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ABSTRACT

I n t e l l i g e n t  Eng I i s  hi o f  t h e  t h e a t r e ^  r e s i d e n t  

i n  F ra n ce  d u r i n g  t h e  y e a r s  which  saw M o l i è r e ' s  c r ium ph,  

d i s c e r n e d  i n  h i s  p l a y s  new m a t e r i a l  f o r  d i v e r s i o n  and 

i n s t r u c t i o n .  The t a s t e  o f  t h e  a u d i e n c e ,  t h e  s p i r i t  

o f  t h e  a g e ,  and M o l i è r e ' s  comic t h e o r y ,  a l l  i n f l u e n c e d  

th e  n a t u r e  o f  t h e  E n g l i s h  a d a p t a t i o n s  o f  M o l i è r e ' s  

p l a y s  f o r  home-consumption* To g r a t i f y  a  f r e n c h i f i e d  

a u d i e n c e ,  s u g g e s t i o n s  f rom  M o l iè r e  were welcome to  

t h e  p l a y w r i g h t s .  The t e n d e n c y  to w ard s  r a t i o n a l i s m ,  

and t h e  d i s s o l u t i o n  o f  o l d  s t a n d a r d s ,  a c c o u n t  f o r  t h e  

p r e v a i l i n g  c y n i c i s m ,  so d i f f e r e n t  from M o l i è r e .

F i n a l l y ,  M o l i è r e ' s  t h e o r y  t h a t  comedy, r e f l e c t i n g  

c o n te m p o ra ry  L i f e ,  b r i n g s  a b o u t  s o c i a l  p u r g a t i o n  

th r o u g h  r i d i c u l e  and l a u g h t e r ,  d e t e r m i n e d  th e  n a t u r e  

o f  E n g l i s h  comedy. The l a t t e r ,  however ,  r e t a i n e d  

much o f  i t s  n a t i v e  E n g l i s h  q u a l i t y .

A R e s t o r a t i o n  Comedy i s  o f t e n  c o n s i d e r e d  a s  

n o t h i n g  b u t  an  o rgy  o f  s e n s u a l i t y ,  t o  be d i s t i n g u i s h e d  

from th e  r e f i n e d  comic s p i r i t  o f  M o l i e r e .  But a 

c l o s e  s t u d y  shows t h a t  i t  i s  n o t  r e a l l y  d e v o id  o f  a
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sound  s o c i a l  and  m o ra l  c o n t e x t .  I t  i s _ i n d e e d ,  

i m p l i c i t  i n  t h e  comic c a t h a r t i c  t h e o r y .  The m ora l  

a t t i t u d e  o f  a  comedian d o es  n o t  m a n i f e s t  i t s e l f  i n  

d i r e c t  s e n t e n t i o u s n e s s  o r  open e t h i c a l  ju d g m en t .  I t  

f i n d s  e x p r e s s i o n  i n  a c u t e  o b s e r v a t i o n  and p s y c h o l o g i c a l  

a n a l y s i s ,  used a s  a s o c i a l  c o r r e c t i v e .  The a bsen ce  

o f  open m o ra l  c e n s u r e  i s  i n d i c a t i v e ,  n o t  so much o f  

any  m o ra l  i r r e s p o n s i b i l i t y  a s  o f  an a w a re n e s s  o f  the  

d e c o m p o s i t i o n  o f  m o r a l i t y  i t s e l f .  M^ch o f  the  

v u l g a r i t y  i s  b u t  a  b o ld  c y n i c a l  e x p o su re  o f  

c o n te m p o ra ry  l i f e  i n  t h e  comic m i r r o r .

M o l i e r e ' s  comic t h e o r y  has  t h u s  d e f i n e d  the  

s o c i a l  r o l e  o f  t h e  com ed ian .  E i s  i n f l u e n c e  i s  

p ron o un ced  i n  t h e  c o m e d ia n ' s  i n t e l l e c t u a l  p e r c e p t i o n  

o f  th e  f o l l i e s  o f  l i f e ,  f i n d i n g  an  a r t i s t i c  e x p r e s s i o n  

th r o u g h  comedy. The R e s t o r a t i o n  Age was much too  

b r i e f ; a n d  crowded w i t h  i n t e r n a l  p ro b le m s^ to  a f f e c t  

c o m p le te  a s s i m i l a t i o n .  The p r o c e s s  c o n t i n u e d  t i l l  

S h e r i d a n  p ro d u ce d  th e  E n g l i s h  c o u n t e r p a r t  o f  M o l i e r e ' s  

comic te m p e r .
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CHAPTER I  

MOLIÈRE IN ENGLAND.

"An a u t h o r  j u s t l y  grown to  t h e  a u t h o r i t y  o f  a  c l a s s i c  
t h a n  whom none u n d e r s t o o d  o r  c o p y 'd  n a t u r e  b e t t e r ;  
a s  p u re  i n  h i s  m o ra l  a s  he i s  t e r s e  i n  h i s  w i t . "

( D e d i c a t i o n  to  Le B o u rg e o is  Gent i lhom m e, 
t r a n s l a t e d  i n  I 7 3 È ) .

" I t  i s  t r u e ,  o u r  modern p o e t s  s t e a l  f rom M o l i e r e ,  
and have t h e  f r o n t  i n  th e  P r e f a c e s  and P r o l o g u e s ,  
t o  p r e f e r  t h e m s e lv e s  t o  him; andy * t i s  an  o l d  
O b s e r v a t i o n ,  t h a t  t h e  more M o l iè r e  i s  ab u sed  by a n  
A u th o r ,  th e  more he h a t h  g e n e r a l l y  s t o l e n  f rom h im " .

( M u r a i t ,  L e t t e r s  D e s c r i b i n g  The C h a r a c t e r s  
And Customs Of The E n g l i s h  And 
F r e n c h  N a t io n s  W ith  A C u r io u s  E ssay  
On T rave  11 i n g • tT&ê« ) - crttpsr^ of ^

cooipleh X. n z é ) .

" A r i s t o t l e  was c e r t a i n l y  th e  most  g e n e r a l l y  knowing 
o f  a l l  A n t i q u i t y ;  y e t  he i s  s u s p e c t e d  t o  have 
c o p ie d  some o f  th e  books a s c r i b e d  t o  him, and t o  
have b u r n t  t h e  o r i g i n a l s  f rom whence he had them ".

(Eymer, T . ,  A V i n d i c a t i o n  Of An E ssa y  
C o n c e rn in g  C r i t i c a l  And C u r io u s

<9

L e a r n i n g . 1698)



CHAPTER I .

MOLIÈRE IN ENGLAND

F r e q u e n t  c o n t a c t s ,  f r i e n d l y  o r  h o s t i l e ,  be tw een  

E ng land  and F r a n c e ,  a r e  a  f o re g o n e  c o n c l u s i o n  beca u se  

o f  t h e i r  p o s i t i o n  a s  n e i g h b o u r s  a c r o s s  t h e  C ha n n e l .  

P o s t e r i t y  i s  o f t e n  more i n t e r e s t e d  i n  th e  i n t r i c a t e  

p r o c e s s  o f  a s s i m i l a t i o n  o f  t h e  n a t i v e  and f o r e i g n  

e l e m e n t s  t h a n  i n  a s s e s s i n g  t h e  p h a s e s  o f  th e  i n f l u e n c e ,  

however s h o r t - l i v e d ,  when th e  a l i e n  d o m in a ted  o v e r  t h e  

i n d i g e n o u s ,  on a c c o u n t  o f  t h e  c l o s e  p r o x i m i t y  o f  th e  

c o n t a c t .  L ea v in g  a s i d e  a d i r e c t  d o m in a t io n  l i k e  the  

Norman C o n q u e s t ,  the  i n e v i t a b l e  r e s u l t  o f  which  would 

be a  w i d e - s p r e a d  i n f u s i o n  o f  F r e n c h  c u l t u r e ,  we come 

to  o t h e r s ,  w h ich  a r e  more d e b a t a b l e  b e ca u se  o f  t h e i r  

s u b t l e  and e l u s i v e  n a t u r e .  I n  su c h  i n s t a n c e s ,  a 

r e l i a b l e  o r  t r u s t w o r t h y  p i e c e  o f  e v id e n c e  o f  t h e  e x t e n t  

o f  t h e  i n f l u e n c e  would be th e  t e s t i m o n y  o f  t h e  age 

i t s e l f .

The h i s t o r y  o f  E n g la n d ^ im m e d ia t e ly  a f t e r  t h e  

r e t u r n  o f  t h e  S t u a r t  P r i n c e  from t h e  C o n t i n e n t ,  p r e s e n t s  

a  v a r i e g a t e d  s p e c t a c l e  o f  p o l i t i c a l ,  s o c i a l  and l i t e r a r y
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a c t i v i t y ,  h a v in g  th e  b r o a d e r  F r e n c h  c o n t e x t  a s  a 

b a c k P g ro u n d .  Even b e f o r e  t h e  p r e s s u r e  o f  e v e n t s  

a t  home d ro v e  th e  r o y a l i s t s  a b r o a d ,  the  p r e s e n c e  o f  

a  F r e n c h  P r i n c e s s  a s  the  Queen o f  E ng land  p r o v i d e d  

a  g ro u nd  f e r t i l e  enough f o r  F r e n c h  i n f l u e n c e  t o  t h r i v e  

i n .  The F r e n c h  t r o u p e  v i s i t i n g  E ng lan d  i n  1634 -  35 ,  

f a r e d  b e t t e r  t h a n  th e  p r e v i o u s  one i n  1629, a s  Queen 

H e n r i e t t a  h e r s e l f  t o o k  i t  und e r  h e r  p a t r o n a g e . ^

I t  i s  in d e e d  s u r p r i s i n g  t o  f i n d  t h e  q u ic k  t r a n s i t  o f  

F r e n c h  p l a y s  a c r o s s  th e  C h a n n e l .  Le Cid  was 

p u b l i s h e d  i n  P a r i s  i n  1637• J . R u t t e r  t r a n s l a t e d  th e

p l a y  i n t o  E n g l i s h  i n  th e  same y e a r  and i t  was s t a g e d

by 'Jheiv  M à j e s t ù e s ’ S e r ^ ^ a n t s  ■ a t  C o u r t  and the
k.

C o c k - P i t  T h e a t r e  i n  D ru ry  Lane*

(1 )  Lord C h a m b e r la in ,  T h e a t r i c a l  R e f e r e n c e s ,  P . R . O . , 
V o l . I . ,  P . 4 , 1 8  A p r i l ,  1635 .
R oya l  p e r m i s s i o n  was g r a n t e d  to  th e  F r e n c h  
Comedians t o  " e r e c t  a  S t a g e  S c a f f o l d  and S e a t e s  
and a l l  o t h e r  accommodations which  s h a l l  be 
c o n v e n i e n t  and a c t  and p r e s e n t  I n t e r l u d e s  and 
S ta g e  P l a y e s  a t  h i s  House and Manage i n  D rury  
Lane  ........... "

O n . c i t . P . 4 . , 8 J a n u a r y ,1635* W arran t  was 
i s s u e d  f o r  t h e  Payment o f  £10 t o  th e  F r e n c h  
P l a y e r s  f o r  a  t r a g e d y  t h e y  had a c t e d  b e f o r e  
t h e i r  r o y a l  p a t r o n s  t h e  p r e v i o u s  December.

F o r  a d e t a i l e d  a c c o u n t  o f  t h e  v i s i t  o f  t h e  F r e n c h  
t r o u p e s  u n d e r  C h a r l e s  I ,  s e e ,  Lawrence W .J.
The E l i z a b e t h a n  P l a y h o u se  and O th e r  S t u d i e s ,
Pp .  128 -  138.



S i r  W il l iam  Devenant  was one o f  t h a t  g roup  who 

e a g e r l y  a c c e p t e d  s u g g e s t i o n s  f rom  a b r o a d .

D a v e n a n t ' s  e n t h u s i a s m  o v e r  F r e n c h  i n n o v a t i o n s

i s  s e e n  i n  th e  s c e n i c  a r r a n g e m e n ts  i n  an  e n t e r t a i n m e n t

p ro d u c e d  p r o b a b l y  on 2 ,  M ay,1655:

" ................. a  C o n c e r t  o f  i n s t r u m e n t a l  m u s ic ,  a f t e r  the

F r e n c h  c o m p o s i t i o n ,  b e in g  h e a r d  a w h i l e ,  t h e  c u r t a i n s

a r e  s u d d e n l y  op e n ed ,  and i n  t h e  r o s t r a s  a p p e a r ,

s i t t i n g ,  a P a r i s i a n  and a Londoner ,  i n  the  l i v e r y

r o b e s  o f  b o t h  c i t i e s ,  who d e c l a i m  c o n c e r n i n g  the
1

p r e - e m in e n c e  o f  P a r i s  and London."  ' I t  i s  o f

i n t e r e s t  to  n o t e  t h a t  no E n g l i s h  e q u i v a l e n t  o f  th e

F r e n c h  word ' a c t r i c e '  seemed to  have e x i s t e d  even

long  a f t e r  f e m in in e  charm had g r a c e d  th e  b o a r d s .

On t h e  t h i r d  o f  J a n u a r y ,  1661, Pepys had b e en  to

th e  t h e a t r e  to  s e e  the  'B e g g a r ' s  B u s h ' ,  and he

a d d s ,  "  . . h e r e  t h e  f i r s t  t im e  t h a t  e v e r  I  saw

women come upon th e  S t a g e " .  Y e t ,  t h e  e n t r y  i n

Lord C h a m b e r l a i n ' s  r e c o r d s  u n d e r  50 J u n e ,  1666, r u n s

a s  f o l l o w s :  " S c a r l e t  c l o t h  and  V e lv e t  f o r  L i v e r i e s
2

f o r  Women Comeedians' .'

(1 )  See Lowe, E .W . , Thomas B e t t e r t o n , P . 5*

(2 )  Lord C h a m b e r la in ,  T h e a t r i c a l  R e f e r e n c e s , P . R . O . , 
V o l . I . ,  P . 9 .
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The Kinsmen o f  the  Queen e x te n d e d  a r e a d y  

welcome to  t h e  d e f e a t e d  r o y a l i s t s  d u r i n g  th e  y e a r s  

o f  b a n i s h m e n t .  They were m o s t l y  men o f  c u l t u r e  and 

l e a r n i n g ,  who u n d e r  norm al  c o n d i t i o n s ,  would u n d o u b te d ly  

e x e r t  a c o n s i d e r a b l e  i n f l u e n c e  o v e r  men a n d ' m a t t e r s  a t  

home •

To name b u t  a  few o f  t h e s e  men who accompanied

th e  P r i n c e  o f  Wales i n t o  a v o l u n t a r y  o r  com pulso ry  e x i l e

would in d e e d  be a  p o i n t e r  to  t h e i r  c h a r a c t e r ,  t a l e n t

o r  s o c i a l  s t a t u s .  Edward Hyde, th e  E a r l  o f  C l a r e n d o n ,

one o f  t h e  a d v i s e r s  o f  C h a r l e s  I ,  r e t u r n e d  to  E ng land

from F ra n c e  w i t h  C h a r l e s  I I ,  o n ly  to  go back to  t h a t
bo

c o u n t r y  a f t e r  he f e l l  f rom power i n  166? a n d ^ d ie  t h e r e

i n  1674. C l a r e n d o n ' s  name has  gone down i n  h i s t o r y  

n o t  o n l y  a s  a  p o l i t i c i a n  b u t  a s  a w r i t e r  a s  wel]y o f  no 

mean r e p u t e .

Two o t h e r  f i g u r e s  o f  fame and renown were  th e  

Duke and Duchess  o f  N e w c a s t l e ,  who were m a r r i e d  i n  

P a r i s  i n  1643. A p a t r o n  o f  a r t  and l i t e r a t u r e  a t  

home, th e  M arqu is  e x e r t e d  i n f l u e n c e  a b ro a d  a s  w e l l .

J .A u b re y  n o t e s  down i n  h i s  L e t t e r s :  "I have h e a rd

Mr. Edm. W a l l e r  s a y ,  t h a t  W.Lord M arq u is se  o f  

N e w cas t le  was a g r e a t  p a t r o n  to  G a s s e n d i ,  and M.Des 

C a r t e s ,  a s  w e l l  a s  M r.Hobbes ,  and t h a t  he h a t h  d i n e d  

w i t h  them a l l  t h r e e  a t  t h e  M a r q u i s s ' s  t a b l e ,  a t  P a r i s . " 1.

( 1 )  A ubrey ,  J . ,  L e t t e r s  w r i t t e n  by Eminent  P e r s o n s  i n  
t h e  S e v e n t e e n t h  and E i g h t e e n t h  C e n t u r i e s :
V o l . 2 . 2 .  P . 626 ,  Note 1.
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A n o th e r  p e r s o n a g e  who s a t u r a t e d  h i m s e l f  w i t h  

F r e n c h  l i f e  and l e t t e r s  to  su c h  an  e x t e n t  a s  t o  w r i t e  

h i s  p r i n c i p a l  work i n  t h a t  l a n g u a g e ,  was Anthony 

H a m i l to n .  He s p e n t  t h e  g r e a t e r  p a r t  o f  h i s  y o u th  

a s  a n  e x i l e  i n  F ra n c e  and r e t u r n e d  home to  th e  C our t  

o f  C h a r l e s  11 .  His  Mémoires de Count Grammont b e lo n g s  

more to  F r e n c h  t h a n  to  E n g l i s h  L i t e r a t u r e .

M oreover ,  th e  v e ry  n a t u r e  o f  A : i n t e l l e c t u a l  

t h o u g h t  i n  E n g la n d ,  r a n  a lo n g  p a r a l l e l  l i n e s  w i t h  t h a t  

o f  F r a n c e .  T here  was th e  same s h a r p  i n c l i n a t i o n  

to w ard s  r a t i o n a l i s m  i n  th e  i n t e l l e c t u a l  s p h e r e  l e a d i n g  

to  a d i s t r u s t  o f  em o t io n s  w i t h  t h e  i n e v i t a b l e  f a l l i n g  

o f f  o f  l y r i c i s m  and i m a g i n a t i o n  i n  a r t  and l i t e r a t u r e .  

E n g l i s h  i n t e l l e c t u a l s  o f  v a r i o u s  c a l i b r e s  c o u ld  n o t  b u t  

be d e e p l y  ^ f i e c t e d  w i t h  t h e  F r e n c h  s p i r i t ^ a k i n  to  t h e i r  

own, o n ly  much more m a tu re  i n  n a t u r e .  P h i l o s o p h e r s  

l i k e  Hobbes,  s c e p t i c s  l i k e  Buckingham, men o f  l e t t e r s  

l i k e  Denham, S h i r l e y ,  W a l l e r ,  L ov e lac e  and Cowley, 

were i n  F r a n c e  some t ime o r  o t h e r .  I n  h i s  e n t r y  unde r  

1 Sep tem ber  163D, E v e ly n  has  n o t e d  crowds o f  e x i l e d  

r o y a l i s t s  i n  P a r i s ,  i n  f a c t ,  a l l  o v e r  F r a n c e . ^ "

(1 )  E v e l y n ,  J . , D i a r y  and C o r resp o n d en c e  o f  John  
E v e l y n ,  1 S e p te m b e r ,  1530: "My Lady H e r b e r t
i n v i t e d  me t o  d i n n e r ;  P a r i s ,  and in d e e d  a l l  
F r a n c e ,  b e in g  f u l l  o f  l o y a l  f u g i b i v e s . "
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The S ta k e  P a p e r s  d u r i n g  t h e  e a r l y  y e a r s  o f  th e  

R e s t o r a t i o n  p r o v i d e  numerous i n s t a n c e s  where p e r s o n s  

who had l a t e l y  r e t u r n e d  t o  E ng land  from  F ra n c e  were 

p u t t i n g  f o r w a r d  t h e i r  c l a im s  t o  th e  r e s t i t u t i o n  o f  

t h e i r  r i g h t s . ^ "

The r e t u r n  o f  uhese  e x i l e s  we e Pd n a t u r a l l y  r e s u lb e t i  

i n  a r a p i d  s p e e d in g  up o f  th e  i n f l u x  o f  F re n c h  customs 

and m ann e rs .  I t  was p ro m in e n t  enough d u r i n g  Queen 

H e n r i e t t a ' s  t i m e .  “La g rande  mode e s t  d ' a p p re n d r e

l e  f r a n ç a i s ,  l a  langue de la  c o n v e r sa t io n ,  amoureuse,
2

l a  lan gu e  de l ' a r i s t o c r a t i e . "  * With t h e  r e t u r n  o f  

t h e  C a v e l i e r s  t h e  l a s t  b a r r i e r s  b ro k e  down. The 

p o s t a l  s e r v i c e  b e tw ee n  F ra n c e  and E ng land  was p u t  on a 

more e f f i c i e n t  b a s i s  soon  a f t e r  t h e  r e t u r n  o f  th e  o ld  

o r d e r . ^ *

(1 )  S e e ,  C a le n d a r  o f  S t a t e  P a p e r s ,  Dom est ic S e r i e s .
P . R . 0 / ,  V o l . 1660-1661:  P . l s ,  T^ay? 1 6 6 0 ,P e t i t i o n
o f  J .W in debank ;  P . 8 6 ,  June?  1660, J . S u d b u r y , B . D . ,  
C h a p l a i n  to  th e  E a r l  o f  L e i c e s t e r  i n  F r a n c e : ? . 239,  
6 S e p t e m b e r , 1660, P e t i t i o n  o f  C o l . D . T r e s w e l l .

(2 )  Mandach, A . ,  M o l i è r e  e t  l a  Comédie de Moeurs en 
A n g l e t e r r e , P p . 11-12 .

(5)  See C a le n d a r  o f  S t a t e  P a p e r s ,  Domest ic  S e r i e s , . 
V o l .  1 600-1561 ,  P . 82 ,  June?  Ib60 : ‘'A t t e s t e d  copy 
o f  t h e  T h i r d  A r t i c l e  be tw een  the  Baron  de Nouveau, 
Grand M a s te r  o f  th e  F r e n c h  K i n g ' s  C o u r i e r s ,  and 
C o l . B i s h o p ,  E n g l i s h  P o s t m a s t e r  G e n e r a l ,  r e l a t i v e  
t o  t h e  sp e ed y  t r a n s m i s s i o n  o f  l e t t e r s  to  E n g la n d ,  
tw ic e  a w eek ."
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The S t a t e  P a p e r s  d u r i n g  t h e  e a r l y  y e a r s  o f  th e  

R e s t o r a t i o n  p r o v i d e  numerous i n s t a n c e s  where  p e r s o n s  

who had l a t e l y  r e t u r n e e  t o  E ng lan d  from  P ra n c e  were 

p u t t i n g  f o r w a r d  t h e i r  c l a im s  to  th e  r e s t i t u t i o n  o f  

t h e i r  r i g h t s . ^ "

The r e t u r n  o f  uhese  e x i l e s  weuM  n a t u r a l l y  r e s u l t s c i  

i n  a  r a p i d  s p e e d in g  up o f  t h e  i n f l u x  o f  F r e n c h  cus toms 

and m an n e rs .  I t  was p ro m in e n t  enough d u r i n g  Queen 

H e n r i e t t a ' s  t i m e .  “La g rande  mode e s t  d ' apprendre

l e  f r a n ç a i s ,  l a  langue de la  c o n v e r sa t io n ,  amoureuse,
2

l a  lan g ue  de l ' a r i s t o c r a t i e . "  * With t h e  r e t u r n  o f

t h e  C a v e l i e r s  t h e  l a s t  b a r r i e r s  b ro k e  down. The

p o s t a l  s e r v i c e  b e tw ee n  F ra n c e  and England was p u t  on a

more e f f i c i e n t  b a s i s  soon  a f t e r  t h e  r e t u r n  o f  th e  o ld  
z

o r d e r . ^ *

(1 )  S e e ,  C a l e n d a r  o f  S t a t e  P a p e r s ,  Domestic  S e r i e s , 
P . R . O . , V o l . 1660-1661:  P . Ï Ü , May? 1 6 6 0 ,P e t i t i o n  
o f  J .W in d ebank ;  P . 86 ,  June?  1660, J . S u d b u r y , B . D . ,  
C h a p l a i n  to  th e  E a r l  o f  L e i c e s t e r  i n  F r a n c e : ? . 239,  
6 S e p t e m b e r , 1660, P e t i t i o n  o f  C o l . D . T r e s w e l l .

(2 )  Mandach, A . ,  M o l iè re  e t  l a  Comédie de Moeurs en 
A n g l e t e r r e , Pp .11-121

(3)  See C a le n d a r  o f  S t a t e  P a p e r s ,  Dom est ic  S e r i e s , ^
Vo 1 .1 6 0 0 -1 6 6 1 ,  P . 82 ,  June?  1660: " A t t e s t e d  copy 
o f  t h e  T h i r d  A r t i c l e  be tw een  th e  Baron  de Nouveau, 
Grand M a s te r  o f  th e  F r e n c h  K i n g ' s  C o u r i e r s ,  and 
C o l . B i s h o p ,  E n g l i s h  P o s t m a s t e r  G e n e r a l ,  r e l a t i v e  
t o  t h e  sp e ed y  t r a n s m i s s i o n  o f  l e t t e r s  to  E n g la n d ,  
tw ic e  a  w e e k . "
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E n g l i s h  m e rc h a n t s  were  a l lo w e d  t o  e s t a b l i s h  a F re n c h  

company a t  Rouen to w a rd s  t h e  end o f  t h e  f i r s t  y e a r  

o f  t h e  R e s t o r a t i o n . ^ '

The c o n t a c t  w i t h  F r a n c e  was k e p t  up i n  v a r i o u s  

ways,  a s  i s  s e e n  by t h e  v i s i t  o f  600 Frenchmen,  o f  

whom s i x t y  were p e r s o n s  o f  h ig h  r a n k ,  who were

e n t e r t a i n e d ,  i n  th e  a p p r o p r i a t e  s t y l e ,  by the  Duke o f
2Buckingham and o t h e r s .

T h i s  c o n s t a n t  c o n t a c t  w i t h  F ra n c e  had d i f f e r e n t  

e f f e c t s  on d i f f e r e n t  q u a r t e r s .  " G ' e s t  ce c o n t a c t  

p r o l o n g é  avec  l e  c u l t u r e  f r a n ç a i s e ,  c ' e s t  ce  long  

s é j o u r  s u r  s o l  f r a n ç a i s e ,  c e t t e  c o n n a i s s a n c e  a p p r o f o n d i e  

de l a  lan gu e  e t  du g é n ie  de l a  F r a n c e , q u i  a u r o n t  Un 

r e t e n t i s s e m e n t  c o n s i d é r a b l e  s u r  l e  déve loppem en t  f u t u r e  

de l a  s c i e n c e ,  d e s  a r t s  e t  de l a  p e n sée  en  A n g l e t e r r e .  

C e la  d ' a u t a n t  p l u s  que c e s  e x i l é s ,  à l e u r  r e t o u r ,  

f o r m e r o n t  l a  s o c i é t é  q u i  d o n n e ra  l e  t o n  à  l e u r  p a y s .

I l s  e m p o r t e r o n t  a v ec  eux  l e s  d o c t r i n e s  en  c o u r s  e t  

c o n t r i b u e r o n t  à  r a p p r o c h e r  l e s  deux  p a y s . " ^ ’

(1)  C a le n d a r  o f  S t a t e  P a p e r s ,  Domestic  S e r i e s ,
V o l . 1600-1661 ,  P . 4 2 1 ,  22 D ecem b er ,1660.

(2)  S e e ,  C a le n d a r  o f  S t a t e  P a p e r s ,D o m e s t i c  S e r i e s ,  
P . R J o . ,  V o l . 1671, P . 2 2 5 ,  5 MAyTIGYIl pp 23&:?37,  
13 May,1671.

(3 )  Mandach, A .M o l iè re  e t  l a  Comédie de Moeurs e n  
A n g l e t e r r e , P . 15.  ̂ "
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"A c e t t e  é p o q u e ,  c ' é t a i t  l a  F ra n c e  q u i  f o u r n i s s a i t

l ' A n g l e t e r r e  de j e u x  e t  de p a s s e - t e m p s  e t  q u i  r é g n a i t

s u r  l e s  modes m a s c u l in e s  a u t a n t  p l u s  que s u r  l e s  modes

f e m i n i n e s .  Ceux q u i  d o n n a i e n t  l e  t o n  a l a  h a u te

s o c i é t é  a n g l a i s e  a v a i e n t ,  pr 'esque t o u s ,  s é j o u r n e  en 
1 .F r a n c e . *  ' To meet th e  demands o f  t h e s e  f a s h i o n a b l e  

p l e a s u r e - s e e k e r s , t h e r e  were c o f f e e - h o u s e s  r u n  by 

Frenchmen a lo n g  th e  S t r a n d  t o g e t h e r  w i t h  f a s h i o n a b l e  

shops  and h a i r - d r e s s e r s  a f t e r  th e  l a t e s t  P a r i s i a n

s t y l e ;  " ............. i l  l e u r  f a l l a i t  m a in t e n a n t  d e s  m a î t r e s

de d a n s e ,  d e s  c o i f f e u r s ,  d e s  l a q u a i s  à l a  mode, c ' e s t - à -  

d i r e  d e s  F r a n ç a i s .  Des j a r d i n i e r s ,  d e s  c u i s i n i e r s ,  des  

c h a n t e u r s ,  d e s  a c t e u r s  e t  d e s  a c t r i c e s  p a s s a i e n t  La 

Manche p ou r  t r o u v e r  un g a g n e - p a i n  a b o nd an t  a u p r è s  d e s  

nouveaux m a î t r e s  de W es tm in s te r  e t  de L o n d r e s . "  ^ "

(1 )  G i l l e t ,  J . E . ,  M o l iè r e  en  A n g l e t e r r e , P . 19.

(2 )  Mandach,  A . ,  M o l iè r e  e t  l a  Comédie de Moeurs en  
Angle t e r r e , P . 17; F l e c k n o e ,  R . , E n i g m a t i c a l l  
C h a r a c t e r s  A l l  Taken t o  t h e  L i f e ,  from s e v e r a l l  
P e r s o n s ,  Humours, and D i s p o s i t i o n s , p p . 3 9 - 6 6 Of 
a F r e n c h  d a n c i n g - m a s t e r  i n  E n g la n d ;  Pp 123-126 ,

^Of a p e t t y  F re n c h  L u t e n i s t  i n  E ng land!
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The S t r a n d  a p p e a r s  to  have b e en  th e  f a v o u r i t e  h a u n t

o f  t h e  F r e n c h  i n h a b i t a n t s  o f  L o n d o n .^ ' The p o p u l a t i o n

l i v i n g  i n  and round  a b o u t  t h e  p a r i s h e s  o f  S a i n t  G i l e s
2

and S a i n t  M a r t i n  was a bou t  e i g h t e e n  t h o u s a n d .

O b v i o u s l y ,  i t  was f o r  t h i s  l a r g e  s e c t i o n  t h a t  t h e  

F r e n c h  j o u r n a l , Les N o u v e l l e s  O r d i n a i r e s  was b e in g  

p u b l i s h e d ,  w h i l e  the  London G a z e t t e  r a n  i t s  F re n c h  

e d i t i o n  s u b s e q u e n t j L y ,  tw ic e  a week .^

Samuel Pepys seems to  have had a s p e c i a l  w eakness  

f o r  t h e  F r e n c h .  He o f t e n  to o k  h i s  w i f e ,  o f  F r e n c h  

Huguenot d e s c e n t ,  t o  d i n e  a t  F r e n c h  r e s t a u r a n t s . ^

(1 )  Dryden ,  J . , D ram a t ic  E s s a y s , E v e ry m an 's  L i b r a r y ,
^An E s s a y  of  D ram at ic  Poesy% P . 39» C a le n d a r
o f  S t a t e  P a p e r s ,  Domestic  S e r i e s , P . R . O . ,  V o l .
1 660-1661 ,  P . 2 ? y , 26 S e p t e m b e r , 1 6 6 0 ,  F r e n c h  
C h a p e l  a t  So m erse t  House and Savoy H o s p i t a l .

(2 )  C a le n d a r  o f  S t a t e  P a p e r s ,  Dom est ic  S e r i e s , P . R . O . ,  
V o l .N o v , 1667 -  S e p t . 1668, P . 4 0 3 ,  M ay ,"1668.

(3 )  C a le n d a r  o f  S t a t e  P a p e r s ,  Domest ic  S e r i e s , P . R . O . ,  
V o l .  O c t . 1668 -  D e c . 1669, P . 143,  1668

y ptflyy CoYTcspohde-ncC p
( 4 )  P e p y s ,  s . , * 1 9  J a n u a r y , 1660; 12 May, 1667 -  Pepys 

and h i s  w i f e  d i n e d \ a S  t h e i r  p e r r iw ig g - m a k e r & in  
an  u g l y  s t r e e t  i n  Covent  G a rd en ,  " . , . . . b u ; ^  to  
see  t h e  p l e a s a n t  and r e a d y  a t t e n d a n c e  t h a t  we had ,  
and a l l  t h i n g s  so d e s i r o u s  to  p l e a s e ,  and in g e n i o u s  
i n  th e  p e o p l e ,  d i d  t a k e  me m i g h t i l y . "



15.

"Pepys a i m a i t  le  f r a n ç a i s ,  i l  t r o u v a i t  une v o l u p t é  a 

p r o n o n c e r  l e s  beaux  mots f r a n ç a i s ,  une v o l u p t é  q u ' i l  

r e t r o u v e r a  en  l i s a n t  d e s  p i è c e s  de M o l i è r e . " ^ '  The

r o y a l  p e r m i s s i o n  t o  p r i n t  books i n  F r e n c h  i n  London
2was renewed i n  1566. * T h i s  was a n  im p e tu s  to  the  

s p r e a d  o f  lang u ag e  and l i t e r a t u r e  i n  t h e  E n g l i s h  

c a p i t a l .  U n d o u b te d ly ,  books c o u ld  be im p o r te d  from 

a b ro a d  a s  p e r h a p s  t h e y  were by th e  young a r i s t o c r a t s  

and  i n t e l l e c t u a l s  l i k e  R o c h e s t e r  and S e d l e y . ^

(1 )  Mandach, A . , M o l i e r e  e t  l a  Comédie de Moeurs 
e n  A n g l e t e r r e ! P . 2 l ,  P e p y s , $ . ,  D i a r y  And 
C o r re sp o n d en c e  10 F e b r u a r y ,  1661.

( 2 )  C a l e n d a r  o f  S t a t e  P S p e r s ,  Dom est ic  S e r i e s ,
P . R . O . , V o l .  A u g .1665 -  March 1667, P . 4 l 2 ,
1666: " L ic e n c e  to  the  S t a t i o n e r s '  Company,
f o r  31  y e a r s  a f t e r  t h e  e x p i r a t i o n  o f  t h e i r  
p r e s e n t  l i c e n c e  g r a n t e d  by th e  l a t e  K ing ,  f o r  
th e  s o l e  p r i n t i n g  o f  F r e n c h  Comedies ,  A e s o p ' s  
F a b l e s ,  and o t h e r  c l a s s i c a l  and e d u c a t i o n a l  
books ............. "

C3) C a le n d a r  o f  S t a t e  P a p e r s ,  D om est ic  S e r i e s ,
P . R . O . ,  V o l . 1660-1661 ,  P . 535 ,  17 M a r c h ,1661; 
V o l . 1676-1677 ,  P . 4 9 ,  5 J a n u a r y ,  1677: L e t t e r
from R o b e r t  S c o t t  t o  W i l l i a m s o n .  The W r i t e r ' s
b r o t h e r - i n - l a w ,  a  b o o k - s e l l e r ,  g o t  i n t o  t r o u b l e  
w i t h  Mr. L 'E s t r a n g e  f o r  im p o r t i n g  c e r t a i n  books 
i n c l u d i n g  E s c o l e  d e s  f i l l e s ,  A l o y i s i o e  Zigoeoe 
Amours, which  he c o n s i d e r e d  to ^b e  h a r m l e s s .  
Mandach, A . ,  M o l i e r e  e t  l a  Comédie de moeurs 
en  A n g l e t e r r e ,  P . 24
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The l o c a l  p u b l i c a t i o n s  c e r t a i n l y  b ro u g h t  t h e  

f o r e i g n  l i t e r a t u r e  w i t h i n  e a s y  r e a c h  o f  t h e  a v e r a g e  

e d u c a t e d  L on do n er .  The w eek ly  London j o u r n a l s  o f  

t h e  t ime gave them f u l l  p u b l i c i t y .  I n  The Newes 

o f  F e b r u a r y  1 6 , 1 6 6 4 -5 ,  t h e r e  a p p e a r e d  a  l i s t  o f  

F r e n c h  n o v e l s  i n  t r a n s l a t i o n :  " S c a r r o n s  n o v e l s ,

( v i z )  The F r u i t l e s s  P re ca u tio n ;  The H y p o c r i t e s ; . . .  

E n g lish e d  w ith  some A d d i t io n s ,  by M r.John D a v i e s . . ."  

Then a g a in .  The I n t e l l i g e n c e r  o f  5 J u n e , 1665, u n d e r  

May 2 4 ,  1665 , g i v e s  the  fo l lo w in g  n o t i c e :  "A New

and Choice  C o l l e c t i o n  ( n e v e r  b e f o r e  p u b l i s h ' d )  o f  

th e  P h i l o s o p h i c a l  D i s c o u r s e s  o f  t h e  F r e n c h  V i r t u o s i ,  

upon q u e s t io n s  o f  a l l  s o r t s ,  f o r  th e  improving o f  

N a t u r a l  Knowledge;  made i n  th e  Assembly o f  th e  Beaux 

E s p ^ r i t s  a t  P a r i s ,  by t h e  most i n g e n i o u s  p erson s o f  

t h a t  n a t i o n .  E n g lish ed  by G .H a v e rs . " ^ *

( 1 )  Two i n t e r e s t i n g  l e t t e r s  o f  the tim e i l l u s t r a t e  
the E n g lish m an 's  i n t e r e s t  in  French a r t  and 
l i t e r a t u r e .  Calendar o f  S t a t e  P a p ers , Dom estic  
S e r i e s ,  P .R .O . V o l .O c t .  1668--Fec;ife$ P .524 , 1669.
May 12-22 Saum ur. :  "Rob. Murray to  W i l l ia m s o n .
Thanks fo r  your in t r o d u c t io n  to  so  learn ed  a man 
a s  M .L efevre; th ou g h  he d oes  n o t  know p h ilo so p h y  
n o r  m a t h e m a t i c s ,  which  I  w ish  to  know, he i s  so 
l e a r n e d  i n  o th er  th in g s  t h a t  a man g a i n s  much by 
h i s  c o n v e r s a t i o n .  D e s c r i p t i o n  o f  Saumur. I t  has 
t h e  b e s t  d an cin g-m aster  i n  F ran ce , M . J o v e r t .  I  am 
le a r n in g  m a th e m a t i c s  from M .M or ta ig n e .  I  must 
a p o l o g i s e  f o r  my b o l d n e s s  i n  w r i t i n g  i n  F r e n c h . "
Op.c i t . P .6 5 1 ,1 669  December 5 1 .  P a l l  M a ll .  In  a 
l e t t e r ,  the w r ite r  speaks o f  the m a g n if ice n t  
la b o r a to r y  fo r  d i s s e c t i o n  o f  a n im a ls ,  a g r e a t  l ib r a r y  
o f  A r a b ic ,  Hebrew e t c .M s s . ,  and p h i lo s o p h e r s  and 
h i s t o r i a n s  who make the French Court famous. The 
w r ite r  w ish e s  th a t  the same should  be done in  
England*
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I n  the  w o r ld  o f  l e t t e r s ,  Aphra Behn was a

t r a n s l a t o r  o f  r e p u t e  i n  b o t h  th e  c o u n t r i e s .  Mrs.

Behn had t r a n s l a t e d  Agnes de C a s t r o  i n  1588, w h i l e

h e r  n o v e l ,  O ronoko . was r e n d e r e d  i n t o  French i n  1745.

The t r a n s l a t o r  r e g r e t t e d  t h a t  th ere  were no o t h e r
1t r a n s l a t i o n s  o f  the E n g l i s h  a u t h o r e s s ’s w orks.

I n  f a c t ,  the  t r a n s l a t i o n  o f  F r e n c h  n o v e l s  i n t o  

E n g l i s h  c o n t i n u e d  to  be a  p l e a s u r a b l e  and p r o f i t a b l e  

o c cu p a tio n  r i g h t  t i l l  the  m idd le  o f  t h e  1 3 th  C e n tu ry ,  

a s  i s  s e e n  by îvîrs. C i b b e r ' s  t r a n s l a t i o n  by the name o f  

The O ra c le , ( 1741) .  I n  the  A d v e r t i s e m e n t  to  th e  

e d i t i o n  p r i n t e d  i n  1 7 5 2 , t h e  t r a n s l a t o r  s a y s  t h a t  a s  

the p ie c e  had met w ith  s u c c e s s  in  P a r i s ,  where i t  was 

e l e g a n t l y  w r i t u e n  and e x c e l l e n t l y  p e r f o r m e d ,  she "was 

so s c r u c k  w ith  t h e  n o v e l t y  o f  the  s u b j e c t ,  and th e  

s i m p l i c i t y  and d e l i c a c y  o f  t h e  s e n t i m e n t s " ,  t h a t  she  

d e c i d e d  to  t r a n s l a t e  i t .  T ha t  i n d e f a t i g a b l e  d i a r i s t  

makes the i n t e r e s t i n g  e n tr y  o f  having heard the Book 

o f  Common P r a y e r  b e in g  read i n  F r e n c h  i n  the  Savoy Churchy'

(1 )  C a le n d a r  o f  S t a t e  P a p e r s ,  Dom estic S e r i e s ,  P .R .O .
V o l .  O c t . 1668 -  D e c . 1669, P . 55 ,  Nov. 7 - 1 7 ,  1668:
The w r i t e r  o f  a  l e t t e r  was lo o k in g  fo r  the F r e n c h  
e d i t i o n  o f  B acon 's  work, which had been  t r a n s la t e d  
i n t o  F r e n c h  u n d e r  the  d i r e c t i o n  o f  C a r d i n a l  R i c h l i e u  
in  1655.

( 2 )  P e p y s ,  S . ,  Diary and C orrespondence, 29 S e p te m b e r ,  
1662. Calendar o f  S t a t e  P a p e r s ,  Dom estic S e r i e s , 
P.R.O. V o l . 1660 -  1661, P . 529 , 10 March, 1661; V o l.
16 61 -1662 , P . 508 , 6 O c to b e r ,1662»
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t h e  i n t e r n a l  a f f a i r s  o f  which  v e r y  o f t e n  were r e f e r r e d  

to  t h e  Monarch.^*

I n  t h e  second  e d i t i o n  o f  W y c h e r l e y ' s  p l a y ,

The P l a i n  D e a l e r , p r i n t e d  i n  1678, the  p r i n t e r s  James 

Magnus and R i c h a r d  B e n t l e y ,  g iv e  a l i s b  o f  books 

p r i n t e d  f o r  them. The l i s t  i n c l u d e s  v a r i o u s  F r e n c h  

n o v e l s  and "A F r e n c h  P l a y  a c t e d  a t  W h i t e - h a l l ,  e n t i t u l e d ,
p

R a r e - e n - t o u t " .

I n  th e  f a c e  o f  a l l  t h e s e  a c c u m u la te d  f a c t s  one 

c an  r e a l i z e  so m e th in g  o f  th e  d e p t h  o f  th e  c u l t u r a l
*

c o n t a c t  b e tw ee n  E ng lan d  and F ra n c e  d u r i n g  t h e s e  y e a r s .

So e x t e n s i v e  was t h e  i n f i l t r a t i o n  of  t h e  f o r e i g n  e le m e n t  

t h a t  a p p r e h e n s i o n s  were  f e l t  e f  t h e  r e s u l t  o f  such  an 

e n s l a v e d  m e n t a l i t y .  The J s / a t i o n a l i s t  s e n t i m e n t  i s

s e e n  bo a s s e r b  i t s e l f  t h r o u g h  sb ro n g  c r i t i c i s m  o f  such  

s e r v i l i t y .  The d a i l y  j o u r n a l s  had g r a d u a l l y  become 

p o p u l a r  and some o f  them v o ic e d  t h e i r  i n d i g n a n t ^  

p r o t e s t s .  I n  1678, the  w r i t e r  i n  C h r i s t i a n i s s i m u s  

C h r i s t i a n a n d u s  Or Reason f o r  t h e  R e d u c t io n  of  F r a n c e  

to  a more C h r i s t i a n  S t a t e  i n  E u r o p e , c r i t i c i s e s  t h i s

(1 )  C a le n d a r  o f  S t a t e  P a p e r s ,  Dom est ic  S e r i e s , P . R . O . ,  
V o l . 1660-1661 ,  P . 277 ,  28 S e p te m b e r ,  1560?; V o l .  
1682, P . 268 ,  26 J u n e ,  1682.

(2 )  See L aw rence ,  W . J . ,  The E l i z a b e t h a n  P la y h o u se  and 
o t h e r  s t u d i e s , P .  14-7.

_ , n L T .  " S o f l h c a d  : ' ' ' -flrCh ACc

dnvc Hicry} cu ĉiin .
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m e n t a l  bondage :  "M oreover ,  we must have a l l  F re n c h

a b o u t  u s ;  t h e i r  B e h a v io u r ,  t h e i r  F a s h i o n s ,  t h e i r  

Garb i n  w e a r in g  them, t h e i r  mean way o f  H o u s e - K e e p in g . . .  

t h e i r  needy  men f o r  s e r v a n t s ,  t h e i r  meer D i e t a r y  Leeches  

o r  S c h o l a s t i c k  M e t h o d i s t s  . . .  f o r  P h y s i c i a n s ;  t h e i r  

c a s t  T o o th - d r a w e r s  and B a r b e r s  t h a t  had n o t  w o r th  

enough to  e a r n  Bread  a t  home, to  become our  adm ired  

G h i r u g i o n s ;  F r e n c h  M usick ,  F re n c h  D a n c in g - M a s te r s ,  

F r e n c h  A i r  i n  o u r  v e r y  C o u n te n a n c e s ,  F re n c h  L egs ,

F r e n c h  H a t s ,  F r e n c h  Com plim ents ,  F r e n c h  G r i m a c e s ; . . . .  

A n y th in g  t h a t  s p e a k s  F re n c h  i s  o u r  d e l i g h t  . . . . h a v i n g  

made t h e  F r e n c h  Language and Humors U n i v e r s a l ,  I  

c a n n o t  b u t  look  on i t  a s  a sad  Omen o f  U n i v e r s a l

S l a v e r y ;  ..........  a N a t i o n ' s  t a k i n g  o f  Language from

a n o t h e r  N a t i o n ,  and p r e f e r r i n g  i t  b e f o r e  t h e i r  own, 

h a t h  u s u a l l y  b e e n  a f o r e - r u g n e r  o f ,  and  p r e p a r e d  th e  

way f o r  i t s  C o n q u e s t . " ^ "  % e  f o r e i g n e r s  were o u s t i n g  

th e  n a t i v e s  from t r a d e  and commerce and numerous ,  ̂ ’
popular 2

i n d i g n a n t  p r o t e s t s  have been  r e c o r d e d .

(1)  P . 57 .  See a l s o ,  C a le n d a r  o f  S t a t e  P a p e r s ,
Domest ic  S e r i e s ,  P . R . O . , V o l .  A u g . 1 6 o 6 -  
M a r c h ,1667, P . 191, H  O c t o b e r ,  1666. -  "A B i l l  .
i s  b r o u g h t  i n  p r o h i b i t i n g  the  im por t  o f  a l l  F re n c h  
m a n u f a c t u r e r s , and r e q u e s t i n g  a p r o c l a m a t i o n  to  
t h a t  e f f e c t .  The n a t i o n  h a v in g  f a r  s e v e r a l  y e a r s  
aped  t h e  F r e n c h  to o  much i n  t h e i r  f a s h i o n s , e s p e c i a l l y  
a t  t h k s  s e a s o n ,  t h e  K ing ,  t o  a v o id  t h e  l i k e  v a n i t y ,  
has  s p e c i f i e d  t h a t  he w i l l  wear a  v e s t  n o t  a f t e r  

0 \  t h a t  màde,  b u t  w i l l  n o t  p u t  i t  on t i l l  Monday, the
Duke o f  Y o r k ' s  b i r t h d a y . "

(2 )  See a l s o .  C a le n d a r  o f  S t a t e  P a p e r s ,  Domestic  S e r i e s , 
P . R . O . ,  V o l . 1660 -  1661, P . 4 28 ,  51 D ecem ber ,1660;
V o l . 1675 -  1675, F . I O ,  7 Novem ber ,1675.
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Even i n  th e  t h e a t r i c a l  w o r l d ,  where t h e  F r e n c h  

i n f l u e n c e  was most p r o m in e n t ,  t h a t  g r e a t  n a t i o n a l i s t ,  

John  Dryden ,  o f t e n  came o u t  w i t h  open c r i t i c i s m  o f  su ch  

i n c u r s i o n s  o f  f o r e i g n  e l e m e n t s .  He h a s  p l e a d e d  f o r  the  

p u r i t y  o f  t h e  E n g l i s h  language  by k e e p in g  i t  f r e e  o f  

t h e  a d m ix tu re  o f  F re n ch  w o r d s . H e  condemned

" t h o s e  com edies  which  have been  l a t e l y  w r i t t e n ,  have 

been  a l l i e d  to o  much to  F a r c e :  and t h i s  must o f

n e c e s s i t y  f a l l  o u t ,  t i l l  we f o r b e a r  she  t r a n s l a t i o n
2o f  F r e n c h  p l a y s  :" '  L a s t l y ,  b u t  n o t  the  l e a s t ,  he 

t a k e s  p r i d e  i n  u p h o ld in g  the  E n g l i s h  t r a d i t i o n  i n

t h e a t r i c a l  l a w s ,  w hich  s h o u l d  be t h e  s t a n d a r d  o f
z

judgment a s  opposed  t o  t h o s e  from F r a n c e , ^ '

(1 )  Dryden ,  J . , D ram at ic  E s s a y s ,  E v e ry m an 's  L i b r a r y ,  
P.  102.

(2 )  O p . c i t . P . 79 .  a l s o  P . 95*

(5 )  O p . c i t .  P . 9 5 ,  Pp 120 -  121.
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Bub King C harles h im se lf  was g r e a t l y  r e s p o n s ib le  

f o r  such  e x t e n s i v e  i m p o r t a t i o n s  o f  F r e n c h  m a t t e r  and 

manner o f  l i f e ,  by h is  marked p a r t i a l i t y  towards them. 

The r o y a l  household  was m o d e lled , a s  i t  w ere , on the

F r e n c h .

I n  such a f r e n c h i f i e d  atm osphere, t h a t  the E n g l i s h

s ta g e  sh ou ld  be c o n s id e r a b ly  in f lu e n c e d  by the F rench ,

which a t  t h i s  p e r i o d  a p p e a r s  to  have e x c e l l e d  a l l

o t h e r s ,  was a p r e d e s t i n e d  f a t e .  v?e have a l r e a d y
2

n o t ic e d  th e  in f lu e n c e  o f  Queen H e n r ie t ta .  “

( 1 )  S e e ,  C a l e n d a r  o f  S t a t e  P a p e r s ,  Dom est ic  S e r i e s , 
P .R .O ;  t h e  number of Frenchmen on th e  s t a f f  o f  
the  r o y a l  h o u se h o ld  i n d i c a t e s  th e  p r e fe re n c e  f o r  
e v e r y t h i n g  French: French m u s ic ia n s  -  V o l .  J a n .  
1865 -  A u g .1664, P . 2 4 ,  25 J u l y ,  1665; L i s t  o f  
K i n g ' s  French m u s i c i a n s  -  V o l .  1660 -  1651, P . ? .  
May? 1660; the E n g l i s h  Court a w a its  e a g e r ly  the  
a r r i v a l  o f  F r e n c h  v i o l i n i s t s  who p ro m ised  to 
b r in g  t h e  l a t e s t  music  from V e r s a i l l e s  -  V o l .
O c t .1668 -  D e c .1669, P . 2 5 ,  19 O ctob er , 1668.

P e p y s ,  S . ,  D ia r y  and C o r r e s p o n d e n c e , 20 November, 
1660, n o t e s  down the  King*s p r e f e r e n c e  f o r  F r e n c h  
music  a t  G e n e r a l  Monk's  r e c e p t i o n  a t  t h e  C ock p it .  
C a le n d a r  o f  S t a t e  P a p e r s ,  Domest ic  S e r i e s , P . R . O . ,  

- P h y s i c ia n  -  V o l . 1660 -  1661,  PV24, M a y t  1660; 
F r e n c h  g a r n e r s -  V o l .  1661 -  1662, P .  175,  10 
December, 1661;  F r e n c h  d a n c i n g - m a s t e r  -  V o l . 1675- 
1675, P . 9 4 ,  2 J a n u a r y ,  1674; F re n c h  t e a c h e r  -  Vol. 
J a n .1665 -  A u g .1664,  P . 526,  March 1664; P e t i t i o n  
f o r  tsfee payment-foT f l o w e r s  b ro u g h t  o ve r  from 
F r a n c e  -  V o l . J a n . 1665 -  A u g .1664,  P . 57 ,  27 
F e b r u a r y ,  1662 -  5 ;  (Joods from F ra n c e  f o r  the  
King -  V o l . 1661 -  1662, P . 82 ,  5 S e p t e m b e r , 1661.

(2 )  See a b o v e ,  P » 7 .
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J ib i i  th e  coming home o f  t h e  a r i s t o c r a t s  from a b r o a d ,  

one c o u ld  o n ly  e x p e c t  an  a c c e l e r a t i o n  o f  t h e  whole 

movement.

Two o f  th e  l e a d i n g  f i g u r e s  i n  th e  t h e a t r i c a l  

w o r l d ,  who on th e  eve o f  th e  R e s t o r a t i o n  t r i e d  to  

s e t  up the  E n g l i s h  s t a g e  i n  i t s  renewed g l o r y ,  s p e n t  

a number o f  y e a r s  i n  F r a n c e ,  to  g a t h e r ,  a s  i t  w e r e ,  

i d e a s  f o r  t h e  b e t t e r m e n t  o f  b o t h  p l a y s  and p e r f o r m a n c e s  

i n  E n g la n d .  "And i n  o r d e r  t h a t  e v e r y  T h ing  might  

a p p e a r  to  t h e  b e s t  A d v a n tag e ,  and want  none o f  t h e  

D e c o r a t i o n s  u sed  a b r o a d ,  M r . B e t t e r t o n ,  by  Command o f  

King C h a r l e s  I I ,  went to  P a r i s  to  t a k e  a  View o f  t h e  

F re n c h  s t a g e ,  t h a t  he m ight  the  b e t t e r  ju d g e  of  what 

would c o n t r i b u t e  to  t h e  Improvement o f  o u r  own. And 

upon h i s  R e t u r n ,  such  M easures  were t a k e n  t o  improve 

the  S t a g e ,  t h a t  f o r  s e v e r a l  Y ears  b o t h  Companies a c t e d  

w i t h  g r e a t  A p p l a u s e ,  and g a in e d  the  h i g h e s t  R e p u t a t i o n J ^ '

The r e s u l t  o f  s u c h  a v i s i t  was o b v io u s  on the  improvements
 ̂ 2

b r o u g h t  a b o u t  i n  s t a g e  d é c o r .  ' M oreover ,  t h e  p r e s e n c e  

o f  F r e n c h  t r o u p e s  i n  London, w i t h i n  a s h o r t  t ime a f t e r

(1 )  An Account  o f  th e  L i f e  o f  t h a t  c e l e b r a t e d  T r a g e d i a n  
Mr.Thomas B e t t e r t o n ^  Ppin^ccL-fà r  T. floh‘n ^ o n  ^ 1 7 ^ ^ 6~7 ■

(2 )  F l e c k n o e ,  R . , A S h o r t  D i s c o u r s e  o f  th e  E n g l i s h  
S t a g e ; Downes, J . , R o s c iu s  A n g l i c a n u s ,Ed. by 
Montague Summers, P . 2 o ,  P . 2 4 ,  P . 34 .
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th e  R e s t o r a t i o n ^ w i t h  a l l  t h e i r  s t a g e  e q u ip m e n t ,  must 

have p rov id ed  the  E n g l i s h  w ith  a model fo r  more 

d e c o r a t iv e  t h e a t r i c a l  p ro d u ctio n s .^ "  Royal  p e r m i s s i o n

was granted  to  f r e e  the goods o f  the French trou p es
2

from Customs d u ty . ' C o n s e q u e n t l y ,  t h e  more e l a b o r a t e  

m e c h a n ic a l  s c e n i c  d e v ic e s  o f  the f o r e ig n  t r o u p e s  

n e c e s s i t a t e d  th e  r e C â d ju s tm e n t  o f  the s t a g e  arrangements  

o f  London t h e a t r e s .^ '  The c r e d i t  o f  m a g n i f i c e n t  s c e n i c  

in n o v a t io n s  p r o b a b l y  goes to  W illiam  Devenant. 

" I n a u g u r a n t  l e  sys tèm e  d e s  c o u l i s s e s  en  A n g l e t e r r e ,  

Devenant  f iX a  un c e r t a i n  nombre de c e s  c a r t o n s  p e i n t s  

avec  im a g in a t io n ............

(1 )  F o r  a d e t a i l e d  s tu d y  of  the  v i s i t s  o f  the  F r e n c h  
t r o u p e s  to  E n g la n d ,  s e e ,  Lawrence, W . J . ,  The 
E l i z a b e t h a n  Playhouse And O th e r  S t u d i e s , P p . 159-156;
Boswell_j_ E

( 2 )  C a le n d a r  o f

The R e s t o r a t i o n  C ou r t  S t a g e ,  p p .11 4 -128 .

S t a t e  P a p e r s ,  T r e a s u r y  B ooks , V o l . I I . ,
1 672 -1 675 , P . 14 , 17 December, 1672; P . 127, 1 May, 
1675; P . 555 , 1 June, 1674; Calendar o f  Treasury  
Books%^7 P art I  1676-1679 , P . 8 0 5 , 50 November,1677;
C a le n d a r  o f  S t a t e  P a p e r s ,  Dom est ic  S e r i e s ,  P . R .O. ,  
Volo J a n . 1665 -  A u g ;1664, P .2 5 5 , 25 A u g u s t ,  1665«

(5 )  Lord Chamberlain, T h e a t r i c a l  R e f e r e n c e s , P. R. O. ,
V o l . I . ,  Poll,  4 December,  1677;  29 S e p t e m b e r ,1 5 8 4 .
See a l s o  B o s w e l l ,  E . , The R e s t o r a t i o n  C our t  S t a g e ,
P p .5 1 -5 4 ;  Pp 6 4 -6 6 .

(4 )  Mandach, A . ,  M o l iè r e  e t  l a  Comédie de Moeurs en
A n g le te r r e ,  P .58; P e p y s ,  S .  D ia ry  and C o r r e s p o n d e n c e , 
15 A u gust, 1661; N i c o l l ,  A . , A H i s t o r y  o f  R e s t o r a t i o n  
Drama, Pp .  5 5 -4 9 .
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But more I m p o r t a n t  t h a n  t h e s e  s c e n i c  c h a n g e s ,  was

t h e  a t t e m p t  t o  change  t h e  t o n e  and s p i r i t  o f  t h e  

p l a y s  t h e m s e l v e s .  D e v e n a n t ' s  r i g h t - h a n d  man, 

B e t t e r t o n ,  was i n  F ra n c e  when M o l i è r e  was s t e a d i l y  

g a i n i n g  p o p u l a r i t y .  The q u e s t i o n  a r i s e s  w h e th e r  

B e t t e r t o n ,  t h e  a c t o r  o f  renown, was i n f l u e n c e d  by 

t h e  a c t i n g  o f  t h e  F re n c h  p l a y e r s .  G i l d o n ^ i n  h i s  

b i o g r a p h y  o f  t h e  E n g l i s h  a c t o r ^ ' p o i n t s  o u t  t h e  s t r e s s  

t h e  a c t o r  had l a i d  on t h e  s e r i o u s  n a t u r e  o f  t h e

h i s t r i o n i c  a r t ,  w h i l e  C o l l e y  G ib be r  r e c a l l s  t h e  famous
2

r o l e s  o f  t h e  m a s t e r - c o m e d i a n . * I n  f a c t .  G ib b e r  

d raws a  f a v o u r a b l e  co m p a r iso n  b e tw een  B e t t e r t o n  and 

B aron ,  t h e  w e l l -k no w n  comedian i n  M o l i è r e ' s  t r o u p e . ^ *  

John  G a r y l l  p ay s  t r i b u t e  t o  M o l iè r e  b o t h  a s  a  d r a m a t i s t  

and an a c t o r :

" ..................t h a t  i f  o u r  Cheer

Does h i t  y o u r  P a l l a t s ,  you must t h a n k  M o l i e r e :

Zl
Both  when he w r i t e s ,  and when he t r e a d s  t h e  S t a g e . ”

(1 )  G i ld o n ,  G. The L i f e  o f  Mr Thomas B e t t e r t o n .

(2 )  G ib b e r ,  G. An Apology f o r  t h e  L i f e  o f  Mr C o l l e y
G ib b e r ,  Pp .  59 -  7 1 .

(3 )  Op.c i t . P . 1 0 2 .

(4 )  G a r y l l , J . , S i r  Solomon, E p i l o g u e .
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T h is  seems to  imply  t h a t  th e  E n g l i s h  were n o t

u n a c q u a i n t e d  w i t h  t h e  t a l e n t  o f  th e  F re n c h  com edian .

I t  was the age o f  M o l i è r e ,  who had im p r o v i s e d  one

whole p l a y  on th e  s le n d e r  t o p i c  of  a t h e a t r i c a l

r e h e a r s a l . B e t t e r t o n ,  th e  h o r n - a c t o r ,  would c e r t a i n l y

have p i c k e d  up cues  f o r  a c t i n g  from th e  F re n c h  m a s t e r ,
in Vihich

There i s  a c u r i o u s  s i m i l a r i t y  too  i n  th e  manner b oth  

met t h e i r  d e a th .  Ho g r e a t e r  love  o r  d e v o t i o n  c o u ld
in

t h e y  have shown to  t h e i r  p r o f e s s i o n  t h a n ^ t h e i r  l a s t  

a p p e a ra n c e  on th e  s t a g e .

The f i r s t  d e f i n i t e  r e f e r e n c e  to  French t r o u p e s  

on E n g l i s h  s o i l  a f t e r  th e  R e s t o r a t i o n  i s  p e rh a p s  th e  

one f o l l o w i n g  B e t t e r t o n ' s  r e t u r n  from P a r i s . The
tno\i

E n g l i s h  v e r s i o n  o f  th e  F re n c h  p l a y  m igh t  have been

D e v e n a n t ' s  The P lay -H o u se  To Be L e t , which  shows

c o n s i d e r a b l e  b o r ro w in g s  from M o l i e r e ' s  p l a y ,  B ^ a n a r e l l e ,
2

The p la y ,  i t  seem s, d id  not meet w i th  much a p p la u se .  

P erhaps, t h e  t a s t e  f o r  e v e r y t h i n g  F r e n c h  had n o t  y e t  

f u l l y  d e v e lo p e d .  But su ch  was the  a b so r p t io n  o f  the  

French elem ent i n t o  E n g l i s h  S o c i e t y ,  p a r t i c u l a r l y ,  w i t h

(1 )  P e p y s ,  S . ,  D i a r y  and C o r r e s p o n d e n c e , 50 A u g u s t ,  
1661; E v e l y n ,  J . , D i a r y  and C o r r e s p o n d e n c e ,
16 December, 1661.

( 2 )  Mandach, A . ,  M o l iè r e  e t  l a  Comédie de Moeurs en  
A n g l e t e r r e ,  P . 4 4 .  '



the coming in to  power o f  the dom inant  g roup  l e d  by 

b r i l l i a n t  but d i s s o l u t e  men l ik e  S e d le y  and D o r se t ,  

who th em se lv es  were s tr o n g  ad h eren ts  o f  the C o n t in e n ta l  

c u l t u r e ,  th a t  soon t h e  t a s t e  o f  the aud ience and th e  

a r t  and t e c h n i q u e  o f  th e  p l a y w r i g h t  took  a d e f i n i t e  

t u r n  i n  favou r  o f  th e  F re n c h  m ode l ,  a s  o f f e r e d  m a in ly  

i n  th e  p la y s  o f  M o l i è r e .  F r e n c h  comedies  were not  

o n l y  a c t e d  b u t  p r i n t e d  a s  w e l l  w i t h  r o y a l  p e r m i s s i o n .  

Mandach sums up t h i s  i n f l u e n c e  in  one se n te n c e :  "C ette

l i t t é r a t u r e  c o m p r e n a i t  a u s s i  c o m e d ie s ,  d o n t  l e  message 

nouveau co m p orta it  t r o i s  p o i n t s :  l e  se n s  de l a

r é g u l a r i t é ,  l a  c o n s c i e n c e  de l ' u n i t é  e t  l e  c u l t e  de l a  

b e a u t é  i d é a le ." ^ '  I t  was i n e v i t a b l e  t h a t  th e  F r e n c h  

i d e a l  would und e rg o  changes  i n  the E n g l i s h  s o c i a l  and 

d r a m a t i c  c o n t e x t .  But i t  i s  o f  i n t e r e s t  t o  n o t e  t h a t  

th e  l i t e r a r y  c o t e r i e  was a lw ays  c o n s c i o u s  of  i t s  

in d e b te d n e s s .

L i t e r a r y  p la^ arism  i s  q u ite  an a n c ie n t  and 

e s t a b l i s h e d  p r a c t i c e .  C e r t a i n  i d e a s  a r e  common i n  

th e  w o r ld  o f  a r t s  and l i t e r a t u r e .  Yet a m uch-used  

theme assum es  a n  o r i g i n a l  s tamp o n l y  when moulded u n d e r

(1 )  See a b o ve^ P .lS .

( 2 )  Mandach, A . ,  M o l iè re  e t  l a  Comédie de Moeurs en  
A n g le t e r r e ,  P . 2 6 .
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t h e  p r e s s u r e  o f  t h e  p e r s o n a l i t y  o f  the a r t i s t .

I t  s u g g e s t s  th e  borrowed plume when m e d i o c r i t y  h a n d le s

th e  c r e a t i o n  o f  t h e  m a s t e r 3 û i n d .  Such se c o n d -r a te  

work seems alw ays to  be in  need o f  an e x p la n a t io n .

I t  a lm ost p o in t s  to  an awareness o f  and an

a t t e m p t  to  c o v e r  up d e f i c i e n c y .

One of  the  fo re m o s t  c r i t i c s  o f  t h e  R e s to r a t io n  

Age, who championed th e  c au se  o f  th e  p l a y [ l v r i g h t s  

a g a in s t  the  on s lau gh t o f  the  m o r a l i s t s ,  has t r i e d  to  

e x p la in  away th e  c h a r g e s  o f  p l a g i a r i s m ,  "The 

P l a g i a r i s m  o b je c te d  to  our P o ets  iS. common to  the  

A n c i e n t s  t o o ,  fo r  V i r g i l  took f rom Homer, T h e o c r i tu s ,  

and e v ' n  Ennu±s ; and we a r e  a s s u r 'd  Homer h i m s e l f  

b u i l t  upon some P r e d e c e s s o r s :  And t h o * t h e i r  thoughts

may be som ething a - k i n ,  y e t  t h e y  a l t e r  t h e i r  D r e ss ,  

and i n  a l l  oth er  t h i n g s  we are s a t i s f i e d  w i t h  the  

v a r i e t y  o f  the outward v i s i b l e  Form, t h o '  t h e  i n t r i n s i c  

v a lu e  be t h e  same, a s  M r.Congreve's Song has i t ,  

n o t h i n g  new b e s i d e s  t h e i r  F a c e s ,  e ' r y  vVoman i s  the  

same. I n  a l l  th in g s  as w e l l  a s  Women th e  meer V a r i e t y  

o f  A p p e a ra n c e ,  whets our D e s i r e  and C u r i o s i t y . " ^ '

Here i s  the  p o i n t  o f  view o f  th e  p r a c t i c a l  and 

s u c c e s s f u l  a c t o r - d r a m a t i s t  o f  the  a g e .  Among o th er  

p l a y s .  The Double G a llan t  was a c te d  a t  Hay Market  by 

th e  a c t o r s  o f  th e  two t h e a t r e s :  " T h is  l a s t ,  was a P l a y

( 1)  See G i l d o n , _ C . ,  M i s c e l l a n e o u s  L e t t e r s  and E s s a y s  
on S e v e r a l ’SubjeTlTS.-------------- -----  ------------------------
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made up o f  what l i t t l e  was t o l e r a b le ,  in  tw o, or  

th r e e  o th e r s ,  th a t had no S u c c e s s , and were la id  

a s id e ,  a s  so much P o e t ic a l  Lumber; but by c o l l e c t i n g  

and a d ap tin g  th e  b e s t  P a r ts  o f  'em a l l ,  in to  one P la y ,  

the Double G a lla n t has had a P la c e , ev ery  W inter, 

amongst th e  P u b lick  E n ter ta in m en ts , th e se  T h ir ty  

Y ears, As I  was o n ly  the Com piler o f  t h i s  P ie c e ,

I  d id  n ot p u b lis h  i t  in  my own Name, but as my having  

but a Hand in  i t ,  cou ld  not be long  a S e c r e t ,  I  have 

been  o f t e n  t r e a te d  as a P la g ia r y  on th a t  A ccount: Not

th a t  I  th in k  I  have any R ight to com plain  of^w hatever  

would d e tr a c t  from the M erit o f  th a t  s o r t  o f  Labour; 

y e t ,  a O obler may be a llo w 'd  to  be u s e f u l ,  though  

he i s  n o t famous: And I  hope a Man i s  n o t b lam eable

fo r  d o in g  a l i t t l e  Good, th o ' he cannot do as much 

as another?"^* U n fo r tu n a te ly , t h i s  s o r t  o f  t in k e r in g  

up o f  v a r io u s  p la y s  to g e th e r  seem s to  have gu ided  th e  

pen o f  many a R e s to r a t io n  com edian. As la t e  as 1707, 

th ree  p la y s  were chosen  to  be s p e c i a l l y  a c te d .

These in c lu d e d  J u l iu s  C aesar , The King and No K in g ," 

and the Comic S cen es o f  D ryden's M arriage a la  

Mode, and o f  h is  Maiden Queen put to g e th e r , fo r  i t  was 

ju d g 'd , th a t as th e se  com ic E p isod es were u t t e r ly  

independent o f  the s e r io u s  S c e n e s , th ey  were o r ig i n a l l y

(1 )  See C ib b er, C ., An A pology fo r  th e  L ife  o f  
M r.C olley  C ib b er , P . 194.



2 9 .
w r it t e n  t o ,  th ey  m ight on t h i s  O ccasion  be as w e l l

E p iso d es e i t h e r  to  the o t h e r , and so make up f iv e

l i v e l i e r  A cts  betw een them: At l e a s t  the P r o je c t

so  w e l l  su cc ee d e d , th a t  th o se  comic P a r ts  have n ever

s in c e  been r e p la c 'd ,  but were c o n t in u 'd  to  be j o i n t l y

a c te d , as one P la y , s e v e r a l  Years a f t e r ."

Very d i f f e r e n t  from th e se  two w r i t e r s ,  and w r it in g

as la t e  as 1749, the b iograph er o f  B e t te r to n  advances

the th ir d  p l e a ,  q u ite  a b u s in e s s - l ik e  p r o p o s it io n  no

d ou b t, fo r  the p l a g i a r i s t .  In  the p r e fa c e , the

W riter adm its o f  having borrowed f r e e l y  from B iograp h ie

B r ita n n ic a  and s a y s ,  "  t h is  perhaps the P r o p r ie to r s

o f the above Work may th in k  a l i t t l e  u n f a ir ,  but I

would remind them, th a t t h e ir  whole Book i s  taken  from

o th e r s ,  and why may n o t one P erson  take the same

L ib e r ty  as a n o th e r , and g r a t i f y  the P u b lic  w ith

S ix -p en n y -w o rth  o f  E n ter ta in m en t, w ith ou t b e in g  o b lig e d
2

to  purchase th ree  or fo u r  Volumes in  P o lio ? "

(1 )  S e e , C ib b er, C . , An A pology fo r  the L ife  of  
M r.C olley  C ibb er, P .19$ .

(2 )  S e e , An Account o f  the L ife  o f  th a t C eleb ra ted  
T raged ian  Mr.Thomas B e tu e r to n . P r in te d  fo r  J . 
R obinson , 1749, P . i v .
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Another p ie c e  o f  p la g ia r is m , w hich by 1671 had 

become an e s t a b l i s h e d  p r a c t i c e ,  comes from the popular  

d r a m a tis t ,  John G a r y ll . In  the E p ilo g u e  to  h is  much 

applauded p la y .  S ir  Solomon or The C autious Coxcomb,

(1 6 7 1 ) , C a r y ll i s  candid  enough about the debt in to  

w hich the g e n e r a l body o f  the d r a m a tis ts  had run:

"S in ce S t e a l in g ' s  grown a p r e t ty  th r iv in g  T rade,

Which many R ic h , but few has G u ilty  made;

To needy P o e t s ,  Why sh ou ld  you deny  

The p r iv e le d g e  to  s t e a l ,  a s  w e ll  as l ie ? "

T h is b r a z e n -fa c e d  a t t i tu d e  i s  c h a r a c t e r i s t i c  o f  

alm ost e v e r y  borrow er o f  M oliere#

There i s  y e t  an oth er  in t e r e s t in g  s i d e - l i g h t  to  

be thrown on th e se  a d m iss io n s o f  th e  p lay^ w righ ts#

The d r a m a tis ts  seemed to  move àbD%t in  a r a th er  narrow  

c i r c l e ;  th e  m ain stay  o f  t h e ir  au d ien ce  b e in g  r e c r u ite d  

from th e r a n k fo f the young a r is t o c r a t s #  The p la y jw r ig h ts ,  

though much in  demand to  su pp ly  p le a su r a b le  d iv e r s io n  

fo r  the gay r i c h ,  y e t  led  a p r e c a r io u s  f in a n c ia l  

e x is t e n c e .  There was a keen c o m p e tit io n  in  the  

su p p ly  o f  p la y s  to  fche d i f f e r e n t  th e a tr e s . In qu ick  

s u c c e s s io n . Each play^Jwright was out to  e x h ib it  h is  

a b i l i t y  and above a l l  h is  o r i g i n a l i t y ,  w h ile  ta k in g

(1 ) C a r y ll ,  J . , S ir  Solom on, E p ilo g u e .
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c a r e  to  p o i n t  o u t  the  s t o l e n  p r o p e r t h e  f e l l o w -  

w r i t e r .  The r e s u l t  was a m a l i c i o u s  b i c k e r i n g  which 

d i d  n o t  a lw ays  keep w i t h i n  bounds o f  common d e c e n c y .  

G reat or s m a l l ,  man or woman, few  cou ld  keep out o f  

t h i s  p e t t y  sq u a b b le . D e r i s i v e  sarcasm  marks th ese  

l in e s  o f  C a r y ll:

" F a ith , be good n a tu r 'd  to  t h i s  hungry Grew,

Who, what th ey  f i l c h  a b r o a d ,  b rin g  home to  y ou .

But s t i l l  e x c lu d e  th ose  Men from a l l  R e l i e f ,

Who s t e a l  t h e m s e l v e s ,  y e t  b o l d l y  c r y , S t o p  T h i e f ;

L ike  t a k i n g  J u d ges, th e se  w ith ou t rem o rse  

Condemn a l l  p e t t y  T h e f t s ,  and p r a c t is e  worse ;

As i f  t h e y  rob b 'd  by P a te n t , and a lo n e

Had r ig h t  to c a l l  each  F o r e i g n  P l a y  t h e i r  o w n ." ^ "

An abundant s e l f - c o n c e i t  marks the p r e fa c e  o f  

the fu tu re  P oet-L a u rea te  to  The S u l le n  L overs; or The 

C urious I m p e r t in e n ts , (1668); *

"But I  f r e e l y  c o n fe s s  my t h e f t ,  and am asham'd o n ' t ,  

though I  have the  example o f  some t h a t  n e v e r  y e t  w ro te  

P l a y  w i t h o u t  s t e a l i n g  most o f i t ;  and ( l i k e  men t h a t  

l i e  so lo n g , t i l l  t h e y  b e l i e v e  th e m se lv e s) a t  le n g th  

by  c o n t in u a l t h i e v i n g ,  r e c k o n  t h e i r  s t o l e n  goods t h e i r  

own to o ; which i s  so  ig n o b le  a th in g , th a t I  cannot 

b u t  b e l i e v e  t h a t  he t h a t  makes a common p r a c t i c e  o f

(1 )  C a r y l l ,  J . ,  S ir  Solomon E p ilo g u e .

(2 )  Thomas S h a d w e l l ,T.Edited by George S a in tsb u ry  
Mermaid S e r ie s .
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s t e a l i n g  o t h e r  m en 's  w i t ,  would ,  i f  he c o u ld  w i t h

the same s a f e t y ,  s t e a l  an yth in g  e l s e ." ^ '

Aphra Behn s t r ik e s  up a pose  o f  s e l f - d e f e n c e

i n  her ad d ress to  the  read er  o f  her p la y . S ir  P a t i e n t  
2

F a n c y , (1678) .  * She acknow ledges her in d eb ted n ess  to  

M o liè r e , y e t  th a t i s  iK)t tt^  whole s to r y :  "Others

to  show t h e ir  b reed in g   cryd i t  was made out o f

a t  l e a s t  fo u r  F r e n c h  p l a y s ,  when I  had b u t  a very  

bare h i n t  from o n e ,  th e  Malad  Im agenere, which was 

g iv e n  me t r a n s l a t e d  by  a Gentleman i n f i n i t e l y  t o  

ad van tage; but hov/ much o f  the French i s  in  t h i s ,

I  l e a v e  to  th o se  who do i n d e e d  u n d e r s t a n d  i t  and have 

s e e n  i t  a t  the C o u r t .

These  d i r e c t  o r  i n d i r e c t  r e f e r e n c e s  t o  M o l iè re  

t e s t i f y  to  th e  e x te n t  o f  French in f lu e n c e .  Even 

under the OommonJVealth, t h e r e  must have b e en  an  u n d e r 

c u r r e n t  o f  a d m i r a t i o n  f o r  the  new type  o f  drama u n d e r

( 1 )  S h a d w e l l ,  The S u l l e n  L o v e r s , P r e fa c e .

(2 )  #orks o f  Aohra Beh n , E d ite d  by Montague Summers, 
1915 , V ol IV.

( 5 j  Behn, A . , S i r  P a t i e n t  F a n c y , To The R eader.
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t h e  i n f l u e n c e  of  th e  ^ p r e c ie u s e s ’ c u l t . I n  1650 

a p p e a re d  "The Second e d i t i o n  C orrected  and Amended" 

o f  Le Cid out o f  French which had been " acted  b e fo re  

T h e i r  M a je s t ie s " . The t r a n s l a t o r  n a t u r a l l y  s e e k s  

th e  p a t r o n a g e  o f  the  n o b i l i t y .  I t  i s  d e d i c a t e d  to  

the  E a r l  o f  D orset who i s  "not o n ly  a p e r f e c t  

u n d ersta n d er , bub an e x a c t  sp eaker o f  both  la n g u a g es ."  

Though t n e r e  i s  a  deep  a d m i r a t i o n  fo r  t h i n g s  F rench , 

y e t  th e  E n g l i s h  w r i t e r  a s s e r t s  h i s  r ig h t  to  e f f e c t  

s l i g h t  changes i n  accordance w ith , what he c o n s i d e r s ,  

h is  n a t i o n a l  t a s t e  and t r a d i t i o n .  I n  h is  ad d ress  

to  the  r e a d e r , the  t r a n s l a t o r  adds  h is  e x p la n a tio n :

"Some p la c e s  in  the O r ig in a l l  I  have changed, but n ot  

many: two S cen es I  have l e f t  o u t , a s  b e in g  s o l i lo q u i e s

and l i t t l e  p e r t in e n t  to  th e  b u s in e s s :  Some th in g s  I

have added , but s c a r c e  d i s c e r n ib le :  Where he would

g iv e  me le a v e ,  I  have fo llo w e d  c lo s e  b o th  the sen se  

and words o f  th e  A uthor, but many th in g s  are r e c e iv e d  

w i t h i n  one to ng u e  w hich a r e  not i n  an oth er ."

T his ten d en cy  to  adapt the French p la y s  to the  

t a s t e  and t r a d i t io n  o f  t h e  E n g l i s h ,  con tin u ed  th ro u g h o u t  

the a g e . Very o f t e n  the  E n g lish  a d a p t o r  was tard y  

o f  ad m ission  w h i le  s tr a n g e ly  enough, w r ite r s  a t  t im e s ,  

p a r t ic u la r ly  when M o lie r e 's  r e p u ta t io n  was go in g  up , 

would a t t r ib u t e  t h e ir  works to  the Frenchman, perhaps 

i n  the  hope o f  a b e t t e r  r e c e p t i o n .  Such a c u r i o u s
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in s ta n c e  was the p la y  by M otteux e n t i t l e d :  The Loves 

o f  Mars and V enu s, p u b lish ed  as la t e  as 1697. In  

the p r e fa c e , M otteux o f f e r s  an ap o logy  fo r  a p art  

o f the p la y  " .. . .b o r r o w e d  alm ost verbatim  from  

M o liè r e 's  as he borrowed h is  from an o ld  I t a l i a n

o p e r a ....................." In f a c t ,  M otteu x 's book owes but

l i t t l e  to M olière*  S im i la r ly ,  C orey 's M etamorphosis* 

(1 704 )yh as n o th in g  o f M oliere in  i t ,  though the w r ite r  

i s  eager  to e s t a b l i s h  the f a c t  th a t i t  was "w fritten  

O r ig in a l ly  by the Famous M olière ."

In  s p i t e  o f  f a i l u r e  and d i s a p p o i n t m e n t ,  R o be r t  

F l e c k n o e ,  has oeen as  o u t s p o k e n  i n  h i s  i n d e b t e d n e s s  

i n  The D a m o i s e l l e s  A La Mnde_ (1 6 6 7 ) ,  a s  h i s  more 

s u c c e s s f u l  c o n t e m p o r a r i e s ,  John  Lacy and Thomas
be.e'n

B e t t e r t o n ,  k e p t  s i l e n t  ove r  t h e i r s .  However,

i n  th e  p l a y  p ro d u c e d  a y e a r  b e f o r e  th e  p u b l i c a t i o n  o f  

The Dumb L a d y , ( 1 6 6 9 ) ,  a n o t h e r  p o p u l a r  d r a m a t i s t ,  C a ry l l^  

has  p a i d  h i s  due s h a r e  o f  g r a t i t u d e  and t r i b u t e  to  th e  

F r e n c h  w r i t e r :

"Jhat we have brought before you , was not meant 

For a new P la y , but a new P r e s id e n t;

For we w ith  M odesty our T h eft Avow,

And op en ly  d e c la r e ,  th a t i f  our Cheer 

Does h i t  your P a l l a t s ,  you must thank M o llie r e ;
% 6 # # # # O • • O • •
• . “ "1.Both when he W rites and when he trea d s the S ta g e .

\ \ i h   _______________________ __________________________________________________
(1 )  C a r y ll ,  J . , S ir  Solom on, E p ilo g u e .
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A n o th e r  d e f a u l t e r  who borrow ed  I n d e f a t i g a b l y  

from M o l i è r e  was Edward E a v e n s c r o f t .  Most o f  h i s  

p l a y s  owe so m e th in g  o r  o t h e r  t o  th e  f o r e i g n e r  y e t  

t h e r e  came no g r a c i o u s  acknowledgment from him.

Two w r i t e r s ,  who had shown much o r i g i n a l i t y  i n

a d a p t i n g  the  F r e n c h  m a t e r i a l  f o r  th e  E n g l i s h  S t a g e ,

a r e  r a t h e r  s i l e n t  over t h e ir  d e b t . Shadw e l l  a lw ays  

a t t e m p t s  to  q u a l i f y  h i s  a d m is s io n  o f  b o r r o w i n g s .

M oreover ,  he has  b e e n  , h a s t y  in  h i s  p ro n o u n ce m en ts .

The p r e f a c e s  to  th e  two p la y s , The S u l l e n  L o v e r s ,

(1668);  and The M i s e r . ( 1 6 7 2 ) ,  d is p la y  th e

presum ptuous a t t i t u d e  o f  th e  E n g l i s h  p la y [w r ig h t tow ards

th e  F r e n c h :  "The F o u n d a t io n  o f  t h i s  P l a y  I  to o k  from

one o f  M o l i e r e ' s  c a l l ' d  L 'Avare  ; but t h a t  h av in g  too  

few P e r s o n s , and too l i t t l e  A c t io n  f o r  an  E n g l i s h  

T h e a t r e ,  I  added to  b o t h  so much, th a t I  may c a l l  more 

than h a l f  o f  t h i s  P la y  my own; And I  th in k  I  may say  

w i t h o u t  v a n ity ,  t h a t  M o l i e r e ' s  p a r t  o f  i t  has n o t  

s u i f e r 'd  in  my hands, nor d id  I  e v er  know a French  

Comedy made use  o f  by the  w o rs t  o f  our  P o e t s ,  t h a t  

was a o t b e t t e r 'd  by 'em."^" The bum ptious im p ertin en ce

o f  the  p a s s a g e  u r o u s e d  the j u s t  w rath of  M u r a i t ,
2

the S w iss c r i t i c  and t r a v e l l e r .  " Even S h a d w e ll's

(1 )  S h a d w e l l ,  T . ,  The M i s e r , R eader,

(2 )  F .N .M u r a i t ,  L e t t e r s  D e s c r i b i n g  th e  C h a r a c t e r  and 
Customs of  the  E n g l i s h  and F r e n c h  N ation s w i t h  a
C u r io u s  E ssay  on T r a v e l l in g .  P p . 2 7 -
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own counorynae i i ,  who to o k  upon th em se lves the t a s k  

o f  r e fu t in g  the v a r io u s a l le g a t io n s  made by M urait 

a g a i n s t  the  E n g l i s h ,  were in d ign an t a t  the  i n s o l e n c e  

o f  th e  r e le v a n t  p a ssa g e . "By your L eave, M r.Shadw ell, 

you a r e  n o t  so i d l e ,  as V ain and I m p e r t i n e n t ;  you 

a r e  i n d e e d  a P o e t ,  but a v e ry  bad o n e ." ^' These 

w r ite r s  were perhaps making a more a ccu ra te  sta tem en t  

than the  S w i s s ,  when th e y  d i s c o u r a g e d  any c om par iso n
tvrumc’tif

between^^whom th ey  co n sid er ed  to be tne most con tem p tib le

o f  a l l  the  E n g l i s h  p o e t s  and the  b e s t  of  th e  F r e n c h .

" It i s  d o in g  a D ishonour both  to  the E n g lis h , and 

M o l i è r e  t o  undertake so r i d i c u l o u s  a P a r a l l e l . "  *

The a t t i t u d e  to w ard s  M o l iè re  had been r a th er  

c a s u a l  and p a r t ly  s u p e r c i l io u s .  He was a w e ll- s to c k e d  

s t o r e j i o u s e  t o  rummage f o r  amusing e p iso d e s  and com ica l
in

c h a r a c te r s . These  came^handy to  the  h ard -p ressed

play[~w righ ts  when the  a u d ie n c e  cou ld  o n ly  be tem pted  

by n o v e l t i e s .  The s t u d i e d  i n d i f f e r e n c e  o f  some i s  

o n ly  to  be outm atched by the a u d a c ity  o f  o th e rs  who

(1 )  Remarks on th e  L e tte r s  C o n c e rn in g  th e  E n g lish  
and the  F r e n c h ,  D e s c r i b i n g  th e  C haracter and 
Customs o f  t h e  E n g lish  and F re n c h  N a t i o n s ,  
17^6,  p . 18.

(2 )  O p . c l b . P . 18
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c la im  bo have improved on M o liè r e . The one

e x p l a n a t i o n  and the one which would p a r t i a l l y  c l e a r
me-cLiocre

t h i s  horde  o f^ E n g lish  p la y w r ig h t s  o f  th e

g u i l t  o f d e l ib e r a t e  i n s u l t ,  i s  t h e ir  i n a b i l i t y  to

u n d e r s t a n d  t h e  depth  o f  wisdom, hum ani ty  and su b t le  

iro n y  of  t h e  man of  g e n i u s .

Towards t h e  end o f  th e  c e n t u r y  however ,  b e t t e r  

se n se  seemed to  have dawned upon the E n g lis h . The 

p la y w r ig h t s  s t i l l  p i L f e r e d  M ol ie re  *s w orks ,  but the  

a p p r e c i a t i v e  n o t e  was p r e s e n t  i n  t h e i r  acknowledgment.  

I n  the  two e d i t io n s  o f  th e  E n g l i s h  a d a p t a t i o n  of  

Les Femmes S a v a n t e s , n am ely .  The Female  V ir tu o s o 's  

by Thomas W r ig h t ,  ( 1 5 9 5 ) ,  and i t s  r e v i s e d  v e r s i o n  o f  

1721  by C o l l e y  G i b b e r ,  u n d e r  the  t i t l e ,  No F o o ls  Like  

W i t s , one may e a s i l y  d e t e c t  t h e  g r a d u a l  change tow ards  

a p p r e c ia t io n .

B e s id e s  t h e s e  a d a p t o r s  o f  M o l i è r e ' s  p l a y s ,  t h e r e  

were c e r t a i n  t r a n s l a t o r s ,  who kep t  to  t h e i r  t a s k  o f  

t r a n s l a t i o n  q u i t e  r i g i d l y ,  however d e f e c t i v e  th e  

E n g lish  ren d er in g  a t  tim es m ight have b een . Y et, 

t h e  f e e l i n g  t h a t  M o l ie re  ought  to  be a  l i t t l e  to u c h e d  

up f o r  th e  E n g l i s h  S t a g e  p e r s i s t e d .  The t i t l e - p a g e  

o f  M e l b o u r n e ' s  Le T a r t u f f e , (1670 ) i s  s e l f - e x p l a n a t o r y :  

" T a rtu ffe : o r  the F r e n c h  P u r i t a n .  A Comed.y* w r i t  t e n  

i n  F re n c h  by M o l i e r e ;  and r e n d e r e d  i n t o  E n g lish  w i t h 

much A d d i t i o n  and A d v a n t a g e . "



pü.
With the  g e n e r a l  change i n  o p i n i o n ,  the  

t r a n s l a t o r s  to o  v e e r e d  round  g r a d u a l l y ,  l'ïjûre i n t e r e s t  

was shown i n  M o l i e r e ' s  o r i g i n a l  work w i t h o u t  any o f  

th e  s o - c a l l e d  improvements by th e  E n g l i s h ,  Two 

d i f f e r e n t  t r a n s l a t i o n s  o f  L 'Avare b o t h  by O z e l l ,  

a p p e a r e d ,  one i n  1?14 and th e  o t h e r  i n  1752. The 

f i r s t  one how ever ,  was p u b l i s h e d  anonymous ly .  O z e l l ' s  

t r a n s l a t i o n  of  1752 c l e a r l y  p o i n t s  to  a b e t t e r  

u n d e r s t a n d i n g  o f  Molière , .  The t r a n s l a t o r  had t a k e n  

a good d e a l  o f  pa ins  to  make a c o r r e c t  r e n d e r i n g  of  

t h e  F r e n c h  i n t o  E n g l i s h .  M o l ie re  i s  no l o n g e r  a 

s t o r e ^ h o u s e  f o r  p l o t s  and c h a r a c t e r s .  H is  w o rk s ,  

though  t r a n s l a t i o n s , a r e  to  be s t u d i e d  a s  m a s t e f j i e c e s  

o f  comedy. As O z e l l  s a y s  i n  h i s  p r e f a c e :  " . . . . . a n d ,  

i n s t e a d  o f  d e d i c a t i n g  i t  t o  any p a r t i c u l a r  P e r s o n ,  I  

w i l l  p r e s e n t  t h e  P u b l i c k  w i t h  What I  7m s u r e  w i l l  be 

i n f i n i t e l y  more u s e f u l ,  and t h a t  i s .  Remarks on such  

P h r a s e s ,  e t c . ,  o f  th e  F re n c h  Tongue,  a s  I  t h i n k  th o s e  

Gentlemen have m i s t a k e n  th e  Sense  o f ;  and t h i s  I  d o ,  

i n  o r d e r  to  p r e v e n t  the  L e a r n e r s  of  e i t h e r  th e  F r e n c h  

o r  E n g l i s h  Tongues from b e in g  m i s - l e d  t h e r e b y . "

F i n a l l y ,  w i t h  th e  p u b l i c a t i o n  o f  th e  e i g h t  volumes 

o f  The S e l e c t  Works o f  M o l ie r e  i n  1752, th e  Frenchman 

was a c c o rd e d  h i s  r i g h t f u l  p l a c e  i n  th e  w o r ld  of  l e t t e r s .  

