th er s ig n if ic a n t 
problems in  the t r a n s fe r r a l  o f the se t and production to the London 
stage and consequently the remainder o f th is  d iscussion  w ill  ooxv- 

cem  tho production as London audienoes saw i t  in  1973#
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John Biry siairted w ith the baeic po in ts  o f the  set# f iv e  
doors. Of th e se , the most important were two in  the  middle o f  the 
stages to the l e f t  a door leading to  Torvild*a study, through 
which i t  would be possib le  to  see a desk, oomfortable ch a ir and a 
green lamp; to  the r ig h t  o f the c en tre , the door leading in to  the 
h a l l  and, beyond th a t ,  a view of the f ro n t door, which had to  have 
a lettezw boz which i s  c le a r ly  v is ib le#  Tae o v e ra ll im pression pre
sented to the  audience had to be thf t  o f a very comfortable.home, a 
l i t t l e  threadbare in  p laces , such as the carpet and ourtons, but a 
w ell-cared  fo r  home# Tablecloths were " lik e  Granny* s": white and
b e a u tifu lly  ironed but s l ig h tly  yellowed a t  the  edges# The prixw 
c ip le  here was th a t  Hora i s  revealed  to be a home-loving, fru{;al 
" s q u ir re l" , compatible w ith Ibsen*s o r ig in a l metaphor# In kee^- 
ing  with the  period and o r ig in a l s e t t in g , John Bury chose Norwegian 
panelling  fo r  tho w a lls , a  point noted by London c r i t i c s  as "an 
admirably weathered, m ottled  pinewood set"#^ With the add ition
o f  a "log f i r e " ,  rooking-chdk and fo o t-s to o l,  a comfortable sofa ani 
a  piano, an o v e ra ll im pression o f warmth, comfort, an app rec ia tion  
o f  the  f in e r  th ings o f  l i f e  was aimed for# t tu a  i l l u s t r a t e s  the  
in te rp re ta t io n  o f Hora*s and Torvnld*s home as apparently  secure , m- 
th rea tened  and reasonably f in a n c ia lly  secure#

Lighting was s p a c if ic a l ly  im portant since no day ligh t scenes 
wore involved# I t  was decided th a t  even a t  the  beginning o f Act 
Two, which i s  se t during the  day, since midwinter in  Norway means 
l i t t l e  day ligh t a t  a l l ,  lamps would be neoesaHry and these were con
tr o l le d  so th a t  l ig h tin g , even o f a r e a l i s t i c  k ind , oould be b r ig h t
ened o r dimmed aooor ting to  Ibsen* s o r ig in a l stage d irec tions#  An 
obvious example o f th is  cocurs whma Sank t e l l s  Nora o f his impending 
death , in  Act Two#

As Mn fu r  anat« I t  i a

During the course o f Act One, Non decorates the Christmas tree#
Again adhering to  the theme o f im aginative f ru g a l i ty ,  as being as 
r e a l i s t i c  a s  p o ssib le , a number o f various kinds o f hand-made de
co ra tio n s  were isedi bundles o f straw d o lls , a r t i f i c i a l  flcw ers and 
coloured candles (these  were never l i t ) #  S o lly  was the main form (f 
Christmas decoration  used in  the se t;  Cbristmao o resen ts were 
wrapped in  p la in  greon and red paper. A furtK sr po in t about the coJf— 
p e t was th a t  i t  had to  be reasonably lig h t-w e ig h t, and fu rn itu re  

stand ing  on i t  very e a s i ly  moved, fo r  before C la ire  Bloom went in to
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h e r  t a r a n t e l l a  danoe, ahe, to g e th e r  w ith  the  a o to re  p lay in g  th e  
p a r t s  o f Torvitld and Dr, Bank, push th e  fu rn i tu r e  to  one s id e  nnd 
r o l l  up th e  c a rp e t.  This means th a t  th e  a c tio n  in  the  o r ig in a l  
s tag e  d i r e c t io n ,  d eao rih in g  Uelmer about to  leave th e  room a t  a  
h ig h ly  ten se  moment, when Nora i s  p lay in g  fo r  tim e w hile K r is t in e

H
t r i e s  to  f in d  K rogstad, had to  be co n sid e rab ly  length^jed# In  tu rn ,  
th e  dram atic a c tio n  i e  broken to  make p o ss ib le  th e  r o l l in g  up o f  
th e  c a rp e t .  This was a  d i f f i c u l t  d e c is io n .fo r  P a tr id c  G arland; on 
th e  one hand, the  c a rp e t was an e s s e n t ia l  c o n tr ib u tio n  to  th e  atmos
phere o f  a  worn and secure home; on th e  o th e r  hand, in  o rd e r  to  
ach ieve a  s tro n g  c o n tr a s t ,  to  show Nora dancing the  t a r a n t e l l a  a s  
w ild ly  and em otionally  u n s tab le  a  fa sh io n  as  p o s s ib le , th e  c a rp e t 
had to  be removed, o r  i t  would have m uffled sound and consequently  
weakened th e  overal 1 im pact. The d é c is io n  rece iv ed  c r i t i c a l  app
ro v a l s ince  G la ire  Bloom* s  perform ance in  t h i s  scene rev ea led  a  
"V iking madness**,^

Hr, Gcürland f e l t  th a t  audience re a c tio n  produced an enormous 
d iffe re n c e  between th e  American and Amglish perform ances. In  
Washington, when p ass io n a te  fe m in is ts  f i l l e d  th e  f ro n t  s t a l l s ,  the  
generril atm osphere was one o f e l e c t r i c  excitem ent. The audience 
saw th e  p lay  a s  a  d isc u ss io n  o f  " l iv e "  issu e  and when Nora, in  
response tc  Torvald*si

I*d  g la d ly  woxk day axJ n ig h t fo r  you, N o ra ,,.p u t 
up w ith  any s u ffe r in g  o r  haircW&ip fo r  your sake. But 
no-one would s a c r i f ic e  h is  honour, even fo r  lo v e ,

re p lie s*  M illio n s  o f  women h a r e , , ,  ^

most o f  th e  audience shouted* "S igh t o n |"  I t  was Hr, Biking* a 
id e a  to  o f f e r  f re e  s e a ts ,  on th e  opening n ig h t o f  A Boll* a Souse. 
to  B etty  Friodon and some o f  her f f ie n d s ,  leading, members o f th e  
fe m in is t movement in  th e  U nited S ta te s ,  and i t  was th ese  members o f 
th e  (iudience, I  an to ld ,  who led  th e  vigorous response a t  t h i s  
ju n c tu re .