The c l a s s i c a l  s p i r i t ,  which had been  g a i n i n g  ground  i n  

E ng land  e v e r  s i n c e  th e  p u b l i c a t i o n  o f  Le C id ,  u l t i m a t e l y
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h a i l e d  M o l iè r e  a s  t h e  m a s t e r  i n  th e  s p h e r e  o f  

comedy. A s i n c e r e  a p p r e c i a t i o n  o f  the  F re n ch m a n 's  

p l a y s  g r a d u a l l y  d e v e l o p e d .  The p r e f a c e ,  to  e a c h  o f  

the  s e l e c t  p la y s  i s  a p i e c e  o f  w e l l - b a l a n c e d  c r i t i c i s m ,  

and does c r e d i t  to  E n g lish  c r i t i c a l  acumen, c o n s id e r in g  

i t s  r e c e n t  develop m en t. The d e d i c a t i o n  to  L 'E c o le

d es M a r i s i s  an  i n s t a n c e .  jziJ nl .

I t  sp e a k s  o f  M o l i è r e ,  " . . o . . w h o s e  way o f  E x p ressio n  

i s  ea sy  and e le g a n t ,  h is  S en tim en ts ju s t  and d e l i c a t e ,  

and h i s  M ora ls  u n t a i n t e d :  who c o n s ta n t ly  combats  V ice

and P o l ly  w ith  S tro g g  Reason and w e l l  tu rn 'd  R id ic u le ;  

in  s h o r t ,  whose P l a y s  a r e  i n s t r u c t i v e ,  and t en d  to  

some u s e fu l  Purpose:"
2

The d e d i c a t i o n  to  Le B ou rgeois Gentilhomme * sums up 

the g e n e r a l a t t i t u d e :  "An Author j u s t l y  grown to  the

A u th o r ity  o f  a  C l a s s i c ;  than whom none u n d e r s to o d  o r  

cop y'd  Nature b e c te r ;  as pure In h is  Moral as he i s  

t e r s e  i n  h i s  W it."

The e x te n t  o f  the in d eb ted n e ss  to  M olière was 

g r a d u a l l y  e s ta b l is h e d  n o t  o n ly  through the s c a n t y  

ad m ission s o f  th e  borrow ers th e m se lv e s . W ithin a 

s h o r t  time l i t e r a r y  c r i t i c s ,  who were a new body 

in  the w orld  o f l e t t e r s ,  were busy tr a c in g  the c o n ta c ts

(1 )  V o l.IV .

(2 )  V o l . I I .
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o f  t h e i r  own age w i th  t h e  f o r e i g n e r s  and co n seq u en tly  

contem porary drama came under t h e ir  s c r u t in y .  Gerard
L 1 hciofC

LangDaine was a p io n eer  i n  the f i e l d .  He kWsen 

i n f i n i t e  p a i n s  i n  a s c e r t a i n i n g  the E n g lish  b o r r o w i n g s .  

L an gb ain e's f in d in g s  are u s u a lly  c o r r e c t .th o u g h  h is  

comments may. h a ^  beeui s l i g h t l y  t in g e d  w ith  p e r so n a l  

m a lic e . C o l l e y  C i b b e r , i n  h i s  book ,  q u i t e  humbly a d m i t s  

o f  h is  borrow ings and p o in ts  e* t as w e l l  to  V anbrugh's

dépendance  on the French d ra m a tist f o r  the m a t e r i a l
2o f  h is  p l a y s .  ' V a r io u s  o t h e r  r e fe r e n c e s  to  E n g l i s h  

borrow ings from French are s c a t te r e d  i n  l e t t e r s  i n  

v a r io u s d e fe n c e s  o f  the S ta g e , and in  o th e r  l i t e r a r y  

e ssa y s  t h a t  abound i n  the f i r s t  h a lf  of  the 18th  

ce n tu r y .
in

The t r iu m p h  of  E n g l i s h  c la s s ic i s m  f r e -m the e a r l y  

18th C entury e s ta b l is h e d  once and fo r  a l l  M o lie r e 's  

r e p u ta t io n  i n  th e  E n g l i s h  l i t e r a r y  w o r ld .  W r i t e r s ,  

l ik e  W il l iam  Wycherley  and were

c o n sc io u s  o f  th e  g e n iu s  o f  t h e  Frenchm an.  They c o u ld  

n e t but a c ce p t him as th e ir  model both  in  m atter  and 

i n  manner.  Y et. t h e r e  were s t r a n g e  metamorphoses o f

(1 )  See L angbaine, G erard, An Account o f  the E n g lish  
D ram atick P o e ts .

(2 )  See C ib b er, C . , An A pology fo r  the L ife  o f  
M r.C olley  C ibb er,  ̂ Pp. 3Ô21
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M o l i è r e ' s  comedy d u r i n g  t h i s  s h o r t  p e r i o d  o f  l e s s

t h a n  h a l f  a c e n t u r y  and th e  r e a s o n  f o r  i t  l i e s  i n

the d is tu r b e d  m ental p o is e  o f  the age when the sen se

o f  v a l u e s  had been  ru d e ly  sh a k e n .  Confused  and

i g n o r a n t  in t e r p r e ta t io n s  g r a d u a l l y  gave p l a c e  to

r a t i o n a l  and sober judgment which u l t i m a t e l y  p a i d  th e

homage due to  the m a ster . T h is change was brought

about by th e  ten d en cy  towards c la s s ic i s m  which tip p ed

t h e  s c a l e  to w a rd s  s a n i t y  and b alan ced  c r i t i c a l  p o is e .

The t r a n s la t io n  o f  M o l i è r e ' s  works i n  1752 was the

p r o d u c t  o f  such  a s p i r i t  w h ich ,  i n  i t s  t u r n ,  i s  the

r e s u l t  o f  1 t r a d i t io n a l  E n g lish  s o b r ie t y  in f lu e n c e d

by the c l a s s i c a l  d o c tr in e s .
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CHAPTER I I  

THE NATURE AND FUNCTION OF COMEDY.

' ............................................. .1  must have l i b e r t y
W i th a l ,  a s  l a r g e  a c h a r t e r  a s  t h e  w ind ,
To blow on whom I  p l e a s e ;  f o r  so f o o l s  have ;
And t h e y  t h a t  a r e  most g a l l e d  w i t h  my f o l l y ,
They most must  l a u g h .................

g iv e  me le a v e  
To sp e a k  my mind,  and I  w i l l  t h r o u g h  and th r o u g h  
C lea n se  t h e  f o u l  body o f  the  i n f e c t e d  w o r ld ,
I f  t h e y  w i l l  p a t i e n t l y  r e c e i v e  my m e d i c i n e " .

(As You Like  I t . 1 1 .7 )

" ........................................... By the  g o d s ,
You s h a l l  d i g e s t  th e  venom o f  y o u r  s p l e e n  
Though i t  do s p l i t  you ;  f o r  from t h i s  day  f o r t h  
I ' l l  use you f o r  my m i r t h ,  y e a ,  f o r  my l a u g h t e r .  
When you a r e  w a s p i s h . "

( J u l i u s  C a e s a r . I V . 5 )

"But l e t  him n o t  be to o  c o n f i d e n t  o f  i t  th o u g h ,
For  ' t i s  a  d r i t i c a l  4ge t h a t  f i n d s  o u t  s p o r t s

even  i n  th e  §un i t s e l f ;
And m en 's  e x p e c t a t i o n s
Never  d e c e iv e  them more
Then i n  o t h e r s  judgm ents  o f  t h e i r  ^ l a y e s ."

( F l e c k n o e ,  R . , The D a m o is e l le s  A La 
Mode. 1667)

"  . o f  c r i t i c a l  l e a r n i n g  i n  t h e  modern a c c e p t i o n ,
a s  i t  i s  t a k e n  f o r  a t h o ro u g h  u n d e r s t a n d i n g  of 
c l a s s i c k  a u t h o r s ,  and an  e x a c t  knowledge o f  a l l  
t h e s e  R u l e s ,  by which  men judge  and d e t e r m i n e  
n i c e l y  o f  a l l  t h e  f i n e r  p a r t s  and b r a n c h e s  o f  humane 
l i t e r a t u r e  ;"

(Rymer, T . ,  A V i n d i c a t i o n  Of An E ssa y  
C oncern ing  C r i t i c a l  And C ur io u s  L e a rn in g

"Lord Townly: You seem a t c e n t i v e ,  my Dear?
Lady Townly: I  am, my L ord ,  and am az 'd  a t  my own

f o l l i e s ,  so s t r o n g l y  p a i n t e d  i n  a n o t h e r
womanIt

( F a r q u h a r ,  G . , The P r o v o k 'd  Husband. V. )
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CHAPTER I I .

THE NATURE AND FUNCTION OF COMEDY

"A lthough the r o o ts  o f  R e s to r a t io n  Comedy are

to  be found in  n a t iv e  drama, fo r e ig n  in f lu e n c e s ,  b oth

s o c i a l  and a r t i s t i c ,  are in  some d egree  r e s p o n s ib le  fo r

i t ;  from E theredge to  Farquhar, th e  a u th o r s ........................

t r i e d  to  r e f in e  upon th e  common-sense o f  M oliere  and

ended by c r e a t in g  a b r ig h t ly  c o lo r e d  bubble o f  th in

su b sta n ce  and tem porary d u ra tio n ."

In  th e s e  few  words the w r ite r  has com pressed th e

whole range o f  th e  comic drama th a t  f lo u r is h e d  in

England d u rin g  th e  sh o r t p er io d  betw een 1660-1700 .

The r o o ts  o f  R e s to r a t io n  Comedy w hich b e lon ged  to  the

p a s t  are to  be sought n ot so  much in  th e  rom antic

dram atic t r a d i t io n  o f  th e  E liz a b e th a n  Age a s in  th e

r e a l i s t i c  and r a t i o n a l i s t i c  movement in  drama c o n s c io u s ly

i n i t i a t e d  by Ben Jonson# These two sc h o o ls  o f  th o u g h t, 

i f  th ey  can  be so c a l l e d  a t  su ch  an e a r ly  s ta g e  in  th e

h is to r y  o f  E n g lish  dram atic c r i t i c i s m ,  had in  common

c e r ta in  t h e o r e t i c a l  form u las which had been  handed down

P er ry , H .T .E ., The Comic S p ir i t  in  R e s to r a t io n  Drama,P .142.
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from the c l a s s i c a l  t r a d it io n #  As fo r  exam ple, th e  

d e fen ce  o f  th e  d r a m a tis ts  a g a in s t  th e  p e r s i s t e n t  P u r ita n  

a t ta c k s  la y  in  t h e ir  in s i s t e n c e  on th e  d id a c t ic  purpose  

o f  t h e ir  a r t#  The aim o f  comedy was g e n e r a l ly  h e ld  to  

be double in  c h a r a c te r , nam ely, to  p ro v id e  d e l ig h t  and 

p r o f i t .  There were undoubted ly  a few  d is s e n t in g  v o ic e s .^  

Towards th e  b eg in n in g  o f  the 17th  c e n tu r y , the  

i n i t i a t i v e  p a ssed  from the I t a l ia n s  to  th e  French in  

the w orld o f  l e t t e r s  where th ey  soon  becsime th e  a r b i t e r s  

o f  t a s t e .  J .E .S p in g a r n , in  A H is to r y  o f  L ite r a r y  

C r it ic is m  in  th e  R en a issan c e ,  s a y s ,  th a t  a f t e r  1650 in

E ngland, " . . .  th e  in f lu e n c e  o f  France was s u b s t i t u t e d
2

fo r  th a t  o f  I t a ly " .  * I t  i s  o f  i n t e r e s t  to  n o te  th a t  

th e  p r o f e s s io n a l  c r i t i c s  in  E ngland, who had emerged in  

the l a s t  q u arter  o f  th e  c e n tu r y , a s  a d i s t i n c t  l i t e r a r y  

body, were concerned  m ain ly  w ith  the c r i t i c i s m  o f  what 

was c o n s id e r e d  to  be the h igh er  and more s e r io u s  branches  

o f  l i t e r a t u r e ,  nam ely, tra g ed y  and B p ic .

W ritin g  d i s s e r t a t io n s  on th e  t r a g ic  s ta g e  or  

t r a n s la t in g  in to  E n g lish  c l a s s i c a l  l i t e r a r y  works as  

in te r p r e te d  by th e  F ren ch , appears to  have m onopolised

(1 )  See K le in , D . , L ite r a r y  C r it ic is m  from th e  
E liz a b e th a n  D r a m a tis ts , P .2 15 .

(2 )  S p in g a rn , J .E . ,  A H is to r y  o f  L ite r a r y  C r it ic is m  
in  the R e n a issa n c e , PP 2 5 9 -^ >
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th e  a t t e n t io n  o f  the c r i t ic s » ^ *

(1 )  S e e , The Comparison o f  P la to  and A r i s t o t l e .  With 
the O p in ion s o f  th e  F a th ers  on t h e ir  d o c tr in e  and 
Some C h r is t ia n  R e f le c t io n s . T r a n sla te d  from th e  
Frencb by John D ancer, 1673 ; The T ra g ed ies  o f  the  
L ast Age C o n sid er 'd  and Exam in'd By tn e  P r a c t ic e  
o f  th e  A n c ie n ts , and by the Commonsense o f  a l l  
Ages in  A L e tte r  to  F leetw ood  Shepheard . E sq .#
By Thomas Rymer, 1678 ; M onsieur R ap in ' s
Comparison o f  T hucydides and L iv y .  T r a n s la te d  
in to  E n g lis h  by o !.T ay lor ,1 6 9 4 ; De Re P o e t ic a ;
Or Remarks Upon P o e tr y , w ith  C h aracters and d en su res  
o f the Most C onsidered  P o ets  w hether Ancient; "or 
Modern .E x t r a c t e d  out o f  th e  b e s t  and C h o ic e st  
Ù r it lc K s . By S ir  tdomas Pope B lo u n t, 1694; T  
d e f e n c e o f  Dram atick P oetry ; B eing a Review o f  
Î E T C o llie r 's  View o f  th e  m m o r a lity  and Profane n e s s  
o f th e  S ta g e !  A V in d ic a t io n  o f  an E ssay  co n cern in g  
C rit i c a l  "and C urious L ea rn in g . Thomas Rymer, 1698; 
ÿhe Works o i  P la to  A b r id g 'd . T r a n sla te d  from th e  
F rench bv D a c ie r . 1701: A r i s t o t l e ' s  A rt o f  P o etry
T r a n s la te d  from the O r ig in a l Greek A ccording to  
Mr Theodore G o u ls to n 's  E d it io n , to g e th e r  w ith  
IE T 1)acier 's N otes t r a n s la te d  from the F ren ch . 1705i  
The Whole C r i t i c a l  Works o f  M onsieur R ap in i 
T r a n sla te d  in to  E n g lish  by S e v e r a l Hands, 1706; 
M onsieur R ap in 's  R e f le c t io n s  on A r i s t o t l e ' s  
T r e a t is e  o f  P o e s ie ,  Made E n g lis h  by Mr.Rymer, 1706; 
The A rt o f  P o e tr ~ W r it te n  in  F rench by The S ie u r  de 
B o ile a u . Made E n g lish  by W illiam  Soam es. S in ce  
r e v i s by John Dryden, E s q . ,  1710; The Whole 
C r i t i c a l  Works o f  M onsieur R ap in . Newly t r a n s la t e d  
in to  E n g lis h  by B a s i l  K ennet, 1716.
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The in f lu e n c e  o f  D 'A ubignac, B o ile a u  and o f  

o th e r  F rench c r i t i c s  was b e in g  g r a d u a lly  f e l t  in  

ttew E n g lish  c r i t i c a l  c i r c l e s ,  p a r t ic u la r ly  tow ards 

th e  end o f  th e  c e n t u r y . W h a t e v e r  c r i t i c i s m  th e r e  

e x is t e d  on comedy was by n atu re  a p o lo g e t ic .^ *  The 

c a se  o f  th e  comic a r t  appears to have been l e f t  to  

th e  p r a c t i t io n e r s  th e m se lv e s .

For the p r a c t i s in g  comedians o f  t h i s  age th e  

r a t i o n a l i s t i c  s p i r i t  behind  J o n so n 's  th e o ry  and p r a c t ic e  

had a s p e c ia l  a t t r a c t io n .  At th e  same tim e , c ircu m sta n ces  

had brought them in  c o n ta c t  w ith  th e  p la y s  o f  M o liè r e .

The French custom  o f  p re^ jfix in g  an ex p la n a to r y  p r e fa c e  

to  th e  p r in te d  e d i t io n  o f  a work, must have se e n  

co n v en ien t to  th e  E n g lish  p la y w r ig h ts  t o o .  F o r tu n a te ly  

fo r  them, Ben J o n so n 's  a r t i s t i c  p r in c ip l e s ,  in  broad  

and g e n e r a l o u t l i n e s ,  were s im ila r  to  th o se  o f  M oliere  

and t h i s  fo r  th e  sim p le  r ea so n  th a t th e  two d r a m a tis ts  

had t h e ir  r o o ts  in  th e  C la s s ic s .  Thus th e  E n g lish  

d r a m a tis ts  were in  th e  advantageous p o s i t io n  o f  

su p p o rtin g  t h e ir  own p ro d u ctio n  by n a t iv e  and f o r e ig n

(1 )  See C la rk , A .F .B .,  B o ile a u  and th e  French C la s s ic a l  
C r i t i c s  in  E ngland, I 660- 1630 .

(2 )  D en n is , J . , The Im p a r tia l C r i t i c , 1695; The D efence  
o f  S ir  F op p lin g  F lu t t e r . l7 ^ ë; C ongreve, , 
Amendments o f  M r .C o ll ie r 's  F a ls e  and Im p erfect  
C ita t  io n s  ,& c./6jg .
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exam p les. Of th e se  two in f lu e n c e s ,  th e  im m ediate 

p resen ce  o f  th e  Frenchman on the s c e n e , appears to  

have g iv e n  him the upper hand in  sh ap in g  th e  th eo ry  

and p r a c t ic e  o f  th e  R e s to r a t io n  com edians. M oliere  

had reduced th e  h a i r - s p l i t t i n g  argum ents over  the  

d i f f e r e n t  t e c h n ic a l  term s in to  a d ir e c t  and lu c id  

th e o r y , th e  l o g ic  and p r a c t i c a b i l i t y  o f  w hich cou ld  

h ard ly  f a i l  to  recommend i t s e l f  to  p r a c t i s in g  com edians. 

He p a id  l i t t l e  a t t e n t io n  to  th e  a m b ig u it ie s  o f  the  

R ules and la id  s t r e s s  on th e  s o c i a l  im p lic a t io n s  o f  

comic la u g h te r .
in

Such a th eo ry  came,  ̂handy to  th e  R e s to r a t io n  

p la y w r ig h ts . A c o n s is t e n t  body o f  com ic theory, w ith  

a d i s t i n c t  echo o f  the p r in c ip le s  o f  M o liè r e , can be 

s e t  up from th e  p r e fa c e s  o f  th e  p r a c t i s in g  p la y w r ig h ts ,  

w hether i t  be o f  pop u lar W ycherley or u n su c c e s s fu l  

F le ck n o e . For th e  su b sta n ce  o f  t h e ir  p la y s  t o o ,  th e y  

have r e p e a te d ly  turned  to  M oliere  *s CGkrifdc&5. I t  would  

have been  d i f f i c u l t  fo r  th e se  p la y w r ig h ts  who had 

f ir s t -h a n d  knowledge o f  M olière  to  r e s i s t  a l to g e th e r  

h is  trem endous in f lu e n c e .  M oreover, o th e r  fa c t o r s  

were fa v o u ra b le  to  such an in f lu e n c e .  The s ta g e  in  

England d u rin g  th e se  y e a rs  was fa r  from b e in g  a n a t io n a l  

on e . I t  c a te r e d  fo r  th e  t a s t e  o f  a sm a ll c o t e r i e ,  

v ery  o f t e n  f r e n c h i f ie d  in  t a s t e  and manners or fo r  

th e  c o u r t , s te e p e d  in  s o c i a l  and c u l t u r a l  in f lu e n c e
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o f  F ran ce. A p p r e c ia tio n  o f  p la y s  w r it t e n  in  the  

French fa s h io n  cou ld  be e a s i l y  ex p ected  from them . 

C h arles I I  h im se lf  g r e a t ly  en joyed  th e  French p la y s .

H is t a s t e ,  to  some e x t e n t , would d i c t a t e  th e  m a te r ia l  

and th e  manner o f  dram atic p ro d u ctio n s.^ "  The E a r l  

o f  O rrery , in  a l e t t e r  to  a f r i e n d , w r ite s :  "I have

now f in is h e d  a P la y  in  the French Manner; because  

I  heard th e  King d e c la r e  h im se lf  more in  fa v o u r  o f  t h e ir  

Way o f  W ritin g  than  o f  ou rs: My poor Attem pt cannot 

p le a s e  h is  M a jesty , but my Example may i n c i t e  o th e r s  

who c a n : . . ."  * Even ^he p o et W aller cou ld  n ot r e s i s t  

th e  te m p ta tio n  o f  t r a n s la t in g  a few  sc e n e s  from French  

p l a y s . T h e r e f o r e ,  th e  E n g lish  d r a m a tis ts  found i t .

(1 )  See C h a p .I . fo r  th e  p o p u la r ity  o f  French m usic
and comedy in  c o u r t ,  fool Note L

(2 )  The Dram atic Works o f  Roger B o y le . E a r l o f  O rrery ,
Ÿ o l . ï . , P r e fa c e . In  f a c t ,  th e  com edians were o n ly  
too  ea g er  to  ca rry  out th e  w ish es  o f  t h e ir  r o y a l  
p a tr o n . At th e  m onarch's r e q u e s t  John Crown 
w rote S ir  C o u rtly  N ice  a f t e r  a p la y  by Moreto and 
S ir  Sam uel Tuke. The A dventures o f  F iv e  H ours, 
a ls o  o f  a S p an ish  o r ig in .

(3 )  Pompey th e  G reat -  A Tragedy . . . . . .  T r a n sla te d
out o f  F rench by c e r t a in  P erson s o f  Honour. 1664
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not o n ly  lu c r a t iv e  but a l s o  an e a sy  way to  p o p u la r ity  

in  C ourt, to  adapt th e  p la y s  o f  M olière in  v a r io u s  

ways to  s u i t  the t a s t e  o f  th e  t im e . There were e i t h e r  

d ir e c t  borrow ings where e p iso d e s  and c h a r a c te r s  were 

tr a n sp la n te d  b o d ily  in to  th e  E n g lish  p la y ,  or dramas 

b u i l t  on s u b t le  su g g e s t io n s  from th e  F ren ch . S ir  

Solomon S in g le  o f  John C aryl 1 and The S u l le n  Lovers 

o f  Thomas S h a d w ell, p la y s  w ith  c o n s id e r a b le  borrow ings  

from M o liè r e , were s e l e c t e d  to  be p r e se n te d  a t  Dover 

i n  May, 1670 , to  e n t e r t a in  the King and h is  s i s t e r ,  

th e  Duchess o f  O r le a n s . "This Comedy ^ h e  S u l le n  

L o v er^  and S ir  Solomon S in g le ,  p le a s 'd  Madam the  

D u tch ess , and th e  whole Court ex trem ely ." ^ *  Old 

John Downes p roceed s to  sa y  th a t  "the P la y  b e in g
2

s in g u la r ly  w e l l  A cted , i t  took  12 Days to g e th e r ."

In  a s im ila r  manner, in  tim es o f  n eed , when 

p r e sse d  fo r  a d e fe n c e , M o liè r e 's  th e o r y  must have 

come q u ite  handy to  th e  E n g lis h  com edian s. In  the  

background, M aster Ben was no doubt p r e s e n t .  But 

M o liè r e , a t  th a t moment, was n ea rer  to  them and was 

s t i l l  a l i v i n g  v o ic e .  The Duke o f  D o r se t , to  whom

(1 )  Downes fl̂ R osc iu s A n g lic a n u s . Ed. by Montague Summers, 
P .2 9 .

(2 )  o p .c i t  P .SO .
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Thomas S h ad w e l l  d e d i c a t e d  h i s  p la y , The Bury F a ir ,

( 1 6 8 9 ) ,  or C ongreve's p a tr o n , the E a r l o f  Montague, 

i a  The vVay o f  t h e  >ii/or I d , (1700), would have r e a d ily  

a c c e p t e d  th e  a u t h o r i t y  o f  M o l iè r e  g iv in g  sa n c t io n  to  

t h e i r  comic a r t .  The a rg um en ts  o f  t h e s e  w r i t e r s  

tended to  run on p a r a l l e l  l in e s  w ith  J o n s o n 's , Ye t ,  

the  t r e a t m e n t  t h e y  r e c e i v e d  i n  d i f f e r e n t  hands  im p a r te d  

to  them a d i s t i n c t i v e  f l a v o u r .  J o n so n 's  t r a d i t io n  

was the l in k  w ith  the p a s t ,w h ile  M o liè r e 's  sim p le  and 

d i r e c t  t h e o r y ,  d evoid  o f a l l  argum en tative t e c h n i c a l i t i e s ,  

h e lp e d  t o  g iv e  scope  and form to  the  t h e o r e t i c a l  a s p e c t  

o f  R e s to r a t io n  Comedy. "Ben Jonson and th e  o th e r  

E l i z a b e t h a n s  had n o t  had t h e  b e n e f i t  o f  M o l i è r e ' s  

i n f l u e n c e  and exam ple ,  b u t  t h e ir  s u c c e s s o r s  i n  the 

R e s to r a t io n  p e r io d  came a f t e r  t h e  g r e a t  Frenchman 

and p r o f i t e d  by t h a t  fa c t." ^ "

To b r in g  out th e  e x te n t  o f  the in f lu e n c e  o f  

M o l i è r e ' s  t h e o r y  o f  the natu re  and fu n c t io n  o f  comedy 

o v e r  th e  E n g l i s h  com edians,and how f a r  t h e y  appear as  

the d e f a u l t e r s  in  the a p p l ic a t io n  o f  th eory  to  p r a c t i c e ,  

i t  i s  n e c e ssa r y  to  examine M o l i è r e ' s  t h e o r y  o f  comic 

a r t a s  expounded i n  h is  comic work.

M olière  l iv e d  in  an age which was ex trem ely  

aware o f  i t s  s c h o l a r s h i p  and a man o f  l e t t e r s  had to

equip  h im se lf  w ith  a knowledge o f  the  C l a s s i c s  b e fo re

(1)  B e r r y ,  H . T . E . ,  The Comic S p i r i t  i n  R e sto r a t io n
Drama, P . 8 .
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he co u ld  ven tu re  on a l i t e r a r y  c a r e e r . S c h o la r sh ip  

le d  to  l i t e r a r y  d i s c u s s io n ,  th e  main s t a p le  o f  w h ich  

was th e  c l a s s i c a l  l i t e r a r y  c r i t i c i s m  a s  in te r p r e te d  

by th e  I t a l i a n  s c h o la r s .  The problem  round w hich  

th e  s c h o la r ly  d is p u te s  were c en tr ed  in  th e  t h e a t r i c a l

w orld  was th e  a p p l ic a t io n  o f  the R u les to  drama.
wiültài (kc ôL I ^

i th e  Academic F r a n ç a is e .was founded in  1657 underA /\ Z'  ̂ /
the patronage o f  th e  g r e a t  C a r d in a l, w ith  th e  purpose  

o f  en co u ra g in g  th e  p r o d u ctio n  o f  p la y s  f a u l t l e s s  in  

t a s t e  and te c h n iq u e . C r i t i c s ,  l ik e  O g ie r , Chapel a i n e ,  

and d 'A u b ign ac , la id  th e  c o r n e r -s to n e  o f  French  

c la s s i c i s m .  The i s s u e  was brought to  th e  fo r e fr o n t  

by th e  p r o d u c tio n  o f  th e  " ir r e g u la r  C id" o f  C o r n e il le  

in  1636. To m eet th e  c h a l le n g e , C o r n e il le  had to  

come out w ith  an e x p la n a t io n , embodied in  h is  D isco u rs  

and Examens w hich have become landmarks in  the  

e v o lu t io n  o f  dram atic th e o r y .

In  th e o ry  C o r n e il le  was a c l a s s i c i s t  but he 

c la im ed  th e  p o e t ic  l ic e n c e  o f  th e  d ra m a tist  and u sed  

i t  t o  th e  f u l l e s t  e x t e n t .  He su b scr ib ed  to  th e  b a s ic  

p r in c ip le  s f  fefee a g e , nam oly,  th e  b u s in e ss  o f  l i t e r a t u r e  

i s  to  p le a s e ,  but to  p le a s e  a cco rd in g  to  th e  R u le s .

The b u s in e s s  o f  Le Cid had aroused  th e  k e e n e st  

i n t e r e s t  round th e  c o n t r o v e r s ia l  p o in ts  o f  th e  R u les, 

artft e v e r y  French d r a m a tis t ,  sometime or o th e r  in  h i s  

dram atic  c a r e e r ,  was c a l l e d  upon to  c l a r i f y  h i s  p o in t
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o f  v iew  tow ards h is  own p r o fe s s io n *  C o r n e il le  

to w ers h ig h  b oth  a s  a c r i t i c  and a d r a m a tis t .  W ith 

M o liè r e , how ever, p r a c t ic e  came f i r s t  and th e o r y  

fo llo w e d  i n c id e n t a l l y .  C o r n e i l l e ,  w ith o u t h is  p la y s ,  

w ould s t i l l  command a t t e n t io n .  B u t, M o liè r e , f i r s t  

and fo r e m o st , was a g r e a t  a r t i s t i c  c r e a to r ;  th e  th e o ry  

o f  h is  cra ftsm a n sh ip  he deduced g r a d u a lly  o n ly  to  h e lp  

th e  a u d ien ce  in  th e  b e t t e r  u n d erstan d in g  o f  h is  a r t .

He o f f e r e d  no e x p la n a t io n , but i t  i s  an e x p o s i t io n  o f  

th e  n a tu re  and fu n c t io n  o f  comedy w ith  a few  s i d e - l i g h t s  

on i t s  form al s t r u c t u r e .  These few  c r i t i c a l  words o f  

M olière  have how ever, b u i l t  up a w hole w orld  o f  d ram atic  

th e o r y , p a r t ly  b ased  on th e  cu rren t c l a s s i c a l  r u le s  

but m ain ly  on th e  e x ig e n c ie s  o f  th e  s i t u a t i o n s  p o r tra y e d  

i n  th e  p a r t ic u la r  p la y s .  R e g u la r ity , ord er  and r e a so n  

are th e  k e y -n o te  o f  French c la s s i c i s m .  To th e se  

M o lière  adhered n ot o n ly  from the p o in t  o f  v iew  o f  

tech n iq u e , but in  th e  main su b sta n ce  o f  th e  p la y s ,  th e s e  

are th e  le s s o n s  he t r i e d  to  convey through th e  medium 

o f  h is  p la y s .

I t  would be wrong to  su rm ise th a t M o lière  had h is  

th e o r y  read y  to  hand r ig h t  from th e  b eg in n in g  o f  h i s  

c a r e e r . A g la n c e  a t  th e  p r e fa c e s  a tta c h e d  to  a few  

o f  h i s  p la y s ,  in  a c h r o n o lo g ic a l  manner, w i l l  im m ed ia te ly  

p o in t  to  a grad u a l p r o c e ss  o f  e v o lu t io n  in  M o liè r e *s 

c o n c e p tio n  o f  h is  own a r t .  L ike C o r n e i l l e ,  he a c c e p te d



p le a su r e  a s th e  main fu n c t io n  o f  comedy, y e t  i t  i s  

p le a su r e  w ith  an u l t e r i o r  m otive#  M olière  answ ered  

th e  c h a lle n g e  n o t in  th e  u su a l form o f  p r e fa c e s  a lw a y s ,  

but in  the form in  which he was most a t  home, nam ely , 

th e  d r a m a tic . Such was th e  g e n iu s  o f  th e  man th a t  

he com p elled  the au d ien ce  to  a c c e p t and to  a p p r e c ia te  

a p la y  h av in g  b h w -lite r a r y  d i s c u s s io n  a s  i t s  c e n tr a l
y

them e. The c h a r a c te r s  in  La C r it iq u e  De L 'E co le  Des 

Femmes,( 1 6 6 3 ) nand L'Impromptu De V e r s a i l l e s , ( 1 6 6 3 ) ,  

v o ic e  th e  o p in io n  o f  b oth  the p a r t i e s ,  th e  C l a s s i c i s t s  

and th e  M o l i è r i s t s .  M olière  has exp osed  th e  f o l l y  

o f  s l a v i s h  adherence to  th e  m ech an ica l R u le s . The 

s a n i t y  and s u c c e s s  o f  h is  own p la y s  ure vouched f o r  by 

h i s  opp onents who com plain  o f  the crowds a t  the  

th e a tr e .^ *  As h is  a r t  m atured, M o lière  rèc & r ien ted  

h is  p o s i t i o n  t i l l ,  in  Le T a r t u f f e , th a t  p ow erfu l e x p o se ,  

M o lière  a c c e p ts  th e  r e fo r m a tiv e  r e s p o n s i b i l i t y  o f  

comedy. In  th e  e a r l i e r  p la y s ,  he has e x p la in e d  th e  

n a tu re  o f  comedy, th a t i s ,  i t s  s u b je c t -m a t te r .

G ra d u a lly , he d e f in e s  the fu n c t io n  o f  comedy, nam ely .

(1 )  " C 'e st  la  p lu s  mechante  ch ose  du monde. Comment, 
d ia b le !  à p e in e  a i - j e  pu tro u v er  p la c e ;  j ' a i  
pen se  ê t r e  è to u f f ë  à la  p o r t e ,  e t  jam ais on ne m'a 
ta n t  marché su r l e s  p ie d s .  Voyez^commes mes
canons e t  mes rubans en  so n t ^ j u s t e s ,  de g r â c e .
Le M arquis, La C r it iq u e  De L 'E co le  Des Femmes,
8 c . 4 .
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th e  e t h i c a l  purpose im p l ic i t  in  i t *  O p p o s it io n

to  th e  perform ance o f  th e  p la y  made him in d ig n a n t

a t  th e  r e f u s a l  o f  s o c i e t y  to  fa c e  f a c t s  o f  l i f e .  In

th e  f i r s t  p r in te d  e d i t io n  o f  th e  p la y  (1 6 6 9 ) ,  he

a tta c h e d  a p r e fa c e  w hich has rem ained a m a n ife s to  o f

th e  a r t  o f  the com ic m use. I n c id e n t a l ly ,  i t  may be

m entioned  th a t  in  r e p ly  to  th e  query a s  to  why Le

T a r tu ffe  was banned, w h ile  a fa r c e  l ik e  Scaramouche

erm ite  was p o p u la r , M olière  gave one o f  h is  p ith y

i r o n ic a l  u t t e r a n c e s :  "La r a is o n  de c e l a ,  c ' e s t  que l a

com édie de Scaramouche jou e  le  c i e l  e t  la  r e l i g i o n ,

dont c e s  m e ss ie u r s  - l à  ne se  s o u c ie n t  p o in t ,  m ais

c e l l e  de M o lière  l e s  jou e  eux-mêmes; c ' e s t  ce  q u ' i l s

ne peuvent s o u f fr ir ." ^ "
To go in to  th e  d e t a i l s  o f  M o liè r e *s th e o r y  th e

p r e fa c e s  to  two o f  h is  e a r ly  p la y s ,  Les P r é c ie u s e s

R i d i c u l e s . ( 1 6 5 9 ) ,and Les F â ch eu x , (1 6 6 1 ) ,  g iv e  a t e n t a t iv e

e x p o s i t io n  o f  the aim s o f  comedy a s  in  th e  p la y s  th e m se lv e s

M olière  was v e n tu r in g  on a m im icry o f  s o c i a l  f r i v o l i t i e s .

L 'É to u r d i  ̂ (1 6 6 5 ), or  D ep it Amoureux ,(1 6 5 6 ); had been

s l i g h t  com edies in d e e d , By t h i s  t im e , M o liè r e 's  power

o f  o b s e r v a t io n  had d ev e lo p ed  im m ensely and h is

tech n iq u e  to o  had matured to  g iv e  i t  e f f e c t i v e  e x p r e s s io n .

(1 )  Le T a r tu f f e ,  P r e fa c e .



55 .

M o lière  ch ose  comedy a s  h is  weapon o f  r id ic u le  and 

he was in  the r ig h t  path ^ b ecau se  comedy had i t s  

r o o t s  deep  in  s a t i r e  from i t s  very  in c e p t io n .  The 

com ic muse a d o p ts  r id ic u le  a s  i t s  weapon and i t  i s  

d o u b le -e d g e d . I t  e x c i t e s  la u g h te r  which i s  th o u g h t-  

p r o v o k in g . I t  p robes deep in to  s o c i a l  a b u se s , in to  

in d iv id u a l  f o l l y ,  in to  the d i s t o r t i o n s  o f  human 

e m o tio n s . T hese are brought up to  th e  su r fa c e  and 

th e  r e s u l t  i s  an open in g  o f  th e  eye o f  th e  b eh o ld er  

to  the lu d ic r o u s  s i t u a t i o n  in to  which men have le d  

th e m se lv e s  through t h e ir  own f o l l i e s .  M olière  had a 

firm  g ra sp  over  l i f e  and s o c i e t y ;  h is  age upheld th e  

id e a l  o f  r e a so n  and good se n s e ;  M olière  preached  

th e se  two to  be p r a c t is e d  in  l i f e .  He a c ce p ted  

a s  h is  id e a l  in  l i f e  th e  go ld en  mean, r e a l i s i n g  th a t  

i n c l i n a t i o n  tow ards any e x tr em e , be i t  even  good , 

in c a p a c it a t e s  man to  le a d  a norm al and h e a lth y  l i f e .  

M o lière  r e a l i s e d  th e  tren d  o f  h is  own g e n iu s .  L ife  

i s  a com edy, a s  the sa y in g  g o e s ,  to  him who o b se r v e s  

i t  k e en ly  and r e l e n t l e s s l y .  S o , in  the p r e fa c e  to  

Les P r é c ie u s e s  R id ic u le s . ( 1 6 5 9 ) < M olière  makes a 

d e f i n i t e  s ta te m en t o f  h is  in t e n t io n s  a s  a com ic w r i t e r .  

M o lière  d e s ir e s  ** . . . . l a  l ib e r t é  de d ir e  deux m ots pour 

j u s t i f i e r  mes in t e n t io n s  su r  le  s u j e t  de c e t t e  com éd ie . 

J 'a u r a is  v o u lu  f a i r e  v o ir  q u ' e l l e  s e  t i e n t  p a r to u t dans 

l e s  bornes de la  s a t i r e  honnête e t  p erm ise; que l e s
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p lu s  e x c e l l e n t e s  c h o se s  so n t  s u j e t t e s  â ê t r e  c o p ié e s  

par de m auvais s in g e s ,  q u i m é r ite n t  d 'ê t r e  b e rn és;  

que c e s  v i c i e u s e s  im ita t io n s  de c e  q u ' i l  y  a de p lu s  

p a r f a i t  ont é t é  de to u t  temps la  m a tière  de la

com edie ;  Here i s  in  a n u t - s h e l l  M olière*  s

th e o r y  o f  comedy, th a t  i t s  s u b je c t -m a tte r  and i t s  

fu n c t io n  i s  s a t i r i c  by n a tu r e . A g la n c e  a t th e  

comedy con cern ed  w i l l  show how s k i l f u l l y  M olière  had 

made fu n  o f  th o se  who had e n te r ta in e d  f a l s e  id e a s  o f  

romance and c h iv a lr y .

That i t  i s  contem porary s o c i e t y ,  and no figm en t  

o f  im a g in a t io n , w hich  s u p p l ie s  th e  m a te r ia l  f o r  comedy, 

i s  once a g a in  s t r e s s e d  in  th e  A d v ertissem en t to  Les 

Fâcheux (1 6 5 1 ) .  The f a c t s  record ed  on M o liè r e 's  

can vas are s tr a n g e r  than  f i c t i o n .  In  f a c t ,  so  numerous 

were the f ig u r e s  o f  fu n  in  s o c i e t y  th a t  M olière  was 

q u ite  b e w ild e r e d  in  making h is  s e l e c t i o n .  The sh o r t  

tim e a t  h is  d i s p o s a l  fo r  th e  c o m p o sit io n  o f  the p la y  

prevented M o lière  from  enum eratin g  e v er y  type o f  bore  

one comes a c r o s s  in  l i f e .  "Je s a i s  que le  nombre en

e s t  grand e t  à la  cour e t  dans la  v i l l e ,  e t  que, san s  

é p is o d e s ,  j ' e u s s e  b ie n  pu en composer une com édie en  

c in q  a c t e s  b ie n  fo u r n is  e t  a v o ir  en core  de la  m a tière
/

de r e s t e .  M ais, dans le  peu de temps qu i me f u t  d on n e , 

(1 )  Les P r é c ie u s e s  R id ic u le s ,  P re fa ce
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de r e v e r  beaucoup  s u r  l e  c h o i x  de mes p e r s o n n a g e s  e t  

s u r  l a  d i s p o s i t i o n  de  mon s u j e t .  J e  me r é d u i s i s  donc 

a  ne t o u c h e r  q u ’un p e t i t  nombre d ’ i m p o r t u n e s : . . . . " ^ '

As a  comic p o e t ,  M o l i è r e  e x p o se s  th e  f o l l i e s  o f  l i f e  

i n  a  comic g u i s e  and p u r g e s  i t  w i t h  r e l e n t l e s s  e x p o s u r e .  

Men may f l i n c h  a t  i t ;  i t  may a p p e a r  g r o t e s q u e  o r

o u t r a g e o u s  on t h e  s t a g e .  Y e t ,  a s  lo ng  a s  a  comedy 

opens m en ’s e y e s ,  i t  i s  deemed t o  have f u l f i l l e d  i t s  

f u n c t i o n .

P a s s i n g  f rom  t h e s e  com ed ies  o f  a l i g h t e r  v e i n ,  

we come to  th e  more s e r i o u s  o n e s ,  where M o l i è r e  d e a l s ,  n o t  

w i t h  t e m p o r a r y  p h a s e s  o f  human f o l l i e s ,  b u t  w i t h  th e  

d e e p - r o o t e d  i r r a t i o n a l  a c t s  w h ich  b l a s t  t h e  happy and 

smooth w o rk in g  o f  human r e l a t i o n s h i p .  The m a tu re  

mind o f  M o l i è r e  was s e e k i n g  a d e e p e r  s i g n i f i c a n c e  i n  

h i s  a r t .  Comedy, a s  a  m i r r o r  o f  s o c i e t y ,  r e f l e c t e d  

n o t  o n l y  t h e  o u t e r  w o rk in g  o f  s o c i e t y  b u t  p r e s e n t e d  

a s  w e l l ,  t h e  p ro b le m s  w h ich  men and women f a c e  i n  l i f e .  

ThEcnle  Pes  M a r i s , L ’E c o le  Des Femmes and Le T a r t u f f e  

p r e s e n t  v a r i o u s  a c t s  o f  i r r a t i o n a l i t y  i n t o  w h ich  men 

l e a d  t h e m s e l v e s .  The l a s t  two p l a y s  c r e a t e d  a good
^  0,1 p r s t

d e a l  o f  e x c i t e m e n t .  I n  r e p l y ,  Mo 1 1 e re ^ p r e s e n t e d  tv/o 

p l a y s ,  La C r i t i q u e  De L ’E c o le  Des M a r is  and  L ’Impromptu
lii'5 V.

de V e r s a i l l e s , which  d e f i n e  Med - t o r o p o s i t i o n  a s  a

comic d r a m a t i s t .

(1 )  Les F â c h e u x ,  A d v e r t i s s e m e n t .
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Comedy i s  an im ita t io n  o f  a s o c i a l  f o l l y  in  a

manner"  . . . .  p l u t ô t  c a p a b l e  de g u é r i r  l e s  g e n s , que de

l e s  r e n d r e  m a l a d e s , "  * Mo l i e r a  met t h e  o p p o s i t i o n  to  
/

h i s  L ’E c o le  Des Femmes by no o t h e r  means b u t  by co n tin u ed  

r e p r e s e n t a t io n s ,  w hich  were w e l l  c row ded  and e n jo y ed , a s
p

t e s t i f i e d  by t h e  M a rq u i s ,  h i s  op p onent, '

Clim ene and L y s i d a s  enum erate t h e  f a u l t s  o f  t h e

p l a y ;  i t  o f fe n d s  a g a i n s t  decorum and r e l i g i o n ;  the

c h a r a c t e r s  a r e  in c o n s is t e n t  and th e  most s e r i o u s  s in

o f  a l l  i s  t h e  one a g a i n s t  the  R u le s , w h ich  i s  most

r e s e n te d  by the P o e t .  Climene p r o t e s t s  v ig o r o u s ly

on b e h a l f  o f  o ffen d ed  decorum: " . . . . P e u t - o n ,  a y a n t  de

l a  v e r tu e ,  tr o u v e r  de l ’agrém ent dans une p iè c e  q u i

t i e n t  s a n s  c e s s e  l a  p u d e u r  en  a larm e, e t  s a l i t  à t o u s
%

moments l ’ im ag in a tion ." ^ "  The c r i t i c a l  words o f

D o r a n te s  and U ra n ie  i n  r e p ly ,  se rv e  to  s e t  up M o l i è r e ' s  

own th e o r y  o f  comedy in  d e t a i l .  At th e  o f f s e t ,  M olière  

c l a r i f i e s  what he e x p e c t s  to  be th e  a t t i t u d e  o f  the  

th e a tr e - g o e r ,  p a r t i c u l a r l y  th e  com ic th e a tr e .

(1 )  La C r i t i q u e  de L ’E co le  Des Femmes, S c . 5

( 2 )  Le M arqu is  i n  La C r i t i q u e  De L ’E c o le  Des Femmes, S c . 5 
See ab ove , P.SSTSêë a l s o  L ’Impromptu de V e r s a i l l e s , 
S c .Vf ,  M lle .M o liè r e .

y
O )  La C r i t i q u e  De L ’E co le  Des Femmes. Sc .3»

y
(4 ;  La C r it iq u e  De L ’E co le  Des Femmes, S c .6 .
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U ranie i s  one o f  th e  b a lan ced  c r i t i c s  o f  D o ra n te ,

"qui so n t c a p a b le s  de ju g e r  d ’une p iè c e  s e lo n  l e s  r è g l e s ,  

e t  que l e s  a u tr e s  en ju g en t par la  bonne fa ç o n  d ’en  ju g e r ,  

q u i e s t  de se  l a i s s e r  prendre aux c h o s e s , e t  de n ’a v o ir  

n i  p r e v e n tio n  a v e u g le , n i  com p la isan ce  a f f e c t é e ,  n i  

d é l i c a t e s s e  r id ic u le ." ^  U ranie s t r i k e s  a t  th e  

p r e te n d e r s  to  m od esty , sa y in g :  " L 'h on n êteté  d 'u ne femme 

n ' e s t  p as dans l e s  g r im a ces . I l  s i e d  mal de v o u lo ir  

ê t r e  p lu s  sa g e  que c e l l e s  q u i so n t s a g e s .  L 'a f f e c t a t io n  

en  c e t t e  m a tièr e  e s t  p ir e  q u 'en  to u te  a u tr e ;  e t  j e  ne 

v o is  r ie n  de s i  r id ic u le  que c e t t e  d é l i c a t e s s e  d 'h onn eu r  

q u i prend to u t  en  m auvaise p a r t ,  donne un se n s  c r im in e l  

aux p lu s  in n o c e n te s  p a r o le s ,  e t  s ' o f f e n s e  de l ’ombres 

d es c h o s e s .  C royez-m oi, c e l l e s  q u i fo n t  to u t  de fa ç o n s  

n 'e n  so n t p as e s t im é e s  p lu s  femmes de b ie n .  Au c o n t r a ir e ,  

le u r  s é v é r i t é  m y sté r ie u se  e t  le u r s  gr im aces a f f e c t é e s

i r r i t e n t  la  cen su re  de to u t  l e  monde c o n tr e  l e s  a c t io n s

de le u r  v i e ..........

D oran te , a l i t t l e  l a t e r ,  enum erates the d i f f e r e n t  

ty p e s  o f  c r i t i c s .  The id e a l  c r it ic -c u m -a u d ie n c e  i s  

p o rtra y ed  in  th e  f ig u r e s  o f  U ranie and D oran te . To 

C lim en e 's  o b j e c t io n  to  the p la y  a s a d i s o b l ig in g  s a t i r e  

a g a in s t  women. U ranie d e f in e s  th e  g e n e r a l n a tu re  o f  

comedy and th e  f u t i l i t y  in  tr y in g  to  f in d  in  i t  any

|e  LJBcoIc Çe,rmaiC6
(1 )

(2 )  O p.c i t .  8 c . 3 .
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p e r so n a l m a lic e . "Pour m oi, je  me g a r d e r a i b ie n  de 

m’en  o f f e n s e r  e t  de prendre r ie n  sur mon compte de to u t  

ce q u i s ’y  d i t .  Ces s o r t e s  de s a t i r e s  tombent d ir ec tem e n t  

su r  l e s  m oeurs, e t  ne frap p en t l e s  p erson n es que par  

r e f l e x i o n .  H 'a l lo n s  p o in t  nous a p p liq u e r  nous-même l e s

t r a i t s  d 'u n e cen su re  g é n é r a le ;  e t  p r o f i to n s  de la  le ç o n ,  

s i  nous p ou vons, sa n s f a i r e  sem blant qu 'on  p a r le  a n o u s .

T ou tes l e s  p e in tu r e s  r i d i c u l e s  qu 'on  exp ose  su r  l e s  

th é â t r e s  d o iv e n t  ê t r e  r e g a r d é e s  sa n s c h a g r in  de to u t  l e

monde. Ce so n t m ir o ir s  p u b l ic s ,  ou i l  ne fa u t  jam ais

tém oign er q u 'on  se  v o ie ;  e t  c ' e s t  s e  ta x e r  hautem ent

d 'u n  d é fa u t ,  que se  s c a n d a lis e r  q u 'on  le  rep ren n e" .^

A g a in , U ranie a s s e r t s  th a t  e f f e c t i v e  comic s a t i r e  i s

produced th rou gh  g e n e r a l c h a r a c t e r is a t io n  and by th e  use

o f  t h i s  tech n iq u e  M olière  v in d ic a te s  h is  p o s i t io n  a s  a

com ic w r i t e r .  He has a s  s e r io u s  a f u n c t io n  to  c a rr y  out

a s  th e  tr a g e d ia n . H is procedure i s  d if fe r e n t^  y e t , i t

has th e  same u lt im a te  e f f e c t .  U ranie sa y s :  " . . . .L a

t r a g é d ie ,  san s d o u te , e s t  quelque ch ose  de beau quand

e l l e  e s t  b ie n  to u ch ée; m ais la  com édie a s e s  charm es,

e t  j e  t i e n s  que l 'u n e  n ' e s t  p as moins d i f f i c i l e  a f a i r e

que l 'a u t r e ." ^ '  D o r a n te / g iv e s  i t s  f u l l  im p lic a t io n :

(1 )  La C r it iq u e  De L 'E co le  Des Femmes. 8 c . 6 .

(2 )  o p . o i t . S c .6 .
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" . . . .P o u r  la  d i f f i c u l t é ,  vous m e ttr ie z  un p lu s  du c ô t é  

de la  c o m e d ie , . . . .C a r  e n f in ,  j e  urouve q u ' i l  e s t  b ie n  

p lu s  a i s é  de se  gu in d er  sur de grand se n tim e n ts  . . . .  que 

d e n tr e r  comme i l  fa u t  dans le  r id ic u le  d es hommes, e t  

de ren dre agréab lem ent sur le  th e a tr e  l e s  d é fa u ts  de 

to u t  le  monde. Lorsque vous p e ig n e z  d es h é r o s , vous 

f a i t e s  ce  que vous v o u l e z . . . . lo rsq u e  vous p e ig n e z  l e s  

hommes, i l  fa u t  p e in d re  d 'a p r è s  n a tu r e . On veut que 

c e s  p o r t r a i t s  r e sse m b le n t;  e t  vous n 'a v e z  r ie n  f a i t ,  

s i  vous n 'y  f a i t e s  r e c o n n a îtr e  l e s  gen s de v o tre  s i è c l e . . .  

i l  y  fa u t  p la i s a n t e r ;  e t  c ' e s t  une é tra n g e  e n tr e p r is e  

que c e l l e  de f a i r e  r i r e  l e s  h on n êtes g e n s ." ^ '

P la in ,  n a tu r a l good se n se  and c o n ta c t  w ith  th e  

'beau monde  ̂w i l l  d e v e lo p  th e  judgment o f  d e l i c a t e  th in g s  

b e t t e r  than a l l  commonPplace le a r n in g  o f  the p e d a n ts .

On L y s id a s ' in s i s t e n c e  upon th e  p e d a n tic  R u le s ,  

D orante , once a g a in , g iv e s  the c o u n t e j 0 b la s t : "Vous 

ê t e s  de p la i s a n t e s  gen s avec  vos r è g l e s ,  dont vous 

em barassez l e s  ig n o r a n te s  e t  nous é to u r d is s e z  to u s  l e s  

j o u r s .  I l  sem b le , a vous o u ïr  p a r le r ,  que c e s  r è g l e s  

de l ' a r t  s o ie n t  l e s  p lu s  grands m y stères  du monde ; e t  

cependant ce  ne so n t que q u elq u es o b s e r v a t io n s  a i s é e s ,  

que le  bon se n s  a f a i t e s  su r  ce  q u ' i l  peut ê t e r  le  

p l a i s i r  . . . .  e t  le  meme bon se n s  q u i a  f a i t  a u t r e f o i s  

c e s  o b s e r v a t io n s  l e s  f a i t  a isém en t to u s  l e s  j o u r s . . . J e

/
( l ;  La C r it iq u e  De L 'E co le  Des Femmes. S c .6 .
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v o u d ra is  b ie n  sa v o ir  s i  la  grande r è g le  de to u te s  l e s  

r è g le s  n ' e s t  pas de p l a i r e ,  e t  s i  une p iè c e  de th é â tr e  

q u i a a t tr a p é  son  but n 'a  pas s u i v i  un bon ch em in ..." ^ "

M o lière  thu s e x p lo d e s  th e  th e o ry  o f  th e  i n v i o l a b i l i t y  

o f  th e  R u les and s u b je c t s  them to  the t e s t  o f  p la in  common- 

se n se  to  be used a s r eq u ire d  by th e  com edian.

M olière  would n o t have any p e r so n a l m a lice  a tta c h e d

to  h i s  a r t .  W hatever he r i d i c u l e s ,  i t  i s  prompted by 

an im p erson a l m o tiv e; tebeee g r e a t  a r t  n ever s u f f e r s  

from  any v in d ic t iv e n e s s  or s p i t e .  The aim o f  comedy 

i s  to  ex p o se  th e  e c c e n t r i c i t y  o f  c h a r a c te r  through
ikroijqh . I ^

r i d i c u l e  but i t  never W oe m aligntfÿ.  ̂ M o liere  ta k e s

up t h i s  p o s i t i o n  in  L'Impromptu De V e r s a i l l e s "  IL

[M o lièr ^  d i s j a i t  que r ie n  ne l u i  d o n n a it du d é p l a i s i r  

comme d 'ê t r e  a ccu sé  de regard er  q u elq u 'u n  dans l e s  

p o r t r a i t s  q u ' i l  f a i t ;  que son  d e s s e in  e s t  de p e in d re  

l e s  moeurs san s v o u lo ir  to u ch er  aux p e r so n n e s , e t  que 

to u s l e s  p erso n n a g es q u ' i l  r e p r é se n te  so n t d e s  p erson n ages  

en  l ' a i r  e t  d es  fantôm es proprem ent, q u ' i l  h a b i l l e  a sa  

f a n t a i s i e ,  pour r é j o u ir  l e s  s p e c t a t e u r s ;  q u ' i l  s e r a i t  

b ie n  fâ c h é  d 'y  a v o ir  jam ais marqué q u i que ce  s o i t ;  e t  

que s i  quelque ch ose  é t a i t  cap ab le  de la  d ég o û ter  de

f a i r e  d es c o m é d ie s , c ' é t a i t  l e s  r essem b la n ce s  q u 'on  y  

v o u la i t  to u jo u r s  tr o u v e r , e t  dont s e s  enem ies tâ c h a ie n t

Lfl Cr&icfçue ye. U^colc ]>t5 f e m m e s ,
(1 )  0 P . c; lu . S c .6 .
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m a lic ieu sem en t d 'ap pu yer la  p e n s é e , pour l u i  ren dre de 

m auvais o f f i c e s  aup rès de c e r ta in e s  p erson n es à q u i i l

ne jam ais pen se   Comme l ' a f f a i r e  de la  com édie e s t

de r e p r é s e n te r  en g e n e r a l to u s  l e s  d é fa u ts  d es hommes, 

e t  p r in c ip a lem en t d es  hommes de n o tr e  s i è c l e ,  i l  e s t  

im p o ss ib le  a M oliere  de f a i r e  aucun c a r a c tè r e  qu i ne 

r e n c o n tr e  q u elq u 'u n  dans le  monde; e t  s ' i l  fa u t  qu 'on  

1 'a cc u se  d 'a v o ir  songé to u te s  l e s  p erso n n es ou l 'o n  

p eu t tro u v er  l e s  d é fa u ts  q u ' i l  p e i n t ,  i l  fa u t  sa n s dou te  

q u ' i l  ne f a s s e  p lu s  de com éd ie ." ^ '
/

These two p la y s .  La C r it iq u e  De L 'E co le  Des Femmes 

and L'Impromptu De V e r s a i l l e s  are a f i n e  te s t im o n y  to  

M o liè r e 's  com ic g e n iu s ,  By a c a r e f u l  s e l e c t io n  and 

j u x t a p o s i t io n  o f  i n t e l l i g e n t  and r id ic u lo u s  c h a r a c te r s ,  

M o lière  has a c h ie v e d  th e  d e s ir e d  e f f e c t  o f  comedy and 

has a s w e l l  v in d ic a te d  h is  own p o s i t i o n .

The a d v erse  c r i t i c i s m  and th e  su b seq u en t banning  

o f  h i s  m a s te r p ie c e . Le T a r t u f f e , rou sed  th e  r ig h te o u s  

in d ig n a t io n  o f  a w r ite r  who f in d s  h is  book , w hich i s  h is  

l i f e - b l o o d ,  condemned by th e  sh e e r  in iq u i t y  and s e l f i s h  

stu b b o rn n ess o f  th e  in t e r e s t e d  few . "Les M arquis, l e s  

p r é c ie u s e s ,  l e s  cocu s e t  l e s  m édecins ont s o u f f e r t  

doucement q u 'on  l e s  a i t  r e p r é s e n t é s ,  e t  i l s  ont f a i t

(1 )  L'Impromptu De V e r s a i l l e s , 8 c . 4 .
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sem blant de se  d i v e r t i r ,  avec  to u t le  monde : d es

p e in tu r e s  que l 'o n  a f a i t e s  d 'e u x ;  m ais l e s  h yp r)c> ites  

n ont p o in t  en ten du  r a i l l e r i e ;  i l s  se  so n t e ffa r o u c h é s  

d 'ah ord  e t  ont trou ve é tr a n g e  que j ' e u s s e  la  h a r d ie s s e  

de jo u e r  le u r s  g r im a c es , e t  de v o u lo ir  d é c r ie r  un m e tie r  

dont ta n t  d 'h o n n ê te s  gens se  m ê le n t . C 'e s t  un crim e  

q u ' i l s  ne s a u r a ie n t  me p a rd o n n er;.." ^ *  In  th e  f i r s t  

e d i t io n  o f  Le T a r t u f f e . ( 1 6 6 9 ) .  M o liere  a t ta c h e s  h i s  

p r e fa c e  in  w hich he d w e lls  once a g a in , on the e x a lt e d  

n a tu re  o f  comedy a s  a c o r r e c t iv e  medium o f  s o c i a l  v i c e s .

The h e d o n is t ic  c h a r a c te r  o f  comedy, w hich he had m a in ta in ed  

so  lo n g , i s  now q u a l i f i e d  by embuing i t  w ith  a d eep er  

s i g n i f i c a n c e .  L aughter evoked by th e  p ic tu r e  o f  

a f f e c t a t i o n  in  i t s  tu rn  i s  a most e f f e c t i v e  form o f  

c a s t i g a t i o n .  The p r e fa c e  i s  a b r i l l i a n t  e x p o s i t io n  

o f  th e  p o s i t i o n  o f  a com edian and o f  h is  a r t  in  s o c i e t y .

"S i L 'em p lo ie  de la  com edie e s t  de c o r r ig e r  l e s  v ic e s

d es hommes, j e  ne v o is  pas par q u e l le  r a is o n  i l  y  en  

aura de p r i v i l é g i é s .  C e lu i - c i  e s t ,  dans 1» É t a t ,  

d'u ne con séq u en ce b ie n  p lu s  d an gereu se  que to u s  l e s  a u tr e s ;  

e t  nous avons vu que le  th é â tr e  a une grande v e r tu e  pour 

la  c o r r e c t io n .  Les p lu s  beaux t r a i t s  d 'u n e  s é r ie u s e  

m orale so n t m oins p u is s a n t s ,  l e  p lu s  so u v e n t , que ceu x  de 

la  s a t i r e ;  e t  r ie n  ne rep rend  m ieux la  p luT part d es  

hommes que la  p e in tu r e  de le u r s  d é f a u t s .  C 'e s t  une

(1) Le T a r t u f f e ,  P r é f a c e
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grande a t t e i n t e  aux v i c e s  que de l e s  ex p o ser  a la  r i s é e  

de to u t le  monde. On s o u f f r e  a isém en t d es  r é p r é h e n s io n s;  

m ais on ne s o u f fr e  p o in t  la  r a i l l e r i e .  On veu t b ie n  

ê t r e  méchant ; m ais on ne v eu t p o in t  ê t r e  r id ic u l e ."

The fo r c e  o f  r e a so n in g  and common^sense cou p led  w ith  a 

sim p le  and lu c id  s t y l e  makes any e x p la n a t io n  red u n d an t.

Thus, M o lière  i s  " le  r a i l l e u r "  and th e  " c o n tr e fa is e u r  

de g en s" , who r e a l i s i n g  "que l e s  hommes a ie n t  b e s o in  de 

d iv e r t is s e m e n t ,  j e  s o u t ie n s  qu 'on  le u r  en  p6ut tro u v er  

un q u i s o i t  p lu s  in n o cen t que la  com édie."^" As the  

Laughing P h ilo s o p h e r , he un d erstood  t h a t ,  "On c o n n a îtr a ,

san s d o u te , q u e , n 'é t a n t  a u tr e  ch ose  qu'un poème in g é n ie u x ,  

q u i ,  par d es  le ç o n s  a g r é a b le s ,  rep rend  l e s  d é fa u ts  d e s  

hommes, on ne s a u r a it  la  c en su rer  san s i n j u s t i c e ;  e t ,  

s i  nous v o u lo n s o u ïr  là -d e s s u s  la  tém oinage de l ' a n t i q u i t é ,  

e l l e  nous d ir a  que s e s  p lu s  c é lè b r e s  p h ilo so p h e s  on t donne

d es lo u a n g es à  la  com éd ie , eux q u i f a i s a i e n t  p r o f e s s io n  

d'u n e s a g e s s e  s i  a u s t è r e ,  e t  q u i c r ia ie n t  san s c e s s e  a p rès  

l e s  v ic e s  de le u r  s iè c le ." ^ "  M o lière  had been  blamed f o r

(1 )  Le T a r t u f f e , P r e fa c e .

(2 )  I b id .

(3 )  I b id .
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w r it in g  "de m échantes p ie c e s  que to u t  P a r is  va v o ir ,  

e t  ou i l  p e in t  s i  b ie n  l e s  g e n s , que chacun s* y  co n n a ît." ^ *  

Y e t, M o lière  had , in jsp ite  o f  o p p o s i t io n , p le a s e d  th e  

au d ien ce  a l i t t l e  more than  th e y  co u ld  have w ish e d .

In  summing up M o lier e* s  th e o r y  o f  comedy b u i l t  up 

o f  th e s e  d i f f e r e n t  p i e c e s ,  one cannot but n o t ic e  th a t  i t
p

i s  e s s e n t i a l l y  an A r i s t o t e l i a n  c o n c e p t io n . The 

v a r io u s  r u le s  o f  th e  com ic a r t ,  commonly a t t r ib u t e d  to  

A r i s t o t l e ,  were no doubt cu rren t in  French l i t e r a r y  

c i r c l e s ,  M o liere  had im bibed them a s  n a t u r a l ly  a s he 

b rea th ed  th e  a i r  around him . B u t, gu id ed  by h is  com ic  

genius^ he had a c c e p te d  o n ly  th o se  w hich would s ta n d  th e

t e s t  o f  commonsense and h e lp  him to  f u l f i l l  h is  r ô le  as

th e  com ic a r t i s t  in  s o c i e t y .  The su b sta n ce  o f  comedy 

c o n s i s t s  o f  " . . . an im it a t io n  o f  men in  a c tio n "  and "a 

resem b lan ce i s  p r e se n t  betw een  comedy and human l i f e " .

The e f f e c t  o f  comedy may be d e sc r ib e d  a s  "p sycho-  

p h y s io lo g ic a l" .  "An outward a sp e c t  o f  i t  i s  la u g h te r " .

The p le a su r e  o f  comedy a r i s e s  from  our p e r c e p tio n  o f  a 

d e f e c t  in  human n a tu re  w hich d is tu r b s  our se n se  o f  

p r o p o r tio n  and c a u se s  p a in  to u s .  The fu n c t io n  o f  comedy

(1 )  L'Impromptu De V e r s a i l l e s ,  8 c . 5 *

(2 )  C ooper, Lane, An A r i s t o t e l i a n  Theory o f  Comedy.
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i s  a s much u t i l i t a r i a n  as th a t o f  tr a g e d y , th e  c a th a r t ic  

p r o c e s s  b e in g  a ls o  in v o lv e d  in  i t .  E m otion al e x c e s s e s  

are  d is tu r b in g  f a c t o r s  and t h e ir  c a t h a r s i s  "would amount 

to  a form  o f  p le a s u r e " . "The com ic c a th a r s is  may be 

more d ir e c t"  and o f  im m ediate a p p l ic a t io n .  E m otion s, 

l ik e  a v a r ic e ,  j e a lo u s y ,  lo v e ,  ex a g g era ted  on th e  s ta g e  

become lu d ic r o u s .  The law o f  p r o p o r tio n  th ereb y  becomes 

c le a r  to  u s . "At th e  end , we are  f r e e  from th e  

accu m u lated  burden o f  painjt'fu l em o tio n , are r e l ie v e d  o f

th e  se n s e  o f  d is p r o p o r t io n  -  and by a hom eopathic m eans. 

Through th e  g e n e r a l is e d  r e p r e s e n ta t io n , th e  s p e c ta to r  

l o s e s  what was b e fo r e  m erely  in d iv id u a l  in  h is  own 

e x p e r ie n c e ;  th e  p a in fu l  e lem en t i s  gone; and a h arm less  

p le a su r e  ensued ."^ * But th e  g o a l o f  l i f e  i s  n ot p le a s u r e .

I t  i s  "a means to  an end" . Comedy i s  one su ch  w hich by 

p r o v id in g  means fo r  a r o u sin g  la u g h ter  g iv e s  " o c c a s io n a l  

vent to  c e r t a in  p a s s in g  e m o tio n a l s t a t e s . " ,  and th e n  

l e a v e s  us f r e e  fo r  s e r io u s  o c c u p a tio n . T hus, comedy 

i s  an a c c e s s o r y  to  the u lt im a te  g o a l o f  l i f e  w hich  i s
p

p h ilo s o p h ic  c o n tem p la tio n ."  * M o liè r e , by h is  p o r tr a itu r e

(1 )  Copper, La n e . An A r i s t o t e l i a n  Theory o f  Comedy .Pp. 60-^8'-

(2 )  C ooper, Lane, An A r i s t o t e l i a n  Theory o f  Comedy, r .
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o f  v a r ie d  em o tio n a l a b n o r m a lit ie s  in  b is  com ed ies , 

has  earned  th e  t i t l e  of^Le  C o n t e m p l a t e u r ,  I n  due 

co u rse  th e s e  p r i n c ip l e s ,  A r i s t o t e l i a n  by n a tu r e ,  

i n f i l t r a t e d  to  th e  rank o f  th e  E n g lish  d r a m a tis ts  and 

c r i t i c s ,  who found them u s e fu l  in  the p r a c t ic e  o f  t h e ir  

a r t .  The com edians must have e a g e r ly  a c ce p ted  a th eo ry

w hich  im parted to  t h e ir  work the im press o f  an a u th o r ity  

w e l l -k n o w n  i n  t h e  c i r c l e  o f  c r i t i c s  and  p a t r o n s  o f  

l i t e r a t u r e .

J .E .G i l l e t  t r i e s  to  a s c e r t a in  th e  r e s p e c t iv e  

c o n tr ib u t io n s  o f  Jo n s o n  and M o l ie r e  to w a rd s  the  

developm ent o f  th e  t h e o r e t i c a l  s id e  o f  R e s to r a t io n  

Comedy. He adm its the common f e a tu r e s  betw een  th e  two

w r i t e r s .  But he auds: "Sa p art [jvloliere ' s} e s t

probablem ent p lu s  c o g s id e r a b le  qu 'on  ne c r o i t ,  car  la  

n a t io n  a n g la is e  t o u t  e n t ie r e  r e tr o u v a it  s o n  bon s e n s  

in d e p e ~ n d a n t  dans 1 'e s p r i t  b o u rg e o is  de M o lièr e ." ^ '

G i l l e t  m e n t i o n s  th e  in f lu e n c e  o f  La C r i t i q u e  De L 'E c o l e  

Des Femmes on S i r  R o b e r t  Howard i n  h i s  p r e fa c e  to  The 

G reat F a v o u r i t e  or The Duke o f  Lerma and on the Duke 

o f  Buckingham i n  The R e h e a r s a l . One i s  rem inded  i n  t h i s  

c o n n e c tio n  o f  ahe exchange  o f  l e t t e r s  betw een the d r a m a tis t

(1 )  G i l l e t ,  J . E . ,  M o l i è r e  en  A n g l e t e r r e , P . 125*
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Devenant and the p h ilo so p h e r  Hobbes in  P a r is  in  1655. 

G i l l e t  g o es on to  p o in t  ou t the in f lu e n c e  o f  La C r it iq u e
y

De L 'E c o l e  Des Femmes over Dryden to o .  P erh ap s,

S h ad w ell a s  w e l l  f a l l s  w ith in  t h i s  c a te g o r y . A d e t a i le d  

a n a ly s é s  o f  th e  t h e o r e t i c a l  a sp e c t  o f  th e se  d r a m a t is t s ,  

as expounded i n  many o f  th e  p r e f a c e s  to  t h e ir  p la y s ,  

b r i n g s  out t h e ir  s t r ik in g  s i m i la r i t y  w ith  M o l i è r e .

G i l l e t  n o t i c e s  th e  d e c l i n e  o f  J o n s o n ' s  in f lu e n c e  a f t e r  

1670 and he sums up by s a y i n g :  "L 'É cole du bon s e n s ,

fondé par Thomas Bymer, q u i domina to u te  le  f i n  du s i è c l e ,  

p r o c é d a i t  e x c lu s iv e m en t de Hobbes e t  de M o l i è r e . " ^ *

The man who was a cq u a in ted  w ith  P a r i s i a n  l i f e ^ '  

and  who by temperament in c l in e d  tow ards the gay l i f e  o f  

a f i n e  gentlem an i n  fa sh io n a b le  s o c i e t y ,  cap tu red  the  

a t t e n t io n  o f  th e  t h e a t r i c a l  w orld  by g iv in g  in  h i s  p la y s  

a l i v e l y  p ic tu r e  o f  t h e  e a sy  s o c i a l  l i f e  i n  Covent Garden 

and the M a l l .  J i t h  h i s  l ig h t n e s s  o f  touch  and h i s  

" p lea su re  in  tu r n in g  a w i t t y  se n te n c e " , E theredge  

in tr o d u ce d  t h e  new s t y l e  i n  c h a r a c t e r - s k e t c h e s  a f t e r  t h e  

d e x te r o u s  to u ch es  o f  M oliere  who g r a d u a lly  su p p la n ted

(1 )  G i l l e t ,  J . E . , M o l i e r e  e n  A n g l e t e r r e , P . 126.

(2 )  B io g ra p h ie  B r i t a n n i c a  V o l .3:  "Tis thought he had 
some e d u c a t io n  a t  th e  U n iv e r s ity  o f  Cambridge,
b u t  i t  seems he t r a v e l le d  i n t o  F r a n c e ..............''
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Jo n so n . In  th e  P rologue to  The Man o f  Mode, (1 6 7 6 ) ,  

E th ered ge sp eak s o f  th e  in f lu e n c e  o f  France in  m a tter s  

o f  fa s h io n  and l i t e r a t u r e .

"But I'm  a f r a id  th a t  w h ile  to  France we g o ,

To b r in g  you home F in e  D r e s s e s , Dance, and Show;

The S ta g e  l ik e  you w i l l  but more F op p ish  grow."

So fo r  h is  co m ed ie s , he tu rn ed  to  h i s  own s o c ie t y ;

"For H eav'n  be thankt ' t i s  n ot so  w ise  an Age,

But your own F o l l i e s  may su p p ly  th e  S ta g e " .

M oreover, th a t  E th ered ge was aware o f  th e  s a t i r i c  

s t r a i n  in  such  p ic t u r e s  o f  fo p p ish n e ss  i s  shown in  

th e s e  l in e s :

"Then fo r  your own sa k es  be not too  s e v e r e ,

For what you a l l  adm ire a t  home. Damn h e r e .

S in c e  each  i s  fond  o f  h i s  own u g ly  F a ce ,
2

Why sh o u 'd  y o u , when we h o ld  i t ,  break the G lass?"

T hese p r in c ip le s  beh ind  E th e r e d g e 's  com ic a r t  and 

c h a r a c t e r i s a t io n  may appear to  be a r e f l e c t i o n  o f  th o se  

o f  M o liè r e . But i t  i s  h a rd ly  c r e d ib le  th a t  "Easy

(1 )  The Man o f  Mode, The P r o lo g u e ,

(2 )  I b id .
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E theredge"  was s e r io u s  in  h i s  v o c a t io n  a s  a com edian , 

or th a t he was gu id ed  by s e t  r u le s  in  the c o m p o sitio n  

o f  h i s  p la y s .  He had a c c e p te d  w h atever came handy 

to  him and M olière  was a f r u i t f u l  s o u r c e .

For a more d e f i n i t e  and c o n sc io u s  echo o f  M o lie r e 's  

th e o ry  and p r a c t ic e  one has to  tu rn  to  the o th e r  d r a m a tis ts  

o f  th e  age whose a r t  was to  them a l i f e - l o n g  c a r e e r .

Some o f  th e se  prom inent f ig u r e s  in  the dram atic w orld  

in  England a f t e r  1660 , have had a t a s t e  o f  th e  p o lis h e d  

s o c i e t y  in  w hich th e  w i t t y  comedy o f  manners th r iv e s -  

d u rin g  t h e ir  banishm ent in  P a r is  under the P u r ita n  regim e*  

The q u ic k -w it te d  among them had g a th ered  p le n ty  o f  

m a te r ia l  w hich th ey  co u ld  tu rn  to  a p r o f i t a b le  use a t  

home*

One su ch  com edian was W illiam  W ycherley, whose 

keen i n t e l l e c t u a l  c u r io s i t y  was c o n s id e r a b ly  sharpened  

by a pro longed  s t a y  in  France d u rin g  th e  most im p ressio n a b le  

y e a r s  o f  h is  youth* These were y e a r s  o f  in te n s e  

l i t e r a r y  a c t i v i t y  in  France and, u n d o u b ted ly , young  

W ycherley found much food  fo r  thou ght and enquiry*

T ogeth er  w ith  h is  n a tu r a l i n c l i n a t i o n ,  h is  a cq u a in tan ce  

w ith  some o f  th e  members o f  th e  b r i l l i a n t  house o f
p

R am b ou ille t ‘ had e m in en tly  equipped W ycherley fo r  a

(1 )  D e n n is , J . , Some Remarkable P a ssa g e s  Of The L ife  Of 
Mr. Wycherl e y ,  P . 114; ‘'About th e  age o f  f i f t e e n  he was 
se n t  fo r  E d u ca tio n  to  th e  W estern P a r ts  o f  F ra n ce , 
e i t h e r  to  S a in to n g e  or th e  Angoum ois"*

( 2 )  I b id . Madame de M ontausier or M ile .R a m b o u ille t ,"one o f  
 ̂ th e  most a c co m p lish 'd  L a d ies o f  the Court o f  France"

P . 114 .
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T a r t u f f e , th e  comic purpose i s  f u l l y  e s t a b l i s h e d ;

"  C 'e s t  une grande a t t e i n t e  aux v ic e s  que de l e s

ex p o ser  a la  r i s é e  de to u t  le  monde. On s o u f fr e  

a isém en t d es  r é p r é h e n s io n s ;  m ais on ne s o u f fr e  p o in t  

l a  r a i l l e r i e .  On v eu t b ie n  ê t r e  m échant; m ais on ne 

veu t p o in t  ê t r e  r id ic u le ." ^ '  T h is  l a s t  p r in c ip le  g iv e s

th e  c lu e  to  W ych erley 's a r t .  The p r e ssu r e  o f  c u ltu r e

and s o c i a l  background accou n t fo r  the ob v iou s d i f f e r e n c e s  

in  t h e ir  dram atic  a r t .  But the c r i t i c a l  approach o f  

b oth  tow ards l i f e  and a r t  runs a lo n g  p a r a l l e l  l i n e s .

I t  was n ot a q u e s t io n  o f  im ita t in g  M o liere  but o f  w r it in g  

a f t e r  M o liere  in  th e  E n g lish  c o n te x t .  T h er e fo r e ,

M o liè r e 's  th e o ry  had a l s o  p la y e d  an im portant p a r t .

The f a c t  th a t  th e  name o f  a n o to r io u s  woman i s  

a tta c h e d  to  th e  D e d ic a tio n  to  The P la in  D e a le r , sh o u ld  

n o t b lin d  us to  th e  p o in t  th a t  i t  form s the m a n ife sto  

o f  W ych erley 's s i n c e r i t y  o f  purpose in  f u l f i l l i n g  th e  

d u t ie s  o f  a com edian a cco rd in g  to  th e  a g e -o ld  t r a d i t io n  

o f  l i t e r a r y  a r t .  "The v ic e s  o f  th e  age are our b e s t  

b u sin ess" , and w ith  the same o u t-sp o k en  s t y l e ,  W ycherley  

d o g g ed ly  s e t s  h i s  pen to  up root " th at he)aj^ous, and w orst 

o f  women's c r im e s , h y p o c r isy " . One i s  rem inded o f  

M o lie r e * s  d e te r m in a tio n  in  th e  P re fa ce  to  Le T a r tu ffe  

to  ex p o se  th e  v ic e  o f  h y p o c r isy , and th e  manner he ch ose  

i s  " r a i l l e r i e " .^ '  A fu r th e r  im p lic a t io n  è f  W ych erley 's

(1 )  P r e f a c e ,Le T a r t u f f e . See ab ove . Pp. 64-6^).
(2 )  See a b o v e ,
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s ta te m en t i s  th a t  he i s  c ry in g  to  draw a f t e r  n a tu r e ,

p a r t ic u la r ly ;  in  ex p o sin g  th e  weak s p o ts  in  contem porary

s o c i e t y .  M o liere  had a ls o  spoken o f  the fu n c t io n  o f

comedy, w hich u s u a l ly  d e c r ie s  "sans c e s s e  ap rès l e s

v ic e s  de le u r  s iè c le " .^ *  But the f i n e s s e  o f  the

com ic a r t  l i e s  n o t so  much in  the d e p ic t io n  o f  v ic e

in  the in d iv id u a l  a s  in  th e  g e n e r a l p ic tu r e  o f  human

f r a i l t i e s  m ost p r e v a le n t  a t  the t im e . M o lière , in  1663,

had made U ranie in  La C r it iq u e  De L 'E co le  Des Femmes

and B récou rt in  L'Impromptu De V e r s a i l l e s ,ta k e  up t h e ir
2sta n d  on t h i s  g e n e r a l n a tu re  o f  comedy. * W ycherley

app ears to  be ech o in g  the same id e a  when he sa y s  :" But

th o s e  who a c t  a s  th e y  lo o k , ought n o t to  be s c a n d a lis e d

a t  th e  r e p r e h e n s io n  o f  o th e r s '  f a u l t s ,  l e s t  th ey  ta x

th e m se lv e s  w ith  'em, and by to o  d e l i c a t e  and qu ick  an

ap p reh en sio n  n o t o n ly  make th a t  ob scen e w hich I  meant

in n o c e n t , but th a t  s a t i r e  on a l l ,  w hich was in ten d ed
%

o n ly  on th o se  who d e se rv e d  it ." ^ "  In  support o f  h i s

(1 )  Le T a r t u f f e , P r e fa c e  and L'Impromptu De V e r s a i l l e s , 
See a b o v e , P . 65 and P, 6 3 .

(2 )  See a b o v e , P p .60; 6%'63 .

(3 )  W ycherley , The P la in  D e a le r , D ed ica to ry  L e t t e r .
N ote th e  s t r ik in g  s i m i la r i t y  betw een t h i s  p a ssa g e  
and U r a n ie *s sp e e c h , in  La C r it iq u e  De L 'E co le  Des 
Femmes, S c .3 .  See ab o v e , P ,y 9 ;S e e  a l s o  D o ra n te 's  
o p in io n  o f  M archèïn ess Aram inta in  S c .3*
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s ta te m e n t , W ycherley c i t e s  th e  a u th o r ity  o f  A r i s t o t l e ,

Horace and th e  'French a u th o r s ' whom he d oes n o t name*

The ex tra v a g a n ce  o f  th e  method In  h a n d lin g  th e  

m a tter  I s  j u s t i f i e d  by the u lt im a te  fu n c t io n  o f  comedy. 

" R id ic u le  commonly d e c id e s  g r e a t  m a tter s  more f o r c ib ly  

and b e t t e r  than  s e v e r i t y " ,  i s  th e  m otto a tta c h e d  to  

The P la in  D e a le r . The com edian c o n s id e r s  h is  s u b j e c t -  

m atter  to  be o f  g r e a t  im p ortan ce, c r y in g  fo r  Immediate 

a t t e n t io n .  The p r in c ip le  g u id in g  the p la y  i s  c e r t a in ly  

th a t  o f  Le T a r t u f f e , though th e  a c tu a l  c h a r a c te r s  and 

s c e n e s  have been  adap ted  from Le M isan th rop e . W ycherley  

alm s a t  r id i c u l e  and a t  c o r r e c t io n  o f  what I s  r e p r e h e n s ib le  

through la u g h te r . T h e r e fo r e , I t  can be m ain ta in ed  th a t  

W ycherley a c c e p ts  comedy a s  a s o c i a l  c o r r e c t iv e .^ *

He may d i f f e r  a t  tim es  w id e ly  from M o liè r e , but the aim  

o f  b o th  th e  m aster and th e  p u p il  con verge upon th e  same 

p o in t . " *Tls n o t s u f f i c i e n t  to  make th e  h ea rer  laugh

a lo u d ; a lth o u g h  th e r e  I s  n e v e r th e le s s  a c e r ta in  m er it
2ev en  In  t h i s ."  ' W ycherley here r e j e c t s  p le a su r e  a s  

th e  s o le  purpose o f  comedy; th e  u lt im a te  end o f  la u g h te r  

l i e s  In  r o u s in g  m en's c o n s c io u s n e s s  to  the tr u th  underneath":

(1 )  Compare M o liè r e 's  a t t i t u d e  In  th e  P r é fa c e , Le T a r tu f fe .  
See ab o v e . Pp. 64 -6^ -

(2 )  W ycherley , The G entlem an D an cin g-M aster .

(3 )  Compare M o liè r e *s a t t i t u d e  tow ards la u g h te r , s e e  
above and Pp.
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W y ch erley 's  manner o f  trea tm en t has earned  fo r

him th e  e p ith e t s  Manly "1/̂  Brawney, and th ey  are  an

in d ic a t io n  .of h is  s t y l i s t i c  c h a r a c t e r i s t i c s .  As one

b e lo n g in g  to  th e  rank o f  R e s to r a t io n  c o u r t i e r s ,  he had

w itn e s s e d  th e  debauchery th a t  was e a t in g  In to  th e  h e a r t

o f  s o c i e t y .  He r e a l i s e d  th a t  su ch  a d e sp e r a te  s i t u a t i o n

r e q u ir e d  d e sp e r a te  tr e a tm e n t. H ence, th e  v io le n c e  o f

h is  d e n u n c ia t io n  and th e  ex tra v a g a n ce  o f  h is  r e m e d ie s .

" In d eed , e x c e s s  I s  n e e d fu l fo r  c o n t ln e n c y 's  sa k e . F ir e

I s  w ith  f i r e  e x tin g u ish e d " .^ *  In  t h i s  one s e n te n c e ,

W ycherley has t e r s e l y  e x p la in e d  the c a t h a r t ic  p r o c e ss
2

o f  h i s  com ic a r t*  * In  th e  two e a r ly  p la y s , he was 

h e s i t a n t ;  but In th e  l a s t  two p ro d u cts  o f  h is  mature 

m ind, he w ie ld e d  the f l a i l  to  la sh  s o c i e t y  out o f  I t s  

v i c e s .  In  l ik e  manner, M olière  too  had e x p r e sse d  h i s  

I n te n t io n  o f  e x p o s in g  a l l  ty p e s  o f  h y p o cr isy .^ *  H is  

P r e fa c e  to  Le T a r tu ffe  I s  an e x p o s i t io n  o f  h is  a r t i s t i c  

p r in c ip le  w hich  gu id ed  h is  pen In  d e l in e a t in g  a s i t u a t i o n

(1 )  W ycherley , The P la in  D e a le r . D e d ic a to r y  L e tte r *

(2 )  Compare v M o liè r e , See a b o v e , P p .64-657
(3) s e c  above,  Pp.éS- i^t -
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w hich had more t r a g ic  p o s s i b i l i t i e s .  W ycherley, 

d e a l in g  w ith  s im ila r  m a te r ia l ,  would n a tu r a l ly  tu rn  to  

him fo r  g u id a n c e .

The d e l ib e r a t e  and p o in te d  com ic purpose p r e se n t

ev en  in  th e  a p p a r e n tly  c y n ic a l  words o f  W ycherley, 

app ears to  have been th e  main sta n d p o in t o f  S h a d w ell, 

whoy in  h is  p r e fa c e s ,h a s  c l e a r l y  s t a t e d  h i s  reform atory  

a t t i t u d e  a c co r d in g  to  t r a d i t io n .

S h ad w ell has d e c la r e d  h im se lf  a d i s c i p l e  o f  Ben 

Jons o n , p r o f e s s in g  to  Im ita te  "the p r a c t ic e  o f  Ben 

Jonson" In  r e p r e s e n t in g  " V a riety  o f  humours". Much 

o f  th e  su b s ta n c e , how ever, o f  a number o f  h is  p la y s , 

c o n s i s t s  o f  d ir e c t  borrow ings from th e  p la y s  o f  M o liè r e .  

Here I s  an In s ta n c e , t h e r e f o r e , o f  an E n g lish  d r a m a t is t ,  

who c o n s c io u s ly  t r y in g  to  f o l lo w  th e  n a t iv e  t r a d i t io n ,  

i s  b e in g  c o n s id e r a b ly  In flu e n c e d  by fo r e ig n  e lem en ts  

n ear a t  hand. In  one o f  h is  la t e r  p la y s .  The M iser . 

(1 5 7 1 ) , w hich I s  a f r e e  t r a n s la t lo h  o f  L 'Avare w ith  

c e r t a in  a d d i t io n s ,  S h adw ell t r i e s  to  make out a c a se  fo r  

th e  E n g lish  p l a g i a r i s t s  on th e  ground th a t  " *Tls n o t  

b a rren n ess o f  w it  or I n v e n t io n , th a t  makes us borrow  

from the F ren ch , but l a z i n e s s ; . . . . " ^ *  Whatever th e  

c a se  b e , a  m ed iocre d r a m a tis t  o f  the age c o u ld  n o t but 

u t i l i s e  some o f  the su b sta n ce  from abroad th a t  was 

becom ing q u ite  p op u lar  on th e  E n g lis h  s t a g e .  jjes Fâcheux  

app ears t o  have been a model b e fo re  sh a d w e ll fo r  th e

(1 )  S h a d w e ll, T . ,  The M ise r . R eader.
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p o r t r a i t s  o f  th e  a f f e c t e d  fo p s so  common in  h i s  d a y s .

At th e  same t im e , S h adw ell lo o k in g  fo r  a purpose in  h is  

drama found the P ré fa ce  to  Le T a r tu ffe  u s e fu l  in  

fo r m u la tin g  h i s  th e o r y . M o liè r e *s s im p le  c r i t i c a l  

words had c l a r i f i e d  c o n s id e r a b ly  th e  f r u i t l e s s  argum ents 

over th e  r u le s  o f  a r t  and had brought th e  e s s e n t i a l s  o f  

th e  com ic th e o r y  w ith in  the e a sy  rea ch  o f  th e  d r a m a tis ts  

o f  medium s t a t u r e .  The in f lu e n c e  o f  M o liè r e *s th e o r y  

o v e r  S h a d w e ll's  I s  d i s c e r n ib le  In  th e  c le a r  and c o n c is e  

d e f i n i t i o n s  o f  S h ad w ell w h ich  c o n tr a s t  s tr a n g e ly  w ith  

th e  d i f f u s e n e s s  o f  h i s  p r a c t i c e ,

S h a d w ell* s d e f i n i t i o n  o f  the n a tu re  and fu n c t io n  

o f  comedy, a s  embodied In th e  p r e fa c e s  to  The S u l le n  

L overs  ̂ (1 6 6 8 ). and The Humour I s  t s . ( 1 6 7 0 ) ,  has th e  

f a m i l ia r  r in g  o f  M o liè r e . Comedy I s  a m irror o f  s o c i e t y ,  

by n a tu re  s a t i r i c .  In  th e  D ed ica to ry  L e t te r  to  the  

D uchess o f  N e w c a stle , S h ad w ell sa y s  th a t  "The p la y  was 

In ten d ed  a S a ty r  a g a in s t  V ice  and F o l l y . " H e  co n tin u ed  

In  a m io lleresq u e  manner, th a t  h is  d e s ig n  was "to rep rehend

some o f  th e  V ic e s  and F o l l i e s  o f  th e  A ge, w hich I  tak e  to  

be th e  most p r o p e r , and most u s e f u l  way o f  w r it in g  Comedy. 