H r, Garland made no changes in  th e  p roduction  when i t  trrw - 
f e r r e d  to  London; he con tinues to  see th e  p lay  a s  being an e x p lo it  
a t io n  o f  love nd m arriage , and about a  woman f in d in g  h e r Independ
ence. However, London c r i t i c s  saw G la ire  Bloom* s p o r tra y a l o f  Nora 
a s  extrem ely  co o l, i f  n o t co ld -h e a rted  o c c a s io n a lly .^  As one m i ^ t  
expect,q  d ire c to r* s  in te rp r e ta t io n  o f  a  c h a ra c te r  may no t always be 
r e a l is e d  in  a c tu a l  perform ance. While P a tr ic k  Garland seas  Nora a s  

a  "vory sexy woman, who u ses  sex to  deceive and e x e rc ise  power",
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ükgllsh  o r i t io a l  réac tio n  to  Nora wae th a t  she was a woman w ith  "dcXL- 
lik e  q u a li t ie s "  and a " b r i t t l e  h y s te r ia  th a t u n d e rlie s  her domestic 
oubordinaticn" •

American c r i t i c s ,  reviewing the  production in  Nev; York, gonezw 
a l ly  lik ed  O laire  Bloom* s po rtraya l o f Nora; m ostly, they f e l t ,  
th e re  was throughout an " in d ica tio n  o f an in te llig e n c e  w ith-he Id". 
This Nor: was " fa in t ly  a lien a ted  from th e  o u tse t" , which paved the 
wey fo r  the  ending,^ This in te rp re ta t io n  p red ic tab ly  changed 
Nora* 8 re la tio n sh ip  vfith o ther charac te rs ; she seem ed"indifferent 
to  her c h ild re n .. .ob tuse about her f r ie n d  K ristine*  s personal 
problem s.••horrendously cold-blooded about the devoted Dr, R ank ...
He announces h is  impending death and she soar ly  looks up from her 
sowing. He makes a  gestu re  o f love towards h e r, a gesture th a t  has 
to  be d is in te re s te d  because he \ f i l l  never see her again (This isn * t 
t ru e ,  a c tu a lly , as he i s  p resent throughout the  * ta ra n te lla *  scene 
and ju s t  before the play*s clim ax), an she re c o i ls  as.though he
had proposed, perhaps, another fo rgery . Clipping the  b u tte rfly *  s 
wings leaves us with something o f a dragonfly. Or are  we merely 
being given a b i t  o f "Hedda" ahead o f time?*

This f in a l  comment i s  notevjorthy# C laire  Bloom was p laying 
Nora and Hedda in  consecutive performances. The idea of a woman 
who i s  " ind iffe ren t" tow ards ch ild ren , "obtuse" dx>ut o ther people*s 
problems, "horrendously ooldU-blooded" when she i s  the  ob jec t o f a 
man*8 love, and genera lly  "a liena ted" from her Surroundings f i t s  
the  charac te r o f Hedda ra th e r  w ell. I t  i s  so re ly  possib le  th a t  
some of C laire  Bloom* s in te rp re ta  t io n  slipped  in to  the ro le  o f 
Nora, cOthough I  have been unable to  f in d  a s j  firm  evidence to  sup
p o rt th i s  id ea .

In an in  :erview. H iss Bloom did in foo t compare the two ro le s  
h e rs e lf :

Nora i s  an e n t i r e ly  feminine woman, and the one t) ing  
\ she and Torvald hod in  common was a texx ib ly  happy sex

l i f e .  That w 8 the  one th in g  th a t  kept them happy and 
jumping around a l l  the tim e. Hedda, on the o th e r hand, 
was destroyed before the p lay beg:m. I*ve spoken tc  a  
psychoohalyst about her and I  th ink  she*s t e r r ib ly  f r ig id  -  
and b a s ic a lly  a homosexual.®*
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Ni so Bloom added that her hush nd, Hillard SUcinsf fe lt that the
avis of both plays were "interohomgsable"# Hoah o f the Interview
fooasssd on Hiss Hlooci*s attitude towards the feminist movement,
some nspeotfl of whieh she is  generally in favour of^ Oniike oecae
of h#r predecessors, m ss Bloom for Is that "noting is  the only pxo-
fesnion where there is  no esx dloorimination. I*ve been earning
ê  living in i t  ainoe I was fourteen and I*ve never been dleorisw
inated against"#

The interview continued rith  sobs reaerlts by Hiss Bloom in
reference to her earlier marriage with actor Bod ateiger# %% was
aogsested that there niMit have been something of the "dolW lfe
life  of Bore" la her marria e to Mm#

Bvery woq̂  has plsgrod ta is  gp&e, to one ' degree or
another and it*s m very Mioaeful g  me, for both
Umehnd and wife# 1 had a tremendous horror as a
child of being e housewife end nothinj else# ton 
must never do anything that you dom*t want to do#

His# Bloom eaid her personal ambition bad aiwoye been to play
"Hot , Hedda and Hies Juliet now X don*t know tdietber 1*11 ever be
able to do Hiea Julie# That would be hard to {ollcw aftw  Hedda#
Hedda*# the hind of pereoa you dom*t get out of your system very
easily"#

Borne significant points emerg# in fbo ligtit of th is in ter
view# If  one puts together Hies Bloom*e own words about her fesliqp 
for the ohsreoter ef Hedda with her memory of a ohildjood antipathy 
towards a future not unlike that of Hor.a*s role as a housewife, aod 
then oensiders the remark made by a oritio  on the uousufLlly cool, 
"alienated" interpretation of Hbra received by the audience, one ea. 
infer that, yet ognin, as happened in London in 1889 and 1930, the 
ok rooter of Bora would be mainly associated with the sofls issue# 
women*# ennnoipation#

A major differeoee between the American and London prodsotiono 
was the costing and ooooequsnt <Aonge of interpretation of k>rvald# 
This in tttSB iii reflected in the relationship between Bora and tois^ld 
which, im New Xbrk, eeeme to have been somewhat turbulent#

A, . Tbrvald has only to go to the nailbox (I*n going
to see i f  there*# nay n IX*), s l i t  o&>en the f i r s t  
le tte r to hand, and the f  t  is  in the fire# %n 

> the current prodootion###eborri is  on the floor,
having been hurled there by a vigorous spouse who, 
i t  tums out, is  willing to rick nothing#^



Oolin Blakely took over the role of Torvrvld in London# Hr# 
Irving Wardle, oritio  of The Tlnoo, deooribed hio portray 1 of 
Torr id ae a "warm, rugged hooe-buildei*" who "alaoat #akec you 
Imagine another Hor*. on stage# a ohildieh besuty fu ll of pretty 
trloko whom he eon shower with grateful oonplimento, or playfully

iO \epank when he oatohea her eating aweots"# This deooription ia
reoiniooeot of the nomment oonoemlng Henry Osoor*a portrayal of
Torr\ldf in 1930, when he woe deooribed ae "u^erioua" (o /f p# 73)
I t  eeeme that Olaire HLoon*e w<v3/ not the Nora whioh Oolin Blakely*o
pe. fwmonee promieeod; the two were anting on different premisaeo,
from different intwpretatione#

Hr# Mardis had more to nay#
Thaeke partly to Ohrieaopher Hampton*e sharp job oH 
the te s t, Uelmer aleo has the ohanoe to make fUn of 
himoelf ("Bo not dieturbi" he baude throuM  ̂ hie 
study door)# And until the final orook-ap, he 
eeeme e oonfident and aven original man# a boMs 
lemager with enough energy to keep things busRtng 
a t hjme, with l i t t l e  quiike of temper ament (like his 
obeeeeoive tirade on Krietine e knitting# "something 
Ohineoe about i t" ) ,  whioh makes hie reactions oontizw 
uouoly intereoting and unezpooted#

Oolin Blakely has evidently added e further faoet to %>rvald*e 
ohorooterf he ie e m n, here, with e eenee of humour, a gentle 
man who shows his love for Nor » in subtler, almost teasing affection 
The ambiguity of his role ae either impriooner or proteotor remaina 
with the addition of a degree of intelligmnoe and the oapaoity, 
implicit ia Irving Wardle*# wordo, for self-knowledge# Thie, how
ever, does not rmilly lead to a logical conclusion, for such a man, 
surely, would react differently to Nora*o bohaviour finally# One 
feelo he would mot act ia  such a selfish manner npon f ire t learning 
of tho Krogstad inoidont# would he really ooouae Nora of having 
"destroyed a l l  my hap,;ineso"T (Hampton, p#80) In these f i r s t  
moments of diooovesy, Torvald reve lo himoelf as eomewhtt selfiMx, 
apixorently, although we must remember that he knew nothing of Hora*s 
motives and only see the crime she has committed without i t s  allem* 
iating motive (d /f p# 28# above)#

B#A#1huag, in Ike fin jioi. 1 Timeu review, saw in Oolin Blokm- 
ly*s interprétation of Txrvald###

###pathos###a solid, kindly,teddy-bear of a 
business man with his oorreopondenoe in one 
room and bis ludicrous soological nicknames 
and s illy  talk about moral infection in luw 
other# The sad thing about Ikrvald is  th \t he
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believes a l l  the time th a t  he i s  being loving and 
generous when he i s  only being uxorious; and when 
he f in a l ly  fin d s  out h io  te r r ib le  m lot.ke h is  ang
u ish  i s  deuperate and jo sp e ra te ly  . portrayed by Mr# 
Blakely who to re  my h ea rt ap art when h is  faoe or m- 
p led  up before us lik e  a d isappointed ohild*s#

Nr# Young* 8 view o f Torvald oorresponds with lA at Oolin Blakely 
him self feelea

Torvald i s  a produot o f h is  tim e, a  bourgeois bus- 
ineocman# Tea, he* a hypo o r i t io a l  to  some extent# He*s 
very possessive and jea lo u s , a n idd le -o laso  man 
ladcing in  in te g r i ty .  IK  e re  are  no flaws th a t he oan 
see in  h im self. Also, he* s b linkered  — he oould be 
led  by the nose fo r  a  long time; i f  Baxik Nora had 
been having an a ffe iir  r ig h t  under h is  nose, he wo ldn*u 
have notioed#

Ibsen* 8 te x t  o e r ta in ly  re in fo rce s  th is  in te rp re ta t io n  and i t  goa 
some way to oomplament what has gone before in  th i s  produotion. hJom 
we are  being presented w ith a  Torvald who i s  ra th e r  shallow in  out
look# But i s  th i s  in te rp re ta t io n  poss ib le  i f ,  e a r l ie r ,  we have been 
presented  w ith a  man o f some In te lligenoe?  I  be lieve  so, fo r  Nora 
oan be accepted as p o te n t ia l ly  in te l l ig e n t  in  the  en rly  stages o f 
tho play and in  th is  case the some must be tru e  o f  Torvald, the real 
differ(m oe being th a t  Ibsen #? lows her to  wake up, In te l le o tu a l ly ,  
to  begin to  grow, whereas Torvald re iadns in  a  s ta te  o f s ta s is#

A curious disorepanoy o f opinion ooouro be twe on those p rim arily  . 
oonoemed w ith Torvald* s ohoraoter# P a trick  Oarland fe e ls  th a t  h is  
f in a l  words a re  " fu l l  o f hope; th ere  i s  tenderness and understand
ing# The play has an o p tim is tio  ending. Torvald, in  the l a s t  a c t ,  
changes"# However, Oolin Blakely f e e ls  very d if fe re n tly i

He i s  chastened a t  the  end, shodced, but w il l  n o t, 
o r cannot, change# In the l a s t  p a rt o f the  p lay , 
he begins to  glimpso s l ig h t  moments o f en lig h ten 
ment, but these a re  b r ie f  f la sh es  o f hope. Whether 
he*«̂  have tho stren g th  o f oharaoter to ohange, I  
don*t know# He*d have to  have a hu rried  re -a sseso - 
ment# Tho ploy i s  r e a l ly  h is  t r  gedy, not Nora* a#

The f in a l  doozwslaa i s  crucial#  We had a problem 
in  production there# We oouldn*t get the  r ig ^ t  
sound; we t r ie d  wooden doors, m etal ones; event
u a lly  we somehow abhioved the r i ^ t  one -  i t  had to  
sound hollow# A fter a l l ,  i t* e  r e a l ly  Ibsen o losiq ; 
the door on the tra g ic  Torvald, h is  empty ex istence 
and h is  in a b i l i ty  to do anything about it# '^

This view i s  compatible with th a t o f Ohristopher Hampton, who â f̂ ôbd 
Oregoire*a l i t e r a l  t ra n s la tio n  fo r  the produotion#
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The f in a l  e ffe o t o f the p lay upon the audienoe should be 
th a t  one underotondo Bora must leave him, but a t  the  some 
time fe e ls  fo r  the  hum n  su ffe rin g  of both of them. Oolin 
wae q u ite  shaken a t  the  end,

Miohoel B lllin g to n , in  hio review , provides the im pressions 
reoeived by a t  le a s t  one member o f the  audienoe ; Torvald, a s  played 
by Oolin Blakely, wasln suburbm ninny but a man o f genuine paeuio# 
who oannot bear the thought o f h is  o a re fu lly  planned fu tu re  being 
blown Gky-high# he t r e a t s  Nora as a  d o ll,  a  s q u ir re l ,  a  "spends 
sw ift" , but he i s  a lso  a m:ui who knows how to  put on a smooth public 
face to  people lik e  Rank and Mrs. Linde.