S h ad w ell a c c e p ts  th e  d u a l r o le  o f  comedy and I t  appears  

as I f  the P r e fa c e  to  Le T a r tu ffe  had form ed the b a s is

(1 )  S h a d w e ll, T . ,  The H u m o rists .

(2 )  S h a d w e ll, T . ,  The H u m o rists , P r e fa c e . Compare 
P r e f a c e , Le T a r tu f f e ,  See ab ove , P P .64-65"-
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o f  S h a d w e ll's  c o n c e p tio n  o f  the elem ent o f  in s t r u c t io n  

p r e se n t  In  comedy* "Here I  must tak e  le a v e  to  d i s s e n t  

from th o s e ,  who seem to  In s in u a te  th a t  th e  u lt im a te  end  

o f  a P oet I s  to  d e l i g h t ,  w ith o u t c o r r e c t io n  or In s tr u c t io n "  

O th e rw ise , a p o e t I s  l ik e  . . . . a  P ld le r  or a D an cin g-M aster, 

who d e l ig h t s  th e  fa n c y  o n ly ,  w ith o u t Im proving th e  

judgem ent . . . . . I  c o n f e s s ,  a p o e t ought to  do a l l  th a t  he

c a n , d e c e n t ly  to  p le a s e ,  th a t  so he may I n s t r u c t .  To 

adorn h is  Im ages o f  V ertue so  d e l i g h t f u l l y  to  a f f e c t  

p e o p le  w ith  a s e c r e t  v e n e r a t io n  o f  I t  In  o t h e r s ,  and

an em u la tio n  to  p r a c t ic e  I t  In  th e m se lv e s . And to  ren d er  

t h e i r  F ig u r e s  o f  V ice  and F o l ly  so  u g ly  and d e t e s t a b le ,  to

make P eop le  h a te  and d e s p is e  them , n ot o n ly  In o t h e r s ,

bu t . . . . . . I n  t h e ir  d ear s e l v e s ;  . . . .  b ecause th e  V ic e s

and F o l l i e s  In  C ourts (a s  th e y  are to o  ten d er  to  be

to u c h 'd )  so  th e y  con cern  but a few ; w hereas th e  C h ea ts ,

V l l l a n l e s ,  and trou b lesom e F o l l i e s ,  In  th e  common

c o n v e r s a t io n  o f  the W orld, are  o f  concernm ent to  a l l  th e

Body o f  Mankind".  ̂'

A gain  a f t e r  th e  manner s e t  ou t In th e  p r e fa c e s  to

Les Fâcheux and Le T a r t u f f e , Sh adw ell q u a l i f i e s  th e  typ e

o f  v ic e s  to  be exp osed ; n o t th o se  o f  f o o l s  and I d i o t s ,

but "the a f f e c t e d  v a n i t i e s ,  and the a r t i f i c i a l  fo p p e r ie s
p

o f  men", w h ich  th ey  so  s t u d io u s ly  t r y  to  a c q u ir e .

(1 )  S h a d w e ll, T . ,  The H u m o rists , P r e fa c e . Compare
P r e fa c e , Le T a r tu ffe  and La C r it iq u e  De L 'E co le  
Des Femmes, S c .6; See a b o v e , Pp.6o] 6 4 -6 ^ .

(2 )  S h a d w e ll, T . ,  The H u m o rists , P r e fa c e .  Compare
Les Fâcheux A v e r t is s e r n e n ts , See ab ove . Pp.
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''And fo r  th e  r e fo rm a tio n  o f  Fops and K naves, I  th in k  

Comedy most u s e f u l , t e c a u s e  to  ren d er V ic e s  and fo p p e r ie s  

very  r id ic u lo u s ,  i s  much a g r e a te r  punishm ent than  

Tragedy can  i n f l i c t  upon 'em. There we do but s u b je c t  

'em to  h a tr e d , or a t  w orst to  d ea th ; here we make them 

l i v e  to  be d e s p is e d  and la u g h 'd  a t ,  w hich c e r t a in ly  makes 

more Im p ression  upon men, than  even  d ea th  can do."^*

These words o f  Sh ad w ell are a s a s s e r t iv e  a s  th o se  In  

th e  P r e fa c e  to  be T a r t u f f e .^" S h ad w ell I s  even  c o n sc io u s  

o f  th e  g e n e r a l n a tu re  o f  r id ic u le  and o f  th e  method by 

w hich th e  d r a m a tis t  o b ta in s  h is  knowledge o f  such  

c h a r a c te r s ,  th a t  i s  by o b s e r v a t io n . The p o et w r it e s  

o f  n o t h in g " . . .  but what must sp r in g  from th e o b s e r v a t io n

he has made o f  Men or B ooks."  One I s  rem inded o f  th e
/

words o f  D orante and U ranle In  i>a c r i t iq u e  De L 'E co le  Des 

Femmes, when S h ad w ell a s s ig n s  to  comedy I t s  d i f f i c u l t  

r o le :  "That w h ic h .. .makes Comedy more d i f f i c u l t .  I s

th a t  the f a u l t s  are naked and bare to  most p e o p le , but
// 5

th e  w it  o f  i t  u n d ersto o d , or v a lu e d , bu t by f e w .^ ‘ Hymer, 

G lld o n , D ennis and a h o st o f  E n g lish  c r i t i c s ,  appear a 

few  y e a r s  l a t e r  to  c o d ify  su ch  t h e o r i e s ,  w hich were

(1 )  Shddwell^T.^ Tfie HumoTpjsts^ Prefa.cE ■

( 2 )  S e e  a b o v e . P p .64-G5".

(3 )  S h a d w e ll, T . ,  T he_H um orists, P r e fa c e . Compare 
La C r it iq u e  De L 'É co le  D esFem m es. See above,
Pp»6û "61.
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c u r r e n t  a t  t h e  t im e .  , But i t  i s  d i f f i c u l t  t o  deny  

t h e  hand M o H e re  had i n  th e  f o r m u l a t i o n  o f  t h e s e  n e a t  

and p r e c i s e  s t a t e m e n t s  o f  S h a d w e l l .

I t  would  be d i f f i c u l t  t o  t r a c e  any o f  D r y d e n ' s  

i d e a s  on comedy d i r e c t l y  t o  M o l i è r e .  Dryden was a 

s t a u n c h  n a t i o n a l i s t  i n  m a t t e r s  o f  a r t  and  l i t e r a t u r e .  

M o reo ver ,  comedy n o t  b e in g  h i s  f o r t e ,  he # o u ld  n o t  

p e r h a p s  be drawn to  t h e  p l a y s  o f  M o l i è r e ,  which  were 

so v e ry  d i f f e r e n t  t o  h i s  t a s t e .  Yet .  he c o u ld  n o t  

have  e s c a p e d  th e  u b i q u i t i o u s  p r e s e n c e  o f  th e  Frenchman 

i n  t h e  comic w o r l d .  I t , i s  i n t e r e s t i n g  to  n o t e  h i s  

a t t i t u d e  to w a rd s  comedy i n  th e  p r e f a c e s  t o  the  two 

p l a y s ,  n a m e ly .  An E v e n i n g ' s  L o v e , ( 1 6 6 8 ) , and The S p a n i s h  

F r i a r ^ ( 1681)  ̂p l a y s  w h ich  owe c e r t a i n  s c e n e s  and 

c h a r a c t e r s  t o  M o l i e r e .  T here  a r e  e ch o e s  o f  Les 

P r é c i e u s e s  R i d i c u l e s  i n  The E v e n i n g ' s  L o v e ,and Dryden 

l i k e  M o l i e r e ,  has  d e f i n e d  h i s  c o n c e p t i o n  o f  the  n a t u r e  

and  f u n c t i o n  o f  comedy i n  th e  p r e f a c e .  L ike  M o l i e r e ,  

Dryden h o l d s  t h a t ,  " Comedy p r e s e n t s  us w i t h  the

i m p e r f e c t i o n s  o f  human n a t u r e : .................. c a u s e s  l a u g h t e r

i n  t h o s e  who c a n  ju d g e  o f  men and m an n e rs ,  by th e  l i v e l y  

r e p r e s e n t a t i o n  o f  t h e i r  f o l l y  o r  c o r r u p t i o n : " ^ "  I n  t h e

p r e f a c e  t o  Les P r é c i e u s e s  R i d i c u l e s  M o l i e r e  h o ld s  a
2

s i m i l a r  p o s i t i o n .

(1 )  D ry d e n , J . , D ram a t ic  E s s a y s ,  E v e ry m a n 's  L i b r a r y ,
'On Comedy, F a r c e ,  and  Tragedy^  P . 78 .

(2 )  See above P p . 55-56-



Dryden cou ld  n o t but a c ce p t th e  u lt im a te  e t h i c a l  n a tu re  

o f  comedy, though th e  main em phasis i s  p la c e d  on i t s  

p le a s u r e - g iv in g  q u a l i ty :  " fo r  d e l ig h t  i s  th e  c h i e f ,  

i f  not th e  o n ly ,  end o f  p o esy : in s t r u c t io n  can be

a d m itted  but in  the secon d  p la c e ;  fo r  p o esy  o n ly  

in s t r u c t s  a s  i t  d e l ig h t s ." ^ '  He agreed  w ith  M olière  

on the r e f in in g  in f lu e n c e  o f  the Court and a cco r d in g  

to  him the E n g lish  monarch h e ld  an advantageous p o s i t i o n  

f o r  having been  " con versan t in  th e  most p o lis h e d  c o u r ts  

o f  E u rop e" .^ '

B u t, i t  w ould in d eed  be d i f f i c u l t  to  a s c r ib e  

D ryden 's th o u g h ts  on comedy to  M o lie r e . Dryden has no 

doubt been  in f lu e n c e d  by French w r ite r s  in  h is  o th e r  

c r i t i c a l  w r i t in g s .  He, how ever, p o s s e s s e d ^  th e  t a le n t  

to  tu rn  the borrowed m a te r ia l in to  h is  own and to  im part 

to  i t  th e  im press o f  h i s  own p e r s o n a l i t y .  T h e r e fo r e ^

ev en  i f  th ere  be any in d eb ted n e ss  to  M o lie r e , i t  was 

an in d ir e c t  o n e . Dryden was w e l l - v e r s e d  in  c l a s s i c a l  

and modern l i t e r a t u r e .  H is id e a s  had been g a th ered

(1 )  D ryden, J . , Dramatic E s s a y s , Everym an's L ib r a ry ,
D efence Of An E ssay  Of Dram atic Poesy% P . 62.

(2 )  Dryden, J . , Dram atic E s s a y s , Everym an's L ib r a ry , 
 ̂The Dram atic P o etry  Of The L ast Age% P. / o6 .
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from  many f i e l d s  and had been w e l l  thou ght out by 

h is  own judgm ent. As su ch , when d e a lin g  w ith  comedy, 

he must have r e a d i ly  agreed  w ith  th e  o p in io n s  o f  M olière  

a s th ey  were u n iv e r s a l ly  a c c e p te d . U n fo r tu n a te ly , th e  

id e a  o f  g iv in g  p le a su r e ;th r o u g h  th e  d e p ic t io n  o f  s o c i a l  

f o l l i e S ; h a 6  o f t e n  o v err id d en  th e  purpose o f

comedy w ith  much d e tr im en t to  D ryden 's com ica l a r t .

The v ery  s tr e n g th  o f  W ycherley turned out  

u l t im a t e ly  to  be h is  weak s p o t .  E n grossed  in  h is  ta s k  

a s th e  c a s t ig a t o r  o f  v i c e s ,  he has in  th e  end r e p e l le d  

h is  au d ien ce  by th e  m o n s tr o s ity  o f  the crim es he had 

d e te c te d  in  s o c i e t y .  C o n g re v e ,s tep p in g  in to  h is  sh o e s  

a f t e r  a la p se  o f  n e a r ly  tw en ty  y e a r s ,  was fo r tu n a te  

enough to  have l e f t  behind th e  w orst o f  R e s to r a t io n  

s o c i e t y .  The p o l i t i c a l  and r e l ig i o u s  h o r izo n  had 

c le a r e d  c o n s id e r a b ly  and s o c i e t y  had r e g a in e d  i t s  p a r t i a l  

s t a b i l i t y .  With th e  coming o f  age o f  a new g e n e r a t io n ,  

th e  change in  th e  m oral tone i s  c l e a r l y  d i s c e r n ib le .  

W ych erley’s  p la y s .  The P la in  D ea ler  and The Country W ife , 

were among the pop u lar  p la y s  o f  th e  7 0 ' s .  But in  th e  

l a s t  decade o f  th e  c e n tu r y , Congreve in  h is  E p is t le  

D e d ic a to r y , was o b lig e d  to  o f f e r  an e x p la n a t io n , b ecau se  

the f a i r  s e c t i o n  o f  th e  au d ien ce  had tak en  umbrage a t  

c e r t a in  c h a r a c t e r is a t io n s  in  h i s  p la y ,  The D o u b le -D ea ler .

I t  seem s to  be a p a r a l l e l  c a se  to  th a t  o f  M o lie r e , who
/"

a f t e r  th e  perform ance o f  L 'E co le  Des Femmes„came forw ard
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w ith  h i s  d e fe n c e  in  La C r it iq u e  De L 'E co le  Des Femmes. 

where th e  womeiTjfolk appear in  the c h ie f  r o le  o f  c e n s o r s .  

The im p erson a l trea tm en t o f  the s u b je c t -m a tte r  in  

La C r it iq u e  De L 'E co le  Des Femmes and L 'Impromptu De 

V e r s a i l l e s  has ap p ea led  to  th e  t a s t e  and temperament 

o f  C ongreve. The E n g lish  p la y w r ig h t was a ls o  a im ing  

a t  a d etach ed  v iew  o f  l i f e .  These tw in  p la y s  r a th e r  

th an  th e  s e v e r e  Le T a r t u f f e . w hich had s e t  th e  example 

b e fo r e  Manly W ycherley , had c o n s id e r a b le  in f lu e n c e  in  

g iv in g  shape to  th e  t h e o r e t i c a l  a s p e c t  o f  C on greve's  

work.

L ike D orante o f  La C r itiq u e  De L 'E co le  Des Femmes, 

Congreve d e f in e s  h i s  own a t t i t u d e  tow ards h is  a r t  a s a 

r e p ly  to  the c r i t i c i s m ." . . .T h e y  {th e  la d ie s ]  are  

con cern ed  th a t  I  have r e p r e se n te d  some women v ic io u s  

and a f f e c t e d :  . . . .  I t  i s  th e  b u s in e s s  o f  a comic p o e t  

to  p a in t  th e  v i c e s  and f o l l i e s  o f  humankind; and th e r e  

are  but two s e x e s ,  male and fe m a le , men and women, w hich  

have a t i t l e  to  hum anity: . . .  I  sh o u ld  be very  g la d  o f  

an o p p o r tu n ity  to  make my com plim ents to  th o se  la d ie s  

who are o ffe n d e d ; but th e y  can no more e x p e c t i t  in  a 

comedy, than  to  be t i c k le d  by a su rgeon  when he i s  

l e t t i n g  them b lo o d . They who are  v ir tu o u s  or d i s c r e e t  

sh o u ld  n ot be o ffe n d e d ; fo r  su ch  c h a r a c te r s  a s th e s e  

d i s t in g u is h  them , and make t h e i r  b e a u t ie s  more s h in in g  

and o b serv ed : and th e y  who are  o f  th e  o th e r  k in d , may
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n e v e r t h e le s s  p a ss  fo r  su ch , by seem ing n ot to  be 

d is p le a s e d ,  or touched  w ith  th e  s a t i r e  o f  t h i s  comedy.

Thus have th ey  a ls o  w r o n g fu lly  a ccu sed  me o f  d o in g  them  

a p r e ju d ic e ,  when I  have in  r e a l i t y  done them a s e r v ic e ." ^ '  

I n c id e n t a l ly ,  i t  i s  o f  in t e r e s t  t o  n o te  th a t  th e  ch a rg es  

a g a in s t  Congreve seem to  have a s im ila r  r in g  to  th o se  

o f  Clim ene a g a in s t  M olière  fo r  h av in g  w r itte n /w h a t she  

termed^a d i s o b l ig in g  s a t i r e  a g a in s t  women. C on greve's  

answ er i s  p a r t i a l l y  based  on b oth  D o r a n te 's  and U r a n ie 's  

s ta te m e n ts , where th e y  m ention  how th e  f a s t id io u s n e s s  o f  

th e  la d ie s  b l in d s  them to  th e  r e a l  o b je c t  o f  a comedy and

" . . .L ' h a b i l e t é  de son  sc r u p le  découvre d es  s a l e t é s  ou
2jam ais person n e n 'e n  a v a i t  vu." ® Thus, C on greve's  

d e fe n c e  l i e s  in  th e  g e n e r a l p o s i t i o n  o f  the com edian  

w h ile  he h o ld s  a m irror to  p u b lic  v i c e s ,  and in  a d m itt in g  

th e  s e r io u s  purpose o f  comedy, Congreve f a l l s  in  l in e  

w ith  M o liè r e .

The 9 0 's  o f  th e  c en tu ry  w itn e s s e d  th e  o p p o s it io n  

to  th e  s ta g e  g a th e r in g  momentum and c u lm in a tin g  in  C o l l i e r ' s  

v io le n t  d e n u n c ia t io n . Of th e  few  p r a c t i s in g  d r a m a t is t s ,  

who championed th e  cau se  o f  th e  s t a g e ,  Congreve was in

(1 )  C ongreve, W., The D o u b le -D ea ler , E p is t le  D ed ica to ry  
Compare U r a n ie *s sp eech  in  ï i a ^ r i t i q u e  De L 'E co le  
Des Femmes,8c . 3# See a b o v e , P p -5 4 .

(2 )  La C r it iq u e  De L ' ic o le  Des Femmes, 8 c .3 * D o r a n te .
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th e  f o r e f r o n t .  He c o u ld  not keep a lo o f  from th e  

b i t t e r  c o n tr o v e r sy  over  th e  v a lu e  o f  the s t a g e ,  b ecau se  

i t  in v o lv e d  h is  r e p u ta t io n  n ot o n ly  a s  a d r a m a tis t  but 

a l s o  a s  a man o f  th e  world# Congreve had a c c e p te d  

m o r a lity  a s  th e  y a rd stick  fo r  the v a lu a t io n  o f  drama.

He had no o th e r  a l t e r n a t iv e  but to  a c ce p t the c r i t i c a l

t h e o r ie s  o f  che age w hich tended tow ards th e  c e n tr a l  

t o p ic  o f  m o r a l i ty .  L ike W ycherley, Congreve was

co n v ersa n t w ith  th e  French mode o f  thought and t r a d i t io n ;

h i s  fre q u en t q u o ta t io n s  and r e fe r e n c e s  a l l y  him w ith  the

group o f  w r i t e r s ,  l ik e  Rymer, G ild on  and D en n is , who

were tr a in e d  in  th e  s c h o o l o f  A r i s t o t l e  and Horace

through th e ir  French in te r p r e te r s , Like Rapin and

D a c ier  and B o ile a u . On to p  o f  t h i s  came t h e ir

a cq u a in ta n ce  w ith  th e  F rench d r a m a t is t s ,  who, in c lu d in g

M o lie r e , had to  make a p u b lic  avow a l, a s  i t  w ere , o f

t h e ir  a r t i s t i c  p r i n c ip l e s .  Congreve, l ik e  M o lie r e , 

was too  in te n t  on h is  a r t i s t i c  c r e a t io n  to  be aware 

o f  any u t i l i t a r i a n  p u rp o se , b u t , l ik e  M o lie r e , he was 

drawn in to  th e  f r a y .  H is argum ents a t t e s t  h is  lo f ty  

conception  o f  comedy as an a r t ,  the purpose o f  w hich  

he had t r i e d  to  ca rr y  out w ith  due sincerj^t^y. but on 

b o th  the F rench and E n g lish  com ed ian s, th e  garb o f  the  

m o r a lis t  hung r a th e r  l o o s e l y ,  b ecause b oth  w ere , f i r s t  

and fo r e m o st , c o n sc io u s  o f  t h e ir  v o c a tio n  a s  an a r t i s t *
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In  h i s  d e fe n c e  in  Amendments o f  Mr C o l l i e r ' s

F a ls e  and Im p erfect  C i t a t i o n s ,  & c . , Congreve b e g in s

w ith  the u su a l d e f i n i t i o n  o f  the nature  and f u n c t io n

o f  comedy. "Comedy ( s a y s  A r i s t o t l e )  i s  an I m i t a t io n

o f  worse s o r t  o f  P e o p le " .^ '  He p ro ceed s  to  q u a l i f y

the c h a r a c te r  o f  v i c e  to  be d e p ic t e d  in  a comedy:

" . . . . t h e  V ic e s  most f r e q u e n t ,  and which are the common

P r a c t ic e  o f  the  lo o s e r  s o r t  o f  L iv e r s ,  are the s u b j e c t -
2

M atter o f  C o m e d y . . . . . . . "  * Then comes the  c r u c i a l

p o in t  in  c o n n e c t io n  w i t h  a comedy, a p o in t  t e n a c io u s ly  

h e ld  by the  French m aster: " . . . . t h e y  must be exposed

a f t e r  a r i d i c u l o u s  manner; fu r  Men a re  to  be la u g h 'd  

out o f  t h e i r  V ic e s  in  Comedy ; the  B u s in e s s  o f  Comedy 

i s  to  d e l i g h t  as  w e l l  as to  i n s t r u c t ;  And as v i c i o u s  

P eop le  are made asham'd o f  t h e i r  F o l l i e s  o f  F a u l t s ,  by 

s e e in g  them e x p o s 'd  in  a r id i c u l o u s  manner, so  are  

good P eop le  a t  once both  warn'd and d iv e r t e d  a t  t h e i r  

E x p e n c e " . C o n g r e v e ' s  s ta tem en t i s  an echo o f  

M o lie r e ' s  p o in t  o f  v iew  a s  put forward in  the P r e fa c e  

to  l e  T a r tu f fe  and in  La C r it iq u e  De L 'E co le  Des Femmes 4-,

(1 )  Amendments o f  Mr C o l l i e r ' s  F a ls e  and Im p erfect  
C i t a t i o n s  &c. Pp. 7 -  S.

(2 )  o p . c i t  .^<6,

( 3 )  o p . c i t . P . 8 .

(4)  See a b ove , Pp 6 4 P.éÛ



The s t r e s s  i s  once a g a in  l a i d  on the d u a l r o l e

o f  comedy. "A fter  the A c t io n  o f  the  P la y  i s  o v e r ,

and the  D e l ig h t  o f  th e  R e p r e s e n ta t io n  a t  an end; th e r e

i s  g e n e r a l ly  Care ta k e n , th a t  the  Moral o f  the whole

s h a l l  be summ'd up, and d e l i v e r ' d  t o  the  A u d ien ce , i n

the very  l a s t  and c o n c lu d in g  L in es  o f  the Poem. The

I n t e n t io n  o f  t h i s  i s ,  th a t  th e  D e l ig h t  o f  the

R e p r e s e n ta t io n  may not so  s t r o n g ly  p o s s e s s  the  Minds

o f  the  A u d ien ce , as  tonake them f o r g e t  or o v e r se e  th e

In stru ction !'^ "  Never d id  Congreve f a l t e r  i n  h i s

i n s i s t e n c e  on the g e n e r a l  n a tu re  o f  and th e  moral purpose

i m p l i c i t  i n  comedy. In  the same d e f e n c e ,  he r e ^ i t e r a t e s

t h a t  i f  the comic " . . . . b u s i n e s s  i s  to  exp ose  and

reprehend P o l l y  and V ice  in  g e n e r a l ,  no p a r t i c u la r

p e r so n  ought to  take o f f e n c e .  And such  b u s in e s s  i s
2

p r o p e r ly  th e  b u s in e s s  o f  Comedy." * That t h i s  has a lw ays  

b een  M o l ie r e ' s  a n g le  o f  v i s i o n  needs no r e [ l . t e r a t i o n .

A g la n c e  a t  Le T a r t u f f e , La C r it iq u e  De L«Ecole Des Femmes 

and L'Impromptu De V e r s a i l l e s  w i l l  co n v in ce  one o f  th e

(1 )  C ongreve, The Amendment Oî  M r .C o l l i e r ' s  F a ls e  and 
Im p er fec t  C i t a t i o n s , Pp

(2 )  o p . c i t . P . 64-



f a c t .  To quote o n ly  the words o f  B récourt from 

L'Impromptu De V e r s a i l l e s : " . . . . I I  d i s ^ a i t  que r i e n  ne 

‘l u i  d o n n a it  du d é p l a i s i r  comme d ' ê t r e  a c cu sé  de

r eg a r d e r  q u e lq u 'u n  dans l e s  p o r t r a i t s  q u ' i l  f a i t ;  que

son  d e s s e i n  e s t  de p e in d re  l e s  moeurs san s v o u lo ir
t\£f/Vcfou£' ]es j>e-rSonnct.i^c.3

tou ch er  aux p e r s o n n e s ^ q u ' i l  r e p r é s e n te  son t  des  

p erson n ages  en l ' a i r ,  e t  d es  fantôm es proprem ent, q u ' i l  

h a b i l l e  a sa  f a n t a i s i e ,  pour r é j o u i r  l e s  sp e c ta te u r s ;" ^ *  

C on g reve's  im a g in a t iv e  s o u l ,  a im ing a t  a g e n e r a l  e f f e c t ,  

has p a r t i a l l y  su cceed ed  in  l e a v in g  the  p a r t i c u la r  beh ind  

and in  c r e a t in g  f a s c i n a t i n g  comic c h a r a c te r s  in  the  

f a s h io n  o f  the  French m aster whose d e l i c a t e  r a i l l e r y  

and f i n e s s e  f in d  an echo i n  the  p o l i s h  and e le g a n c e  o f  

th e  E n g l i s h  d r a m a t i s t ,

Congreve m entions in  the Amendments M r .C o l l i e r ' s

F a ls e  and Im p erfec t  C i t a t io n s  & c . , R a p in 's  p r a is e  o f  

M olière  f o r  hav in g  r a i s e d  th e  comic ch a r a c ter ,^ "

M o l i e r e ' s  d e l i c a t e  s e n s e  o f  the d i g n i t y  o f  comic 

c h a r a c te r s  i s  sh ared  by Congreve. In  the  p r e fa c e  to  

The Way Of The World, he w r i t e s  :" Those c h a r a c te r s  which  

are meant to  be r i d i c u l e d  i n  most o f  our co m ed ies ,  are

(1 )  L'Impromptu De V e r s a i l l e s . 8 c . 4 .

( 2 ) Conqpfveik'., of T^r.Co\\,er5 ^
l m o e . - V . f C c t  Ciiahons^r.IS.
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o f  f o o l s  so g r o s s ,  t h a t ,  in  my humble o p in io n ,  th ey  

sh ou ld  r a th e r  d i s tu r b  than d iv e r t  the w e l l -n a t u r e d  and

r e f l e c t i n g  p a r t  o f  an a u d ie n c e ,"  He g iv e s  e x p r e s s io n  

to  the  same id e a  in  a more a s s e r t i v e  manner in  h i s  

l e t t e r ,  "Concerninp; Humour in  Comedy" , to  Dennis^ w r i t t e n  

on J u ly ,  10 . 1695: "Things, th a t  e i t h e r  are n o t  in

N atu re , or i f  th e y  a r e ,  are  M o n sters ,  and B ir th s  o f  

Mischeuace; . . . .  sh ou ld  be s t i f l e d ,  and huddled out o f  

th e  way, . . . .  th a t  Mankind may not be sh o ck 'd  w ith  an 

ap p ear in g  P o s s i b i l i t y  o f  the D e g en er a t io n  o f  a G o d -lik e  

S p e c i e s .  For my p a r t ,  I  am as w i l l i n g  to  Laugh, as  

anybody, and as  e a s i l y  d iv e r t e d  w ith  an O bject t r u l y  

r i d i c u l o u s ,  but a t  th e  same t im e ,  I  can n ever  care  fo r  

s e e in g  t h i n g s ,  th a t  fo r c e  me to  e n t e r t a i n  low thou gh ts  

o f  my Nature" . . . .  Sure the  P oet must b o th  be very  

I l l - n a t u r ' d  h i m - s e l f ,  and th in k  h i s  Audience s o ,  when 

he p r o p o ses  by shew ing a Man d eform 'd , or D eaf, or  

B l in d ,  to  g iv e  them an a g r e e a b le  E n ter ta in m en t;  and 

hopes to r a i s e  t h e i r  M irth , by what i s  t r u l y  an o b je c t  

o f  Compassion."^*

T ogether  w ith  t h i s  h ig h  c o n c e p t io n  o f  comic  

c h a r a c te r  g o es  C on greve's  motto f o r  h i s  f i r s t  s e r io u s  

p la y .  The D o u b le -D ea ler ,  " N e v e r th e le s s ,  som etimes even

(1 )  Congreve, L e t t e r s  Upon S e v e r a l  O cc a ss io n s  W ritten  
By And Between M r.D enn is . P p .23-%^.
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comedy e x a l t s  her v o ic e " .  The purpose he s e t  out to  

f u l f i l l  i s  to  be found in  the E p i s t l e  D ed ica to ry :  "I

d e s ig n e d  the moral f i r s t ,  and to  th a t  moral I  in v e n te d  

the  f a b l e , . . . "  T h is  e x a l t e d  n o tio h . o f  comedy Congreve  

seems to  have imbibed from M o lie r e ,  to g e th e r  w ith  h i s  

g r a c e f u l  and d e l i c a t e  to u c h ,  which i s  th e  cream o f  comic

r a i l l e r i e .  In  La C r it iq u e  De L 'E co le  Des Femmes, 

b oth  Uranie and D orante , as  M o lier e* s  m o u th -p iec e ,  speak  

o f  the h igh  tone  o f  comedy,^" w h ile  in  the P re fa ce  to  

Le T a r t u f f e , the  e x a l t e d  f u n c t io n  o f  comedy appears as  

th e  main argum ent.

These s t r i k i n g  s i m i l a r i t i e s  can h a rd ly  be looked  

upon a s  mere c o in c id e n c e s .  The f a c t  th a t  Congreve 

sh ou ld  be in f lu e n c e d  by M oliere  i s  not to  be wondered a t .

W ycherley le a r n t  from M oliere  the  a r t  o f  r i d i c u l e  w h ile  

Congreve turned  to  th e  Frenchman as a k indred  s p i r i t

i n  th e  world o f  a r t*

Thefe-dB ^  h o s t  o f  minor d r a m a t is t s  who have,

ransacked  M o liere  m e r c i l e s s l y  and bave-, a t  t im e s ,  f o r g o t t e n  

to  acknowledge t h e i r  debt to  the  French d r a m a t is t .

There were even  some who, w ith  s u r p r i s in g  s e l f - c o m p la c e n c e ,  

c la im ed  to  have improved upon the  o r i g i n a l .  T h is  s i n g l e  

f a c t  d e n o te s  the f a i l u r e  « n - t ho p a r tr~of th e s e  d r a m a t is t s

(1 )  See above Pp. 60-61-
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to  understand the  s p i r i t  o f  M o liè r e .

_^ometimesy^we come a c r o s s  someone who has v a g u e ly  

grasped  the moral im p l ic a t io n s  o f  M o lier e* s  p l a y s .

Aphra Ben v o ic e s  e f f e c t i v e l y  th e  o p in io n  o f  

th e s e  minor w r i t e r s .  In  the p ro lo gu e  to  one o f  her  

own p l a y s ,  based  on M o lie r e ,  she w r i t e s ;
II

We w r i te  not now, as  t h ' a n t i e n t  P o e ts  w r i t .

For your Applause o f  N atu re , Sense  and Wit;

B u t, l i k e  good Tradesmen, w h a t 's  in  f a s h io n  v e S t ,  

And co zen  you , to  g iv e  ye a l l  c o n ten t .^ "

These d r a m a t is t s  kept the a u d ie n c e ,  who clamoured  

f o r  e x c i te m e n t  and i n t r i g u e ,  e n t e r t a in e d  by a co n tin u o u s  

f lo w  o f  p la y s  in  qu ick  s u c c e s s io n .  P r e sse d  by in c e s s a n t  

demands f o r  n o v e l t y ,  th e y  were kept busy se a r c h in g  f o r  

m a t e r i a l ,  and f o r  t h i s  purpose M o l iè r e ' s  p la y s  came 

r a th e r  handy. I t  i s  h a rd ly  to  be e x p e c te d  th a t  any 

s e r io u s  c o n s id e r a t io n  cou ld  have in s p ir e d  any o f  such  

a band o f  w r i t e r s .  T h eir  purpose was se rv e d  as long

a s  the  au d ien ce  was kept amused. The i n d e f a t ig a b le  

borrow er, R a v e n s c r o f t ,  the  popular  dram atistS;Caryl 1,

L acy, C e n t l i v r e ,  and Otway, who ' l i v e d  to  p l e a s e ' ,  

showed t h e i r  unanim ity  o f  purpbse by making f a c e t i o u s  

merriment the  t a r g e t  o f  t h e i r  w r i t i n g .

However, a few out o f  t h i s  group seem to  have 

p o s s e s s e d  a c e r t a i n  d egree  o f  aw areness o f  th e  natu re

A-f
(1 )  Behn, S i r  P a t ie n t  F ancy , P r o lo g u e .
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and f u n c t i o n  o f  comedy. Though o f  a s  d e p r a v e d  a

t a s t e  a s  any o th e r ,  Aphra has shown some d i s c e r n in g

f a c u l t y  i n  ju d g in g  the contem porary s t a g e .  She a c c e p t s

comedy as th e  r e f l e c t i o n  o f  s o c i e t y : " . . . t h i s  sm a ll

M irror , o f  t h e  l a t e  w retched T i m e s The  F a l s e

Count has i t s  main p lo t  tak en  out o f  l e s  P r é c ie u s e s

R i d i c u l e s  and Be tin i s  c o n sc io u s  th a t  the aim o f  t h e

comedian i s  to  r i d i c u l e  the a f f e c t e d  f o p s .  The p la y

to h er , was " . . . a  s l i g h t  F a r c e ,  f i v e  d a y s  brought f o r t h
y s / i ih .  e , c \ s c  7

p
So v e ry  f o o l i s h  th a t  i t  needs must p l e a s e ; "

Of t h e  o t h e r  w r i t e r s  who had d e p e n d e d  e n t i r e l y  

o n  M o l i è r e  f o r  t h e i r  m a t e r ia l ,  James W right, a d r a m a t i s t -  

c r i t i c ,  who has l e f t  b e h i n d  a n  in v a lu a b le  a c c o u n t  i n  h i s

H j s t o r i a  H i s b r i o n i c a , (1&99) ■> o f  t h e  l i f e  o f  the d r a m a t i s t s  

d u r i n g  th e  i n t e r r e g n u m ,  a n a l y s e s  t h e  p o s i t i o n  o f  th e  

o p p o s in g  camps i n  h i s  Country C o n v e r s a t io n s , (1 6 9 4 ) .

I n  t h e  e s s a y .  Of t h e  Modern C o m e d i e s , W right  makes t h e  

two c h a r a c te r s  r e p r e se n t  th e  two tren d s  o f  thought  

" . . . f o r  our  W i t s  and C r i t i c k s  have more t h a n  one i n f o r m ' d  

u s ,  th a t  I n s t r u c t i o n  i s  n o t  the  b u s in e s s  o f  Comedy, but 

D i v e r s i o n  and L a u g h t e r .  M oral  P r e c e p t s ,  sa y  th e y ,  a r e  

o n ly  proper to  Tragedy and Grave S u b j e c t s :  w h ile  th e

R ight O b j e c t  o f  Comedy i s  t h e  True and L i v e l y  R e p r e s e n ta t io n

( 1 )  Behn, The R o u n d h e a d s ,  Or The Good Old  C ause.
D e d i c a t o r y  E p i s t l e .

(2 )  Behn, A . ,  The F a ls e  Count, E p ilo g u e .
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o f  the  Manners and Behaviour o f  Mankind in  the tim es  

we L ive i n ,  so  a s  to  make a p le a s a n t  E n te r ta in m en t,  

and t h a t ' s  a 1 1 ." ^* But L is a n d e r , who r e p r e s e n t s  

Wright h i m s e l f ,  s a y s ,"  . . .  the  True End o f  Comedy as  

w e l l  a s  T ragedy, ought to  be th e  R eform ation  o f  Manners,

though th e y  d i f f e r  in  the  O p eration   ............ Comedy r e l a t e s

to  the  I n f e r i o r  s o r t  o f  Mankind, but sh ou 'd  be d i r e c t e d  

to  th e  same End, i t  sh ou ld  render  the  111 H ab its  o f  

the  Vulgar Odious a s  w e l l  a s  R id ic u lo u s ,  i t  should  make

F o l l y  B lu sh ,  and Men ashamed o f  t h e i r  V i c e s ,  and
2

Encourage V ir tu e ."  *

To t h i s  camp b e lo n g s  the u n s u c c e s s f u l  d r a m a t is t ,  

Robert F le c k n o e ,  whose name w i l l  be remembered a s  th e  

b u t t  o f  D ryden's s a t i r e .  F leck noe  was an adm irer o f  

French a r t  and l i t e r a t u r e  o f  w hich he had a f a i r l y  

wide know ledge. H is d u l l  p la y s  are  more or l e s s  

t r a n s l a t i o n s  o f  p i e c e s  out o f  M o lier e* s  d i f f e r e n t  p la y s  

put to g e th e r  w ith o u t the  l e a s t  dram atic  s k i l l .  But 

th e  s p e c i f i c  purpose in  h i s  w r i t i n g s ,  which com prises  

both  p r o f i t  and p le a s u r e ,  may have been d e r iv e d  from  

M o lie r e .  He p la c e s  th e  e f f e c t i v e n e s s  o f  a comedy n e x t  

to  th a t  o f  th e  p u lp it»^ "

(1 )  W right, J .  Country C o n v e r sa t io n s , P p .^ -4 .

(2 )  o p . c i t . P./O.

(3 )  F le c k n o e ,  R . , L o v e 's  Dom inion, P r e fa c e .



Wright and F leck noe  were^ p e r h a p s , aware o f  the  

t a s t e  f o r  in d ecen cy  c r e e p in g  in t o  th e  E n g l is h  s t a g e .

Both had borrowed the  s t a p l e  o f  t h e i r  com edies from 

M o liè r e .  P erhap s^  th e y  were in f lu e n c e d  by the  moral 

purpose beh ind  M o l i è r e »s work and t r i e d  to  in f u s e  i t ,  

F leck noe  a t  an e a r ly  p e r io d  and Wright a l i t t l e  l a t e r ,  

in to  th e  s p i r i t  o f  t h e i r  f e l lo w - d r a m a t i s t à

John Orowne's name may be in c lu d e d  in  t h i s  group 

o f  d r a m a t i s t s .  He a lm ost g i v e s  the im p ress io n  o f  a 

:■ who works c o n s c io u s ly  w ith  a s e t  purpose in  

v iew  and i s  making a d e l i b e r a t e  c h o ic e  o f  m a te r ia l  to  

th a t  end . Crowne's aim was to  r i d i c u l e  and expose  in  

the proper comic g u i s e ,  the  d egen eracy  th a t  had c r e p t  in t o  

s o c i e t y .^ *
CroHn&.

Thus, in  h i s  o u t lo o k  = may be put in  l i n e  w ith  

M o lie r e .  T h is  f a c t  becomes more c o n v in c in g  in  h i s  p la y .  

The E n g l i s h  F r i a r , ( 1 6 9 0 ) .  where he was c o n s c io u s ly  

f o l lo w in g  Le T a r t u f f e , in  ex p o s in g  r e l i g i o u s  h y p o c r isy  

and r e l i g i o s i t y ,  which was bound to  ro u se  s tr o n g  

o p p o s i t io n  from a c e r t a i n  s e c t i o n  o f  s o c i e t y .  C u r io u s ly  

enough, both  the  French and th e  E n g l i s h  p la y s  seem to  have 

had a check ered  c a r e e r .  F o llo w in g  M o lier e* s  l e a d ,  urowne 

had g iv e n  an e x p la n a t io n  o f  h i s  a t t i t u d e  towards th e  

s u b je c t  t r e a t e d  in  h i s  p la y  and he b egs  o f  h i s  r e a d e r s  to  

judge i t  a c c o r d in g  to  i t s  m e r i t .  In  the f i r s t  in s t a n c e ,

(1 )  Crowne, J . ,  The E n g l i s h  F r i a r , D ed ic a to r y  L e t t e r .



yo

a g a in s t  th e  charge o f  p e r so n a l  s a t i r e ,  h i s  d e fe n c e  la y  

bn the  g e n e r a l  p o s i t i o n  o f  h i s  s o c i a l  c r i t i c i s m .  Like  

M o lie r e ,  h i s  i n t e n t i o n  i s  exposure  o f  h y p o c r is y ,  

p a r t i c u l a r l y ,  th e  underhand p r a c t i c e s  in  cou rt  ^T.orn 

u/6ich,he p ro ceed s  c a u t i o u s l y  to  th o se  o f  an e v i l  p r i e s t ,^ "  

A g a in s t  th e  c r i t i c i s m  o f  s t r u c t u r a l  d e f e c t s ,  Crowne 

p o in t s  out the  g r e a te r  im portance o f  s u b j e c t - m a t t e r .  I t  

i s  to  end the  r e i g n  o f  the  'fr e q u e n t  impudent p r a c t i s e *  

o f  the  p r i e s t s  and th e  r e i g n  o f  fo p p ery  in  c o u r t ,  th a t  

the  s a t i r e  was m ain ly  d i r e c t e d .  C row ne^therefore , i s  

a s  s in c e r e  as  M olière  was i n  h i s  a ttem p t to  mend s o c i e t y  

through comic la u g h t e r .

Towards th e  b e g in n in g  o f  th e  new c e n tu r y ,  a 

p e r c e p t i b l e  change was coming over the E n g l i s h  comic  

s t a g e .  I t  had c o n s id e r a b ly  a s s im i l a t e d  the f o r e ig n  

m a t e r ia l  and was s lo w ly  emerging in  i t s  new form. This  

i s  ob v io u s  in  the  realm  o f  c r i t i c i s m  as  much as  in  the

p r a c t i c a l  dram atic  f i e l d .  The younger g e n e r a t io n  o f  

com edians, though s t i l l  l in k e d  w ith  th e  p a s t ,  were 

s t r i k i n g  out a new l i n e  f o r  th e m s e lv e s .  Both Farquhar  

and Vanbrugh have ga in ed  much more freedom in  t h e i r  a r t ,  

both  in  th e o ry  as  w e l l  as  in  p r a c t i c e .  Farquhar shared  

w ith  M olière  a s e n s e  o f  freedom  from c l a s s i c a l  bondage 

and he makes l i g h t  o f  the R u les  i n  the  same b a n te r in g

Thg En̂ U5Pi FWo-r
(1 )  Crowne^ The P r e fa c e  To The Reader
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manner as  Dorante d id  in  La C r it iq u e  De L 'E co le  Des 

Femmes . He a c c e p t s  comedy " . . . . a s  an a g r e e a b le  

V e h ic le  f o r  C ounsel or R eproof" .^* Butj,-Farquhar la y s  

down once fo r  a l l  the E n g l i s h  q u a l i t y  o f  an E n g l i s h  

comedy. Whatever a f f i n i t i e s  he might have had w ith  

M o lie r e ,  i t  was a m atter  o f  c o in c id e n c e ,  f o r  the g e n e r a l  

p r i n c i p l e s  o f  the  comic a r t  had been u n i v e r s a l l y  a c c e p te d  

Q uite  d i f f e r e n t  from Farquhar i s  th e  trea tm en t o f  

Vanbrugh in  h i s  d e f e n c e ,  A Short V in d ic a t io n  o f  th e

R elap se  and the  Provok 'd  W ife , from Im m orality  and

P ro p h an en ess . Vanbrugh has the d i r e c t  and b lu n t  th r u s t  

o f  the Dutch i n s t i n c t .  Though he a c c e p t s  the  

fundam ental p r i n c i p l e  o f  a comedy b e in g  " . . .  in  g e n e r a l  

a D iscouragem ent to  V ice  and F o lly "  to g e t h e r  w ith  i t s  

d u a l r o l e  o f  g iv in g  p le a s u r e  and i n s t r u c t i o n ,  y e t  

Vanbrugh has no p r e t e n s io n s  to s c h o la r s h ip  or h igh  

p r i n c i p l e s .  While Farquhar*s trea tm en t i s  g e n e r a l ,  

Vanbrugh's r e p l y  i s  s p e c i f i c ,  b e in g  c o n f in e d  to  a d i r e c t  

r e f u t a t i o n  o f  the  ch arges  brought a g a in s t  h i s  p la y s  by  

C o l l i e r .  Whatever be the  tr e a tm e n t ,  the  approach o f  

t h i s  younger g e n e r a t io n  i s  th e  same, nam ely, t h e i r

(1 )  Farquhar, G . , The Works, 1772, V o l . I ,  'a D isc o u r se  
Upon Comedy, In  R eferen ce  to  the  E n g l i s h  S t a g e ,  
p p . 7 2 - 7 5 ,

(2) o p . c i t .P .
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s e n s e  o f  f r e e d o m  from a b s t r a c t  d r a m a t i c  la w s  and  

t h e i r  a s s e r t i o n  t o  p u t  f o r w a r d  t h e i r  p e r s o n a l  p o i n t  

o f  v iew . The p e r v a s iv e  in f lu e n c e  o f  M oliere  had 

c e r t a i n l y  c o n tr ib u te d  t o  t h e  d e v e l o p m e n t  o f  t h e  

E n g l i s h  a t t i t u d e .

From e x t e r n a l  and i n t e r n a l  e v i d e n c e  i t  cannot  

be d e n i e d  t h a t  M o l i e r e ' s  i n f l u e n c e  was c o n s i d e r a b l e  

on  t h e  d e v e l o p m e n t  o f  t h e  c r i t i c a l  t h e o r y  o f  t h e  

comic a r t  du rin g  the R e s t o r a t i o n  p e r i o d .  The f a c t  

t h a t  i t  was  m ainly  t h e  c o m ic  w r i t e r s  who w e r e  

i n t e r e s t e d  in  expounding t h e i r  own th e o r y  makes i t  

t h e  more c o n v in c in g .  They had p a r t i a l l y  broken away  

from the  n a t i v e  dram atic  t r a d i t i o n .  To b u i ld  th e  

new s t r u c t u r e  th e y  looked round f o r  a l i v i n g  and  

s u c c e s s f u l  m odel. In  th e  e x i s t i n g  c ir c u m sta n c e s ,  

th ey  would n a t u r a l l y  look  a c r o s s  t h e  C h a n n e l ,  where  

the comic muse t h r iv e d  w e l l .  England was on th e  

t h r e s h o l d  o f  a n  i m p o r t a n t  p h a s e  i n  t h e  h i s t o r y  o f  th e  

developm ent o f  l i t e r a r y  c r i t i c i s m ,  nam ely, th e  c l a s s i c a l  

p e r i o d .  The R e s to r a t io n  Age saw t h e  b e g i n n i n g  o f  

th e  c r y s t a l l i s a t i o n  o f  id e a s  which bad been in  the  

a i r .  "Each c o u n tr y ,  h o w e v e r ,  g a v e  t h i s  system  a 

n a t i o n a l  c a s t  o f  i t s  own, but the  form which i t

r e c e i v e d  i n  France u l t i m a t e l y  briumphed^............. Ben

Jonson r e p r e s e n t s  a t r a n s i t i o n a l  p h a se , and Dryden and 

Rope t h e  f i n a l  form o f  French c l a s s i c i s m ."

(1 )  S p i n g a r n ,  J . E . , A H is to r y  o f  L i t e r a r y  C r i t i c i s m  
i n  t h e  R e n a is s a n c e . 1 8 9 9 ,  R .p lu .
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"For t o  s e t  up t h e  G r e c i a n  Method am ongst  us  w i t h  
s u c c e s s ,  i t  i s  a b s o l u t e l y  n e c e s s a r y  to  r e s t o r e  n o t  
o n ly  t h e i r  R e l ig i o n  and t h e i r  P o l i t y ,  but to  
tr a n sp o r t  us to  the  same Clim ate in  which S o p h o c les  
and E u r ip id e s  w r i t :  or e l s e  by r e a so n  o f  th o se
d i f f e r e n t  C ircu m sta n ces , s e v e r a l  t h in g s  w hich were 
g r a c e f u l  and d e c e n t  w ith  them, must  seem r id i c u l o u s  
and absurd to  u s ,  a s  s e v e r a l  th in g s  which would  
have ap p ear 'd  h ig h ly  e x t r a v a g a n t  to  them, must  
l o o k  proper and b e c o m in g  w i t h  u s . "

( D e n n i s ,  J . ,  The I m p a r t i a l  C r i t i c k . 1 5 9 5 )

"As l i t t l e  c a n  I  g r a n t  t h a t  t h e  French d r a m a t i c  
w r i t e r s  e x c e l  t h e  E n g l i s h .  Our a u t h o r s  a s  f a r  
su r p a ss  them in  g e n iu s  a s  our s o l d i e r s  e x c e l  t h e i r s  
i n  c o u r a g e .  'T is  t r u e ,  i n  c o n d u c t  th ey  s u r p a s s  
us e i t h e r  way; y e t  th a t  p r o c e e d s  n o t  so  much from  
t h e i r  g r e a t e r  know ledge, a s  fro m  t h e  d i f f e r e n c e
o f  t a s t e s  i h  t h e  two n a t i o n s . ............................................I
dare e s t a b l i s h  i t  f o r  a r u le  o f  p r a c t i c e  on the  
s t a g e ,  t h a t  we a r e  bound t o  p l e a s e  t h o s e  whom we 
p r e t e n d  t o  e n t e r t a i n ;  and t h a t  a t  a n y  p r i c e ,  r e l i g i o n
and good manners o n ly  e x c e p te d  . . .T h e r e  i s  a
s o r t  o f  m e r i t  i n  d e l i g h t i n g  t h e  s p e c t a t o r s ."

(Dryden, J . , Examen P o e t i c u r n . 1 6 95)

"This Comedy i s  taken  out o f  s e v e r a l  e x c e l l e n t
p i e c e s  o f  M o l i e r e .............. a l l  o f  w hich l i k e  s o  many
p r e t i e u s e  s t o n e s ,  I  have brought out o f  France;  
and a s  a l a p i d a r y  s e t  i n  0 %. J e w e l  t o  a d o r n  our 
E n g l is h  S t a g e :  and I  hope my s e t t i n g  them and
E n g l i s h  s o y l e ,  has n o th in g  d im in is h t  o f  t h e i r  
n a t i v e  l u s t e r . "

(F le c k n o e ,  R . , The D e m o is e l le s  A La Mode, 1667)

"Since S t e a l i n g ' s  grown a p r e t t y  t h r i v in g  ^ a d e .
Which many R i c h ,  but  h a s  g u i l t y  made;
To n e e d y  p o e t s ,  why s h o u l d  you deny „
The p r i v e l e ^ e  t o  s t e a l ,  a s  w e l l  a s  l i e ?

( C a r y l l ,  J . , S i r  Solomon. 1671)
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THE ADAPTATIONS.

Towards bbe m iddle o f  uhe s e v e n te e n th  c e n tu r y ,  

the p r e ssu r e  o f  e v e n ts  a t  home drove a body o f  E n g l i s h  

r o y a l i s t s  to  se e k  r e fu g e  in  P ran ce . I t  was not o n ly  

a p e r io d  o f  p o l i t i c a l  g lo r y  in  Prance b u t ,  in  m atcers  

o f  a r t  and l i t e r a t u r e ,  she was th en  p a s s in g  through  

a b r i l l i a n t  phase o f  her l i f e .  That th e s e  E nglishm en ,  

in c lu d in g  s ta te sm e n ,  c o u r t i e r s ,  p h i lo s o p h e r s  and w r ite r s ^  

who s ta y e d  abroad d u rin g  the y e a r s  o f  P u r ita n  r u le  a t  

home, sh ou ld  come back s te e p e d  in  Prench c u l t u r e  and 

in tr o d u ce  i t  in to  the new ly  e s t a b l i s h e d  c o u r t - c i r c l e  

was a fo re g o n e  c o n c lu s io n .^ '  C harles S tu a r t  h im s e l f  

i n c l i n e d  towards Prance n o t  o n ly  in  h i s  p o l i t i c a l  and 

r e l i g i o u s  t e n d e n c ie s ,  but he looked upon the cou rt  o f
2

Eouis %IV as a model in  m a tters  o f  f a s h io n  and t a s t e .

^ i t h  th e  renewed o u tb u r s t  o f  l o y a l t y  to  the  

king  a f t e r  1660, h i s  le a d  was e a g e r ly  fo l lo w e d  b o th  by 

r o y a l i s t s  and the world o f  f a s h io n .  I t  i s  t h e r e f o r e ,

(1 )  See above C h ap .I .

(2 )  See a b o ve . C hap .I .
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through d i r e c t  c o n ta c t  or through the in f lu e n c e  o f  

th e  monarch th a t  n o t o n ly  the c o u r t  but o th e r  s e c t i o n s  

o f  s o c i e t y  came to  reg ard  the French model a s  the l a s t  

word in  s t y l e ,  whether in  d r e s s  or e t i q u e t t e ,  a r t  or  

l i t e r a t u r e .

A f te r  the r e v i v a l  o f  the  s ta g e  in  1650 i t  i s  not  

to  be wondered a t  th a t  th e r e  were d i s t i n c t  and fre q u en t  

e ch o es  o f  the French th e a t r e  in  the  E n g l i s h  p l a y s ,  

p a r t i c u l a r l y  in  the  com edies.^*  In  ta k in g  over  the  

borrowed m a t e r ia l  fo r  the  E n g l i s h  s t a g e ,  the E n g l is h  

p la y Q v r ig h ts  were c o n s tr a in e d  to  adapt . it. to  s u i t  

the  t a s t e  o f  t h e i r  own au d ien ce  a t  home under the  

s o c i a l  and c u l t u r a l  c o n d i t io n s  th a t  p r e v a i l e d  d u r in g  

the y e a r s  a f t e r  the R e s t o r a t io n .  The a u s te r e  y e a r s  

o f  P u r ita n  r u le  had le d  to  a r e a c t i o n  w h ich , w ith  an 

adm ixture o f  French and C o n t in e n ta l  e le m e n ts .b r o u g h t  

in t o  e x i s t e n c e  a new c u l t u r e ,  a lm ost hybrid  in  

c h a r a c t e r .  I t  must however be remembered th a t  t h i s  

new c u l t u r e  was a s h o r t - l i v e d  one as  i t  f l o u r i s h e d  

under the p atronage  o f  the gay monarch.

During t h i s  p e r io d ,  the d iv o r c e  betw een the  

th e a tr e  and th e  bulk o f  the n a t io n  co n t in u ed  to  be 

s t r o n g ly  marked. I t  soon  became th e  monopoly o f  the

(1 ;  See C h a p .I I .
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c o u r t  and I t s  b a n gers-on  s e e k in g  d i v i s i o n .  The

p r i n c i p l e  p a tro n  o f  the s t a g e  was the monarch h im s e l f .^ '

(1 )  See  above , GhapII, P . The Dramatic Works o f  
Roger B o y le , The P r e fa c e ,  p y i  j "The B lack  
P rin ce  was a c te d  a c c o r d in g ly ,  and i t  met w ith  
A pprobation  o f  the  K ing, and c o n se q u e n t ly  o f  the  
C ourt. H is M ajesty  was n o t  o n ly  S o v e r e ig n  o f  
the Kingdom, but o f  the G races , the Muses, and 
the  L o v e s .  P o e ts  p a id  an i m p l i c i t  Obediance  
to  H is Laws, and he r e i g n ' d  d e s p o t i c a l l y  over  the  
son s o f  A p o l lo ,  w ith o u t  so  much a s  the Ceremony 
o f  a P r iv y -C o u n c i l .  Whatever th e  King applauded  
was sure  to  meet w ith  th e  p r a i s e  o f  the  P eo p le :
So th a t  when the  Royal T aste  was v i t i a t e d ,  th e  
P o is o n  d i f f u s e d  i t s e l f  through h i s  whole Dom inions,  
and reached  even  Dryden h im s e lf  . . . . . . f a l s e  T aste
became predom inant, and appeared in  a thousand  
sh a p e s ,  but nowhere more s u c c e s s f u l l y  than upon 
the  S ta g e :  Such i s  th e  unhappy I n f lu e n c e  o f  a
Court ! "
An Account o f  The L i fe  o f  That C e leb ra ted  T raged ian  
Mr.Thomas B e t t e r t o n ,  P r in te d  f o r  J .R o b in so n , 174-9, 
P .8 :
"To sa y  the t r u t h ,  th e  s ta g e  was th en  so  much the  
care  o f  the  s t a g e ,  or a t  l e a s t  o f  the  Court th a t  
whenever any d i s p u t e s  a r o s e ,  th e y  were g e n e r a l ly  
d e c id e d  e i t h e r  by the  K ing, or h i s  B rother  the  
Duke o f  York; w hich n o t  o n ly  kept the  p la y e r s  
in  o r d e r ,  and in  th a t  obed ian ce  which was r e q u i s i t e  
to  th e  P a t e n t e e s ,  but gave them l ik e w is e  f ig u r e  
and c h a r a c te r  in  th e  wortd as g en tlem en , and 
the immediate s e r v a n t s  o f  t h e i r  P r in c e ."
P .8 .  F o o tn o te :  "There were some o f  the  K in g 's
Company a c t u a l l y  sworn o f  h i s  M a je s ty 's  (chamber, 
and had s c a r l e t  c l o t h  and la c e  a s s ig n e d  them, 
a s  m en ia l s e r v a n t s ."
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He in tro d u ced  the  p r a c t i c e  o f  r o y a l t y  v i s i t i n g  

p u b l ic  t h e a t r e s  and the c o u r t  and s ta g e  were on 

u n u s u a l ly  f r i e n d l y  term s. C o l le y  Cibber m entions  

the  d e s i r e  o f  the  members o f  the r o y a l  fa m i ly  to  

r e c e i v e  l e s s o n s  on the  a r t  o f  d ec la m a tio n  from  

p r o f e s s i o n a l  a c t o r s . C o n s e q u e n t l y ,  the  p la y jw r ig h t s  

had to  s u i t  t h e i r  s t y l e  to  th e  s e l e c t  a u d ie n c e ,  who 

happened to  form o n ly  a m in o r ity  o f  th e  p o p u la t io n .

T h is  f a c t o r  e x p la in s  the c o n s ta n t  p r e ssu r e  on the  

d r a m a t is t s  to  produce new p l a y s ,  a s  the sm a ll  au d ien ce  

was alw ays c lam ouring f o r  n o v e l t i e s .

"Enrag'd to  f in d  you never  do come near
p

The T h e a tr e ,  but when New P la y s  are h ere ,"  ”

Thomas Shadwe 11 sp eak s o f  the h a s te  in  which he has
%

w r i t t e n  some o f  h i s  p l a y s a n d  Aphra Behn w r i t e s

(1 )  C ibb er , G.-, An Apology fo r  the  L i f e  of
M r.C o lley  C ib b er , P . 9 b .  A n A ccou n t o f  the L i f e  
o f  th a t  C e leb ra ted  T raged ian  Mr.Thomas B e t t e r t o n , 
P r in te d  fo r  R obinson . 174-9. P . 11.

(2 )  W right, J .  The Female V i r t u o s o ' s , 1693, P rologue,

(3 )  S e e ,  S h a d w e ll ,  T. The S u l l e n  L o v e r s , 1668, 
P r e fa c e ;  A True Widow, 1679, To È lr  C harles  
S e d le y ;  The Squire  o f  A l s a t i a , 1688, To The 
E a r l  o f  D orset  and M id d lesex .
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in  th e  E p ilo g u e  to  The F a ls e  Count (1682)

"This P la y  the  Author has w r it  down to  you;

'T is  a s l i g h t  F a r c e ,  f i v e  days brought

f o r t h  w ith  ease ," ^ "

The r e s u l t  was a h u rr ied  se a r c h  f o r  some raw m a te r ia l

to  produce p la y s  in  qu ick  s u c c e s s i o n .  Many o f  th e se

E n g l i s h  d r a m a t is t s  had w itn e s s e d  th e  s u c c e s s  and the  

immense p o p u la r i t y  in  the  French c o u r t  o f  M o l iè r e *s 

Comedy and i t  would be n a tu r a l  i f  th e y  turned to  h i s  

p la y s  f o r  h e lp  and g u id a n c e .  There was^however, much 

th a t  was d i s s i m i l a r  in  French and E n g l i s h  t a s t e s  and 

i n  t h e a t r i c a l  c o n d i t i o n s .  The borrowed m a te r ia l ,  

t h e r e f o r e ,  underwent numerous and v a r ie d  ch a n g e s , and 

v a r io u s  f a c t o r s  determ ined  the  n a tu re  o f  the  E n g l i s h  

a d a p t a t io n s .

(1 )  See a l s o  Behn, A . ,  S i r  P a t ie n t  F an cy , 1678, To 
The R eader.

"Your F a th e rs  o th e r  Methods d id  p u rsu e ,

They l e f t  n ot S ta g e  nor P u lp it  in  th e  lu rch ;

Week-Days th e y  went to  P la y s ,  Sundays to  Church:

And ju d g 'd  the Muses g r a c io u s  d id  appear.

P r e s e n t in g  them one new P la y  e v e r y  Y ear.

But w ith o u t d a i ly  new on es you a re  c lo y 'd .

And s l i g h t  P la y s  seem a s  m is t r e s s e s  e n j o y 'd .

For we must sa y  -  w e ' l l  g iv e  the  D e v i l  h i s  d u e ,

In W it, a s  Love, you d a i l y  gape f o r  new!l
B o y le ,R . ,  Herod The G re a t . P ro lo g u e .
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In  the  I l r s c  p l a c e ,  the  E n g l i s h  comedians were 

p r o v id in g  r e c r e a t io n  f o r  an a u d ien ce  which was 

e s s e n t i a l l y  d i f f e r e n t  from the French . These were 

g l o r i o u s  y e a r s  o f  p r o s p e r i t y  and tru e  g lo r y  f o r  F ran ce .  

M olière  was fo r t u n a t e  in  having the  most p o l i s h e d  and 

r e f i n e d  men and women o f  the  tim e as h i s  a u d ie n c e .

The b r i l l i a n t  c o u r t  o f  L ouis XIV g a th ered  round i t  a 

g a la x y  o f  t a l e n t s ,  who adorned and brought g lo r y  to  

F ra n ce . For the s u c c e s s  o f  s u b t l e  w i t  and p o in te d  

s a t i r e ,  M o lière  cou ld  depend upon the  t a s t e  and 

im a g in a t io n  o f  such  an a u d ie n c e .  In  England the  

p l a y f P r i g h t s  had to  d e a l  w i th  an au d ien ce  o f  a v e ry  

d i f f e r e n t  m e t t l e .  The court^w hich  formed the  bu lk  

o f  the  a u d ie n c e ,  had won n o t o r i e t y  fo r  i t s  depraved  

m o r a l i t y .  The monarch h im s e l f  was not above rep ro a ch .  

G a l l a n t s , l i k e  R o c h e ste r  and Buckingham, would n o t  be 

s lo w  to  f o l lo w  r o y a l t y  a lo n g  th e  prim rose p a th  o f  

d a l l i a n c e .^ *  In  a d a p tin g  th e  French m a te r ia l  fo r  such

( l )  S e e ,  C ib b er , 0 . ,  An A pology f o r  th e  L i f e  o f
M r.C o lley  C ibber , P . 2 0 0 , C i b b e r ' s  commenF"on the  
s u p p r e s s io n  o f  The M aid's T ragedy.

See F ujim ura, T .H .,  The R e s t o r a t io n  Comedy o f  W it,  
Chaps. I l l  and IV f o r  an a n a l y s i s  o f  the temper  
o f  th e  a g e .
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an a u d ie n c e ,  w i t t y  but c o a r s e ,  i t s  t a s t e  was the  

pred om in atin g  f a c t o r .  Sh adw ell in  1679, in  th e  

E p ilo g u e  to  The Woman-Gaptain, s u c c i n t l y  sums up the  

c a l i b r e  o f  su ch  an a u d ie n c e .  Sh adw ell had been  fo r  

a number o f  y e a r s  a pop u lar  d r a m a t is t  and had borrowed  

p r o f u s e ly  from th e  F rench . T h e r e fo r e ,  h i s  a ssessm en t  

o f  the  s i t u a t i o n  c o u ld  be a c c e p te d  a s  f a i r l y  c o r r e c t .^ '

(1 )  "He found b y ‘s l a s t ,  you would not l ik e  w h a t's  good.  
Though i t  was p r a is e d  by a l l  th a t  u n d ersto o d .  
Remembering how you used th a t  l a s t  he w r i t ,
He made t h i s  Lew, so  to  your L e v e l  f i t ;
P le n t y  o f  N o i s e ,  and s c a r c i t y  o f  Wit -  
The D e v i l ' s  in  you a l l ,  i f  t h i s  d o n 't  h i t ;"

S h a d w e l l ,T . ,The Woman-Captain,E p ilo g u e

"But in  t h i s  Iron-A ge your S o u ls  to  move.
In v a in  we t r y  by Honour or by Love ;
The c e r t a i n  way to  p le a s e  your v i c i o u s  T a s te ,
Are Stream s o f  Blood and V a l le y s  o f  Bombast.
Dancers and Tumblers now th e  S ta g e  prophane,
Musick and Farce a lo n e  our P la y s  s u s t a i n ,
And Art and Nature le a v e  th e  t r i f l i n g  S cen e .

B o y le ,  R . , A l te m ir a , P ro lo g u e .
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M oreover, in  the  17th  c e n tu r y ,  the p o s i t i o n  o f  the

men o f  l e t t e r s  in  England was f a r  from b e in g  a s t a b le

one* As a la r g e  r e a d in g  p u b l ic  had not y e t  come in to

e x i s t e n c e ,  th e  t h e a tr e  appeared t o  be one o f  the

l u c r a t i v e  branches in  the  l i t e r a r y  p r o f e s s i o n .

In jsp ite  o f  r o y a l  p a tro n age , how ever, p o v e r ty  and

i n s e c u r i t y  seem to  have haunted th e s e  d r a m a t i s t s .

The c h i e f  means o f  income was th e  s o l e  p roceed s a t

the  t h e a t r e .  From contemporary e v id e n c e  i t  appears

t h a t ,  in  the ab sen ce  o f  a r e g u la r  sy s tem , entrance

c o l l e c t i o n s  wepe w e l l  n igh  an im p o ss ib le  t a s k .  Not

o n ly  th e  in d ig e n t  w i t ,  but the r i c h  g a l la n t  as w e l l ,

f a i l e d  to  be sc ru p u lo u s  in  the  payment o f  e n tr y  f e e s .

D evious methods were adopted to evade payment. ^'

S k irm ish es  were fre q u en t  betw een the  r e c a l c i t r a n t

v i s i t o r  and the g a t e -k e e p e r .  M atters  came to  such

a p a ss  th a t  laws were p a sse d  f r e q u e n t ly  to  ensure
2

th e  l e g i t im a t e  income o f  th e  a c t o r s .  *

(1 )  S h a d w e ll ,  T . ,  A.True Widow, Act I V . S c . I .  
F arq u h ar ,0 , A D isco u rse  upon Comedy, 1 7 7 2 ,P . 8 6 .

(2 )  Lord Chamberlain -  T h e a t r ic a l  R e fe r e n c e s ,  P .R .O . 
V o l . I . ,  P . 9 .  7 December, 1663. "Royal P ro c lam ation  
th a t  none s h a l l  fo r c e  th e m se lv e s  in to  th e  two 
T h e a tr e s ,  w ith o u t  p ay in g  the  E s t a b l i s h e d  p r i c e s  
and o r d e r in g  a l l  o f f i c e r s  and to  take  such  
O ffen d ers  w ith  Custody and b r in g  them b e fo re
the  Lord Cham berlain".
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The au d ien ce  was s m a l l , ^"and th e  payment i r r e g u la r .

The r e s u l t  was th a t  the  w r i t e r s  were l e f t  w i th  no

c h o ic e  but to  produce the  typ e  o f  p la y s  which would

be to  th e  t a s t e  o f  the crowd o f  n o b i l i t y  who p a tr o n is e d
2the t h e a t r e .  A .Beljam e 'sp ea k s  o f  the  c a l l o u s  

i n d i f f e r e n c e  o f  the  same n o b i l i t y  towards the p la y 

w r ig h t .  The a g e ,  though outw ard ly  d ev o ted  to  

l i t e r a t u r e ,  was to o  f l i p p a n t ,  too  s u p e r f i c i a l  to  tak e  

any s e r io u s  a t t i t u d e .  "A s o c i e t y  w ith  so base and

so narrow a c o n c e p t io n  o f  l i t e r a t u r e  . . . . . .  thought

o f  them 0 r i t e r ^  o n ly  a s  e n t e r t a i n e r s  and mountebanks, 

p e o p le  in  whom you took  but l i t t l e  i n t e r e s t  ex cep t  so  

f a r  as  th e y  amused y o u . Such i n t e r e s t  as C harles I I ' s  

Court showed f o r  them, was w h o lly  s e l f i s h ,  s u p e r f i c i a l

and d ev o id  o f  sym pathy. They were p r a i s e d ,  i t  i s  

t r u e ,  but the  p a tro n  p r a is e d  out o f  v a n i t y  to  prove

h i s  good t a s t e  and g a in  kudos thereby,"^" Such

(1 )  See P e p y s ' D iary  and C orresp ond en ce , 17 A p r i l ,T  
and 25 A u g u s t ,1667; Sh ad w ell T . ,  The Bury F a ir  
E p ilo g u e .

(2 )  B e lja m e , A«., Men o f  L e t t e r s  and th e  E n g lis h  P u b lic  
in  the  18th  c e n tu r y .  1610 -  1744.

(3 )  B e ljam e, A . ,  Men o f  L e t t e r s  and th e  E n g l i s h  P u b lic  
i n  th e  18th  c e n tu r y .  1610 -  1744, P . 1^7»
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s u p e r c i l io u s  a f f r o n t  co u ld  o n ly  d r iv e  t a l e n t  bo

d e s p e r a t io n . Lee became in sa n e  ; o tw a y 's  a r i s t o c r a t i c

companions l e f t  him in  tim e o f  n eed , w h ile  W ycherley

la y  in  p r is o n  fo r  sev en  y e a r s .  Anyone ta k in g  up th e

p r o f e s s i o n  was looked  upon a s  c u r sed  by fa te .^ "  The

p o s i t i o n  o f  w r i t e r s  p r e se n te d  a d i f f e r e n t  p ic t u r e  in

F ra n ce .  The monarch and as  w e l l  as h i s  m in i s t e r s

to o k  p e r so n a l in t e r e s t  in  the improvement o f  l i t e r a r y

p r o d u c tio n  and gen erou s g r a n ts  were made to  the w r i t e r s

by th e  governm ent. M oreover, t h e i r s  was a n a t io n a l

t h e a t r e  and M olière  c la im ed  the  P i t  as  h i s  forem ost  
2

su p p o r te r .  * But th e  c o n s ta n t  com p la in t o f  the  

E n g l is h  w r i t e r s  was a g a in s t  the  m e r c i l e s s  g ib e  o f  the  

occu p an ts o f  the  P i t .  Under th e s e  c ir c u m sta n c e s ,  the  

in d ig e n t  p la y w r ig h t  was d r iv e n  to  eke out a l i v i n g  by  

p la y s  w h ich  would keep up th e  in t e r e s t  and e x c ite m e n t  

o f  th e  f l u c t u a t i n g  a u d ie n c e .

One has to  d i f f e r e n t i a t e  c a r e f u l l y  between two 

d i s t i n c t  ty p e s  o f  a d a p ta t io n s  o f  M o l iè r e *s p la y s  to  

s u i t  the  E n g l i s h  a u d ie n c e .  There were w r ite r s  f o r
a-

whom th e  French com edies w e r e ^ f r u i t f u l  s to r eh o u se  o f

j i
(1 )  S e e ,  WriRht , j The Female V ir t u o s o , ( 1 6 9 3 ) ,P ro log u e;  

W ycherley, W. E p i s t l e s  to  th e  King and D u k e ,(1683)

(2 )  La C r i t iq u e  De L 'E co le  Des Femmes, S c . 5*
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p l o t s ,  e p is o d e s  and c h a r a c t e r s . They cared  f o r  or

u n d erstood  l i t t l e  o f  M o liè r e 's  s p i r i t  or h i s  com ic  

a r t .  An a n a ly s t s  o f  any o f  t h e ir  p la y s  would show

how th e y  a p p l ie d ; a s  D .H .M iles s a y s ,  a p a ir  o f  s c i s s o r s  

to  cut o f f  p o r t io n s  from d i f f e r e n t  p la y s  and put 

t o g e th e r  in  one s i n g l e  p l o t  e le m en ts  th a t  were e i t h e r  

f a r c i c a l  or e x c i t i n g  or p rom isin g  scop e  fo r  schem ing

and scab rou s s i t u a t i o n s ,^ "  T h is  lo v e  f o r  a c o m p lic a te d
i f }

p l o t  may be tr a c e d ^ to  th e  E n g l i s h  dram atic  t r a d i t i o n .  

But^ an average  R e s to r a t io n  Comedy was a r e g u la r  

w h ir lp o o l  o f  in t r ig u e s  and movem ents, The aud ien ce  

o f  the  l a t e  17th  cen tu ry  was s a t i s f i e d  as  long as  th e re  

was r ib a ld  e x c ite m e n t  in  an in v o lv e d  p l o t .  The 

Anatom ist by Edward R a v en scro ft  or The Amorous Widow 

by Thomas B e t t e r t o n  would keep the  au d ien ce  amused f o r  

a c o u p le  o f  h o u rs .  The m otive  behind  such a d a p ta t io n s  

w a s ,th e r e f o r e ,  o n ly  to  p ro v id e  f a c e t io u s  d iv e r s io n  o f  

an e le g a n t ly  c o a r se  n a tu re  fo r  th e  h e d o n is t ic  crowd.

The e p is o d e s  and c h a r a c te r s  used  by M olière  underwent 

changes in  the  E n g l i s h  fa s h io n ;  th e y  became a n g l i c i s e d  

in  the  manner o f  1660.

(1 )  M i l e s ,  D .H . , The I n f lu e n c e  o f  M olière  on 
R e s t o r a t io n  Comedy, P . 6 8 .
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There was the o th e r  s e t  o f  w r i t e r s  who took
, . , . , . , , aesihetfc
to  t h e i r  a r t  w ith  a s e r io u s  purpose and w ith  an^end

in  v ie w . Such w r i t e r s ,  l i k e  S h a d w ell ,  W ycherley and

Congreve, had p a r t ly  in h e r i t e d  Ben J o n so n 's  t r a d i t i o n

in  th eo ry  and p r a c t i c e  and were p a r t i a l l y  in f lu e n c e d

by th a t  o f  M o liè r e .  They had a c c e p te d  the  main

p r i n c i p l e s  o f  the  Frenchman's comic th e o r y ,  which th e y

t r i e d  to  a p p ly  to  t h e i r  a d a p ta t io n s  o f  the French p la y s
1f o r  the E n g l i s h  s t a g e .  * The prim ary aim o f  the  comic

a r t  was p le a s u r e  and i t  was à l l  im portant w ith  the  

E n g l i s h  p la y w r ig h ts  and t h e i r  au d ien ce  as  w e l l .  But 

the q u a l i t y  o f  la u g h te r  in  L in c o ln ' s  Inn F ie ld s  or  

D o rse t  Garden was e s s e n t i a l l y  d i f f e r e n t  from th a t  o f

th e  P a la i s  Royal or  th e  S a l l e  du P e t i t  Bourbon. The 

sa r d o n ic  la u g h te r  o f  the  man o f  p le a s u r e  or the  

s n ig g e r in g  t i t t e r  o f  the  woman o f  e a s y  v ir t u e  f i l l e d  

the t h e a t r e  h a l l  in  London. The com edian, d r iv e n  by  

in d ig e n c e ,  was s e e k in g  to  p ro v id e  d i v e r s io n  fo r  su ch  a 

crowd. I t  was i n e v i t a b l e  th a t  th e  sm utty  b u ffo o n ery  

o f  th e  town sparky or the s l i c k  manoeuvering o f  the  

man about town, would border on the  l i c e n t i o u s  and 

th e  v u lg a r .  The temper o f  th e  au d ien ce  w a s^ th erefo re  

r e s p o n s i b l e ,  to  a g r e a t  e x t e n t ,  f o r  th e  d i f f e r e n c e  

in  th e  treatm en t o f  s i m i la r  m a t e r ia l ,  worked under

(1 )  See a b ov e , C h a p .II .
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same a r t i s t i c  p r i n c i p l e s  but in  two d i f f e r e n t  s o c i a l  

and t h e a t r i c a l  c o n d i t i o n s .

S e c o n d ly ,  th e  s a t i r i c  e lem ent in h er en t  in  

M o l iè r e 's  th e o ry  s u i t e d  the  mood o f  the a g e .  During  

th e  17th  c e n tu r y ,  England had g r a d u a l ly  a c c e p te d  the  

r a t i o n a l i s t i c  le a d in g  to  the r e a l i s t i c  a t t i t u d e  towards  

l i f e  and a r t ,  H obbes'3 p h i lo so p h y  seems to ^ ^ v e n  i t  a 

d e f i n i t e  shape and a u t h o r i t y  f o r  c i r c u l a t i o n  in  s o c i e t y .  * 

"By c h a l le n g in g  or th od ox  t h in k in g ,  he no doubt u n s e t t l e d  

th e  c o n v i c t i o n s  o f  many i n t e l l i g e n t  men; a t  th e  same

t im e ,  as a f ir m  b e l i e v e r  in  n a tu r a l i s m , he was undoubtedly
2

a p e r s u a s iv e  ad v oca te  fo r  h i s  own b e l i e f s . "  "

" P le a su r e ,  b o th  i n t e l l e c t u a l  and s e n s u a l ,  i s  e s p e c i a l l y  

im portant i n  Hobbes ^ p s y c h o lo g y  and e t h i c s .  H appiness  

i s  a f e e l i n g  o f  w e l l - b e i n g  due t o  th e  s a t i s f a c t i o n  o f  

o n e 's  a p p e t i t e s ,  and i t  i s  p o s s i b l e  o n ly  through  

c o n s ta n t  a c t i v i t y  and c o n s ta n t  s a t i s f a c t i o n .  Hence 

e v en  the c a r n a l  p le a su r e  o f  seX i s  good, though l e s s  

permanent than i n t e l l e c t u a l  p le a s u r e ;  fo r  i t ,  t o o ,  

c o n t r ib u t e s  to  man's hap p in ess ."^ "  During th e  f i r s t

(1 )  F ujim ura, I . E . , The R e s t o r a t io n  Comedy o f  W it, 
Chapter I I I .

(2 )  o p . c i t .P . 43

(3 )  o p .c i t . P .
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two d ecad es  o f  the R e s t o r a t io n  the  e q u i l ib r iu m  o f  the

E n g l is h  p eo p le  was r u d e ly  d is tu r b e d  not o n ly  by the

r e a c t io n  th a t  s e t  in  in  th e  wake o f  th e  r e tu r n  o f

m onarchy, but a ls o  by t h i s  new p h ilo so p h y  o f  p le a s u r e .

The ten dency  towards r a t io n a lis m  had hardened in to

c y n ic ism  and n a tu r a l ism  which o p en ly  f l o u t e d  s o c i a l

and moral c o n v e n t io n s . The " . . d i s t r u s t  o f  d o g m a t is m ... .

th e  sk e p t ic is m  o f  e s t a b l i s h e d  b e l i e f s ,  and , a t  t im e s ,

th e  d is i l lu s io n m e n t  th a t  f o l lo w s  on s k e p t ic is m , e x p la in ,

i n  la r g e  p a r t ,  the s k e p t ic a l  and c y n ic a l  w it  in
1.

R e s t o r a t io n  c o m e d y .. ."  In  such an a g e ,  the  s a t i r i c a l  

elem ent in  M o l i è r e 's  plays was e a g e r ly  s e i z e d  upon by

th o se  a o ik o r s  . ‘ who had s e r i o u s l y  tak en  up the ta s k  o f
2

the  comedian to r i d i c u l e  s o c i e t y  out o f  i t s  e v i l s .  * 

I n t e l l i g e n t  and keen com ed ian s^ lik e  E theredge or  

W ycherley, were m ain ly  drawn from th a t  c o u r t ly  c i r c l e  

who h e ld  " l i b e r t i n e  p r in c ip le s "  and " n a t u r a l i s t i c  

p sy c h o lo g y " .  They would o n ly  be to o  w i l l i n g  t o  a n a ly se  

and g iv e  an i n t e l l i g e n t  and as w e l l  a s  an i n t e r e s t i n g  

comment on s o c i e t y .  P erhaps, th e y  would d e r iv e  some 

m isch iev o u s or m a lic io u s  p le a s u r e fèom r id ic u l in g  one o f  

t h e i r  own s e t .  Comedy was a m irro r* o f  s o c i e t y ,  b u t ,

(1 )  «•/ 7^^ T- 4 3 ,

(2 )  See abo ve . C h a p .II .
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im f o r t u n a t e ly , s o c i e t y  s u p p l ie d ,  a t  t im e s ,  m a te r ia l  

o f  the most u n p a la ta b le  n a tu re  to  th e  com edians. Y e t ,  

the  w r i t e r  f e l t  the need o f  exposure and th e  n e c e s s i t y  

to be r u t h l e s s .  Hence, th e  fre q u en t  and apparent  

d i s t o r t i o n s  o f  m a t e r ia ls  borrowed from M o liè r e .  The 

aim o f  b o th  was s i m i l a r .  M oliere  was fo r tu n a te  to  

have a b e t t e r  m a te r ia l  which h i s  comic g e n iu s  c o u ld  

g iv e  a proper sh a p e . He g r a d u a l ly  p a ssed  from the  

immediate problem s o f  s o c i e t y ,  as in  Les P r é c ie u s e s  

R i d i c u l e s , to  q u e s t io n s  o f  u n iv e r s a l  i n t e r e s t ,  a s  in  

Le M isan th ro p e . He preached order and d i s c i p l i n e  in  

s o c i e t y  and s a n i t y  and e q u i l ib r iu m  in  the  m en ta l w o r ld .  

He th u s  g r a d u a l ly  d ev e lo p ed  h i s  a r t  from th e  s p e c i f i c  

to  th e  g e n e r a l .  H is age and h i s  s o c i e t y  were 

condu cive  to  su ch  mature developm ent o f  a r t .  

U n fo r tu n a te ly ,  fo r  the  E n g l i s h  p la y w r ig h t s ,  th e  

immediate s o c i a l  c o n d i t io n s  were in  need o f  an Augean 

c le a n s in g  b e fo r e  th ey  cou ld  proceed  to  the  u n i v e r s a l .

So c o l o s s a l  was th e  t a s k ,  th a t  b r i l l i a n t  minds l i k e  

W ycherley , Dryden or Congreve, were a t  t im es  overwhelmed  

by i t .  England o f  1660 was c y n i c a l  in  o u t lo o k ,  

i n t e l l e c t u a l  to  th e  p o in t  o f  r u t h le s s n e s s  and d e v o id  

o f  such moral v a lu e s  as ensure  s t a b le  human r e l a t i o n s h i p .  

C on seq u en tly , the  n a iv e t y  and c r e d u l i t y  o f  s im p le  s o u l s
V 1 p

l i k e  Agnes *, or the burning s i n c e r i t y  o f  A lceste^ "

(1 )  L 'E co le  Des Maris

(2 )  Le M isanthrope
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c o u ld  n o t  e a s i l y  be a c c e p te d .  These f i g u r e s  out  

o f  the French p la y s  underwent the  n e c e s s a r y  changes  

under th e  E n g l i s h  c lim e  o f  1660, because the p la y w r ig h t  

had a c c e p te d  comedy as  the m irror o f  s o c i e t y ,  having  

a c a t h a r t i c  v a lu e .  * To be true to  l i f e ,  Agnès was 

transform ed in t o  Mrs.Margery P in ch w ife  or A lc e s t e  in t o  

Manly, and th e y  were w e l l  a p p r e c ia te d  by the a u d ie n c e ,  

in c lu d in g  th e  p i t  and the  box . I t  would be 

f u t i l e  to  heap d is a p p r o b a t io n s  on th e se  w r i t e r s  o f  a 

s e r io u s  bent because  o f  the l i b e r t i n e  p r i n c i p l e s  th ey  

d i s p la y e d .  They^in t h e i r  own way, had t r i e d  to  

f o l lo w  the  comic p r i n c i p l e s .  But^ c ircu m sta n ces  were 

un fav ou rab le  t o  produce any comedy o f  u n iv e r s a l  a p p e a l .

In  su ch  a r e l e n t l e s s  i n t e l l e c t u a l  a g e ,  the s a t i r i c  

e lem ent would be e x p e c te d  to  dom inate in  th e  comic

w o r ld ,  and s a t i r e ,  u n f o r t u n a t e l y n o t  alw ays come 

up to  th e  l e v e l  o f  g7?edt l i t e r a t u r e .  S h a d w ell ,

Dryden, W ycherley and Congreve, a l l  through the
'fhipt'ii n t e r v a l  o f  y e a r s ,  had d e c la r e d  t h e i r  i n t e l l e c t u a l  

approach to  l i f e  and a r t  and had borrowed m a te r ia l  

from M o lie r e ,  a d a p tin g  i t  to  s u i t  E n g l i s h  c o n d i t i o n s .  

They had o f  cou rse  to  o f f e r  amusement to  th e  a u d ie n c e ,  

t h i s  b e in g  the f i r s t  o f  the  p r i n c i p l e s .  Here a g a in ,

( l )  See  above . C h a p .II .
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t h e  R e s t o r a t i o n  p l a y w r i g h t s  s t a n d  open t o  c e n s u r e .

The h i l a r i o u s  la u g h te r  or the sym p ath etic  sm ile  o f  

M o lie r e ,  was changed in to  th e  hard c y n ic a l  guffaw s  

or the i n s o l e n t  la u g h te r  o f  the  R e s to r a t io n  crowd.

I t  cannot be d e n ie d  th a t  th e  comedians had c a te r e d  

f o r  the low t a s t e  o f  th e  au d ien ce*  But a s  m a tters  

s to o d ,  n e i t h e r  the com edian nor the au d ien ce  c o u ld  

have fa r e d  b e t t e r *  S o , in  a d a p tin g  M o l iè r e *s s a t i r i c  

p ic t u r e  o f  S o c i e t y ,  from the very  b e g in n in g , the  

E n g l i s h  w r i t e r s  were handicapped by the  s o c i e t y  o f  

t h e i r  own age and by the  s p i r i t  o f  the aud ien ce*

H ence, the  s tr a n g e  tra n s fo r m a t io n s  o f  M o l ie r e ' s  

c r e a t io n s  b e fo r e  th ey  cou ld  be se rv e d  to  the  E n g l i s h  

au d ien ce  a f t e r  1660 . The scourge  was n e c e s s a r y  and
to-rhtf

each  o f  th e se  d r a m a t i s t s ,  over  a p e r io d  o f  ' * y e a r s ,

a p p l ie d  i t  a c c o r d in g  to  the  n e c e s s i t y  o f  the  tim e and 

th e  dram atic  a b i l i ty  o f  the p e r so n  who handled i t *

Some had caught th e  s a t i r i c  tem per more çonsplcuouBly, 

and the  r e s u l t  was the  r e l e n t l e s s  exposure  and 

i n t e l l e c t u a l  p rob in gs in  The Country Wife or the  

d e l i c a t e  r a i l l e r y ,  a few y e a r s  l a t e r ,  in  The Way Of 

The World* The world o f  romance and c h iv a lr y  had 

p a ssed  away and p e n e tr a t in g  i n t e l l e c t u a l  c u r i o s i t y  

to g e th e r  w ith  the r ig h t  o f  the  in d iv id u a l  a s s e r te d  

th e m s e lv e s .  Women had c la im ed  t h e i r  independence  

and the  a t t i t u d e  tow ards lo v e  and m arriage was r a p id ly
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c h a n g in g . Some o f  the  p op u lar  borrow ings are from  

Les P r é c ie u s e s  R i d i c u l e s , L 'E co le  Des gemmes, L 'E co le  

Des M a r is , Les gemmes S a v a n tes  and Le M isan th rop e .

In  e v e r y  one o f  t h e s e ,  M o liere  d e a l s  ; in  some form or  

o t h e r ,  w ith  the  q u e s t io n  o f  the  r e l a t i o n  between man 

and woman and th e  need f o r  a d ju s tm e n t .  S im ila r  

problem s crop up in  E n g l i s h  p la y s  but in  a d i f f e r e n t  

s o c i a l  c o n te x t  and hence the  need to  adapt the French  

m a t e r ia l .  M oliere  would alw ays i n s i s t  on the s a n c t i t y  

o f  fa m ily  l i f e ,  because  to  him s o c i e t y  p r e se n te d  a 

co h eren t  and ordered  p i c t u r e . S in c e  h i s  e a r ly  

c o m e a ie s ,  and even  in  th e  l i g h t e r  p i e c e s ,  M oliere  had 

upheld the  s a n c t i t y  o f  m arriage.^* M artta l  i n f i d e l i t y  

i s  a r a r i t y  in  h i s  comic world a n d ^ if  he g iv e s  i t  any

s c o p e ,  i t  p r e s e n t s  r a th e r  a t r a g ic  taan  a comic 

p r o s p e c t .  * S in c e r e  lo v e  i s  sp ontan eou s among young 

p e o p le  and i t  le a d s  o n ly  to  h ap p in ess  and con ten tm en t.

(1 )  Gorgibus -  Je n ' a i  que f a i r e  n i  d ' a i r  n i  de 
chanson . Je t e  d i s  ^que le  mariage e s t  une 
chose  s a i n t e  e t  s a c r é e ,  e t  que c ' e s t  f a i r e  en  
h o m ê t e s  gens que de d éb u ter  par l à ,  "Les 
P r é c ie u s e s  R i d i c u l e s ,  S c . 4 .

(2 )  George Dandin .
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Bub the  R e s t o r a t io n  w r i t e r s ,  on the o th e r  hand, saw 

the d i s s o l u t i o n  o f  the  o ld  order and the q u ick  changing  

o f  v a l u e s .  T h e r e fo r e ,  Sh adw ell had no compunction in  

b reak in g  up the  m arried l i f e  o f  M r.Oldwit^' or L a e t i t i a ,  

in  The Old B a c h e lo r , d e c e iv in g  her husband. In  tr y in g  

to  g iv e  a r e f l e c t i o n  o f  s o c i e t y  in  the comic m irror ,  

th e s e  comedians had been o v e r -z e a lo u s .a n d  b e in g  

e n g r o sse d  in  the  immediate the u n iv e r s a l  was q u ite  

l o s t  s i g h t  o f .