Irv ing  Wardle f e l t  t h r t  "the ro o t problem fo r  any. modem pro
duction l i e s  in  the c a s tin g  o f % rv  Id  Helmer.,..How oould a  s p i r i t  
g i r l  l ik e  Nora have spent e i ^ t  years with th a t  pompous l i t t l e  
lawyer?" ^ A

Oolin Blakely sees him as being shaped by "laws o f good behaviour
ra th e r  than m o ra lity ., .

He would give Nora anything she wanted but not i f  i t
showed him up publio ly  in  a poor l i ^ t .  Be would
s o r i f ic e  her fo r  h io  rep u ta tio n . Reputation was one 
o f the rooks o f a man's l i f e .

The ploy i s  both funny and tra g ic ;  i t  has lo ts  o f
humour, whioh se ts  the mood early  on and e s ta b lish e s
tho  apparent happiness and joyfu lness o f th e i r  marriages

Dr. Rank was portr:>yed by Anton Rodgers, who "oonverts Rcnk
from the dark shadow behind the s u n li t  housohold in to  a jo v ia l

10
house-gttost unmarked by any sign of death". JSarlier, in  my d is 
cussion o f the so t as designed by John Bury, I  re fe rre d  to  a po in t 
about the  use o f the rooking-ohair. Nr. Bury sa id  th a t  Rank used 
the  rodcing-ohair more th .n  nyone e lse  and most o f the time when 
he was on stage . Sinoe he was q u ite  able to help Torvald move the 
fu rn itu re  r o l l  up the carpet in  p reparation  fo r  N ora's danoe, 
the  audienoe were shown th a t  Br, Rmk ' s  i l ln e s s  had not weakened 
him physioa lly . Therefore, one assumes th a t h is  frequent use of 
the  rooking-ohair su jgested  t b i t  he was a t  ease , fe e lin g  ooay and 
a t  home w ith them.

Nr. Blakely fo e ls  q u ite  strong ly  th a t  th e re  should be
sympathy fo r  everyone in  the  ploy, inoluding Krogstad. "He i s  
always played as a n asty , e v il  blaokm i i l e r .  I  should hivo lik ed  to
have seen iiim t r ie d  as a kind of man who has no o th er way to  go,

is>regarding what h e 's  done".
The ro le  was tik en  by P e ter Woodthorpe, who saw Krogstad 

in  oleaxwout "blaok and white" terms#
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He*fl & realist# He is  deeply b itte r aod is  only black
mailing Nora out of dest^oir -  after a ll ,  the earlier part 
of his involvement with her was simply a matter of busineoo#
Be wee in tho business of lending money# I t  is  only la ter 
thst he seems to Miange and beoomeo e blaokmailer# he has 
been trying for ages to beoome a reorieetabXe oitisen# Nov, 
apparently e otramger is  about to push him out of his job 
and deprive him oP. thie potential means of aohieving re- 
upeetabAlity# Xt beeooeo even worse whan he re lises that th 
same person is  the woman who spumed him many years ago and 
le ft him to a life  of unhappy, lovele&e marriage# No wonder 
he beoomeo bitter# Now, his Qnpleyer*s wifb has i t  in her 
power, as he seos i t ,  to redress the balanoe and at the same 
time get revenge for him im the esuse of the trouble « 
it*s really Kristine he*s angry uith#^^

All of th is  information about Krogst-d^s oharaoter lies seouroly
within the to rt and providea any ostor vfith the souroe of onoh
strengtn of hnowlodge# Net, no matter how muoh Nr# Woodthorpe
sympathises with Krogstad, Lkose who saw the r^rodnotisn did net fed
th is  interpretation mas evident, so fa r as X h ve been able to
aseori iim# One oritio  saw Ma as "a vioious, vengeful social rejon
mhoss life  of ohrooie nisfortuno is  tabolisod by his doun-tumod
month and sagging features"#^

hi Nanpton*s soript, Kristios says# *#••apparently he*s dabbled
in a ll  sorts of different busimssseo"# lbs key word here is  "dabMd”,
in  the original test, Xbsem osod the verb "drive: ", whioh is  (a) more
pmrpossfni, the word one would use of nyone engaged in runwlng a
business amd (b) in the present tense ("he is  engaged in m ny kinds
of buaiaoss, they say"#) There is  mot nseeeo r i ly  any kind of moral
aspersion oast by the words alone; i f  this effeot were desired V
the dirsetor, i t  could be done effeotively by the aetress's tons;
%y esAng tho "dabbled", Hmpton prodmoes a gsosr 1 l i r  of
superfiei l i ty  where woxk is  oonoem ed, perhaps a "Jink of a l l  trades"#
Itttsr sotii^ ly , a l l  three ocripts show that nr#dnk eseo Krogstad as
ev il, "rotten to the core #

Another oritio  fe lt  the ocmbination of a now translation,
the set and production

#.hel e me to overlook the way in whioh the naghimsry 
so often pekoe throuMi in mh t̂ sometimen looks like 
a flo tori n  nelodrana###the most obviously mslodnnatlo 
pert is  given the most melodronatio porfoomnnoe# Peter 
bbodthorpo*s Nils Krogstad looks and sommdm like a stock 
v illa in  foreolosing a nortgigs as ho threatens Nora with 
the capo sure of her a illy  crime# Qm Nr# Norland have 
eSksd him for a psrfoswamce of th is kindt Xt M#ldm*t 
have been wholly uajustifiablo, X thick# Krogstad as a 
oh racter is  not much more than a piece of dronatio meoh
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ani am, and i t  would be tu ir  to t ro 't  Mm ae port of 
the sotting#^

Fetor Woodthorpe, like his predeoesooro in this role, h e 
pi yed a number of stock villainous ohxrooters, both before and since 
the 1973 production and i t  seems probable that he himoelf at eooe 
stage in hio career accepted a tendency to be "typ».oaot" and took 
over the role of Krogstad witti preoonoeptiono baaed on hie own 
expectations of roles gener lly  being offered to him#

Hampton* s translation offers some evidenoe to support Peter 
woodthorpe* 8 (reoeived) intsri>retatioa# Krogstad "works at the 
bank" aooording to MeFarlone, but aooording to Hampton he holds 
"a minor post"# In other words, Hampton has di inished Krogstad* s 
import jise# Fbrthermoro, whom Krogstad te lls  Nora he has sailed 
to see forvtild "on routine dpll business", aooording to Hampton 
Nora says# "then would you be so good ms to use the businseo 
entr asse" (Ha iptom, p#2l)  ̂ Mofhrlane*s vsroion gives her the 
lino# "Hell, them, please go into his study", (HoFhrl ne, T,217),
Xm the former o oe, Hor*̂  is  ol s:\rly delivering a oondssoending, 
authoritoriaa mesoage, indioating to overyons th  t  she feels Krô p# 
stud is  sooially infehbr# ïKis reinforoeo Krogstad*s earlier comm
ent about having "s minor post"# the social difference between 
them is  emphaoised#

The stage direotiono «hick fellow also vary# in Hdhrlame The 
"mods Impao iv o iy , whereas in Hampton she "mods indiffwently to 
him", c#d here again H#ptom is  reinfbroing the idea of Her *s 
apparent «superiority over Krogstad# Her next move is  to close 
"the door 1# to the hall" (He#pi<m) and in Hofhrians she 
"shuts the hall door behind him"# &#iu>ton*a version oives no 
indication of how Krogstad leaves the stage, whsreao in HoFirlnne 
ho olearly exik through the hall door since Bora then oloseo i t  
"behind him"# Xt must depend, of course, how the rooms are to be 
seen as disposed off the set# '

Vhe final character of staifioonoe in the pligr is  Kristine, 
ployed ia 1973 by Stephmie Btdmsod# Hhe was seen by c ritic s  as 
"fascinating", presenting "a meutr lly  spinsterish confidante of 
marked eeniority" to Hora#^  ̂ Om the other hand, another c r itic  
saw her thuoi

Kristins seems to be a d i f f i c u l t  oharaoter, for 
ohe spends most of her time on the stage oon- 
Dealing her true emotions and Htephmie Bldoead,
X thought, oonouiled hers a l i t t l e  too much# when 
she te lle  Bora that oho boo no-one to live for
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woy ehe ohould be trying to peraoade Nor of her
niooty»*' ^

X h'Ve ehooan to make referenoee to Ohrietopher Hampton*e version 
of the ooript, where relevant, in dieooeeiome of individnal roles 
or stage events# there reoukie, however, the need to dieooss the 
translation ss s whole# is  X have mentioned. Hr# Bbmpton worked 
from n lite ra l translation ty  ̂ Grégoire# Be does not speak 
Norwegian but does speak derman am̂  is  able to read Ibsen with the 
aid of s diotionnry# Nr# B#pton is  wUy too aware of the oorrent 
oontroverqy over whioh person choold handle plays in trna la tion t 
a lingaiot or a dr n  tis t#

Be bey n bar ignoring a l l  available t r  aslations so that he wotfl 
be woikiag solely from the lite ra l one# the resulting soript retains 
mnsh of ths imagery in the original# Nora is  Belmer*s pet "squirrel",
an well as his "lash"# What is  more interesting, however, is  that
the ploy*s nndsrlying theme of individnal freedom is  brought to the 
fore muoh earlier in the 1973 version, in thrvnld*e opooçh to Bora 
about borrowod money# There is  some justifioation in ths original

fhgen gjeldl Aldri la as| Net kommer noo u f r i t t ,  og
altsS moo uskjpht, over det hjen son grunneo pâ l 6  og gjeld#

tdtorallyi No debt si Never borrowl There oooss soosthing unfree
and therefore also something unbeontifdl over th it  
home whioh is  fbmnded on borrowing and debt#

fho motion of freedou (in the s trie tly  untranslatable adjective 
*unfreo*) is  there in ths original, bat Hasipton*s vemion gives 
further ompha-is to the notion#

Uelmer Neither* borrower or a lender be| There*s no fref>doQ 
in a house th  t*s built om borrowing and debt; i t  
becomes ugly#

Xn th is way, Hampton tries  to give the audience an unexpected 
piece of information# i#e^ Uelmer is  at least a well-rcQd m% 
since he is  able to quote from ahafcsopeare*e ainOAt :# apparently 
a t random# Bowevar̂ ooe m ta t also soy that, by association, i t  gives 
him a Poleninn tinge, whioh is  the translator's contribution# Bow- 
ever, the point arises from translation and is  quite clearly gp̂ t 
in the original#

The image of Nora as a "spend-thrift" arises in NoFhrlcme's 
translation and is  t r  anslated from "e illefbgl" and thie, in turn, 
Hnmpton translates as "ependswift", quite a clever neolo gism idiioh 
oontinueo the imagery of fluttering birds, enoapoulating in one word
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llora*s extravagant habite in a rather neat pan, an does the origin^ 
word its e lf ,

Jk>ra*0 morm.! oode ehowe in her following epeeoh to oooe, extents
•••being a laegw io each an ineeoure life , epeoially 
i f  you don't want to get involved in nything dishonest 
and underhand# Whioh of oouroe tbrv^ld didb't# And 
2 ahsolntely agree with him# (Hnopton, p#13)

The phroee "diehoneot and underhand " ie  not eaid as direotly ae thie
in the original; Bora doeo not even nime what a lawyer miejit get
involved with#

original, med ngdré forretninger eon de eon er fine eg emhkkn
Literally# ##with other kinds of baainmsa than those whiMi are 

clean#
Ibsen, by hie ohoioe of words for Bor% here seems to point out 
her u tter unf m iliarity  with egr kind of bueinesa at all# ahu 
epeeka of t r  mnsotiome ae i f  they were clothes, or flosmrs# Tbno 
the original ehowe how very naive *84 unworldly Bor ie amd thie 
comment on her ie  loet in trinelatiom# Bcwpa'e opinion of Torvald% 
personality ie  expreesed in two different ways#

F irst, Bolhrlemei Tbrvnld is  a mnm with a good deal of pria e
(Mlhrlaa* f ,p .2X5) 

Bsmpten# ###a terrib le  blow to Ibrv Id 's  maaouline se lf
esteem# (Bo##ptom, p#19)

The original hae# Tbrvnld med sin mokdige eelvfyielse 
Literally# Tbrvnld with his manly sense of self#

The syntax ef Bampton'e version, whioh employs the adjective "mam- 
online", emphasimes Vorvald's maooolinity muoh more then BoBarlane's 
version; i t  thereby mnhos a strong dimtiaotion between men and ifommn, 
a diotinction, i t  could be argued, that does not occur in BcFbrlanm 

Hampton goes on to state th  t  Krogstad im a lawyer (o/f Bank' 
words, Hnmpton, p# 23) ,  a point not made in Hota>lanm#