The E n g l i s h  comedians were c o n s c io u s  o f  the  

c o n d i t io n s  under which th ey  worked and o f  the  m a te r ia l  

w hich had to  be moulded by dram atic  la w s . The b e s t  

o f  them co u ld  n ot but be a t t r a c t e d  by the  i n t e l l e c t u a l  

p r o b ity  o f  the  Frenchman and th ey  made a d e l ib e r a t e  

attem p t to  shape t h e ir  n a t iv e  comic e lem ent a f t e r  h i s  

m odel. T h e r e fo r e , the a d a p ta t io n s  o f  the p la y s  o f  

M o lière  fo r  the E n g lish  s ta g e  have a s p e c i a l  i n t e r e s t  

and v a lu e  o f  t h e i r  own. In  the p r o c e s s  o f  a d a p ta t io n ,

c e r t a i n  p r i n c i p l e s  seem to  have gu ided  the  pen o f

the  major d r a m a t i s t s .  They had to  en counter  f i r s t  

and forem ost the  s p i r i t  o f  the age and th e  t a s t e  o f  

t h e i r  a u d ie n c e .  They were men w ith  an eye to  t h e i r  

p o c k e t .  They were qu ick  enough to take s t o c k  o f  the  

p op u lar  r e q u ir e m e n ts , w hich had a c e r t a in  ten dency  

towards the  b iz a r r e  and the  n a t u r a l i s t i c .  The

(1 )  The Bury F a i r
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tremendous s u c c e s s  o f  the I t a l i a n  f a r c e s  and 

h a r le q u in  shows would be a c l e a r  p o in te r  to  an e a sy  

p a th  to  p o p u l a r i t y . T h e  ir o n y  o f  the  s i t u a t i o n  

was th a t  th e  d r a m a t i s t s ,  ev en  th o se  who had been

cen su red  s e v e r e l y ,  were c o n sc io u s  o f  t h e i r  own
2

d e g e n e ra c y . * John Crowne, who was c e r t a i n l y

in f lu e n c e d  by th e  r e fo r m a t iv e  s p i r i t  o f  the  French  
%

cornediany had ad m itted  h i s  own lo w er in g  o f  a r t i s t i c  

s ta n d a r d . H is comedy. The Country W it , (1673)-, w i l l

(1 )  For a d e t a i l e d  account o f  f a r c e s  in  London 
d u rin g  th e s e  y e a r s ,  s e e ,  N i c o l l ,  A . ,  A H is to r y  
o f  R e s t o r a t io n  Drama, P p .258-24-3.

"But in  t h i s  Iron-Age your S o u ls  to  move 
In  v a in  we t r y  by Honour or by Love.
The c e r t a i n  way to  p le a s e  your v i c i o u s  T a s te ,  
Are stream s o f  Blood and V o l l e y s  o f  Bombast. 
Dancers and Tumblers now th e  S ta ge  p r o fa n e ,  
Musick and Farce a lo n e  our P la y s  s u s t a i n .
And Art and Nature le a v e  th e  t r i f l i n g  S cen e ."

B o y l e ,R . ,A lte m ir a , P r o lo g u e .

See a l s o ,  B o y l e ,E . ,  As You Find I t , E p i lo g u e ,  
w r i t t e n  by th e  E ig h t  Honourable G .G r a n v i l le ,E sq

(2 )  S e e ,  R a v e n s c r o f t ,  E . , The C i t i z e n  Turned 
Gentleman, 1671, E p i lo g u e .

(3 )  See  ab ove , G h a p .II .  T p ^ 5-^ b .
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n ot p l e a s e  a l l ,  " . . . . b e c a u s e  a g r e a t  p ar t  o f  I t  

c o n s i s t s  o f  comedy^almost sunk in to  f a r c e ;  y e t ,  i f  

th e y  w i l l  a l lo w  i t  w e l l  in  i t s  k in d , I  s h a l l  d e s i r e  

no more fa v o u r  from 'em; any may p e r c e iv e  I  n ev er  

in ten d ed  to  b u i ld  h ig h ,  The e d i t o r s  o f  the

B io g ra p h ie  Dramati c a , how ever, gave a r e v e a l in g  i n s ig h t  

in t o  r o y a l  t a s t e ,  when th e y  s a i d  t h a t ,  "This P la y  

c o n ta in s  a good d e a l  o f  low humour, and was a g r e a t  

f a v o u r i t e  w ith  King C h arles  I I ."  E n g l is h  comedians 

and c r i t i c s  were w e l l  aware o f  th e  h ig h  r o l e  th a t  

comedy was e x p e c te d  to  p la y  a s  th ey  were w e l l  

a c q u a in ted  w ith  th e  Prench t h e a t r e  and c r i t i c i s m .

Y e t ,  u n r e le n t in g  f a t e  had made them s to o p  to  p u b l ic  

demands. Even th en , the  s i t u a t i o n  a t  t im es  became 

so  d e sp e r a te  th a t  p la y s  had to  be s t r o n g l y  la ce d  w ith

s i n g in g  and d a n c in g ,  p a r t i c u l a r l y  o f  the  f o r e ig n  

brand . " . . . . The A n a to m is t , ur Sham—D o c to r ; i t  was

perform 'd  on S h rove-T u esd ay , the Q ueen's B ir th  D a y .___

and p e r f e c t l y  P erform 'd; th ere  b e in g  an A d d it io n a l  

E n ter ta in m en t i n ' t  o f  the  b e s t  S in g e r s  and D ancers ,  

F o r e ig n  and E n g l i s h :  As M argarita  D%elpine, Maria

G a l l i a    Twas v ery  w e l l  l i k ' d  by the  whole Court «2

(1 )  S e e ,  Crowne, J . ,  The Cowitry W it, 1675,
D e d ic a t io n  to  E a r l o f  M id d lesex .

(2 )  Downes, J . , R o sc iu s  A n g lic  anu s, {^.5ufrjnier^,P 4 7



121

M oreover, " . . . In  the Space o f  Ten Years p a s t ,  Mr.

B e t t e r t o n  to  g r a t i f y  the  d e s i r e s  and F a n c ie s  o f  the

N o b i l i t y  and Gentry; p r o c u r 'd  from Abroad th e  b e s t

Dances and S in g e r s ,  a s ,  M onsieur L'Abbe^, Madam S u b l i n i ,

M onsieur B a l o n ,  and d i v e r s  o th ers;" ^ *  Such b e in g

the  g e n e r a l  t r e n d ,  the comedians to o  would make a

s e l e c t i o n  o f  m atter  o f  an e x tr a v a g a n t  n a t u r e .

These E n g l i s h  comedians had a c c e p te d  t h e i r  ta s k

o f  e x p o s in g  s o c i e t y  w ith  i n t e r e s t  and en th u sia sm . I f

th e y  happened to  f i l l  the  r o l e  o f  the m o r a l i s t  as w e i y
‘3.by t h e i r  use o f  th e  sc o w lin g  r o d ,  i t  was more a c c id e n t a l  

than  i n t e n t i o n a l .  The im p l ic a t io n s  o f  t h e i r  comic

p r i n c i p l e  happened to  be m o r a l i s t i c  and r e fo r m a tiv e  

a t  the  c o r e ,  and t h i s  r e s u l t e d  in  th e  p u r g a t iv e  th e o ry
p

o f  d r iv in g  out f i r e  w i t h  f i r e .  * P erh ap s, the  dose  

a d m in is te r e d ;a t  t im es  had been too  s t r o n g ,  as  the  z e s t  

o f  th e  com edians c o u ld  h a rd ly  be curbed by any 

c o n v e n t io n a l  m o r a l i t y .  They r e a l i s e d  th e  s o c i a l  

im p l ic a t io n s  o f  the  comic a r t .  Any c h a r a c te r  or  

e p iso d e  n o t  s u i t a b l y  adapted f o r  the  E n g l is h  s o c i a l  

c o n te x t  would have l e f t  th e  au d ien ce  unmoved as d id  

F le c k n o e 's  p l a y .  The D a m o ise l le s  a La Mode was

(1 )  Downes, J . ,  R o sc iu s  A n g lic a n u s , Ed.by  
M.Summers, P«4é.

(2 )  See  above , Chap.jT*
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n e i t h e r  a p ic t u r e  o f  E n g l i s h  s o c i e t y  nor a s a t i r e  

on i t .  H ence, th e  r i d i c u l e  th a t  was poured on th e  

w r i t e r .

T h e r e fo r e ,  the main i n t e r e s t  o f  the  c o n ta c t  

w ith  th e  French l i e s  in  the  d iv e r s e  ways by which  

the  E n g l i s h  d r a m a t is t s  t r i e d  to  adapt the  French p la y s  

to  s u i t  t h e i r  own temperament and t a s t e .
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SECTION I I

L'ETOURDI. 1653
/  pLâ ^

L 'E to u rd i  i s  one o f  the  f i r s t ^ t o  be w r i t t e n  

by M o lie r e .  I t  i s  indeed  a minor p i e c e ,  in  which  

M o lière  was p r a c t i s i n g  h i s  pen in  p o r t r a i t - p a in t in g  

through  a number o f  h ig h ly  am using s i t u a t i o n s .  The 

p la y  p r e se n te d  a c o m p lica ted  p l o t  w i th  a fund o f  

p o s s i b i l i t i e s  fo r  f a r c i c a l  s i t u a t i o n s  which would  

have e n te r ta in e d  the  t h e a t r e - g o e r s  o f  London.

S tr a n g e ly  enough, the p la y  f a i l e d  to  draw th e  a t t e n t io n  

o f  the com edians a c r o ss  the  Channel. With th e  

e x c e p t io n  o f  D ryden's p la y .  S ir  M artin M ar-A ll ,  ( 1 6 6 7 ) ,  

few  o th e r  p la y s  have worked out any s u g g e s t io n s  from  

i t .  Any p l a u s i b l e  e x p la n a t io n  f o r  t h i s  la c k  o f  

i n t e r e s t ;  i n  t h i s  o th e rw ise  h i l a r i o u s  comedy, would  

perhaps l i e  in  th e  very  n a tu re  o f  th e  p i e c e .  I t  

p r e se n te d  to  the  E n g lish  comedians n e i t h e r  a s a t i r i c a l  

stu d y  o f  s o c i a l  a f f e c t a t i o n s ,  nor a p o s s i b i l i t y  o f  

the  d u e l o f  the  sex es^ n o r  an exposure o f  some v i c e .

I t  was too  s im p le  and s tr a ig h t fo r w a r d  in  c h a r a c t e r i s a t i o n  

and in  e p i s o d ic  matter*, th e  p eo p le  a r c  n a iv e  and s in c e r e  

and the  i n t r i g u e s  too  d i r e c t  to  o f f e r  any scop e f o r
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developm ent a c co r d in g  to  E n g l i s h  t a s t e .  Any i n e r t  

i m i t a t i o n  would have brought down the  contempt o f  

the  crowd on th e  u n fo r tu n a te  p la y w r ig h t .^ *

S u g g e s t io n s  from t h i s  p la y  h a b e e n  s l i g h t  

in d e e d .  Dryden was a t t r a c t e d  to  t h i s  p la y  o f  

M oliere  because  i t  prov id ed  c h a r a c te r s  and e p is o d e s

which waOld w e l l  d iv e r t  th e  a u d ie n c e ,  p le a su r e  b e in g
2

th e  c h i e f  t a r g e t  o f  h i s  comedy. T h e r e fo r e ,  a few  

t r i c k s  o f  the  r o g u is h  M a s c a r i l le  have been in tro d u ced  

in  h i s  p la y  S i r  M artin M a r-A ll ,w hich has a m u lt ip le  

p l o t - s t r u c t u r e . But i t  i s  m ain ly  in  th e  trea tm en t  

r a th e r  than  in  the  m a te r ia l  th a t  the  in f lu e n c e  o f  

M oliere  i s  so  marked. C h a r a c te r is a t io n  in  th e s e  

borrowed p a r t s  runs on p a r a l l e l  l i n e s  w ith  the  French  

o r i g i n a l  and the atmosphere o f  a r o l l i c k i n g  comedy 

has been p a r t i a l l y  reproduced in  th e  manner o f  the  

F rench . IiJppite o f  th e  c o a r se r  e le m e n ts  and the  

f i n a l  en d in g  w hich are q u ite  in  l i n e  w ith  the  

R e s t o r a t io n  mood, the  p la y  has a c e r t a i n  l i g h t n e s s

(1 )  See P.l33'l35*for the f a i l u r e  o f  The D a m o ise l le s  a La 
Mode by F le c k n o e .

(2 )  See a b ove , C h a p .II .  .
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i n  which M o l iè r e *s in f lu e n c e  i s  c l e a r l y  d i s c e r n ib le .^ *  

Another such c h a r a c te r  i s  B e n ito  in  The A s s i g n a t i o n , 

( 1 6 7 2 ) ,  in  whom has been combined the  c h a r a c t e r i s t i c s  

o f  the  fo p  and th e  b lu n d e r e r .  M o l i è r e 's  B e l i e  i s  

however no fo p ;  he b lu n d ers  because  he i s  i n  lo v e  

and to o  many o b s t a c l e s  seem to  f r u s t r a t e  him. But 

by a s s ig n in g  to  B e n ito  the  q u a l i t i e s  o f  a fo p  Dryden 

has s u c c e s s f u l l y  adapted t h i s  c h a r a c te r  f o r  th e  E n g l i s h  

S ta g e .  Such a f i g u r e  had become the b u tt  o f  r i d i c u l e  

b oth  in  l i f e  and on s t a g e .  The d iscom fL ^ tin g  b lu n d ers  

o f  a cox-comb would indeed be s u i t a b l e  m a te r ia l  f o r  

th e  purpose o f  r i d i c u l e  and la u g h te r  on the  s t a g e .

I t  i s  so  much th e  more e f f e c t i v e  kccause of i t s  immediate  

a p p l i c a t i o n .  Sanclio in  Dryden' s Love Triumphant, (1694)^ 

has been regard ed  a s  a r e m in isc e n c e  o f  L e l ie .^ *  But 

th e r e  i s  l i t t l e  th a t  i s  common betw een the  u n a f f e c t e d  

p a s s io n  o f  a young man l i k e  L e l i e  and th e  v i c i o u s  

d e s i r e  o f  a f o o l  l i k e  Saneho.

(1 )  For a d e t a i l e d  s tu d y  o f  th e  p la y ,  s e e  G - i l l e t ,  J . E . ,  
M olière  en A n g le t e r r e , P p .50 -  6 4 .

(2 )  M i le s ,  D .Ü . ,  The I n f lu e n c e  o f  M olière  on 
R e s t o r a t io n  Comedy, Appendix, P . 235#
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Tne e p iso d e  o f  Che o u trageou s and b lu n d er in g  

L e l i e ,  th r e a tn in g  M a s c a r ille  fo r  h avin g  marred th e  

r e p u ta t io n  o f  h i s  b e lo v e d , i s  reproduced in  a more 

cunning and r e v e r te d  manner by Congreve in  Love For 

L ove , (1 6 9 5 ) .  Jeremy, the accom p lice  and the s e r v a n t  

to  V a le n t in e ,  p la y s  a t r i c k  on h is  m aster by a s s e r t i n g  

th e  l e t t e r ' s  p retend ed  i n s a n i t y  b e fo re  A n g e l ic a  to
I

th e  d i r e  e x a s p e r a t io n  o f  V a le n t in e .  * Such a scen e  

would be w orthy o f  the  pen o f  M olière  and in  th e se  

m inor but s k i l f u l  to u ch es Congreve shows h is  a f f i n i t y  

w ith  M o l i è r e *s a r t .

(1 )  Congreve, W ., Love For L ove, Act IV . 8 c * 5 .
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LB DEFIT AMOUREUX. 1656 .

T h is  ' 2 p la y  o f  M olière  p r e s e n t s  v a r io u s  

comic te c h n iq u e s  w ith  a fund o f  r i s i b l e  e lem en ts  in  

them. As an e a r l y  p la y  o f  M olière  i t  has a co m p lica ted  

p l o t - s t r u c t u r e  w ith  s t r a ig h t fo r w a r d  c h a r a c t e r i s a t i o n .

The p la y  however, d id  not turn  out to  be a f a v o u r i t e  

w ith  the E n g l is h  a d a p to r s .  Perhaps the  grounds o f  

r e j e c t i o n  are s im i la r  to  th o se  o f  L 'E to u r d i .

There are however c e r t a i n  minor e c h o e s .b y  natu re  

f a r c i c a l  or s a t i r i c a l ^  in  some E n g l i s h  co m ed ies .  The 

appearance o f  a v a l e t ,  French in  c h a r a c te r  and manners^ 

wouM h»ve- h ig h ly  amused the  R e s t o r a t io n  a u d ie n c e .

Such a c h a r a c te r  had become q u ite  f a m i l i a r  i n  the  

w e l l - t o - d o  R e s to r a t io n  S o c ie ty .^ *

The immense scope  th a t  su ch  a f i g u r e  would 

p ro v id e  f o r  comic r i d i c u l e  was f i r s t  r e a l i s e d  by 

George E th e r ed g e . He in tr o d u ce d  Dufoy, the French  

v a l e t  i n  Love In  A Tub, (16 64 )  w ith  h i s  f l i r t a t i o n s  

w ith  th e  m aid, in  a manner w hich  b e a r s  d i s t a n t

(1 )  P ep y s, S . ,  D iary  and C orrespondance. Pepys 
m entions h i s  b r o tb e r -r n - la w ^ s  Erench v a l e t ,  
11 S e p te m b e r ,1661.
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r e s e m b l a n c e s  to  bhe more shrewd v a l e t s  o f  M o l i è r e .

But E t h e r e d g e ' s v e r s i o n  l a c k s  much o f  t h e  comic charm 

o f  M o l i e r e ' s .  P e r h a p s ,  E th e r e d g e  was more s o p h i s t i c a t e d  

i n  h i s  s a t i r i c a l  p i c t u r e  t h a n  th e  s im p le  F r e n c h  l o v e -  

s t o r y .  I t  m igh t  a l s o  be t h a t  t h e  E n g l i s h ,  i h j s p i t e  o f  

t h e i r  l i k i n g  f o r  F re n c h  v a l e t s ,  would  n o t  g iv e  him 

the  l i b e r t y  t h a t  th e  F r e n c h  c o u n t e r p a r t  to o k  w i t h  h i s  

m as te ro  The E n g l i s h  p r e f e r r e d  t o  keep  th e  s o c i a l l y  

i n f e r i o r  a t  a r m ' s  l e n g t h . ^ '

A n o th e r  i t e m  f o r  a d a p t a t i o n  would be th e  f a r c i c a l  

e le m e n t  p r e s e n t  i n  t h e  p l a y ,  D r y d e r u w i th  h i s  aim to  

p l e a s e  t h e  c row d ' l ' has  r e p r o d u c e d  th e  j a r g o n  o f  the  

p e d a n t  i n  t h a t  o f  Lopez i n  The E v e n i n g ' s  L ove , (1668). * 

The m e e t i n g  be tw een  W ild b lo o d  and J a c i n t a  i n  d i s g u i s e , ^ *  

t h e  c h a r a c t e r  o f  t h e  s h r e w i s h  m aid ,  C a m i l l a , ^ ' a s  w e l l  

a s  t h e  l o v e r s '  q u a r r e l ,  b e a r  s t r i k i n g  r e s e m b l a n c e s  to

(1)  See G i l l e t ,  J . E . , M o l i è r e  en  A n g l e t e r r e  f o r  a 
d e t a i l e d  s t u d y  o f  th e  p l a y ,  .

(2 )  See a b o v e ,  C h a p o I Ip P c^ S ,

(3 )  Le D e p i t  Amoureux, Act I I ,  S c , 6 .

(4 )  Dryden ,  J . , The E v e n i n g ' s L o v e , Act I I I , S c , 1,

(5 )  o p . c i t  oAct I V . S c . 2 ,

(6 )  o p . c i t , A c t  IV .S c .4 o



12)
s i m i l a r  s c e n e s  and c h a r a c t e r s  i n  l e  D e p i t  Amoureux. ^ '

I t  g oes  w i t h o u t  s a y i n g ,  t h a t  Dryden has  a d a p t e d  them 

t o  s u i t  h i s  a u d i e n c e ,  w h ich  a c c o u n t s  f o r  œ a e ^ o f  the  

d i s s i m i l a r i t i e s .  The E n g l i s h  com edian  s e l e c t e d  

t h e s e  p a r t i c u l a r  s c e n e s  e i t h e r  b e c a u s e  t h e y  c o n t a i n e d  

c e r t a i n  f a r c i c a l  e l e m e n t s  t o  amuse bhe crowd o r  

b e c a u se  t h e y  o f f e r e d  sc o p e  f o r  th e  d u e l  be tw ee n  th e  

s e x e s .

I t  was to w a rd s  t h e  b e g i n n i n g  o f  th e  new c e n t u r y  t h a t

t h i s  p l a y  o f  M o l i è r e  g a in e d  some p o p u l a r i t y .  P e r h a p s ^

th e  change  i n  t h e  t a s t e  o f  th e  a u d ie n c e  a c c o u n t s  f o r  i t .

Jo hn  Vanbrugh g i v e s  a f r e e  t r a n s l a t i o n  o f  th e  p l a y  i n

The M i s t a k e , ( 1705 ) ,  w i t h  a d i s t i n c t  t o u c h  o f  th e

E n g l i s h  c h a r a c t e r .  Vanbrugh has  a c l e a r  c o n c e p t i o n  o f

E n g l i s h  t r a d i t i o n  and  t a s t e .  He h a s  s h o r t e n e d  some o f

t h e  t y p i c a l  F r e n c h  s t a g e  f o o l e r i e s ,  n a m e ly ,  t h o s e  o f

th e  v a l e t s ,  and  h a s  r e d u c e d  t h e  comic r e p a r t e e  b e tw een
2

t h e  m a s t e r  and h i s  man. " A g a in  Vanbrugh s h o r t e n s

t h e  long  F r e n c h  s p e e c h e s  and s u b s t i t u t e d  them

(1 )  Le D e p i t  Amoureux, Act I . S c . 2 . ,  Act IV. S c . 5*
and 4 .

( â )  V anbrugh ,  J .  , The M is ta k e  Act  I V . S c . 2 ;  See above P. 
f o r  a s i m i l a r  c a s e .

(3 )  I b i d
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sh o r t  but sharp r e p a r t e e s ,  f i t t i n g  w e l l  in to  

the s t y l e  bo th  o f  the E n g l is h  s ta g e  and s o c ie ty .^ "

The f i n a l  a c t  has undergone some d r a s t i c  changes f o r  

th e  sake o f  a proper E n g l i s h  denouem ent. The d is c o v e r y  

i n  M olière  seems to  la c k  the  v iv a c i t y  p e c u l ia r  to  t h i s  

p la y ,  though i t  i s  r e p la c e d  by the  w i t t y  d ia lo g u e  o f  

the  two v a l e t s ,  who a lw ays p la y  an impprtant r o le  in  

M o liè r e .  Vanbrugh's manner o f  h a n d lin g  th e  d i s c o v e r y  

i s  in g e n io u s  in d e e d .  On the E n g l i s h  s ta g e  a c t io n  

had a lw ays been  g iv e n  more im portance than the  

n a r r a t io n  p e c u l ia r  to  th e  F rench . The k n e e l in g  

f ig u r e  o f  the  d i s g u i s e d  woman, th e  s u r p r i s e  o f  the  

sudden d i s c o v e r y ,  are  a l l  q u ite  in  l i n e  w ith  E n g l is h  

t r a d i t i o n .  With c e r t a i n  a l t e r a t i o n s  and a d d i t io n s ,  

Vanbrugh has d i s p la y e d  p le n t y  o f  dram atic  i n s ig h t  and 

s k i l l ,  in  tu r n in g  th e  French p la y  in to  E & glish  fo r  

p r o d u c t io n  a t  home.

(1 )  Vanbrugh, J . , The M is ta k e , Act V . ,  S c . I .
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LBS PRECIEUSES RIDICULES.16 5 9 .

Les P r e c l e u s e s  R i d i c u l e s  o f  M o l i è r e  has  been  

w r i t t e n  i n  a l i g h t e r  v e i n  and i s  n o t  c o n s i d e r e d  to  be 

o f  t h e  h i g h e s t  o r d e r .  M o l i è r e  h e re  a p p e a r s  a s  t h e  

c r i t i c  o f  t h e  s o p h i s t i c a t e d  f o l l i e s  p e c u l i a r  t o  h i s  

t im e  a s  i t  p r e s e n t s  t h e  p i c t u r e  o f  v a r i o u s  a f f e c t a t i o n s  

i n  s o c i a l  l i f e  and  i n t e r c o u r s e  w h ic h  had c r e p t  i n t o  

s o c i e t y  t h r o u g h  a f a l s e  n o t i o n  o f  romance and c h i v a l r y .  

M o l i è r e  was m e r c i l e s s  i n  e x p o s i n g  a n y t h i n g  t h a t  l a c k e d  

l o g i c  and s i n c e r i t y .  " M o l iè r e  was t h e  s c o u r g e  o f  

r i d i c u l e  i n  h i s  c o u n t r y " . ^ "  The d i s t o r t e d  v iew s on 

lo v e  and m a r r i a g e  s t o o d  i n  n eed  o f  r e c t i f i c a t i o n .

L ooking  a ro u n d  i n  s o c i e t y  he saw t h e  m a t e r i a l  r e a d y

t o  hand .  He has  b r o u g h t  o u t  t h e  f o l l y  o f  t h e  s i t u a t i o n  

w i t h  a  t o u c h  o f  e x a g g e r a t i o n  w hich  i s  one o f  t h e  

e f f e c t i v e  comic t e c h n i q u e s .  The p l a y  d o es  n o t  end i n  

t h e  c o n v e n t i o n a l  m a n n e r , b u t  t h e  a u d i e n c e  was l e f t  i n  no

(1 )  M u r a i t ;  L e t t e r s  D e s c r i b i n g  The C h a r a c t e r  And
Customs Of The E n g l i s h  And F r e n c h  N a t io n s  With 
A C u r io u s  E s s a y  On T r a v e l l i n g , P . 29*
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doubt about the aim o f  the  com edian. The learn ed  

and  th e  i l l i t e r a t e  l a u g h e d  a t  t h e i r  own f o l l i e s .  

Menage i s  r e p o r te d  to  have s a id  to  C h apela in  a f c e r  

s e e in g  the p la y :  "M onsieur, You and I  have approved

o f  a l l  the f o l l i e s  w hich have b e e n  r i d i c u l e d  h e re  

w ith  so muc& d e l i c a c y  and common s e n s e .  B ut, b e l i e v e

m e ,  We must burn what we have w orsh ip ped , and
1

w orsh ip  what we have b u r n e d " . " An o ld  man in  the  

p ity  i t  i s  s a i d ,  c r i e d  o u t:  " . . .T a k e  c o u ra g e , M o liè r e ,

t h i s  i s  good comedy." M o l i e r e ' s  p u rp o se  c o u l d  have 

had no b e t t e r  a p p l i c a t io n  o r  a p p r e c ia t io n .

Les F r e c i e u s e s  R i d i c u l e s  turned o u t  to  be  a 

p o p u l a r  s e a r c h i n g  ground f o r  m a t e r i a l  by t h e  

R e s to r a t io n  com edians. T here  a r e  s e v e r a l  f a c t o r s  t o

a c c o u n t  f o r  i t .  The c e n t r a l  s t o r y  o f  th e  d i s g u i s e  

o f  bhe v a l e t  a s  a member o f  the  n o b i l i t y ,  p r o v i d e d  

ample sc op e  f o r  a c o m p l i c a t e d  p l o t  a s  w e l l  as f o r  

f a r c i c a l  d eve lop m en t. The a f f e c t e d  f o p ,  a p i n g  

F r e n c h  m anners, had become a common f i g u r e  i n  t h e  

drawing-room , the c h o c o la te -h o u s e  and i n  th e  

f a s h io n a b le  parks o f  London a f t e r  1660. To expose  

fe-he4g f o l l y ,  M o l i e r e ' s  s u b t l e  p e n  drew the model  f o r  

th o se  who were t o  f o l l o w  him. The i m i t a t o r s ,  a t

(1 )  M a n t z i u s ,  K . , A H i s t o r y  Of T h e a t r i c a l  A r t , 
V o l . I V ,  Pp 7 1 - 7 Z T
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t im e s ,  l a id  on r a th e r  h e a v i ly  w ith  a clum sy pen as

d id  Shadw ell in  The Bury F a i r , (1689).. or l i k e  E theredge

and C ongreve, who im parted to  t h e i r  c r e a t i o n  the

s u b t l e  tou ch  o f  the  French m a ste r .

The s t o r y  o f  the d i s g u i s e d  v a le t  perhaps made

i t s  f i r s t  im portant appearance on t# e  E n g lis h  s o i l

in  Robert F le c k n o e 's  u n s u c c e s s f u l  p la y  The D a m o ise l le s

A La Mode ( 1667) « The t i t l e  i t s e l f  i s  s e l f -

e x p la n a to r y .  The p l o t  i s  b a lan ced  by two s e t s  o f

/
guard ian s w ith  t h e i r  w ards, one drawn a f t e r  L 'E co le  Des 

Femmes and th e  o th e r  a f t e r  Gorgibus w ith  h i s  two 

rom antic  d a u g h ters  from Les P r é c ie u s e s  R i d i c u l e s . In  

f o l lo w in g  the  French p l a y , F leck noe  has^at t im e S ;g iv e n

a v e r b a l  r e n d e r in g  o f  c e r t a i n  p a r ts  o f  the  o r ig in a l^ "  

But the  E n g l i s h  d r a m a t i s t ’s f a i l u r e  to  grasp  the  

p r i n c i p l e  beh ind  M o l i e r e ’s p r a c t i c a l  a p p l i c a t io n  o f  ^  

h i s  th e o r y  i s  i l l u s t r a t e d  by th e  i n s i p i d  treatm ent  

and th e  u n im a g in a t iv e  c o n c lu s io n  o f  h i s  p la y .  In  

f a c t ,  the s u b t l e t y  o f  s a t i r e  i s  l o s t  i n  the  z e a l  f o r  

the r e fo r m a t io n  o f  m a n n e r s / ’ The s c o r n f u l  young 

l a d i e s  are  made to  r e a l i s e  t h e i r  f o l l y  and ir l s p i t e  o f  

t h e i r  h u m i l ia t io n ,  are  reduced  to  become r e c o n c i l e d  

t o  t h e i r  marria^-e w ith  th e  o n c e -d e s p is e d  s u i t o r s .  The

(1 )  S e e ,  G i l l e t ,  J . E . ,  M olière  En A n g le te r r e
pp. 151- 1 55 ,

9,(2; Se.ê  cà>ose ̂  Chof t
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young  men t o o ,  tho u gh  v e r y  much p i q u e d ,  have  t o  

compromise a l i t t l e  a s  t h e y  a g r e e  t o  a d o r n  th e m s e lv e s  

i n  a manner b e f i t t i n g  t h e i r  r o l e  a s  l o v e r s .  Thus 

F l e c k n o e ,  i n  a r a t h e r  s e n t e n t i o u s  m anner^has  t r i e d  

t o  b r i n g  a b o u t  a r e f o r m  w i t h i n  t h e  p l a y  w h ich  ends  

w i t h  th e  p e a l  o f  w e d d i n g - b e l l s .  But th e  E n g l i s h  

a d a p t o r  has  managed t o  b l u n t  t h e  edge  o f  r a i l l e r y .

I n  t h e  p l a c e  o f  h i l a r i o u s  l a u g h t e r ,  d u l l n e s s  c o u ld  be

t h e  o n l y  outcome o f  su ch  a  v a p id  m o r a l i z i n g . '  M oreo ver ,  

h i s  p l a y  f a i l s  t o  g iv e  a  p i c t u r e  o f  t h e  a f f e c t e d  

m anners  o f  t h e  nay  i n  E n g la n d .  His  age e n t e r t a i n e d  

no s u c h  i l l u s i o n s  a b o u t  lo ve  o r  m a r r i a g e .  Hor was 

i t  a  p o i n t e d  s a t i r e  on t h e  theme he cho se  t o  p r e s e n t .

H is  was a  s l a v i s h  i m i t a t i o n  o f  M o l i e r e ’s p l a y  and had 

no im m edia te  c o n t e x t  i n  t-he E n g l i s h  s o c i e t y .  F le c k n o e  

has  r e p e a t e d l y  w a r n e d , i n  h i s  p r e f a c e s ^ a g a i n s t  t h e  use  

o f  low s c e n e s  o r  c h a r a c t e r s .  T h e r e f o r e ,  i t  seems 

t h a t  w h i l e  t h e  o t h e r  p l a y w r i g h t s  d i d  n o t  h e s i t a t e  t o

a d a p t  t h e  F r e n c h  e p i s o d e s  i n t o  E n g l i s h  s i t u a t i o n s ,  

however s a l a c i o u s  t h e y  m igh t  have b e e n ,  F le c k n o e  

p l a y e d  f o r  s a f e t y  and  t h e r e b y  p ro d u c e d  n e i t h e r  a 

h i l a r i o u s  comedy n o r  a s a t i r i c  p i c t u r e  o f  c o n te m p o ra ry

s o c i e t y .  The problem o f t h e  two rom antic  la d ie s  

rem ained a French one^as England o f  F le c k n o e ’s age had 

s t r i p p e d  lo v e  o f  i t s  romance and had e x p o se d  i t  in  a l l
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i t s  b a r e n e s s !  T h e r e fo r e ,  what h e ld  good f o r  P a r is  

o f  1659 f a i l e d  in  London o f  166?.

There were o th e r  a d a p ta t io n s  from P r é c ie u s e s  

R i d i c u l e s .  I t  was c h i e f l y , n o  d o u b t ,th e  s t o r y  o f  the  

d i s g u i s e d  v a le t^ . w hich rem ained a f a v o u r i t e  w ith  th e  

E n g l i s h  com edians over  a lon g  p e r io d .  But f r u i t f u l  

s u g g e s t io n s  f o r  th e  developm ent o f  the c h a r a c te r  o f  a 

fo p  were adapted  from th e  p l a y .  Prom M a s c a r i l le  and 

J o d e le t  has been d e r iv e d  a lon g  l i n e  o f  fo p s  and w i t s  

s i m i la r  to th o se  in  Les Fâcheux but w ith  s u b t le  

d i f f e r e n t i a t i o n s .  Thornbanck and S i r  John S h u t t le c o c k ,  

in  The Curious I m p e r t in e n t s , (1694) o f  Growne,are the  

r i d i c u l o u s  ech o es  o f  th e se  popular  s ta g e  f i g u r e s .

The fem ale  c o u n te rp a r t  i s  A u r e l ia  in  An E v e n in g 's  Love, 

(1668)^ o f  Dryden. She i s  p a in te d  in  the manner o f

th e  rom an tic  l a d i e s  o f  M olière  from whom she has
1p ick ed  up the  p r e t e n t io u s  and rom antic  d i c t i o n .

Perhaps M alenthea in  M arriage A La Mode , ( 1 6 7 2 ) ,a n d  

Tef.esi a  in  The V o lu n t e e r s , ( 1 6 9 5 ) ,are her b e f i t t i n g  

s i s t e r s .  These men and women,however, w ith  t h e i r  

e c c e n t r i c i t i e s ^ a l w a y s  eeem to  s c r e e n  some p e r v e r te d  or  

m a l ic io u s  m otive  a t  th e  back o f  t h e i r  mind. The 

la u g h te r  th ey  arouse  i s  n o t  s im ple  and h i l a r i o u s  as  

th a t  evoked by th e  f o o l i s h  maids o f  M o liè r e .

(1 )  Dryden, J . , An E v e n in g 's  L ove , Act I I I ,  S c . I .
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The f i n e s t  f o p  e v e r  p ro d u c e d  on th e  R e s t o r a t i o n  

s t a g e  i s  S i r  F o p lin g  F l u t t e r .  The name t o g e th e r  

w ith  the  d e s c r i p t i v e  s u b - t i t l e ,  The Man o f  Mode, (1676),  

r e q u i r e  no f u r t h e r  e x p la n a t io n .  E th e r e d g e  w i t h o u t  

an y  s p e c i f i c  avowal  o f  comic p r i n c i p l e s  h a s  c a u g h t  

t h e  s u b t l e  and d e l i c a t e  p o in t s  i n  t h e  e x t e r n a l  

c h a r a c t e r i s a t i o n  o f  s u c h  a f i g u r e  f rom M o l i è r e .  The 

l a t t e r  was r i d i c u l i n g  the  a f f e c t e d  mannerism o f  th e  

f a s h io n a b le  f o p s  i n  F r e n c h  s o c i e t y .  E th e r e d g e  was 

w e l l  a c q u a in ted  w ith  t h e  s l a v i s h  a p i n g  o f  French  

f a s h io n  i n  E n g l i s h  s o c i e t y .  He drew a  l i f e - l i k e  

p i c t u r e  o f  t h e  E n g l i s h  dand y  who t r i e d  to  adopt a 

s u p e r c i l i o u s  a t t i t u d e  towards h i s  n a t i v e  c u l tu r e  and 

t o  c a p t u r e  t h e  a d m i r a t i o n  o f  t-he- s o c i e t y  by 

c u l t i v a t i n g  a n  a c q u a i n t a n c e  w i t h  P a r i s i a n  item s o f  

f a s h io n .  L ik e  M o l i è r e ,  E th e r e d g e  l e a v e s  no d o u b t  

a s  to  h i s  p u r p o s e .  He h a s  t a k e n  i n f i n i t e  p a i n s  t o  

draw t h e  d e t a i l s  o f  the  man o f  mode and t h e n  w it h in  

t h e  p l a y  i t s e l f  he i s  mocked by  o t h e r s .  T h i s  appears  

t o  have been  a  common t e c h n i q u e  w i t h  t h e  com edians  

w it h  a s a t i r i c  aim . Two groups o f  c h a r a c te r s  are  

b a l a n c e d ,  th e  r i d i c u l e  an d  l a u g h t e r  b e i n g  evoked  i n  

t h e  p la y  a t  t h e  e x p e n se  o f  one p a r ty  t h r o u g h  th e

c o n tr iv a n c e  o f  the  o t h e r .  The a u d i e n c e  laughfe w i t h
g r» o u p

t h e  s a n e r  o r  p e r h a p s  t h e  c l e v e r e r ^ o f  p e o p l e .  The 

d e v i s e  i s  f o l l o w e d  by  B e ÿ t e r t o n  i n  The Amorous Widow
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( 1 6 7 0 ) ,  S h a d w e l l  i n  The Bury F a i r . (1 6 8 9) and by 

Congreve i n  The Way Of The W o r ld , ( 1 7 0 0 ) .  These  p l a y s  

a r e  t h e  d i r e c t  d e s c e n d a n t s  o f  t h e  p l o t  o f  La Grange 

and Du G r o isy .  The E n g l i s h  d r a m a t is t s  used the  

t r i c k e r y  f o r  pu rp oses  perhaps a l i t t l e  more cunning  

o r  s l i g h t l y  more m a l ic io u s .  There i s  an  i m p o r t a n t  

d i v e r g e n c e  t o  be n o t i c e d .  I n  t h i s  comedy,  M o l iè r e  

i s  g i v in g  a c l o s e  p i c t u r e  o f  s o c i e t y  and  he has 

r i d i c u l e d  y o u t h f u l  f o l l y .  I n  t h e  th ree  E n g l i s h  p l a y s ,

t h e  duped women a r e  e l d e r l y  p e r so n s ,  t h e  young 

d au ghter  i n  The Bury F a ir  b e i n g  r e a l l y  i n s t i g a t e d  by 

h e r  m other. These E n g l i s h  d r a m a t is t s  w r i t i n g  to w a rd s  

th e  end o f  th e  c en tu r y  perhaps were h e s i t a n t  o f  making 

f u n  o f  the new g e n e r a t io n .

B e t t e r t o n  f i r s t  u se d  t h e  s t o r y  o f  t h e  e l d e r l y  

woman to  be d e c e iv e d  by th e  d i s g u i s e d  v a l e t ,  a t r i c k  

p l a y e d  on her by t h e  y o u n g e r  p e o p le .  Though a 

s u c c e s s f u l  a c t o r ,  B e t t e r t o n  y e t  f a i l e d  t o  u t i l i s e ,  

t o  the f u l l e s t  e x t e n t , h i s  e x p e r ie n c e  on t h e  s ta g e  

i n  w r i t i n g  a  p la y .  He perhaps shared w i t h  th e  

o t h e r  f e l l o w - w r i t e r s  t h a t  f a t a l  la ck  o f  dram atic  s e n s e .  

I n  h i s  p la y  t h e  au d ien ce  i s  l e t  i n t o  t h e  s e c r e t  o f  

what i s  to  happen r ig h t  from th e  b e g in n in g .  The 

f a l s e  Count i s  d e s c r ib e d  a s  one who, " . . . i s  so  g r e a t  

a  L over  o f  M usick, he has  n o t  a S e r v a n t  b u t  c a n  S in g  

o r  Dance ,  o r  P l a y  upon some I n s t r u m e n t " ^ '  B e t te r to n  

(1 )  B e t t e r t o n ,  T . ,  The Amorous Widow. Act I ,  S c . I .
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has  added  b u t  l i t t l e  new t o  th e  s t o r y  o f  t h e  d i s g u i s e .  

The s i n g l e  change  t h a t  he b r i n g s  i n t o  t h e  s U o r y ,a n d  

w h ich  goes  t o  th e  d i s c r e d i t  o f  th e  p l o t - c o n s t r u c t i o n ,  

was t h a t  th e  o l d  l a d y  was n o t  l e t  i n t o  th e  s e c r e t  a t  

a l l .  She who had b e e n  t h e  m o t i v a t i n g  f a c t o r  

t h r o u g h o u t  t h e  s t o r y ,  hangs l i k e  a  l o o s e  end a t  th e  

e ^ .  I n  f a c t ,  t h e  i n t e r e s t  o f  t h e  p l a y  l i e s  more 

i n  th e  amusing  s t o r y  o f  t h e  two f r i e n d s  t r y i n g  to

dodge th e  a d v a n c e s  o f  the amorous widow. The b o r r o w in g  

f rom  M olière  has l o s t  i t s  p i q u a n c y  and i t s  f r e s h n e s s  Aos 

t a r n i s h e d  through r e p e a te d  u sa g e .

I n  The C a r e l e s s  L o v e r s , (1573)»  E a v e n s c r o f t  u s e s  

a s i t u a t i o n  s i m i l a r  to  t h e  one i n  Les F r e c i e u s e s  

R i d i c u l e s , i n  w h ic h  t h e  g i r l s  t r e a t  t h e i r  s u i t o r s  

d i s d a i n f u l l y .  E a v e n s c r o f t  t r i e s  t o  a r r i v e  a t  a 

c e r t a i n  d r a m a t i c  b a l a n c e  by  d i f f e r e n t i a t i n g  t h e  two 

g i r l s ,  J a c i n t a  i s  s o b e r ,  s e r i o u s  and s i n c e r e  w h e reas  

H i l i a r  i d  i s  g a y ,  w i t üy and c o q u e t t i s h .  I n  t h e  F r e n c h  

p l a y  t h e  g i r l s  a r e  i n s t i g a t e d  by a  f a l s e  n o t i o n  o f  

romance t o  t r e a t  t h e i r  s u i t o r s  s h a b b i l y ,  so t h a t  

u l t i m a t e l y  th e  l a u g h t e r  t u r n s  a g a i n s t  them . They a r e  

t h e  o b j e c t s  t o  be e x p o s e d .  But E a v e n s c r o f t  and  h i s  

a u d i e n c e  had lo n g  g o t  r i d  o f  such  n o t i o n s  o f  c h i v a l r y .  

M o re o v e r ,  E a v e n s c r o f t  a t t a c h e d  h a r d l y  any  s e r i o u s  

m o t iv e  t o  h i s  p l a y  o t h e r  t h a n  e n t e r t a i n m e n t  t h r o u g h  

l i g h t  f a r c i c a l  s c e n e s  i n t o  w h ich  p l e n t y  o f  t h e  s a l a c i o u s
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e le m e n t  h a s  b een  s c a t t e r e d  f o r  t h e  amusement o f  the  

a u d ie n c e .  J a c in t a  and H i l l a r i a  are women o f  the town 

and n o t  l i k e  Magdelon and Gathos l a t e l y  come to  

P a r i s  from the c o u n tr y .  The E n g l i s h  g i r l s  turn  t h e

la u g h te r  away from  t h e m s e l v e s  t o  the f o p p i s h  s u i t o r s .
. also

iBuch â  s im i la r  i n s t a n c e  i s  t o  be found in  S i r  C o u r t l y

N i c e , (1 6 8 5 ) ,  by Crovme.
jhc

S h a d w e l l , a s ^ C h r o n i c l e r  o f  h i s  a g e ,  has  r e c o r d e d  

e v e r y  m in u te  d e t a i l  o f  custom  and c o n v e n t i o n ,  n o t i n g  

down the v a r io u s  sh ad es o f  f a s h io n .  The h i l a r i o u s
in The Bur'll f a ir ’,

p r a c t i c a l  jok e  o f  M olière  has been  turned^^into a

s e r i o u s  f r a u d  p l a y e d  upon Lady P a n t a s t  and h e r  

d au gh ter  who s u f f e r  f rom a l l  s o r t s  o f  p r e t e n s i o n s  to  

c u l t u r e  and l e a r n in g .  As i n  M o liè r e ,  th e  p l o t  

s e r v e s  a d o u b l e  p u r p o s e .  I t  r i d i c u l e s  a l l  t h o s e  f o p s ,  

male  o r  fem a les  who ape  f o r e i g n  manners. I t  p u n i s h e s ^  

a t  t h e  same t im e . t h e  f o o l i s h  who a r e  t r a p p e d  by  s u c h  

d i s p l a y  o f  i n a n i t y .  La R o ch e .a s  th e  Count, i s  

p o r t r a y e d  w e l l  i n  t h e  s t y l e  o f  M a s c a r i l l e  w i t h  h i s  

powdered  wig  w h ich  he o f f e r s  t o  t h e  l a d i e s  f o r  

i n s p e c t i o n .  * But t h e n  S h a d w e l l  had a number o f  

’h um ours '  i n  v iew f o r  th e  w o rk in g  o u t  o f  uhe p l o t ,  

w h ereas , M o l i e r e ’s a im was t o  ex po se  one p a r t i c u l a r  

human e c c e n t r i c i t y .  T h e r e f o r e ,  S h a d w e l l ,  w i t h  

p a in s ta k in g  care  has g iv e n  th e  v a r io u s  e n co u n ters  o f

(1 )  S h a d w e l l ,  T . ,  The Bury F a i r , A c t  I I I , S c . I .
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t h e  f a l s e  c o u n t  w i t h  the  i n f a t u a t e d  l a d i e s , a n d  

u l t i m a t e l y ,h e  i s  hau led  away by the c o n s t a b le .  The 

l i g h t  to u c h  o f  r i d i c u l e  i s  l o s t  and the  i n c i d e n t  

v e r g e s  on t h e  c o m ic o - t r a g ic .  P e r h a p s ,  S h a d w e l l

was aim ing a t  a p o e t i c  j u s t i c e  i n  a proper c o n c l u s i o n .

as h i s  age cou ld  a c c e p t  o n ly  t h e  c o n c r e t e  and l i t b l e  

o f  the im a g in a t iv e .  N o n e t h e le s s ,  the d r a m a t i c  

a tm o s p h e re  o f  t h e  p la y  has  been p a i n f u l l y  d is tu r b e d .  

S h a d w e l l ' s  f a t a l  r e p e t i t i v e  d e v i c e s  and h i s  s a d  l a c k  

o f  d r a m a t i c  d i s c e r n m e n t  a r e  t h e  f a c t o r s  w hich  

c o n tr ib u te d  t o  h i s  f a i l u r e  t o  l e a v e  any  p e rm anen t  

im p r e s s io n .  Though c o n s i d e r e d  t o  be one o f  h i s  b e s t  

p l a y s  and  a  q u i t e  s u c c e s s f u l  and  l i v e l y  one on th e  

s t a g e .  The Bury F a i r  however d oes  n o t  le a v e  t h e  

im p r ess io n  o f  a l i g h t  s a t i r i c  p la y  a s  d o e s  Les 

P r é c i e u s e s  R i d i c u l e s .

At the  tu rn  o f  the c e n t u r y ,  we come a c r o s s  

a n o t h e r  p la y  w h ic h  o f f e r s  a n  i n g e n i o u s  p r e s e n t a t i o n  

o f  the  borrowed d e v ic e  w ith  a c e r t a i n  f r e s h n e s s  o f  

i t s  own. W il l ia m  Congreve has  shown h i m s e l f  a 

m a s t e r  o f  th e  s i t u a t i o n .  He has  d i s t i l l e d  the  e s se n c e  

o f  the  e p iso d e  from th e  French p la y  and u t i l i s e d  i t  

because  i t  p ro v id ed  ample scope f o r  i n t r i g u e .

Congreve r e a l i s e d  t h a t  th e  v i o l e n c e  o f  the  enraged  

Lady Touchwood o f  h i s  e a r l i e r  p l a y  The D o u b le -D e a le r ,
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d i s b u r b e d  t h e  s e n s i t i v e  e q u i l i b r i u m  o f  uhe comic 

w o r l d .  H is  m a tu re  a r t  r e d u c e d  bhe v i r a g o  i n t o  t h e  

f a n t a s t i c  Lady W i s h f o r t  i n  The Way Of The d o r l d , ( 1 7 0 0 ) ?  

whose r a g e  a t  th e  o u t r a g e o u s l y  c o m ic a l  t r i c k  p l a y e d  

on h e r  v a n i s h e s , t o  d e s c r i b e  i t  i n  h e r  own w o r d s , l i k e  

camphor and f r a n k i n c e n s e " .  Congreve borrowed h e a v i l y

from t h e  F r e n c h  m a s t e r  i n  the  i n g e n i o u s  t e c h n i q u e  o f  

s a t i r e - c u m - c o m e d y ,  M o l i è r e , a p p e a r i n g  a s  t h e  d e l i c a t e

and f i n e  c r i t i c  o f  h i s  t im e ,  had s e t  o u t  w i t h  t h e  

d e l i b e r a t e  p u r p o s e  o f  r i d i c u l e .  B u t ,  C o n g r e v e ' s  

a r t i s t i c  s o u l  c o u ld  n o t  r e p r o d u c e  t h e  g r o s s  s t u p i d i t y  

o f  E n g l i s h  s o c i e t y ,  p a r t i c u l a r l y  i n  h i s  m a s t e r ^ p i e c e .  

M o reo v er ,  a  change  f o r  th e  b e t t e r  had  a l r e a d y  come 

o v e r  t h e  E n g l i s h  s o c i e t y ^ *  which  h a r d l y  n e c e s s i t a t e d  

t h e  d i r e c t  method o f  s a t i r e .  T h e r e f o r e ,  C o n g r e v e ' s  

s e n s i t i v e  n a t u r e  was e a g e r  t o  c a t c h  t h e  d e l i c a t e  

r a i l l e r y  o f  t h e  F r e n c h  p l a y  and t o  t u r n  i t  t o  a  

p r o f i t a b l e  end i n  h i s  a r t i s t i c  w o r l d .  Lady W is h f o r t  

p r o v i d e s  t h e  m a t e r i a l  f o r  l a u g h t e r ,  b e c a u se  Congreve 

d e s i r e s  t o  ex pose  t h e  e g r e g i o u s  f o l l y  o f  o l d  p e o p le  

who t r y  t o  compete  w i t h  t h e  yo un g .  However, i n  

U o n g r e v e ' s  p a r t i c u l a r  a r t i s t i c  m a n i p u l a t i o n ,  th e  

s i t u a t i o n  l o s e s  th e  f u l l  f o r c e  o f  t h e  p u rp o se  i n h e r e n t  

i n  th e  F r e n c h  p l a y .  Congreve u t i l i s e s  t h e  d e v i c e

( I )  See a b o v e ,  C h a p . I I .  P . ^3-
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o n ly  to  s e r v e  a s  a t w i s t  i n  the p l o t ,  but i t  has 

n ot much o f  the  immediate or  d e f i n i t e  s o c i a l  c o n t e x t .  

The contem porary g e n e r a t io n ,  y o u th f u l  and buoyant,  

i s  l e t  o f f  a lm o s t  u n s c a t h e d , w h i l e  the o ld e r  g e n e r a t io n  

i s  made t h e  b u t t  o f  r i d i c u l e .  Then a g a in ,  u n l i k e  t h e

o t h e r  E n g l is h  p la y w r ig h t s ,  Congreve b r in g s  about n o t

a r e fo r m a t io n  b u t  a  r e c o n c i l i a t i o n  which  s u i t s  w e l l

the atm osphere o f  h i s  p l a y .  Lady W i s h f o r t  w ith

her w h i m s i c a l i t i e s ,  r e a d i l y  fo rg a v e  the  e r r in g  cou p le

who th e m se lv e s  p re ten d ed  a l l  h u m i l i t y .  M o l ie r e ' s

p u r p o s e  was s p e c i f i c  in jsp ite  o f  i t s  comic garb .

Congreve appears t o  be s i d e - t r a c k i n g  the  i s s u e  b e i n g

c a r r i e d  away by  h i s  comic muse. M oreover, Les

P r é c i e u s e s  R i d i c u l e s  was M o l i e r e ' s  e a r l y  p l a y  w h i l e

The Way Of The World was t h e  p r o d u c t  o f  C o n g r e v e ' s

m a tu re  m ind ,  where  he was a im ing  t o  r e a c h  t h e  s t a n d a r d

o f  "Terence, t h e  most c o r r e c t  w r i t e r  i n  th e  w o r l d ,

Congreve admired "The p u r i t y  o f  h i s  (T eren c^  s t y l e ,

t h e  d e l i c a c y  o f  h i s  t u r n s ,  and t h e  j u s t n e s s  o f  h i s

c h a r a c t e r s ,  . . . . b e a u t i e s  w hich  th e  g r e a te r  p a r t  o f
2

h i s  au d ien ce  were  i n c a p a b l e  o f  t a s t i n g ; "  " But 

M o l i è r e  was a  s u c c e s s  b e c a u s e  t h e  a u d ie n c e  was 

i m a g i n a t i v e  enough t o  a p p r é c i a c e  the sound  c o n t e n t s  

o f  t h e  d e f t  s t r o k e s  o f  t h e  p e n .  C o n g r e v e ' s  was a  

f a i l u r e  on the  s t a g e .  The r e a so n  a s c r ib e d  by o ld

(1 )  C ongreve, W., The Way Of The .World, D e d i c a t i o n .
(2 )  o p . c i t .
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Jo h n  Downes was t h a t  i t  was "too Keen a S a t y r " .  

Congreve  c o u l d  n o t  l i v e  i n  the company o f  the  

d e g r a d e d  b e i n g s  o f  W ycherley  n o r  c o u l d  he f o l l o w  up 

the u s u a l  method o f  a d a p t i n g  M o l i e r e ’s m a t e r ia l .

H is  w i t t y  s a t i r e  i s  s u b t i l i z e d  i n t o  the t a n t a l i z i n g  

c o q u e t tr y  o f  M i l la m an t  o r  i n t o  t h e  r h a p s o d y  o f  

V a l e n t i n e  o v e r  A n g e lica .^  Congreve^ l i k e  M o l i è r e ,  

i s  d r i v i n g  a t  t r u t h  and b ea u ty  by t r y i n g  to  e l im in a t e  

t h a t  w h ic h  d i s t o r t s  h'Jiman d i g n i t y .  B e au ty  and T r u t h ,  

l i k e  M i l l a m a n t ,  a r e  t o  "be s o l i c i t e d  t o  the  v e r y  

end, n a y ,  a fce rw a rd s ."  B u t, th e  a u d ie n c e ,  i n  

" in g lo r io u s  ease"  l a g g e d  b e h in d  i n  the s e a r c h .  This  

s i n g l e  in c id e n t  o f  th e  r e f u s a l  o f  C o n g r e v e ’s p l a y  on 

th e  p a rt  o f  th e  E n g l i s h  a u d i e n c e ,  i s  a c l e a r  p o in te r  

to th e  d i f f e r e n c e  i n  t h e  m en ta l c a l i b r e  and th e  t a s t e  

o f  t h e  two a u d i e n c e s .

(1 )  Downes J . ,  R o s c iu s  A n g l i c a n u s ,  Ed.By M.Summers,
P .4 5 .
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SGAmEELIE. 16 6 0 .

The i n t e r e s t  th a t  t h i s  sh o r t  p la y  has aroused  

in  England i s  more h i s t o r i c a l  than  d r a m a tic .  There 

i s  s u f f i c i e n t  ev id en ce  o f  the p r e se n c e  o f  a French  

t h e a t r i c a l  troupe in  London soon  a f t e r  th e  R e s t o r a t io n .  

U n f o r t u n a t e l y ,  n e i t h e r  p l a y b i l l s  n o r  any o th er  r ec o rd s  

have been p r e se r v e d  o f  the p la y s  p r e se n te d  by t h i s  

company* C ircum stances are s t r o n g ly  in  fa vou r  o f  

in c lu d in g  S g a n a r e l l e  o f  M olière  in  t h e  r e p e r to r y  of  

t h i s  v i s i t i n g  t h e a t r i c a l  company. T h is  p a r t i c u la r  

French p l a y  i s  one o f  the f i r s t  t o  a p p e a r  on th e  

E n g l is h  s ta g e  in  an E n g l i s h  r e n d e r in g ,  t h o u gh  - a
Onl̂

few s c e n e s  o f  i t ^ w h i c h  a r e  m a in ly  t r a n s la t e d  and 

s l i g h t l y  adapted to  f i t  in to  the new p l o t - s t r u c t u r e  

d e v is e d  by D evenant. The t r a n s la t e d  p a r t s  f o l l o w  the

1

(1 )  See ab ove . C h a p . I .  P . 25'.

(2 )  For a d e t a i l e d  s tu d y  s e e ,  Mandach, A . ,  M olière
E t  La Comédie De Moeurs En A n g le t e r r e , t p . 3 5 - 4 4 .
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The i n t e r e s t ,h o w e v e r ,  l i e s  not so  much in  th e  

p la y  a s  in  c e r t a i n  p a s sa g e s  which throw l i g h t  on 

e x i s t i n g  c o n d i t io n s  o f  the  new ly-opened  t h e a t r e .

The French stage-m anager  in  the p la y ,  who i s  h ir in g  

t h e  th e a tr e  f o r  t h e  s e a s o n ,  a p p e a r s  t o  be q u i t e  

c o n f i d e n t  o f  the  s u c c e s s  o f  the perform ance he i n t e n d s  

to put on the  s t a g e ,  which would be m ain ly  French f a r c e s .  

The bu lk  o f  the  au d ien ce  was o b v io u s ly  the  " t r a v a i l ' d  

Custom ers."  As They were out o f  town "To take the  

A ir w ith  t h e i r  Own w i v e s ," the shrewd F r e n c h  manager 

p ro v id ed  fo r  perform ances s u i t a b l e  fo r  the ord in ary  

c i t i z e n , s o  as not to  have an  empty h a l l :

"Me have a Troop o f  French Comoedien
p

Dat speak a  l i t t l e  very  good E n g e l i s " .  " 

O b v io u s ly ,  the  t h e a t r e - g o in g  crowd had a co sm o p o lita n  

t a s t e  f o r  having  t r a v e l l e d  abroad, perhaps m ain ly  in  

F ra n c e .d u r in g  the e x i l e .  T h e r e fo r e ,  i t  must have been  

a  sm a ll  w e l l - t o - d o  s e c t i o n  o f  s o c i e t y  who p a t r o n i s e d  

th e  t h e a t r e .  Then a g a in ,  the t r a n s l a t i o n  o f  t h e  

p l a y  i n t o  a p e c u l i a r  A nglo-F rench ja rg o n  may be 

a c c e p t e d  a s  an e v id e n c e  o f  t h e  p r e v a le n c e  o f  such a

(1 )  S e e ,  M i l e s ,  D .H .,  The I n f lu e n c e  Of M o liere  On 
R e s t o r a t io n  Comedy, F p .7 9 - 8 0 o

(2 )  D evenant, # . ,  A P la y  House To Be L e t .
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c o n v e r s a t io n a l  d i a l e c t  a lr e a d y  in  E n g l i s h  s o c i e t y ,  

a t  l e a s t ,  w i t h in  a p a r t i c u la r  s e c t i o n .  D ev en a n t's  

in t r o d u c t io n  o f  such  a d ia lo g u e  might have been  

s a t i r i c  in  p u rp o se . Toe 5hrewd businessm an t#L t  

Davenant w as, he must have q u ic k ly  sen sed  the  

c o m p e t i t io n  to  be fa c e d  w ith  th e s e  French trou pes  

v i s i t i n g  London, where the t a s t e  f o r  e v e r y th in g  

French was grow ing a t  a r a th e r  r a p id  p a c e .  D avenant's  

p la y  perhaps had se r v e d  a double  p u rp ose . I t  cou ld  

have drawn crowds to  the t h e a t r e  w ith  the b a i t  o f  a 

French p l a ^ a n d  a t  th e  same t im e ,  s a t i r i s e d  the  r i v a l  

p a r ty  as  w e l l  as t h e i r  p a tr o n s ,  in  the r id ic u lo u s  

and alm ost u n i n t e l l i g i b l e  A nglo-F rench  ja r g o n .  The 

p la y  has indeed  very  l i t t l e  dram atic  v a lu e ,  though  

i t  marks an im portant s ta g e  in  the  gradua l in c u r s io n  

o f  the f o r e i g n  e lem ent which was to  dominate the  

E n g l i s h  s t a g e  d u r in g  the  n e x t  few  d e c a d e s .

Very d i f f e r e n t  from D aven an t's  p la y  i s  Tom 

E s s e n c e ^ (1 6 7 7 ) ,b y  R aw lin s , which shows th e  R e s t o r a t io n  

t a s t e  f o r  the  low and the  f a r c i c a l .  The p la y  i s  an 

i l l u s t r a t i o n  o f  a comedy o f  in t r ig u e  based on 

s u g g e s t io n s  from th r ee  d i f f e r e n t  p la y s  o f  M o lie r e .

The f i r s t  sc en e  f o l lo w s  M o l ie r e ' s  p la y  c l o s e l y .  Then 

R aw lins c o m p lic a te s  i t  w i th  secon d ary  p l o t s  o f  a 

r a th e r  q u e s t io n a b le  n a t u r e . The p la y  has l i t t l e



14-7

m e r i t  o f  i t s  own. I t  i s  o n l y  t ne s t o r y  o f  the  

young l o v e r s  t a k e n  from M o l i e r e ,  wh ich  m a i n t a i n s  th e  

i n t e r e s t  and r e l i e v e s  t h e  o t h e r w i s e  i n t r i g u i n g  

a tm o sp h e re  o f  a  low f a r c e .



L'ECOLE DES MABIS. 1661 

L'ECOLE DES EEMIÆBS. 1662

In  thÈ l a s t  p la y  o f  W ycherley ^ which has 

d i s t i n c t  ech o es  o f  th e  tw in  p la y s  o f  M o lie r e ,  one 

sh o u ld  lo o k  not so  much fo r  s p e c i f i c  borrow ings as  

f o r  the  p erv a d in g  in f lu e n c e  o f  M o lière  over  th e  

E n g l i s h  d r a m a t i s t .  W ycherley had a lr e a d y  come under  

th e  d i r e c t  in f lu e n c e  o f  th e  Frenchman as  i s  s e e n  by 

h i s  a d a p ta t io n  o f  Le M isanthrope in  The P la in  D e a le r , 

which o f  c o u r se  had undergone c a r e f u l  r e v i s i o n  b e fo r e  

the  f i n a l  s ta g e - p r o d u c t io n  in  1674. The en thu siasm  

o f  th e  young com edian, ta k in g  up th e  r o l e  o f  the comic  

m o r a l i s t  w i th  a vengeance in  t h i s  e a r l y  p i e c e ,  m ight  

have o v e r s t e p p e d  h i s  t a r g e t .  But a s  h i s  a r t  m atured,  

W ycherley was a b le  to  o v e r r id e  th e  l i m i t a t i o n s  o f  the  

s i n g l e  p la y s  o f  M olière  and d e v e lo p  the power o f  

a s s i m i l a t i n g  th e  s p i r i t  beh in d  th e  v a r io u s  p la y s  o f

7 7
(1 )  The Country Wife was w r i t t e n  in  16pl-16)62; the  

f i r s t  d r a f t  o f  The Double D ea ler  was made in  
1665-1666; s e e ,  th e  in t r o d u c t io n s  to  th e  
r e s p e c t i v e  p la y s  by W.C.Ward, in  the  c o l l e c t i o n  
o f  W y ch er ley 's  p la y s  in  th e  Mermaid S e r i e s .

(Z) 5ee heloini y V. Z94 f-f
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M olière  d e a l in g  w ith  s i m i la r  t o p i c s .  Thus W ycherley, 

a s  a more e x p e r ie n c e d  man, was a b le  to  tu rn  th e  

i n t e l l e c t u a l  e lem en t in  M o liere  to  a g r e a t e r  advantage  

i n  r i d i c u l i n g  men and women in  s o c i e t y  out o f  t h e i r  

f o l l i e s .  T h e r e fo r e ,  the  p le a s u r e  and la u g h ter  evoked  

by The Country Wife i s  d e c id e d ly  a r e l i e f  a f t e r  

The P la in  D e a le r . T h is  d oes  not n e c e s s a r i l y  imply a 

h e a l t h i e r  atm osphere i n  the  p la y .  On the  c o n tr a r y ,  

we are  s t i l l  l i v i n g  in  th e  m id st  o f  R e s to r a t io n  

d e g e n e r a c y . But th e  a r t i s t ' s  m a tu r ity  o f  mind has 

p r e se n te d  the  u n p a la ta b le  w ith  an a r t i s t i c  f i n i s h ,  

w hich  i s  more p o in te d  b e in g  more p o l i s h e d .  Moreover, 

W ycherley 'â dram atic  se n se  has le d  to  a more s u b t le  

a n a l y s i s  o f  c h a r a c te r  and s i t u a t i o n ;  he has a b e t t e r  

and f ir m e r  g rasp  over  h i s  m a t e r ia l ,  w hich shapes in t o  

t a n t a l i z i n g  forms under the  p r e ssu r e  o f  h i s  f i n g e r s .

L ast but n o t  the  l e a s t ,  th e  purpose o f  the comedian  

i s  n o t  expounded i n  an e a sy  c o n v e n t io n a l  p o e t i c  j u s t i c e ;  

i t s  a p p ea l  i s  to  the  i n t e l l e c t ,  w hich c r i t i c a l l y  

a n a ly s e s  s o c i e t y  and g i v e s  to  each  h i s  d u e . As in  

h i s  e a r l i e r  play^* s o c i e t y  s t i l l  p r e s e n te d  b e fo re  

W ycherley a p i c t u r e  o f  u n r e s tr a in e d  h y p o c r isy  which  

he was s t i l l  ea g er  to  e x p o se .  "Ay, a r r a n t e s t  ch eat i s  

your t r u s t e e  or e x c u to r ;  your j e a l o u s  man, the g r e a t e s t  

c u ck o ld ;  your churchman the  g r e a t e s t  a t h e i s t ;  and your

(1 )  The P la in  D e a le r , jee



n o i s y  p e r t  rogue o f  a w it  bbe g r e a t e s t  f o p ,  d u l l e s t  

a s s ,  and w orst company, a s  you s h a l l  see ."^^

The Country ï ï i f e  i s  an exposure o f  j e a lo u s y  and 

so  i s  l in k e d  w ith  L*Ecole Des Maris and Jj'E cole  Des 

Femmes, th e  c e n t r a l  theme o f  the  th r e e  p la y s  b e in g  a 

s tu d y  o f  a j e a lo u s  husband. M o l iè r e 's  attem pt was 

to  r a t i o n a l i z e  the  r e l a t i o n s h i p  betw een man and woman 

and g iv e  woman her l e g i t im a t e  p o s i t i o n  in  s o c i e t y .

She i s  n e i t h e r  man's p la y th in g  nor h i s  s la v e  but h i s  

p a r tn e r  in  l i f e .  M o lière  p u ts  h i s  f i n g e r  on the  so re  

s p o t ;  i t  i s  man's p o s s e s s iv e  i n s t i n c t  which g iv e s  r i s e  

to  j e a lo u s y  w ith  i t s  consequ en t d i s a s t r o u s  m ental  

e f f e c t s .  W ych er ley 's  p la y  o f f e r s  a more cunning stu d y  

o f  the  c a se  than the two French ones fo r  the  s im ple  

r e a so n  th a t  h i s  p e o p le  are  moving i n  a more s o p h i s t i c a t e d  

s o c i e t y .  M olière  in  th e se  two p la y s  was s t e a d i l y  

d e v e lo p in g  a more u n iv e r s a l  a r t i s t i c  e x p r e s s io n ,  w h ile  

W ycherley , though w r i t in g  h i s  m a ste rZ p iec e ,  was y e t  

t i e d  down to  the  immediate and the s p e c i f i c  w orld  o f  

g a l la n ts  aind c u c k o ld s .  T h is  s i n g l e  f a c t o r  accou n ts  

f o r  much o f  the  d i f f e r e n c e  in  c h a r a c t e r i s a t i o n  and 

s u b j e c t - m a t t e r .  For in s t a n c e ,  the hero o f

Wycherley i s  c e r t a i n l y  n o t  drawn a f t e r  Horace o f
p

L 'E co le  Des Femmes. " Horner i s  made to  take th e  p la c e

(1 )  W ycherley, W., The Country W ife , Act I .S c . I .H o r n e r »

(2 )  See M ile s ,  D .H .,  The I n f lu e n c e  o f  M olière  On 
R e s to r a t io n  Comedy, Appendix, P .227«
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o f  Horace w ith  an e n t i r e l y  d i f f e r e n t  p u rp ose .

M olière  had f a i t h  in  the  s im p le  lo v e  o f  e m o tio n a l  but 

u p r ig h t  young men and women. As a c h a r a c te r ,  Horace 

s e r v e s  a double  p u rp o se .  He i s  a s t r i k i n g  f o i l  to  

Arnolphe so  t h a t  the narrow j e a lo u s y  o f  the o ld e r  man 

s ta n d s  i n  a sharp c o n t r a s t  to  the spontaneous f a i t h  

o f  the yo u n g er . In  th e  mechanism o f  th e  p l o t  he i s  

made to  d e f e a t  the  s e l f i s h  d e s ig n  o f  the  o ld e r  man 

and w in  th e  lo v e  o f  A gn ès. Horner s e r v e s  the  purpose  

o f  b e f o o l in g  P in ch w ife  but b o th  o f  them b e lo n g  to  

the  same c a te g o r y  o f  c y n i c a l  c h a r a c t e r i s a t i o n .  But 

w ith  th e  same i n t e l l e c t u a l  g rasp  over  h i s  m a te r ia l  as  

th e  Frenchman, W ycherley d e v e lo p s  h i s  s t o r y  which

f o l lo w s  in  broad o u t l i n e  the  p l o t  o f  the  two Frenh^ 

p la y so  He d o es  not s a c r i f i c e  c h a r a c t e r i s a t i o n  to  a 

p l o t  b r i s t l i n g  w ith  i n t r i g u e s  as do most o f  h i s  

c o n te m p o r a r ie s .  The main s t o r y  i s  th a t  o f  Horner 

and h i s  amorous i n t r i g u e s  to  be c o n tr a s te d  o n ly  w ith  

the  minor theme o f  S p a rk ish  and A l i t h e a .  AS ' în 

M o lie r e ,  the  s t o r y  e v o lv e s  out o f  the c h a r a c t e r i s a t i o n  

i t s e l f .  Horner i s  engaged in  a n a ly s in g  the  

c h a r a c te r s  o f  the in t r ig u in g  w iv e s  w ith  t h e i r  cred u lo u s  

husbands, w h ile  S p a r k is h .th e  f o p ,  g i v e s  the c lu e  to  

h i s  own c h a r a c te r  w hich i s  d e v e lo p ed  in t o  the

(1 )  W ycherley, W., The Country W ife , Act I I I . S o . 2 .
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secon d ary  s t o r y  a g a in s t  the  g e n e r a l  background o f  a 

s tu d y  i n  j e a l o u s y .

The S p a rk ish  and A l i t h e a  theme r e c a l l s  th a t  o f
/

Leonara and A r i s t e  in  L 'E co le  Des M aris . W ycherley  

has tran sform ed  the  g e n i a l  e l d e r l y  man who a c q u i e r s  

in  the  t a s t e  o f  h i s  young m is t r e s s  in t o  the u su a l  

R e s t o r a t io n  fo p  who sh a re s  w ith  A r i s t e  h i s  g e n i a l i t y  

w ith o u t  h i s  s a n i t y .  As in  the  French p la y  he s ta n d s  

as a c o n t r a s t  to  the  j e a lo u s  b r o th e r .  But as  

W ycherley has deepened th e  l i n e s  o f  h i s  s a t i r e ,

S p a r k is h 's  c r e d u l i t y  borders on i m b e c i l i t y  which  

c o s t s  him h i s  m i s t r e s s ,  who f o r t u n a t e ly  i s  the  o n ly  

p e r so n  i n  th e  p la y  who g e t s  her d e s e r t s .

Mrs.Margery P in ch w ife  has the  n a iv e t y  o f  Agnès 

but n o t  her in n o c e n c e ,  because  th e  h e r o in e  o f  W ycherley  

c o u ld  n o t  e sca p e  the  t a i n t  in  th e  atm osphere . The 

e r s t w h i l e  boon companion o f  Horner in  h i s  r ib a ld r y  has 

been  tran sform ed  in t o  th e  o v e r - z e a lo u s  husband whose 

p ic t u r e  W ycherley draws as the s u b j e c t  f o r  la u g h te r .  

P in ch w ife  has turned  h i s  back on the p a s s io n  o f  l u s t  

o n ly  to be p o s s e s s e d  by the  d e v i l  o f  j e a l o u s y .  H is  

French o r i g i n a l ,  A rnolphe, i s  th e  p ic t u r e  o f  a man 

w ith  narrow and s e l f i s h  i d e a s ,  y e t  he has a s i n c e r i t y  

o f  h i s  own. H is E n g l i s h  countezQ )arty P in c h w ife ,  

lack ed  t h i s  l a s t  e lem en t and t h i s  s im p le  f a c t  has 

v i t i a t e d  th e  whole a tm osphere . Like A rnolphe,
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P in c h w i f e ' s  malady le a d s  to  h i s  f a i l u r e  to  look  a t  

l i f e  i n  the  r i g h t  p e r s p e c t i v e .  W ycherley has  

f o l lo w e d  m olièsp qu e tec h n iq u e  in  showing the  morbid  

a n x ie t y  o f  the  s u s p ic io u s  husband tr y in g  to  put b l in k e r s  

on h i s  w i f e  and th ereb y  b e tr a y in g  h im s e l f  r e p e a t e d ly  

by dropp ing  h in t s  unawares w hich are e a g e r ly  s e i z e d  

upon by the i n q u i s i t i v e  c o u n t r y - g i r l ,  who i s  not  

in n o ce n t  but ig n o r a n t  o f  t o w n - l i f e .  I s a b e l l a ,  Agnès

and M rs.M argery, a l l  th r ee  o f  them are  v ic t im s  o f  man's 

i r r a t i o n a l  f e a r  o f  woman's f r a i l t y .  In  s e l f - d e f e n c e ,  

th e y  are  prompted to  have r e c o u r se  to  su b te r fu g e s  

w hich a r e ,  by c o n v e n t io n a l  s ta n d a r d s ,  the  f o u l  t r i c k e r y  

o f  th e  cu n n in g . Y e t ,  the  f a u l t  d oes  not l i e  w i t h  them. 

I t  i s  L i s e t t e  or Lucy or A l l e n ,  th a t  n a t u r e ' s  w i t ,  who 

d e t e c t s  the e r r in g  and b l u r t s  out the  h om e-tru th .

The problem b e fo r e  th e  French and th e  E n g l i s h  w r i t e r s  

was s i m i l a r  by n a t u r e , the d i f f e r e n c e  b e in g  th a t  o f  the  

s o c i a l  c o n t e x t .  In  the  c o n c e p t io n  o f  a R e s to r a t io n  

Comedy t h i s  e lem en t seems to  have been  alw ays the  

d e ter m in in g  f a c t o r  i n  sh a p in g  the  dram atic  a r t  o f  th e  

p la y w r ig h t  who had a c c e p te d  comedy a s  th e  m irror o f  

l i f e  w ith  a c a t h a r t i c  p u rp o se .  M oliere  has a p p l ie d  

t h i s  th e o ry  in  i t s  w id e s t  im p l ic a t io n  w h ile  th e  

E n g l i s h  p la y w r ig h ts  were s t r o n g ly  in f lu e n c e d  by the  

immediate s o c i a l  c o n t e x t .  As a r e s u l t ,  c h a r a c t e r i s a t i o n  

p l o t  and d i a l o g u e ,  bore th e  stamp o f  the  age . .  In
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a d a p t in g  Act I I  Scene 5 o f  L 'E co le  Des Femmes in t o  

Act Scene 2 o f  The Country W ife , W ycherley was 

coming a g a in s t  d i f f i c u l t i e s  in  h a n d lin g  an in n o cen t  

c h a r a c te r  l i k e  A g n e s 's .  Here a g a in  th e  change i s  

o b v io u s .  I t  would be d i f f i c u l t  to  condemn W ych er ley 's  

sc en e  as i t  would be absurd to  be s c a n d a l i s e d  a t  A g n es 's  

h e s i t a t i o n s  over  the  r ib b o n .  W ycherley i s  p o r tr a y in g  

th e  f o o l i s h  ig n o ra n t  woman, whose n a tu r a l  c u r i o s i t y  i s  

rou sed  by u n n atu ra l r e s t r a i n t , w h i l e  Agnes b lu n d ers  

b ecau se  o f  f a u l t y  e d u c a t io n .

At t h i s  p o in t  W ycherley s w itc h e s  o f f  to  th e
y

i n t r ig u e  i n  L 'E co le  Des M a r is . In  the  f i r s t  i n s t a n c e ,  

i t  gave him scop e  f o r  developm ent and c o m p l ic a t io n  o f  

th e  p lo t  and s e c o n d ly ,  I s a b e l l a ' s  shrew dness and 

d u p l i c i t y  t a l l i e d  more w ith  h i s  c o n c e p t io n  o f  M argery's  

c h a r a c t e r .  The i n t r ig u e  f o l lo w s  c l o s e l y  the French  

o r i g i n a l .  M o l ie r e ' s  p la y  ends w ith  th e  lo v e r s  u n ite d  

h a p p i ly  and th e  j e a lo u s  man d iscom fitj^ed  in jsp ite  o f  

h i s  s i n c e r i t y .  M o l ie r e ' s  grasp  over  commonsense and 

r e a so n  has m a in ta in ed  the b a la n ce  i n  h i s  comic w o r ld .  

C o n seq u en tly ,  he c o u ld  r e s o l v e  th e  problem in  a

s a t i s f a c t o r y  manner in  h i s  p la y .  But th e  

d i s i n t e g r a t i n g  contem porary s o c i a l  p ic t u r e  l e f t  

W y ch er ley 's  p l o t  a t  a lo o s e  en d , and th e  chaos in  the  

m oral w orld  rem ains much th e  same. I t  seems th a t  

W ycherley was f a c in g  a s i t u a t i o n  as  p ro b lem a tic  a s  th a t
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in  George D andin . In  the  f i g u r e  o f  Horner, he

d e s p e r a t e ly  t r i e s  to  f i n d  a c lu e  to  the v a r io u s  p r e s s in g

problem s o f  che t im e . He e x p o se s  the  s e t  o f  v i l e  

women a t  whose expense  th e  la u g h te r  i s  evoked .

A l i t h e a  g e t s  th e  r e s p e c t  o f  a l l  in c lu d in g  Horner.

Y e t ,  W ycherley seems to  be b a f f l e d  in  the  same manner 

a s  M oliere  in  George Handin when he f a i l e d  to  a r r iv e

a t  a c o n c lu s io n .  S i g n i f i c a n t l y  enough, i n  The Country

W ife , th ere  are  no lo v in g  c o u p le s  to  be u n i t e d .  In  

t h e i r  s t e a d  i s  th e  e v e r -p r e s e n t  f i g u r e  o f  the cuckold  

w ith  h i s  cap drawn over  h i s  fo reh ea d  and th a t  o f  h i s  

w ife  who has l e a r n t  the  a r t  o f  l y in g  a c co r d in g  t o  th e  

ways o f  the  w o r ld .

S i r  Solom on, (1 6 6 9 ) ,  by John C a r y l l  p r e s e n t s  an 

i n t e r e s t i n g  c o n t r a s t  t o  The Country Wife in  the manner 

o f  a d a p ta t io n .  The i n t e l l e c t u a l  e lem ent i n  M o l ie r e ' s  

p la y s  le d  W ycherley to  p ro v id e  f o r  p le a su re -cu m -  

i n s t r u c t i o n  through c o m i c o - s a t i r i c a l  p o r t r a i t u r e  o f  

s o c i a l  f o l l i e s .  C a r y l l  was f r e e  from any e t h i c s  in  

comedy. He aimed a t  e n te r t a in in g ^ p e r h a p s , h i s  r o y a l  

g u e s t s  a t  Dover and was amply rewarded by the  

p o p u la r i t y  o f  h i s  p la y .^  Due c r e d i t  must be g iv e n  

to C a r y l l  f o r  hav in g  s t e e r e d  away from any lubriC&ty 

o f  the t im e .  At the same t im e ,  fa r  from b e in g  an

(1 )  Downes, J . , R o sc iu s  A n g lic a n u s , E d ite d  by 
M.Summers, P p .2 9 -3 0 .
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irLgane i m i t a t i o n  l i k e  F le c k n o e 's  p la y ,  ’ h i s  was a

c o n s c io u s  a d a p ta t io n  o f  d i f f e r e n t  comic e lem en ts  from  
/

L 'E co le  Des Femmes, u s in g  them f o r  the purpose o f  a 

h i l a r i o u s  comedy w ith o u t  any o th e r  m o t iv e .  Caryll 

has su cceed ed  in  c a t e r in g  f o r  l i v e l y  en ter ta in m en t  

w ith  th e  v ery  m a te r ia l  w h ich , in  the hands o f  W ycherley, 

has been  used  f o r  the  most p r o v o c a t iv e  as w e l l  as  

c o n t r o v e r s i a l  p la y  o f  the a g e .  The fundam ental  

d i f f e r e n c e  betw een the two w r i t e r s  l i e s  in  t h e i r  

a t t i t u d e  tow ards t h e i r  a r t .
/

C a r y l l  f o l lo w s  the  s t o r y  o f  L 'E co le  Des Femmes 

in  broad o u t l i n e s .  S i r  S o lo m o n .l ik e  A rnolph e, i s  

b r in g in g  up h i s  fu tu r e  b r id e  in  s e c l u s i o n ,  "to p r e se r v e  

her in  her . . . .  s i m p l i c i t y " .  C a r y l l  has s k i l f u l l y  

in terw o ven  a secon d ary  l o v e - s t o r y  in  order to  g iv e  

scope  f o r  a c o m p lic a te d  p l o t .  M oreover, the s u b - p lo t  

in tr o d u c e s  su ch  comic f i g u r e s  as  S i r  Arthur A d d e l l ,  the  

u su a l fop  o f  R e s t o r a t io n  s t a g e ,  t o  the  immense d e l ig h t  

o f  th e  a u d ie n c e .  In  g e n e r a l , c h a r a c t e r i s a t i o n  in  th e  

manner o f  M o liere  i s  f o l lo w e d .  But the tone i s  

p a r t i a l l y  changed by the  in t r o d u c t io n  o f  new m a tter .

S i r  Solomon sh a re s  w ith  Arnolphe a l l  h i s  i d i o s y n c r a c i e s .  

M atters  become c o m p lic a ted  a s  a r e c a l c i t r a n t  son  i s  

in tr o d u c e d ,  who tu rn s  out to  be h i s  f a t h e r ' s  r i v a l .

The l a s t  f a c t o r  le a d s  to  th e  d i f f e r e n c e  betw een S ir  

Solomon and A rnolph e. C a r y l l  i s  q u i te  in  l i n e  w ith
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h i s  co n tem p orar ies  when he makes the  f a t h e r  

u n g r a c io u s ly  d i s in h e r i t  th e  so n , who to  th e  fa th e r  

becom es "an u t t e r  s tr a n g e r " . However u n lik e  M olière  

and t y p ic a l  o f  the R e s to r a t io n  s o c i e t y  th e s e  se n t im e n ts  

m ight have b e en , C a r y l l  has p a ssed  o f f  the  s i t u a t i o n  

w ith  a l i g h t n e s s  o f  touch  which f i t s  in  w e l l  w ith in  

the  comic a tm osp here . In  f a c t ,  C a r y l l  has s u c c e s s f u l l y  

c o n t r a s t e d  th e  u n rea son ab le  j e a lo u s y  o f  the  o ld e r  man 

w ith  th e  to u c h in g  charm o f  th e  lo v e  betw een J u l i a  and 

S i n g le .  He has put th e  young lo v e r s '  q u a rr e l in  

v e r s e  to  b u i ld  up th e  c o n t r a s t in g  p ic t u r e .  F i n a l l y ,  

th e  t h ir d  f i g u r e  o f  c o n t r a s t  and a f a v o u r i t e  o f  the  

R e s t o r a t io n  s t a g e ,  which has ix o  p r o to ty p e  in  the  

French o r i g i n a l .  S i r  Arthur A d d e l l , i s  in tro d u ced  f o r  

fu r t h e r  c o m p l ic a t io n s .  As a w r i t e r  o f  l i g h t  comedy, 

C a r y l l  has shown ample d e x t e r i t y  in  p l o t - c o n s t r u e t i o n  

and c h a r a c t e r i s a t io n  through  c o n t r a s t s .  The maximum 

o f  e f f e c t  he d e r iv e s  from sh o r t  e p is o d e s ,  a lm ost a l l  

tak en  from M o liè r e .  The amusing e p is o d e  o f  the  

m isu n d erstan d in g  betw een  S i r  Solomon and Wary, th e  two 

p r a t in g  and sh re w ish  s e r v a n t s ,  the  d e v ic e  o f  the  

l e t t e r ,  a l l  su ch  minor d e t a i l s  have an accu m u la tiv e  

e f f e c t  in  b u i ld in g  up the  comic s t o r y .  C a r y l l  has n o t  

ev en  changed uhe temperament o f  the  women. J u l i a  

p o s s e s s e s ^ c e r t a i n  g r a c io u s  charm o f  her own, v e ry  much

(1 )  S e e , C a r y l l ,  J . , S i r  Solom on, Act I ,  Act I I  and 
Act I I I .
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a k in  to  some women in  M o lie r e ,  though the  h ero in e  o f  

C a r y l l  d i s p l a y s  more shrew dness than th e  s im p le  Agnes 

o f  M o l ie r e .

Thus, by c a r e f u l  s e l e c t i o n  o f  s im i la r  in c id e n t s  

from the tw in  p la y s  o f  M o l ie r e ,w it h  an adm ixture o f  

contem porary p op u lar  comic e le m e n ts ,  C a r y l l  has shown 

p le n t y  o f  in v e n t iv e  power in  a d a p tin g  f o r e i g n  m a te r ia l  

f o r  th e  E n g l i s h  s t a g e .  He cared  l i t t l e  f o r  the  

i n s t r u c t i o n  beh ind  M o l ie r e ' s  p la y  and i s  j u s t i f i e d  in  

h i s  a ttem p t to  p ro v id e  l i g h t  e n te r ta in m e n t .

These two p la y s  o f  M oliere  have been p i l l a g e d  

e a g e r ly  by a h ost  o f  minor p la y w r ig h ts  o f  th e  t im e .

In  the  f i r s t  p l a c e ,  the  s u b j e c t -m a t t e r  f i t t e d  w e l l  

in t o  th e  g e n e r a l  a ttem p t to  b r in g  out the  d u e l  o f  the  

s e x e s ,  p a r t i c u l a r l y ,  where women were a s s e r t i n g  t h e i r  

r i g h t .  S e c o n d ly ,  the  e lem en ts  o f  i n t r ig u e  prov id ed  

ample scope  f o r  the c o m p l ic a t io n  o f  th e  p l o t ,  which  

was thought to  be one o f  the  marks o f  the s u p e r i o r i t y  

o f  the E n g l is h  p l a y s .  The g u l f  o f  d i f f e r e n c e  betw een  

W ycherley and w r i t e r s  l i k e  F le c k n o e ,  R a v en scro ft  and 

even  D ryden^ together  w i t h  h i s  v ic t im  S h a d w ell ,  i s  

indeed  r a th e r  w id e .  They f a i l  to  convey th e  im p ress io n  

o f  any p u rp o se , e t h i c a l  or a e s t h e t i c ,  when th e y  

e n t e r t a in e d  t h e i r  au d ien ce  by low b u ffo o n e r y .  In  

them the m obile  f e a t u r e s  o f  M oliere  had f r o z e n  in to  

l i n e s  o f  f a r c i c a l  masks and th e  l i g h t n e s s  o f  r a i l l e r y
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hardened in to  c y n i c a l  and broad r e p a r t e e .  Wycherley  

was c o n s c io u s  o f  th e  p r e s s in g  problems o f  h i s  t im e .

He a c c e p te d  M o l i è r e 's  method o f  treatm en t though he 

might have o v e r - s h o t  th e  t a r g e t .  But the f a i l u r e  o f  

th e s e  w r i t e r s  to  understand M oliere  i s  obvious from  

t h e i r  c la im  o f  hav in g  improved upon the  o r i g i n a l .

i j s p i t e  o f  h i s  f a i l u r e  to  c a rr y  out the moral 

purpose s e t  in  th e  p r e fa c e  to  The S u l l e n  L o v e r s , c r e d i t  

must go to  Shadw ell f o r  making an a ttem pt to  grapp le  

w ith  some o f  the s o c i a l  problems o f  h i s  t im e . M oliere  

has come out as the  champion o f  young women in  th e s e  

two p l a y s  and has g iv e n  them the reward o f  v ic t o r y  and 

h a p p in e s s .  Shadw ell was qu ick  to  take h in t s  from 

M olière  when d e a l in g  w ith  the  same t o p i c . But 

the u n fo r tu n a te  la c k  o f  im a g in a t io n  and o f  dram atic  

i n s ig h t  cou p led  w ith  h i s  e a g e r n e ss  to  p l e a s e  the  

c row d,  have r e s u l t e d  in  th e  d i s t o r t i o n s  o f  t h e  m a t e r ia l .  

The f a c t s  in  r e a l i t y  m ight have been q u ite  p l a u s i b l e  but  

Sh adw ell co n fu sed  . . a r t  and r e a l i t y .