The w#gr in which the f i r s t  scone botweon Krogstad md Bora is  
played affects their relationship# Mr instamoe, Krogstad can be 
seen to bully Boru, frighten her into ' a state of nea».hysteria#
On the other hand, she might be the more domin^at ef the two# ' Much 
depends on whit each eays# Thus, a ohange of meaning ocours with 
two different tr<«aelations here, tdumi Krogstad, hiving mode Bbm 
oonfeee she forged her father's oignoilore, says#

•Hut you were ohsating me###(B&f|pton, p#34)
In  BoF r la n e ,  tho l in e  is#

• ••But did i t  \;*ever strike you that this was fraudulAUh-
(BoParl ne V p# 228)
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The original is# Han tenkte dt da ikke pa at det var et
bedrageri imot meg -T

Literally# Bat did you mt re iliee  th t  i t  wae a pieoe of frmd 
towards me?

fboa, MoMrlaae ie oloeer to the original#
Crogotod oeee more emotive words in Haopion# 9br inetamoe,he

eeye#
Z rea lise  i t  oon 't be very pleasant for your friend to be 
puohed together with me# And now Z rea lise  who's reaponsible 
fbr hounding me out# (Hampton, p#30)

Bofhrlanet Z oon quite see that thio friend of youro i  n ' t  
portionXarly anxious to \tam> up against me# And 
Z man also see now whom Z sun thmk for being given 
the sadk# (HaFarlane f  p# 22))

In the original# jeg skjonoer godt at det ikke fcan veers Bereo
venimno behagelig I  otsette oeg fbr & o ^ te  
s  mmen med meg# og jeg ok jbhner mu ogsa 
hvem jeg han tokke fbr a t jeg eleal jages vbkk#

Literally# I understand very well that i t  oon't bo pheasant 
fbr your friemd to be exposed to running into me; 
and I now also understand whom Z oan thank fbr the 
fast thkit I am to be hounded out#

Here, Hampton's vursi^n ie oloeer thnm HoMrlane's to the original#
Uonerally, torvald seems more possessive towrirds Horn in HoFir-

lams th #  im H mpton# The pronoun "my* ooours more frequently#
in interesting sample ooours when Bore has asked torvald to help
her prepare fbr the party#

ihaj no my Impulsive l i t t l e  woman is  asking for 
somebody to oome to her résous, eh? (BoMrlane,? p#323)

Zn Hmpton, he eiysi Whatl A stubborn l i t t l e  g irl like you
appealing for a saviour? (Hampt̂ ^n,p#37)

Originally# ihe, er den l i l le  egensiadige ute og sfHeer en 
redningsmin?

Literally# ihe, is  the l i t t l e  stubborn one out looking fbr 
someone to save her?

Thus, Hampton is  more literal,* M o * Hc;Pa.rUrt<_ ooftributeo 
meaning# in his version. Bora is  the property of Torvald « 
women"! she is  also "iopulsivo", unlike H #pton's "stubborn l i t t l e  
girl"# Zt oould be argued th  t  "impulsive*" oontains am element of 
w irmt^ %mlike"otubborm"# ind there is  onrely a m rked differeooe 
between "a l i t t l e  g irl" and "a l i t t l e  woman"# the former is  some
what patronising, or at least paternal, whereas the la tte r, by bei% 
a oolloquiolism, menns "wife"# thus, H ##pton's Mrvold treats Bora 
ia  the role of fathsr-d ughter, whereas BoMrlane'e Tbmld sees he 
as his helpless wife awaiting "somebody to oome to 1er résous"#
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Torvald io  no sav iou r h e re , u n lik e  Hampton' 8 v e rs io n . Like 
Aroher, Hampton uses th e  wordo "orime" nd "punishment" (Hampton,p.
37) when Torv Id  i s  deoorib ing  K ro g c tad 's  p a s t,  bu t NoF^rlane 
usee  " g u i l t " .  (NoFjxlane, ? ,  p .232}

** * A . » % A - * ' . , 4, T 4
N on i s  t r e a te d  more o b je c tiv e ly  by Anne-Xorie in  Hampton

V i t
t h #  ehe i s  in  H oF irlane. In  th e  l a t t e r ,  Anno-Narie use th e  
p o ssessiv e  "my" th ree  tim es w ith in  a few lin es#  Nora beoomes "my
A » * ^ V t — *— 4l e -% -V \  #
N ora". In  Hampton, however, she renL faio simply "Nora" (Hampton,
p«41) In  fa o tf  h#r@ agiLtn MoRirlane has o o n trib a ted  f u r th e r  to  
th e  meaning! in  h is  v e rs io n , Nora seems to  belong to  A an^N orie

‘■A »*/ L & % *
a s  w ell a s  to  A)rv ld,<wvl e a r l i e r  h e r f a th e r ,

I * I t  ' % t  . 4 * A, -
The "sto o k in g s  scene" i s  handled more ambiguously by Hampton

». * « - « -  S I , V . » I: I, . *. *
than  by H oFarlnne, When N on  r e a l i s e s  th a t  Dr, Bank i s  oonoerned 
about h is  own problem -  i . e .  th a t  f a c t  th a t  he w i l l  d ie  soon -  
she says#

. , , (s ig h in g  w ith  r e l i e f )  Oh, t h a t 's  i t ,  y o u , , ,
(Hnp^ton p .50)

In  NoFarlane# (w ith  a  s ig h  o f r e l i e f )  Oh, i t ' s  you y o u 'r e . .7
(NcFhrlone V p ,2 4 5 )

O rig ina  ly# ( e r  Hr d e t deowT 
L ite ra lly #  I s  i t  y o u , , ,7

(O bviously one would have to  emphasise "dem" -  i . e .  'you* -  so
N o M rlan e 's  i t a l i c s  a re  j u s t i f i e d , ) N oF arlane 's  v e rs io n , l ik e  th e
o r ig in a l ,  s t a t e s  e x p l i c i t ly  th a t  a  person  i s  d i r e o t ly  oonoem ed,
even whioh person , u n lik e  th e  more g e n e ra lise d  " t h a t 's  i t " .
There i s  a  d i s t i n c t  change o f  meaning in  th e  t r a n s la t io n s  o f a
s ta g e  d i r e c t io n .  In  H oFarlane, Nora i s  " looking  a t  him anx iously" ^245)
b u t in  Hampton, she i s  f e a r  in  h is  ey es" . (Hampton,p,51)
The f i r s t  v e rs io n  g iv es Nora the  s ta t e  o f  a n x ie ty ; th e  second allow s
h e r  to  reco g n ise  th e  s im ila r  s ta te  o f  fe a r  in  Dr, B # k .  H ere,
■ o rarlan e  i s  accurate# o

Original# (ser angst pa ham)
L ite ra lly #  ( looks in  anguish  a t  him}
Here, i t  seems th a t  Hempton's v e rs io n  i s  based on a  mi sunder s ta a d iiç
o f  th e  o r ig in a l  (maybe th e  t r a n s la to r  took i t  to  mean "sees anguish

in  him" -  whioh i t  does m ot),
A fu r th e r  change o f  meaning ooouro when K r is t in e ,  ta lk in g  to

Nora, r e f e r s  to  her p as t f r ie n d sh ip  w ith  Krogstad#
Nro. Linde There v is  a  tim e when he would have done 
any th ing  fo r  me.
Nora Him: (NoFarlane 7 p .256)
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But in  Hampton, i t  ie i
Mrs, Linde There was a tim e when he would have done 
any th ing  f o r  me.
Nora What? (Hampton, p . 6 l)

Here obv io u sly , th e  d iffe re n o e  l i e s  in  Nor ' s  word. In  H oFirlane,
1 . L

h e r  su rp r ise d  oomment shows th a t  th e  main oause o f  h e r s u rp r is e  i s  
th a t  i t  should be K rogstad to  whom K r is t in e  i s  r e f e r r in g  in  a  
r a th e r  rom antic c o n te x t. In  Hampton, t h o u ^  Nora i s  q u es tio n in g  
th e  whole s ta tem ent and we can th e re fo re  not be su re  whioh p a r t  
has su rp r ise d  h e r . HoFhrlnne i s  th e  more a c cu ra te  h e re .

I t  i s  conceivable t h  t  she would f in d  i t  hard  to  imagine 
suayone lo v in g  K r is t in e  and one in e v ita b ly  r e c a l l s  a  s im ila r  moment 
in  Hedda G abier, when Hedda beoomes aware o f Lovborg's f e e l in g s  
tow ards Thea. This p o in t becomes even more s ig n i f ic a n t  when one 
remembers th a t  the  a c t r e s s  p lay ing  Nora in  1973 was a lso  p lay in g
Hedda# h e re , some o f  Hedda*s co ldness a c tin g  a s  a  veneer on Nora
would have removed much o f  her warmth and hum anity.

During th e  f in a l  scene, when Tbrvald has opened and rea d  Krog> 
s ta d 'e  l e t t e r ,  he a n g r ily  tu rn s  on Nora to  demand an e x p lan a tio n .
The moment comes when Nora r e a l i s e s  he does n o t in ten d  to  tak e  th e  
blame fo r  h e r  o ffen o e . Tbrvald w say si

Do you r e a l i s e  #Aat you 've  done? Answer me? Do You? 

flt U M ia U a t ly .  t o r  m m n rf& T  
Yes, I'm  beg isn ing  to  r e a l i s e  e x a c tly  what I 'v e  done. (Hampton, p .79)

l o F a r l a n e i  Do y o u  u n d e r s ta n d  #d#at y o u  have d one? Answer
mel Do you u n d e r s ta n d ?
Nora ( l o o k i ^  fixedly a t him, her face  hardening) Yes, 
now I'm  r e a l ly  begiiming to understand (McMrlone ? p,

O rig in a lly #  Torvald# . . . f o r s t& r  du fava du h ar g jo r t?  sv ar 
megl fOTBt&r du d e t?

■arai (aw  na aad
monde u ttrv k k )  J a ,  nu begym ## je g  a  fo rsW  &#% 
t i l  bmmms, ,

L ite ra lly #  Tbrvald#..Do you understand  idkit you have done? Answer 
mel Do you understand  i t ?

, Nora# (lo o k s s te a d ily  ̂ a t  him and say s , w ith  a  h a rd - 
aẑ DreBsionj Yes, now I  an beginning to  under- 

stond  i t .
( " I f  in  th e  Norwegian idiom , " fo rs ta " /u n d e rs ta n d  has an o b je c t 
( 'd o t * / i t )  -  but the  vagueness o f  meaning ism o h  more l ik e  
N oF brlane 's  read in g  than  H am pton's.) The f i r s t  t r a n s la t io n  ( i . e .
H ^ p to n ) lo se s  the am biguity o f  th e  second, which allow s th e  

audienoo to  see th a t  Nora oan be expresL^ing something whioh d o e s n 't
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n eo e o aa rlly  from th e  aaowor T » m ld  expecto# I . e .  Nora io  oaylmg
(a)f "Tes, X r e a l i s e  X have o o n a itte d  on awful crim e and ae a r e s u l t
your reputation may be dsna^vd**, but also (b), **X realise you have
no intention of tuking the blaas for me, and furthermore you aren 't
the loving, kind and sinoeve person I  always thought you were**,

A further J istinotion arises la ter om im this scene, \thm
Nora exi>laime to ThmXd why she is  leaving#

X have to t hink things out for myself, amd get (Angs 
clear (NcVhrlome V, 275)#

Mt in Bompton# j  to t hi nk everything out fbr myself mA make
my own deoicdoms (Bsmptea p«87)«

P O 0 ^
Origiaallyf Jeg ma selv teoke over dc ting, og so a fa rode pa dem,

Literally# X #mst think these things out fbr myself and try  to got 
them straight.

Although both "went" end "have" cam imply forcefblaeas, the original
cquivOemt of "mnst" is  clearly weightier than either# Nut Bs##pton's
vereiom goco a stage fbr ther, ia  that mot only does he lose the
vagucmese of the original, he implies somcthim; extreoely purposeful;
the word "dooiedome" ie  eigmifioamt but misleading.

Generally, Boapton'e version of the test omits muoh of the
ori^Lnal ambiguity amd th is , together with the suggestion that soae
of Hedda Gabier's abrasive personality may have rubbed off onto Nbra
a s Claire Moom was playing both roles, i mpl i es that the Nora of 1973
become ultimately a ##ore positive woman, probably losing amy warmth
built into her character by Ibsen,

fbrthemore, there ie  a marked differ emce betweem the way the
predmotion emded the play, with Gbrvild in tears after Nmra has gone,
speaking the final words# "The most wonderfbl m iracle,.," t^mpton,
9 ,9 1 ) ,  and th e  way H iss Mooe in te rp r e te d  th e  scene#

Xn that last scene, the most wonderful miracle huppe##s. 
fbo grown hamom souls come together and reoetase each 
ethoK and meet as thcmselvms, ' as totally  honest amd fbee 
souls. That's the miracle.