R a v e n s c r o f t* s  i n c l i n a t i o n  towards low f a r c e  i s  

shown i n  h i s  trea tm en t o f  th e  m atter  in  The London 

C u ck o ld s , ( 1 6 8 2 ) .  The p la y  i s  a mess o f  i n t r i g u e s  o f  

the  most p e r v e r te d  typ e  and the s t o r y  from M oliere  has 

undergone ou trag eo u s  ch a n g es . M oliere  c o u ld  meet any

(1 )  S e e ,  S h a d w e ll ,  T . ,  :  The V ir t u o s o , 1676; The S q u ire
o f  A l s a t i a , 1688; The Amorous B igotfce ,1690 ;
The S co w rers , 1691.
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c r i t i c i s m  o f  A g n es 's  conduct on the ground th a t  h i s  

has been  an a ttem p t a t  a p ic t u r e  o f  th e  ignominy in to  

w hich  a g i r l ' s  ignorance  may^sink through f a u l t y  

e d u c a t io n .  The a b s u r d i ty  o f  A g n e s 's  f o l l y  i s  

b a la n ced  by th e  s p o n ta n e i t y  o f  her y o u th fu l  lo v e  which  

g i v e s  to  her th e  charm o f  l i f e .  But i t  was the  

autom aton movement o f  th e  puppet in  R a v en scro ft  which  

t i c k l e d  London audiences»

In  c o n tr a s t  to  R a v e n s c r o f t ,  we come to  the
/or himself

u n s u c c e s s f u l  F le c k n o e ,  who se t^ a  h ig h  purpose i h  h i s  

p l a y .^ '  F leck n oe  i s  one o f  the f i r s t  who borrowed 

f r e e l y  from M oliere  and t r i e d  to  produce a s i n g l e  

p la y  l i k e  The D a m o ise l le s  A La Mode out o f  s e v e r a l  

c u t t i n g s  from M o lière .^ *  Y e t ,  F leck n oe  l e f t  no o th e r  

im p r e s s io n  but o f  i n s i p i d i t y .  The o n ly  redeeming  

f e a t u r e  perhaps i s  the absen ce  o f  v u l g a r i t y .  But 

even  h i s  v ir t u e  ga in ed  him l i t t l e  but the  r i d i c u l e  o f  

h i s  f e l l o w - w r i t e r s .

Almost e v e r y  tim e th e  s t o r y  o f  th e  two p la y s  

o f  M olière  was t r e a t e d  by an E n g l i s h  a d a p to r ,  the  

young and s im p le  g i r l  o f  M oliere  had been changed in to  

the  cunning w i f e  who évad es the  v i g i l a n c e  o f  the  j e a lo u s  

husband, haunted by th e  f e a r  o f  c u c k o ld r y .  M oliere

(1 )  S e e ,  F le c k n o e ,  R . , Loves Dom inion, The P r e f a c e .

(2 )  See Chap.IV f o r  a d e t a i l e d  s tu d y  o f  the  p la y .
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se ldom  d e a l t  w i t h  m a r i t a l  i n f i d e l i t y  w h ich  u n f o r t u n a t e l y
Bullish

was n o t  a n  uncommon o c c u r r e n c e  in^^c o n te m p o r a r y  l i f e  and  

i n  comic a r t  w h ich  i s  su p p o s e d  t o  m i r r o r  i t .

The young w i f e  i n  Dryden i n  The Double D i s c o v e r y  

se/eks a d v e n t u r e  w i t h  a  s t r a n g e r  on t h e  g round  t h a t  she  

c a n n o t  a c c e p t  " . . . a  c o v e t o u s  and j e a l o u r , and  a n  o l d

m a n . . . "  a s  h e r  h u sb a n d .  Then f o l l o w s  c o m p l i c a t i o n s
y

a k i n  to  t h o s e  i n  L 'E c o l e  Des Femmes where Horace 

i g n o r a n t l y  c o n f i d e s  i n  A r n o l p h e .  A s i m i l a r  s i t u a t i o n  

d e v e l o p s  b u t ? i n  t h e  l i g h t  o f  t h e  d o u b l e  d i s c o v e r y ,

Dryden has  c r e a t e d  a s i t u a t i o n  w h ich  n o t  o n l y  makes a 

h eavy  demand on th e  c r e d u l i t y  o f  t h e  a u d ie n c e  b u t  w hich  

i s  r e v o l t i n g  i n  i t s  c o n c e p t i o n .  Dryden has  so  o f t e n  

v a u n t e d  th e  s u p e r i o r i t y  o f  E n g l i s h  p l a y s  i h  

c h a r a c t e r i s a t i o n  and p l o t - s t r u c u u r e  and h as  made f u n  

o f  t h e  g r im a c e s  o f  t h e  F r e n c h  a c t o r s .  But a s  a 

co m ed ian ,  he f u l l y  s h a r e s  th e  c h a r g e s  b r o u g h t  by 

C o l l i e r  a g a i n s t  t h e  s t a g e .

The numerous  v a r i a t i o n s  on  t h e  them e ,  a s  i n  

The M u lb e r ry  Garden  (1668) by S e d l e y ,  Love I n  A Wood 

(1671) by W y ch e r ley ,  S o l d i e r ' s  F o r t u n e  (1681) by Otway, 

The Old B a c h e lo r  (1693) by C o n g rev e ,  V i r t u e  i n  Danger  

(1596) by V anbrugh ,  have a  s t r o n g  R e s t o r a t i o n  f l a v o u r .  

They m i r r o r e d  t h e  s o c i e t y  and  no d o u b t  t i c k l e d  th e  

a u d i e n c e .  But t h e y  b r i n g  h a r d l y  any c r e d i t  t o  t h e  

w r i t e r s .  I n  c o n c e p t i o n  and t r e a t m e n t  t h e y  have
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t r a v e l l e d  f a r  f rom M o l i e r e  and  W ycherley  and have
(

c r e a t e d  t h e i r  own s p e c i e s  on t h e  s i m i l a r  th em e .
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UîiS F&CHEin:. 1661 .

Les Fâcheux was w r i t t e n  by M olière  in  g r e a t  

h a s te  to a c q u ie s c e  in  uhe w ish e s  o f  the nob le  

F ouq uet, The p la y  has h a r d ly  any p l o t ;  i t  i s  a 

p i c t u r e - g a l l e r y  o f  the b o r e s  who put the  ord in a ry  man 

in t o  a l l  s o r t s  o f  embarrassm ents by t h e i r  im p o r t u n i t i e s ,  

h a rd ly  r e a l i s i n g  what a p e s t  th e y  are in  a w e l l -  

ord ered  s o c i e t y .  In  th e  p r e fa c e ,M o l ie r e  has s a id  

th a t  so numerous were the  fo p s  i n  a c t u a l  l i f e , a n d  

su ch  tem pting  m odels th e y  p ro v id ed  f o r  the com edian 's

canvas th a t  i t  was w ith  a c a r e f u l  r e s t r a i n t  he cu t  

down th e  range o f  h i s  p o r t r a i t s .  A s le n d e r  l o v e - s t o r y

i s  p r e se n t  but the  main i n t e r e s t  l i e s  in  the  p o r t r a i t -  

g a l l e r y .

Thomas Shadw ell was undoubted ly  an e n t h u s i a s t i c

s tu d e n t  o f  Jonson whose Theory o f  Humours had g r e a t l y  
1

a t t r a c t e d  him. * I t  so  happened th a t  t h i s  p a r t i c u la r  

p la y  o f  M oliere  had f i t t e d  n e a t l y  in to  Jonson*s t h e o r y .  

In  f a c t ,  i t  i s  n o th in g  but a s tu d y  o f  a s e t  o f  'humours'

( l )  See ab ove . C h a p .I I .  P .77 ff-
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S h a d w e l l  was a c q u a i n t e d  w ith  the  F r e n c h  p l a y , ^ *  and
2i n  h i s  h a s t e  t o  compose h i s  own p la y ,  * the young 

a s p i r i n g  b e g i n n e r  must  have been  captured  by th e  

ready-made m a t e r i a l  p r e se n te d  t o  him by the two 

d r a m a t i s t s ,  nam ely , th e  th e o r y  o f  Jonson to  be 

a p p l i e d  t o  some o f  t h e  c h a r a c t e r s y w i t h  t h e i r  o d d i t i e s .  

t a k e n  f rom  M o l i e r e .  The l e t t e r ' s  comic f i g u r e s  a r e  

l i f e - l i k e .  They have h a rd ly  any touch  o f  the  

a b s t r a c t  t h a t  t e n d  t o  mar a t  t i m e s  J o n s o n ' s  c h a r a c te r s  

S h a d w e l l  had b e e n  f a i t h f u l  to  b o t h  t h e s e  m a s t e r s  a s  

w e l l  a s  t o  what he c o n s i d e r e d  to  be  t h e  d u t y  o f  a 

com edian, n a m e ly ,  t o  h o ld  a  m i r r o r  to  n a t u r e .

P erh ap s, S h a d w e l l ' s  a p p l i c a t i o n  o f  th e o r y  to  p r a c t i c e  

was a l i t t l e  to o  l i t e r a l  and n a r r o w .  I n  f a c t ,  t h e  

p o p u la r i t y  o f  t h e  p l a y  depended on t h e  i d e n t i f i c a t i o n  

o f  S i r  P o s i t i v e  A t - A l l  w i t h  S i r  R o b e r t  H o w ard .^ '

(1 )  S e e , S h a d w e l l ,  T . , The S u l l e n  L p v er s , P r e fa c e .

(2 )  o p . c i t . "Look upon i t ,  a s  i t  r e a l l y  w as ,  w ro te
i n  h a s t e ,  by a young w r i t e r ,  an d  you w i l l  e a s i l y  
p a r d o n  i t ; "

(3 )  S e e ,  P e p y s , S . ,  D iary And C orrespondence, 3 May,
1668,  "And t o  se e  t h e  f o l l v  how th e  House do
t h i s  day  c r y  up th e  p la y ,  {The I m p e r t i n e n t s ]  
more than y e s t e r d a y !  And I  f o r  t h a t  reason  
l i k e  i t ,  I  f i n d ,  th e  b e t t e r ,  to o ;  by
S i r  P o s i t i v e  A t - A l l ,  I  understand i s  meant 
S i r  Robert Howard."
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Such i d e n t i f i c a t i o n s  w i t h  l i v i n g  p e r s o n a g e s  were n o t

a r a r i t y  i n  M o l i è r e  e i t h e r . ^ '  C r e d i t  must  go to

S h a d w e l l  f o r  th e  s u c c e s s  o f  the  l i f e - l i k e  p o r t r a i t u r e ,

though perhaps somewhat d a t e d ,

S h a d w e l l ' s  main borrow ings from Les Fâcheux  a r e

t r a c e d  i n  t h e  c h a r a c te r s  o f  t h e  d i f f e r e n t  f o p s  o r

' h u m o u r s ' .  Woodcock, Ninny and Huffe  a r e  ech o es

o f  L f s a n d r e , Ormin, A l c ip p e  and Dorante i n  t h e i r
2h a b i t s  o f  s i n g i n g ,  d a n c i n g  and borrowing money, *

To f i t  in t o  th e  p l o t - s t r u c t u r e  o f  the  E n g l i s h  p la y ,  

the  f i r s t  two are shown to  be in  lo v e  w ith  E m ilia  and 

hence  f o l l o w ^  t h e  c o m p l i c a t i o n s , c e r t a i n l y  much t o  th e  

d e l i g h t  o f  the aud ien ce ,^ "  M o l i e r e ' s  aud ience  c o u ld  

c a t c h  t h e  w i t  and humour o f  a s i t u a t i o n  o r  a 

c h a r a c te r  through a few d e f t  s t r o k e s  o f  t h e  p e n .  

S h a d w e l l* s  au d ien ce  r e q u ir e d  a  f u l l - l e n g t h  f i g u r e  

o f  a bore or o f  a fop  f o r  e n jo y m e n t .  T h e r e fo r e ,  

Woodcock and  Ninny u ndergo  the  r i d i c u l o u s  p r o c e s s  

o f  e x p a n s i o n  f o r  t h e  d i r e c t  e x p o su re  o f  f o l l y .

They a r e  t h u s  made t o  p la y  a n  i m p o r t a n t  p a r t  i n  th e  

p l o t  and  keep t h e  s p e c t a t o r s  i n  f i t s  o f  la u g h te r .

( 1 )  Les Femmes S a v a n t e s ,  Vadus and T r i s s o t i n  a r e  
c a r ic a t u r e s  o f  Menage and Abbe G o t in  r e s p e c t i v e l y ,

(2 )  See Borgman, A . S . ,  Thomas S h a d w e l l ,  H is  L i f e  And 
Com edies ,  P p . 1 21 -1 5 6 ,  f o r  a d e t a i l e d  s tu d y  o f  
the  p l a y .

(5 )  See Ohap.IV.
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l i t t l e  p u r p o s e  i n  e i t h e r  c h a r a c t e r i s a t i o n  o r  p l o t -  

c o n s t r u c t i o n .  I n  f a c t ,  B r a i n s i c k  i s  h a r d l y  a 

c o n v i n c i n g  f i g u r e ,  i n t r o d u c e d  p e r h a p s  to  i n t e n s i f y  

t h e  d a r k e n e d  a tm o s p h e re  o f  the m o r a l  w o r l d .  Injsp ite  

o f  h i s  i n t e n t i o n  o f  e x p o s i n g  t h e  c r y i n g  s i n  o f  

k e e p i n g ,  Dryden  has  o n l y  added  one more p l a y  t o  t h a t  

s t o c k  w h ich  r i g h t l y  c a l l e d  down on i t s e l f  the  w r a t h  

o f  Je rem y C o l l i e r .
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M  CRITIQUE DE Ii'ECOIÆ! BBS FEmiES.1665.
/

I n  La C r i t i q u e  De L 'E c o l e  d e s  Femmes th e  a im  

o f  M o l i e r e  i s  p r i n c i p a l l y  t o  e s t a b l i s h  h i s  p o s i t i o n  

a s  a  com ed ian  by e x p o s i n g  t h e  f u t i l i t y  o f  h ideb ou n d  

c r i t i c i s m  i n  a s s e s s i n g  any  work o f  a r t .  The v i t a l  

p r i n c i p l e  w h ic h  g u i d e s  t h e  p en  o f  t h e  com edian  i s  t h e  

e x p o s u r e  o f  v i c e s  o r  e c c e n t r i c i t i e s  o f  men l i v i n g  i n  

s o c i e t y ,  e v e n  i f  t h e s e  be b o r d e r i n g  on t h e  o f f e n s i v e  

t o  e a r s  p o l i t e .  U r a n ie  and  D o ra n te  a r e  h i s  mouth

p i e c e ^ !  U r a n ie  h o l d s  t h a t  " . . . . c e t t e  comédie  s e r a i t  

p l u t ô t  c a p a b l e  de g u é r i r  l e s  g e n s ,  que de l e s ^ m a l a d e s ." 

M o re o v e r ,  su c h  a  p l a y  s h o u ld  be a c c e p t e d  a t  i t s  f a c e  

v a l u e ,  and " l i n e  f a u t  p a s  y  v o u l o i r  v o i r  ce q u i  n ' y  

e s t  p a s " . ^ "  The p l e a  f o r  th e  comic p o r t r a i t u r e  o f

(1 )  See a b o v e .  C h a p . I I . P p . 57-62-•
y

(2 )  La ( J r l t i q u e  de l 'E c o l e s  d e s  gemmes. S c . I I I .

(3 )  I b i d .
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r i d i c u l o u s  c h a r a c te r s  i s  v o ic e d  by D orante ,

From th e  v i n d i c a t i o n  o f  th e  comic s u b j e c t - m a t t e r ,

M oliere  p a s s e s  on to  a vehement c r i t i c i s m  o f  the

f a s h io n  o f  r i g i d  adherence to  t e c h n ic a l  r u l e s  on the

ground o f  c o n fo rm ity  to  r i g i d  c l a s s i q ^ d e f i n i t i o n s .

He r e f u t e s  each  p o in t  o f  th e  p o e t  L y sid a s  w ith  ample
2

l o g i c a l  argum ents. *

The comic a r t  o f  M olière  l i e s  i n  h i s  d e x ter o u s  

m ixture  o f  academ ic d i s c u s s i o n  w ith  comic p o r t r a i t u r e  

o f  v a r io u s  c h a r a c t e r s .  In  f a c t ,  M olière  appears to  

be th e  p io n e e r  in  t h i s  p a r t i c u la r  comic genre where 

a c t i o n  i s  r e p la c e d  by a l i t e r a r y  d e b a te ,  the  i n t e r e s t  

b e in g  kept up by the c o n s ta n t  c l a s h  o f  p e r s o n a l i t i e s .

I t  may be s a i d  th a t  M oliere  i s  r e f i n i n g  the comic genre

i t s e l f  by su ch  a t e c h n iq u e .  La C r i t iq u e  De L 'E co le  

Des Femmes a f f o r d s  an in s ta n c e  o f  s u b t l e  i n t e l l e c t u a l i s m  

in  a comic a tm osphere .

above/
(1 )  See A C h a p .I I .  P . 61.

(2 )  8 e e ] |% ia p .II .  P^. 61-62
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Such a d r a m a t is a t io n  o f  academic d i s c u s s i o n  i s  

indeed  ra re  in  E n g l i s h  p l a y s .  Hamlet i s  shown 

d i s c o u r s in g  on the  h i s t r i o n i c  a r t  w ith  th e  p la y e r s  

w h ile  L o v e 's  Labour's L ost p la y s  w i t t i l y  on the  

l i t e r a r y  in n o v a t io n s  o f  the  15th  c e n tu r y .  But an  

e n t i r e  p la y  d e d ic a te d  to  some u rgen t c r i t i c a l  q u e s t io n  

i s  a r a r e  spec im en  and a d i f f i c u l t  one t o o .

For the  R e s t o r a t io n  c o m e d ia n sh o w e v e r , La C r it iq u e  

De L 'E co le  Des Femmes c o u ld  h a r d ly  o f f e r  s u i t a b l e  

m a t e r ia l  f o r  a d a p t a t io n .  An E n g l i s h  au d ien ce  o f  the  

l a t e  17th  c e n t u r y l o o k e d  upon th e  t h e a t r e  n ot as the  

p la tfo r m  f o r  academ ic d i s c u s s i o n s  but a s  an instrum ent  

o f  d i v e r s i o n .  Though m a n ife s t in g  an ea g er  i n t e r e s t  

i n  th e  c r i t i c a l  c o n t r o v e r s i e s ,  th e  E n g l i s h  p la y w r ig h ts  

found but l i t t l e  food  f o r  thought in  t h i s  suprem ely  

s u b t l e  comedy o f  M o lie r e .  Perhaps^ the  most c r i t i c a l  

o f  the  d r a m a t i s t s ,  W ycherley, saw an o p p o r tu n ity  o f  

u t i l i s i n g  a few  s u g g e s t io n s  i n  The P la in  D e a le r . With 

abundant dram atic  i n s i g h t ,  W ycherley combined e f f e c t i v e l y  

th e  p e r s o n a l i t y  o f  the  gay and s o p h i s t i c a t e d  Celim ene 

from Le M isanthrope w i th  th e  h y p o c r i t i c a l  prudery o f  

Climène from La C r it iq u e  De L 'E co le  Des Femmes, to  

c r e a te  th e  h e r o in e  o f  h i s  p la y ,  The P la in  D ea ler .^ *

below, -( 1 )  S e e „ P p . 2 o i - . 2 û Z .
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O b v io u s ly ,  bbe ton e  o f  th e  f i r s t  p la y  undergoes a 

c o n s id e r a b le  change on the s id e  o f  h y p o c r isy  and 

d is h o n e s t y  in  order  to  c r e a te  the  proper atm osphere.

For the  sake o f  c h a r a c te r  d e l i n e a t i o n  W ycherley has  

a c c e p te d  t e c h n i c a l  s u g g e s t io n s  from M o lie r e .  A 

c r i t i c a l  d i s c u s s i o n  ta k e s  p la c e  in  The P la in  D e a le r ,  

on h i s  o th e r  p l a y .  The Country W ife , in  the manner o f  

M o lie r e .  The two c o u s in s ,  O l i v i a  and E l i z a  f i l l  in  

the  r o l e s  o f  Climene and Uranie r e s p e c t i v e l y .  M o l ie r e ' s  

main i n t e r e s t .h o w e v e r ,  c e n tr e s  on th e  dram atic  

con troversy^ an d  th e  comic d e l i n e a t i o n  o f  c h a r a c te r  

g i v e s  an aaded i n t e r e s t  to  th e  o th e r w is e  non-dram atic  

theme. For Wycherley^ how ever, the i n t e r e s t  la y  in  

the  tec h n iq u e  f o r  c h a r a c t e r - s t u d y  r a th e r  than the  

s u b j e c t - m a t t e r .  In  t h i s  p la y  the E n g l i s h  p la y w r ig h t  

was e a r n e s t l y  engaged in  e x p o s in g  s o c i a l  v i c e s .  He 

has borrowed t h i s  e p is o d e  in  order  to  b r in g  out the  

c h a r a c te r s  o f  th e  two women in  a sharp c o n t r a s t ,  and 

to  show up h y p o c r isy  in  a more lu r id  l i g h t .

In  1674 , i t  was n o t  y e t  so urgent a q u e s t io n  to  

d efen d  th e  s ta g e  a s  i t  was a t  th e  tu r n  o f  th e  c en tu ry  

a f t e r  the  p u b l i c a t i o n  o f  C o l l i e r ' s  book. D efen ces  

o f  th e  s ta g e  came in  p le n ty .a n d  i t  was Tom Brown who 

h i t  upon th e  b r ig h t  id e a  o f  d e fe n d in g  the  t h e a t r e  from  

the  s t a g e  i t s e l f .  U ndoubtedly , M o l i è r e »s p la y  came 

handy to  him. In  f a c t ,  h i s  p la y .  The S tage  Beaux
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T ossed  In  A B la n k e t . ( p u b l i s h e d  in  1 7 0 4 ) ,  i s  a c lo s e

y
a d a p ta t io n  o f  La C r it iq u e  De L*E co le  Des Femmes. The 

Gheme^o b v io u s ly ,  c e n t r e s  round th e  vexed  q u e s t io n  o f  

im m ora lity  o f  the s t a g e ,  and Brown has shown much 

s k i l l  in  g iv in g  i t  a dram atic  sh ap e .

In  th e  E p i s t l e  D e d ic a to r y  to  C h risto p h er  R ich ,  

Brown makes a p le a  fo r  the s t a g e  on th e  ground o f  

e x p o s in g  f o o l s  and kn aves , p r o d ig a ls  and a f f e c t a t i o n s .  

The f i r s t  scen e  opens w ith  the  c o n v e r s a t io n  between  

Uranie and E l i z a ,  f o l lo w e d  by the  unwelcome v i s i t  o f  

Climène and Lord Vaunt - T i t l e ,  I t  i s  a s k i l f u l  

com b in ation  o f  s c e n e s  and c h a r a c te r s  from f o r e ig n  and 

n a t iv e  p la y s  on the  r e l e v a n t  dram atic  problem . The 

main in s p ir a t io n ^ h o w e v e r ,  comes from M o l ie r e ' s  p la y ,  

as i t  would su p p ly  p l a u s i b l e  grounds f o r  a v ig o ro u s  

c h a l le n g e  to  C o l l i e r ' s  a t t a c k .  The g e n e r a l  tren d  o f  

the arguments f o l lo w s  th e  French o n e .  The c h a r a c t e r -  

i s a t i o n  i s  e f f e c t i v e  a s  Brown has fo l lo w e d  the  French  

model c l o s e l y .  The amusing c o n c lu s io n  i s  perhaps a 

sop to  the a u d ie n c e ,  y e t  i t  i s  q u i te  a p p l ic a b le  to  

the  s i t u a t i o n  on the  s t a g e .  In  h i s  a ttem pt to  a d ju s t  

i t  to  the  immediate c o n te x t  n ea rer  a t  home. Brown has 

a t  times^ become r a th e r  d i f f u s e d  through a la c k  o f  

dram atic  i n s i g h t .
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LE IViARIAGE FORCE. 1564.

The p ic t u r e  o f  an o ld  man o f  f i f t y - f i v e ,  eager  

to  marry a p r e t t y  young g i r l , i s  by i t s e l f  com ica l in  

c o n c e p t io n .  He becomes a f i x e d  f i g u r e  o f  scorn  

when drawn by th e  in g e n io u s  pen o f  a m aster-com edian .  

f o r  th e  purpose o f  g e n t l e  s a t i r e  and d i v e r s i o n .  Ln 

t h i s  comedy, M oliere  has drawn^with u n f a i l i n g  humour, 

th e  p ic t u r e  o f  age ea ger  to  marry y ou th  in  v a r io u s  

d isco m fit 'Z in g  s i t u a t i o n s ,  fo l lo w e d  by the  u n avoidab le  

lu d ic r o u s  con seq u en ces  o f  su ch  an odd com b in ation .

I t  s ta n d s  to  r e a so n  th a t  su ch  a comic f ig u r e  

would become a popular  one in  R e s t o r a t io n  Comedy.

The p ic t u r e  o f  the  e a g e r  e l d e r l y  s u i t o r ,  i n c l i n i n g  

more towards the  uncouth and th e  c r u d e , i s  a c o n v e n ien t  

t a r g e t  f o r  r i d i c u l e .  The d i r e c t  im print o f  i t  i s  in  

Scaram ouch, (1 6 7 7 ) ,  by R a v e n s c r o f t .  The e l d e r l y  s u i t o r  

i n  the E n g l i s h  p la y  i s  a s  adamant as  h i s  French  

p r o to ty p e  in  h i s  v iew s on m arr iag e . In  both  the  

p l a y s ,  the s e l f - c o m p la c e n c y  o f  the  man i s  c o n tr a s te d  

w ith  th e  im p ert in en ce  o f  the  f l ip p a n t  young woman 

w hich s h a t t e r s  the  smugness o f  the  e l d e r l y  s u i t o r .  

M o liere  in te n d s  to  p a in t  a c o q u e t t e ,  who se e k s  freedom
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from p a r e n t a l  t u t e l a g e  in  m a rr ia g e . For h er , 

m arriage s i g n i f i e s  n o t r e s p o n s i b i l i t y  but o n ly  the  

means to  s e l f - i n d u l g e n c e .  She i s  th e  younger  

c o u n te rp a r t  to  the  lu s t y  o ld  s u i t o r .  Both o f  them 

draw up p ic t u r e s  o f  l i f e  w hich  appear to  them the  

most d e s i r a b l e  through t h e ir  d i s t o r t e d  v i s i o n .  In  

them M oliere  has sk e tc h e d  the  d i f f e r e n t  p e r v e r s io n s  

o f  age and yo u th ;  the  d o t in g  o ld  man who la ck s  

judgment and th e  young g i r l  in  whom s e l f i s h n e s s  a c t s  

a s  an a n t i - s o c i a l  fo r c e  to  f l o u t  s o c i a l  i n s t i t u t i o n s .

In Scaramouch,h ow ever , much o f  th e  p o in t  i s  l o s t  

through the  R e s t o r a t io n  love  o f  i n t r i g u e s .

R a v e n s c r o f t ,  w ith  l i t t l e  o r i g i n a l i t y  o f  h i s  own, has  

l e f t  l i t t l e  to  the  im a g in a t io n  o f  the a u d ie n c e .  The 

young g i r l  had a lr e a d y  e n te r e d  in to  an in tr ig u e  w ith  

her young l o v e r .  She i s  forward b e fo r e  the  o ld  

s u i t o r ,  the c h o ic e  o f  her p a r e n t s ,  n o t  because she  

i s  an in v e t e r a te  c o q u e t te ,  a s  her French c o u n terp a rt  

i s ,  but b eca u se  her own w ish  was b e in g  thw arted by the  

dom in eerin g  p a r e n t s .  Thus th e  French v e r s io n  p r e s e n t s  

a p a in f u l  p ic t u r e  o f  l i f e  through c h a r a c t e r - s k e t c h e s , 

w h ile  th e  E n g l i s h  one i s  the sfcory o f  a w e l l -p la n n e d  

in t r ig u e  betw een two young p e o p le .  T h erefore^  the  

fo c u s  o f  in t e r e s t  in  each  p la y  d e term in es i t s  c o n c lu s io n .  

S g a n a r e l le  i s  burdened w i t h  th e  c o q u e t t is h  w i f e  who 

w i l l  f o r e v e r  d i s tu r b  h i s  peace  o f  mind w h ile  th e  young
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l o v e r s  In th e  E n g l i s h  p la y  u l t i m a t e l y  manage to  g e t

t h e i r  own way, M o l ie r e  has made h i s  au d ien ce  b o t h  

l a u g h  a t  and  p o n d e r  o v e r  t h e  i n c o n g r u i t y  o f  t h e  

s i t u a t i o n  t h r o u g h  w e l l - b a l a n c e d  c h a r a c t e r i s a t i o n s ;  

t h e  a r t f u l  i n t r i g u e s  o f  t h e  l o v e r s  and th e  c o n s e q u e n t  

d is c o m fo r t s  o f  an e l d e r l y  l o v e r  would indeed  be t h e  

s u i t a b l e  s u b j e c t - m a t t e r  o f  a  p o p u l a r  R e s i o r a t i o n  

comedy.

R a v e n s c r o f t  has s t r u c k  out q u i te  an o r i g i n a l  

l i n e  i n  h i s  l a t e r  p la y ,  The Canberbury G u e sts , ( 1 6 9 4 ) ,  

w h ich  has  d i s t i n c t  though d i s t a n t  ech o es  o f  Le M ar iage  

F o r c e . He seems to  have su cceed ed  in  rep ro d u c in g  

t h e  r o l l i c k i n g  fun  a t  t h e  e x p e n se  o f  the c e n t r a l  f i g u r e  

o f  the  e l d e r l y  s u i t o r .  The c o n t r a s t  i s  indeed  

hum orou s ly  d raw n b e tw een  th e  b o m b a s t i c  p e d a n t  l i k e  

S i r  Burnaby^ and the  modest and t im id  J a c in t a .

There i s  no touch  o f  the  c o q u e t te  i n  her n o r  cou ld  she  

a c t  t h e  p a r t .  bhe i s  r e a l l y  a dam sel i n  d i s t r e s s .

T h ere  a r e  a g a i n  s l i g h t  r e m in is c e n c e s  towards t h e  end  

o f  the  p la y  when S i r  Burnaby t s  c h a l le n g e d .^ *  Such  

s u g g e s t io n s  o f  humorous e p is o d e s  had by t h e  end o f  

t h e  c e n t u r y  become p a r t  o f  th e  E n g l is h  comic r e p e r t o i r e .  

R a v e n sc r o f t* s  c a r e f u l  s e l e c t i o n  o f  comic m atter  f o r

(1 )  R a v e n s c r o f t ,  E . , The C a r e le s s  L o v e r s , Act I I ,  
S c . 4  and 5*

(2 )  o p .c i t . Act V .S c .5*
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th e  s t a g e  o f  t h e  9 0 ' s  o f  t h e  c e n t u r y  m ig h t  have been  

an  u n c o n s c i o u s  a s s i m i l a t i o n  o f  th e  f o r e i g n  m a t t e r .  

P e r h a p s  a more i n t e l l i g e n t  a d a p t a t i o n  o f  th e  

s p i r i t  o f  the  F r e n c h  p l a y  has b e e n  made by Congreve 

i n  h i s  f i r s t  w o rk ,  The Old B a c h e l o r , ( 1 6 9 5 ) .  The 

f o o l i s h  and p r a t i n g  B g a n a r e lle  has  b e en  changed  i n t o  

the much e x p e r ie n c e d  and c y n i c a l  b a c h e lo r  o f  

R e s t o r a t i o n  E n g la n d ,  C on seq u en tly , C o n g r e v e ' s  

tec h n iq u e  works in  a r e v e r s e  p r o c e s s .  The egoism  

o f  t h e  o v e rw ro u g h t  o l d  b a c h e l o r  a d o p t s  a s c o f f i n g  

a t t i t u d e  towards p h i la n d e r in g  which has become a 

s o c i a l  a c c o m p l i s h m e n t .  I n  s e l f - d e f e n c e ,  he e x p o s e s  

the  c r u d i t y  o f  the g a l l a n t r y  o f  young men: "I c o n f e s s ,  

you th a t  a r e  women's  a s s e s  b e a r  g r e a t e r  b u r d e n s ;  a r e  

f o r c e d  to  undergo d r e s s i n g ,  d a n c in g , s i n g in g ,  s i g h in g ,  

w h i n i n g ,  r h y m in g ,  f l a t t e r i n g ,  l y i n g ,  g r i n n i n g ,  c r i n g i n g ,  

and the  drudgery o f  l o v i n g  to  boot" ,^ *  Yet  t h e  f a t e  

o f  t h e  c y n i c  i s  t o  f a l l  i n  lov e  w i t h  th e  i n v e t e r a t e  

c o q u e t te  and be c o ze n e d . M o l i è r e  has  p r e se n te d  t h e  

b l i n d  o b s t i n a c y  o f  human n a t u r e  w h ich  r e f u s e s  t o  see  

beyond i t s  immediate s e l f - i n t e r e s t ,  Congreve has  

p u t  t h e  same p ro b le m  i n  t h e  m id s t  o f  a  h e a r t l e s s  and

Cl") Conpireve'Zl^The Old B a c h e l o r ,  The Mermaid S e r i e s ,  
A c t  I .  s 2 l ï .  p . i ? : ------------------
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h ig h ly  s o p h i s t i c a t e d  s o c i e t y .  Both S g a n a r e l le  and 

H e a r tw e l l  cannot but be tem pted , in ^ p i te  o f  t h e i r  age  

and e x p e r ie n c e ,  in t o  a f o o l i s h  m arr iag e . Dorina

knows no d i s s i m u l a t io n ;  she i s  a c o q u e t te  by n a tu r e ,

and makes no e f f o r t  to  h ide  i t .  But Lucy i s  the

produ ct o f  an age where d i s s i m u l a t io n  i s  the supreme

s o c i a l  gra ce  i f  not v i r t u e .  T h e r e fo r e ,  her s p l i t

p e r s o n a l i t y  r e q u ir e d  the p r e t e n s io n s  to  innocence  and

m odesty to  "d issem b le  the  very  want o f  d is s im u la t io n " ^

The two e l d e r l y  s u i t o r s  share  a s i m i l a r  f a t e  -  one

through n a t u r a l  f o o l i s h n e s s  and th e  o th e r  through

c y n i c a l  b l i n d n e s s .

Congreve seems to  have caught the v ery  s p i r i t

o f  M olière  in  d e a l in g  w ith  a problem  o f  t h i s  n a tu r e .

He hasym oreover, made a s k i l f u l  v a r i a t i o n  on M o l iè r e 's

theme to  make i t  f i t  in t o  the  E n g l i s h  atm osphere.

M olière  aimed a t  g iv in g  a p ic t u r e  o f  human c h a r a c te r

i n  a l l  a g e s  and c o u n t r i e s .  Congreve gave a more

s p e c i f i c  s tu d y  o f  th e  same r e a l i t y  b e f i t t i n g  h i s  own

s o c i e t y  and t im e s .  The aim o f  b o th  how ever, was
2

s i m i l a r ,  nam ely , to  hold  a m irror to  s o c i e t y .

[Y Jhe. OW 3ac^he.Lay'p Me^yrnai'd 5o'rfC5’j
(1 )  Con^r^Ye^^Aot I I I .  S c . I .  P .3 6 .

(2 )  See abov e . C h a p .I I .
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LB TARTUFFE 1664.

■The p o w e r f u l  e x p o s é  i n  Le T a r t u f f e  c o u ld  h a r d l y  

f i n d  a  p a r a l l e l  i n  t h e  whole r a n g e  o f  E n g l i s h  

a d a p t a t i o n s  o f  t h e  com ed ies  o f  M o l i è r e ,  e x c e p t ,  i f  i t  

h e ,  i n  i t s  t r e a t m e n t  o f  m a t t e r  w h ich  happened  to  be 

s i m i l a r ,  nam ely  h y p o c r i s y i n  The P l a i n  D e a l e r  o r  

The C o u n t ry  W i f e  o f  W y ch e r le y .  The f e a r l e s s n e s s  and  

t h e  b u r n i n g  s i n c e r i t y  o f  M o l i è r e  i n  e x p o s i n g  r e l i g i o u s  

h y p o c r i s y ,  was a  s u b j e c t  beyond  t h e  r e a c h  o f  t h e  b e s t  

o f  t h e  R e s t o r a t i o n  com edians, however  s in c e r e  t h e i r  

a im  m ig h t  have b een . The n e ed  t o  unmask th e  

abom inable c r im e  and  t o  d i s i l l u s i o n  the  i n f a t u a t e d  

O rg o n y  were  a  c h a l l e n g e  to  t h e  e x i s t i n g  o r d e r  o f  t h i n g s ,  

a s  i s  s e e n  by t h e  vehement o p p o s i t i o n  t o  th e  p l a y .

Yet  M o l i è r e ' s  h o n es ty  o f  p u r p o s e  and  h i s  moral i n t e g r i t y

d i d  n o t  g iv e  up t h e  f i g h t ,  t i l l  t h e  b a t t l e  was won.

The p r e f a c e  t o  h i s  p l a y  i s  a  t e s t i m o n y  to  t h e  z e a l  o f  

t h e  comic r e f o r m e r .  He h a s  r a i s e d  comedy t o  t h e  h i g h e r  

r a n k  o f  a r t  and h a s  a s s i g n e d  to  i t  a  d e e p e r  e t h i c a l  

p u r p o s e . ^

(1 )  See a b o ve . C h a p .II . P.65.
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U n fo r tu n a te ly ,  th e  E n g l i s h  a d ap tors  o f  the p l^ y  

have m is s e d  th e  im portant r o l e  Le T a r tu f fe  was d e s t in e d  

t o  p la y  i n  th e  h i s t o r y  o f  t h e  comic a r t .  Even 

Dryden has t o t a l l y  f a i l e d  to reproduce th e  moral 

l e s s o n  b e h in d  t h e  F r e n c h  p la y  i n  any o f  h i s  a d a p t a t i o n s  

l i k e  Limberham, or The Kind K e e p e r , (1678) ;  o r ,  The 

A s s ig n a t io n ,  o r  Love In  A Nunnery, ( 1 6 7 2 ) ,  I n  f a c t ,  

t h e  d e p r a v i t y  o f  t a s t e  Dryden has  m a n i f e s t e d  i n  

Limberham makes one wonder how he c o u ld  m ention t h e  

F r e n c h  m a s t e r p i e c e  a lo n g s id e  w i t h  h i s  p l a y ,  John
b<=i ket7

Crowne and  George F a r q u h a r  have g n a & e d  c e r t a i n  h i n t s  

b u t  th e y  a lw a y s  skimmed t h e  s u r f a c e .  They r e p r o d u c e d  

m o st ly  some comic o r  r i s q u e  s i t u a t i o n  t o  t h e  immense 

d e l i g h t  o f  th e  a u d i e n c e .  B u t ,  a s  a  w h o le ,  t h e  s p i r i t  

o f  T a r tu f fe  rem ained i m p e n e t r a b l e  t o  t h e  E n g l is h  mind.

D ryden ' s  co m ed ie s  a r e  a lm o s t  a lw ay s  v i t i a t e d  by

s e x u a l  p e r v e r s io n s .  At t i m e s ^ o n l y ,  t h e  d a r k n e s s

r e l i e v e s  i t s e l f  by a  few s t r o k e s  o f  w i t t y  r e p a r t e e ,  so

common i n  E n g l is h  p l a y s .  However, c e r t a i n  p a s s a g e s

f rom  M o l i è r e  may f i n d  t h e i r  i n t e r e s t i n g  c o u n t e r p a r t . ^ "  
The s c e n e  where P r i n c e  F r e d e r i c k  i s  corn ered  i n t o  an

a d m iss io n  o f  h i s  lo v e  f o r  L u c r e t ia  i s  r e m in isc e n t  o f

th e  one i n  Le T a r tu f fe  d e p i c t i n g  t h e  l o v e r s '  q u a r r e l .

(1 )  Dryden, J . , The A s s ig n a t io n . Compare Act I V . 8 c . 4, 
w i t h  Le T a r t u f f e , Act  I I .  S c . 4 .
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Iiajspi te  o f  t h e  c u n n in g  s h re w d n e s s  o f  L u c r e t i a  t r y i n g  

to  capture  P r in ce  F r e d e r ic k ,  th ere  i s  much o f  a w i t t y  

d i a l o g u e  to  be en jo yed  i n  t h i s  s c e n e .  M arione  and 

V a l è r e  i n  t h e  French p la y ,  a r e  a lm o s t  c h i l d l i k e  i n  

t h e i r  d e l i b e r a t e  m isu n d e rs ta n d in g . T h e ir s  i s  an  

i n t e r e s t i n g  c a s e  where  l o v e ,  in  t h e  f a c e  o f  

insurm ountab le  d i f f i c u l t y ^ b l i n d l y  t r i e s  to  avenge / 

i t s e l f .  M o l i è r e  h as  p r e s e n t e d  a  s u b t l e  p s y c h o lo g ic a l

f a c t o r .  P l a c e d  i n  a  more s o p h i s t i c a t e d  s o c i e t y ,  th e

E n g l i s h  c o u n te r p a r t  becomes th e  common r u se  r e s o r t e d  

to  by t h e  a r t f u l  woman to  r o u s e  t h e  m a n 's  j e a l o u s y .  

These two s c e n e s  a r e  complementary i n  the  s e n s e  th a t  

th e y  a t e  a p p r o p r ia te  comments on t h e i r  r e s p e c t i v e  t im e s  

and on t h e  c a l i b r e s  o f  t h e  w r i t e r s .

Medbourne seemed t o  have been aware  o f  the  

d i f f i c u l t  t a s k  o f  t r a n s l a t i n g  " . . . . t h e  M a s t e r - P i e c e  o f  

M o l i è r e ' s  P r o d u c t i o n s ,  o r  r a t h e r  t h a t  o f  a l l  F r e n c h  

Comedy."^* He was e a g e r  t h a t , " . . .w h a t  was Gold beyond

S e a ,  S ho u ld  n o t  be 
2

M e th in k s  i n  England t u r n ' d  t o  Alchemy".

ri-7
(1 )  M e d b o u r n e The T a r t u f f e , o r  The F r e n c h  P u r i t a n , 

D e d ic a t io n .

(2 )  o p . c i t .P ro lo g u e
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The t r a n s l a t o r ,  though t r y in g  to  be f a i t h f u l  to  th e  

o r i g i n a l ,  made a d e l i b e r a t e  a ttem p t to  adapt the  

p ie c e  a lo n g  some acknowledged l i n e s .  The 

E n glish m a n 's  inad eq uate  knowledge o f  id io m a t ic  French

i s  perhaps r e s p o n s ib le  f o r  some change in  the  g e n e r a l
2

tone o f  th e  p la y .  ‘ At th e  same t im e ,  Medbourne was 

eag er  to  f o l lo w  h i s  n a t iv e  t r a d i t i o n  w herever th ere  

seemed to  be some scope  f o r  i t  in  th e  French drama.

The f i r s t  item  e x p e c te d  to  be changed under the  

E n g l i s h  w r i t e r ' s  pen would be the  s im p le  p l o t - s t r u c t u r e .  

The f i n a l  denouement i n  th e  French p la y  d o es  n ot appear  

to  be a r t i f i c i a l  or e x tr a n e o u s ,  a s  the  ap p ea l to  

monarchy was q u i te  in  tone w ith  th e  p r e v a i l i n g  custom  

i n  F ra n ce . I t  c o u ld  however be e x p e c te d  to  have l i t t l e  

i n t e r e s t  f o r  th e  E nglishm an. Hence, th e  change in  the  

c o n c lu s io n  n e c e s s i t a t e d  c e r t a i n  a l t e r a t i o n s  in  the  

p l o t ,  w hich w a s -o n ly  too  welcome to  th e  E n g l i s h  audience*

(1 )  See Medbourne^/ The T a r t u f f e , or The French  
P u r i t a n , D ed ica tio n *

(2 )  For a d e t a i l e d  s tu d y  o f  the E n g l i s h  p la y ,  s e e ,  
M ile s ,  DoH. The I n f lu e n c e  o f  M olière  on 
R e s t o r a t io n  Comedy, Pp 83 -
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A s u b - p l o t  among t h e  m in o r  c h a r a c t e r s  met w i t h  t h e  

E n g l i s h  r e q u i r e m e n t  f o r  a  c o m p l i c a t e d  p l o t .  I t  a l s o  

p r o v i d e d  th e  n e c e s s a r y  i n s t r u m e n t  f o r  a  mère e f f e c t i v e

c o n c lu s io n  a c c o r d i n g  to  the  E n g l i s h  t r a d i t i o n .

U n f o r t u n a t e l y  f o r  Medbourne,  i t  p r o v e d  to o

d i f f i c u l t  a  t a s k  t o  a l t e r  M o l i è r e  w i t h o u t  t a m p e r in g  

w i t h  t h e  s p i r i t  o r  t h e  d r a m a t i c  i n t e g r i t y  o f  h i s  p l a y .  

The E n g l i s h  v e r s io n  f a i l e d  to  keep up t h e  d r a m a t i c  

t e n s i o n  t i l l  t h e  end a s  t h e  c o u n t e r - i n t r i g u e  a g a i n s t  

T a r tu f fe  by t h e  two d o m e s t i c  s e r v a n ts  i s  made known 

b e f o r e h a n d .  P e r h a p s ,  r e a l i s i n g  t h i s  f l a w  i n  p l o t -  

s t r u c t u r e ,  Medbourne t r i e d  to  keep up t h e  f l a g g in g

i n t e r e s t  by  a  number o f  m a r r i a g e s  a t  t h e  end w hich  

b r i n g  i n  t h e  happy n o t e  e x p e c t e d  o f  a  comedy. I n  

h i s  e n th u s ia s m ^ h o w e v e r ,  he a lm o s t  s u c c e e d e d  i n  

p r o d u c i n g  an a n t i - c l i m a x  by t h e  i n t r o d u c t i o n  o f  a  dance  

w h ich  j a r s  on t h e  p e a c e f u l  atmosphere o f  t h e  f a m i l y  

r e - u n i o n .

The p l a y s  o f  Jo h n  Crowne had been  q u i t e  p o p u l a r  

i n  c o u r t .  One o f  h i s  e a r l y  p l a y s .  The Country W it , 

( 1 6 7 5 ) ,  c e n tr e s  round t h e  c o n f l i c t  b e tw e e n  t h e  f a t h e r  

and dau ghter  o v e r  t h e  q u e s t io n  o f  m a rr ia g e . T h is  i s  

i n d e e d  a p o p u l a r  theme f o r  a  comic s i t u a t i o n .  But 

Crowne*s p l a y  opens  w i t h  a  sc e n e  w h ic h  has  been drawn 

on p a r a l l e l  l i n e s  to  t h e  sc e n e  i n  Le T a r t u f f e ^ "where

(1 )  Le T a r t u f f e ,  Act  I I .  8 c . 2 .
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t h e  f a t h e r  a r g u e s  w i t h  t h e  d a u g h t e r  i n  f a v o u r  o f

h i s  m atch  w h i l e  t h e  amusement and  f u n  i s  d e r i v e d  from 

t h e  im pudent  b u t  l o g i c a l  s o r t i e s  o f  t h e  p e r t  m aid .

Of c o u r s e ,  th e  s i m i l a r i t y  w i t h  t h e  F r e n c h  p l a y  ends  h e r e  

f o r  t h e  o b v io u s  r e a s o n  t h a t  M o l i è r e  was d e a l i n g  w i t h  

a  p ro b le m  o f  s o c i e t y  w h i l e  Crowne d e a l t  w i t h  th e  

" m o n s t ro u s  w i t t y  a g e " .

I n  h i s  l & t e r  p l a y .  The E n g l i s h  F r i a r  o r  The Town 

S p a r k s , ( 1 6 9 0 ) ,  Crowne was t a k i n g  up a  more s e r i o u s  

a t t i t u d e .  He had c o n c e iv e d  t h e  p l a n  o f  e x p o s i n g  t h e  

h y p o c r i s y  o f  a  c e r t a i n  r e l i g i o u s  s e c t  from t h e  n a t i o n a l
p

p o i n t  o f  v ie w .  * He r e a d i l y  a c c e p t e d  t h e  d e v i c e  

u se d  by  M o l i è r e  t o  e n t r a p  t h e  o v e r - c o n f i d e n t  h y p o c r i t e .  

I n  t h e  E n g l i s h  p l a y ,  F a t h e r  F i n i c a l  i s  a  c o u n t e r p a r t  

o f  T a r t u f f e .  But much o f  t h e  g r a n d e u r  o r  f e r o c i o u s  

w ic k e d n e s s  o f  t h e  man i s  l o s t  i n  t h e  u s u a l  w h i r l p o o l  

o f  i n c i d e n t s  i n  a  R e s t o r a t i o n  Comedy. The i n t r i g u e s
SS-cot)dc*r̂ \

o f  t h e  c r a f t y  p r i e s t  p l a y  a  seco n d  f i d d l e  and f a i l ,

t o  l e a v e  a  c o n v i n c i n g  i m p r e s s i o n .  S i m i l a r l y ,  t h e  

d i v i s i o n  o f  t h e  r o l e  o f  Elmira^ t o  be s h a r e d  by S i r  

Thomas C r e d u lo u s  and P a n s y ,  l e a d s  t o  much l o s s  o f  t h e

(1 )  Crowne, J .  The C o u n t ry  W i t , P r o l o g u e .

(2 )  See a b o v e .  Chap.  I I .  : .
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f o r c e  o f  t h e  o r i g i n a l  s t o r y .  C o n s e q u e n t l y ,  t h e  

s i m p le  g r a n d e u r  o f  t h e  F r e n c h  o u t l i n e  i s  b l u r r e d  

i n  t h e  c o n g l o m e r a t i o n  o f  i n c i d e n t s  and  c h a r a c t e r s .



L'AMOUR MEDECIN 1665 

LE MEDECIN MALGRE LUI 1666

LE MALADE IMAGINAIRE 1673

M o l i e r e  h a s  u s e d  t h e  comic d e v i c e  a s  a  s o c i a l  

c o r r e c t i v e .  Few f i g u r e s  o r  p r o f e s s i o n s  i n  s o c i e t y ,  

w hich  t e n d e d  to  o v e r s t e p  th e  b o u n d a ry  o f  good 

judgm ent  o r  to  e x p l o i t  human c r e d u l i t y  i n  t h e  name o f  

a r t  o r  s c i e n c e ,  e s c a p e d  the  co m ed ians  good-  

humoured l a u g h t e r .  The m e d i c a l  p r a c t i t i o n e r s ,  

t h o u g h  o f  in d is p e n s a b le  s e r v i c e  t o  human l i f e ,  were  

a l s o  a  t a r g e t  o f  h i s  r i d i c u l e .  I n  t h e  e a r l i e r  p l a y ,  

L*Amour M e d e c in , t h e  b u t t  o f  h i s  s a t i r e  i s  n o t  so  much 

th e  m e d i c a l  p r o f e s s i o n  a s  th e  o b s t in a c y  and c r e d u l i t y  

o f  t h e  s e l f i s h  p a r e n t .  At t h e  same t i m e ,  the  

p r o f e s s i o n  i s  l a i d  b a r e  o f  i t s  h y p o c r i t i c a l  s o l e m n i t y  

b y  w h ich  i t  e x p l o i t s  t h e  s im p le  f a i t h  o f  t h e  layman.

I t  i s  well-known t h a t  in  M o l ie r e ' s  t im e , t h e  m e d i c a l  

p r o f e s s i o n  was o v e r r i d d e n  w i t h  s t r i c t  f o r m a l i t i e s  and 

t r a d i t i o n a l  r u l e s .  In  the  p la y ^ t h e r e f o r e ,  th e  s e c r e t  

c o n s p i r a c y  o f  th e  m e d i c a l  p r a c t i t i o n e r s  cou ld  n o t  have
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b e e n  b e t t e r  ex p o sed  t h a n  i n  t h e  so lem n j a r g o n  o f  

t h e i r  c o n f e r e n c e *  The p o s i t i o n  o f  t h e  d o c t o r s ,  i n  

f a c t y / o f  a l l  men o f  s c i e n c e  i n  Englandywas a d i f f è r e n t  

o n e .  Though S h a d w e l l  had r i d i c u l e d  t h e  c r a z e  f o r  

s c i e n t i f i c  e x p e r i m e n t s  i n  The V ir tu o so . f l 6 7 6 ^ .  y e t ,  

t h e  v e r y  f a c t  t h a t  t h e  R oya l  S o c i e t y  was fou nd ed  u n d e r  

r o y a l  p a t r o n a g e  i s  i n d i c a t i v e  o f  t h e  r e s p e c t a b l e  

p o s i t i o n  t h e  s c i e n t i s t s  were  g r a d u a l l y  gain in g*  T h u s ^  

i t  was n o t  so much w i t h  a  s a t i r i c a l  i n t e n t i o n  th a t  s u c h  

p la y s  o f  M oliere  were adapted  as f o r  t h e i r  scope f o r  

f a r c i c a l  i n t r i g u e s  in h e r e n t  in  the s i t u a t i o n s  d e p ic t e d .  

I t  a l s o  gave ample o p p o r t u n i t y  to  d e v e l o p  an  i n v o l v e d

p l o t .  Along w i t h  t h e  d i s g u i s e d  v a l e t ^ * , o r  t h e
2

T urk ish  A r i s t o c r a t  *, t h e  l o v e r  i n  t h e  g u i s e  o f  t h e

d o c t o r  became q u i t e  a p o p u l a r  f i g u r e  on t h e  comic

s t a g e .  These t h r e e  d i s g u i s e  d e v i c e s  a r e  a lm o s t

d i r e c t  d e sc en d a n ts  o f  M o l i e r e * s  a r t ,  much changed
^acidL

t o  d i f f e r e n t  a tm ospher i c  p r e s s u r e .  The t r i c k  o f  the  

d i s g u i s e d  d o c t o r  i s  u s e d  by  th e  young c o u p le  who t r y  

t o  ev ad e  p a r e n t a l  a u t h o r i t y ^ o r , by  t h e  sLy young w ife

(1 )  Les P r é c i e u s e s  R i d i c u l e s

(2 )  Le B o u r g e o i s  Gentilhomme
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on t h e  l o o k o u t  to  d e c e i v e  t h e  j e a l o u s  anri aged  

h u s b a n d .  A n o th e r  form o f  d i r e c t  b o r r o w in g  would be 

t h e  f a r c i c a l  j a r g o n  o f  t h e  m e d i c a l  men. Such s c e n e s  

i n  M o l i e r e  were no d o u b t  comic i n  th e  low er  s e n s e ,  

y e t  t h e y  s e r v e d  th e  p u r p o s e  o f  e x p o s in g  the  c a b a l  o f  

t h e  m e d i c a l  p r o f e s s i o n .  F a i l i n g  t o  have any su c h  

i n t e n t i o n ,  t h e  E n g l i s h  p l a y s  descen ded  to  low f a r c e s *

I f  we c o n s i d e r  E n g l i s h  b o r r o w in g s  from  t h e s e  p l a y s  i n  

t h i s  l i g h t ,  we s h a l l  come a c r o s s  them m o s t l y  i n  th e  

h i g h l y  i n t r i g u i n g  and c o m p l i c a t e d  p l o t s  o f  p l a y w r i g h t s  

who seldom  e v in c e d  aqy s e r io u s  purpose in  t h e i r  comic  

p r o d u c t io n s .

The e a r l i e s t  b o r r o w in g s  f rom  Le Médecin  M aigre  L u i  

and L'Amour M e d e c in , a r e  to  be found i n  The Dumb Lady 

o r  The F a r r ie r  Made P h y s i c ia n , ( 1 6 6 9 ) ,by Jo hn  Lacy*

The t i t l e  w i th  th e  s u b - t i t l e  i s  s e l f - e x p la n a t o r y *

Lacy d o e s  n o t  seem t o  have any  a r t i s t i c  p r i n c i p l e s  

i n s p i t e  o f  h i s  i n t e r e s t  i n  p o e t r y . ^ '  M o reover ,  he 

a p p e a r s  t o  have a d a p t e d  t h e  two p l a y s  o f  M o l i e r e  f o r  

t h e  most d e g e n e r a t e  t a s t e  o f  t h e  R e s t o r a t i o n  a u d ie n c e *  

The main  s t o r y  i s  t a k e n  f rom  Le Medecin Maigre  L u i
2e n d in g  up w i t h  t h e  s u b t e r f u g e  from L*Amour M edec in .  *

(1 )  L ac y ,  J . , The Dumb Lady, The E p i s t l e  to  t h e  Reader*

(2 )  F o r  a  d e t a i l e d  s tu d y  o f  t h e  p la y  se e  M i l e s ,  D .H . ,
The I n f l u e n c e  o f  M o l i e r e  on R e s t o r a t i o n  Comedy, 

  ----------------------------------------------
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t h a t  where  I  found, t h e  S t i l e  to o  p o o r ,  I  en dea v o u r* d  

to  g i v e  I t  a T u rn ;  L i t e  h e r  c o m p a t r i o t ,

Thomas S h a d w e ll ,  O e n t l iv r e  d oes  n o t  h e s i t a t e  to  demean 

t h e  q u a l i t y  o f  t h e  F r e n c h  d ram a .  However, C e a t l i v r e  

has produced a c l e v e r l _ y  c o n t r iv e d  p l o t  ta k e n  out o f  

t h e s e  t h r e e  s im i la r  p l a y s  o f  M o l i è r e .

The p r i n c i p a l  c h a r a c te r  would o f  course^be the  

f a g g o t - b i n d e r , f o r c e d  i n t o  the  r o l e  o f  a  learn ed  d o c t o r ,  

a t  t h e  c o n tr iv a n c e  o f  h i s  w if e  a s  h e r  means o f  r e v e n g e .  

G e n t l i v r f â ^ how ever ,  has  shown much dram atic  i n s i g h t  by 

c o n s id e r a b ly  s h o r te n in g  the  r o l e  o f  th e  d i s g u i s e d  

d o c t o r .  P e r h a p s  she  was g a u g in g  t h e  v o l a t i l i t y  o f  

t h e  F r e n c h  au d ien ce  a s  c o n t r a s t e d  w ith  t h e  more 

p h leg m a tic  humour o f  t h e  au d ien ce  a t  home. A g a in ,  by 

su c h  s h o r te n in g  o f  t h e  p a r t ,  O e n t l i v r e  has  managed t o
CL.

a r r i v e  a t  thte denouement more i n  to n e  w i t h  t h e  E n g l i s h  

t r a d i t i o n .  T h u s ^ w i th  c a r e f u l  s e l e c t i o n  o f  c h a r a c te r s  

and i n c i d e n t s ,  O e n t l i v r e  has  d e v e lo p e d  a p l o t  w h ich  h a s  

a l l  t h e  b u s t l e  o f  a c t i v i t y  and the  i n t e r e s t  o f  

i n t r i g u e ,  w hich  were so  much to  t h e  t a s t e  o f  h e r  

a u d ie n c e .

( l )  O e n t l iv r e ,  S . ,  L o v e 's  C o n t r i v a n c e , The P r e f a c e .
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A n o th e r  woman who j u s t i f i e d  h e r  a s s e r t i o n  o f

th e  c a p a b i l i t y  o f  w o m e n - w r i t e r s ,  was Aphra Behn,

who had a d o p te d  p l e a s u r e  a s  t h e  a im  o f  h e r  l i t e r a r y

c r e a t i o n ^ .  To t h i s  e n d ,  she  had used  t h e  method i n

vog ue ,  a s  she  was w e l l  a c q u a i n t e d  w i t h  t h e  t a s t e  o f

t h e  a u d i e n c e .  Many o f  h e r  s c e n e s  and c h a r a c t e r s  a r e

now n o t  c o n s i d e r e d  p o l i t e  enough f o r  c u l t u r e d  s o c i e t y *

Y e t ,  such  was h e r  t i m e ,  t h a t  she  e a r n e d  h e r  l i v i n g  a s

a  p l a y w r i g h t ^ w h i c h  g o o s^&S^say t h a t  h e r  p l a y s  were i n  
2

demand* *

F o r  t h e  numerous and  v a r i e d  i n t r i g u e s ,  Behn had 

t u r n e d  to  M o l i e r e ‘s com edies*  The p l a y  S i r  P a t i e n t  

Fancy  ( 1 6 7 8 ) ,  has  d i s t i n c t  e c h o e s  o f  Le Malade 

I m a g i n a i r e . Here a g a i n ,  one n o t i c e s  t h e  method o f

a d a p t a t i o n .  As t h e  t i t l e  s i g n i f i e s .  S i r  P a t i e n t  i s

t h e  r e p l i c a  o f  t h e  h y p o c h o n d r i a c  Orgon ,  who p a s s e s  his 

t im e  i n  s e l f - i n f l i c t e d  m orb id  p l e a s u r e  o f  c o u n t i n g  

b i l l s  o f  m e d ic in e *  The young w i f e . l i k e  h e r  F r e n c h

( 1 )  See above . C h a p . I I .  -

(2 )  Behn,  A . , S i r  P a t i e n t  F a n c y . To The R e a d e r :

" F o r c e d  t o  w r i t e  f o r  B read  and n o t  ashamed t o
owne i t ,"



p r o t o ty p e ,  p la y s  b e r  p a r t  w ith  w e l l -p r e te n d e d  an x iou s  

care  f o r  him. Bebnyhoweveryin Lady Fancy bas g iv e n  

tbe  E n g l i s h  v e r s io n .  B e lin d a  i s  a h y p o c r i te  no 

d ou b t. y e t ,  when one remembers  tbe in c e s s a n t  

s p i t t i n g  and c o u g h in g  o f  t h e  o l d  man, one c a n n o t  

b u t  s y m p a th i s e  w i t h  h e r .  As s e l f i s h  Orgon i s  r e a d y  

t o  s a c r i f i c e  h i s  d a u g h t e r ,  so  p e r h a p s ,  B e l i n d a  a l s o  had 

b e e n  t h e  v ic t im  o f  h i s  s e l f i s h n e s s  w h ich  h a s  t u r n e d  h e r  

i n t o  the  h y p o c r i t e .  But sh e  h a s  no am ours ;  she  o n ly  

wants her freedom  from tb e  p e r v e r te d  s i c k  man. Lady 

Fancy i s  a  s i m i la r  c a s e .  But  i n  t h e  s i m i l a r  

s i t u a t i o n  she  h a s  r e ^ Ia c te d  n o t  o n ly  v i o l e n t l y  b u t  

d i f f e r e n t l y  t o o .  Behn c o u ld  n o t  p o r tr a y  a  young 

woman s a t i s f i e d  o n l y  w i t h  th e  w e a lth  she had cozen ed  

f rom  her husband. I t  would  be an  a c t  w i t h o u t  any 

m eaning. 8 0 , Lady Fancy has  h e r  amovaus i n t r i g u e s  w i t h  

th e  u s u a l  ty p e  o f  t h e  f o p p i s h  a d v e n tu r e r .  B e l i n d a  

bad r e t a in e d  some d r e g s  o f  c o n s c i e n c e .  But tbe  

p u r s u i t  o f  p l e a s u r e  had h a rd e n e d  Lady F ancy , and h e r  

c r e a t o r  has  l a i d  t h e  c o l o u r  de ep on t h e  c a n v a s .  The 

sc e n e  o f  t h e  f e i g n e d  d e a t h  has  l o s t  i t s  o r i g i n a l  

d i g n i t y  and has  been t u r n e d  i n t o  a  c^mvd o f  b u s t l i n g  

a c t i v i t y .  On t h e  e x p o s u r e  o f  h y p o c r i s y ,  Behn winds 

up i n  t h e  u s u a l  R e s t o r a t i o n  s t y l e .  Lady Fancy t a k e s  

away t h e  money to  l i v e  w ith  h e r  g a l l a n t ^ w h i l e  S i r  

F ancy, n o t  d e s i r i n g  to  be l e f t  beh ind  in  tbe  f a s h io n
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o f  t h e  t i m e ,  makes up h i s  mind to  l e a d  a  g a l l a n t ' s  

l i f e  and "go to  c o u r t " .  Even th e  c h i l d  d o e s  n o t  

e s c a p e  t h e  c o q u e t r y  and g a l l a n t r y  o f  t h e  s o p h i s t i c a t e d  

a g e .

Aphra  Behn t o o k  d e l i g h t  i n  p o r t r a y i n g  t h e  

f o l l i e s  o f  h e r  t i m e .  I t  c an  be s a i d  t o  h e r  c r e d i t  

a s  a  s t r u g g l i n g  w o m a n - w r i t e r , t h a t  h e r  p i c t u r e s  a r e  

no l e s s  r e a l  t h a n  l i f e  i t s e l f .
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LE MISAFTHRQEB.I666  

Le M is a n th r o p e  i s  r e c k o n e d  i n  g e n t e e l  s o c i e t y  

to  be th e  h ig h -w a ter  mark o f  uhe comic muse. I t  i s  

t h e  comic e x p o s u r e  o f  a  man w h o , t h r o u g h  an  uncompromising  

s i n c e r i t y ,  c o u ld  n e i t h e r  a c c e p t  n o r  a d ju s t  h i m s e l f  t o  

t h e  g r a c e f u l  u b i q u i t o u s  h y p o c r i s y  w hich  o i l s  t h e  

s o c i a l  m a c h in e r y .  A l c e s t e ' s  u n s p a r i n g  c e n s u r e  o f  

t h e  p o l i t e  d i s s i m u l a t i o n s  o f  u rban e  s o c i e t y  i s  n o t  

m o t i v a t e d  by any  s e l f i s h  e n d s .  His  d e e p - s e a t e d  

s i n c e r i t y  r e f u s e s  t o  a c c e p t  s o c i e t y  a s  i t  i s .  M o l ie r e  

d is p la y e d  the s k i l l  o f  the comedian in  g iv in g  h i s  hero  

a  f u l l  human s t a t u r e .  In l^ p i te  o f  h i s  m i s a n t h r o p y ,  

A lc e s t e  i s  i n  love  and t h a t  w i t h  a c o q u e t t e .  The 

f a c t  c o m p l e t e s  t h e  p o r t r a i t  o f  A l c e s t e  b e c a u s e  i t  h e l p s  

t o  p o r tr a y  h i s  c h a r a c te r  from d i f f e r e n t  a n g l e s .  I t  

was however n o t  A l c e s t e ' s  s i n c e r i t y  t h a t  M o l i e r e  t r i e d  

t o  r i d i c u l e ;  r a t h e r ,  i t  was t h e  t o u g h n e s s  o f  t h a t  

v i r t u e  w h ich  l a c k e d  a  c e r t a i n  degree  o f  p l i a b i l i t y  

t h a t  made A lc e s t e  look  l i k e  an  a u to m a to n  i n  a  s o c i e t y  

d o m in a te d  by  good s e n s e  and t a s t e .  A l c e s t e  f a i l e d  to  

tak e  i n t o  accou n t t h e  w eakn esses i n h e r e n t  i n  human
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n a t u r e  and i t  i s  t h i s  r i g i d  uncomprom is ing  a t t i t u d e  

M o l i è r e  i n t e n d s  t o  b r i n g  t o  l i g h t .  The end i n  t h e  

comedy i s  i n c o n c l u s i v e .  M o l i e r e  had s e e n  l i f e  a t  

c l o s e  q u a r t e r s  and he had fa thom ed  the  t r a g e d y  o f  

s u c h  a  c h a r a c t e r  w h ich  r e f u s e s  t o  lo o k  a t  l i f e  

hum ane ly .  The r e s u l t  i s  s u f f e r i n g  f o r  a l l .  M o l i e r e ' s  

l a t e r  p l a y s  t e n d e d  t o  end  i n c o n c l u s i v e l y  o r  i n  a n o t  

to o  a r t i s t i c  coup de t h e a t r e .  T h i s  was o n l y  b e c a u s e ^  

M o l i è r e  c o u ld  n o t  e a s i l y  b r i n g  s u c h  uncomprom is ing  

s i t u a t i o n s  i n  l i f e  t o  a  happy end o n l y  to  conform  

t o  some d r a m a t i c  r u l e .  T h e r e f o r e ,  t o  t h e  e n d ,  A l c e s t e  

r e m a in s  t h e  u n s y m p a th e t i c  c r i t i c  o f  m ankind .

I n  b r o a d  o u t l i n e s  The P l a i n - D e a l e r , (1674)^ o f  

W ycher ley  f o l l o w s  th e  p l a n  l a i d  down i n  Le M i s a n t h r o p e . 

The d i f f e r e n c e  i n  t h e  E n g l i s h  a d a p t a t i o n  has  been  

c l e a r l y  summed up by a n o t h e r  m a s t e r - s a t i r 1 s t ,  who was 

a d m i r a b l y  s u i t e d  to  t h e  t a s k :  " A l l  W y c h e r l e y ' s  s t r o k e s

a r e  s t r o n g e r  and b o l d e r  t h a n  t h o s e  o f  ou r  M i s a n t h r o p e ,  

b u t  t h e n  t h e y  a r e  l e s s  d e l i c a t e  . . . " ^ " The aim o f  

t h e  two d r a m a t i s t s  i n  t h e i r  a r t  was i d e n t i c a l ,  n a m e ly ,  

t o  e x p o s e ,  t h r o u g n  r i d i c u l e ,  s o c i a l  v i c e s .  But t h e i r  

r e s p e c t i v e  a t t i t u d e  to w a rd s  l i f e  and a r t  d e t e r m i n e d  

by t h e i r  s o c i a l  c o n d i t i o n s  i n  which t h e y  l i v e d ,  

a c c o u n t e d  f o r  a l l  t h e  d i f f e r e n c e  i n  t h e i r  t r e a t m e n t  o f

(1 )  V o l t a i r e ,  De, L e t t e r s  C o n c e rn in g  th e  E n g l i s h  
N a t i o n , 'On Comedy’ L . 4 $ .
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s i m i l a r  m a t e r i a l .  M o l i e r e ' s  c r i t i c i s m  o f  mankind

was tem p ered  w i t h  sym pathy  and  u n d e r s t a n d i n g  w hereas  

t h a t  o f  t h e  E n g l i s h  d r a m a t i s t  was an  e m b i t t e r e d  c r y  

a g a i n s t  t h e  o u t r a g e o u s  s o c i a l  v i c e s  i n t o  w h ich  h i s  

i n t e l l e c t u a l  c u r i o s i t y  had p r o b e d .  W ycherley  

a c c e p t e d  M o l i e r e ' s  method o f  r i d i c u l e  w h ich  d e c i d e s  

g r e a t  m a t t e r s  more f o r c i b l y  and b e t t e r  t h a n  s e v e r i t y . ^ '  

W y c h e r l e y ' s  mock d e d i c a t i o n  i s  a m a s t e r - s t r o k e  o f  

i r o n y  and i s  t h e  in d e x  to  t h e  b i t i n g  s a t i r e  i n  th e  

p l a y .

The f i r s t  s c e n e  o f  The P l a i n  D e a l e r  i s  m o d e l le d

upon th e  o p e n in g  s c e n e  o f  Le M i s a n t h r o p e . The h e ro

Manly i s  d i s c o v e r e d  i n  t h e  f i r s t  s c e n e  r a i l i n g  a g a i n s t

t h e  e a s y  c o m p la i s a n c e  o f  s o c i e t y .  fie i s  l i k e  A l c e s t e ,
 ̂ e-who would l i k e  " . . . q u ' o n  s o i t  s i n c e r e ,  e t  q u 'y n  homme 

d 'h o n n e u r  on ne l â c h e  aucun  mot q u i  ne p a r t e  du
p

c o e u r . "  * M o l i è r e  c a r e f u l l y  c o n s t r u c t s  t h e  f i r s t  

s c e n e  w h ich  l e a d s  up t o  t h e  main them e.  T here  i s  

s o m e th in g  wrong w i t h  A l c e s t e ,  and th e  whole  p l a y  i s  

d e v o t e d  to  d i s c o v e r i n g  what i t  i s .  He r e m a in s  a n  

enigma t o  t h e  t o l e r a n t  and r e a s o n a b l e  P h i l i n t e .

A l c e s t e  i s  t h e  p r o t o t y p e  o f  Manly a s  Freeman i s  a 

shadow o f  P h i l i n t e .  W y c h e r l e y ' s  Manly however i s

(1 )  See a b o v e .  Chap. 2 .  P . 75.

( 2 )  Le M i s a n t h r o p e , Act  I .  S c . I .
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f a r  from b e in g  in c o m p r eh en s ib le .  The age in  which  

Manly l i v e d  would not produce any complex p ro b lem a tic  

c h a r a c t e r .  F o llo w in g  M o l ie r e ' s  t e c h n iq u e ,  Wycherley  

ta k e s  p a in s  to  make the hero s k e tc h  h i s  own c h a r a c te r ,  

th a t  o f  a p la in  d ea leryw h ose  aim i s  to  t e a r  a s id e  th e  

v e i l  o f  h y p o c r isy  in  s o c i e t y :  " T e ll n o t me, my good

Lord P l a u s i b l e ,  o f  your decorum s, s u p e r c i l i o u s  form s, 

and s l a v i s h  cerem on ies!  Your l i t t l e  t r i c k s ,  which  

y o u , . . . .  do d a i l y  over and o v e r ,  f o r  and to  one 

an o th er  ; n o t out o f  love  or d u ty ,  but your s e r v i l e  

f e a r ." ^ '  Like A lc es t^  t h e r e f o r e ,  Manly would not  

a c c e p t  any f r i e n d  on e a s y  term s. The s u b t le  a r t

o f  tb e  F rench  m aster i s  l a id  a s id e  fo r  th e  d ir e c t  and 

e n e r g e t ic  exp osu re  o f  Brawny W ycherley . Manly i s  

d e s c r ib e d  as "of an h o n e s t , s u r ly ,  n ic e  humour".

H is rough b ehaviou r  i s  p a r t l y  accou n ted  f o r  by h i s  

p r o f e s s io n .  The u n s o c ia l  ways o f  a ro v er  are  

a c c e n tu a te d  because  on the s t a g e  the  deepened o u t l in e s  

c a rr y  more im pression*  A ccord ing  to  Manly, a man 

can have o n ly  one s in c e r e  f r i e n d  on whom he co u ld  

p la c e  i n f i n i t e  t r u s t .  L ike P h i l i n t e ,  Freeman^kowevep/
2a d v o c a te s  the  outward c i v i l i t i e s  which custom demands."

(1 )  W ycherley , W ., The P la i n  D e a le r , Act I .  S c . I .  
Manly.

(2 )  Le M isanthrope , Act I .  S c . I . ;  The P la in  D ea ler  
A ct I .  S c . I .
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T h is p a r t i c u la r  c o n v e r s a t io n  in  The P la i n  D ea ler  

runs on a c o a r se r  p lan e  f o r  obv iou s r e a s o n s . The 

s u b t l e  p o l i s h  and e le g a n c e  o f  M o l ie r e ' s  s t y l e  would 

have l o s t  i t s  verve and p iquancy  b e fo re  the R e s t o r a t io n  

a u d ie n c e . The n o b le  com ic humour o f  M oliere  co u ld  

not have l e f t  the R e s t o r a t io n  p le a s u r e - s e e k e r s  l e s s  

a p a t h e t ic .  W ycherley , w ith  h i s  f in g e r  on the p u ls e  

o f  the crowdywhom he was out to  p le a s e  as  w e l l  a s  to  

r id ic u le ^ c h o s e  as crude an a d a p ta t io n  as s o c i e t y  i t s e l f  

w as. H is p la y  was a m irror o f  s o c i e t y .^ *  H is aim  

was to  expose  hypocrisy^and u n e r r in g ly  he p la c e s  h i s  

f in g e r  on th a t  p a r t i c u la r  t y p e ,  nam ely, the h y p o cr isy  

o f  a woman. In  f a c t ,  t h i s  theme r e tu r n s  a g a in  and 

a g a in  in  W ych er ley 's  p l a y s .  Such a s o c i e t y  in  which  

women l i k e  O l i v i a  were sought a f t e r ,  s to o d  in  need o f  

the r u t h l e s s  words o f  a p l a i n - d e a l e r  l ik e  Manly. 

S e c o n d ly ,  in  accordan ce w ith  the th e o ry  o f  decorum,

W ycherley had t r ie d  to  e x p la in  the cru d en ess o f  M anly' s
2b eh av iou r  by making him "an unmannerly s e a - f e l l o w . "

As a s a i l o r  he was ready t o  use bad language and be 

rude in  h i s  b e h a v io u r .  Y e t /  Manly shows the  a f f i n i t y  

o f  temperament w ith  A lc e s t e  when he sa y s :  " . . .  i f  I  

e v e r  speak w e l l  o f  p e o p le ,  (which i s  very  seldom  

in d eed ) i t  sh ou ld  be sure  to  be behind t h e i r  backs; and

(1 )  See ab ove , Chap I I .  Pp/^^'TW-

(2 )  W ycherley, W., The P la in  D e a le r , Act I .S c .I .M a n ly .
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i f  I  would say  or  do i l l  to  any, ib sh o u ld  be to  

t h e i r  f a c e s . B o t h  hate  men as a r u l e ,  e i t h e r  

because  th e y  are w icked  or th ey  a c t  in  an e a sy  

co m p la isa n t  manner towards th e  w ick ed . Manly h a te s

compromises because  h i s  c r e a t o r  has w itn e s s e d  many a

compromise fo r  s e l f i s h  and ignominpus ga ins*  Manly
f-o c i y ë a ï -  €jf^her)l'■ 

thus sh a res  the  v iew s o f  A lc e s t e  i* .m uch th e  si m i l ar

l i n e s ;  o n ly  the  hero has been tra n sp o se d  from th e

e le g a n t  and p o l i s h e d  s o c i e t y  in t o  th e  rowdy company 

o f  L in c o ln ' s  Inn F ie ld s  or Covent Garden in  the  

y ea r  1674.

There i s  a c o n fu s io n  o f  v a lu e s  i n  both  the  

c h a r a c t e r s .  A lc e s t e  m isju d ges  the  t r i f l i n g  l i e s  

in  s o c i e t y .  There i s  iro n y  in  the  s i t u a t i o n  where 

a m isanthrope lo v e s  a c o q u e t te  in jsp ite  o f  h im s e l f .

But A lc e s t e  harbours no i l l u s i o n s  a s  reg a rd s  Célim ène:
^ 2 

"Mais l a  r a i s o n  e e  n ' e s t  pas ce  qui r e g i e  l'am our".

By p la c in g  A lc e s t e  in  d i f f e r e n t  s i t u a t i o n s  M oliere

b r in g s  out the d i f f e r e n t  f a c e t s  o f  h i s  c h a r a c te r .

That W ycherley was not ea g er  to  g iv e  the  p ic t u r e  o f  a

v i c i o u s  c h a r a c te r  fo r  i t s  own sa k e ,  i s  borne out by

the  f a c t  th a t  he makes Manly t r u s t  h i s  f r i e n d  V ern ish

i m p l i c i t l y  and lo v e  O l i v i a  w ith  the  depth  o f  s i n c e r i t y

(1) iTig ? \a .\n  J > e a le r ^  l^a-nLy _

(2 )  Le M isanthrope Act I ,  S c . I .
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p e c u l ia r  bo h i s  p a s s io n a te  n a tu r e .  W ycherley seems 

to  be t r y in g  to p o r tra y  a c h a r a c te r  whose s in c e r e  

i n c l i n a t i o n  i s  p e r v e r te d  in  the  m idst o f  a g e n e r a l  

c h a o t ic  moral c o n d i t io n  in  s o c i e t y .  Like A l c e s t e ,  

th e r e  i s  a la c k  o f  d i s c r im in a t io n  in  Manly t o o ,  as  

he f a i l s  to se e  through the d o u b le - fa c e d n e s s  o f  

O l i v i a  and V e r n ish ,  who i s  d e s c r ib e d  as  h i s  "bosom 

and o n ly  f r i e n d " .  P erhap s, l ik e  the French p r o to ty p e ,  

he p o s s e s s e s  to o  much o f  s e l f - c o n f i d e n c e  and th a t  

ren d ers  him b l in d  to  c e r t a i n  a s p e c t s  o f  l i f e .  L eigh  

Hunt has c a l l e d  Manly "as g r e a t  a r a s c a l  as he thought  

everybody e l s e " . True, a f t e r  O l i v i a ' s  t r e a c h e r y ,  

h i s  own p e r f id y  becomes no l e s s  th an  any in  the p la y .  

Y e t /  th e re  i s  h a rd ly  any i n d ic a t io n  o f  an a c t  o f  

debauchery on th e  p a r t  o f  Manly, e x ce p t  h i s  

ex tra v a g a n ce  and savage m anners. One f e e l s  he has 

d e l i b e r a t e l y  adopted a roughn ess o f  b eh av iou r  as  a 

s o r t  o f  d e fen ce  a g a in s t  the  b r u t a l i t y  o f  s o c i e t y .  As 

he lack ed  b a la n ce  o f  judgm ent, he o v e ra c te d  h i s  p a r t .  

The second shock comes w ith  the  exposure o f  V e rn ish ,  

but i t  d oes  not le a d  to  f u r t h e r  d e g r a d a t io n  o f  M anly' s  

c h a r a c t e r .  On the  c o n t r a r y , d i s i l l u s i o n e d  and c y n ic a l  

though he i s ,  th e  l o y a l t y  and the  lo v e  o f  F i d e l i a  

cannot but touch him. The man^who had known no home, 

now g iv e s  up h is  ro v in g  l i f e ;  the m an^ho had 

denounced s o c i e t y  in  th e  most r u t h l e s s  term s, a t  l a s t
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f in d s  an anchor in  l i f e .  The b e t r a y a l  o f  h i s  

m i s t r e s s  whom he va lu ed  above a l l ;  the d a s t a r d ly  a c t  

o f  h i s  o n ly  f r i e n d , are cou n terb a la n ced  by one a c t  

o f  f i d e l i t y  and the man's in h er en t  s i n c e r i t y  resp ond s  

to  i t .  Such l o y a l t y  a s  F i d e l i a ' s  cannot go 

unrewarded; i t  c la im s in  i t s  f o l d  a s tr o n g  but 

m isgu id ed  c h a r a c te r .  Manly i s  r ec la im ed  because  

the w r i t e r  was not w i l l i n g  to  le a v e  s o c i e t y  in  a d i r t y  

m ess. The r e fo r m a t io n  ta k e s  p la c e  w i t h in  the p la y
e.

and h en in  i s  to  be n o t ic e d  an im portant d iv e rg e n c e  

from the tech n iq u e  o f  M o lie r e .  W ycherley 's  aim was 

r e fo r m a tio n  through  exposure by d i r e c t  and c o n c r e te  

means. In  t h i s  p la y  he le a v e s  no im p ress io n  o f  

h e s i t a n c y .  The spark o f  m a n lin e ss  in  Manly redeems 

him.

In  th e  b a la n c in g  o f  c h a r a c te r s  and in  the

d i s t r i b u t i o n  o f  d i f f e r e n t  r o l e s ,  W ycherley has 

f o l lo w e d  M o l ie r e ' s  method in  Le M isanthrope . In  th e

French p la y ,  the h ero in e  i s  gay and f r i v o l o u s  y e t

p o l i s h e d  and r e f i n e d .  I t  i s  th e  p o r t r a i t  o f  a woman

in  s o c i e t y ,  much sought a f t e r ^ y e t ^  she has a h e a l th y  

and f ir m  o u t lo o k  on l i f e .  In  The P la in  D e a le r , 

woman has descen ded  to  th e  lo w est  d ep th  o f  moral 

d e g r a d a t io n  w hich has l e f t  u lc e r o u s  s c a r s  on th e  

su r fa c e  o f  s o c i e t y ,  and Wycherley had s e t  out to  

a  dldgnosL aa. Bach o f  th e se  women r e f l e c t e d  the
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s o c i e t y  to  w hich  she b e lo n g e d .

E l i z a  s e r v e s  a s  a f o i l  to O l iv ia  a s  E l ia n t e  

does to  C elim ene. Both o f  them p la y  a secondary  

r o le ,  y e t  b o th  b r in g  out th e  c h a r a c te r  o f  the  h ero in e  

i n  a sharper l i g h t .  To be a b l e  to  s t a n d  up to  

O l i v i a ,  Wycherley changed  t h e  g e n t l e  E l ia n t e  i n t o  

E l i z a ,  w i t h  a s tr o n g  commonsense c o u p le d  w i t h  a s h a r p  

ton gu e . E l i a n t e  i n  Le M is a n th r o p e  i s  s e l f - e f f a c i v e .

But Wycherley cou ld  h a rd ly  b e l i e v e  in  such a p a s s iv e  

v i r t u e .  T h e r e fo r e ,  E l i z a ' s  shrewd and c u t t in g  remarks 

f i t  i n t o  t h e  atmosphere of  The P la in  D ea ler  w i t h  due 

p r o p r ie t y .  She a p p e a r s  i n  t h e  s c en e  where t h e  p la y

The C o u n t ry  Wife i s  d i s c u s s e d  i n  t h e  manner o f
/  1 

La C r i t i q u e  De L 'E c o l e  Des Femmes. *

The b r a c k e t in g  of  O l i v i a  and cè lim èn e  d oes  n o t  a p p e a r  
2

t o  be j u s t i f i a b l e .  * O l i v i a  c o m p le te ly  f a i l s  t o  e n l i s t  t h e  

sympathy o f  th e  au d ien ce  which the  c o q u e t t i s h  Celimene  

d o e s .  She i s  r a th e r  a compound o f  Arsonoe and C l i m e n e , "

m a l i c e  and h y p o c r i s y  added to p r u d e r y .  Wycherley  

was b e n t  on e x p o s i n g  s u c h  v i c e s  i n  women. A no th e r

(1 )  See a b o v e ,  Pp. 170-/7/.

(2 )  M ile s ,  D.H. The I n f l u e n c e  Of M o l i e r e  On 
R e s t o r a t i o n  Comedy, A p p e n d ix ,  p . 235 .

( 5 )  La C r i t i q u e  De L 'E c o l e  Des Femmes



d i r e c t  b o r ro w in g  from M o l i è r e  i s  t h e  s c en e  i n  which  

O l i v i a  w ith  N ovel and Lord P la u s ib le  i s  engaged in  

m arring the r e p u t a t io n  o f  t h e i r  a c q u a in ta n c e s /^  

W ycherley  shows t h e  same s k i l l  i n  d e e p e n in g  th e  l i n e s .  

The l i g h t  r a i l l e r y  o f  th e  s o p h i s t i c a t e d  s o c i e t y ,  where 

m a lic e  i s  a  p l e a s a n t  p a s t i m e ,  has  been d i s t o r t e d  i n  

to  a^ sneer  o f  the  c y n ic a l  world o f  W ycherley . I t  

was no l o n g e r  t h e  t h r u s t  o f  t h e  r a p i e r  b u t  the  

thw acking o f  a cu d g e l  t h a t  was n e c e s s a r y  to  r i d  

s o c i e t y  o f  such t r i c k s .

Freeman b a l a n c e s  Manly as  P h i l i n t e  d o e s  A l c e s t e .  

U n f o r t u n a t e l y ,  the  E n g l i s h  c o u n t e r p a r t  c o u ld  n ot  

e s c a p e  t h e  v i c e s  o f  th e  age though sh a r in g  t h e  b r o a d  

h um an i ty  o f  P h i l i n t e .  A s l i g h t  d i s c r e p a n c y  seems to  

a p p e a r  i n  the p o r t r a i t u r e  o f  t h i s  c h a r a c t e r .  I n  th e  

f i r s t  s c e n e ,  F reeman seems to  p o s s e s s  an abundance  

o f  good s e n s e  and h o n e s t y  o f  p u r p o s e  l i k e  P h i l i n t e .  

B u t ,  a s  t h e  p la y  p r o c e e d s ,  W ycherley  makes him t a k e  

p a r t  i n  some o f  th e  p r e v a l e n t  v i c e s  o f  t h e  a g e ,  a s  

i f ^ n o n e  c o u ld  e s c a p e  i t s  t e n t a c l e s .  M o l i è r e *s 

c h a r a c te r s  r e t a i n  t h e i r  d i s t i n c t i v e  c h a r a c t e r i s t i c s ,  

W y c h e r l e y ’s t e n d  to  l o s e  t h e i r  i d e n t i t y  i n  th e  

g e n e r a l  m o ra l  m o r a s s .

W y c h e r l e y ’s i n t e l l e c t u a l  c u r i o s i t y  l e d  him t o  

s e e k  r e a s o n s  f o r  such decay  i n  s o c i e t y .  He makes 

th e  c h a r a c t e r s  a n a ly se  the s i t u a t i o n  and o f f e r  some 

(1 ) The Plain Acl-B
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e x p l a n a t i o n .  P e r h a p s ,  Freeman g i v e s  t h e  c lu e  to

th e  d i s e a s e  p r e v a l e n t  i n  s o c i e t y :  f o r  I  th in k

most  o f  our  q u a r r e l s  bo t ne w o r ld  a r e  j u s t  s u c h  a s

we have to  a handsome woman; o n ly  b ecau se  we c a n n o t

e n j o y  h e r  as we would d o . " ^ ' T h i s  s e l f i s h n e s s  has

a p p e a r e d  u n d e r  d i f f e r e n t  g u i s e s  i n  th e  E n g l i s h  and

t h e  F r e n c h  p l a y s .  In  Le M is a n th r o p e  A l c e s t e  i s  a

v i c t i m  o f  e g o is m .  He i s  th e  i d e a l i s t  who would n o t

brook any compromise. He i s  read y  to  undergo any

d e p r i v a t i o n  f o r  h i s  p u r  amour'. I n  The P l a i n  D e a le r ,

the same q u a l i t y  t a k e s  a v i c i o u s  tu r n .b e c a u se  i t  i s

up a g a i n s t  e v i l  i t s e l f .  B u t ,  i n  b o t h  th e  c a s e s ,  i t

was the p ro b le m  o f  t h e  i n d i v i d u a l  unable to  a d j u s t

h i m s e l f  t o  t h e  demands o f  h i s  s o c i e t y .

The end i n  Le M i s a n t h r o p e  i s  i n c o n c l u s i v e .

R i d i c u l e  has had no e f f e c t  on  A l c e s t e .  He rem ains

comic to  t h e  end. A l c e s t e  and Manly a r e  b o t h  p rom pted

by  s i n c e r i t y .  They would l ik e  t o  have " a b s o l u t e

c e r t a i n t y  o f  a f f e c t i o n s " .  A l c e s t e  s u f f e r s  because

t h e  i d e a l i s t  d o e s  so a l w a y s .  M o l i è r e ,  t h e

C o n t e m p l a t o r , was f a c e  to  f a c e  w i t h  l i f e ,  and he c o u ld

o f f e r  no s o l u t i o n .  B u t ,  t h e r e  was p l e n t y  o f  scope

f o r  r e c l a i m i n g  Manly.  W y c h e r l e y ' s  aim was t o  d r i v e

o u t  f i r e  w i t h  f i r e  and hence  th e  e x t r a v a g a n c e  o f  t h e  
2

t r e a t m e n t .  * I n  The P l a i n  D e a l e r , a t  t h e  end o f  an

(1 )  W y ch e r le y ,  W . , The P l a i n  D e a l e r , A c t .$ «  8 c . 4 .

(2 )  See a b o v e .  C h a p . I I .  Pp. 75'~77.
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orgy  o f  v io le n c e  and debaucbery^the c o n v e n t io n a l

happy e n d i n g ,  w i t h  t h e  e v i l - d o e r  e x p o s e d ,  e n s u e s .  

M a n ly ’s word o f  a d v ic e ,  end ing  w i t h  th e  rhyming 

c o u p l e t ,  b r in g s  down th e  c u r ta in  w ith  a s e n s e  o f  

r e l i e f ,  g iv in g  t h e  h in t  o f  a r e t u r n  t o  normal l i f e .

I n  b o t h  the  p l a y s ,  the com edians  a r t f u l l y  keep 

th e  b a l a n c e  b e tw e e n  two c o n t r a d i c t o r y  e m o t i o n s ,  

t i l l  in  the  en d , the e q u i l ib r iu m  i s  broken w ith  

A l c e s t e ' s  r e t r e a t  i n t o  t h e  p r iv a t e  w o r ld  and Manly*s 

r e tu r n  t o  s o c i e t y  w i t h  a  saner o u t l o o k .  I n  th e  

m i d s t  o f  t h e  m a l i c i o u s  c h a t t e r  o f  p e t t y  men and 

f r i v o l o u s  women A lc e s t e  e a g e r ly  se e k s  to  a b o l i s h  

c o n v e n t io n a l  p o l i t e n e s s  because  i t  o n l y  e n c o u r a g e s  

i n s i n c e r i t y  and p r e v e n ts  one from s e e in g  i n t o  th e  

human h e a r t .  Manly f o l l o w s  s u i t  i n  th e  game o f  

unmasking h y p o c r isy  but w ith  a sa v a g e ry  at h e a r t .

The r e a s o n  i s  n o t  f a r  to  s e e k .  Both  aim a t  a b s o l u t e  

h o n esty  i n  l o v e ;  A l c e s t e ' s  love  i s  b l i n d ;  Manly 

h i m s e l f  i s  b l i n d .  The n a t u r e  o f  both i s  o f  one 

mould; M anly 's  a b s o lu te  f a i t h  r e s t e d  on V& mlsh  

and O l i v i a  and b o t h  b e t r a y e d  him. T here  i s  no 

s i m i l a r  b e t r a y a l  in  th e  F r e n c h  p l a y  and t h i s  

d i f f e r e n c e  i s  a c c o u n t e d  f o r  by the s o c i a l  background  

o f  the two p l a y s .  M o l i è r e 's  France p r e se n te d  to  

him a p i c t u r e  o f  c o h e r e n t  s o c i e t y ,  w i t h  o r d e r ,  

d i s c i p l i n e  and s t a b i l i t y ,  w h ereas , the  s o c i e t y  to
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w h ich  W ycherley  b e lo n g e d  was overwnelmed w i t h

m o ra l  d i s o r d e r .  The p o i n t  h a s  b e e n  s u b t l y  b r o u g h t

o u t .  The law s u i t  i n  Le M isa n th ro p e  i s  u t i l i s e d

t o  th ro w  a  f u r t h e r  l i g h t  on t h e  r i g i d i t y  o f  A l c e s t e ' s

c h a r a c t e r  an a  a c c e n t u a t e s  t h e  u n s o c i a l  bent, o f  h i s

s i n c e r i t y .  B u t ,  t h e  l i t i g i o u s  woman i n  The P l a i n

D e a l e r  s e r v e s  o n ly  t o  w o rs e n  t h e  c h a o t i c  c o n d i t i o n

i n  t h e  m o r a l  w o r l d .

The e x p o s u r e  o f  t h e  v i l l a i n y  o f  O l i v i a  and

V e r n i s h  h as  a  d o u b le  c o n t e x t .  W ycherley  l e f t  no

s t o n e  u n t u r n e d  t o  p o u r  r i d i c u l e  on su c h  c h a r a c t e r s .

He makes Manly b r i n g  a l o n g  h i s  f r i e n d s  t o  w i t n e s s

t h e  d o w n f a l l  o f  O l i v i a  so t h a t  w i t h i n  t h e  p l a y  t h e y

become o b j e c t s  o f  r i d i c u l e ,  w h i l e  t h e  s p e c t a t o r s

i n  t h e  a u d i t o r i u m  s h a r e  i n  t h e  g e n e r a l  s c o r n .

W ycherley  has  c a r e f u l l y  c o n s t r u c t e d  t h e  s c e n e .  I t

i s  an  e v i d e n c e  o f  t h e  w r i t e r s  d e s i r e  t o  c a r r y  ou t

t h e  p u r p o s e  he h as  s e t  o u t  to  do i n  t h e  D e d i c a t o r y
1

Le Gt e r ,  namely  to  e x p o se  v i c e .

Nove l  and P l a u s i b l e  a r e  e c h o e s  o f  A c a s te  and 

C l i t a n d r e  i n  c l a i m i n g  a  p l a c e  i n  t h e  a f f e c t i o n  o f  t h e  

l a d y .  They f i l l  up Che gap and p r o v i d e  t h e  m a t e r i a l  

f o r  th e  i n f i n i t e  s c o r n  o f  Manly a s  d i d  t h e  o r i g i n a l

(1 )  See a b o v e ,  C h a p . I I .  Pp. 73"77.
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ones  f o r  A l c e s t e .  The u l t i m a t e  b e f o o l i n g  o f  th e se  

b o r e s  f o l l o w s  th e  same d e v i c e  as^used by the F r e n c h  

a u th o r .  The few d i r e c t  borrow ings from M olière  are  

d i s t i n c t .  But i t  i s  nob o n l y  su ch  m a t e r i a l  b o r r o w in g s  

b u t  t h e  c o n c e p t i o n  o f  c h a r a c t e r i s a t i o n  and t h e  p l a y i n g  

o f f  o f  one c h a r a c t e r  a g a i n s t  t h e  o t h e r  f o r  t h e  

g r e a t e s t  d r a m a t i c  b e n e f i t  w h ich  i s  due t o  M o l i e r e ' s  

i n f l u e n c e .  The c h a n g e s  a r e  due to  t h e  a d a p t i n g  o f  

the  p r o c e s s  bo t h e  m a t e r i a l  a v a i la b l e  and s u i t e d  to  

th e  t a s t e  o f  the  R e s t o r a t io n  a u d ie n c e .  I f  one o n ly  

remembers t h e  c r i t i c i s m  o f  V o l t a i r e ,  t h a t  th e  s t r o k e s  

have b e en  d e e p e n e d  t h e r e b y  l o s i n g  some o f  t h e  d e l i c a c y ,  

one would be a b l e  t o  f o l l o w  t h e  l i n e  o f  a d a p t a t i o n  

o f  M o l i e r e ' s  p l a y  i n t o  R e s t o r a t i o n  atm osphere.  

W ycherley, t a k i n g  up t h e  c u d g e l , became to o  much o f  

a  s a t i r i s t ^  and t h u s  t e n d e d  t o  l o s e  th e  s u b t l e  b a l a n c e  

between s a t i r e  and comedy which c o r r e c t s  m en 's  f o l l y  

through la u g h t e r ,  a maxim he h im s e l f  a c c e p te d .

C o n s id er in g  t h e  q u e s t io n  how f a r  W ycherley  had 

su cceed ed  i n  c a r r y i n g  o u t  h i s  th eo ry  i n  p r a c t i c e ,  

i t  i s  n e c e s s a r y  t o  t a k e  i n t o  account t h e  o p i n i o n s  o f  

h i s  c o n te m p o r a r ie s .  W ycher ley  was unable to  a c c e p t  

t h e  b e a u t i f u l  and  th e  g r a c e f u l  i n  M o l i e r e ' s  a r b i s t i c  

w o r l d .  But  he s e i z e d  upon t h e  v a r io u s  h i n t s  o f  m e n ta l  

a b e r r a t io n s  thab a r e  s t r e w n  i n  h i s  p la y s  and d e v e l o p e d  

them to  a f u l l  s t a t u r e  a s  th ey  f i t t e d  w e l l  th e
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c h a r a c t e r s  i n  s o c i e t y ,  in. su c h  a t a s k  o f  a s s e s s m e n t ,  

t h e  tem per  o f  th e  age i s  o f  f i r s t  c o n s i d e r a t i o n ,  

i ive ry  e v id e n c e  p o i n t s ^ o u t  a s  b e i n g  a n  age r a t h e r  

b r u t a l  i n  i t s  words and deeds*  S o c i a l  g r a c e s  

a f f o r d e d  a t h i n  c o a t i n g  o f  v a r n i s h  o v e r  t h e  e x t r e m e l y  

uncouDh and v u lgar  m ental a t t i t u d e .  such  an age

o f  c r u d i t y ,  W ycherley  w ith  h i s  dram atic  a r t  occu p ied  

h i s  p o s i t i o n  w i t h  due p r o p r ie t y .  I t  would be o f  

i n t e r e s t  t o  n o te  t h e  a t t i t u d e  o f  h i s  c o n t e m p o r a r i e s  

to w a rd s  t h e  man and  h i s  a r t .  I n  h i s  c h a r a c t e r - s k e tc h  

o f  W y ch e r ley ,  George G r a n v i l l e ,  Baron  Lansdowne, 

t e s t i f i e s  t o  t h e  a c c o m p l i s h m e n t s  o f  o u r  p l a y w r i g h t  

a s  a g e n t lem a n ,a s  w e l l  a s  t o  t h e  a f f a b i l i t y  and 

s o c i a b i l i t y  o f  h i s  c h a r a c t e r .  As  r e g a r d s  h is  p la y s ,  

h i s  l o r d s h i p  w r i t e s :  " I n  h i s  W ritings  he i s  S e v e r e ,

B o ld , U ndertak ing; . . .  He makes use o f  h i s  Satyr^  

a s  a  Man t r u l y  brave o f  h i s  c j i r a g e ^ o n ly  upon P u b l i c k  

O c c a s i o n s ,  and  f o r  P u b l i c k  Good. He c o m p a s s io n a te s  

t h e  Wounds he i s  u n d e r  a N e c e s s i t y  to  p robe . I n  

M r.W ycherley ever^^hing  i s  M ascu line" .^"

Dryden' s v e r d ic t  on t h i s  most l a c e r a t i n g  p la y ,  i s  

an oth er  e v id e n c e  o f  th e  u l t i m a t e  s e r io u s  p u rp o se  

o f  the com ed ies  o f  o u r  d r a m a t i s t : " . . .  f o r  Comedy i s  

b o t h  e x c e l l e n t l y  i n s t r u c t i v e ,  and e x tr em e ly  p l e a s a n t ;

s a t i r e  l a s h e s  v i c e  i n t o  r e f o r m a t i o n ,  and  humour

r e p r e s e n t s  f o l l y  so a s  t o  r e n d e r  i t  r i d i c u l o u s .  Many

(1 )  G r a n v i l l e ,  G . , Memoirs o f  t h e  L i f e  o f  W il l i a m  
W y ch e r ley ,  P ; 2 5 .



o f  o u r  p r e s e n t  w r i t e r s  a r e  e m in en t  i n  b o t h  t h e s e  '

k i n d s ;  a n d ,  p a r t i c u l a r l y ,  t h e  a u t h o r  o f  th e  P l a i n

D e a l e r , whom I  am p ro u d  t o  c a l l  my f r i e n d ,  h a s

o b l i g e d  a l l  h o n e s t  and v i r t u o u s  men, by one o f  th e

most  b o l d ,  most g e n e r a l ,  and most u s e f u l  s a t i r e s  which

has e v e r  b e e n  p r e s e n t e d  on t h e  E n g l i s h  t h e a t r e . " ^ '

Not o n l y  were h i s  own c o u n try m en  aware  o f  the

v a lu e  o f  W y c h e r l e y ' s  comic s a t i r e s , t u t  th e  t r i b u t e  o f

V o l t a i r e  i s  i n d e e d  o f  a h i g h  o r d e r .  He r e g a r d s

W y c h e r le y  a s  " a n  e x c e l l e n t  comic w r i t e r " ,  and ab o u t

h i s  a r t  he w r i t e s ,  "@his g e n t l e m a n ,  who p a s s ' d  h i s

l i f e  among p e r s o n s  o f  the  h i g h e s t  d i s t i n c t i o n ,  was

p e r f e c t l y  w e l l  a c q u a i n t e d  w i t h  t h e i r  l i v e s  and t h e i r

f o l l i e s ,  and p a i n t e d  them w i t h  t h e  s t r o n g e s t  p e n c i l ,

and  i n  th e  t r u e s t  c o l o u r s " .  ‘

The c o m p l im e n ta r y  a s s e s s m e n t  o f  t h e  F r e n c h

s a t i r i s t  i s  a c l u e  t o  t h e  n a t u r e  and p u r p o s e  o f

W ycher ley .  The p l a y w r i g h t  i s  h o l d i n g  a m i r r o r  up to
%

n a t u r e  and t h a t  w i t h  the  c o m ic  aim o f  e x p o s u r e .

T h e s e  e v i d e n c e s  i n d i c a t e  c l e a r l y  t h a t  N ycher  l e y ' s  

f e l l o w - w r i t e r s  were r e a d y  t o  o v e r l o o k  t h e  v u l g a r i t y  

t h a t  h a s  fo u n d  s u c h  p rom inence  i n  h i s  p l a y s ,  and  to

( 1 )  D ryden ,  J . ,  D r a m a t ic  E s s a y s , E v e r y m a n ) L ib r a r y ,  
'H e r o i c  P o e t r y  and  P o e t i c  L ic e n c e ^  P . 110-111 .

( 2 )  V o l t a i r e ,  L e t t e r s  C o n c e rn in g  The E n g l i s h  N a t i o n . 
1 7 60 /0 n  Oomedy\ P . 144.

(5 )  See above ,  O h a p .II .  Pp. 7 3 -17
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s h i f t  t h e  n o t e  o f  em phas is  o n to  the  u l t i m a t e  comic

p u r p o s e  o f  r e f o r m  t h r o u g h  r i d i c u l e .  The c r y i n g

need  o f  the  moment was f o r  some form  o f  remedy and

t h e  com ed ian  s u p p l i e d  i t  t h r o u g h  h i s  comic a r t .

A c c e p t i n g  t h a t  Les F âcheux  gave S h a d w e l l  the

b r o a d  o u t l i n e s  o f  th e  c h a r a c t e r s  o f  t h e  v a r i o u s  b o r e s , ^

i t  c an  be m a i n t a i n e d  t h a t  Le M is a n th r o p e  a l s o  s u g g e s t e d

to  him th e  c o n c e p t i o n  o f  the  p r o t a g o n i s t s .  But th e

s t r a n g e  and c u r i o u s  change  t h e  s i n c e r e  A l c e s t e  has

undergone  i n  t h e  p r o c e s s  o f  t r a n s f o r m a t i o n ,  a c c o u n t s

f o r  t h e  r e j e c t i o n  o f  the  F r e n c h  p r o t o t y p e  f o r
2S h a d w e l l ' s  h e r o .  ' Here i s  a n o t h e r  E n g l i s h  v e r s i o n  

o f  A l c e s t e ,  n o t  a s  t h e  s u r l y  bu t  h o n e s t  Manly, b u t  a s  

a  g e n t l e m a n  o f  s t a n d i n g .  W y c h e r l e y ' s  Manly s h a r e s  

w i t h  A l c e s t e  a  d e e p - s e a t e d  s i n c e r i t y ,  w h ich  b r e a k s  

t h r o u g h  now and t h e n  t h e  h a rd e n e d  c r u s t  o f  c y n ic i s m .

A c c o r d in g  to  D .H .M i le s  S t a n f o r d  c a n  be b r a c k e t e d
%

w i t h  A l c e s t e , ^ '  b u t  i t  would be A l c e s t e  d e v o id  o f  

h i s  c o r e  o f  s i n c e r i t y .  As a r e s u l t ,  S t a n f o r d

h as  become a s e l f i s h  " g r u m b le r " , ^ *  who even

f a i l s  t o  a c c e p t  the  woman he has  come to  love

(1 )  See a b o v e ,  Pp.

(2 )  Borgman, A . S . , Thomas S h a d w e l l ,  H is  L i f e  And 
C o m ed ies , P p .1 2 6 - 1 2 7 .

(3 )  M i l e s ,  D .H . ,  The I n f l u e n c e  Of M o l iè r e  On 
R e s t o r a t i o n  Comedy, A ppend ix ,  P p .2 $ 8 - 2 $ 9 .

(4 )  I b i d .
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w ith  any warmth o f  f e e l i n g .  M olière  has g iv e n  to  

A lc e s t e  a l l  human q u a l i t i e s  in ^ p i te  o f  h i s  i n t r a c t a b le  

n a tu r e .  Sh adw ell has caught th e  automaton in  A l c e s t e ' s

c h a r a c t e r  and . . : f a i l e d  to  add t o  i t  any human 

q u a l i t i e s .  T h i s  a sp e c t  may be a c c o u n t e d  f o r  by t h e  

c o n f u s i o n  a r i s i n g  o u t  o f  th e  two d i f f e r e n t  comic 

m ode ls  S h a d w e l l  had b e f o r e  him. A c ce p tin g  J o n s o n ' s  

t h e o r y  o f  humour w hich i m p l i e d  c e r t a i n  m e c h a n ic a l  

q u a l i t i e s  o f  human n a t u r e ,  S h a d w e l l  had t h e  French  

c h a r a c t e r i s a t i o n  a t  th e  back o f  h i s  mind. The r e s u l t

was the f a i l u r e , t h r o u g h  l a c k  o f  d r a m a t i c  s k i l l , t o  

c r e a t e  a  f u l l  c h a r a c t e r  and n o t  o f  a b o re  o n l y ,  o u t  

o f  th e  two th r ea d s  o f  comic humoijr.

The d i a l o g u e  b e tw e e n  S t a n f o r d  and L o v e l  i n  th e  

o p e n in g  sc e n e  f o l l o w s  much th e  same tren d  o f  t h o u g h t  

a s  t h a t  b e tw ee n  A l c e s t e  and P h i l i n t e ,  b u t  t h e  d e p t h  

o f  human n a t u r e  has d i s a p p e a r e d .  A lc e s t e * s  anger a t  

t h e  i n s i n c e r i t y  o f  s o c i e t y  i s  t h a t  o f  a p a s s i o n a t e l y  

s i n c e r e  m an.w hile  S t a n f o r d ' s  i r r i t a t i o n  p r o c e e d s  from 

s e l f i s h  m o tiv es  w hich  f a i l  t o  draw sym p a th y .  A l c e s t e  

r e m a in s  th e  same t i l l  t h e  end .  But n e i t h e r  t h e  

R e s t o r a t i o n  a u d ie n c e  n o r  t h e  w r i te r  would  have f e l t  

happy  over  an i n c o n c l u s i v e  e n d .  So t h e  E n g l i s h  

comedy w in d s  up w i t h  t h e  c o n v e n t i o n a l  happy e n d i n g .  

S ta n fo rd  makes a compromise w ith  s o c i e t y ,  n o t  w ith  

good grace  a s  Manly d o e s ,  but g r u d g in g ly .  S ta n fo rd



h a s  no m o ra l  i n t e g r i t y  n o r  any  p e rm an en t  human 

q u a l i t y .  He i s  a  c h a r a c t e r  w h ic h  h as  b e e n  b u i l t  

upon  n e g a t i v e  q u a l i t i e s .  S h a d w e l l  i s  p e r h a p s  

embodying i n  him th e  n e g a t i v e  a s p e c t s  o f  t h e  a g e ,  w i t h 

o u t  any  f i x e d  r o o t  i n  l i f e .  M o l i e r e ' s  c h a r a c t e r s  

f i t  i n t o  t h e  s o c i a l  s e t - u p  he h a s  e n v i s a g e d .  S h a d w e l l  

saw t h e  r a p i d  c h a n g e s  t a k i n g  p l a c e  a ro u n d  h im ,and  

hence  h i s  S t a n f o r d  l a c k s  s t a b i l i t y  o f  c h a r a c t e r .

L o v e l  i s  t h e  E n g l i s h  v e r s i o n  o f  P h i l i n t e ,  t h e  e a s y 

g o in g  man o f  t h e  w o r l d .  But t h e  same d i f f e r e n c e  i s  

t o  be n o t e d  i n  c h a r a c t e r i s a t i o n .  P h i l i n t e  o f f e r s  a  

p h i l o s o p h y  o f  l i f e  w i t h  p o s i t i v e  v a l u e s , w h i l e  

S h a d w e l l ' s  L o v e l ,  h a v in g  some s o c i a l  g r a c e s ,  l a c k s  

t h e  f i r m  g r a s p  o v e r  l i f e .  He i s  l i k e  any o f  th e  

R e s t o r a t i o n  young men, p e r h a p s  c h a s t e n e d  a  l i t t l e  

b y  h i s  c r e a t o r .

D . H . M i l e s ' s  a s s u m p t io n  t h a t  E m i l i a  h a s  been

c r e a t e d  a f t e r  c è l im è n e ^ *  d o e s  n o t  h o ld  good .  There  

i s  i n  f a c t  no p o i n t  o f  c o n t a c t  be tw ee n  t h e  two 

w h a t s o e v e r .  The c r e d i t  o f  h e r  c r e a t i o n  g o e s  e n t i r e l y  

t o  S h a d w e l l  who b u i l t  up t h e  c h a r a c t e r  on p a r a l l e l  

l i n e s  t o  S t a n f o r d ' s .  S h a d w e l l  i n  h i s  d e s i r e  f o r  

u n i f o r m i t y  f a i l e d  to  n o t e  t h e  d r a m a t i c  i n t e r e s t

(1 )  M i l e s ,  D .H . ,  The I n f l u e n c e  o f  M o l i è r e  On 
R e s t o r a t i o n  Comedy, A p pend ix ,
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a r i s i n g  o u t  o f  th e  c l a s h  o f  o p p o s in g  p e r s o n a l i t i e s  

i n  Le M i s a n t h r o p e . He h a s  p a i r e d  o f f  t h e  young 

c o u p l e s  r a t h e r  n e a t l y , s o  t h a t  the  o p e n in g  scene  o f  

h i s  p l a y  g i v e s  a c l u e  t o  t h e  s u b s e q u e n t  c o n c l u s i o n ,  

w h ile  in  M o lière  th e  i n t e r e s t  i s  s u s t a in e d  even  a f t e r  

t h e  i n c o n c l u s i v e  f i n a l e .  S h a d w e l l  o f f e r e d  t o  h i s  

f r i v o l o u s  au d ien ce  p le a su r e  w i t h i n  th e  n a r ro w  compass 

o f  t h e  t h e a t r e - h a l l  by g i v i n g  them a p i c t u r e  t o  t h e i r  

own l i k i n g .  M o l iè r e  s e n t  away h i s  c o u r t l y  and 

e le g a n t  s p e c t a t o r s  to  rum inate upon what th e y  had 

w i t n e s s e d  upon t h e  s t a g e .  T h i s  p o in t  c a n  be c l e a r l y  

b o rn e  o u t  by th e  g u l f  o f  d i f f e r e n c e  b e tw e e n  Arsonoe 

and Lady V a in e .  By a few s u b t l e  s t r o k e s  o f  t h e  pen  

t h e  c o n c e i t e d  prudery o f  t h e  m a l i c i o u s  Arsonoe  has  

b e e n  p r e s e n t e d .  U n f o r b u n a t e l y , S h a d w e l l  has d w e l t  

a t  l e n g t h  on t h e  u n p lea sa n t t r a i t s  o f  # e  c h a r a c t e r  

by t w i s t i n g  them to  s u i t  t h e  d e g e n e ra te  t a s t e  o f  the  

a u d ie n c e .  Lady Vaine i s  one o f  the  lon g  l i s t  o f

deb au c h ed  p e r so n s  i n  R e s t o r a t i o n  Comedy, and  S h ad w e l l

i s  n o t  beh ind  h i s  tim e in  in tr o d u c in g  a l l  s o r t s  o f

r i s q u e  s i t u a t i o n s  to t h e  d e l i g h t  o f  th e  a u d ie n c e .

While M o l i è r e  was r e a d y  t o  a c c e p t  a c h a l l e n g e  from
1.

h i s  a u d ien ce  and to  d e a l  w i th  i t  t a c t f u l l y ,  the  

(1 )  See a b o v e ,  Chap.I I ,  P r e f a c e ,  Le T a r t u f f e .



E n g l i s h  c o m e d ia n s ,  a s  a  r u l e ,  s t o o p e d  t o  p a n d e r  

t o  th e  r i b a l d r y  o f  t h e  a u d i e n c e .  As a  r e s u l t ,  i n  

c r o s s i n g  t h e  C hanne l  w e s tw a r d ,  t h e  F r e n c h  l o s t  t h e i r  

s u b t l e  f r a g r a n c e  which  would have r e m a in e d  u n d e t e c t e d  

and c o n s e q u e n t l y  u n a p p r e c i a t e d  by t h e  a u d ie n c e  i n  

L i n c o l n ' s  I n n  F i e l d  o r  D o r s e t  G a rden .
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M o l i è r e  in  some o f  h i s  i m p o r t a n t  p l a y s  has  

t r e a t e d  the s u b j e c t  o f  m a r r i a g e  and c o n j u g a l  f i d e l i t y  

from d i f f e r e n t  a s p e c t s ^ '  In  some p la y s  he has been  

a b l e  t o  b r i n g  o # f  i s s u e  t© a s u c c e s s f u l  and 

s a t i s f a c t o r y  s o l u t i o n .  Y e t ,  when se e n  a t  c lo s e  

q u a r t e r s ,  t h e  q u e s t i o n  assumed s u c h  a  s tu p e n d o u s  

d i m e n s i o n ,  t h a t  i t  l e f t  e v e n  the c o n t e m p l a t o r  dumb

f o u n d e d .  George Dandin  p r e s e n t s  s u c h  a p ro b le m .  The 

p la y  i s  c o m ic a l .n o  d o u b t , in  i t s  s i t u a t i o n ,  b u t  i t  h a s  

become t r a g i c  by i m p l i c a t i o n ,  and t h i s  f a c t  b a f f l e s  any  

s o l u t i o n .  George Dandin  and h i s  w i f e  r e m a in  

c o n f r o n t i n g  one a n o th e r ,  b e c a u s e  t h e r e  was no way o f  

e s c a p e .

The t o p i c  d e a l i n g  w i t h  t h e  amorous a d v e n t u r e s  

o f  th e  d e c e i t f u l  w i f e  was q u i t e  common i n  R e s t o r a t i o n  

Comedy. But t o  g i v e  a d i f f e r e n t  t u r n  t o  t h e  m uch-used

(1 )  See L 'E c o l e  Des M a r i s  and L 'E c o l e  Des Femmes, pp .
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m a t e r i a l ,  t h e  E n g l i s h  com edians  t u r n e d  t o  t h i s  

s e m i - f a r c i c a l  p l a y  w i t h  a  d e e p  t r a g i c  n o t e  f o r  

s u g g e s t i o n s .  However,  th e  p l a y  d i d  n o t  p rov e  to  be 

a f a v o u r i t e .  P e r h a p s ,  i t  was b e c a u s e  t h e r e  was to o  

d e e p  a  c o n t r a d i c t o r y  s i t u a t i o n ,  c o m ic a l  a t  t h e  same 

t im e  t r a g i c o

F o r  any  s u c c e s s f u l  a d a p t a t i o n  o f  th e  F r e n c h  

p l a y  f o r  t h e  E n g l i s h  s t a g e ,  a b e f i t t i n g  c o n c l u s i o n  

had  o f  n e c e s s i t y  to  be f o u n d .  The a c t o r - d r a m a t i s t , 

Thomas B e t t e r t o n ,  combined t h e  amorous a d v e n t u r e s  

o f  a n  e l d e r l y  widow w i t h  t h o s e  o f  t h e  young i n  

The Amorous Widow, o r  The Wanton W i f e , ( 1 6 7 0 ) ,  

d r a w in g  h e a v i l y  f rom Les P r é c i e u s e s  R i d i c u l e s  and 

George Dandin  r e s p e c t i v e l y .

B e t t e r t o n  has  c l o s e l y  f o l l o w e d  th e  p l o t  o f  

George D a n d in . The young b u t  d e c e i t f u l  w i f e ,  w i t h  t h e  

h e l p  o f  h e r  c r a f t y  m a id ,  i s  o u t  t o  b e f o o l  h e r  c i t i z e n -  

h u s b a n d .  The m i s a d v e n t u r e s  o f  B r i t t l e  a r e  o f  t h e  

same c o l o u r  and  the  ignominy  he h as  t o  su b m i t  t o  i s  

o f  s i m i l a r  s t r a i n .  I n  f a c t ,  t h e  E n g l i s h  d r a m a t i s t  

ha s  shown l i t t l e  o r i g i n a l i t y  i n  p o r t r a y i n g  th e  p i c t u r e  

o f  t h e  d i s g r u n t l e d  h usband  c o m p l a i n i n g  o f  t h e  

m i s a l l i a n c e .  T h i s  l a s t  f a c t o r  i s  n o t  t h e  u s u a l  p l e a  

o f  t h e  n a u g h t y  w i f e  who i n d u l g e s  i n  su ch  f o r b i d d e n  

p l e a s u r e s .  But M o l i è r e  was n o t  i n  s e a r c h  o f  p l e a s u r e  

f o r  i t s  own s q k e .  He was l o o k in g  f o r  t h e  c a u s e s  w h ich
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underm ine  s u c h  r e l a t i o n s h i p .  I n  n i s  c o n c e p t io n  of  

che w e l l o r d e r e d  s o c i e t y ,  m a r r i a g e  be tw ee n  two e q u a l s  

would in d e e d  work o u t  w e l l .  He shows th e  e v i l  

r e s u l t s  o f  che c o n tr a r y .  But B e t t e r t o n  f a i l e d  t o

r e a l i s e  t h i s  s u b t l e  a n a l y s i s  o f  a d i f f i c u l t  s i t u a t i o n .  

Or p erh a p s , t h e  E n g l i s h  a c t o r - d r a m a t i s t ,  e v e r

w a t c h f u l  over  h i s  p r o f e s s i o n ,  was a im in g  a t  a more

t a n g i b l e  r e fo r m a t iv e  e f f e c t .  He s a c r i f i c e d  s u b t l e t y

o f  the c o n c l u d i n g  s c e n e  o f  t h e  French p l a y  t o  p ro v id e

a m o r a l ,  a s  i t  w e r e ,  i n  t h e  E n g l is h  c o u n te r p a r t .  He

aimed a t  d i v e r s io n ,n o  d o u b t ,w ith  the d an cin g  and

s i n g i n g ,  i n  t h e  m i d s t  o f  w h ich  B r i t t l e  i s  made to

b u s t l e  i n  and c a rr y  away h i s  w i f e  who u l t i m a t e l y

becomes w i s e r  t h r o u g h  e x p e r i e n c e .  The p e t  th eo ry

o f  R e s t o r a t io n  comedians o f  p le a s u r e  and i n s t r u c t i o n

w a s ,n o  d o u b t , s h a p i n g  B e t t e r t o n ' s  m e th od .  But t h e  

a l t e r e d  c o n c l u s i o n  had changed th e  t r a g i c  im p l ic a t io n  

o f  M o l i e r e ' s  p l a y .  B e t t e r t o n  had p r o v i d e d  t h e  

p i c t u r e  o f  a j e a lo u s  and n o t  so  much o f  a  much-wronged 

husband . The i n t r o d u c t i o n  o f  t h i s  p o p u l a r  comic 

f i g u r e  had n e c e s s i t a t e d  t h e  r e l e v a n t  c o n c lu s io n  from 

t h e  r e f o r m i s t ' s  p o i n t  o f  v ie w .

Congreve, i n  one o f  h i s  e a r l i e r  p l a y s .  The Old 

B ach elor  (1693)$  has made u se  o f  c e r t a i n  c h a r a c t e r s  

and s i t u a t i o n s  f rom t h i s  French p la y  i n  a  r a t h e r  vague 

manner. The c o u p le  c o n s i s t i n g  o f  th e  maid and th e
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s e r v a n t  i s  r e p r o d u c e d  i n  S e t t e r  an a  Lucy .  The 

d if^ er en ce p h o w ev e r ,  i s  o b v io u s .  In  M o liè r e ,  th ey  

are  in tro d u ced  a s  a c o n t r a s t  b ecau se  o f  t h e i r  f a r c i c a l  

n a tu r e .  I n  t h i s  e a r l y  p l a y ,  when Congreve was s t i l l  

on unsure g ro u n d ^ ,  h i s  p i c t u r e  o f  che cou p le  f i t s  

i n t o  t h e  unsavoury i n t r i g u i n g  s i t u a t i o n  o f  the main  

p l o t .

A n o th e r  p i e c e  o f  f r e e  a d a p t a t i o n  i n  t h e  same

p l a y  o f  Congreve i s  o f  t h e  s t o r y  o f  th e  f i r s t  in t r ig u e
1 Po f  A n g é l iq u e .  C on greve's  a d a p t a t io n ,  " though

sm ack ing  o f  t h e  w antonness o f  h i s  own a g e ,  y e t  has  

r e p r o d u c e d  much o f  uhe comic s i t u a t i o n  s i m i l a r  to  

M o l i è r e .  The two women a r e  one i n  t h e i r  impudent  

d u p l i c i t y  and  i n  t h e i r  r o l e  o f  the in n ocen t and 

i n j u r e d  w i f e  i n  t h e  b a r g a i n .  They s h a r e  t h e  a r t f u l  

s k i l l  by which  t h e y  c o a x  t h e i r  husbands i n t o  

su b m is s io n .  No s o l u t i o n  o f  the s i t u a t i o n  i s  o f f e r e d  

i n  e i t h e r  p l a y .  Such in c o n g r u i ty  o f  temperament

(1 )  George D a n d i n , Act  I I .  S c . 8 .

(2 )  The Old B a c h e l o r ,  A c t . I V .  S c . 6 .
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r e m a in s  a  r i d d l e  i n  s o c i e t y  f r a u g h t  w ith  many a d a n g e r  

and  s l i p .  Congreve  was s t i l l  a  h e s i t a n t  a p p r e n t i c e  

i n  th e  a r t  o f  th e  comic muse .  He i s  g r a d u a l l y  t r y i n g  

t o  e n g r a f t  t h e  s p i r i t  o f  t h e  Frenchman i n  h i s  own.

H is  immature  a r t  s t i l l  l i e s  u n d e r  the  b a n e f u l  

i n f l u e n c e  o f  h i s  im m ed ia te  p r e d e c e s s o r s .
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L'AVARE. 1668 .

The f i g u r e  o f  t h e  m i s e r  had been  a  s t o c k  

s u b j e c t  f o r  t h e  r i d i c u l e  o f  t h e  comic p o e t .  M o l iè r e  

had  d e r i v e d  some o f  t h e  l a u g h t e r - p r o v o k i n g  m echanism, 

a s  f o r  i n s t a n c e ,  t h e  f u r y  o f  t h e  o l d  m i s e r  a t  t h e  

l o s s  o f  h i s  t r e a s u r e ,  t h e  m a r r y i n g  o f f  o f  t h e  

d a u g h t e r  w i t h o u t  a dowry and t h e  r e p e t i t i v e  t e c h n i q u e  

o f  t h e  comic d i a l o g u e ,  f rom  P l a u t u s .  At t i m e s ,  the  

E n g l i s h  com edians  p r e f e r r e d  t o  bo r ro w  d i r e c t l y  from 

M o l i è r e  a s  t h e  l a t t e r  ha s  s u c c e e d e d  i n  g a i n i n g  th e  

maximum o f  e f f e c t  t h r o u g h  s u b t l e  s u g g e s t i o n s  and 

d e t a i l s .  L 'A vare  o f  M o l i è r e  a p p e a r s  t o  have b e en  

a  f r u i t f u l  s o u r c e  o f  a  number o f  S h a d w e l l ' s  p l a y s .

Not o n ly  d i d  he t r a n s l a t e  t h e  p i e c e  i n t o  E n g l i s h  

w i t h  h i s  acc u s to m e d  ' i m p r o v e m e n t s ' ,  b u t  he a l s o  

a c c e p t e d  v a r i o u s  h i n t s ,  p a r t i c u l a r l y  o f  a  f a r c i c a l  

n a t u r e ^ t o  p rov ok e  la u g h te r .

In  t h e  P r e f a c e  t o  The M i s e r , S h a d w e l l  has  

acknowledged h i s  d eb t to  M o liè r e ;  "The F oundation  

o f  t h i s  P lay  I  t o o k  from  one o f  M o l i e r e ' s  c a l l e d  

L 'Avare; b u t  t h a t  having to o  few P e r s o n s ,  and to o
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l i t t l e  A c t io n  f o r  an E n g l i s h  t h e a t e r ,  I  added to  

b oth  so  much, th a t  I  may c a l l  more th an  h a l f  o f  t h i s  

P la y  my own; And I  bhink I  may sa y  w ith o u t v a n i t y ,  

th a t  M o l i è r e *s p a r t  o f  i t  has n o t  s u f f e r ' d  in  my 

han ds, nor d id  I  e v e r  know a French Comedy made use  

o f  by the w orst  o f  our P o e t s ,  th a t  was not b e t t e r ' d  

by ' e m. . . . " ^ "  I n  a d a p t i n g  the p la y  f o r  t h e  E n g lish  

s ta g e  a c co r d in g  t o  t r a d i t i o n ,  t h e  a d a p t o r ' s  own 

i n c l i n a t i o n  and the  demand o f  t h e  a u d ie n c e ,  l e d

S h a d w e l l  i n t o  i n t r o d u c i n g  c h a r a c te r s  a l l  b e a r in g  t h e
2

s tam p o f  t h e  a g e ,  " S h a d w e l l* s  m u ch -v a u n te d  

'im provem ents' c o n s i s t  o f  t h e  a d d i t i o n  o f  a few r a k e s  

and 'w enches  only* and the s e v e r e  economy o f  M o l i è r e ' s  

p l o t  ha s  b e en  made more f u l l  by  uhe q u e s t i o n a b l e  

i n t r i g u e s  o f  d u b i o u s  c h a r a c t e r s .  s h a d w e l l  was a lw ays  

eagjer to  h o l d  a  m i r r o r  t o  s o c i e t y *  But la c k in g  

M o lie r e ' s  v i s i o n  o r  s u b t l e t y ,  he c o n f u s e d  bv . y- c / j  a r t  

and r e a l i t y  and gave a p h o t o g r a p h i c  p i c t u r e  o f  

contem porary l i f e .  H is  opening  scen e  i s  t y p i c a l  o f  

R e s t o r a t i o n  s o c i e t y  a s  r e f l e c t e d  in  contem porary comedy. 

Here  th e  ' d i a l o g u e  r u n s  o f f  v e r y  s m a r t l y ' .  and t h e

(1 )  S h a d w e l l  T . ,  The M i s e r , R e a d e r .

(2 )  See  Borgman, A . S . ,  Thomas S h a d w e l l .  H is  L i f e  And
And C o m ed ies , P p . 1 4 Ï - 1 4 7 .  ]

(3 )  S h a d w e l l ,  T . , The M i s e r , Act  I ,  S c .I .T h e o d o r e
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young w i t s  have n o t  r e c o v e r e d  f rom  " l a s t  n i g h t ' s

d e b a u c h . "  The d i f f e r e n c e  b e tw e e n  th e  F r e n c h  and

t h e  E n g l i s h  w r i t e r s  i s  a c c o u n te d  f o r  by t h e  d i f f e r e n c e

i n  t h e i r  o u t l o o k  on l i f e .  S h a d w e l l  f a i l e d  t o  se e

th e  s u b t l e  l i n k  b e tw ee n  p a r e n t s  and c h i l d r e n  i n  a

w e l l - o r d e r e d  s o c i e t y .  He w i t n e s s e d  th e  c h a n g in g

p h a s e s  o f  t h e  t r a n s i t i o n a l  t i m e s .  He has  snapped

t h e  n a t u r a l  l i n k  be tw ee n  p a r e n t s  and c h i l d r e n .

S h a d w e l l  d e p i c t i n g  c o n te m p o r a r y  l i f e ,  had  b u t  t o

f o l l o w  what was p r e v a l e n t  i n  s o c i e t y .  H is  young
1p e o p l e ,  l i k e  Theodore  and T h e o d o s i a .*  o r  E u g e n ia  and

2
C l a r a  ' a r e  a s  i m p e r t i n e n t  and  e v e n  a b u s i v e  a s  t h e i r  

p a r e n t s  who have t a k e n  l i t t l e  heed  o f  t h e i r  own d u t y  

o r  r e s p o n s i b i l i t y .  Molière^  a im in g  a t  t r u t h  and 

o r d e r . d a r e d  n o t  b r e a k  t h e  bond t h a t  b i n d s  s o c i a l  and 

f a m i l y  l i f e .  He h as  shown t h e  e v i l  r e s u l t s  o f  

m i s e r l i n e s s ,  w hich  m ig h t  d i s t o r t  p a r e n t a l  f e e l i n g s .  

Y e t ,  s o c i e t y  ha s  n o t  a l t o g e t h e r  gone a s t r a y ,  b e c a u s e  

f i l i a l  f e e l i n g s  s t i l l  f i n d  a n  o u t l e t .  There  a r e  

p e r v e r s i o n s ,  a lm o s t  m o n s t r o u s ,  among human b e i n g s .

But t h e  c u r r e n t  o f  n a t u r a l  f e e l i n g  c o n t i n u e s  t o  f lo w  

t o  f i n d  f u l f i l m e n t  i n  h a p p i n e s s .

(1 )  S h a d w e l l ,  T . ,  The M ise r

(2 )  S h a d w e l l ,  T . ,  The S c o w r e r s .



Of t h e  a d d i t i o n a l  c h a r a c t e r s  b e s id e  t h e  u s u a l

t y p e  o f  t h e  low ones  common i n  S h a d w e l l* s  p l a y s ,

T im othy  Squeeze  i s  i n t r o d u c e d  f o r  a double  p u r p o s e ,

nam e ly  f o r  t h e  sa k e  o f  p l o t - c o m p l i c a t i o n  and

c h a r a c t e r i s a t i o n .  He i s  b r o u g h t  i n  a s  t h e  r i v a l

s u i t o r ,  b u t  he i s  t h e  common, f o o l i s h  coxcomb o f  th e

a g e .  The s e t t i n g  o f f  o f  two t y p e s  o f  s u i t o r s ,  t h e

f o o l i s h  and  t h e  i n t e l l i g e n t ,  and t h e  f u n  and amusement

t h a t  i s  d e r i v e d  f rom  su ch  qyxta^oi/fcLon o f  c h a r a c t e r s  i s
1b o t h  n a t i v e  an d  f o r e i g n  by  n a t u r e .  ' Timothy Squeeze  

f a l l s  i n  l i n e  w i t h  t h e  lo n g  l i s t  o f  s u c h  s u i t o r s  who 

p e r h a p s  had t h e i r  o r i g i n  i n  t -he -F ren ch  s o i l  and t h e n  

had been  d e v e lo p ed  a c co r d in g  t o  E n g l i s h  t a s t e .  

U n f o r t u n a t e l y ,  to g e th e r  w i t h  h i s  f o o l i s h n e s s  go t h e  

p r e v a i l i n g  v i c e s  o f  d r i n k i n g  and d e b a u c h e r y .  I n  

M o l i è r e ,  su ch  s c e n e s  o f  low c h a r a c t e r  f i n d  no p l a c e ,  

n o r  d o e s  M o l i è r e  show women i n  s u c h  an  u n f a v o u r a b l e  

l i g h t ,  Sh adw ell was p rob ab ly  c a r r ie d  away by the  

s u g g e s t i o n  f o r  f u r t h e r  i n t r i g u e s  in  t h e  f em a le  

c o u n te rp a r t  o f  the  v a l e t  i n  d i s g u i s e  w h ich  h as  no 

p r o to ty p e  i n  t h e  F r e n c h  comedy.  Such a d i s g u i s e  f o r

(1 )  S e e ,  M o n s ie u r  P o u r c e a u g n a c , Le  Médecin  M aigre  L u i , 
Le Malade Im a g in a ir e and  t h e i r  E n g l i s h  
a d a p t a t i o n s .



d e c e i t  and th a t  by a woman would n o t  have been tru e

to  l i f e  or  to  the  comic s p i r i t  o f  M o liè r e ,  S h a d w ell ,  

in ^ p i t e  o f  h i s  h igh  c o n c e p t io n  o f  comedy as e n v isa g e d  

i n  the  p r e fa c e s  to  h i s  two e a r l y  p l a y s ,  The S u l le n  

L o v e rs , ( 1 6 6 8 ) ,and The Humourists . ( 1 6 7 0 ) ,  seems to  

have f a i l e d  r e p e a te d ly  in  h i s  d u ty  a s  a comedian.

There was a g u l f  o f  d i f f e r e n c e  betw een th e  comic  

r e fo r m e r 's  g e n iu s  and the  a ttem pt o f  a s e c o n d -r a te  

d r a m a tis t  to  h o ld  th e  comic m irror to  l i f e .

Minor ech o es  o f  the comic i n  L 'Avare have been  

found in  some o th e r  p la y s  o f  the p e r io d .  The 

automaton l i k e  b eh av iou r  o f  Harpagon o b se s se d  w ith  

money and ready  to  s a c r i f i c e  h i s  d a u g h te r ,  because  

the  p r o p o sa l  e n t a i l e d  no dowry}" was used  by Shadwell^  

in  a r e v e r s e  manner^ in  The ^Squire Of A l s a t i a ,(1 6 8 8 )

But th e r e  i s  much d i f f e r e n c e  in  bhe tech n iq u e  o f  the  

two p l a y s .  M o l ie r e ' s  c h a r a c te r  sy m b o lis e s  

m is e r l in e s s .a n d  by a ccu m u la tio n  o f  sm a ll  d e t a i l s ,  the  

p e r s o n a l i t y  o f  Harpagon has been  brought o u t .  But 

S h a d w e l l 's  S i r  W illiam  B e lfo n d  i s  no m ise r .  I t  

seems th a t  the tec h n iq u e  has been used  o n ly  to  provoke  

l a u g h t e r .  T h e r e f o r e ,M o l ie r e 's  method i s  accu m u la tive  

w h ile  S h a d w e l l 's  ten d s  towards the d i f f u s i v e .

(1 )  L 'A vare, A c t . I . , S c , 3*

(2 )  S h a d w e ll ,  T . ,  The S q u ire  Of A l s a t i a ,  Act IV.
S C . 2 Y .
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A n o th e r  ty p e  o f  b o r ro w in g  from L 'A vare  i s  from 

t h e  s t o r y  o f  t h e  r i v a l r y  be tw ee n  t h e  f a th e r  and the  

so n .  T h is  gave scope f o r  c o m p l ic a t io n  in  the p l o t

and the  o c c a s i o n  to  b r i n g  i n  m a t e r i a l  o f  a q u e s t io n a b le  

n a t u r e , w hich  would have t i c k l e d  t h e  a u d i e n c e .  To 

take one s i n g l e  in s ta n c e  o f  such  an echo would be 

S i r  Sampson i n  Love For Love o f  Congreve, ( 1 6 9 3 ) «

But Harpagon i s  a s t u d y  o f  a human o b s e s s i o n  w h i le  

bhe E n g l i s h  v e r s i o n  i s  a sample o f  d e p r a v e d  humanity. 

Another d i s t i n c t  a d a p ta t io n  i s  to be fo un d  i n  

The A n a to m is t  by Edward R a v e n s c r o f t .  Here a l s o ,  the  

o ld  f a t h e r  tu rn s  out to  be the  r i v a l  o f  h i s  son and 

i s  b e fo o le d  i n  a r a t h e r  amusing  manner. The whole 

p l a y  p r o v id e s  f o r  s i d e - s p l i t t i n g  e n te r ta in m e n t ,  but 

i t  has  t r a v e l l e d  f a r  from M o l ie r e ' s  p u r p o s e  and 

c h a r a c t e r i s a t i o n .  One need o n ly  compare the two 

e p is o d e s  in  which the young g i r l s  r e c e i v e  p r e s e n ts  

from t h e i r  s u i t o r s .  A n gélique  i n  The A n a to m is t , 

though o n ly  f i f t e e n  as  her mother s a y s ,  i s  a very  

shrewd g i r l  i n d e e d .  She r e t a i n s  th e  j e w e l l e r y  

g iv e n  to  her by the  o ld  s u i t o r  on the p r e te x t  th a t  

"they were h i s  own f r e e  g i f t s ;  he sc o rn s  to  take  

what  he has  g i v e n  m e" . ^ " One r e c a l l s  a s im i la r  

in c id e n t  in  L'Avare where the  young son  p r e s s e s

(1 )  R a v e n s c r o f t ,  E . , The A n a to m is t , Act I I I ,  S c . I ,
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t h e  j e w e l s  on the modest  and u n w i l l i n g  g i r l . ^ *

One f e e l s  t h a t  the age of  s i m p l i c i t y  and n a iv e t y  has 

p a s s e d  away, '//omen are f i g h t i n g  fo r  t h e i r  r ig h t s  

and i n  t h e i r  s e l f - a s s e r t i o n  t h e y  at t im e s  ov er 

step p ed  th e  boundary o f  m odesty and d i s c r e t i o n .

(1 )  L 'A v a r e , Act I I I  S c , 7
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The p la y  i s  m ain ly  en joyed  because  o f  i t s  

r i s i b l e  q u a l i t i e s .  The r e s u l t  i s  o f t e n  m is le a d in g ,  

as one i s  apt to  m iss  i t s  s o c i a l  i m p l ic a t i o n s .

M olière  i n  d i f f e r e n t  p la y s  has d e a l t  w ith  th e  f a l s e  

n o t io n  o f  romance, o f  le a r n in g  and o f  human 

r e l a t i o n s h i p .  In  t h i s  p la y  he t r i e s  to  p o in t  out 

th e  lu d ic r o u s  s i t u a t i o n  in  which a man f in d s  h im se lf  

when he aims h igh er  than what he i s  in  th e  s o c i a l  

h ie r a r c h y .  There i s  a lw ays p r e se n t  in  man a kind  

o f  sn o b b ish n e s s  to  appear above what he a c t u a l l y  

i s .  M.J ou rd a in  has p r e te n s io n s  to  a r i s t o c r a c y  and 

hence a r i s e s  th e  lu d ic r o u s  s i t u a t i o n .  M olière  had 

in ten d ed  i t  to  be f a r c i c a l ;  hence th e  e la b o r a t io n  

o f  the  T urkish  ceremony.

T h is  f a r c i c a l  e lem en t had undoubtedly  tempted  

th e  E n g l i s h  a d a p to r s .  Under v a r io u s  g u i s e s ,  en la rg ed  

or com pressed , th e  Turk and h i s  Mamamouchi appeared  

on the  E n g l i s h  s t a g e .  C on seq u en tly , in  the course  

o f  i t s  a d a p t io n ,  th e  main purpose o f  M o lie r e ' s  p la y  

w a s^ u n fo r tu n a te ly ,  l o s t  s i g h t  o f .  The e p iso d e
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form ing kbe c e n t r a l  to p ic  c o n s i s t s  o f  a t r i c k  

p la y e d  on a f o o l i s b  c i t i z e n  by a coup le  o f  

i n t r ig u in g  lo v e r s  in  order  to g a in  t b e i r  o b j e c t .  

S im i la r  to  tbe  s t o r y  o f  the d i s g u i s e d  v a l e t ,  i t  

e x p l o i t e d  the f o o l i s h  a m b it io n  o f  th e  s o c i a l  a s p ir a n t .

The most e x p e n s iv e  borrowings from Le B ourgeois  

Gentilhomme are to  be found in  the two p la y s  o f  

R a v e n s c r o f t ,  nam ely, The C i t i z e n  Turn'd G entlem an,

( 1571); and The C a r e le s s  L o v e r s , (1673)»  The method 

o f  a d a p ta t io n  i s  very  s im i la r  to  th a t  o f  the o t h e r s ,  

namely to  p r e se n t  innumerable i n t r ig u e s  by the  

in t r o d u c t io n  o f  numerous c h a r a c t e r s .  Y e t ,  in  the  

E p ilo g u e ,  R a v en scro ft  t r i e s  to j u s t i f y  the h a n d lin g  

o f the m a t e r ia l ,  p o in t in g  to some purpose in  the 

p la y .

" To r e c la im  some men from t h e i r  e x tr a v a g a n c e s ,
#e must appear in d u lg e n t  to  t h e i r  humours.
And push them forward to  u n d ertak in gs  
Yet more i n d i s c r e e t ,  th a t  r a i s ' d  h igh  in  hopes 
They may from the un exp ected  e v e n ts  
Be c o n v in c ’d o f  t h e i r  f o l l i e s .
For f o o l s  are  o b s t in a t e  to  good a d v ic e ;  
E x p e r ie n c e ,  and n o t  p r e ce p t  makes them w ise*

These words o b v io u s ly  p o in t  to  a d e l ib e r a t e  purpose

in  R a v e n s c r o f t ' s work. An in d e f a t ig a b le  p l a g i a r i s t .

(1 )  R a v e n s c r o f t ,  E . , The C i t i z e n  Turn’d Gentleman, 
Act V . , S c . I .
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a comedian s to o p in g  to  tbe t a s t e  o f  b i s  a u d ie n c e ,

as be was one y e t  wonders i f  be was n o t  a l i t t l e

in f lu e n c e d  by tbe t h e o r e t i c a l  a sp e c t  o f  the  Frenchman's

work. He was a pop u lar  p la y w r ig h t  no doubt as i s

e v in c e d  by the e n tr y  in  in k  on the t i t l e - p a g e  o f

t h e  C i t i z e n  Turn'd Gentleman th a t  t h e  p l a y  had a
]

run o f  $0 days a t  a s t r e t c h .  ' Tbds i s  in d ee d , an 

in c r e d ib le  perform ance in  th o se  days when a sm a ll

c o t e r i e  o f  au d ien ce  was c o n s t a n t l y  c l a m o u r in g  f o r  

n o v e l t y  and the p l a y w r i g h t s  c o n s e q u e n t l y  were  a lw ay s  

i n  a h u r r y  to  tu rn  o u t  a new p i e c e .  L ike  Aphra Behn, 

R a v e n scr o ft  t o o ,  seemed to  be c o n s c io u s  o f  the p a s s in g  

away o f  t h e  o l d  s ta n d a r d . He has a t  t h e  back o f  

h i s  mind t h e  i d e a  o f  th e  r i g h t  type o f  en ter ta in m en t*  

T h e re  i s  a  n o t e  o f  w i s t f u l n e s s  a s  i t  w e re ,  when he 

sa y s :

"But a l a s !  th e  w o r ld  t o  t h a t  p a s s  i s  grown.
The m od ish  women a r e  a s h a m 'd  to  own 
A s o b e r  man: to  l i k e  h i s  P l a y  w i l l  b e ,
As g r e a t  a s c a n d a l  a s  h i s  com p an ie .
F o r  he o b s e r v e s ,  and  i t  i s  v e r y  t r u e .
That m o d e sty 's  n o t  much approv'd  i n  you .
And i s  o f  l a t e  so  out o f  f a s h io n  grown,
She t h a t  i s  h o n e s t  s c a r c e l y  d a r e s  i t  own.
But d o e s ,  how e'er h e r  mind a f f e c t e d  i s , ^ g  
P u t  on th e  b r i s k  gay  c a r r i a g e  o f  a MISS.

Y es ,  R a v e n scr o ft  h as  t o t a l l y  m is se d  M o l i e r e ' s

a n g le  o f  v i s i o n .  M o lière  was undoubtedly  e x tr em e ly

(1 )  R a v e n s c r o f t ,  E . The C i t i z e n  T u r n ' d  Gentlem an. 
1672 .

(2 )  R a v e n s c r o f t ,  E . The C i t i z e n  T u r n ' d  G en t lem an ,  
The E p i lo g u e .
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f a r c i c a l  in  t h i s  p l a y ,  bu t a t  the same tim e the  

r i d i c u l e  i s  d i s t i n c t l y  a sharp one . P erhaps, the  

problem o f  the s o c i a l  a s p ir a n t  was more immediate in  

P r a n c e  than i n  E n g la n d  where t h e  m a jo r ity  o f  the  

n a t io n ,  though s t r i c t l y  l o y a l  in  t h e i r  a f f i l i a t i o n  

t o  r o y a l t y ,  was y e t  a v e rse  t o  the  mode o f  l i f e  o f  

the a r i s t o c r a t s ,  whom th e  p la y w r ig h ts  and p la y e r s  were 

o u t  t o  p l e a s e .  T h e r e fo r e ,  any  a d a p ta t io n  o f  t h i s  

p la y  w ith o u t  tb e  b a s i c  p r i n c ip l e  o f  M o liè r e ,  would 

n e c e s s a r i l y  d e s c e n d  to  low comedy.

Such was indeed  the c a se  w ith  The C i t i z e n  Turned 

G en t lem an , ( 1 6 7 1 ) ,  by R a v e n s c r o f t ,  i n  w h ich  the  f a r c i c a l  

e l e m e n t  i n h e r e n t  i n  t h e  o r i g i n a l  p la y  h a s  m onopolised  

t h e  whole  a c t i o n .  The o p e n in g  s c e n e  i l l u s t r a t e s  

t h e  mode o f  a d a p ta t io n .  I n  t h e  F r e n c h  o r i g i n a l  

c h a r a c t e r i s a t i o n  p l a y s  a n  i m p o r t a n t  p a r t .  The t r u e  

a r t i s t  and  t h e  m ercenary a r e  d i f f e r e n t i a t e d ,  w h i l e

e a c h  o f  t h e  numerous t e a c h e r s  o f  M.J o u r d a i n  i s  

i n t r o d u c e d  a s  a  s e p a r a t e  p e r s o n a l i t y .  I n  R a v e n s c r o f t  

a l l  s u b t l e  d i s t i n c t i o n s  a r e  b l u r r e d  i n t o  t h e  

m a g n i f i e d  l i n e s  o f  the f a r c e .  A maze o f  i n t r ig u e s  

f o l l o w s ,  i n  t h e  s t y l e  o f  t h e  French o r i g i n a l  i n  

broad o u t l i n e s , t o  be c o n c lu d e d  i n  th e  popular  t r i c k  

o f  t h e  comic d e v i c e .  I n j s p i t e  o f  i t  b e i n g  a  huge 

b u r l e s q u e ,  t h e  p l a y  was a  popular  s u c c e s s .

P er h a p s , t h e  l a t e r  p la y .  The C a r e le s s  Lovers
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( 1 6 7 3 ) ,  bad r e c e iv e d  more a t t e n t i o n  from tbe a u th o r ,

though M olière  s t i l l  s u f f e r e d  much ignominy in  h is

hands. Perhaps the  i n t e r e s t  o f  the p ie c e  a r i s e s

out o f  the  f i g u r e  o f  th e  coxcomb De i^ s t a d o ,  to  be

i d e n t i f i e d  w ith  numerous o th e r s  in  a c t u a l  l i f e .  The

fo p  adds p o in t  to  th e  s i t u a t i o n  by m en tion in g  the

l a t e s t  f a s h io n s  in tro d u ced  by h i s  French t a i l o r .
0

De B^astado in  h i s  new s u i t  o f  c l o t h e s  i s  as lu d ic r o u s  

as M.Jou rd a in  in  his*^"

I t  i s  in d eed  i r o n i c a l  th a t  the  popular  p la yw righ t  

o f  h i s  own tim e draws the  a t t e n t i o n  o f  p o s t e r i t y  

by h i s  ig n o b le  trea tm en t o f  M o l ie r e ’s p l a y s .

(1 )  R a v e n s c r o f t ,  E . ,  The C a r e le s s  L overs , Act I I .
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The pop ular  acfcor-dram atisfc , Lacy, was the  

f i r s t  to  d i s c o v e r  t h i s  s o u r c e .  Lacy was a comedian  

w ith  a tou ch  o f  the g e n iu s .  The f l a s h e s  o f  h i s  

h i s t r i o n i c  t a l e n t  on the  s t a g e  so  t r a n sp o r te d  h is  

a r i s t o c r a t i c  a u d ie n c e ,  th a t  h i s  r o y a l  p a tro n  had 

h i s  p i c t u r e  drawn in  th r ee  d i f f e r e n t  comic g a r b s .  

U n fo r tu n a te ly ,  th e  comic verve  as  d i s p la y e d  on the  

boards c o u ld  h a r d ly  be s u s t a in e d  in  h i s  dram atic  

c o m p o s it io n .  he f a i l e d  to  p r o f i t  by the p ro fu se  

s u g g e s t io n s  o f f e r e d  in  th e  p la y s  o f  M o liè r e .  

U ndoubted ly , Lacy was p la y in g  f o r  cheap p o p u la r i ty  

w hich he d id  a c h ie v e  f o r  some t im e .  However, sh o r t  

s c e n e s  in  The Dumb Lady do d i s p l a y  rare  f l a s h e s  o f  

comic humour w hich would provoke h i l a r i o u s  la u g h te r .  

I n t e n t  on making a busy p l o t  w i th  e p is o d e s  borrowed 

from Le M édecin M algré"Lui as  we11^“Lacy in trod u ced  

the  f a v o u r i t e  b u tt  o f  r i d i c u l e  o f  the  R e s to r a t io n  

s t a g e ,  nam ely th e  cow ardly  and b ragg art  s q u i r e ,  who 

appears as  the nom inated s u i t o r  o f  th e  e x a c t in g  p aren t  

f o r  h i s  young d a u g h te r .  The f a t e  o f  the fo p  i s  

foredoomed when i t  was p i t t e d  a g a in s t  th e  c l e v e r

(1 )  L an gba ine , G . , L iv e s  And C h aracters  Of E n g l i s h  
Dramatic P o e ts , P - 3 \ 1 ,

(2 )  See a b ov e , P .
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c o n b r iv in g s  o f  h i s  r i v a l .  The h i l a r i o u s  fu n  in  

the  French p la y  a r i s e s  out o f  the comic s i t u a t i o n  

in  w hich  the  a r c h - i n t r i g u e r  i s  b e labou red  by h i s  

l e s s  c l e v e r  m aster;  the  p o s i t i o n  i s  r e v e r se d  in  the  

E n g l i s h  p la y  f o r  the  s im p le  f a c t  th a t  commonsense 

was on the  s id e  o f  the  o th e r  p a r t y .  The bu lly ;,,'3 

no so o n er  in t im id a te d  than he exposed- h i s  co w ard ice .  

Lacy u t i l i s e d  th e  h in t s  from p a r a l l e l  French in c id e n t s  

f o r  s c e n e s  n ot o n ly  f a r c i c a l  but w i t t i l y  co m ica l as  

w e l l .

Another su ch  s k i l f u l  use  o f  minor sc e n e s  i s

to  be found in  th e  E n g l i s h  t r a n s l a t i o n  o f  Les Femmes 

S a v a n tes  by James Wright i n  The Female V ir tu o so e s  , (1 6 9 3 )  

Though n o t  a p r o f e s s i o n a l  d r a m a tis t  y e t  W right  must 

have been i n t e r e s t e d  in  the l i t e r a r y  t o p i c s  o f  the  

d a y , as i s  o b v io u s  from th e  d e d ic a t io n  a t ta c h e d  to  

h i s  p l a y .  He i s  c l e a r l y  on th e  s i d e  o f  the  E n g l is h  

t a s t e  f o r  m u l t ip le  p l o t - s t r u c t u r e .  By a j u d ic io u s  

s e l e c t i o n  o f  m a t e r ia l s  out o f  n a t iv e  a n d " fo re ig n  

r e p e r t o i r e s ,  Wright has produced a p la y  q u i te  e f f e c t i v e  

on the  R e s t o r a t io n  s t a g e .  Such a com b ination  o f  

co m ica l  s k e t c h e s  g o e s  to  th e  c r e d i t  o f  the E n g l i s h  

a d a p to r .

The seco n d ary  p l o t  from Les F o u r b e r ie s  de S cap in

(1 )  See Pp.

1
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^ i s  j u s t i f i e d  b eca u se  i t  i s  n o t  s#  Mueh -ef an
o n d

ex tr a n e o u s  m a tter  aa i t  f i t s  in t o  the mood o f  the  

p la y .  Wright has been  ab^e to keep c l e a r  o f  the  

p r e v a i l i n g  in d ecen cy  and has g iv e n  a p l o t  f u l l  o f  

humorous i n t r i g u e s  and s a t i r i c a l  p i c t u r e s .  The

m in o r  s c e n e ^ 'w h e r e  T rap  and H uffe  t r y  to  b row bea t

the  coward W i t l e s s ,  i s  p a r t i a l l y  d e r iv e d  from the
2

French p la y  "where S c a p i n  and S i l v e s t r e ,  d r e sse d

l i k e  r u f f i a n s ,  f r i g h t e n  A r g a n te  i n  o r d e r  t o  e x t o r t

money from him. W it le s s  i s  t h e  a d d i t i o n a l  c h a r a c te r

i n  th e  E n g l i s h  p l a y .  H is  i n t r o d u c t i o n  i s  j u s t i f i e d

b e c a u s e  t h e  s a t i r i c a l  p i c t u r e  o f  t h e  w i t l e s s  b e a u  o f

th e  age enhances th e  fund o f  humour o f  the E n g lis h  p la y .

Congreve in  h i s  e a r l y  s ta g e  was r e p e a t e d l y

a t t r a c t e d  by M o l ie r e ' s  tech n iq u e  in  th e  c h a r a c t e r i s a t i o n

o f  t h e  u n s c r u p u l o u s  i n t r i g u e r  w i t h  h i s  f e ig n e d

h e s i t a n c y  and h y p o c r i t i c a l  p r e t e n c e s ,  a c c e n tu a te d

by t h e  r e p e t i t i v e  d e v i c e .  Congreve had th e  d r a m a t i c
%

i n s i g h t  to  tu rn  i t  to  th e  b e s t  a d v a n t a g e . " In  The Old

B a c h e l o r  ( 1 5 9 3 ) ,  t h e  m e e t in g  betw een S h a r p e r  and

Joseph W it to l^ 'h a s  been brought ou t in  an e f f e c t i v e  manner

(1 )  W right, J . , The Female V ir t u o s o e s ,Act I V .S c .2 .
(2 )  Les F o u r b e r ie s  De S c a p in , Act I I . S c . 6 .
(5 )  See abov e , T.IZG'^Pp. HQ ~ H 7 .

(4 )  Congreve, W .,The Old B a c h e lo r , Act I I . S c . I .
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from the p a r a l l e l  s i t u a t i o n  in  Les F o u r b e r ie s  de 

S c a p in  where th e  v a l e t  i s  out to  co ze n  the  o ld  fa th e r *  

The cow ardly  and th e  faw ning kn ight o f  Congreve can  

f i t  in t o  a p la c e  b e s id e  th e  m is e r ly  and d i s t r u s t f u l  

French f a t h e r .  A l l  c r e d i t  g o es  to  young Congreve 

in  rep ro d u c in g  the atm osphere in  the E n g l is h  p la y ,  

perhaps made more e f f e c t i v e  w ith  the  a d d i t io n a l  

JonsoMian to u c h .

Otway i n  1677 produced an E n g l i s h  r en d e r in g  

o f  Les F o u r b e r ie s  de S c a p in  which f o l lo w s  the o r i g i n a l  

c l o s e l y .  The g u id in g  p r i n c i p l e s  o f  Otway seemed to  

have been s h o r te n in g  e p is o d e s  w hich  had a p e c u l ia r  

French f la v o u r  o f  t h e i r  own* As f o r  in s t a n c e ,  the  

p r e l im in a r y  sp e e c h e s  o f  the  f i r s t  a c t  have been  

c o n s id e r a b ly  con d en sed , t o g e t h e r  w ith  the r e p e t i t i v e  

n a tu re  o f  th e  k n a v e r ie s  o f  the r o g u is h  French v a l e t ,  

which would have appeared r a th e r  to o  n a iv e  to  the  

b la s é  E n g l i s h  a u d ie n c e .  They smacked too much o f  the  

French c o m ic a l  t e c h n i c a l i t i e s .  To s u i t  the E n g l i s h  

t a s t e ,  th e  p o s i t i o n  o f  the  g i r l s  i s  changed a s  w e l l .

In  Act I I I ,  th e  R e s t o r a t io n  e lem en t f in d s  f u l l  ven t  

in  th e  c o n v e r s a t io n  o f  th e  two young g i r l s ,  who have

assumed the  r o l e  o f  two smart and determ ined  women*

The denouement i n  th e  French p la y  f o l lo w s  th e  

t r a d i t i o n a l  coup de t h é â t r e  in  which sudden and 

u n exp ected  d i s c o v e r i e s  r e s o lv e  th e  dram atic  problem .



Tbe c o n c lu s io n  i n  tbe  E n g l i s h  p la y  r e s t s  on the  

method o f  c h a r a c t e r i s a t i o n .  The chance m eetin g  

o f  the two runaway g i r l s  i n  p u r s u i t  o f  t h e i r  l o v e r s ,  

w ith  t h e i r  fa th e r S y b r in g s  about the c o n c lu s io n  i n  the  

proper E n g l i s h  manner, O tway's p la y ,o n  the  w h o le ,  

i s  an e f f e c t i v e  p i e c e ,  r e t a i n i n g  much o f  th e  French  

o r i g i n a l ,  and o n ly  E n g lish e d  in  c e r t a i n  p a r ts  w ith  

due t r a d i t i o n a l  r eg a r d .

Another i n t e r e s t i n g  tr a n s fo r m a t io n  o f  t h i s  

French p la y  i s  to  be s e e n  i n  Scaramouch. ( 1 6 7 7 ) ,by  

R a v e n s c r o f t .  I t  a f f o r d s  a s tr a n g e  c o n t r a s t  to  the  

p r e v io u s  one due to  the s im p le  f a c t  th a t  R a v e n s c r o f t 's  

t h e a t r i c a l  s k i l l  came nowhere near  to  Otway's dram atic  

t a l e n t .

The t i t l e  o f  the p la y  i s  s e l f - e x p l a n a t o r y ,  and 

the  d r a m a t i s t ' s  r e c o g n i t io n  o f  French and I t a l i a n  

so u r c e s  seem to  la y  b o th  the  fame and blame on them. 

U ndoubtedly , R a v en scro ft  t r i e d  to  p l e a s e  the crowd 

w ith  f a r c i c a l  humour. The major p a r t  o f  the s t o r y  

r e s t s  on Les F o u r b e r ie s  de S cap in  w ith  the two 

shrewd f a t h e r s  and t h e i r  c a r e - f r e e  and rom antic  so n s ,  

t o g e t h e r  w ith  the unscrupulous in t r ig u e r  in  the  

shape o f  the famous S c a p in .  The E n g l i s h  w r i te r  

seems to  have been drawn more towards th e  h a r le q u in  

t r i c k s  and la u g h te r -p r o v o k in g  tech n iq u e  o f  the  

pop ular  I t a l i a n  commedia d e l l  a r t e .
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To p r o v id e  a w ider  scope  f o r  the f a r c i c a l

e le m e n t ,  the  c h a r a c te r  o f  the  arch  m isch ie f-m a k er  

has been s p l i t  in t o  two w ell-k now n s ta g e  f i g u r e s ,  

nam ely , th e  p e r s o n a l i t y  o f  S ca p in  i s  embodied in  

P lu t in o  w h i le  the f o o l  i s  the  h a r le q u in  in  the  

I t a l i a n  manner. The s t o r y  c l o s e l y  f o l lo w s  the  

French one w ith  i n t e r p o l a t i o n s  from Le B ou rgeo is  

Gentilhomme. There are  numerous i n t r i g u e s  and 

p le n t y  o f  im p e r so n a t io n s ,  w h ile  th e  g e n e r a l  tone o f  

the  p la y  i s  s e t  a t  a r a th e r  low l e v e l .  Les F o u rb er ies  

de S c a p in  i s  d e c id e d ly  one o f  M o l ie r e ' s  minor p i e c e s .  

But^ M olière  has n ever  l o s t  the e q u i l ib r iu m  between  

commonsense and f a r c e ,  w hether i n  c h a r a c t e r i s a t i o n

or s i t u a t i o n .  Under the  E n g l i s h  tr e a tm e n t ,  w hatever

dram atic  s u b t l e t y  th e r e  w as, d is a p p e a r e d ,  o n ly  to  

le a v e  a p la y  w hich  c o u ld  b r in g  n o th in g  but d is g r a c e  

to  th e  w r i t e r .
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IBS FEMMES SAVANTES. 16?2

M o l iè r e  has  s i n c e r e l y  u p h e ld  the r i g h t s  o f  

women, b u t ,a t  the  same t im e ,h e  has c a r e f u l l y  a s s ig n e d  

the  r o l e  women are t o  f u l f i l  i n  s o c i e t y ,  L 'E c o le  

Des M a ris  and L 'E c o l e  Des Femmes have b e e n  c l e a r  

e x p o s i t i o n s  op. th e  s u b j e c t .  Towards the end o f  h i s  

c a r e e r  he re tu rn ed  to  an oth er  a sp e c t  o f  th e  same t o p i c  

w hich  s t i l l  s to o d  in  g r e a t  need o f  a d ju stm e n t .  

P r e te n s io n s  t o  l e a r n in g  and h o l lo w  p ed an try  have been

d u l y  r i d i c u l e d  i n  some o f  h i s  p la y s .  These 

o b j e c t io n a b le  c h a r a c t e r i s t i c s , w h e n  d is p la y e d  i n  women 

le a d  to  r u in o u s  r e s u l t s  in  fa m ily  l i f e ,  s im p ly  

b e c a u s e ,  women have o v e rste p p ed  th e  boundary o f  t h e i r  

domain. I n  a h o u s e h o ld  where c o n s t a n t  c i t a t i o n s  

f rom  t h e  s c h o l a r s  d r i v e ;  o u t  commonsense i t s e l f , , a n d  

the maid i s  turned  o u t  because  o f  h e r  ignorance  o f  

gram m atical r u l e s ,  t h e  r e s u l t  would be a s  C h r i s a l u s  

sa y s  I

" R a i s o n n e r  e s t  l 'emploi, de t o u t e  ma m a i s o n ,

E t  l e  ra isonnem ent e n  b a n n i t  l a  p u i s o n ;
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L'un me b rû le  mon Ro^tjenjlisanfc quelque kisfco^re,

L 'a u tr e  rèvqa à d es  v e r s  quand je  demande a b o ip e;"  

U l t im a t e ly ,  i t  i s  the modest and u n p r e te n t io u s  

H e n r ie t ta  who g a in s  h ap p in ess  i n  l i f e .  The whole  

p la y  i s  an i r o n i c  e y e -o p e n e r ,  p a r t ic u la r ly -w h e n  one 

c o n s id e r s  the  s i n c e r i t y  o f  purpose o f  the  m is t r e s s  o f  

the h ou se .

A d i r e c t  a d a p ta t io n  o f  Les Femmes S av an tes  i s  

The Female V i r t u o s o s , ( 1 6 9 3 ) ,by James b r i g h t .  The 

p la y  has gone through a p r o c e s s  o f  c o n d e n sa t io n  and,

a s  one would e x p e c t ,  th e  E n g l i s h  d r a m a t is t s  

i n c l i n a t i o n  ten ds towards the s u p e r f i c i a l  comic e lem en ts  

o f  the French s t o r y .  M o l ie r e ' s  main p r o t o g a n i s t s  

are women, w ith  v a r io u s  i n t e l l e c t u a l  a s p i r a t i o n s ,  w ith  

one normal b e in g  thrown in  t h e i r  m id s t .  The 

R e s t o r a t io n  au d ien ce  would have m issed  the  i n t r ig u in g  

or  the  amorous a d v e n tu r e s .  T h e r e fo r e ,  the women

c h a r a c te r s  have undergone the  n e c e s s a r y  change w h ile  

th e  number and c h a r a c te r  o f  the men to  support them 

have been  a l t e r e d  as  w e l l .  Mariana i s  no doubt drawn 

a f t e r  H e n r ie t t a ,  but H e n r ie t ta  touched w ith  a s l i g h t

(1 )  Les Femmes S a v a n te s ,  Act I I ,  8 c . 7 .
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m a l i c e  o f  v i c t o r y *  Her w o rd s ,  "Now, s i s t e r ,  h e r e ' s

sc o p e  f o r  y o u r  p h i l o s o p h y  w i t h  v e n g ea n ce :  sum up a l l

y o u r  m o r a l s  t o  y o u r  a s s i s t a n c e ;  l e t ’s see  i f  you can

lo o k  upon a happy r i v a l  w i t h  a  s t o i c a l  and u nd a u n te d  
1

m in d ,"  have none o f  uhe m odest  and s y m p a t h e t i c  a t t i t u d e  

o f  t h e  F r e n c h  g i r l *  Young G la r im o n t  to o  has  l o s t  the  

main  a rg u m e n ts  o f  C l i t a n d r e ' s  s p e e c h e s .  P e r h a p s ,  the  

f a u l t  l i e s  n e i t h e r  w i t h  t h e  young p e o p l e  n o r  w i t h  

t h e i r  c r e a t o r ,  b u t  w i t h  t h e  s p i r i t  o f  t h e  age i n  w hich  

t h e y  were  b o r n  i n  E n g la n d .  One l o o k s  i n  v a i n  f o r  t h e  

d e l i c a c y  and  s u b t l e  f e m i n in e  charm o f  H e n r i e t t a  h o l d i n g  

c o n v e r s a t i o n  w i t h  h e r  f a t h e r .  W r ig h t ,  w r i t i n g  i n  

1 6 9 3 , was s t i l l  f o l l o w i n g  some o f  t h e  q u e s t i o n a b l e  

d r a m a t i c  t r a d i t i o n s  o f  t h e  R e s t o r a t i o n .  He had no 

c o m p u n c t io n  i n  b r e a k i n g  up th e  m a r r i e d  l i f e  o f  an

e l d e r l y  c o u p l e .  The p l a y  w in d s  up w i t h  the  j i n g l e  

o f  t h e  rhym ing  c o u p l e t s  a s  S i r  Maggot J i n g l e  and  t h e

Beaux E s p r i t s  t a k e  t h e i r  p l a c e  i n  the  h o u s e h o ld  from

w hich  t h e  m a s t e r  h a s  b e e n  t u r n e d  o u t .  O rd e r  and 

s a n i t y  r e t u r n  t o  M o l i e r e ' s  w o r l d .  But a d i s c o r d a n t

n o t e  c o n t i n u e s  t o  r e i g n  i n  t h e  E n g l i s h  a d a p t a t i o n *

T o g e t h e r  w i t h  W r i g h t ,  S h a d w e l l  to o  w r i t e s  i n  t h e  same

s t r a i n  in  The Bury F a ir ,  ( 1 6 6 9 ) ,  where th e  mother and

t h e  d a u g h t e r  s u f f e r  f rom s i m i l a r  p r e t e n s i o n s *  Both

th e  d r a m a t i s t s  have c o n c lu d e d  t h e i r  s t o r i e s  i n  th e

same m anner ,  b e c a u s e  b o t h  have f a i l e d  to  g r a s p  the

CD , The fcnnalê  y /r tu oso ts ,  Ac/~ I •
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u l t i m a t e  p u r p o s e  o f  M o l i è r e ' s  d r a m a t i c  a r t  and have 

p r e se n te d  c h e ir  p la y s  a s  t h e i r  a r t  and u n d erstan d in g  

c o u ld  shape them.

P erh ap s, the most e f f e c t i v e  v e r s io n  o f  t h é  theme 

o f  t h i s  p a r t i c u la r  p la y  o f  M olière  i s  to  be found in  

The D o u b le -D e a le r , (1 8 9 4 ) ^ by C on grev e .  I t  i s  the 

s t o r y  o f  t h e  e x p o s u re  o f  h y p o c r isy  i n  th e  d i f f e r e n t  

ways o f  l i f e .  The treatm en t i s  no more l ik e  W ycherley's  

but i t  i s  touched o f f  w ith  the l i g h t n e s s  o f  r a i l l e r y  

p e c u l ia r  to  Congreve and f o r  which the  Englishman i s  

i n d e b t e d  to  t h e  F r e n c h .  Lady F r o th ,  w i t h  h e r  d r e a d fu l  

d i s t o r t i o n s  o f  l e a r n in g ,  i s  a s i s t e r  t o  Aramanda, 

p e r h a p s  a  l i t t l e  v u l g a r i s e d .  The s t r a i n  o f  f r u s t r a t i o n  

has  deepened and  th e  mind i s  ta k in g  s h e l t e r  behind a

f l o w  o f  w o rd s .  The v e r s e s  o f  B r isk  evoke t h e  same 

e n t h u s i a s m  and a d m ira t io n  a s  d id  t h e  so n n e ts  and 

m a d r i g a l s  o f  T r i s s o t i n .  But B r isk  i s  a t y p i c a l  

R e s t o r a t i o n  w i t , Congreve h a s  g iv e n  him a l l  t h e  

t r a i t s  o f  h i s  p r e d e c e s s o r s ,  perhaps p o l i s h in g  them a 

l i t t l e .  M olière  was p a i n f u l l y  d i s tu r b e d  by the  

a f f e c t a t i o n s  o f  s u p e r f i c i a l  knowledge among women 

w hereas C on greve's  a t t i t u d e  to w a rd s  s u c h  f o l l i e s  was 

more c y n i c a l .

To round o f f  the lu d ic r o u s  f i g u r e  o f  Lady F ro th ,  

he m atches her w ith  the solem n coxcomb o f  a husband.
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whose pom posity  b l in d s  him to  the co q u etry  o f  h i s  

w i f e .  Lady P l ia n t  i s  an o th er  p i c t u r e ,  r a th e r  a

crude on e , o f  a d i f f e r e n t  form o f  h y p o c r is y .  She 

i s  a c o n c o c t io n  o f  B e ï i s e  o f  Les Femmes S a va n tes  and

Arsonoe o f  Le M isanthrope . She s u f f e r s  from d e lu s io n s  

s i m i l a r  to  t h o s e  o f  the form er w h ile  s h a r i n g  the  

prudery and m a lic e  o f  t h e  l a t t e r .  Her husband  i s  an 

echo o f  C h r is a lu s .  The one i s  b u rd e n e d  w ith  a n  

i n s o l e n t  w ife ^ o u t  to  c h e a t  h im .w h ile  th e  o th e r  has to  

s u f f e r  ignom iny  b e c a u se  he cannot s h a r e  h i s  w i f e ' s  

l i t e r a r y  a s p i r a t i o n s .  B oth  f i n d  c o n s o l a t i o n  i n  

t h e i r  d a u g h te r s .  C h r isa lu s  lo o k s  f o r w a r d  to  a happy 

m arriage f o r  h i s  dau ghter  b ecau se  h i s  has been  a 

f r u s t r a t e d  one . Lord  P ly a n t  would l i k e  t o  se e  h i s  

l i n e  c o n t i n u e  i n  a grandson . T h i s  a c c o u n t s ,  f o r  t h e  

w o r ld  o f  d i f f e r e n c e  b e tw ee n  them.

Be l i s e  and  C h r i s a l u s  however p l a y  a p a s s iv e  r o l e .

T h e ir s  are  s l i g h t  though d e f t  p e n c i l - s k e t c h e s ,  whereas

Lord and Lady P l y a n t  a r e  d raw n w i t h  dark and i n d e l i b l e  
cylr

l i n e s  w h ich  p r e j e e - t  deep  i n t o  t h e  p l a n  o f  t h e  s t o r y .  

M o l i e r e ' s  i n t e n t i o n  was to  a c c e n tu a te  t h e  c e n t r a l  theme 

by a s l i g h t  su p p o r t in g  c a s t ,  whereas the  i n t r i c a c y  o f  

p l o t  i n  t h e  E n g l i s h  p l a y  o f f e r e d  a  w ider scope  f o r  

su c h  f i g u r e s .  The s i m p l i c i t y  o f  M o l i e r e ' s  p l o t  s t a n d s  

o u t  i n  s h a r p  c o n t r a s t  to  C o n g re v e 's .  The w i d e r  canvas
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th e  u x o r i o u s  Lord P l y a n t  and  t h e  amorous Lady P l y a n t ,  

e n la rg e d  h u n d r e d f o l d ,  o f f e r  a more prominent t a r g e t  

f o r  r i d i c u l e  and la u g h t e r .  Yet one wonders i f  M dliere  

ha s  n o t  a c h ie v e d  t h e  d e s ir e d  e f f e c t  by  so  s l i g h t  a 

s k e t c h ,  s k i l f u l l y  w r o u g h t .  I n  s u c h  e n l a r g e d  p i c t u r e s  

o f  f o l l y ,  Congreve s t i l l  a p p e a r s  to  be f o l l o w i n g  th e  

l i n e s  o f  h i s  p r e d e c e s s o r s .  But su ch  m o n s t r o s i t i e s  

o f  f o l l y  a r e  b a l a n c e d  by  r a t i o n a l  and  l i v i n g  images 

so  t h a t  t h e  s a n i t y  o f  th e  a u d ie n c e  i s  not a s  d i s t u r b e d  

a s  i t  was i n  t h e  e a r l i e r  p e r i o d .  One c a n  im m e d ia te ly  

dâb^^èAbetw een  t h e  o ld  and the  new.
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Innumerable r e m in is c e n c e s  o f  M o l ie r e ' s  com edies

have been t r a c e d  i n  the p l a y s  o f  t h e  v a r i o u s  p la y w r ig h ts  

o f  the  R e s t o r a t io n .^ '  M o l i è r e  had f i x e d  c e r t a i n  ty p es  

o f  c h a r a c te r s  and e p i s o d e s ,  c o m ic a l  and f a r c i c a l ,  which  

g r a d u a l ly  became the  s t o c k - i n - t r a d e  o f  t h e  R e s to r a t io n  

t h e a t r e .  T h e r e f o r e ,  i t  would i n d e e d  be d i f f i c u l t  to  

a s c e r t a i n  t h e  e x a c t  s o u r c e  o f  the  numerous f o p s  o r  

i n t r ig u in g  comic s i t u a t i o n s  w hich happen to  have a 

d i s t a n t  echo o f  th o s e  o f  M o liè r e .  R epeated usage made

them rem oter  from M o l i e r e ' s  p u r p o s e  and te c h n iq u e .
2 dTo m a in ta in  t h a t  S n a r l  “ i s  a  r em in isc e n c e  o f  A lc e s t e ^ '

i s  to  do g r o s s  i n j u s t i c e  t o  th e  n o b le  and p a s s i o n a t e

m isanthrope o f  M o l i è r e .  S h a d w e l l  had f i x e d  h i s  type

o f  t h e  m a n - h a t e r  i n  S t a n f o r d  i n  The S u l l e n  L o v e r s ^ ' and

S n a r l  b e in g  a  d i s t a n t  r em in isc en ce  o f  t h e  e a r l i e r

f i g u r e ,  has c o m p le te ly  l o s t  e v e r y  t f a i t  o f  a f f i n i t y

(1 )  S e e ,  M i l e s ,  D . H . , The I n f l u e n c e  Of M o l iè r e  On. 
R e s t o r a t i o n  Comedy, A p p en d ix ,  P p . 2 2 4 -2 4 1 .

(2 )  S h a d w e l l ,  T . ,  The V i r t u o s o .

(3 )  M i l e s ,  D .H . ,  The I n f lu e n c e  Of M o l i è r e  On 
R e s t o r a t i o n  Comedy, A p p en d ix ,  P .2 4 0 .

(4 )  See above P .  20^-2/8
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w ith  th e  French m odel. One would th in k ,  e x p e r ie n c e  

had tau gh t Sh adw ell th e  typ e  o f  p la y  w ith  " P len ty  o f  

N oise  and s c a r c i t y  o f  W it", th a t  was in  demand, and 

he was prepared  to  su p p ly  i t  to  the a u d ie n c e .  S im i la r

i s  the  c a s e  w ith  C u f f ,  K ick  and C lo d p a te ^ 'w h o  had 

become common f i g u r e s  i n  R e s t o r a t i o n  s o c i e t y  and 

c o n se q u e n t ly  i n  t h e  c o n te m p o r a r y  comedy. The 

c h a r a c te r s  have gone down in  the moral s c a le .a n d  the  

unsavoury t a i n t  i n  them d o e s  n o t  i n  any  way speak o f

any a d a p ta t io n  from M o l i è r e .

M ons ieu r  De Pourceaugnac ( 1 6 6 9 ) , s u p p l ie d  p le n t y

o f  f a r c i c a l  e lem en t which was used l i b e r a l l y  f o r  the
2

c o m p l ic a t io n  o f  a n  a l r e a d y  in v o lv e d  p l o t ,  * I t  goes  

w i t h o u t  s a y in g  th a t  th e  R e s t o r a t i o n  a tm o sp h e re  was n o t  

alw ays con d u cive  t o  t h e  h i l a r i o u s  l a u g h t e r  evoked by 

the French p l a y .

Some s c a t t e r e d  f e a t u r e s  i n  t h e  p l a y s  o f  John  

Crowne, l i k e  t h e  l o v e r  i n  t h e  p a i n t e r ' s  d i s g u i s e  i n  

The Country W i t , ( 1 6 7 3 ) , in  i m i t a t i o n  o f  the one i n  

Le S i c i l i e n  ( 1 6 6 7 ) , or Lor& S t a t e l y  in  The E n g l i s h  F r i a r . 

( 1690)7 a s  the  male c o u n t e r p a r t  o f  t h e  p u n c t i l i o u s

(1 )  See S h a d w e l l ,  T . ,  Epsom W el ls

(2 )  S e e ,  R a v e n s c r o f t ,  E . ,  The C a r e le s s  L o v e r s ;/kkU? ,
W rig h t ,  J . ,  The Female V i r t u o s o e s . Ack v: i 
Kai/en$oroft^ ^  Jfje Canfet-bory



Comtesse d ' E s c a r b a g n a s , g iv e  th e  i m p r e s s i o n  o f  

d i r e c t  b o r r o w in g  f rom M o l i è r e .  Crowne had h e l d  a 

h i g h  c o n c e p t i o n  o f  comedy. Yet i n  t h e s e  s c e n e s
, , , have  ̂ ,
he s e e m ^ t o ^ p r e l e ^  th e  low comedy a s  he h i m s e l f  had 

d i f f e r e n t i a t e d  i t  f rom th e  h i g h !  ,

S h a d w e l l ' s  d e b t  to  M o l i e r e ' s  Pom J u a n , (1665% i n  

The L i b e r t i n e  i s  s l i g h t  i n d e e d .  Yet su ch  i s  th e
IS e

i n c o n s t a n c y  o f  t h i s  p l a y w r i g h t  t h a t  w h i l e  he m e n t io n s

t h e  F r e n c h  d r a m a t i s t ' s  name i n  c o n n e c t i o n s  where th e

d e b t  i s  l e a s t  he o v e r l o o k s  i t  i n  o t h e r s  where t h e
2

o b l i g a t i o n  i s  much g r e a t e r .  '

As l a t e  a s  1690,  Dryden made a d i r e c t  t r a n s l a t i o n  

o f  M o l i e r e ' s  A m p h i t r y o n , ( 1 6 6 8 ) ’ I n  t h e  e a r l i e r  

s t a g e  o f  h i s  c a r e e r ,  Dryden*s a d a p t a t i o n s  o f  m a t e r i a l  

f rom M o l i è r e  had  d i s p l a y e d  a r a t h e r  low se n se  o f  comic 

a r t .  H e r e 7h o w e v e r , he makes an  a t t e m p t  t o  p r e s e n t

a r e a l l y  am us ing  p l a y  by k e e p ih g  c l o s e  to  Mo H e r e ,  

th o u g h  a d d in g  much t h a t  was o f  th e  n a t u r e  o f  

R e s t o r a t i o n  w i t*  He e v e n  s u c c e e d e d  i n  i n t r o d u c i n g  

a s e c o n d a r y  l o v e - s t o r y  i n  th e  Mercury and P h a e d ra

(1)  See above C h a p o I T . ^ e c . I ; .

(2 )  See a b o v e ,  C h a p . I I ,  L ' A v a r e *

(3 )  See M i l e s ,  D.H. The I n f l u e n c e  Of M o l iè re  On
R e s t o r a t i o n  Comedy ,  P p . 173-17^»
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i n t r i g u e ,  w ith o u t  c o m p l ic a t in g  the in v o lv e d  p l o t  

too  much. However, i t  has to  be a c ce p ted  th a t  Dryden 

f a i l e d  to r i s e  to  h i s  f u l i  s t a t u r e  where the comic  

muse was con cern ed .

A d a p ta t io n s  o f  the  R e s t o r a t io n  p la y s  th em se lv es  

b u i l t  on M o lie r e ' s  c o m ed ie s , g r a d u a l ly  r e p la c e^  d i r e c t  

c o n ta c t  w ith  M o liè r e .  Vanbrugh and Farquhar, both  

have shown p le n t y  o f  o r i g i n a l i t y  in  in tr o d u c in g  t h e i r  

own type o f  comedy a s  much a s  t h e y  have done i n  t h e i r  

t h e o r y .^ '  But d i r e c t  a d a p ta t io n  had g iv e n  p la c e  

to  a p ervad in g  i n f l u e n c e ,  p a r t i c u l a r l y  to  be marked 

in  t h e  com edies o f  W il l iam  Congreve and h i s  d i s c i p l e s  

who were to  come some tim e l a t e r .