Glaire Nlocm's words support what P trick Garland said# 
there is  tcndermess and understaading# . The pXaj 
has am optimistic ending. . Mrv&ld im th e
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l a o t  ao% obAO^o*
How#v#r, I  bav# found bo o ih o r evidooo# to  aapport t h i s  view o f
tbo 1973 #ndin«. OOIin Blakely fe lt #»rv^ld wo&i

•«obaeteoed a t the end» shodkod# but will not# or oannot# 
oham&e# Xb the laat part of the p lay# he beglne to 
gliiQ>ee alight momento of enlighteneent# but ti.eee are 
brief flaobea of lope* whether hefd have the strength
of oharaoter to ohoage# I doa^t know# . He*d have to have 

.a hurried r&maoueemmeo  ̂ The play is  reatly his ploy*
. a tragedy# not #or *e#^

I t  doeo not eeeo poeeible fhr A Boll's flouae to be dieoooiated
from the idea of female emaaoipation# whether i t  bo the suffragette

» #, *
movement# at the turn of the oentuyy# or the women*# Lib# aovooent 
#f the aiaeteen-eevemtiee* At least two oritioe# in 1973# broufdit 
the idea bank a#%in. Biohael Billingtoa# after point out that 
the play hnd been ignored "by the London theatre for twenty yeoro"# 
thinks that the play eentains ttm thme of the "awakening of the 
female sp irit" and has "a resonant tepioality"# The second o ritie  
is  Irving wardle# whs referred to the "Women*# Lib ticket on which 
th is  revival doabtlees got into the West #td"#

I t  eemss to me# however# that in 1973# ^  play# in a eenae# 
moved on a step further# Having unintentionally brouid^t to the stage 
a dieeueoion of female emancipation# the last of the three productionn 
showed the amdienoe the poesible pgyohologieal effect# upon
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1# P r iv a te  o o av erea tio n  w ith  P a tr ic k  Oorlcnd# I96I#
2# P r iv a te  oonverentioB w ith  John Bury# I96I#
3# Michael milimgtca# The Ot rdiAn» 21et Pohroory# 1973#
4# Henrik Ibeen# A D»ll*e Ikw&ee. translated  hr Beleae Qregoire, 

adapted by OhiîotopherH lSion ( Leaden# 1972)# p#49# Rpcm 
now on# X shall use the abbrevi tion  'Monptoo*# followed by 
the relevant page number# in  brackets# a f te r  the quotation#

6# VjP- hlLhur
7« w w r  K«t , ovliio» T!-> Bwi teric Tia«o.(Jai» ry  1971), *11,
8# The Hew fork tinea* interview by Judy IClwmeoned (Pebru ry# 1971) •
9# Wfilter Kerr#
10# Irving Wardle# The Times. 21st February < 1973#
11# a#A# ibung# February# 1973#
12# Private ooavereation with Oolin Blakely# 198O#
13# Private conversation with Ohristopher Mnmpton# 1981#
14# Private ooavereation with Peter Hoodtborpe#
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Ibsen onoe denied th a t any of hie works# le t alone A 1]d13,*g 
House» bad been w ritten with the Women* e Rigbte movement in  aind# 
Perhaps# then# he had been thinking about the condition of woman in 
eoeiety ae an individual# perhaps the idea of emonoipatiom reciedne ' 
a t a enlMOQooiouo level o^ hie mind#

Certainly# when %glieh theatre lovere decided to stage the 
play# i t  was drawn to their attention at a time when the suffragette 
moveoent growing# Probably# general interest in the movement 
added to the interest in the play# almost ooineidentally#

the esme eigr be said of the two la te r prodnotiona# but while 
each version refleeted murrukt trends in soeii#ty# especially with 
attitudes to%#ords women# other# wider issues -  more generally hnmnn «• 
have been involved

XU 1869# the violent reoetioae of c ritics  was partly due to 
the way Janet iohmrch portrsyed Bora# in her turn# Mies iohorch wan 
uming ^  play to further her personal ambitions within the theatre# 
Khm*s treatment of people# including her husbaad and children# woe 
shown as cold and shocking #. but i t s  impact brought Janet Achnroh the 
fame she wanted#

' r ♦ ‘ * »
^  1930# theatre-goers generally w ^  thinking more profoundly 

akoht Uora# I t  was accepted that# during the course of the play# 
she changed# furthermore# the play was almost need as a foim of 
education# th is  is  wh^t l ife  used to be like for women before the 
days of emamoipatien# In retrospect# i t  seems to me that the 1930 
produeticu was very much a perfbrsanoe# rather than an attempt to
portray real , people in everyday life# Audiences craved entertainment#

.  ' » •
novelty#

In 1973# the production brought a different attitude towards . 
fOrvald and with inereaaed emphasis on his situation# after fora has 
le f t  idm# i t  beeeme perhaps an essay about the future# How com mon% 
social status remain umehamged i f  woman*s status i s  raisedt Thus# 
we are forced to see fora in a different light# Is  thio# then# a 
p li^ about am right to freedomV If  so# imrely th is  is
what Ibsen was aiming fbr when he wrote the play#
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f o r a  J a n e t *ebnroh
firvald Rorbort Marine
ar« frufc thurleo Obsrrix^gton
Krogetod TlerYfije_. CccrUjk*^'
Kriotine Oertrode warden

jyjg, f ln a h ffttfta

Owen fimngeoûf-lhviea 
fomnld uenry Oeear
or# Bam dareourt uilliamo /  fm oa ^fivadae 
Krogeted FkoderidK Ueyd /  iienry Hollett 
Kristin# focy farton

l a i A m a w i t e #

ferm O d 
fir# f a c f  
Kregsted 
Kristine

OXmire BLoom 
Oelin Blakely 
Aften Bodgors 
Peter Wb^dtherpe 
Otepbanie Bidnead
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T orva ld .
Nora and Helrner (Ki.'a Achui-oli na l'z'. NâTir.r) 
N01A3 Now I ' l l  t e l l  you how we ought to  manage, 

soon a s  C hristm as i s  o v e r ..........
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Nora and'Rank (Mr, G h a r r in g to n ) •
NORA: Do you th in k  t h e y  w on 't  f i t  me?

, -RAM; I c a n ' t  p o s s i b l y  have any v a l i d  o p in io n s  on that p o in t
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Nora and K rogstad  (Mr. Royce G arle ton )

KRQGÜTAD; You h a v e n ' t  th e  courage e i t h e r ,  have you? 

NORA: I h a v e n ' t ,  I  h a v e n ' t .
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Uora and Mrs, Linden (M iss Gertrude Warden)
N O R A ; A fter  a l l ,  t h e r e ' s  som ething g l o r io u s  in  w a i t in g  fo r  the  

m ir a c le i



D octor  Rank' (Mr. G harrington)

RANK: S leep  w e l l  -  and th an k s  f o r  th e  l i g h t .
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Nora ( i n  her Capri c o s tu m e ) ,

Eii]LMER; Take o f f  t h a t  c lo a k  -  ta k e  i t  o f f ;  I  say:
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