(1 )  See ab o v e , C h a p .I I .
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An i n t e l l i g e n t  s tu d y  in  an accommodating 

s p i r i t  o f  tb e  major E n g l i s h  a d a p ta t io n s  o f  the com edies

o f  M oliere  w i l l  d i s c l o s e ,  i f  not a p o s i t i v e  moral  

a t t i t u d e ,  an a l e r t  c o n s c io u s n e s s  o f  the  need fo r  a 

r a d i c a l  c r i t i c i s m  o f  contem porary s o c i a l  a b u se s .

T h is  f a c t  does not im ply th a t  the  comedian had 

usurped the  r o l e  o f  the m o r a l i s t  nor does i t  d e t r a c t  

from the a r t  o f  th e  com edian. The l a t t e r  c a r r i e s
•j

out a d u a l  r o le  by p r o v id in g  p le a su r e  and i n s t r u c t i o n .  * 

A comedianywho e x e r c i s e s  h i s  comic r ig h t  c o n s c ie n t io u s ly ,

i s  u l t i m a t e l y  com p elled  to  a c c e p t ,  a t  l e a s t  p a r t i a l l y ,  

the ta s k  o f  the m o r a l i s t .  His a ttem p t i s  to  r i d  

s o c i e t y  o f  i t s  v i c e s  by an exposure through r i d i c u l e .  

T h e r e fo r e ,  th e  c a t h a r t i c  th e o r y  p r e se n t  in  the  comic  

a r t  u l t i m a t e l y  im p l ie s  c e r t a i n  m o r a l i s t i c  p r i n c i p l e s .

The aim o f  the comedian and o f  the  m o r a l i s t  seem to

in
converge  upon the  same p o i n t .  Bu^ t h e i r  p r a c t i c a l  

tech n iq u e  p o le s  a p a r t .  The f a n a t ic i s m

o f  the 17t h .  c en tu ry  m o r a l i s t  ran  a t  cou n ter  to  the  

n a tu r a l ism  and the  i n t e l l e c t u a l i s m  o f  the contem porary  

com edian. Hence fo l lo w e d  the w ide d iv e r g e n c e  betw een  

th e  s t a g e  and th e  p u l p i t  in  t h i s  a g e .

Yeti the  a ttem p t o f  the comedian to  r i d  s o c i e t y  

o f  i t s  v i c e s  through exposu re  and r i d i c u l e  i s  borne

(1 )  See a b o v e ,  C h a p . I I .
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out by th e  e v id e n c e  o f  some o f  th e  con tem p orar ies  as  

w e l l  a s  o f  men o f  t a s t e  and le a r n in g ,  who came a 

g e n e r a t io n  l a t e r .a n d  who ad m itted  the  need o f  the  

comic s a t i r e  which the  R e s to r a t io n  comedians had 

d e v e lo p ed  under the  in f lu e n c e  o f  M o liè r e ,  The 

French d r a m a t i s t ' s  moral b a s i s  was f i r m ly  e s t a b l i s h e d  

on s o c i a l  v i r t u e s  and on a s te a d y  and sane o u t lo o k  

on l i f e  and human a f f a i r s .  H is a t t i t u d e  was ex p a n s iv e  

and a l l - c o m p r e h e n s iv e .  The E n g l i s h  ad ap tors  f a i l e d  

to  o f f e r  any coh eren t  s o c i a l  p ic t u r e  as th e re  was none 

in  England o f  1660. They are to  be judged by the

c o n d i t io n s  in  which th e y  l i v e d  and worked and the way 

th e y  r e a c te d  to  them. I i j s p i t e  o f  the  glamour o f  the

cou rt  which a c co r d in g  to  the  c r i t i c ,  John D en n is ,  was

"A Court the most p o l i t e  th a t  ev er  England saw'^^' and 

the  s o p h i s t i c a t i o n  o f  the  e le g a n t  and the  w i t t y  c i r c l e ,  

i t  must be ad m itted  th a t  i t  was an age marked by 

c o a r s e n e s s  in  thou ght and a c t i o n .  Men o f  p o s i t i o n  

and i n t e l l e c t ,  l i k e  R o ch ester  and Buckingham took  

immense p le a s u r e  in  in d u lg in g  in  d e l i b e r a t e  a c t s  o f  

v u lg a r ity ,  and i r | s p i t e  o f  the p o l i s h e d  w i t  o f  t h e i r  

c o n v e r s a t io n  much l i c e n t i o u s n e s s  had c r e p t  in to  i t .

Yet^ th e s e  men were th e  p a tr o n s  o f  th e  men o f  l e t t e r s

(1 )  D e n n is , J . , A Defence o f  S i r  F o p lin g  F l u t t e r ? p. 6 .
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and d i c t a t e d  tb e  f a s h io n  in  l i f e  and a r t .  For the  

e x p o s u r e  a s  w e l l  a s  tbe  d i v e r s i o n  o f  such  a s o c i e t y ,  

W ycher ley  and S h a d w e l l  had to  e v o lv e  a tech n iq u e  o f  

t h e i r  own. The p r e c a r i o u s  p o s i t i o n  o f  t h e s e

comedians betw een  r e a l i t y  and a r t ,  betw een p e r i lo u s  

i n d e c e n c y  and c ru d e  l i c e n t i o u s n e s s ,  was f u l l y  

a p p r e c i a t e d  by th e  c r i t i c s  who f o l l o w e d  them. The 

te s t im o n y  o f  tb e  l a t t e r  who took  a proper p e r s p e c t iv e  

o f  t h e  s i t u a t i o n  from t h e  d i s t a n c e  o f  t im e ,  w i l l  be 

a  h e l p f u l  g u id e  to  any  answer t o  th e  vexed  q u e s t i o n  

o f  any  refo rm a to ry  i n c l i n a t i o n  on t h e  p a r t  o f  th e  

p la y w r ig h t s .  The p r e s su r e  o f  c ir cu m sta n c es  had 

c o m p e l l e d  t h e s e  com edians  to  ch o ose  t h e i r  s u b j e c t -  

m a t t e r  f rom  a  narrow s e c t i o n  o f  s o c i e t y .  I f  th e  

th e o ry  o f  p u r g a t io n  were t o  be a c c e p t e d ,  a s  i t  was by 

the le a d in g  com edians,^" t h e i r  c h o ic e  was undoubtedly

a c o r r e c t  o n e .  I t  must  be remembered th a t  th e  

m a j o r i t y  o f  t h e  n a t i o n  d i d  n o t  b e a r  t h e  s t i g m a  o f

shame a t ta c h e d  t o  t h i s  n a r r o w  c o u r t l y  c i r c l e  w hich

became tbe o b j e c t  o f  dram atic  r i d i c u l e .  I t  was th en

o n l y  t h i s  p a r t i c u l a r  s e c t i o n  w hich  s t o o d  i n  n eed  o f

some d r a s t i c  m easure  t o  be c l e a n s e d  o f  i t s  s i % u s .

A g a in , t o  f o l l o w  t h e  c r i t i c a l  c u r r e n t  o f  s a t i r e  

i n  th e s e  c o m e d ie s ,  one must tak e  in to  account the  

s p i r i t  o f  t h e  a g e .  I n  t h i s  c o n n e c t io n ,  one may m ention

(1 )  See above .  C h a p . I I .
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A d d i s o n ' s  r e m a r k s  on t h e  s u b j e c t ; .  I n  A D i s c o u r s e  On 

A n cien t  And Modern L e a r n in g . ( 1 73 4 ) .  he m e n t io n s  the  

d i f f i c u l t y  o f  p o s t e r i t y  in  e n jo y in g  a s a t i r e  which  

has too  immediate an a p p l i c a t i o n .  A knowledge o f  the  

p e r s o n  o r  s i t u a t i o n  s a t i r i s e d  would a lw ays  add to  

i t s  en jo y m en t  and c o r r e c t  a s s e s sm e n t .  The f a c t  t h a t  

Audison c i t e s  t h e  example  o f  Absalom and A c h i t o p h e l  

o f  Dryden i s  a  p o in te r  to  h i s  e f f o r t  to  a b e t t e r  

u n d ersta n d in g  o f  the l i t e r a t u r e  o f  the  p r e c e e d in g  

a g e .  • Such a n  attempt^ touched w i t h  an a p p r e c i a t i v e  

n o t e  by men l i k e  A ddison and  S t e e l e ,  g oes  a long  way 

in  p r o v i n g  the  s i n c e r i t y  o f  purpose o f  many a 

R e s to r a t io n  com edian. Men were t r y in g  to  b r in g  about  

r e fo r m a t io n  in  t a s t e  in  d i f f e r e n t  w ays. While the

f a n a t i c  Jeremy C o l l i e r  was vehem ently  denouncing the  

s t a g e  a s  a so u rc e  o f  p o l l u t i o n ,  the  same s ta g e  i t s e l f  

was a im ing a t  p u r i f i c a t i o n  by a tec h n iq u e  a l l  i t s  own. 

The o p p o s i t io n  to th e  s t a g e  reach ed  i t s  peak in  1698  

w i t h  the  p u b l i c a t i o n  o f  Jeremy C o l l i e r ' s  book . So
p

f a r ,  the  com edians had fou gh t s in g le -h a n d e d .

C o l l i e r ' s  book was the s i g n a l  f o r  the  s c h o l a r ly  c i r c l e  

to  take  up the c a u se  o f  one o f  i t s  b ro th erh ood . Even  

l o n g  a f t e r  the  rancour o f  t h e  c o n tr o v e r s y  had d i e d  down^

(1 )  A d d ison , J . , A D i s c o u r s e  On A n c i e n t  And Modern 
L ea rn in g , P . 9»

(2 )  See above , C h a p .I I .
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and much t h a t  was d e s i r a b l e  was e f f e c t e d  on th e  s t a g e ,  

men^ljike S t e e l e  and A d d iso n ,  who d i c t a t e d  t h e  c h a s t e n e d

s p i r i t  o f  t h e  r e f o r m e d  s t a g e ,  c o n t i n u e d  to  pay  t r i b u t e

to  t h e s e  R e s t o r a t i o n  p l a y w r i g h t s ,  i d p p i t e  o f  t h e i r

h a v in g  o v e r s t e p p e d  t h e  b o u n d a r i e s  o f  d e c e n c y .  T h is

r e c o g n i t i o n  and a p p r e c i a t i o n  by men o f  t a s t e  and

s c h o l a r s h i p  may be a c c e p t e d  a s  e v id e n c e  o f  a p a r t i a l  
0,

m o ra l  b a s i s  o r ^ r e f o r m a t i v e  a t t i t u d e  o r  the  i n t e l l e c t u a l

a p p r o a c h  t o  th e  s o c i a l  p r o b l e m s ^ o f  some o f  th e  

R e s t o r a t i o n  p l a y w r i g h t s .  T ak in g  i n t o  a c c o u n t  th e

n a tu i ' e  o f  th e  l o o s e  m anners  and c o r r u p t  m o r a l s ,  t h e s e  

d r a m a t i s t s  fou n d  t h e  t h e o r y  o f  r i d i c u l e ,  a s  e x e m p l i f i e d  

i n  t h e  comedy o f  M o l i e r e ,  q u i t e  h e l p f u l  i n  a p p l y i n g  

i t  a t  home. L ik e  M o l i e r e  t h e y  were  no r e s p e c t o n s  

o f  p e r s o n s  and few e s c a p e d  t h e i r  b a r b e d  s h a f t .  A 

c o m p re h e n s iv e  s t u d y  o f  v a r i o u s  f a c t o r s ,  h i s t o r i c a l ,  

s o c i a l ,  a r t i s t i c  and  e t h i c a l ,  i s  i m p e r a t i v e  i n  o r d e r  

t o  gauge t h e  s p i r i t  b e h i n d  t h e s e  p l a y s .

To d e a l  w i t h  a few o f  t h e s e  c h a r g e s  a g a i n s t  t h e  

c o m e d ia n s ,  a p i c t u r e  o f  s o c i e t y  w i l l  a c c o u n t  f o r  much 

o f  t h e  s c u r r i l o u s  m a t t e r  i n  them ,  t h e  p re m ise  b e i n g  

a c c e p t e d  t h a t  comedy i s  a m i r r o r  o f  s o c i e t y  and r i d i c u l e  

th e  c u r e  f o r  s o c i a l  f o l l y . O n e  o f  Je remy C o l l i e r ' s  

p r i n c i p l e  a c c u s a t i o n s  i s  t h e  c o n te m p tu o u s  a t t i t u d e  o f

(1 )  See a b o v e .  C h a p . I I .
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t h e s e  p la y w r ig h ts  towards the  c l e r g y  w h ich , a c c o r d i n g  

to  C o l l i e r ,  had underm ined  t h e i r  i n f l u e n c e .  There  

i s  no g a in s a y in g  t h e  d e g e n e ra te  c o n d i t io n  o f  the  

c l e r g y  d u r in g  t h i s  p e r io d  o f  church h i s t o r y .  In  

f a c t ,  the  Church i t s e l f  was f u l l y  aware o f  t h i s  

problem a s  i s  shown by a number o f  w e l l - th o u g h t  out  

d i s c o u r s e s  on t h i s  t o p i c .  A g la n c e  a t  some o f  th e s e  

t r e a t i s e  w r i t t e n  d u rin g  t h e  r e i g n  o f  C harles I I ,  

would perhaps e x p l a i n  th e  a t t i t u d e  o f  the comedian  

who t r i e d  to  e xp o se  t h e  u n d e s i r a b l e  a c t u a l i t y .  They 

b e l i e v e d  t h a t  t h e  p a i n f u l  f a c t  f a c e d  sq u a r e ly  would

demand immediate r e c t i f i c a t i o n .  The comedians had 

f u l f i l l e d  t h e i r  d u ty  through an exposu re  o f  v i c e .

The Church too  was c o n sc io u s  o f  her I n te r n a l  c o n d i t io n  

from w hich ab u ses  had sprung ran k .

As e a r l y  as  1669, in  A n g lio e  I ^ o t i t i a , or The 

P r e se n t  S t a t e  o f  E ngland "̂ Edward Chamberlayne, speaks  

o f  the p o v e r ty  o f  th e  c l e r g y  w hich le d  to  t h e i r  

d e g e n e r a t io n .  “As i t  i s  now in  England^where th e y  

are  accou n ted  by many, the Dross and R efuse o f  the

n a t io n .  Men th in k  i t  a s t a i n  to  t h e i r  b lood  to

p la c e  t h e i r  so n s  in  th a t  fu n cu io n ;  the women are
2

ashamed t o  marry w i t h  any o f  them." * Then a g a in ,  

John Echard, D .D .,  i n  a l e t t e r  c a l l e d  The Grounds And 

O cca s io n s  Of The Contempt Of The C lergy  And R e l ig io n

JT) 1 s t .  Ed. 1669. “
(2 )  A rber, E . , An E n g l i s h  Garner. In  G atherings  

H is to r y  And L i t e r a t u r e ,  V o l.7 * P # 2 4 4 .
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Enquired I n t o .  In A L e t te r  W ritten  To B .L . .  in  the

f o l lo w in g  y e a r  ( 1 6 7 0 ) ,a n a ly s e s  the  p o s i t i o n  c l e a r l y .

The w r ite r^ o n c e  a g a in ,  h o ld s  p o v e r ty  and ignorance

r e s p o n s ib le  f o r  uhe low m orals  among the c l e r g y ,  who

are n e i t h e r  r e s p e c t e d ,  b e lo v e d ,  obeyed nor rewarded.

He speaks o f  th e  f a u l t y  t r a i n in g  o f  the boys who are

to  j o i n  the o r d e r .  Then the w r i t e r  p roceed s to  g iv e

v i v i d  d e s c r i p t i o n s ,  r a th e r  h a r v a s s in g ,  o f  che

a f f l i c t i o n s  o f  the  c l e r g y .  "For where the M in is te r

i s  p in ch ed  a s  to  the t o l e r a b l e  c o n v e n ien ce s  o f  t h i s

l i f e ,  the c h i e f  o f  h i s  care  and time must be s p e n t ,  n o t

in  an im p e r t in e n t  . . .  c o n s id e r in g  what Text o f

S c r ip tu r e  w i l l  be most u s e f u l  f o r  h i s  p a r is h ;  what

i n s t r u c t i o n s  most s e a s o n a b l e ; ............ but the c h i e f  o f

h i s  th o u g h ts  and h i s  main b u s in e s s  must b e ,  How to

l i v e  th a t  week? Whose sow has l a t e l y  p igged?  . . . .

These are v ery  s e a so n a b le  c o n s i d e r a t io n s ,  and worthy

o f  a man's th o u g h ts .  For a fa m i ly  cannot be m ain ta ined
1

by t e x t s  and c o n te x t s  . . . "  The p ic tu r e  o f  the  man 

burdened w ith  a f a m i ly ,  t r y in g  to  make the  two ends  

meet on $20 -  £$0 per annum i s  p a t h e t i c  in d ee d . *

The same problem has been  d e a l t  w ith  by a t e e l e  

under the  pen-name o f  I s s a c  B i c k e r s t a f f e ^ i n  The M is e r ie s  

Of The D om estic  C haplain  in  1710 and once a g a in  in

(1 )  A rber, E . , An E n g l i s h  e a r n e r .  In  G ath erin gs  
H is to r y  And L i t e r a t u r e , V o l .7* P .295*
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1713, _ .  under a d i f f e r e n t  pseudonym.

In. The T a t t l e r  (Ho .2 5 5 )  Thursday, November $ ,  

1710, the  i n d i g n i t i e s  heaped on th e  c l e r g y  have 

a g a in  been m en tioned , a s" th e  c h a p la in  f l y i n g  away 

from th e  D e s s e r t" .  T h is  b e in g  the laym an's p o in t  

o f  v iew , how much more would be the sco rn  o f  the  

c o m ic -sa t  i r i s t  ready to  d a r t  h i s  sh a rp es t  arrow 

a g a in s t  any f o l l y  or v i c e .  I t  i s  n o t  to  be wondered

a t  th a t  th e  n e g le c t e d  and the p o v e r t y - s t r i c k e n  c l e r g y ,  

who m ed ita te d  more on bread than on th e  T e x t ,  and who 

co u ld  be e a s i l y  tempted by an a d d i t io n  to  t h e i r  p a l t r y  

incom e, became d i s g r a c e f u l  a c co m p lice s  i d  the 

q u e s t io n a b le  i n t r ig u e s  o f  che r a f f i s h  young men w ith  

p le n t y  o f  read y  cash  to  sp en d . I t  may be t r u e ,  the  

uncom plim entary p i c t u r e s  o f  th e  c l e r g y  in  the  p la y s  

d id  n o t  mend m a t t e r s ,  y e t  the  comic s a t i r i s t  c o u ld  

n o t  but e x e r c i s e  h i s  comic p r i v i l e g e ,  a s  i t  w ere , in  

e x p o s in g  g i c e  i n  one o f  the  im portant s o c i a l  

i n s t i t u t i o n s .  " N e v e r th e le s s ,  t h e i r  ^ om ed ian s^ ’ 

w it  was d i r e c t e d  towards th e  exposure o f  the  c l e r g y

r a th e r  than o f  r e l i g i o n  i t s e l f ................and much |p r o fa n ^

w it  . .  i s  c o v e r t  c r i t i c i s m  o f  c e r t a i n  c l e r i c a l  

f a i l i n g s ,  such  a s  a v a r i c e ,  a m b it io n , h y p o c r is y ,  

le c h e r y  and la c k  o f  c h a r i t y  and tru e  f a i t h , "

(1 )  F ujim ura, T . H. ,  The R e s t o r a t io n  Comedy Of W it ,
Pp, 46—470
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I n  t h e  c r i t i c a l  w r i t i n g s  o f  John  D e n n i s ,  

R i c h a r d  S t e e l e  and o f  o t h e r s ,  one comes a c r o s s  

p a s s a g e s  i n  w h ich  t h e y  have t r i e d  a t  a  p r o p e r  

u n d e r s t a n d i n g  o f  th e  R e s t o r a t i o n  c o m e d ia n s .  While  

n o t  t r y i n g  to  g l o s s  o v e r  much t h a t  was u n d e s i r a b l e  

i n  t h e s e  p l a y s ,  t h e y  aimed a t  j u s t i f y i n g  th e  comic 

method o f  t h e  co m ed ians  o f  C h a r l e s  I I ' s  t i m e .  The 

o p i n i o n s  o f  t h e s e  men a r e  much to  be v a l u e d  f o r  a 

p r o p e r  a s s e s s m e n t  o f  t h e s e  p l a y s .

Jo h n  Dennis  had a w e l l - e s t a b l i s h e d  r e p u t a t i o n  

i n  t h e  l i t e r a r y  w o r ld  i n  E n g la n d .  He i s  c a l l e d  

" t h e  renowned c r i t i c k "  on th e  t i t l e - p a g e  o f  h i s  

b i o g r a p h y ,  p u b l i s h e d  i n  1754, The b i o g r a p h e r ,  who 

r e m a in s  anonymous,  p o i n t s  o u t  t h a t  he was w e l l -  

e q u ip p e d  f o r  t h e  t a s k .  A f t e r  g r a d u a t i o n  f rom  C aius  

C o l l e g e ,  C am bridge ,  he made a  t o u r  i n  F ra n c e  and 

I t a l y  a s  he had i n h e r i t e d  a handsome f o r t u n e *  At 

home, he was a boon companion o f  th e  l e a d i n g  men o f  

l e t t e r s  l i k e  D ryden ,  W y ch e r le y ,  C o n g r e v e .a s  w e l l  a s  

o f  t h e  a r i s t o c r a c y  l i k e  The E a r l  o f  B uck in gh am sh i re  

and  t h e  E a r l  o f  H a l i f a x , ^ "

D e n n i s ' s  a c q u a i n t a n c e  w i t h  M o l i è r e ' s  p l a y s  

i s  e v i n c e d  by v a r i o u s  r e m a rk s  s c a t t e r e d  a l l  o v e r  h i s

(1 )  D e n n i s ,  J . , The L i f e  Of M r .Jo h n  D e n n i s ,  The
Renowned C r i t i c k ,  Not w r i t t e n  by Mr.Curl.1734, 

é -  7.
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c r i t i c a l  w r i t i n g s .  He r e a l i s e d  the  d e l i c a t e  hut  

p e n e t r a t in g  i n t e l l e c t u a l  q u a l i t y  o f  the French  

com edies  when he s a i d  i n  t h e  E p i s t l e  D ed ica to ry  to  

The Comical G a l l a n t s , ( 1 7 0 2 ) , th a t  lov e  does not p la y  

much p art  in  M o l i è r e 's  comedy. Y e t , i t  e n te r ta in e d  

the f i n e s t  l a d i e s  o f  th e  c o u r t  o f  F r a n c e ,a s  i s  shown 

by Madam de M o n ta u s ie r 's  ap p rova l o f  l e s  P r é c ie u s e s  

R i d i c u l e s . O b v io u s ly ,  the E n g l i s h  c r i t i c  was m en ta l ly  

adju dg in g  the  comedy near a t  home. He was i n  the 

ambiguous p o s i t i o n  o f  a c r i t i c  who admired f o r e ig n  

works o f  a r t  and a t  th e  same t im e  was a p p a re n t ly  much 

in  lo v e  w i th  th o se  a t  home. P erh a p s , t h i s  f a c t o r  

p r e v en te d  D ennis from coming to  a b a la n ced  c o n c lu s io n  

when ju d g in g  h i s  n a t iv e  c o m ed ie s . As a r e s u l t ,  h is  

o v e r -e n th u s ia sm  has p a r t i a l l y  p e r v e r te d  h i s  c r i t i c a l  

o p in io n s .  Y e t ,  a c a r e f u l  examinât io n  o f  the  grounds 

o f  h i s  argument shows the  l o g i c  behind h i s  d e fe n c e .

H is a t t i t u d e  has a l s o  been  c o n s id e r a b ly  supported  by  

o t h e r s ,  who may have d i s l i k e d  the  p la y s  th e m se lv e s ,  

y e t  have j u s t i f i e d  t h e i r  e x i s t e n c e  on u t i l i t a r i a n  

p r i n c i p l e s .

The g e n e r a l  p r i n c ip l e  D ennis ad o p ts  a s  a c r i t i c  

very  o f t e n  shows a w e l l - p o i s e d  judgm ent. In  the  

same E p i s t l e  D e d ic a to r y ,  he sums up the  q u a l i t i e s  o f  

a good com edian , nam ely, g r e a t  p a r t s ,  generous  

e d u c a t io n  and a due a p p l i c a t i o n .  Learning and
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knowledge o f  mankind form t h e  e a u c a t i o n : "  . o .  a 

knowledge o f  biie dor Id  and  o f  Mankind, a r e  n e c e s s a r y  

f o r  s u c c e e d i n g  in  Comedy, For  s in c e  Comedy i s  

d ra w in g  a f t e r  t h e  L i f e ,  and a Comick P o e t  i s  o b l i g e d  

to  Copy the  Age to  w hich  he w r i t e s ,  how sh ou ld  he 

p o s s i b l y  draw them l i k e ,  w ith o u t  knowing the persons,"^"  

By a c c e p t in g  the  th e o r y  o f  comedy a s  a m irror o f  l i f e ,  

D ennis a f f i l i a t e s  h im s e l f  w i th  theC&medians, from  

F l e c k n o e  to  Farquhar, f o r  whom t h i s  p r i n c i p l e  from  

the A n c i e n t s  to  M o l i è r e  came ready to  hand,

Dennis championed t h e  cau se  o f  the  s ta g e  over a 

p e r io d  o f  t h i r t y  y e a r s .  I n  h i s  r e p ly  t o  Jeremy 

C o l l i e r ,  he shows c o n s id e r a b le  c r i t i c a l  f a c u l t y  i n

a n a ly s in g  the  r o l e  o f  th e  comedian i n  exp osin g  s o c i a l
2v i c e s .  * He t a c i t l y  a g r e e s  w i t h  th e  o p p o s e r s  i n  

the  m a t t e r  o f  g r o s s n e s s  i n  R e s t o r a t i o n  Comedy. B u t ,  

Dennis c a r e f u l l y  b u i l d s  up h i s  arguments on we11-  

prepared  grounds w hich  have become, i t  seem s, the  

m ain stay  o f  t&e R e s to r a t io n  Comedy. A l l  t h e  l e a d i n g

com ed ians  had  avowed t h e  e t h i c a l  p u rp o se  i n  t h e i r
%

a r t ,  and a s  comedy form ed t h e  m i r r o r  o f  l i f e ,  i t  was

(1 )  D e n n i s ,  J .  , The Comical G a l l a n t s , E p i s t l e  
D e d i c a t o r y ,

(2 )  See  D en n is ,  J . , The U s e f u l n e s s  o f  t h e  S t a g e  To 
The H appiness o f  Mankind .

(5 )  See a b o v e ,  C h a p , I I ,
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i n e v i t a b l e  t h a t  l i f e ,  h o w e v e r  u n g r a c i o u s ,  had to  be 

d i s h e d  u p .  The s i n c e r i t y  o f  th e  c o m e d ia n s  had o f t e n  

b e e n  q u e s t i o n e d  when t h e  g r o s s n e s s  o f  t a s t e  i s  t a k e n  

i n t o  a c c o u n t .  Y e t ,  W y c h e r l e y ,  t h e  m ost  mordant  y eb  

th e  most l ik e d  o f  th e  com edians, he who d ev e lo p ed  

b i t t e r n e s s  a s  a n  a r t i s t i c  d e v i c e  and w h ose  p s y c h o l o g i c a l  

n e e d  was t o  o u t r a g e  p u b l i c  o p i n i o n ,  h a s  c la im ed  a  

p u r p o s e , s e r i o u s  by n a t u r e ,  f o r  h i s  a r t ,  by t h e  u s e  

o f  a c a t h a r t i c  p r o c e s s , ^ *  That  h i s  c o n t e m p o r a r i e s  

a c c e p te d  h i s  s i n c e r i t y  w ith o u t  the l e a s t  h e s i t a t i o n  

and agreed  w i t h  h i s  a r t i s t i c  p r i n c i p l e ,  i s  t o  be  se e n  

i n  v a r io u s  s ta te m e n ts  o f  a d m ir a t io n  l e f t  b e h i n d  by 

h i s  numerous f r i e n d s  and a d m ir er s .  "Mr W y c h e r l e y ,  i n  

h i s  W r i t i n g s ,  h a s  been t h e  s h a r p e s t  S a t y r i s t  o f  h i s  

Time; b u t ,  in  h i s  N a tu re , he has a l l  the  S o f t n e s s  o f  

t h e  t e n d e r e s t  D i s p o s i t i o n s :  I n  h i s  W r i t i n g s  he i s

S e v e r e ,  B o l d ,  U n d e r t a k i n g ;  in  h i s  N a t u r e ,  G e n t l e ,  

M o d e s t ,  I n o f f e n s i v e :  He makes u s e  o f  h i s  S a t y r ,  a s

a  Man t r u ly  b r a v e  o f  h i s  Courage, o n ly  upon P u b lick  

O c c a s io n s ,  and f o r  P u b l i c k  Good: He co m p ass ion a tes

th e  Wounds he i s  u n d e r  a N e c e s s i t y  to  prob e , o r ,  l i k e  

a g o o d  n a t u r ' d  C o n q u e r o r ,  g r i e v e s  a t  t h e  O c c a s i o n s  

th a t  provoke him to  make such  Havock . . .  But a Diamond

(1 )  W y c h e r l e y ,  W . , The P l a i n  D e a l e r , P r e f a c e .
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i s  n o t  l e s s  a Diamond f o r  n o t  b e i n g  p o l i s h ' d . " ^ *

W r i t i n g  two d e c a d e s  e a r l i e r ,  t h e  c r i t i c  D e n n i s ,  

had u p h e l d  t h e  r e p u t a t i o n  o f  W y c h e r le y  n o t  o n l y  a s  a 

c o m e d i a n ,  b u t  a s  a c o m e d ia n  who had f u l f i l l e d  h i s  

d u t i e s  a s  s u c h :  "But o n l y  f o r  a j e s t  i n  bhat  a d m i r a b l e

E p i s t l e ,  w h i c h  i s  p r e f i x ' d  t o  The P l a i n  D e a l e r .

H o w ev er ,  e v e n  t h a t  j e s t ,  l e t  i t  be  n e v e r  s o  much 

o ' r e - s t r a i n ' d ,  c a n  n e v e r  be  b r o u g h t  t o  c o n v i n c e  u s  o f  

a n y  t h i n g  b u t  t h e  a b u s e s  o f  t h e  T h e a t r e ,  w h ic h  I  do  

n o t  p r e t e n d  t o  d e f e n d ;  and I  t h o u g h t  i l r . W y c h e r l e y  

had more t h a n  made amends f o r  i t ,  by  e x p o s i n g  

A d u l t e r y ,  and m aking  i t  t h e  im m e d ia te  c a u s e  o f  O l i v i a ' s  

m i s f o r t u n e ,  i n  t h a t  e x c e l l e n t  P l a y ,  w h i c h  i s  a m ost  

i n s t r u c t i v e  and a m ost  n o b l e  S a t y r ,  upon t h e  h y p o c r i s i e  

and v i l l a n y  o f  M ankind,

M r .W y c h e r le y  b e i n g  i n d e e d  a l m o s t  t h e  o n l y  man 

a l i v e ,  who h a s  made Comedy i n s t r u c t i v e  i n  i t s  F a b l e ;  

a l m o s t  a l l  t h e  r e s t  b e i n g  c o n t e n t e d  t o  i n s t r u c t  by  

t h e i r  c h a r a c t e r s .  But  what  M r . C o l l i e r  h a s  s a i d  o f  

M r .W y c h e r le y  i s  s u f f i c i e n t  t o  shew  us  what Candour,  

n a y ,  and w hat  J u s t i c e  we a r e  t o  e x p e c t  from  t h i s  

c e n s u r e r  o f  t h e  S t a g e .  For  i n  g i v i n g  M r . W y c h e r l e y ' s  

C h a r a c t e r ,  he h a s  shewn h i m s e l f  i n v i d i o u s  and  

d e t r a c t i n g  e v e n  i n  h i s  own c o m m e n d a t io n .  For  t h e  

b e s t  t h i n g  he c a n  a f f o r d  t o  s a y  o f  t h e  g r e a t e s t  o f  our

( 1 )  G r a n v i l l e ,  G . ,  Lord L a n s d o w n e , Memoirs Of The 
L i f e  Of W i l l i a m  W y c h e r le y  E s q . , r p . 2 4 —25*

W j' Line V'ersij'iccihûTi .
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Comick W i t s ,  i s ,  t h a t  be i s  man c f  g o o d  s e n s e  . . . .

How u n w o rth y  w as  i t  t o  commend M r .W y c h e r le y  f o r  a 

t h i n g ,  w h i c h ,  t h o  c e r t a i n l y  he h as  i n  a v e r y  g r e a t  

d e g r e e ,  y e t  i s  common t o  him w i t h  a  t h o u s a n d  more;

and t o  t a k e  no n o t i c e  o f  t h o s e  e x t r a o r d i n a r y  q u a l i t i e s  

w h i c h  a r e  p e c u l i a r  t o  him a l o n e ,  h i s  W i t ,  h i s  

P e n e t r a t i o n ,  h i s  S a t y r ,  h i s  A r t ,  h i s  C h a r a c t e r s ,  and  

a b o v e  a l l ,  t h a t  in c o m p a r a b l e  V i v a c i t y ,  by  w h i c h  he  

h a s  h a p p i l y  e q u a l l ' d  t h e  A n c i e n t s ,  and s u r p a s s ' d  

t h e  Modernsr*'^*

D e n n i s  h a s  a n s w e r e d  C o l l i e r ' s  c h a r g e s  p o i n t  b y  

p o i n t  i n  a h i s t o r i c a l  and s o c i a l  c o n t e x t .  He 

a f f i r m s  t h a t  t h e  s t a g e  i s  a n  i n s t r u m e n t  o f  i n s t r u c t i o n .  

R e f u t i n g  C o l l i e r ' s  a c c u s a t i o n ,  D e n n i s  p o i n t s  o u t  t h a t  

i t  was  t h e  a g e  t h a t  had d e b a u c h e d  t h e  s t a g e  and n o t  

v i c e  v e r s a :  " . . . t h e  c o r r u p t i o n  o f  manners  upon t h e  

r e s t o r a t i o n ,  a p p e a r ' d  w i t h  a l l  t h e  f u r y  o f  L i b e r t i n i s m ,  

e v e n  b e f o r e  t h e  P l a y  House  was  r e - e s t a b l i s h t  and l o n g  

b e f o r e  i t  c o u l d  have  a n y  i n f l u e n c e  on  m a n n e r s ,  s o  

t h a t  a n o t h e r  c a u s e  o f  t h a t  c o r r u p t i o n  i s  t o  be  

e n q u i r ' d  a f t e r  t h a n  t h e  r e - e s t a b l i s h m e n t  o f  t h e  Drama,  

and t h a t  c a n  be  n o t h i n g  b u t  t h a t  b e a s t l y  r e f o r m a t i o n ,  

w h i c h  i n  t h e  t i m e  o f  t h e  l a t e  C i v i l  Wars,  was b e g u n

( 1 )  D e n n i s ,  J . , The U s e f u l n e s s  Of The S t a g e ,  To The 
H a p p i n e s s  Of M ankin d . Pp»5 0 - 5 2 »
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a t  th e  T a l l  In s te a d  o f  the  Head and the  H eart; and 

which o p p rest  and p e r s e c u te d  mens i n c l i n a t i o n s ,  

in s t e a d  o f  c o r r e c t in g  and c o n v e r t in g  them, w h ic h  

a fter w a r d s  broke out w i t h  the  same v i o l e n c e ,  t h a t  a  

r a g in g  f i r e  d o e s  upon i t s  f i r s t  g e t t i n g  v e n t .  And 

t h a t  w h i c h  gave i t  s o  l i c e n t i o u s  a v e n t  w a s ,  n o t  o n l y  

t h e  p e r m is s io n ,  b u t  t h e  e x a m p le  o f  t h e  C o u r t ,  w h ic h  

f o r  the m o st  p a r t  had j u s t  a r r i v ' d  from  a b r o a d  w i t h  

t h e  K i n g ,  w h ere  i t  has  e n d e a v o u r ' d  by f o r e i g n  

c o r r u p t io n  to  sw e e te n ,  or a t  l e a s t  to  s o f t e n  a d v e r s i t y ,  

and having  s o j o u r n ' d  f o r  a  c o n s i d e r a b l e  t im e , b o t h  a t  

P a r i s  and i n  the  Low C o u n t r i e s ,  u n ite d  th e  s p i r i t  o f  

t h e  French w h o r i n g ,  t o  t h e  f u r y  o f  t h e  Dutch D r i n k i n g ,  

So t h a t  t h e  P o e t s  who w r i t e  i m m e d i a t e l y  a f t e r  t h e

r e s t o r a t i o n ,  w ere  o b l i g ' d  t o  humour t h e  d e p r a v ' d

peSë
sorted

n i
t a s t e s  o f  t h e i r  A u d i e n c e ,  For  a s  an  i m p e e è i n e n t

S i n n e r  th a t  s h o u l d  b e  im m ed iate ly  trans:^ r r e d  t o  

Heaven, would be in ca p a b le  o f  p a r ta k in g  o f  the  

h a p p i n e s s  o f  t h e  p l a c e ,  b e c a u s e  h i s  i n c l i n a t i o n s  and  

a f f e c t i o n s  would n o t  be p r e p a r 'd  f o r  i t ,  s o  i f  t h e  

P o e t s  o f  th e s e  t im es  had w r i t  i n  a manner p u r e ly  

i n s t r u c t i v e ,  w i t h o u t  a n y  m i x t u r e  o f  l e w d n e s s ,  t h e  

A p p e t i t e s  o f  th e  Audience were so  fa r  d eb au ch 'd ,  

th a t  t h e y  w o u ld  h a v e  j u d g ' d  t h e  e n t e r t a i n m e n t  i n s i p i d ,  

s o  t h a t  t h e  s p i r i t  o f  L ib e r t in is m  which came i n  w i t h  

the  Court and f o r  w hich  the p e o p le  were so  w e l l
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p r e p a r ' d  by  t h e  s h a m - r e f o r m a t i o n  o f  m a n n e r s ,  c a u s ' d  

the lew dness o f  t h e i r  P la y s ,  and not the  lew dness o f  

P l a y s  the s p i r i t  o f  L i b e r t i n i s m ,  F o r  t i s  

r id i c u l o u s  t o  a s s i g n  a c a u s e  o f  so l o n g  a s t a n d i n g  

to  so new ,  so  sudden, and s o  e x tr a o r d in a r y  an e f f e c t ,  

when we may a s s i g n  a cause  so  new, so  p r o b a b le ,  and 

unheard o f  b e f o r e ,  a s  th e  i n c l i n a t i o n s  o f  the p e o p le ,  

r e t u r n i n g  w i t h  v i o l e n c e  t o  t h e i r  n a t u r a l  b e n t ,  upon 

t h e  encouragement and example o f  a C o u r t ,  t h a t  was  

come home w i t h  a l l  t h e  c o r r u p t i o n s  o f  a f o r e i g n  

Luxury; so  th a t  the  sh am -reform ation  b e in g  in  a 

g r e a t  measure the  c a u s e  o f  t h a t  s p i r i t  o f  L ib e r t in is m ,  

w h i c h  w i t h  s o  much f u r y  came i n  w i t h  K in g  C harles t h e  

S e c o n d ,  and the p u t t i n g  down t h e  P l a y  House  b e i n g

p a r t  o f  t h a t  r e f o r m a t i o n ,  ' t i s  e v i d e n t  t h a t  t h e
(P
c o r r u p t i o n  o f  t h e  N a tio n  i s  so  f a r  from  p r o c e e d i n g  

from t h e  P l a y - H o u s e ,  t h a t  i t  p a r t l y  p r o c e e d s  from  

h a v i n g  no P l a y s  a t  a l l . '

D e a lin g  w i t h  t h e  q u e s t i o n  o f  t h e  c l e r g y ,  Dennis  

r e f u t e d  t h e  c o r r u p t i n g  i n f l u e n c e  o f  t h e  s t a g e  o v e r  t h e  

c le r g y  as  th e y  d id  not fre q u en t  the  t h e a t r e  a t  a l l .

"A r i d i c u l o u s  o r  v i c i o u s  P r i e s t  i n  a comedy, s i g n i f i e s

a n y  man who has such  f o l l i e s  o r  v i c e s ,  and t h e  Cassock  

i s  p r o d u c ' d  on p u r p o s e  t o  s i g n i f y  to  th e  C le rg y , th a t  

th e y  are p a r t l y  c o n c e r n ' d  i n  t h e  i n s t r u c t i o n ,  and

' U s e f u l n e s s  Of The S t a g e ,  To The H a p p i n e s s  Of  
UÏ Mankind ; Pp 20 — 2 3 :
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bave som etim es t b e i r  v i c e s  and f o l l i e s  as w e l l  as

fcbe L a i b y  N oth ing can make the  P r i e s t h o o d

c o n te m p t ib le  but P r i e s t s  the  e x p o s in g  t^pse

f o l l i e s  and v i c e s ,  would be a way to  r e c la im  them, 

and so  to  p r e se r v e  th e  e steem  th e y  have in  the  w o r ld . .  

S h a l l  a Clergyman who i s  an i l l  l i v e r  go on w ithou t  

ad m on ition . I s  th a t  f o r  h i s  a d van tag e , or the  

b e n e f i t  o f  h i s  f l o c k ,  or  the good o f  the p u b l ic k ." ^ '  

M olière  d id  n o t  h e s i t a t e  to  expose  r e l i g i o s i t y  and 

i t s  a b u s e s  th o ug h  he c a l l e d  down on h im s e l f  t h e  wrath  

o f  the  r ig h te o u s  i n  s o c i e t y .

On very  s i m i la r  g ro u n d s  Dennis s u p p o r t s  t h e  

r i d i c u l e  on the a r i s t o c r a c y ,  w hich  C o l l i e r  th o u g h t  

was d i s g r a c e f u l .  I n  t h e  same d e f e n c e  D enn is  w r i t e s :  

"They [ the  l o r d ^  know very  w e l l  t h a t  t h e i r  t i t l e s  

i l l u s t r a t e  t h e i r  m e r i t ,  and adorn t h e i r  v i r t u e :  b u t

t h a t  th o se  whom th e y  e x p o s e , a r e  s u c h  whose F o l l i e s  

and whose V ic e s  r e n d e r  t h e i r  T i t l e s  r i d i c u l o u s . . . t h e  

S a t y r  o f  Comedy f a l l s  n o t  upon t h e  o r d e r  o f  men, 

o u t  o f  which t h e  R i d i c u l o u s  C h a r a c t e r s  a r e  t a k e n ,  b u t  

upon th e  p e r so n s  o f  a l l  o r d e r s  who a r e  a f f e c t e d  w ith

the l i k e  f o l l i e s .............For th e  C h aracters  o f  Comedy are

a lw ays a t  bottom  u n iv e r s a l  and a l l e g o r i c a l :  And the

making Lords o f  t h e i r  Comick F o o ls ,  can s i g n i f i e  no 

more than to admonish our men o f  Q u a l i ty  th a t  th ey  are

The Ü5eJÇolhee3 oj \-q -jUe daj>f?'ities3 0l
(1 ) 1^126 -  128 .
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c o n c e r n ’d i n  t h e  i n s t r u c t i o n  a s  w e l l  a s  o th e r s ." ^ '

One o n l y  n e ed  r e c a l l  some o f  t h e  w i l d  e s c a p a d e s

and  u n s c r u p u l o u s  i n t r i g u e s  o f  t h e  young a r i s t o c r a t s

o f  the  t im e .  The s t o r y  o f  E l iz a b e t h  Davenport b e in g

c h e a te d  by t h e  E a r l  o f  O x f o r d , a n d  the  r o y a l  r e d r e s s

coming i n  the shape o f  a n  a n n u ity  o f  1000 crowns, i s

to o  w e l l -k n o w n  to  be r e p e a t e d .  The echo i s  t o  be

found in  The S q u i r e  Of A l s a t i a  where  S i r  Edward BeI f o n t

makes r e p a r a t io n  fo r  the  A t t o r n e y ’s daughter  by

s e t t i n g  a  fo r tu n e  on h e r  so  t h a t ,  "sh e  s h o u l d  l i v e
2

above c o n te m p t ,  a s  t h e  w orld  g o es  now,"  *

The s c a n d a l  b e tw ee n  t h e  Duchess o f  C l e v e l a n d ,  

who has been  d e s c r ib e d  a s  "one o f  th e  most b e a u t i f u l

and b e s t  b r e d  l a d i e s  i n  t h e  w o r ld " , had b een

r e l i s h e d  w ith  g u s t o ,  when n a r r a te d  by Dennis  in  h i s
%

sh o r t  b iograp h y  o f  Wycherley.^" The amusing o r  

t h e  n o t o r io u s  f i g u r e s  in  c o m e d ie s ,  l i k e  S i r  P o s i t i v e  

A t - A l l  o r  S i r  E o p l i n g  F l u t t e r  o r  Lady V a in e , were 

h ig h ly  e n j o y a b l e  and  i n t e r e s t i n g  on th e  s ta g e  o n ly

, l%e U5e4ult7e53 ihe e , fo -fhe o l
(1 )  tjCLfikindj pp, 1 1 0 -1 1 1 ,

(2 )  S h a d w e ll ,  T . ,  The S q u ire  Of A l s a t i a ,  Ac t  I V .S c .2?

(3 )  D e n n is , J , , Some Remarkable P a ssa g e s  Of The L i fe  
Of M r.W ycherley, P p . l l 5 - 1 2 0 .
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because  th e r e  was the  pop u lar  i d e n t i f i c a t i o n  w ith  

l i v i n g  p e r s o n a g e s .  They were n o t  m o n s t r o s i t i e s  

l i v i n g  i n  t h e  p l a y w r i g h t ' s  i m a g i n a t i o n .

Even p r i v a t e  l e t t e r s  o f  the  t im e  g iv e  

i l lu m in a t in g  comments on contem porary l i f e .  Dennis  

once a g a in  p r o v id e s  an in s t a n c e .  He w r i t e s  o f  the  

p r e v i o u s  a g e , " . . . w h e n  a d u l t e r y ' s  become so f r e q u e n t ,  

e s p e c i a l l y  among p erso n s  o f  c o n d i t i o n ,  upon whose 

se n t im e n ts  a l l  p u b l ic  s p i r i t  c h i e f l y  depend s, th a t  a 

g r e a t  many husbands b e g in  to  b e l i e v e ,  or perhaps but 

to  s u s p e c t ,  t h a t  th ey  who a r e  c a l l e d  t h e i r  c h i l d r e n  

a r e  n o t  t h e i r  own."^' I n  a  c o l l e c t i o n  o f  l e t t e r s  

p u b l ish e d  in  1?00, under th e  t i t l e  F a m il ia r  And 

C o u rtly  L e t t e r s  W r i t t e n  By Monsieur V o i t u r e , t h e r e  i s  

an account o f  a journey  to  Exon w r i t t e n  "To Mr.B. -
I!

i n  Covent-G arden, on A p r i l , 8 ,  1700, where t h e  w r ite r  

sp eak s o f  t h e  n e g l ig e n c e ,  ignorance or c o r r u p t i o n  

among men o f  d i f f e r e n t  ranks in  the  c o u n tr y .  The

j u s t i c e  "was a s  drunk a s  a  Dutch c a p t a i n  . . t he

Lawyer s l e p t  D o g s - s l e e p . . . .The C l a r k  was as im p ertin en t
G- ■ II

a s  a  Midwife  a t  a g o s s i p i n g , . . . .The V a l e t  p e r s o n a t e d
t

h i s  M a s t e r  to  a  T i t t l e ,  and was a s  a r r o g a n c  and n o i s i e
^ 2 .

a s  e ' e r  a c o u n tr y  S q u ire  in  England."

(1 )  D en n is ,  J . , T hree  l e t t e r s  From Dennis To S t e e l e , 
p r in te d  w i t h  t h e  T h e a t r e by S i r  R i c h a r d  S t e e l e  
w ith  The A n t i -T h e a tr e , P . 516 .

(2 )  D e n n is , J . , F a m i l i a r  And C ou rtly  L e t t e r s ,  W ritten  
By M ons ieu r  V o itu re  to  P e r s o n s  Of The G r e a t e s t  
E . t  And w u a l i t y  Of Both Sex es  In  The Court  oT"
g r a n c e ^yp.25-^-255. (5) I M - P. 2 5 S  .
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The L ife  o f  the y o u n g e s t  d a u g h t e r  o f  C o l l e y  C ibber,  

C h a r lo t te  Charke, i s  an ample i l l u s t r a t i o n  o f  the  

venturesom e and the r a f f i s h  e x p l o i t s  o f  a woman in  

man's d i s g u i s e . ^ '

P ep ys , the man o f  the world who went about in  

s o c i e t y  w ith  h i s  e y es  open w ith  i n s a t i a b l e  c u r i o s i t y ,  

had p a sse d  a damning v e r d ic t  on h is  own age: " I f  th ere

be h e l l ,  i t  i s  h ere;  no f a i t h ,  no t r u t h ,  no lo v e ,  nor  

any agreement between man and w i f e ,  nor f r i e n d s ."  The 

comic v e r s io n  o f  th e se  words put down by another  s o c i a l  

c h r o n ic le r  i s :  "Love i n  t h i s  age i s  as w e l l  c o u n t e r f e i t e d  

a s  com plex ion; what w ith  the m en 's  ly in g  and sw ea r in g ,  

and th e  women's w aters  and w ashes, we know not what
p

to make o f  one an o th er ."  *

I n  such  a c o a rse  age i f  the  c a t h a r t i c  p r o c e ss  

were to  be a p p l i e d ,  i t  was n e c e s s a r y  and p e r m is s ib le

a s  w e l l  "to  d ip  the  pen in  garbage; and the f o u le r  the
' %

m i s s i l e s  c a s t ,  the  b e tter ;" ^ "  One may o n ly  m ention  

the n a t u r e  o f  the wordy b a t t l e  waged on paper i n  

t h a t  a g e .  Even J o h n  M i l t o n ' s  p o l e m i c a l  w r i t in g s

a r e  open to  s u c h  a  s t ig m a . I n  a l e t t e r  to

(1 )  See S h a d w e l l ,  T . ,  The # o m a n - C a p ta in ; 1679;
G r a n v i l l e ,  G . , The S h e - G a l la n t s , 1684?

(2 )  S h a d w e l l ,  T . ,  The True J i d o w , Act I I I ,  S c . I .  
T heod osia  t o  C a r lo s .

(3 )  S e n i o r ,  D . , The L i f e  And Times o f  C o l le y  C ib b er , 
P r o lo g u e ,  P .X I I I .



t h e  E a r l  o f  S t r a f f o r d ,  w r i t t e n  on J u l y ,  23 ,  1712, 

B olin gbroke  w r i t e s :  " It  i s  a m elan ch oly  c o n s id e r a t io n  

t h a t  t h e  laws o f  o u r  co u n tr y  a r e  too  weak to  p u n i s h  

e f f e c t u a l l y  t h o s e  f a c t i o u s  s c r i b b l e r s ,  who presume t o  

b la c k e n  the  b r i g h t e s t  c h a r a c t e r s ,  and to  g iv e  even  

s c u r r i l o u s  language to  t h o s e  who are i n  t h e  f i r s t  

d e g r e e s  o f  honour,"^" T h e r e f o r e ,  W y c h e r l e y ' s  p l a y s  

were  i n  demand b e c a u s e ,  i n  t h e  words  o f  George 

G r a n v i l l e ,  "In M r.W ycher ley  e v e r y  t h i n g  i s  M a s c u l in e :  

B is  Muae i s  n o t  le d  f o r t h  as to  a R eview , but a s  to  a 

B a t t l e ;  n o t  a d o r n ' d  t o  P arade, b u t  E x e c u t i o n :  He

would be t r y ' d  by  t h e  S h a r p n e s s  o f  h i s  B la d e ,  and n o t  

by  the P i n e r y : " ^ *

To come b a ck  t o  Dennis a g a i n ,  i n  h i s  d e f e n c e  o f  

S i r  E o p l i n g  F l u t t e r , t h e  c r i t i c  once a g a i n  u p h o ld s  h i s  

p e t  t h e o r y  t h a t  the  comic p o e t  e x p o se s  c o r r u p t  and 

d e g e n e r a te  n a t u r e  to  t h e  "View o f  h i s  F e l lo w  S u b je c t s ,  

f o r  no o th e r  R eason , than to  ren d er  them r id ic u l o u s  

and  c o n t e m p t i b l e . " ^ '  P l e a s u r e  and i n s t r u c t i o n  a r e

(1 )  S t . J o h n ,  L ord  B o l i n g b r o k e ,  L e t t e r s  And 
C o r r e s p o n d e n c e ,  P u b l i c  And P r i v a t e . V o l . I . P . 600 .

(2 )  G r a n v i l l e ,  G . , Memoirs Of The L i f e  Of W il l i a m  
W y c h e r l e y , Pp .  25 -  2 6 .

(3 )  D en n is ,  J . , A D efence  Of S i r  F o p l i n g  F l u t t e r  
Pp .  4  -  5.



t h e  two e nd s  o f  comedy. The p l a y  c o n c e rn e d  has  

"Art and E leg a n ce ;  and w ith  Force and V i v a c i t y ,  the  

utmost Grace and D e lic a cy ." ^ "  T h is  "was the  O pinion  

o f  the  most em inent W riters  and o f  th e  b e s t  Judges

c o n te m p o r a r y  w ith  t h e  A u th o r ;  and o f  t h e  whole  C o ur t  

o f  King C h a r l e s  che S e c o n d ,  a  Court the most p o l i t e
p

th a t  e v er  England saw." " With t h i s  id e a  o f  

c o r r e c t io n  through la u g h t e r ,  D ennis f in d s  S i r  F o p l i n g  

F l u t t e r  o f  immense v a lu e .  Jo n s o n  and  M o l iè r e  a r e  

c i t e d  as f u l f i l l  ng such  a p u rp o se .  E th ered g e ,  

a c c o r d i n g  to  D e n n is , has  su cceed ed  i n  becoming a 

comedian o f  t h i s  o r d e r  by ecposing the  ap in g  o f  manners 

and custom s o f  France and I t a l y  by the young men o f  

England.

I n  h i s  l a s t  d e f e n c e  o f  th e  s t a g e ,  i n  r e p ly  to  a 

pamphlet o f  M r .Low p u b lish e d  in  1726, Dennis once more 

v in d ic a t e s  th e  s ta g e  f rom th e  same a n g le  as  i n  th e  

f i r s t  d e fe n c e  o f  1698. "Now s i n c e  o u r  Comedies a r e  b u t  

C opies o f  t h e  f o o l i s h n e s s  and t h e  v i c i o u s  O r ig in a ls  

o f  the  Age i n  w h ich  we l i v e ,  and C op ies  which do by no 

means come up to  the  O r i g i n a l s ,  I  ap p ea l to  a l l  th e  

World, i f  i t  d o e s  n o t ^ a n s w e r a b ly  f o l l o w  from what I

( 1 ) TJemniSy 1 -y  P. é .

(2) o p .c i t .  P.6p



bave s a i d ,  th a t  the  O r ig in a l s  o f  the Age debauch the  

S t a g e ,  by which l a t t e r ,  t h e  Age never  p o s s i b l y  can be

d e b a u c h e d .  t h e  C ou r t  r e t u r n i n g  from abroad,

corru p ted  by f o r e ig n  Luxury, q u ic k ly  debauch'd  the

Town; and  t h e  C o ur t  and the  Town j o i n t l y  e n d e a v o u r ' d  

to  debauch t h e  S ta g e ,  b e c a u s e  o u r  Comick P o e t s  were 

o b l ig e d  t o  copy t h e i r  lewd O r i g i n a l s ,  in  o r d e r  t o

expose  and reform  them".^"

The f a i l u r e  o f  comedy w ith o u t any immedia te  

s o c i a l  c o n t e x t  i s  t h e  n e c e s s a r y  c o r o l la r y  to t h i s  

u t i l i t a r i a n  th e o r y .  D ennis  r i g h t l y  enough c r i t i s é s c s  

The Tender Husband by C o l le y  Cibber: "The Romantic Lady, 

i n  " The T en d e r  Husband;  i s  taken  from t h e  P r e c i e u s e s  

R id ic u le s  o f  M o liè r e .  But t h e r e  i s  t h i s  d i f f e r e n c e  

b e tw e e n  M o l i è r e ' s  Comedy and yours : M o l ie r e ' s  comedy

was very  s e a s o n a b le ;  and f o r  th a t  very  reason,am ong  

o t h e r s ,  was v e r y  e n t e r t a i n i n g  and i n s t r u c t i v e .  I t  

a p p e a r e d  a t  a t im e when th e  F a m i ly  o f  the  P r e c i e u s e s  

was a s  numerous a t  P a r i s ,  a s  t h a t  o f  t h e  C oquettes  i s  

a t  p r e s e n t  i n t h i s  w icked Town. But the la r g e  and 

f a n t a s t i c  f a m i l y  d isa p p ea r ed  a t  once upon th e  a c t in g  

o f  t h a t  Comedy, l ik e  n o c tu r n a l  v a p o u rs  upon the  r i s i n g  

o f  th e  su n . But th e  Romantic Lady in  "The Tender  

Husband" i s  so  s in g u la r  a m on ster , th a t  she can  n e i t h e r

(1 )  D e n n i s ,  J . ,  The S t a g e  D efen ded ,  From S c r i p t u r e ,  
R e aso n ,  E x p e r i e n c e ,  and  t h e  Common Sense  o f  
Mankind,  f o r  Two Thousand Y e a r s , P . 18.
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be i n s t r u c t i v e  nor d e l i g h t f u l ;  f o r ,  i f  a Comick Poet  

does n o t p a in t  the  tim es i n  which he l i v e s ,  he does  

n o th in g  a t  a l l .  But the r ea d in g  o f  Romances, and 

books o f  K n ig h t -e r r a n tr y ,  had long been out o f  fa s h io n  

b e fo r e ." ^ '  On s im i la r  g ro u n d s , a lm ost a g e n e r a t i o n  

a g o , th e  com edies o f  R ichard F leck n oe  were condemned

to  ignom iny, in ^ p i t e  o f  the p la y w r ig h t ' s  r ep ea ted
Pavowal o f  a moral p u r p o se . *

F o r e ig n e r s  have been d iv id e d  i n  t h e i r  assessm ent  

o f  t h e s e  co m ed ie s .  V o l t a i r e  c o u ld  p la c e  Wycherley 

on th e  same l e v e l  a s  M o liè r e .  In  f a c t ,  he p r e fe r s  

the p l o t - s t r u c t u r e  o f  The P l a i n  D ea ler  to t h a t  o f
"IKe f'Tgll'gA Kff&r ^05 corâched is  i>~>

Le M i s a n t h r o p e , b e c a u s e ^ " M o l i è r e ' s  Comedy, th e  

t h in n e s s  o f  the p l o t ,  w hich  a l s o  i s  so d i s p o s ' d  t h a t  

the c h a r a c t e r s  i n  i t  do n o t  enough r a i s e  ou r  concern ."^  

The S w i s s ,  M r .M u r a i t ,  d i f f e r s  c o n s id e r a b ly ,  as  he has 

some s c a t h in g  remarks to  make on E n g l i s h  s o c i a l  l i f e  

o f  t h i s  p e r i o d .  He sa y s  t h a t  the " o r d i n a r y  

Amusements o f  the E n g l i s h  a r e ,  Wine, Women, and D ic e ,  

o r ,  i n  a w ord .  D e b a u c h e r y . " ^ '

(1 )  D e n n i s ,  J . ,  L e t t e r  To S i r  John  E dgar, J a n u a r y , 19 
1 7 1 9 -2 0 ,  P r in te d  in  t h e c o l l e c t i o n , The T h e a t r e ,  
p p .5 5 7 -5 5 8 .

(2 )  See a b o v e ,  /56

(3 )  V o l t a i r e ,  De, L e t t e r s  Concerning The E n g lish
N a t i o n , 1760,  P. 14̂ 1-.

(4 )  M u r a i t ,  L e t t e r s  D e s c r i b i n g  The C h a r a c t e r  And 
Customs Of The E n g l is h  And F r e n c h  N a t io n s .  With  A 
C u r io u s  E ssay  On T r a v e l l i n g , P . 3 5 .
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He ^
^makaLS the t h e a t r e  r e s p o n s ib le  f o r  i t . a n d  condemns i t

a s  one o f  t h e  so u r c e s  o f  c o r r u p t i o n  i n  London.

P e r h a p s  a s  a f o r e i g n e r ,  M u r a i t  was n o t  i n  a p o s i t i o n  

to  #ake a j u s t  e s t im a te  o f  the  E n g l i s h  com ed ies ,  

p a r t i c u l a r l y ,  when he a lw ay s  had t h e  co m e a ie s  o f  

M o l i è r e  a t  t h e  back o f  h i s  mind. N a t u r a l l y ,  he was 

p r e j u d i c e d  by men l i k e  S h a d w e l l . ■ Here a g a in ,  

V o l t a i r e  g iv e s  t h e  p r o p e r  c l u e  t o  th e  s i t u â t  ion:"We 

do n o t  laugh i n  r e a d i n g  a  t r a n s l a t i o n .  I f  you  have a 

mind to  understand th e  E n g l i s h  Comedy the o n ly  way to  

do t h i s  w i l l  be f o r  you  t o  go t o  England, t o  spend  

t h r e e  y e a r s  i n  London, t o  make y o u r s e l f  a m a s t e r  o f  

t h e  E n g l i s h  t o n g u e ,  and to  f r e q u e n t  t h e  P l a y - h o u s e

p
e v e r y  n i g h t . "

N e a r e r  a t  home, men have n o t  s t i n t e d  i n  t h e i r  

a d m i r a t i o n  f o r  t h e  b o l d  t a s k  u n d e r t a k e n  by  t h e s e  

p l a y w r i g h t s .  They were a cq u a in ted  w ith  t h e  

d i f f i c u l t i e s  c o n f r o n t i n g  them. Taking i n t o  

c o n s id e r a t io n  t h e i r  m e r i t s  and  d e m e r i t s ,  t h e y  c o u ld  

s t i l l  a p p r e c i a t e  t h e  e f f o r t .

(1 )  See a b o v e ,  C\s\ap. 1, ^>^5 ■

(2 )  V o l t a i r e ,  D e . ,  L e t t e r s  C o n c e rn in g  The E n g lish  
N a t io n .  1760, PTIRO:-----------



S t e e l e  i n  The T a t 1e r  o f  A p r i l , 16, iy 0 9 ,  

p u b l ish e d  a b a lan ced  c r i t i c i s m  o f  The Country j i f e :  

" . . .T h e  P o e t ,  on many o c c a s io n s ,  where th e  p r o p r ie t y  

o f  uhe c h a r a c te r  w i l_  admit o f  i t ,  in s in u a t e s  th a t  

th ere  i s  no d e fe n c e  a g a in s t  v i c e  but the  contempt o f  

i t :  and h a s ,  i n  the n a t u r a l  i d e a s  o f  a n  u n ta in te d

in n o c e n t ,  shown the g r a d u a l  s t e p s  to  r u in  and 

d e s t r u c t io n  which p erso n s  o f  c o n d i t io n  run i n t o ,

w i t h o u t  t h e  h e l p  o f  a  good e d u c a t io n  to  form t h e i r  

c o n d u ct .  The torment o f  a j& alous coxcomb, which  

a r i s e s  from h i s  own f a l s e  maxims, and th e  a g g r a v a t io n

o f  h i s  p a i n  by the  v e r y  words  i n  which he s e e s  h e r  

i n n o c e n c e ,  makes a very  p l e a s a n t  and i n s t r u c t i v e  

s a t i r e .  The c h a r a c t e r  o f  H o r n e r ,  and the  d e s ig n  o f  i t ,  

i s  a good r e p r e s e n t a t io n  o f  th e  age  i n  which the  

comedy was w r i t t e n :  a t  which t im e  lo v e  and wenching

were the  b u s in e s s  o f  l i f e ,  and th e  g a l la n t  manner o f

p u rsu in g  women the b e s t  recommendation a t  c o u r t ."  One

may q u o te  t h e  l i n e s  o f  p r a i s e  by th e  same c r i t i c  in  the  

Commendatory V e rses  a t t a c h e d  t o  The Way Of The W o r ld :

"By your s e l e c t e d  sc e n e s  and handsome c h o i c e ,  

E n no b led  Comedy e x a l t s  her v o i c e ;

You check  u n j u s t  e s t e e m  and fond d e s i r e ,

And t e a c h  to  s c o r n  what e l s e  we should  a d m i re :  

The j u s t  im p r ess io n  tau gh t by you we b e a r .

The p la y e r  a c t s  th e  w or ld , th e  world th e  p la y e r

Whom s t i l l  th a t  w o r ld  u n j u s t ly  d i s e s t e e m s .  
Though he a lo n e  p r o f e s s e s  what he seems."
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CHAPTER IV

THE STRUCTURE OF COMEDY.

"They ^ r e n c l ^ .  c o n t e n t  t h e m s e l v e s  w i t h  a t h i n  d e s i g n ,  
w i t h o u t  e p i s o d e s ,  and  managed by few p e r so n s .  Our 
au d ien ce  w i l l  n o t  be p le a s e d  but w ith  v a r i e t y  o f  
a c c i d e n t s ,  an  u n d e r p l o t ,  and many a c t o r s .  They f o l l o w  
t h e  a n c i e n t s  to o  s e r v i l e l y  i n  th e  mechanic r u le s ,a n d  we 
assume to o  much l i c e n c e  to  o u r s e l v e s ,  in  keeping them 
o n l y  i n  v iew  a t  to o  g r e a t  a d i s t a n c e " .

(Dryderj; J . , ExamenP o e t ic u m .  1693)

" C o u r t a l l : ............. t h a t  w h ic h  t r o u b le s  me m o st , i s ,  we
l o s t  t h e  hopes  o f  v a r i e t y ,  and  a s i n g l e  in t r ig u e  in  Love 
i s  a s  d u l l  a s  a s i n g l e  P l o t  i n  a  P la y ,  and  w i l l  t i r e  
a L over  w o r s e ,  t h a n  t ' o t h e r  d o e s  a n  A u d ie n c e .

Freem an:  We cannot be lo n g  w i t h o u t  some u n d e r - p l o t s  
i n  t h i s  Town; l e t  t h i s  be o u r  m ain  d e s ig n ,  and i f  we 
a r e  a n y th in g  f o r tu n a te  i n  o u r  c o n t r iv a n c e ,  we s h a l l  
make i t  a p l e a s a n t  comedy".

(E th ered g e , G . , She Wou'd I f  She C o u 'd .1 6 6 8 .  
I l l )

"But p ra y , M r.B ayes ,  among a l l  y o u r  o th e r  r u l e s ,  have 
y ou  no one r u l e  f o r  in v e n t io n ?

Why, S i r ,  when I  have a n y t h i n g  t o  i n v e n t ,  I  never  
t r o u b l e  my head  a b o u t  i t ,  a s  o th e r  men d o ; b u t  p r e s e n t l y  
tu rn  over  t h i s  book , and t h a t ,  and h ave , a t  one v iew ,  
a l l  th a t  P e r s e u s ,  M o n ta ig n e ,  S e n e c c a ' s  t r a g e d ie s ,H o r a c e .  
J u v e n a l ,  P l i n y ,  P l u t a r c h a s  L i v e s ,  and t h e  r e s t ,  have 
e v er  thou ght upon t h i s  s u b j e c t :  and s o ,  in  a t r i c e ,  by
le a v in g  o u t  a few w o rd s ,  o r  p u t c i n g  i n  o th e r s  o f  my 
own, t h e  b u s in e s s  i s  d o n e " .

(Buckingham, The R e h e a rsa l)
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CHAPTER IV 

THE STRUCTURE OF COMEDY.

M o l ie r e ' s  words on the form al s t r u c t u r e  o f  

Comedy are not as  c o n s t r u c t iv e  as  th o se  on the natu re  

and f u n c t io n  o f  comedy. The r e a so n  i s  not f a r  to  

s e e k ,  M o lière  was a p r a c t i t i o n e r  f i r s t  and then  

a t h e o r e t i c i a n .  As a man o f  g e n iu s  he would brook  

no i n t e r f e r e n c e  or d i c t a t i o n .  As long as  the  end 

j u s t i f i e d  the  means, he was s a t i s f i e d  w ith  h i s  a r t .

H is aim was to  make known to th e  world the f o l l i e s  

o f  man in  s o c i e t y ,  and he c la im ed  the freedom th a t  i s  

the  p r i v i l e g e  o f  the  man w ith  a m essage . But M oliere  

happened to  be born in  a c o u n try  which had alw ays  

upheld some f o r m a l i s e i c  s t y l e  in  the  a r t s .  The 

l i t e r a r y  c i r c l e  in  P a r is  was dominated by dogmas and 

d o c t r in e s  handed down from the v en era ted  c l a s s i c a l  

w r i t e r s .  How d e e p ly  s a tu r a te d  the French l i t e r a r y  

world was in  c l a s s i c i s m  and how p r e ju d ic e d  and b ia s s e d  

was th e  o p in io n  in  favour  o f  i t ,  can be judged by the  

long-drawn c o n tr o v e r s y  over  the i r r e g u la r  Le Cid and 

the number o f  s c h o la r s  and men o f  p o s i t i o n ,  in c lu d in g
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th e  g r e a t  C a r d in a l ,  who were in v o lv e d  in  i t .  In ^ p lte  

o f  h i s  v i c t o r y ,  C o r n e i l l e  cou ld  not but succumb to  

t h i s  c l a s s i c a l  d om in a tio n  a s  i l l u s t r a t e d  by h i s  l a t e r  

dram atic  p r o d u c t io n s .  Nor c o u ld  M oliere  o v e r r id e  

the  in f lu e n c e  o f  the  n a t iv e  dram atic t r a d i t i o n .  The 

French com edian, by n a tu re  and n u r tu r e , fo l lo w e d  the  

hide-bound th e o r y ,  though he a t ta c h e d  but sc a n t  regard  

to  i t .

When co rn ered  fo r  a r e p ly ,  M oliere  n o n c h a la n t ly  

put in  the mouth o f  D orante , in  La C r it iq u e  De L 'E co le  

Des Femmes, the d e fen ce  o f  h i s  own p o s i t i o n .  L y s id a s , 

the p o e t ,  had c i t e d  A r i s t o t l e  and Horace in  p o in t in g  

out M o l ie r e ' s  o f f e n c e  a g a in s t  the  R u les in  h i s  comedy.

I t  appears th a t  M oliere  d e l i b e r a t e l y  makes l i g h t  o f  

t h i s  hea ted  d eb ate  bynaking such coxcombs, as Climene 

and the M arquis, the vehement su p p o r te rs  o f  the R u le s .

In  r e p ly .  D ora n te , a s  M o l ie r e ' s  m o u th -p iec e ,  sa y s :

"Vous ê t e s  de p l a i s a n t e s  gens avec vos r è g l e s ,  dont  

vous em barassez l e s  ig n o r a n ts  e t  nous é t o u r d i s s e z  to u s  

l e s  j o u r s .  I l  sem b le , à vous o u ïr  p a r l e r ,  que c e s  

r è g l e s  de l ' a r t  s o i e n t  l e s  p lu s  grands m y stères  du 

monde ; e t  cependant ce ne so n t  que qu elq ues o b s e r v a t io n s  

a i s é e s ,  que l e  bon se n s  a f a i t e s  su r  ce q u i peut o t e r  

l e  p l a i s i r  que l ' o h  prend a c e s  s o r t e s  de poèmes; e t  

l e  même bon s e n s  qu i a f a i t  a u t r e f o i s  c e s  o b s e r v a t io n s  

l e s  f a i t  a isém en t tous l e s  j o u r s ,  san s le  se c o u r s
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d 'Horace e t  d ' A r i s t o t e .  Je vou d ra is  b ien  s a v o ir  s i  

la  grande r e g i e  de t o u t e s  l e s  r è g l e s  n ' e s t  pas de 

p l a i r e ,  et- s i  une p ie c e  de tbéatrpd qui a a t tr a p é  son  

but n 'a  pas s u i v i  un bon chemin. V eut-on  que to u t  

en  p u b l ic  s 'a b u s e  su r  c e s  s o r t e s  de c h o s e s ,  e t  que 

chacun n 'y  s o i t  pas juge du p l a i s i r  q u ' i l  y  prend?"^° 

A gain , "Et c ' e s t  ce qui marque. Madame, comme 

on d o i t  s ' a r r ê t e r  peu a l e u r s  d i s p u t e s  em b a rra ssées .  

Car e n f i n ,  s i  l e s  p i è c e s  qu i son t  s e l o n  l e s  r è g l e s  ne 

p l a i s e n t  pas e t  que c e l l e s  qui p l a i s e n t  ne s o i e n t  pas  

s e lo n  l e s  r è g l e s ,  i l  f a u d r a i t  de n é c e s s i t é  que l e s  

r è g l e s  e u s s e n t  é t é  mal f a i t e s .  Moquons-nous donc 

de c e t t e  ch ica n e  où i l s  v e u le n t  a s s u j e t t i r  l e  goût (du 

p u b l i c ,  e t  ne c o n s u lto n s  dans une comédie que l ' e f f e t  

q u ' e l l e  f a i t  su r  n o u s .  L a is s o n s -n o u s  a l l e r  de bonne 

f o i  aux c h o se s  qui nous prennent par l e s  e n t r a i l l e s ,  

e t  ne cherch on s p o in t  de ra ison n em en ts  pour nous 

empêcher d ' a v o i r  de p l a i s i r ." ^ "

Injsp ite  o f  t h i s  d is r e g a r d  o f  the  R u le s ,  M oliere  

had more or l e s s  conformed to  them in  p r a c t i c e .  Both  

C o r n e i l l e  and M oliere  were much too  French to  be a b le

(
(1 )  La C r i t iq u e  De L 'E co le  Des Femmes, S c . 5 .

(2 )  La C r it iq u e  De L 'E co le  Des Femmes, S c . 6 ,
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to  break away t o t a l l y  from the  a r t i s t i c  p r i n c i p l e s  

p r e v a le n t  in  t b e i r  a g e .  Moreover, so  in t e n t  was

M oliere  to  put lorw arb b i s  i d e a s ,  tb a t  be r e a d i l y  

a c c e p te d  tb e  n a t i o n a l  dram atic  tech n iq u e  whicb came 

bandy to  bim. Tbus, c u r io u s ly  enough, M oliere  

unawares u t i l i s e d  the very  means banded down to  bim 

through the c l a s s i c a l  t r a d i t i o n  and c u l t u r e  o f  b i s  

own co u n tr y  though be bad summarily d is m is s e d  them 

as a r t i f i c i a l  h in d ran ces  to  a r t i s t i c  c r e a t i o n .

In  t h i s  s p h e r e ,  the  E n g l i s h  ad ap tors  o f  the  

p la y s  o f  M o liere  c o u ld  h a r d ly  be s a id  to  have been  

in f lu e n c e d  by bim. On the c o n tr a r y ,  th e y  p r e se n te d  

a r a th e r  d i f f e r e n t  p i c t u r e . E n g l i s h  l i t e r a r y  c r i t i c i s m  

was e n t e r in g  on a new phase in  i t s  l i f e . ^ '  A
in  c r d t P

knowledge o f  th e  A n c ie n ts  was im p era t iv e^ to  be e l i g i b l e  

f o r  the l i t e r a r y  c i r c l e .  C on seq u en tly , the  d r a m a t i s t s , 

e i t h e r  through genuine i n t e r e s t  in  such  l i t e r a r y  

problem s or through the  v a n i t y  o f  d i s p l a y in g  some 

acq u a in ta n ce  w ith  th e  s c h o l a r ly  l i t e r a t u r e ,  have 

m entioned some o f  th e s e  p r o v o c a t iv e  q u e s t io n s ,

p a r t i c u l a r l y  in  th e  p r e f a c e s  to  the  p r in te d  e d i t i o n s
2

o f  t h e i r  p l a y s .  * I t  was a l s o  an a ttem p t to  f o r s t a l l

(1 )  See abo ve , Chap.1 1 .

(2 )  S e e ,  Sh adw ell -  The S u l l e n  L o v e r s , 1568; The 
M is e r , 1671; Lacy -  8 i r  Solomon  ̂ 1669;
B e t t e r t o n  -  The Amorous Wihow, 1670; C e n t l iv r e  -  
Love*s c o n t r iv a n c e , 1705.
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any a d v erse  c r i t i c i s m  by a d i s p l a y  o f  the  knowledge 

o f  the  dram atic  r u l e s .  M oliere  bad come q u i t e  bandy 

to  them where s u b j e c t - m a t t e r  was concerned.^" B ut,  

f o r  t h e  form al s t r u c t u r e  o f  comedy, th e y  d e r i v e d  

but l i t t l e  h e lp  from him. Many a R e s t o r a t io n  comedian  

had m entioned h i s  concern  o v e r  t h e  a r t i f i c i a l  U n i t i e s ,  

but h i s  o p in io n s  c o u ld  h a r d ly  have been d e r iv e d  from 

M o l i e r e .  Then a g a in ,  t h e  s i t u a t i o n  was e n t i r e l y  

d i f f e r e n t .  The E n g l i s h  p la y w r ig h ts  f o l lo w in g  t h e i r  

own dram atic t r a d i t i o n  were p ro n e  to  th row  overboard  

the  R u les  a s  e n u n c ia te d  by th e  A n c ie n ts  and f o l lo w  

th e  n a t i v e  g e n iu s  f o r  freedom . The r e s u l t  was r a t h e r
in iheory ,

c u r io u s .  The E n g l is h  d r a m a t is t s  t r i e d ^ t o  a t ta c h  much 

im portance t o  th e  U n i t i e s  and t o  a l l  such  r u l e s  ..

. ; a s  th e y  put i n  t h e i r  p r e f a c e s ,  w h i l e  in  p r a c t i c e ,  

t h e y  t e n d e d  t o  b r e a k  away from ev ery  r u l e  b e c a u se  by 

n atu re  and n u r t u r e  a g a in ,  th e y  had come to  a p p r e c i a t e  

and a c c e p t  t h e i r  own l i t e r a r y  l e g a c y .  C on seq u en tly ,  

t h e  p ic t u r e  p r e se n te d  by t h e  E n g l i s h  comedians i s  

e n t i r e l y  o p p o s i t e  t o  t h a t  o f  M o l i e r e .  T h e r e f o r e ,  any 

attem pt a t  com parison amounts to a s t u d y  i n  c o n t r a s t s .

In  t h e  m atter  o f  p l o t - s t r u c t u r e ,  M o l i e r e  f o l l o w e d  

the  s im p le  l i n e s  o f  a c l a s s i c a l  p la y  c o n s i s t i n g  o f  a 

s i n g l e  theme, worked out to  i t s  f u l l e s t  p o s s i b i l i t y .

(1 )  See C h a p . I I I .



M oliere  bad s to o d  f o r  s i m p l i c i t y  o f  p l o t  b ecau se^  

h i s  a im  was t o  d e m o n s t r a t e  one p a r t i c u l a r  a s p e c t  o f  

l i f e  o r  c h a r a c te r  from v a r i o u s  a n g l e s .  H is  p l a y s  a r e  

marked by economy o f  s t r u c t u r e  and  th em e ,  t h e  e f f o r t  

b e in g  made to  g a i n  t h e  maximum o f  e f f e c t  t h r o u g h  th e  

minimum o f  a c t i o n .  The s e v e r i t y  i n  p l o t - s t r u c t u r e  

h a s  accou nted  f o r  t h e  s i n g u l a r  b eauty  o f  Le M isa n th ro p e  

o r  t h e  c u m u l a t i v e  vehemence o f  Le T a r t u f f e . The aim 

i s  a t  c o n c e n t r a t i o n  and n o t  d i f f u s i o n  o f  e m o t i o n s .

M o l i e r e ' s  way o f  h a n d l i n g  the  c o n c l u s i o n s  o f  

h i s  p la y s  came und e r  t h e  c r i t i c i s m  o f  t h e  E n g l i s h ,  

b o t h  . c r i t i c s  and , d r a m a t i s t s .  His  u s u a l  

method was th e  i n t r o d u c t i o n  o f  a  de us. ex  machina and 

q u i t e  a number o f  p l a y s  had f o l l o w e d  s im i la r  e n d in g s .  

But t h i s  f a c t o r  a g a i n  i l l u s t r a t e s  M o l i è r e ' s  engrossm ent  

i n  t h e  p o r tr a y in g  o f  h i s  i d e a s .  The p l o t  a p p e a r s  t o  

have b e en  o n ly  a peg t o  hang the  i d e a  on and was 

f o r g o t t e n  a s  s o o n  a s  i t  f u l f i l l e d  i t s  f u n c t i o n .

The E n g l i s h  d r a m a t i s t s ,  high  o r  low, p o p u l a r  o r  

u n p op u lar , had  shown much i n t e r e s t  i n  t h e  f o r m a l i t i e s  

o f  p l o t - s t r u c t u r e .  Whether i t  was a  g e n u in e  c u r i o s i t y  

o r  v a n i t y ,  i t  would be d i f f i c u l t  to  d e t e r m i n e ,  

i d s p i t e  o f  t h i s  w idesp read  i n t e r e s t  in  and knowledge 

o f  the  R u le s ,  the  g e n e r a l  tendency was to  d is c a r d  them 

and f o l lo w  th e  n a t iv e  t r a d i t i o n .  Those who borrowed  

from M o liere  f r e e l y ,  have o f t e n  taken  p a in s  to  d i f f e r .
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a s  i t  w e r e ,  d e l i b e r a t e l y  f rom  him i n  th e  p l o t -

c o n s t r u c t i o n .  The l e a d  i n  t h i s  d i r e c t i o n  was g i v e n

by Jo hn  D ryden .

Dryden a p p e a r s  a s  t h e  champion o f  E n g l i s h

t r a d i t i o n  and h i s  words on drama have l a i d  t h e

f o u n d a t i o n  o f  E n g l i s h  d r a m a t i c  c r i t i c i s m .  Dryden

r e a l i s e d  t h e  f u t i l i t y  o f  dogm atism  i n  i m a g i n a t i v e

c r e a t i o n . ^ *  H is  know ledge ,  c o v e r i n g  a wide f i e l d

o f  i d e a s  l e d  him to  a c c e p t  a r t i s t i c  p r i n c i p l e s  b a sed
2on p r a c t i c a l  commonsense . ’ P e r h a p s ,  t h i s  l a s t  

f a c t o r  a l l i e s  him w i t h  M o l i e r e  and C o r n e i l l e .  Y e t ,  

D r y d e n ' s  t h o u g h t s  on t h e  s t r u c t u r e  o f  comedy a r e  

o r i g i n a l  and n a t i o n a l  a s  w e l l .

Dryden has  d w e l t  a t  l e n g t h  on th e  v a r i o u s  

c o n t r o v e r s i a l  p o i n t s  o f  t h e  d r a m a t i c  f o r m a l i t i e s  

i n  h i s  numerous e s s a y s  on t h e  t o p i c .  He b a s e s  th e  

c l u e  to  s u c c e s s f u l  p l a y - w r i t i n g  on one i m p o r t a n t  

f a c t o r ,  n a m e ly ,  n a t i o n a l  t a s t e  and t r a d i t i o n .  "The 

d i f f e r e n c e  o f  t a s t e s  i n  t h e  two n a t i o n s "  a c c o u n t s  f o r  

a l l  t h e  d i f f e r e n c e  i n  t h e  drama o f  F ra n c e  and E n g la n d .  

"They /F r e n c h ]  c o n t e n t  t h e m s e l v e s  w i t h  a  t h i n  d e s i g n .

(1 )  Dryden ,  J . , D ra m a t ic  E s s a y s , E verym an’s L i b r a r y ,  
Defence  Of An E s s a y  Of D ra m a t ic  P o e sy ,  P . 72 .

(2 )  o p . c i t .



w ith o u t  e p i s o d e s ,  and managed by few p e r s o n s .  Our 

a u d i e n c e  w i l l  n o t  be p l e a s e d  b u t  w i t h  v a r i e t y  o f  

a c c i d e n t s ,  an  u n d e r p lo t ,  and many a c to r s ." ^ '  As 

su ch , Dryden upheld  th e  m u l t i p l i c i t y  o f  p l o t - s t r u c t u r e  

w ith  i t s  n e c e s s a r y  app en dages. He seldom  h e s i t a t e d  

" t o  t a c k  two p la y s  t o g e t h e r ;  and to  break a r u le  f o r
f( P

t h e  p l e a s u r e  o f  v a r i e t y .  T h e r e fo r e ,  Dryden d i d  

n o t  f i n d  f a u l t  w ith  th o se  who borrowed m a te r ia l  from  

d i f f e r e n t  s o u r c e s  a s  lo n g  a s  th e  borrowers u t i l i s e d  

su c h  m a t e r i a l  t o  b u i l d  up t h e  p la y  and to

make i t  p r o p e r  f o r  t h e  E n g l i s h  s t a g e " , s in c e  he 

b e l i e v e d  t h a t  " . . . n o  e%e s t o r y  c a n  a f f o r d  c h a r a c te r s  

enough f o r  th e  v a r ie t y  o f  the E n g l i s h  s t a g e  . .

D r y d e n ' s  f e l lo w -c o n te m p o r a r ie s  would  n a t u r a l ly  

f o l lo w  h i s  le a d  in  t h i s  m a t te r .  I t  would be not o n ly  

conform ing to  t h e a t r i c a l  t r a d i t i o n  o f  t h e i r  own 

c o u n t r y  b u t  a l s o  f u l f i l l i n g  th e  e x p e c t a t i o n s  o f  t h e i r  

s m a ll  c l i e n t e l e  demanding th e  e x c i t e m e n t  o f  an  

i n v o l v e d  s t o r y .

(1 )  Dryden J . ,  D ra m a t ic  E s s a y s ,  Everyman’s L i b r a r y , 
 ̂ ?  z o l .

(2 )  o p . c i t . ^Nature And D ra m a t ic  A r t^  P . 159»

(5 )  o p . c i t . ' o n  Comedy, F a r c e ,  And Tragedy^ P .84

(4 )  o p . c i t o P . 85 .
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Dryden i n  f a c t  was p r e c e d e d  i n  t h i s  m a t t e r  by 

K o b e r t  i l e c k n o e , who t r i e d  t o  a r r i v e  a t  a  happy mean^ 

be tw een  th e  bwo e x t r e m e s . ^ *  F le c k n o e  has  borrowed 

f r e e l y  f rom  M o l i è r e .  An a n a l y s i s  o f  one o f  h i s  p l a y s  

w i l l  i l l u s t r a t e  h i s  method o f  p l o t - c o n s t r u c t i o n .

The D a m o i s e l l e s  a La Mode h as  b e en  b u i l t  upon m a t e r i a l s  

g a t h e r e d  f rom  two d i f f e r e n t  s o u r c e s ,  n a m e ly .  Les 

P r e c i e u s e s  R i d i c u l e s  and L 'E c o l e  Des M a r i s . I n  t h e  

f i r s t  p l a y  t h e  i n t e r e s t  i s  c e n t r e d  on t h e  c h a r a c t e r s  

and  th e  d r a m a t i c  t e n s i o n  i s  k e p t  up b i l l  t h e  e n d .

T h i s  s im p le  theme o f  t h e  p l a y  p r o v e d  u n s a t i s f a c t o r y  

t o  F l e c k n o e .  The E n g l i s h  d r a m a t i s t  t r i e d  to  d i v i d e  

t h e  p l a y  i n t o  f i v e  a c t s ,  e a c h  h a v in g  numerous s h o r t
g

s c e n e s .  The s t o r y  opens i n  th e  manner o f  n 'E c o l e  Des 

M a r i s  w i t h  t h e  c o n v e r s a t i o n  o f  t h e  two g u a r d i a n s .

(1 )  S e e ,  F l e c k n o e ,  P . ,  L o v e ' s  D om in ion , 1554,
P r e f a c e .  "For  t h e  P l o t , I  have t a k e n  a m idd le  
way b e t w i x t  t h e  F r e n c h  and E n g l i s h ,  t h e  one 
making i t  t o o  p l a i n ,  and  th e  o t h e r  t o o  c o n f u s e d  
and i n t r i g u e d .  I  im ag in^^one  o f  t h e s e  p i e c e s  
n o t  l i k e  a  s im p le  A l l e y ,  where  one w a lk s  alway^5 
i n  t h e  same t r a c k ;  n o r  a s  a W i l d e r n e s s ,  where 
one i s  l o s t  t h r o u g h  so many d i v e r s i o n s :  b u t  
a s  a  p l e a s a n t  G arden  composed o f  d i v e r s  w a l k s ,  
w i t h  v a r i e t y  and u n i f o r m i t y  so m i x t , a s  one 
•,parU handsom ely  i n t r o d u c e s  you i n t o  a n o t h e r ,  
and every/one h a s  c o r r e s p o n d e n c e  amongst  themselves^  
and t o  t h e  whole f



284
F le c k n o e 's  aim i s  ko b a la n ce  the  in d u lg e n t  f a t h e r  

from l e s  P r e c ie u s e s  R id ic u le s  w ith  the  j e a lo u s  gu ard ian  

from l ' E c o l e  Des M a r is . The d ia lo g u e  f o l lo w s  the  

same trend and t h e  two men p a r t  w i t h  t h e  u su a l  words 

o f  w arning. The r e s t  o f  t h e  f i r s t  a c t  f o l l o w s  th e  

s t o r y  o f  I s a b e l l a  and V a l e r i o  w i t h  S g a n a r e l l e  b e in g  

s e n t  o f f  w i t h  t h e  message  t o  t h e  l o v e r .  To b r i n g  

o u t  t h e  j e a l o u s  c h a r a c t e r  o f  t h e  guard ian  and t o  add
y

t o  t h e  f a r c i c a l  e l e m e n t ,  t h e  two f o o l s  from L 'E c o l e  Des 

Femmes are  in tr o d u c e d .  F le c k n o e ,  up t i l l  now, 

m a i n t a i n s  some u n i t y  o f  s t r u c t u r e  b e c a u s e  he f o l l o w s  

t h e  F r e n c h  p l a y s  c l o s e l y .  B o th  the  them es^how ever ,  

seem t o  c a rr y  e q u a l  w e ig h t  and  e m p h a s i s .

Act  I I  opens  w i t h  t h e  c o n v e r s a t io n  b e tw ee n  th e  

i n d i g n a n t  s u i t o r s ,  c l e a r l y  ech o in g  t h e  F r e n c h  o n e .

But F le c k n o e  h as  m is s e d  t h e  e s s e n t i a l  d r a m a t i c  t u r n  

o f  t h e  o r i g i n a l .  T h e r e ,  th e  e n r a g e d  s u i t o r  o n ly  

m entioned th e  in g e n u ity  o f  h i s  v a l e t  but the  s u r p r is e  

i s  k e p t  i n  s t o r e .  F l e c k n o e  d iv u lg e s  t h e  s e c r e t  o f  

t h e  scheme and t h e r e b y  b r i n g s  a b o u t  th e  f l a t n e s s  o f  

h i s  p l o t .  The s t o r y  o f  Les P r e c ie u s e s  R i d i c u l e s  i s  

f o l lo w e d  up t i l l  S c . 5 .  when i t  s h i f t s  t o  S g a n a r e l l e ' s  

house  w i t h  no c o n n e c t i n g  l i n k  w h a tso e v er ,  and c o n t i n u e s  

t h e  in t r ig u e  b e tw e e n  I s a b e l l a  and V a l e r i o .  T ha t  

F leck n oe  r e p e a t e d ly  f a i l e d  to  c a tc h  th e  dram atic  

s i t u a t i o n  i s  shown in  the h a n d lin g  o f  the  f a t h e r ' s
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c h a r a c t e r *  The F r e n c h  f a t h e r  knows n o t h i n g  o f  th e  

rom ances  so t h a t  h i s  s u r p r i s e  i s  a s  g r e a t  a s  t h a t  

o f  t h e  a u d i e n c e .  The s t u p e f C c a t i o n  was so c o m p le te  

t h a t  he c o u ld  o n l y  s t u t t e r  and s a y :  " Je  p e n se  q u ' e l l e s  

s o n t  l o i l e s  t o u t e s  d e u x ,  e t  j e  ne p u i s  r i e n  comprendre  

a  ce b a r a g o u i n  F l e c k n o e  b l u n d e r s  by making

Bonhomme a c q u a i n t e d  w i t h  a l l  t h e  r o m a n t i c  and i d l e  

h a b i t s  o f  h i s  s e n t i m e n t a l  d a u g h t e r s .  The d r a m a t i c  

t e n s i o n ,  a s  a  r e s u l t ,  i s  e n t i r e l y  l o s t .  A g a in ,

F l e c k n o e  w i t h  h i s  open d i d a c t i c i s m ,  makes t h e  f a t h e r

a rg u e  and  t h u s  he s u c c e e d s  o n l y  i n  d i s t u r b i n g  th e  

a tm o sp h e re  o f  t h e  p l a y .

F le c k n o e  i s  i n  a  f l u t t e r  moving from one theme 

t o  a n o t h e r ,  v a i n l y  t r y i n g  to  f i n d  a  l i n k  b e tw een  t h e  

two s t o r i e s .  I n  Act  I I I ,  t h e  s c e n e  s h i f t s  to  Les 

P r e c i e u s e s  R i d i c u l e s , where  t h e  d i s g u i s e d  v a l e t  r e c e i v e s  

a sound b e a t i n g  from t h e  s e d a n - c h a i r  c a r r i e r s .  At 

t h i s  p o i n t ,  he f i n d s  a  f l i m s y  g round  o f  c o n t a c t  w i t h  

I s a b e l l a  who i s  i n v i t e d  to  t h e  b a l l  g i v e n  i n  honour  

o f  t h e  M a r q u i s e s ^ a n d  L y s e t t a ,  t h e  m a id ,  i s  made t o  

p l a y  a  more i m p o r t a n t  r o l e  a s  F le c k n o e  h a r d l y  can  

r e s i s t  e n l a r g i n g  on h i n t s  o f  f a r c e .  F l e c k n o e ' s  

v e r s i o n  o f  S g a n a r e l l e  to o  has  undergone  a change  f o r  

t h e  w o r s e ,  a s  t h e  u n sa v o u ry  e le m e n t  o f  h i s  n a t u r e  h as

(1 )  Les P r e c i e u s e s  R i d i c u l e s ,  S c . 4 .
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been  g iv e n  more prom in en ce .^ ' In  th e  m idst o f

s in g in g  and d a n c in g ,  th e  two r e j e c t e d  s u i t o r s  come 

and d r iv e  away the  v a l e t s .  M olière  w inds up h is  

p l a y  a t  t h i s  p o i n t ,  because  h i s  purpose has been  

se r v e d  and any a d d i t io n  would be m elod ram atic . But

F le c k n o e  c o n t i n u e s  t h e  s t o r y  to  b r i n g  i t  to ^ w h a t  he

c o n s i d e r s ,  a proper c o n c lu s io n  w ith  a b e f i t t i n g  m oral.
2

Bonhomme a c t s  a s  the peace-m aker, ' a d v i s i n g  b o t h  th e  

p a r t i e s  who r e a d i l y  a g r e e .  The o th e r  s t o r y  reap pears  

i n  Act IV, 8 c . 9 .  M o l i e r e  i s  fo l lo w e d  c l o s e l y  u n t i l  

I s a b e l l a  makes her e s c a p e .  The sc en e  o f  d i s c o v e r y  

i s  much c o n d en se d  b ecau se  F le c k n o e  was a t  a  l o s s  to  

f i t  - . h i s  m a te r ia l  i n t o  one s t o r y .  M o reover ,  a  

sc e n e  o f  m a l i c e  and s p i t e  s p o i l s  i t .  Towards the  

end, L y s e t t a  b r in g s  i n  th e  news o f  th e  reform ed g i r l s  

and a n o t h e r  scen e  f o l lo w s  where t h e  s u i t o r s  a r e  

a c c e p t e d ,  a f t e r  a s h o r t  i n t e r v a l  o f  d i s s i m u l a t io n  on 

the  p a r t  o f  th e  g i r l s .  At l a s t ,  he winds up the  

d i f f e r e n t  th rea d s  and th e  two groups j o i n  in  dancing  

and r e j o i c i n g .

(1 )  F le c k n o e ,  R . , The D a m o ise l le s  A La Mode, 
Act I I I .  S c . 5 m

(2 )  OD.c lb . Act  IV. S c . 8 .
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Such i s  t h e  maze o f  i n c i d e n t s  i n  th e  p l a y ' o f  

t h e  d r a m a t i s t  who w an ted  r i c h n e s s  o f  p l o t  and a 

d i d a c t i c  n o t e  i n  h i s  p l a y ,  F le c k n o e  l a c k e d  th e  

d r a m a t i c  s e n s e  to  w e ld  t h e  two p l o t s  t o g e t h e r .

I n c i d e n t  f o l l o w s  on i n c i d e n t  b u t  w i t h  l i t t l e  d r a m a t i c  

p u r p o s e .  F a i l u r e  was i n e v i t a b l e .  M o l i e r e  s u c c e e d e d  

a s  a  d r a m a t i s t  and a r e f o r m e r  w he rea s  F le c k n o e  o n l y  

became t h e  b u t t  o f  r i d i c u l e .

To come t o  a  more s u c c e s s f u l  p l a y ,  which  h e l d  

th e  s t a g e  f o r  some t i m e ,  The S u l l e n  L overs  o f  Thomas 

S h a d w e l l ,  w i l l  be a good e x am ple .  S h a d w e l l ,  a s  a 

c o n s c i e n t i o u s  d i s c i p l e  o f  Ben Jo n so n  and  a b o r r o w e r  

o f  m a t e r i a l  from M o l i e r e ,  was i n f l u e n c e d  by b o t h  i n  

c e r t a i n  w ays .  He t r i e d  to  f o l l o w  t h e  c l a s s i c a l  

m ode l :  " I  have i n  t h i s  P l a y ,  a s  n e a r  a s  I  c o u l d ,

o b s e r v e d  t h e  t h r e e  u n i t i e s  o f  t im e ,  p l a c e ,  and 

a c t i o n ;  t h e  t im e  o f  t h e  drama d o e s  n o t  e xceed  s i x  

h o u r s ,  t h e  p l a c e  i s  i n  a  v e r y  n a r ro w  com pass ,  and 

t h e  main  a c t i o n  o f  t h e  P l a y ,  upon w h ich  a l l  t h e  r e s t  

d e p e n d ,  i s  t h e  s u l l e n  love  be tw ee n  S t a n f o r d  and E m i l i a ,  

w h ich  k in d  o f  lo ve  i s  o n l y  p r o p e r  to  t h e i r  c h a r a c t e r s ,

I  have h e r e ,  so o f t e n  a s  I  c o u ld  n a t u r a l l y ,  k e p t  t h e  

s c e n e s  u n b r o k e n ,  w h ich  ( t h o u g h  i t  be n o t  so much 

p r a c t i s e d ,  o r  so  w e l l  u n d e r s t o o d ,  by t h e  E n g l i s h )  y e t  

among t h e  F r e n c h  p o e t s  i s  a c c o u n te d  a g r e a t  b e a u t y . " ^ ”

(1 )  S h a d w e l l ,  T . ,  The S u l l e n  L o v e r s , P r e f a c e ,



The p la y  i s  a n  in s ta n c e  where  an  E n g l i s h  p l a y w r i g h t  

was t r y i n g  to  f o l l o w  h i s  own p r e c e p t s  q u i t e  d e l i b e r a t e l y  

U ndoubtedly , Sh adw ell had the  French p a t t e r n  b e fo re  

h i s  e y es .^ "  Y e t ,  he d i f f e r s  e s s e n t i a l l y  f rom M o lie r e .  

The two p la y s  o f  M oliere  from which he had borrowed, 

have a  s t r u c t u r e  a l l  t h e i r  own. Les Fâcheux  can  

h a r d ly  be s a i d  to  have a p l o t  a s  i t  c o n s i s t s  m ain ly  

o f  d e t a c h e d  p o r t r a i t s ,  s t r u n g  t o g e t h e r  by a f l i m s y  

th r e a d .  M o l ie r e ' s  a im i s  t o  g iv e  a p e n -p ic tu r e  o f  

t h e  d i f f e r e n t  humours o n ly ;  a s t o r y  o r  a  c o h e r e n t  

p l o t  was e a s i l y  d i s p e n s e d  w it h .  Le M isa n th ro p e  c a n  

c l a i m  a s t o r y  f o r  i t s e l f ,  b u t  t h e n  a g a in ,  t h e  p ro b le m  

d e a l t  w i t h  was t o o  i n t r i c a t e  a  one t o  be s o l v e d  w ith  

a  s t r o k e  o f  t h e  p e n .  The r e s u l t  was a n  ambiguous 

end. I n  t h i s  p la y  t o o ,  t h e r e  was l i t t l e  developm ent  

o f  e i t h e r  c h a r a c t e r  o r  p l o t ;  i t  i s  a s t u d y  i n

p
c h a r a c t e r ,  shown f rom  v a r i o u s  a n g l e s .  S h a d w e l l  

had e v i n c e d  some amount o f  d r a m a t i c  s k i l l  i n  p u t t i n g  

t h e  borrowed m a t e r i a l  to g e t h e r  and i n  e v o l v i n g  one 

c o m p le te  p l o t .  H is  a im was a l s o  t o  p o r tr a y  d i f f e r e n t  

h u m o u rs , but t r u e  to  t h e  E n g l i s h  g e n i u s ,  he has  

d e v e l o p e d  a  p l o t  w i t h  a  l o v e - s t o r y ,  h av in g  a  s u b - p l o t  

w i t h  numerous c h a r a c te r  s k e t c h e s .  A l l  however  have 

b e e n  s u c c e s s f u l l y  d o v e - t a i l e d  t o  produce one s i n g l e  

e f f e c t .

( 1 )  y 71^  ̂ S u l l e n  l - o Y e r ^ y  'P rc^ ^ a c c  .
(2 )  See a b o v e  yChiHp.Tfl  ̂ ■
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I t  i s  the  s t o r y  o f  the morose man b e in g  

c o n t i n u a l l y  p e s t e r e d  by c i t y  w i t s ,  o n ly  to  g e t  c a u g h t  

i n  a t r a p ,  d e l i b e r a t e l y  l a id  f o r  him. To f i l l  in  

the  gaps o f  the  s t o r y  by th e se  f o o l s ,  Sh adw ell had 

s e l e c t e d  th e  b e s t  ones from th e  p o r t r a i t - g a l l e r y  

o f  Les F â c h e u x . F o r t u n a t e l y  f o r  t h e  E n g l i s h  w r i t e r ,  

t h i s  p a r t i c u l a r  French p la y  f a i l e d  to  p r e se n t  an 

i n t e r e s t i n g  o r  i n t r i g u i n g  p l o t  to  be te m p te d  b y  f t .  

S h a d w e l l , t h e r e f o r e ,  was a b l e  to  keep h i s  main p lo t  

f r e e  from en cum brances  s .  The opening  s c e n e  has  the  

f a m i l i a r  r in g  o f  t h a t  o f  Les Fâcheux a s  w e l l  as  o f  

Le M i s a n t h r o p e . One by one the w i t s  a r e  in tro d u ced  

t o  end up w i t h  S i r  P o s i t i v e - A t - A l l ,  t h e  ep i to m e  o f  a l l  

t h e  w i t s .  I n  t h e  secon d  a c t ,  t h e  p l o t  t o  b r in g  

S t a n f o r d  and E m i l i a  t o g e t h e r ,  i s  l a i d  by th e  y o u n g e r  

c o u p le ,  L ove l and C a r o l in a ,  A f te r  a  proper in tr o d u c t io n  

E m i l i a  i s  brought on th e  s t a g e  to  be fo l lo w e d  by 

Lady V a in e ,  a t y p i c a l  R e s t o r a t i o n  c h a r a c t e r .  Her 

a p p e a r a n c e  i n  t h e  s u b - p lo t  w inds  up t h e  l i s t  o f  

p e r so n a g e s .  By the  m id d le  o f  Act  I I I ,  th e  

p r e l im in a r ie s  b e in g  o v e r ,  th e  s c e n e  i s  s e t  f o r  the  

d e v e lo p m e n t  o f  t h e  main  s t o r y .  V arious amusing

ad v en tu res  r e s u l t  from the f o o l i s h n e s s  o f  the  w i t s ,  

in t e r c e p t e d  by t h e  i n t r i g u e s  o f  Lady V a in e .  The 

main s t o r y  o f  S ta n fo r d  and E m ilia  however, dom inates  

the  whole  p l o t .  S h a d w e l l  u t i l i s e s  th e  fo p s  f o r  the
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developm ent o f  th e  s t o r y  by making them f a l l  in  

lo v e  w ith  E m i l ia ,  who took  advantage o f  the  s i t u a t i o n .  

She la y s  a p l o t  to  b e f o o l  them and u l t i m a t e l y  c o n se n ts
j

to  marry S t a n f o r d  f o r  whom she had d e v e lo p e d  an  

a f f e c t i o n .  U n d e r n e a th  t h i s  m ain  s t o r y  a r e  t h e  

amorous i n t r ig u e s  o f  Lady V a in e .  I n  t h i s  s u b - p l o t ,  

S h a d w e l l  was f o l l o w i n g  bhe t a s t e  o f  h i s  a u d ie n c e .  He 

h a s  p r o f i t e d  by th e  two French p l a y s  and he ha& shown 

ample dram atic  s k i l l  i n  p u t t in g  them to g e th e r  and 

b r in g in g  them to  a s u c c e s s f u l  end . From t h i s  p l^ y  

o f  S h a d w e l l ‘s ,  i t  c a n  be s e e n  t h a t  m a te r ia l  borrowed

from th e  F r e n c h  c o u ld  be  u se d  f o r  a R e s t o r a t i o n  p l a y  

k e e p in g  t o  t h e  U n i t i e s ,  y e t  having q u i t e  an  E n g l i s h  

atmosphere and c h a r a c t e r i s a t i o n .  But i n  t h e  a l t e r e d  

s t r u c t u r e  o f  t h e  p l a y ,  t h e  a im o f  t h e  F r e n c h  d r a m a t i s t  

has  b e e n  t o t a l l y  e c l i p s e d .  M o l i è r e ' s  was a  

c h a r a c t e r  s t u d y  a n d , t h e r e f o r e .  Les F â c h eu x^  l a c k s  a 

s t o r y  w h i l e  Le M is a n th r o p e  i s  a  problem p la y  w hich  

l e a d s  t o  no s a t i s f a c t o r y  c o n c l u s i o n .  I n  b o t h  t h e  

p l a y s  t h e r e f o r e ,  i t  may be s e e n ,  th a t  M o l ie r e  has  

f l o u t e d  some p r i n c i p l e  o f  th e  comic s t r u c t u r e .

S h a d w e l l  has  i m p a r t e d  a l l  t h e  e s s e n t i a l s  o f  a  r e g u l a r  

comedy to  h i s  p l a y .  He h a s  a w e l l - d e v e l o p e d  s t o r y -  

e le m e n t  w h ic h  p r o g r e s s e s  through the p l a y ,  and 

u l t i m a t e l y  comes to  a happy e n d in g .  Y e t ,  Sh adw ell  

has o n ly  su cc ee d e d  in  produ cin g  a p la y  th a t  d e f i n i t e l y
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smacks o f  h i s  age w h ile  M o l i è r e 's  p la y s  f in d  a 

p la c e  in  w orld  l i t e r a t u r e .

As r e g a r d s  the  a p p l i c a t io n  o f  the R u le s  to  

dram atic  a r t ,  Dryden once a g a i n  a p p e a l s  to  t h e  

im a g in a t io n  o f  t h e  a u d ie n c e  and y e t  a t  t h e  same 

t im e  he upholds t h e  f o r m a l i t i e s  o f  c o n s t r u c t io n  to  

a g r e a t  e x te n t .^ *  "They f^ ren ch ] f o l l o w  the  a n c ie n t s  

to o  s e r v i l e l y  i n  the  mechanic r u l e s ,  and we assume 

to o  much l i c e n c e  to  o u r s e l v e s ,  i n  k e e p in g  them o n ly
p

in  view  a t  too  g r e a t  a d i s t a n c e ,"  " The happy

s o l u t i o n  f o r  him ou t  o f  t h i s  im passe  would a g a i n  be 

d e t e r m i n e d  by th e  n a t io n a l  t a s t e  and i n c l i n a t i o n .

For th e  d i f f i c u l t  v a r i e t i e s  o f  E n g l i s h  d e s ig n s  he 

would  n o t  h e s i t a t e  to  make c o n c e s s i o n s  i n  t h e  

a p p l i c a t i o n  o f  th e s e  r u l e s .  As f o r  in s t a n c e ,  he i s  

ready t o  e x t e n d  th e  p e r i o d  o f  t ime i n  comedy beyond 

th e  narrow l i m i t  o f  t w e n t y - f o u r  h o u r s .  Y e t ,  comedy 

sh o u ld  n o t  have a  l o n g e r  p e r io d  t h a n  tr a g e d y ,  " f o r  

th e  p l o t ,  a c c i d e n t s ,  and  p e r s o n s  o f  comedy a r e  

s m a l l ,  and may be n a t u r a l l y  turned  in  a l i t t l e  

c o m p a s s ' "

(1 )  D ryden ,  J , , D ra m a t ic  E s s a y s , Â D efence  Of An 
E ssay  Of Dramatic Poesy% F p ,7 1 -7 6 .

(2 )  o p . c i t ,  ^Examen Poeticum^, P.  201 .

(5 )  o p . c i t . ^  D efence Of An E ssay  Of Dramatic
Poesy' ,  P , 7 4 ,
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Some o f  t h e  R e s t o r a t i o n  com edians  seem t o  be 

f o l l o w i n g  t h e  i n s t r u c t i o n s  o f  Dryden q u i t e  c l o s e l y .  

U n f o r t u n a t e l y ,  ho w ever ,  a  c o n f u s i o n  o r  c o n t r a d i c t i o n  

seems to  e x i s t  i n  th e  mind o f  many o f  t h e s e  com ic-  

w r i t e r s o  I n  t h e o r y ,  t h e y  a d h e r e  t o  c l a s s i c a l  r u l e s ,  

i n  p r a c t i c e  t h e y  seem to  f o l l o w  Dryden .  T h i s  

c o n f u s i o n  o f  i d e a s  h as  b e e n  f a t a l  t o  many a 

R e s t o r a t i o n  c o m e a ian .

P e r h a p s  y  d y c h e r l e y  i n  The C o u n t ry  w i fe  i s  t h e  

b e s t  e x p o n e n t  o f  t h e  E n g l i s h  s t a n d - p o i n t .  E i t h e r  

f o l l o w i n g  th e  F r e n c h  o r i g i n a l  o r  t h e  words o f  h i s  

c r i t i c  f r i e n d ,  J y c h e r l e y  had more o r  l e s s  com pressed  

th e  t im e  o f  th e  a c t i o n  to  the  number o f  h o u rs  

p r e s c r i b e d  by D ryden .  P i n c h w i f e  a l l  t h e  t ime 

t a l k s  o f  m a r r y i n g  o f f  h i s  s i s t e r  on the  morrow and

c a r r y i n g  away h i s  w i f e  to  the  c o u n t r y  th e  f o l l o w i n g
1d a y .  * S e c o n d ly ,  d y c h e r l e y  has  t a k e n  c a r e  to  

a v o i d  to o  r a p i d  and v a r i e d  c h an g e s  o f  p l a c e  and 

s c e n e .  The m ain  a c t i o n  t a k e s  p l a c e  e i t h e r  i n

P i n c h w i f e ' s  o r  H o r n e r ' s  l o d g i n g ,  w h i le  t h e  s h i f t i n g
2

o f  sc e n e  to  th e  hew Exchange "o r  t o  t h e  P i a z z a  o f
%

Covent  Garden  o n l y  c r e a t e s  th e  a tm o sp h e re  e s s e n t i a l  

f o r  t h e  s u c c e s s  o f  t h e  p l a y  and t h e  u n i t y  o f  a c t i o n . ^ '

(1 )  W y ch e r le y ,  W,, The C o u n t ry  W i f e , Act  I I I  S c . I .  
Compare A rnoIphe  *s i n d e n t i o n  o f  m a r r y in g  Agnès 
t h e  same e v e n in g :  L 'E c o l e  Des Femmes,Act  I I ,  S c . 5»

(2 )  W y ch e r ley ,  W. ,  The C o u n t ry  W if e , Act  I I I ,  S c . 2 .
(5 )  o p . c i t . ,  Act V, S c . 5*
(4-) The e r s t w h i l e  f r i e n d s  mighc have been  n e i g h b o u r s  as

t h e  two b r o t h e r s  were i n  t h e  F re n c h  p l a y s .
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M oreover, the  s u b - p lo t  f u l f i l l s  i t s  r e q u ir e d  p u rp ose .

I t  i s  su b o r d in a te  to  the  main p l o t ,  a f f o r d in g  a 

c o n t r a s t  t o  the theme o f  j e a l o u s y .  I t  f i l l s  up the  

gaps  i n  t h e  main s t o r y  and g iv e s  scope to  c h a r a c t e r -

s k e t c h e s ,  which  was one o f  t h e  aims o f  t h e  d r a m a t is t .  

A l i t h e a  s ta n d s  a s  a c o n t r a s t  n o t  o n ly  t o  Margery  bu t  

t o  th e  whole  s e t  o f  t h e  " h o n o u r a b le  women". Act 

f o u r  opens w i t h  t h e  h e r o i n e  o f  t h e  s u b -p lo t^  f e  

q u i e t  a f t e r  t h e  f e v e r i s h n e s s  o f  the

p r e v io u s  one and p rep a res  f o r  th e  r a p id  c l i m b i c  

d e v e lo p m e n t  i n  th e  f o l l o w i n g  s c e n e s .  A l i t h e a ,  a s  

t h e  o n ly  f i g u r e  o f  i n t e g r i t y ,  r e q u ir e s  a s c e n e  a l l  

t o  h e r s e l f  i n  o r d e r  to  b r i n g  o u t  h e r  c h a r a c t e r .  She 

i s  n o t  a l t o g e t h e r  i n a c c e s s i b l e  t o  amorous s o l i c i t a t i o n s  

b u t  sh e  ha s  h e r  w e ak ness  and th ere  i s  t h e  t o u c h  o f  

t h e  s t r u g g le  i n  h e r  w h ich  s h a r p l y  c o n t r a s t s  w i t h  th e  

p r e v a l e n t  mood o f  the f a s h i o n a b l e  s e t .  F i n a l l y ,  

the  s u b - p lo t  s u p p l ie s  the  main p l o t  w ith  th e  

in s tru m en ts  f o r  the  i n c r i g u e  as w e l l  a s  f o r  the  

f i n a l  denouem ent. W ycherley  has shown c a r e f u l  

c o n s t r u c t i v e  power i n  making e ach  c h a r a c te r  and 

e p iso d e  f u n c t i o n a l  by n a t u r e ,  e i t h e r  f o r  t h e  purpose  

o f  e x p o s in g  v i c e s  o r  f o r  the  b u i ld in g  up o f  t h e  

r e l e v a n t  atm osphere . C e r t a i n  c h a r a c te r s  might  

appear as  e x t f a s  or sp e e c h e s  o u tr a g e o u s .  Y e t ,  the  

d e s i r e d  e f f e c t  i s  brought about by th e  accu m u lation
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n a t u r a l l y  u n ra v e  1 1 ' d , " I t  a p p e a r s  from t h i s  

s t a t e m e n t  a s  i f  t h e  w o r th  o f  a comedy dep en ded  s o l e l y  

on th e  U n i t i e s  and t h e  moral l e s s o n  i n c u l c a t e d .

In sp ib e  o f  su ch  a s s e r t i o n ,  th e  E n g l i s h  d r a m a tis t  has  

f a i l e d  t o  b r i n g  about a w e l l - d e v e lo p e d  p l o t  out o f  

the two s t o r i e s .  M o l i è r e 's  George Dandin s to o d  in  

no n eed  o f  a  secondary  p l o t  to  s u s t a i n  i t s  i n t e r e s t .^ "

But f o r  th e  E n g l i s h  w r i t e r ,  i t  appeared to  be too  

f l im s y  to  s u i t  t h e  t a s t e  o f  t h e  a u d ie n c e .  At t h e
p

same t im e  he t r i e d  to  keep  th e  U n i t i e s .  ‘ I t  was a 

r a th e r  d i f f i c u l t  t a s k  B e t te r t o n  s e t  a b o u t  t o  a c co m p lish ,  

and  s a d l y  enough  one lo o k s  i n  v a i n  fo r  a w e l l - s p u n  

p l o t .  The amorous i n t r i g u e s  o f  t h e  widow are  

e n t e r t a i n i n g  e nough .  The f i r s t  a c t  i s  e n t i r e l y  

d e v o t e d  t o  t h e  developm ent o f  t h e  s t o r y  of  t h e  widow 

and c l o s e s  w ith  t h e  i n t r o d u c t i o n  o f  t h e  man who i s  to  

p la y  t h e  p a r t  o f  t h e  d i s g u i s e d  v a l e t .  While  t h e  

s t o r y  o f  th e  lo v e  betw een  th e  young cou p le  i s  

d e v e l o p e d ,  t h e  s e co n d  a c t  i n t r o d u c e s  t h e  s e c o n d a r y  

p l o t  borrowed from George Dand in  w h ich  i t  f o l l o w s
U. JWC—  m, ,,i... im—w * . ............. ...

c lo s e l y .^ "  Taken s e p a r a t e l y ,  t h e  two s t o r i e s  have 

c e r t a i n  m e r i t s  o f  t h e i r  own, y e t  t h e  r e a d e r  i s  s u s p ic io u s  

i f  th e  v a lu e  o f  the  s u b s id ia r y  p l o t  d o es  n o t  go

(1 )  See a b o v e ,  Chap.ÏÏÎ.Séc. '

( B)  See a b o v e ,  P.Z^kDryden's a t t i t u d e  t o w a rd s  the  
U n i t i e s .

(5 )  See a b o v e .  C h a p . I I I . i l l 2-/5'-



e n t i r e l y  to  M o lie r e .  The t h i r d  a c t  c o n s i s t s  o f  

s c e n e s  from th e  two p l o t s ,  th e  i n t r ig u e s  o f  Lovemore 

are  in t e r c e p t e d  by s c e n e s  o f  the w idow 's schem ing

a s  w e l l  a s  o f  t h e  s t o r y  o f  t h e  d i s g u i s e d  v a l e t .  

U n fo r tu n a te ly ,  very  few p o in t s  o f  c o n ta c t  can be 

t r a c e d .  The fo u r th  a c t  s e e s  a f u r t h e r  d ev e lo p m e n t  

o f  th e  two p l o t s ,  q u ite  independent o f  one a n o th e r .

At t h i s  p o i n t  B e t te r t o n  a a d s  a few more f a r c i c a l  t o u c h e s  

e n d in g  w i t h  d an cin g  and m u sic . I n  t h e  f i f t h  a c t  t h e  

young c o u p le  g e t s  m a r r i e d  but t h e  w idow 's f a t e  r e m a in s

undecided as  t h e  t r i c k  p l a y e d  on h e r  rem ains

u n d i s c o v e r e d  to  h e r  w h i l e  t h e  w i f e  o f  B r i t t l e ,  u n d e rg o e s  

a  r e f o r m a t i o n  w i t h  p r o m is e s  o f  f u t u r e  f i d e l i t y .

B e t t e r t o n  i s  su p p o s e d  to  have f o l l o w e d  t h e  

T hree  U n i t i e s . ^ "  B u t ,  w h i l e  t h e  f i r s t  a c t  was e n a c t e d

i n  ' a  Room',  t h e  t h i r d  a c t  b e g i n s  i n  ' a  S t r e e t  b e fo r e

a G l a s s - S h o p ' .  One wonders  why t h e  E n g l i s h  com ed ians  

had s o u g h t  t o  prove t h e  w o r t h  o f  t h e i r  m a te r ia l  by 

s u p p o r t i n g  i t  w i t h  the  d r a m a t i c  f o r m u l a s  from t h e  

C l a s s i c s .  I n s p i t e  o f  r e p e a te d  p r o t e s t a t i o n s ,  t h e y  

c o u ld  not keep to  t h e  U n i t i e s  f o r  th e  s im p le  f a c t  t h a t  

t h e y  had a c c e p t e d  t a c i t l y  D r y d e n ' s  c h o i c e  o f  a 

c o m p l i c a t e d  p l o t - s t r u c t u r e .  M oreo v er ,  i n  o r d e r  t o  

p l e a s e  t h e  a u d i e n c e ,  i n t r i g u e s  and c o m p l i c a t i o n s  i n  

p l a y s  were  t h e  f a s h i o n  o f  t h e  t i m e .  The p l a y w r i g h t s

(1 )  See a b o v e ,  P . Z 9 4  -
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i n t r o d u c e d  m a t e r i a l s  f rom  v a r i o u s  s o u r c e s  and 

d e v e lo p ed  them a lo n g  p a r a l l e l  l i n e s ,  but w ith  

i n t e r l i n k i n g  p o i n t s .  The r e s u l t  was th a t  the  

e s s e n t i a l  o f  a l l  the U n i t i e s ,  nam ely  the U nity o f  

A c t io n ,  was h o p e l e s s l y  d i s tu r b e d .  The E n g l i s h  

w r i t e r s  spoke o f  th e  improvements th e y  had e f f e c t e d  

on M o l i e r e  and c r i t i c i s e d  h i s  r e p e a t e d  use o f  some 

s o r t  o f  deu#  ex  m a c h in a ,  Medbourne had made c e r t a i n  

changes i n  t h e  p l o t  o f  Le T a r t u f f e ^' by making th e  

maid  f a l l  i n  love  w i t h  t h e  se rv a n t  and th ereb y  

b r in g in g  about what he c o n s id e r e d  to  be a more 

p l a u s i b l e  c o n c lu s io n .  But M o l i è r e ' s  Le T a r t u f f e  

r e m a in s  u n a lte r e d  e v e n  w i t h  t h e  change made by t h e  

y o u n g e r  p o e t .  M o l i è r e  had u n c o n sc io u s ly  produced  

p l a y s  i n  the s t y l e  o f  t h e  a n c ie n t s  and had won 

a p p l a u s e .  The E n g l i s n ,  t r y in g  to f o l l o w  som ething  

f o r e i g n  to  t h e i r  t r a d i t i o n ,  v e r y  o f t e n  brought down 

ignominy on th e m se lv e s .

an o th er  s a d  in s ta n c e  o f  such ,  a  f a i l u r e  between  

t h e o r y  and p r a c t i c e  was t h e  c a s e  o f  Edward R a v e n s c r o f t  

I n  h i s  p la y .  The London C uckold , (1682),  he has  

e x p r e s s e d  h i s  i n t e n t i o n  o f  f o l l o w i n g  t h e  U n i t i e s .

He has  p a r t l y  a c h ie v e d  i t  by r e d u c i n g  t h e  t im e  to  

two n i g h t s  o n l y  and  p l a c i n g  h i s  i n c i d e n t s  i n  one 

n e ig h b o u r h o o d .  But i n  t h e  e s s e n t i a l  u n i t y ,  th a t  o f

(1 )  See a b o v e ,  •
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a c t i o n , ^ R a v e n s c r o f t , ^ e f  f o r  t h a t  m a t t e r o f  th e

no I"
E n g l i s h  p l a y w r i g h t s ,  c o n l d ^ a c h i e v e  i n  the  s l i g h t e s t  

d e g r e e  what M o l i è r e  had done i n  e a c h  o f  h i s  p l a y s .

The London Cuckold  c o n s i s t s  o f  a most c o m p l i c a t e d  

maze o f  i n t r i g u e s  and c o u n t e r - i n t r i g u e s ,  and the  

r e a d e r  i s  l e f t  i n  u t t e r  b e w i ld e rm e n t  a t  th e  e n d .

Such i s  t h e  e f f e c t  o f  most o f  t h e s e  p l a y s .

Perhaps^  t h e  c l u e  to  t h i s  c o n f l i c t i n g  s i t u a t i o n  

i s  g i v e n  by Aphra Behn. The shrewd woman t h a t  she  

was,  she was q u i c k  to g r a s p  th e  tem per  b o t h  o f  th e  

d r a m a t i s t  and o f  th e  a u d i e n c e .  She r e a l i s e d  th e  

f u t i l i t y  o f  making a d i s p l a y  o f  c l a s s i c i s m  where
a-

o n ly ^ lo w  ty p e  o f  comedy was i n  demand. I n  th e  

E p i l o g u e  to  S i r  P a t i e n t  F a n c y , she d i s m i s s e s  th e  

whole  m a t t e r  w i t h  a  few mocking l i n e s ,  w h ich  w i l l  

r e f l e c t  t h e  n a t u r e  o f  th e  t a s k  u n d e r t a k e n  by the  

p l a y w r i g h t :

"Method,  and Rule  -  you o n l y  u n d e r s t a n d ;

P u r s u e  t h a t  way o f  F o o l i n g ,  and be d a m n 'd .

Your l e a r n e d  Cant o f  A c t i o n ,  Time, and P l a c e ,  . 

Must a l l  g i v e  way t o  t h e  u n l a b o u r ' d  F a r c e . "  

M o l i e r e  had c o n c e iv e d  a c o m p reh ens iv e  view o f  

t h e a t r i c a l  p r o d u c t i o n .  He had t r i e d  to  combine th e  

d i f f e r e n t  a r t i s t i c  g r a c e s ,  l i k e  b a l l e t ,  music  and 

d a n c i n g ,  on t h e  s t a g e  to  g i v e  p l e a s u r e  to  th e  a u d ie n c e  

w h ich  i n c l u d e d  r o y a l t y .  The f r e q u e n t  o c c u r r e n c e s  

o f  t h e s e  m u s i c a l  a c c e s s a r i e s  i n  t h e  com edies  o f  

M o l i e r e  c an  be a c c o u n te d  f o r  by t h e  c o u r t l y  n a t u r e



o f  t h e i r  o r i g i n .  These  were a r t i s t i c  e m b e l l i s h m e n t s  

o f  the  p l a y  w h ich  was a s o c i a l  a f f a i r  a s  r o y a l t y  

p a r t i c i p a t e d  i n  su c h  d a n c i n g  and b a l l e t .

" q u i t t o n s ,  q u i t t o n s  n o t r e  v a in e  q u e r e l l e .

Ne nous  d i s p u t o n s  p o i n t  nos  t a l e n t s  t o u r  à t o u r .

E t  d ' u n e  g l o i r e  p l u s  b e l l e  

P iq u o n s - n o u s  en  ce j o u r :

U n i s s o n s - n o u s  t o u s  t r o i s  d ' u n e  a r d e u r  s a n s  s e c o n d e ,  

Pour  d o n n e r  du^ p l a i s i r  a u  p l u s  g ra n d  r o i  du  monde. 

L'Amour Meddcin  was s p e c i a l l y  com m iss ioned  by the  

King and was meant to  be a c t e d  a t  c o u r t .  I n  th e  

a d d r e s s  t o  th e  r e a d e r  and  i n  t h e  P r o l o g u e ,  M o l ie r e  

had s e t  down h i s  s t r o n g  l i k i n g  f o r  m usic  and  b a l l e t .
accOrr^Qtilm erfts ^to

He r e g a r d s  t n e s e  a s  n e c e s s a r y  a coemp 1 ishme n h s  a

l i g h t  comedy meant f o r  c o u r t  p e r f o r m a n c e .  "Ge que 

j e  vous d i r a y ,  c ' e s t  q u ' i l  f e r o i t  à  s o u h a i t e r  que c e s  

s o r t e s  d 'O u v r a g e s  p u s s e n t  t o u j o u r s  se  m o n t r e r  a vous 

a vec  l e s  ornemens q u i  l e s  accompagnent  chez  l e  Roy:

Vous l e s  v e r r i e z  d a n s  un é t a t  b eaucoup  p l u s  s u p p o r t a b l e ;  

& l e s  A i r s ,  e t  l e s  Symphonies  de l ' i n c o m p a r a b l e  M ons ieur  

L u l l y ,  m e s le z  a l a  b e a u t é  d e s  V o ix ,  & l ' a d r e s s e  d e s  

D a n c e u r s ,  l e a r  do n n e n t  s a n s  d o u te  d e s  g r a c e s ,  d o n t  i l s  

s o n t  t o u t e s  l e s  p e i n e s  du monde a se  p a s s e r . "

(1 )  L'Amour M édec in ,  P r o l o g u e ,  La Comedie.  See a l s o ,
Les F â c h e u x , L e t t r e  dPLa F o n t a i n e  à M aucro ix .  
R e l a t i o n  d ' u n e  P ê t e ,  Donné À Vaux.

(2 )  L'Amour M édec in ,  Au L e c t e u r .
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P e r h a p s  M o l i e r e  had f a i n t l y  g r a s p e d  t h e

u l t i m a t e  c a t h a r t i c  v a lu e  o f  m usic  f o r  q u i e t i n g  t h e  

t r o u b l e d  mind:  " . . j ' a i  eu  c e l l e  e n o o re  de f a i r e

v e n i r  d e s  v o i x  e t  d e s  i n s t r u m e n t s  p o u r  c é l é b r e r  l a  

f ê t e  e t  pou  nous  r é j o u i r .  Q u 'on  l e s  f a s s e  v e n i r .

Ge s o n t  d e s  gens  que j e  mène avec  mot, e t  d o n t  j e  me 

s e r s  t o u s  l e s  j o u r s  p o u r  p a c i f i e r  avec  l e u r  harm onie  

l e s  t r o u b l e s  de l ' e s p r i t . " ^ '  Then a g a i n ,

Sans  nous  t o u s  l e s  hommes 

D e v i e n d r o i n t  mal s a i n s .

E t  c ' e s t  nous  q u i  sommes 

L e u r s  g r a n d s  m é d e c in s . " ^ *

However, i t  must  be remembered t h a t  M o l ie r e  

n e v e r  l e t  t h e  a tm o sp h e re  o f  h i s  s e r i o u s  p l a y s  be 

d i s t u r b e d  by t h e  l i g h t n e s s  o r  t h e  j o v i a l i t y  o f  m usic  

o r  d a n c i n g .  I n  su c h  p l a y s  a s  Le M is a n th r o p e  and 

Le T a r t u f f e , he c o n c e n t r a t e d  on t h e  theme he was 

p r e s e n t i n g  and no e x t r a n e o u s  m a t t e r  was a l l o w e d  to  

e n c r o a c h  on i t .

The E n g l i s h  com edians  would however e a g e r l y  

i n t r o d u c e  t h i s  t y p e  o f  i n n o v a t i o n  i n  comedy a s  t h e  

i n t e r e s t  i n  music  and d a n c i n g  had a l r e a d y  d e v e lo p e d  

among t h e i r  a u d i e n c e . ^ "  But  music  and d a n c i n g  c o u ld*■0

(2 )  o p . c i t .  S c . 2 .  La Comedie ,  Le B a l l e t  E t  La 
M u s iqu e .  Tous T r o i s ,  e n se m b le .

Sec.I/
(5)  See a b o v e ,  G hap .I I I .^P H & o See a l s o  Downes, J . ,  

R o s c iu s  A n g l i c a n u s .Fd by M.Summers,Pp 2 5 , 35»38 .
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n o t  form a n  i n t e g r a l  p a r t  o f  t h e  E n g l i s h  comedy which  

was n o t  c o u r t l y  by n a t u r e  i n  t h e  F r e n c h  s e n s e ,  tho u gh

p a t r o n i s e d  by che c o u r t l y  c i r c l e .  Q u i te  o f t e n  t h e s e  

were  m is u se d  a s  a b a i t  f o r ^ a u d i e n c e . ^ '

The c r a z e  f o r  more e x c i t e m e n t  had  become so  demanding

t h a t  J u l i u s  C a e s a r  o f  S h a k e s p e a r e  a l s o  unde rw en t  a
1

change  by t h e  i n t r o d u c t i o n  o f  music  and d a n c i n g ,

w h ic h  were u l t i m a t e l y  f o r b i d d e n  a t  t h e  e x p r e s s e d  w is h
2o f  a  l a d y  o f  f a s h i o n .  " Music i n  s u c h  p l a y s  a p p e a re d  

a s  e n t i r e l y  f o r e i g n  and r e p e a t e d  a t t a c k s , a r e  a  c l e a r  

i n d i c a t i o n  o f  t h e i r  u n s u i t a b i l i t y .  Music and d a n c in g  

c o u l d  n e v e r  be i n c o r p o r a t e d  i n  t h e  body o f  t h e  p l a y  

a s  i t  was done i n  P a r i s . I n  L o u is  Z I T ' s  c o u r t  

t h e  comedy, b a l l e t ,  masque and th e  m u s ic  were p a r t  

o f  c o u r t  e n t e r t a i n m e n t  and  t h e s e  f i t t e d  i n t o  th e  

a tm o s p h e r e .  P e r h a p s  t h e  d i f f i c u l t y  i n  E n g la n d  l i e s  

i n  t h e  l a c k  o f  the- g r a c i o u s  charm and d i g n i t y  ©€ t h e
On io êth&.v

E n g l i s h  c o u r t l y  c i r c l e  and  c o n s e q u e n t l y  e f  t h e  s t a g e *  

w i t h  com ed ian s  who f a i l e d  to  g r a s p  th e  f i n a l  a e s t h e t i c  

a p p e a l  o f  comedy.

(1 )  S e e ,  B o y le ,  R . , E p i l o g u e  w r i t t e n  by The R ig h t  
H o n o u ra b le  G o G r a n v i l l e ,  Esq :  t o  As You F in d  I t  ; 
P e p y s , S . , D ia r y  And C o r r e s p o n d e n c e , 2 May,1 6 6 8 .

(2 )  D e n n i s ,  J . ,  E s s a y  On The Opera  As A f t e r  The 
I t a l i a n  Manner"Wnich Are About To Be E s t a b l i s h ' d  
On The E n g l i s h  S t a g e .



CHAPTER V 

THE OP THE DEBT TO MOLIERE.

"Most m i s c h i e v o u s  f o u l  s i n ,  i n  c h i Z d i n g  s i n "  
(As You Like  I t , 1 1 , 7 )

"Ne b o u g e z ,d e  g r â c e ,  e t  n ' i n t e r r o m p e z  p o i n t  v o t r e  
d i s c o u r s .  Vous ê t e s  l a  s u r  une m a t i è r e  q u i ,  d e p u i s  
q u a t r e  j o u r s ,  f a i t  p r e s q u e  l ' e n t r e t i e n  de t o u t e s  l e s  
m a iso n s  de P a r i s , e t  j a m a i s  on n ' a  r i e n  vu de s i  
p l a i s a n t  que l a  d i v e r s i t é  d e s  ju g e m e n ts  q u i  se  f o n t  
l à - d e s s u s .  Car e n f i n  j ' a i  o u i i  condamner c e t t e  
comédie  à c e r t a i n e s  g e n s ,  p a r  l e s  mêmes c h o s e s  que 
j ' a i  vu d ' a u t r e s  e s t i m e r  l e  p l u s " .

(La C r i t i q u e  De L 'E c o l e  Des Périmés V. )



CHAPTER V 

THE EXTPPfrOP THE DEBT TO MOLIERE.

To u n d e r t a k e  t h e  t a s k  o f  a p p o r t i o n i n g  th e  e x t e n t  

o f  d i v e r s e  i n f l u e n c e s  on a s p e c i f i c  b r a n c h  o f  t h e  

c r e a t i v e  a r t  o f t e n  a p p e a r s  t o  be a  h a z a rd o u s  one 

p a r t i c u l a r l y  i n  a  c o s m o p o l i t a n  age  su c h  a s  t h a t  o f  the  

R e s t o r a t i o n  a f t e r  1660. The most  r e l i a b l e  s c a l e  would 

be t h e  e v id e n c e  o f  t h o s e  who worked w i t h i n  t h i s  s p h e r e  

o f  v a r i o u s  i n f l u e n c e s .  The c o p io u s  a d a p t a t i o n s  o f  

t h e  p l a y s  o f  M o l i e r e  would c e r t a i n l y  i n d i c a t e  an  v 

overw helm ing  P r e n c h  i n f l u e n c e  on E n g l i s h  comedy o f  t h e  

p e r i o d .  M o l i e r e  h a s  r e c e i v e d  h i s  due s h a r e  o f  

acknowledgment  t o o . ^ *  At t h e  same t i m e ,  E n g l i s h  

comedy o f  t h i s  p e r i o d  i s  c e r t a i n l y  n o t  t o  be lo o k e d  

upon a s  a  m in o r  o f f s h o o t  o f  P r e n c h  comedy.

R e s t o r a t i o n  comedy o f  m anners  c a n  shake  o f f  s u c h  a 

s t i g m a  and s t a n d  on i t s  own m e r i t s , t e c a u s e  i n  some 

s a l i e n t  f e a t u r e s  i t  had r o o t s  deep  down i n  th e

(1 )  See Gn a p . I .



i n d i g e n o u s  t h e a t r e .  The P u r i t a n  r u l e  had c l o s e d  

down th e  p l a y h o u s e s  b u t  i t  i s  d i f f i c u l t  t o  suppose  t h a t  

, an  a r t ,  w i t h  a r i c h  n a t i o n a l  h e r i t a g e ,  c o u ld  e a s i l y  

become m or ibund  w i t h i n  a p e r i o d  o f  b a r e l y  two d e c a d e s .  

P e r f o r m a n c e s  were banned no d o u b t ,  y e t  p r i n t e r s  c o u ld  

a t  t im e s  g e t  t h r o u g h  t h e  b a r r i e r s  o f  c e n s o r s h i p  and 

p u b l i s h  some o f  t h e  p o p u l a r  p l a y s  o f  t h e  p r e v i o u s  age 

f o r  t h e  drama e n t h u s i a s t s .  An e d i t i o n  o f  th e  p l a y s  

o f  Brome, i n  two vo lu m e s ,  was p u b l i s h e d  i n  London: 

" P r i n t e d  f o r  Humphrey M ose ley ,  R i c h a r d  H a r r i o t  and 

Thomas B r i n g ,  and  a r e  t o  be s o l d  a t  t h e i r  S hops .

1653" The e d i t i o n  i s  i m p o r t a n t  n o t  o n l y  b e c a u se  o f  

t h e  d a t e  o f  p u b l i c a t i o n .  A s to n  G o k a in e ,  who w ro te  

i n t r o d u c t o r y  v e r s e s  t o  t h e  e d i t i o n ,  was a l s o  p a y in g  

t r i b u t e  to  t h e  works o f ,

" J u d i c i o u s  Beaumont,  and t h ' I n g e n i o u s  So u le  

Of F l e t c h e r  t o o  may move w i t h o u t  c o n t r o u l e .  

S h a k e s p e a r e  (most r i c h  i n  Humours) e n t e r t a i n e  

The crowded T h e a t e r s  w i t h  h i s  happy v e i n e .  

B av enan t  and M a s s in g e r ,  and S h e r l e y ,  t h e n  

S h a l l  be c r y ’d up a g a i n e  f o r  Famous men."

The a l l u s i o n  to  t h e s e  d r a m a t i s t s  i m p l i e s  a g e n e r a l  

a c q u a i n t a n c e  w i t h  them, a t  l e a s t  w i t h i n  th e  d r a m a t i c  

c i r c l e .  I n  1664, t h e  p i o n e e r  i n  t h e  f i e l d  o f  th e  

comic s t a g e ,  S i r  George E t h e r e d g e ,  w h i l e  making h i s  

d e b u t ,  r e c a l l s  t h e  g l o r y  o f  t h e  p a s t :



"Wit b a s ,  l i k e  P a in t in g ,  bad ber bappy f l i g h t s ,  

And i n  p e c u l ia r  Ages r e a c h 'd  her h e i g h t s .  

Though now d e c l i n ' d ;  y e t  c o u 'd  some a b le  Pen 

Match F l e t c h e r ' s  S a t u r e , or th e  A r t  o f  Ben". ^

Jo hn  B p jd e n ,  w r i t i n g  commendatory v e r s e s  to  The 

M P - b le - D e a l e r  o f  Congreve i n  1694,  once a g a in  holds  

up th e s e  two d r a m a t is t s  a s  the  m odels i n  t h e i r  

r e s p e c t i v e  a r t s :

"In e a s y  d ia lo g p  i s  F l e t c h e r ' s  p r a i s e ;

of
Great Jo n s o n  d id  by strength^judgm ent p l e a s e ; "

N a th a n ie l  Rowe adm its th e  a u t h o r i n d e b t e d n e s s  i n  the  

E p ilo g u e  to  F arquhar's  The I n c o n s t a n t .

These fr e q u e n t  acknowledgments throughout the  

p e r io d ,  t o g e th e r  w ith  the  pop u lar  r e v i v a l s  o f  o ld e r  

p l a y s ,  w i l l  e s t a b l i s h  the in f lu e n c e  o f  the  n a t io n a l  

th e a tr e  over  th e  new on e . The i n d u s t r i o u s  b ook -k eep er ,  

John Downes, p r o v id e s  a n e a t  l i s t  o f  some o f  th e se

e a r l y  r e v i v a l s  w i t h  t h e i r  o r i g i n a l  c a s t s .  Ben Jo n son 's

p l a y s  were much i n  demand. Vo Ip  o n e , The S i l e n t  \fVoman,

The A l c h e m i s t , Every Man In  His Humour and Every Man

Out Of H is  Humour a r e  a f a i r  r e p r e s e n t a t io n  of  the p l a y s  
2

o f  Rare Ben. * Beaumont and  F l e t c h e r  seem t o  h o ld  the

(1 )  E t h e r e d g e ,  G ., The Com ical  R ev en ge , 1 6 6 4 .P r o l o g u e .

(2 )  See a l s o ,  N i c o l l , A . ,  A H i s t o r y  Of R e s t o r a t i o n  
Drama. P p . 168-170 and  A ppendix  B , P p . 3 0 5 -3 1 6 .}
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seco n d  p l a c e , wh i l e  t h e  t r a g e d i e s  o f  S h a k e s p e a r e

a p p e a r  t o  have been  p o p u l a r  a s  w e l l .  Some o f

S h a k e s p e a r e ' s  p l a y s  underw ent  e x o t i c  c h a n g e s .  J u l i u s

C a e s a r  was g a r n i s h e d  w i t h  m us ic  and d a n c i n g ,  w h i l e

Macbeth  became p o p u l a r  f o r  i t s  f l y i n g  w i t c h e s  and o t h e r
2

s p e c t a c u la r  s ta g e  m ach inery . ' Hamlet was a s u c c e s s :  

"No su c c e e d in g  Tragedy f o r  S e v e r a l  Years g o t  more 

R e p u ta t io n ,  or Money to  th e  Company than th is ." ^ "

The e x p l a n a t i o n  o f  t h i s  a p p r e c ia t io n  perhaps l i e s  

i n  i t s  va^ue resem blance  t o  t h e  p r e v a l e n t  h e r o i c  s p i r i t  

on  the. t r a g i c  s t a g e .  The q u a l i t y  o f  t h e  t h e a t r e -  

g o in g  p u b l i c  was a d r o i t l y  m easu red  by S i r  John  

Devenant i n  h i s  a d a p t a t i o n  o f  Measure  F o r  M e a s u r e , th e  

grim and g r ey  a tm o sp h e re  o f  which  was d i s p e l l e d  by 

the  s p i c y  w o r d - b a t t l e s  o f  B en ed ick  and B e a t r i c e . ^ *

(1 )  See Sprague, A .G . ,  Beaumont And F l e t c h e r  On The
R e s t o r a t i o n  S t a g e .

(2 )  See M acbeth, Quarto E d i t i o n  1674 .  S tag e  D i r e c t i o n s .

(5 )  Downes, J . , R o sc iu s  A n g l ic a n u s ,  Ed.By M.Summers,
f .2 1 .

(4 )  On© can  have a f a i r l y  good i d e a  o f  t h e  t a s t e  o f
t h e  a u d i e n c e  when one c o n s i d e r s  t h a t  The London
Cuckold o f  R a v e n scr o ft  was n o t  o n ly  popular^  bub 
c o n t i n u e d  to  be p l a y e d  e v e r y  M a y o r 's  Day t i l l  
G arrick  put an end to  i t  in  1751; though i t  was 
p l a y e d  f o r  the  l a s t  t im e  i n  Covent Garden  i n  
1752.
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Another I n t e r e s t i n g  experim ent was the c o n v e r s io n

o f  Romeo And J u l i e t  i n t o  a  tra g i-co m ed y  by James

H o w a r d : " . . . . w h e n  the  T rag ed y  was R e v i v ' d  a g a in ,  ' twas 

P la y 'd  A l t e r n a t e l y ,  T r a g ic a l  one Day, and T ra g icom ica l  

a n o th er ;  f o r  s e v e r a l  Days t o g e t h e r .

I n  s u c h  a c r i t i c a l  a g e ,  i t  was i n e v i t a b l e  t h a t  

t h e  r o m a n t i c  com edies o f  S h a k e s p e a r e  would be l i t t l e

a p p r e c ia t e d .  To P e p y s , f a i t h f u l l y  r e c o r d in g  the  

se n t im e n ts  o f  the  a g e ,  A Midsummer N ig h t ' s  Dream was 

" t h e  most i n s i p i d  r i d i c u l o u s  p la y  th a t  e v e r  I  saw i n

my l i f e .  I  saw, I  c o n f e s s ,  some good d a n c i n g  and some
2

handsome women w hich  was a l l  my p l e a s u r e . "  " He 

r e s o l v e d  n e v e r  t o  s e e  i t  a g a i n .^ '

(1 )  Downes, J . , R o sc iu s  A n g l i c a n u s ,  Ed.by M.Summers, 
P .2 2 .

(2 )  P e p y s ,  S . ,  D ia r y  And C orresnondence, 2 9 , S e p t e m b e r , 
1662.

( 3 j See a l s o ,  D ryden ,  J .  D ram a t ic  E s s a y s , Everyman's 
L i b r a r y ,  The D ra m a t ic  D o e t ry  Of The L a s t  Age,
P . 98 ;  "P oetry  was th en  [ l a s t  a g e ] . . . . n o t  
a r r i v e d  t o  i t s  v i g o u r  and m a t u r i t y :  w itn e s s
the  lam eness o f  t h e i r  p l o t s ;  . . . .m a d e  up o f  some 
r id ic u l o u s  in c o h e r e n t  s t o r y ,  w h ich  i n  one p la y  
many t im e s  to o k  up the  b u s in e s s  o f  an a g e .  I  
suppose I  n e e d  n o t  name P e r i c l e s , P r i n c e  o f  T y r e , 
nor th e  h i s t o r i c a l  p la y s  o f  Shakespeare: b e s id e s
many o f  the r e s t ,  a s  the  W i n t e r ' s  T a l e , Love * s 
Labour's L o s t ,  Measure  f o r  M easure, w hich were 
e i t h e r  gro un d ed  on i m p o s s i b i l i t i e s ,  o r  a t  l e a s t  
so meanly w r i t t e n ,  t h a t  the comedy n e i t h e r  
caused  y o u r  m i r t h ,  n o r  the  s e r i o u s  p a r t  y o u r  
c o n c e r n m e n t . "



bUü
George G r a n v i l l e  was a  s u c c e s s f u l  and a much 

esteem ed  d r a m a t i s t .  His a d a p ta t io n  o f  The Merchant 

Of V enice  appeared a s  The Jew Of V e n ic e . I n  an  

"A dvertissem ent To The Reader", the  adap tor  o f f e r s  an 

a p o lo g y  f o r  u n d ertak in g  such  a work: "The Foundation

o f  the  f o l l o w i n g  Comedy b e i n g  l i a b l e  t o  some 

O b j e c t io n s ,  i t  may be w o n d e r ’d th a t  any one s h o u ld  

make Choice o f  i t  to  bestow  so  much labour upon. But

the j u d ic io u s  Reader w i l l  o b s e r v e  so lany Manly and

M ora l  G ra c e s  i n  t h e  C h aracters and S e n t i m e n t s ,  th a t

he may ex cu se  th e  S t o r y ,  f o r  th e  Sake o f  the

Ornamental P b r t s .  U ndertak ings o f  t h i s  k ind are

j u s t i f y ’d by the  Examples o f  th o se  G r e a t  Men who have

e m p l o y '^  t h e i r  E n d ea v o u rs  t h e  same w a y George

G r a n v i l l e  was r e g a r d e d  a s  a  j u d i c i o u s  c r i t i c  by

Jo h n  D ennis  : "F o r  t o  whom c an  a n  E ssay  upon th e

G en ius  and W r i t i n g s  o f  Shakespeare be so  p r o p e r ly

a d d r e s s ’d ,  as t o  him who b e s t  u n d e r s t a n d s  S h a k e s p e a r e ,
2and who has  most im p r o v ’d h im " .

Most o f  the o t h e r  com edies have b e e n  a p p r a i s e d
lk£

i n  s i m i l a r  d i s p a r a g i n g  term s. I n . Merry  Wives o f
ortl̂

W indsor, Pepys : - l ik ed ^ " th e  humours o f  the cou n try

(1 )  G r a n v i l le  G . , The Jew Of V e n ic e , 'A d vertissem en t  
To The R e a d e r  *yi

(2 )  D e n n i s ,  J . ,  An E s s a y  On The G en ius  And W r i t i n g s  
o f  S h a k e s p e a r e , E p i s t l e  D e d i c a t o r y .



gentlem an and the French d o c to r ,"  and n o t  even  

F a l s t a f f  c o u ld  p le a s e  him.^" To h i s  f a s t i d i o u s  

t a s t e  T w e lf th  N ight seemed "but a s i l l y  p la y ,  and not  

r e l a t $ % t  a l l  to  the name or  d a y ." ^ ' In  f a c t ,  he had 

been to  an e a r l i e r  perform ance o f  the p la y  o n ly  

because  r o y a l t y  had graced  th e  o c c a s io n ,^ '  I t  s t i l l  

remained "one o f  the  w eakest p la y s  th a t  e v e r  I  saw on 

the  s t a g e " ,  when i t  was r e v iv e d  on January 2Q, 1669.^" 

For in s t a n c e s  o f  o th e r  a d a p ta t io n s  o f  Shakespeare  

i n  t h i s  ep id em ic  o f  a l t e r a t i o n s ,  one need o n ly  r e f e r  

to  th e  v i o le n c e  done to  The Taming Of The Shrew by 

th a t  i n d e f a t i g a b l e  c o m ic -a c to r ,  John L acy ,^ '

(1 )  P ep ys, S . ,  D iary And C orrespondence, 5 , December, 
1660 .

(2 )  o p .c i t . 6 , January, 1683.

(3 )  o p .c i t . I I ,  September 1 6 6 1 :" . . . t h e  p la y  seem a 
b u rth en  to  me, and I  took  no p le a su r e  a t  a l l  
i n  i t ; "

(4 )  See P ep ys , S . ,  D iary  And•C orrespondence, 2 0 ,  
January, 1669.

(5 );  For a d a p ta t io n s  o f  S h a k e sp ea r e 's  p la y s  fo r  
the  R e s to r a t io n  s t a g e ,  S e e ,  S p en cer , H . , 
Shakespeare  Improved.
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Even in  the l i t e r a r y  c i r c l e  w hich in c l i n e d  more 

and  more t o w a rd s  c l a s s i c i s m ,  d o u b t s  were e x p r e s s e d

on S h a k e s p e a r e ' s  t e c h n i q u e  th o u g h  t h e r e  was no 

q u e s t io n in g  o f  h is  g e n iu s .  "The p o e t  A e sc h y lu s  was 

h e l d  i n  t h e  same v e n e r a t i o n  by t h e  A th en ian s o f  a f t e r  

a g e s  a s  Shakespeare i s  by us;"^" Dryden t r i e s  to  

a r r iv e  a t  a b a la n ced  judgment in  h i s  c r i t i c i s m  o f  

S h a k e s p e a r e ,  But h is  d i s c i p l i n e d  mind f a i l e d  t o  see  

t h e  b e a u t y  and  charm o f  the r o m a n t i c  com edies o f  

S h a k esp ea re . "L e t  us t h e r e f o r e  adm ire  t h e  b e a u t ie s  

and  t h e  h e ig h t s  o f  S h a k e s p e a r e ,  w ith o u t  f a l l i n g  a f t e r  

him in t o  a c a r e l e s s n e s s ,  and, a s  I  may c a l l  i t ,  a
g

le th a r g y  o f  th o u g h t ,  f o r  whole s c e n e s  to g e t h e r ."  " 

C r i t i c s  l i k e  G ild o n , t r a in e d  i n  t h e  same s c h o o l  as
fre^e-r

D ryden ,  were  a l s o  i n c l i n e d  to  f a -vo u r  J o n s o n  t o  

S h a k e s p e a r e  f o r  having  w r i t t e n  th e  f i r s t  "one e n t i r e
TfiC-

Comedy". W ith  t h e  e x c e p t io n  o f  Merry Wives Of W in d s o r , 

i n  th e  o th e r  p la y s  o f  Shakespeare t h e r e " e x c e l l e n t  

Humours s c a t t e r ' d  abou t" , but n o t  the  j u s t  N o t io n  o f  

comedy,^'

(1 )  Dryden, J . , Dramatic E s s a y s , Everyman's L i b r a r y ,  
^The Grounds Of C r i t i c i s m  Of Tragedy^ P . 126*

(2 )  o n .c i t . ' The Dramatic P o e t r y  Of The L a s t  A ge^p.106. 
See a l s o ^ T h e  Grounds Of C r i t i c i s m  i n  Tragedy^
P p .141-142*

(3 )  G i l d o n ,  C . , The L i f e  Of Thomas B e t t e r t o n , P.1%5*
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Thus the  R e s t o r a t io n  com edian s, d u r in g  the e a r ly

days o f  the r e c o n s t r u c t io n  o f  the s t a g e ,  were d ep r iv ed  

o i  t h i s  f e r t i l e  and volum inous sou rce  o f  s u g g e s t io n s .  

However, t h e y  were c o n s c i o u s  o f  a common bond be tw een  

the p a s t  and the  p r e se n t  and th e y  looked back fo r  an 

a l l y  in  t h e i r  new ven tu re  in  the  dram atic  w o r ld .

Though a gap o f  h a l f  a c en tu ry  l i e s  betw een

Jonson and R e s t o r a t io n  com edians, y e t  one must 

remember th a t  in  th e  l i f e  o f  a n a c io n  such a sh o r t  

p e r io d  g e n e r a l ly  d o es  n o t  se e  d r a s t i c  c h a n g es .

M oreover, the  d i f f e r e n c e  i s  more i n  the  natu re  o f  

developm ent than a c t u a l  c h a n g e s .  I n s p i t e  o f  the  

r e b e l l i o n  a g a in s t  th e  e s t a b l i s h e d  s o c i a l  and p o l i t i c a l  

i n s t i t u t i o n s ,  th e  c u r re n t  o f  l i f e  seemed to  have

co n tin u ed  u n d is tu r b e d , perhaps w ith  a few s u p e r f i c i a l  

r i p p l e s ,  towards i t s  p r e d e s t in e d  g o a l .  C erta in  

a s p e c t s  o f  l i f e  were a c c e n tu a te d  by the  changing  

c r o s s - c u r r e n t s  through d i f f e r e n t  c o n t a c t s .  J o n so n 's  

F a s t id io u s  B r is k ,  "the f r e s h  f r e n c h i f i e d  c o u r t i e r " ,  

was g r a d u a l ly  metamorphosed in to  S i r  F r e d e r ic k  F r o l l i c k ,  

S p a rk ish  and Lord P op p in gton , v a r ia t io n s  on th e  same 

them e. The p r e fe r e n c e  o f  the  Jonson ian  g a l l a n t s  goes  

to  a French t a i l o r e d  s u i t .  * With th e  a d d i t io n  o f

(1 )  Jonson B . , The S i l e n t  woman; " I f  she lo v e  good  
c lo t h e s  or  d r e s s i n g ,  have your lea r n e d  c o u n c i l  
about you e v e r y  m orning, your French t a i l o r ,  
b a rb er ,  l i n e n e r , . . . . " A c t  I V ,S c . I .
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e le g a n t  fo p p ery  and e a sy  w i t ,  out o f  t h i s  rough and 

u n p o lish ed  ore  has been e v o lv e d  the  glamour o f  the  

R e s t o r a t io n  men o f  f a s h io n .  The l a t t e r  had in  t h e i r  

tu rn  been in  th e  P a r i s ia n  s c h o o l  o f  f a s h io n  w h ile  

t h e i r  c r e a t o r s  were we 1 1 -v e r se d  in  the  v a r i e t y  o f

French g a l l a n t s  and t h e i r  g a l l a n t r y .  Another type  

i s  S tep h en , the  c o u n t r y - g u l l ,  who le a r n s  the a r t  o f  

town—l i f e  and has been s e t  in  c o n tr a s t  to  h i s  c o u n te r — 

p a r t ,  th e  t o w n - g u l l ,  who has d i f f e r e n t  a r t i s t i c  

p r e te n s io n s  l i k e  s in g in g  and dancing .^"  The b raggart

w ith  h i s  v a u n t in g  and cow ardice  i s  a s t o c k  comic  

f i g u r e .  But t h i s  p a r t i c u la r  type d oes  n o t  seem to  

have l e n t  i t s e l f  to  much a d a p ta t io n  i n  R e s to r a t io n

s o c i e t y .  Almost a c e n tu r y  l a t e r ,  th e  b ra ggart s o l d i e r  

was put in  a R e s t o r a t io n  s e t t i n g  in  The Old B achelor  

by Congreve.

J o n so n 's  p la y s  a l s o  p rov id e  an i n t e r e s t i n g  stu d y  

o f  minor c h a r a c t e r s .  He has made fu n  o f  the  d i f f e r e n t

p r o f e s s io n s  o f  law and m e d ic in e .  Lady P o l i t i c k  i s
2

one o f  the  p r e c u r so r s  o f  the  b l u e - s t o e k i n g s , * w h ile  

her husband i s  the  p r o to ty p e  o f  S i r  P o s i t i v e  A t - A l l .^

(1 )  See th e  numerous co u n try  s q u ir e s  in  R e s to r a t io n  
Comedy.

( 2 )  See the L ad ies  C o l l e g i a t e s  in  The S i l e n t  Woman»

(5 )  S h a d w ell ,  T . , The S u l l e n  L o v ers .
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M arriage was s c o f f e d  ab^' and Horner'S unscrupulous
2t r i c k  was n o t  unknown t o  Morose .  *

Jo n s o n  however gave l i t t l e  scope  to  fem a le  r o l e s .  

H is c h a r a c te r s  a r e  m a scu lin e  and v i r i l e ,  a l lo w in g  very  

l i t t l e  t o  f e m i n in e  charm .  The a tm o sp h e re  i n  

R e s t o r a t io n  p la y s  however o f f e ^ a  p ic t u r e  in  r e v e r s e .  

Fem in in e  e le g a n c e  had begun t o  g r a c e  the  E n g l is h  

boards and th e  w r i t e r  had  to  j u s t i f y  i t s  p r e se n c e .

The e v o l u t i o n  o f  the  R e s to r a t io n  fem a le  c h a r a c te r s  

o f f e r s  an i n t e r e s t i n g  s tu d y  o f  the m i x t u r e  o f  f o r e ig n  

and  n a t i v e  e le m e n t s .  M o l ie r e ' s  range o f  women 

c h a r a c te r s  i s  v a r i e d  i n d e e d .  I t  in c lu d e s  women who 

c i t e  l e a r n e d  v e r s e s  i n  h o u s e h o ld  m a tter s  w i t h  

d i s a s t r o u s  con seq u en ces  a s  w e l l  a s  the  l a d i e s  who l o s e  

t h e i r  h e a r t  o v e r  g a l l a n t r y  and make t h e m s e lv e s  th e  

b u t t  o f  r i d i c u l e .  B u t ,  M o l i e r e ' s  women i n  g e n e r a l  

f o l l o w  t h e  d i c t a t e s  o f  the u n err in g  womanly i n s t i n c t s  

w h i l e  th e  t r a d i t i o n a l  E n g l i s h  woman i n  comedy ten d s  to  

d ep en d  more on r e a so n in g  to  sa fe g u a r d  her own i n t e r e s t .  

I n  t h e i r  q u ie t  and su b m iss iv e  way, e ac h  o f  M o l i e r e ' s  

h e r o in e s  has a s t r e n g t h  o f  p e r so n a l i ty .M a r ia n a  ^ ' can

(1 )  Jonson , B . , The S i l e n t  Woman, O t t e r .

(2 )  o p . c i t o

(3 )  L 'A vare
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h a r d l y  b r i n g  h e r s e l f  to  d i s o b e y  h e r  f a t h e r ;  the

s e n s i b l e  A n g é l i q u e ^ '  f o r g e t s  h e r  own c o n c e r n  o f  love

and g i v e s  h e r s e l f  to  g r i e f  im a g in in g  h e r  f a t h e r  to  be

d e a d .  I s a b e l l a ,  Agnès and L eo n a ra  c l o s e  up th e

t r a i n  o f  t h e  c h a rm ing  women M o l i è r e  h a s  c r e a t e d ,

A l i t c l e  apart from them sta n d s  the f i g u r e  o f

O elim ene; she i s  th e  symbol o f  the  woman o f  the  w or ld ,

w i t t y  and  c o q u e t t i s h ,  s o p h i s t i c a t e d  and y e t  s i n c e r e , .

No o th e r  woman c h a r a c te r  o f  M olière  has a t t r a c t e d  the

R e s t o r a t io n  p la y w r ig h ts  a s  th a t  o f  O elim ene. The

r e a so n  i s  n o t  f a r  to  s e e k .  The ingenue l i k e  Agnes

or the  s e l f - s a c r i f i c i n g  A n géliq u e  c o u ld  n o t  be to

the l i k i n g  o f  th e  s o p h i s t i c a t e d  R e s t o r a t io n  w r i t e r  or

a u d ie n c e .  The days o f  the s e l f - e f f a c i n g  rom antic

lo v e  o f  R o sa lin d  or  M iranda  were o v e r .  Women a s s e r t e d

t h e i r  r i g h t f u l  p o s i t i o n  i n  s o c i e t y  and were w i l l i n g  to

meet men on t h e i r  own r a t h e r  e x a c t i n g  term s, even  i n
2

m a tters  o f  s e n t im e n t .  °

(1 )  Le Malade I m a g i n a i r e .

(2 )  F o r  v a r io u s  s c e n e s  o f  b a r g a i n i n g  b e tw een  the
two s e x e s ,  M a s s in g e r ,  The C ity  Madam, Act I I ,
8 c . 2; M arston. The Fawn, Act  V; Brome, The 
N o r t h e r n  L a s s , Act  I ,  8 c . 6 . ;  Dryden, The Wild 
G a l l a n t s ,  A c t , I I I ,  S c . I ;  Otway, The S o l d i e r ' s  
F o r tu n e , Act I I ,  8 c . I , ;  C on grev e ,  The Way Of The 
W orld ,  Act  IV, S c . I .
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I t  was the hard m e t a l l i c  r in g  o f  the p o l i s h e d  w it  

w hich ca p tu red  the im a g in a t io n  o f  the  a g e .  Oelimene  

i s  not read y  to  g iv e  in  to the w ish es  o f  the  man she  

l o v e s ,  nor i s  she ea g er  to  condemn h e r s e l f  a t  tw enty  

to  the  u n s o c ia l  l i f e  he p ro p oses  to  le a d .  She has the  

f a u l t s  o f  her own s e x  y e t  she has the  l o g i c  to  

p e n e tr a te  in t o  the s t u p i d i t y  o f  A l c e s t e .  She h e r s e l f  

has c u l t i v a t e d  th e  d e l i c a t e  and g r a c io u s  h y p o c r i s i e s  

which o i l  th e  s o c i a l  m ach inery . A n g e l ic a  in  Love fo r  

Love and M illam ant in  The Way Of The World are n o t  

unworthy s i s t e r s  o f  O elim ene. Oongreve gave h i s  

women t h e i r  l e g i t im a t e  freedom th a t  M olière  preached  

and put them oh the  same i n t e l l e c t u a l  l e v e l  as men.

Such was the  age th a t  Agnès or I s a b e l l a  would have been  

anachron ism s. The b r i l l i a n c e  o f  oé lim èn e d a z z le d  

Oongreve and he a c c e p te d  the  cue in  the  c r e a t io n  o f

some o f  h i s  i n t e r e s t i n g  women. M olière  has t r i e d  

to  s t r i k e  a t  th e  p o s s e s s i v e  i n s t i n c t  o f  th e  man o f  

p r o p e r ty ;  women l i k e  A gnès, I s a b e l l a  and Mrs.Margery 

s t r u g g le d  a g a in s t  i t  i n s t i n c t i v e l y  f o r  t h e i r  own 

h a p p in e s s .  M o l ie r e ' s  aim was to  r a t i o n a l i z e  the

r e l a t i o n  betw een man and woman; W ycherley p r e se n te d  the  

problem frpm i t s  n e g a t iv e  a s p e c t  w h i le  Oongreve*s 

aim was to  i n t e l l e c t u a l i s e  the  i s s u e  by p la c in g  b o th  

o f  them on the  same p lan e  and g iv in g  to  each  th e  power 

o f  i n t r o s p e c t i o n  and judgm ent,
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The d eb ate  over  t h i s  t o p ic  bas been  opened by

M oliere  in  b i s  tw in  p la y s  and the s u b j e c t  was b e in g  
till

d is c u sse d ^ th r e a d b a r e  from ev er y  p o s s i b l e  a n g le .  In

t h e  two p l a y s ,  L 'E c o le  Des M a ris  and L 'E ^ o l e  Des Femmes, 

M o l i e r e  bad  s o l v e d  t h e  p ro b le m  i n  a s a t i s f a c t o r y  manner 

in  h i s  dram atic  w o r ld . But i n  1663, be was a g a in  

p o s in g  the  q u e s t io n  in  a s l i g h t l y  b e w ild e re d  manner: 

"M oliere: T a i s e z - v o u s ,  ma femme, vous ê t e s  une b ê t e .

M l l e . M o l i e r e : Grand m e r c i ,  m o n s ie u r  mon m a r i .  V o ilà  ce 

que c ' e s t :  l e  m ariage change b ie n  l e s  g e n s ,  e t  vous ne 

m 'a u r iez  p a s  d i t  c e l a  i l  y  a d i x - h u i t  m o is .

M o l i e r e :  T a i s e z - v o u s ,  j e  vous p r i e .

M lle  M o l i e r e :  C ' e s t  une c h ose  é tr a n g e ,  q u 'u n e  p e t i t e  

cérém onie s o i t  cap ab le  de nous o t e r  t o u t e s  nos b e l l e s  

q u a l i t é s  e t  q u 'u n  m a r i  e t  un g a la n t  r eg a rd en t  l a  même 

personne avec des yeux  s i  d i f f é r e n t s . " ^ '  In  h i s  l a t e r

p l a y ,  George D a n d i n , th e  p ro b lem  r e m a in e d  u n so lv e d .

The same problem , nam ely  th a t  o f  a d j u s t m e n t ,  f in d s  

e x p r e s s i o n  i n  C o n g r e v e ' s  p l a y s .  Looking  a t  Lord and 

Lady F ro th , th e  she-doxcomb and h e r  j o k e r ,  th e  l i v e l y

and i n t e l l i g e n t  Cynthia i s , f o r  a  t im e , s c e p t i c a l  i n  her  

approach t o  m arriage:

"Mel.  You're t h o u g h t fu l ,  C y n th ia ?

Cyn. I 'm  t h in k in g ,  though m a r r i a g e  makes man and woman

(1 )  L ' Im pro m p tu  De V e r s a i l l e s , S c . I .



one i l e s h ,  i t  l e a v e s  them s t i l l  two f o o l s ;  and t h e y  

become more co n sp icu o u s  by s e t t i n g  o f f  one a n o th er .

Mel.  T h a t ' s  o n ly  when two f o o l s  m eet, and t h e i r  f o l l i e s  

a r e  o p p o se d .

Cyn. Nay, I  have known two w i t s  m eet, and by the  

o p p o s i t i o n  o f  t h e i r  w i t  ren d er  th e m se lv e s  a s  r id ic u lo u s  

a s  f o o l s .  ' T i s  a n  odd game w e ' r e  g o in g  t o  p la y  a t ;  

what th in k  you o f  drawing s t a k e s ,  and g iv in g  over in  

time?

M el. No, h a n g ' t ,  t h a t ' s  n o t  endeavouring  to  w in , because  

i t ' s  p o s s i b l e  we may l o s e ;  s in c e  we have s h u f f l e d  and

c u t ,  l e t ' s  e ' e n  t u r n  up trump now.

Cyn. Then I  f i n d  i t ' s  l i k e  c a r d s :  i f  e i t h e r  o f  us have

a good hand, i t  i s  an a c c id e n t  o f  f o r t u n e .

Mel,  No, m arriage i s  r a t h e r  l i k e  a game a t  bowls :

F o r t u n e  in d e e d  makes the m atch ,  and the two n e a r e s t ,  

and som etim es  the  two f a r t h e s t ,  a r e  t o g e t h e r ;  b u t  th e  

game depends e n t i r e l y  upon judgm ent.

Cyn. S t i l l  i t  i s  a game, and  c o n s e q u e n t l y  one o f  us 

must be a l o s e r .

Mel. Not a t  a l l ;  o n ly  a f r i e n d l y  t r i a l  o f  s k i l l ,  and 

th e  w in n in g  t o  be l a id  o u t  i n  a n  e n t e r t a i n m e n t .  ^ '

T h is  i s  i n d e e d  a b r i l l i a n t  p i e c e  o f  comic d i a l o g u e  

to u c h e d  o f f  w i t h  a l i g h t - h e a r t e d  r a i l l e r y  on a most 

d e b a t a b l e  s u b j e c t .  I n  s p i t e  o f  t h e  inn u m e rab le

(1 )  Congreve, W ., The D o u b l e - D e a le r ,  Act I I . S c . I .
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i n s t a n c e s  o f  th e  f a i l u r e  o f  m arr iag e , one i s  tem pted  

to  p o in t  to  C on greve's  dramas where the young p eop le  

r e p e a te d ly  s t r i v e  a t  a compromise, e a c h  tr y in g  to  r e t a i n  

h i s  i n d i v i d u a l i t y  y e t  w i l l i n g  to  s a c r i f i c e  som ething  

to  be e n r ic h e d  by the o t h e r ' s  p e r s o n a l i t y .  Each 

r e s p e c t s  th e  o t h e r ' s  f e e l i n g s  and t h a t  l e a d s  to  

s i n c e r i t y  and  t r u s t .  M a rr ia g e  i s  no more a p la y  of  

i n s t i n c t  but a w i l l i n g  p a r tn e r s h ip  in  which man and 

woman e n t e r  f o r  mutual b e n e f i t .  The c ru d e  f e a r  o f  

c u c k o l d r y  has  long  been  l e f t  b eh in d . I f  the young 

p e o p le  a r e  ap p reh en s iv e  o f  t h e  f u t u r e ,  i t  i s  n o t  b e ca u se  

th e y  doubt each  o t h e r ' s  l o y a l t y ,  but because  they  

r e a l i s e  t h a t  s u c c e s s  i n  m arriage depends much on a 

r a t i o n a l  approach to  i t .  L ike  A l c e s t e ,  M i r a b e l  i s  

j e a lo u s  and a n g ry  w i t h  M i l la m e n t  because  she  has  

demeaned h e r s e l f  by e n t e r t a i n i n g  the fo p s  and f o o l s  

o f  s o c i e t y .  He f e a r s  fo r  her i n t e l l e c t u a l  i n t e g r i t y ;  

n o t  once d oes  t h e  thought o f  i n f i d e l i t y  c r o s s  h i s  mind.  

" M i r a b e l ;  Unkind I you had t h e  l e i s u r e  to  e n t e r t a i n  

a herd o f  f o o l s ;  th in g s  who v i s i t  you  from t h e i r  

e x c e s s i v e  i d l e n e s s ;  b estow in g  on y o u r  e a s i n e s s  t h a t  

t im e  w h ich  i s  the  incum brance  o f  t h e i r  l i v e s .  How can  

you  f i n d  d e l i g h t  i n  s u c h  s o c i e t y ?  I t  i s  im p o ss ib le  t h e y  

sh ou ld  admire y o u , th ey  are  n o t  ca p a b le :  or i f  they

a r e ,  i t  s h o u l d  be t o  you a s  a c -a t  i-on •
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: l o r  s u r e  t o  p l e a s e  a  f o o l  i s  some 

d eg ree  o f  f o l l y . M i l l a m a n t ' s  w h i m s i c a l i t i e s  or  

her f l i r t a t i o u s  ways o n ly  ten d  to rou se  h i s  c u r i o s i t y  

about the woman he l o v e s .  Love th a t  was once 

s t r ip p e d  o f  e v e r y  vestL ge o f  ro m ance ,  r e tu r n s  once a g a i n  

w ith  i t s  e m o t io n a l  a p p ea l  but tempered w ith  r e a so n .

Like A lc e s t e  once a g a in ,  M irabel i s  b e w ild e re d :

" M i r a b e l ;  -  Gone! -  T h in k  o f  you? t o  t h i n k  o f  a 

w h i r l w i n d ,  t h o u g h ' t  were i n  a w h i r l w i n d ,  were  a  c a s e  

o f  more s t e a d y  c o n t e m p l a t i o n ; . . . .A  f e l l o w  th a t  l i v e s  

i n  a w i n d m i l l ,  has  n o t  a  more w h i m s i c a l  d w e l l i n g  t h a n  

the  h e a r t  o f  a  man th a t  i s  lodged  i n  a woman. There 

i s  no p o in t  o f  the  compass to  w hich th e y  cannot tu r n ,  

and  by w h ich  th e y  a r e  n o t  t u r n e d ; . . . . f o r  m otion , not  

method, i s  t h e i r  o c c u p a t io n .  To know t h i s  and y e t

c o n t in u e  to  be in  l o v e ,  i s  to  be made w ise  from the

d i c t a t e s  o f  r e a s o n ,  and y e t  p e r se v e r e  t o  p la y  t h e  f o o l
2by t h e  f o r c e  o f  i n s t i n c t  " ‘ The young p e o p le

in  C on greve's  p la y  r e a so n  and b a r g a in  w ith  one anoth er  

w i t h  no i l l u s i o n  o f  romance w h a t s o e v e r ;  b e c a u se  th e  

v e i l  o f  rom ance, once s t r ip p e d  o f f ,  cannot be r e s t o r e d .  

Yet the  s a n i t y  o f  o u t lo o k ,  which M oliere  p reach ed ,  

Congreve seems t o  have v a g u e l y  c a u g h t .  H is  s o u l

(1 )  Congreve, W ., The Way Of The W orld ,  Act  I I .  S c . 2 ;  
Compare Le M i s a n t h r o p e , Act  I I .  S c . I .

(2 )  Congreve, I . ,  The May Of The World, Act I I .  S c . 2 .  
Compare A l c e s t e ' s  words in  Le M i s a n t h r o p e Act I ,  
S c . I .
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hungered f o r  b ea u ty ;  i t  i s  a s  c o m p e ll in g  an a sp e c t  

as W ycherley 's  sea rch  fo r  the 'A b s o lu t e ' ,  or the 'pur 

amour' o f  A l c e s t e .  C on greve's  s e n s i t i v e  s p i r i t  has 

c lo t h e s  h i s  c r e a t i o n  in  a d i f f e r e n t  v e s tu r e  

r e a l i s e s  the  naked tr u th  y e t  draws a v e i l  over i t .

Of A n g e l ic a ,  V a le n t in e  sa y s :  "You're a woman, -  one

to  whom Heaven gave b e a u ty ,  when i t  g r a f t e d  r o s e s  on 

a b r i a r .  You are the r e f l e c t i o n  o f  Heaven in  a pond, 

and he th a t  le a p s  a t  you i s  sunk. You are a l l  w h ite ,  

a s h e e t  o f  l o v e l y ,  s p o t l e s s  p ap er , when you f i r s t  are  

born; but you are to be sc ra w led  and b lo tu e d  by every  

g o o s e ' s  q u i l l " . I n  t h i s  e x q u i s i t e  w e igh in g  o f  r e a so n  

and i n s t i n c t ,  o f  r e a l i t y  and romance, w hich i s  the  

e s s e n c e  o f  the b a lan ce  between man and woman, Congreve 

has had h i s  l e s s o n  in  the  s c h o o l  o f  M o lie r e ,  where 

a l s o  he l e a r n t  a sy m p a th etic  but c r i t i c a l  a t t i t u d e  

towards women. A r is t o  p r e s c r ib e s  the b e s t  way to  

secu re  the lov e  and f i d e l i t y  o f  women, when he sa y s :

 .................... mais j e  t i e n s  sans c e s s e

Q u ' i l  nous f a u t  en  r ia n t  i n s t r u i r e  la  j e u n e s s e ,  

Reprendre s e s  d é fa u t s  avec  grande douceur.

Et du nom de v e r tu  ne l u i  p o in t  f a i r e  p eur .

Des moindres l i b e r t é s  j e  n ' a i  p o in t  f a i t  des crim es  

A s e s  jeu n e s  d é s i r s  j ' a i  to u jo u r s  c o n s e n t i ,

j ' a i  s o u f f e r t  q u ' e l l e  a i t  vu l e s  b e l l e s  com pagnies,
/

Les d i v e r t i s s e m e n t s ,  l e s  b a l s ,  l e s  com edies;

(1 )  C o n g reve ,  W., Love F o r  L o v e , Act IV. 8 c . 3*
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Ce s o n t  choses, p o u r  m oi ,  que j e  t i e n s  de t o u t  temps 

F ort p rop res  a form er l ' e s p r i t  d es  jeu n es  gens;

Et l ' é c o l e  du monde, en  l ' a i r  dont i l  f a u t  v iv r e  

I n s t r u i t  m ieux ,  à  mon gré^ que ne  f a i t  a ucun  l i v r e .  

I n  t h e  l e t t e r  to  M r.D enn is , Congreve g iv e s  h i s  w e l l -  

c o n s id e r e d  o p in io n  on the  s u b j e c t  : "But I  must c o n f e s s

I  have n ev er  made any o b s e r v a t io n  o f  what I  Apprehend 

t o  be tru e  Humour i n  Women, Perhaps P a s s i o n s  a r e  too  

p ow erfu l i n  th a t  S e x ,  t o  l e t  Humour have i t s  C ou rse ;  

or may be by Reason  o f  t h e i r  N a tu ra l C o l d n e s s ,  Humour 

c a n n o t  E x e r t  ityfeelf t o  th a t  e x tr a v a g a n t  D egree , which  

i t  o f t e n  d o es  in  the  Male S e x .  For i f  e v e r  any th in g

d o e s  a p p e a r  Comical o r  R i d i c u l o u s  i n  a Woman, I  th in k

i t  i s  l i t t l e  more than  an  a c q u ir 'd  F o l l y ,  o r  an

A f f e c t a t i o n .  We may c a l l  them the weaker S e x ,  but I

t h i n k  th e  true  Reason i s ,  b e c a u se  o u r  F o l l i e s  a r e
2 .S tr o n g e r ,  and our F a u l t s  are  more p r e v a i l i n g ."

(1 )  L 'E c o le  Des M a r is , Act I .  S c . 2 ,

( 2 }  D e n n is , J . , L e t t e r s  Upon S e v e r a l  O c c a s io n s :
^Mr.Congreve to  M r.D ennis  Concerning Humour 

in  Comedy! Pp 92 -  9 3 ,



Congreve has a r r iv e d  a t  t h i s  c o n c lu s io n  through

the g ra d u a l  p r o c e s s  o f  e v o lu t io n  in  the  c h a r a c te r s  o f

C y n th ia , A n g e l ic a  and summing up in  M illam ant. The

charm th a t  b e lo n g s  to  C ynthia  i s  shared  by le o n a r a  o f

M o lie r e .  She has the n a iv e t y  and the g i r l i s h n e s s  o f

Agnès t o o .  A n g e l ic a  i s  much more a woman o f  the w o r ld .

She i s  a l i v e  and a l e r t  and keeps a sharp eye over h e r

own e m o t io n s .  The e c c e n t r i c i t i e s  o f  the u n c le  and

t h e  f r i v o l i t i e s  o f  the aunt have p u t  h e r  on h e r  guard.

l i k e  O e l im en e ,  she w i l l  n o t compromise her p o s i t i o n

t h r o u g n  h e r  lo v e  f o r  V a le n t in e .  But shrewëd woman
■ihc-

t h a t  she  i s ,  she  p u t s  V a l e n t i n e ' s  love  t o g t e s t .  She 

i s  a c q u a in ted  w ith  h i s  r e c k l e s s  ways o f  l i v i n g  and i s  

n o t  ready to  t i e  her b ea u ty  and d u ty  t o  a s p e n d t h r i f t . 

She has a d o p te d  a s  a means o f  s e l f - d e f e n c e ,  an  o u t e r  

c r u s t  o f  a f f e c t a t i o n .  In  r e a l i t y  i t  _ /  h id e s  a

warmth o f  f e e l i n g  w h ich  p r o c l a i m s  i t s e l f  unasham edly  

when o c c a s io n  demands i t .  As M oliere  has p a ssed  from  

L e o n a ra  and Agnès t o  t h e  s o p h i s t i c a t e d  O e l im ene ,  so  

a l s o  C o n g r e v e ' s  f i n a l  p ic t u r e  o f  h i s  c o n c e p t io n  o f  

womanhood i s  t h e  h ig h ly  p o l i s h e d  f ig u r e  o f  M illam an t.  

Thus b oth  have a t  f i r s t  t r i e d  t h e i r  hands a t  a s im p le r  

p o r t r a i t  and  th en  t h e  p a in t in g  o f  a  complex  c h a r a c t e r  

o f  a  woman o f  t h e  w orld . The b r i l l i a n c e  o f  w i t  and  the  

s o c i a l  accom plishm ents o f  Oelimene had a t t r a c t e d  the



323
E n g l i s h  p l a y w r i g h t  and M i l la m an t  i s  h e r  p r a i s e w o r t h y  

r e f l e c t i o n  i n  the  E n g l i s h  p l a y .  But Gélimène i s  more 

m a tu re  and has  a f i r m e r  g r a s p  o v e r  s o c i e t y .  The 

s e r i o u s  s i d e  o f  l i f e  has  n o t  a s  y e t  to u c h e d  the  

y o u n g e r  woman. She f l i t S y l i k e  a  b u u t e r f l y ,  be tw een  

t h e  two w o r ld s  c r e a t e d  by L eo na ra  and c é l i m è n e .

The R e s t o r a t i o n  Comedians were th u s  q u i c k  i n  

u t i l i s i n g  m a t e r i a l  f rom v a r i o u s  s o u r c e s  to  t h e i r  own 

a d v a n t a g e .  They were s t e e p e d  n o t  o n l y  i n  J o n s o n  out 

i n  the  h o s t  o f  o t h e r  J a c o b e a n  p l a y w r i g h t s  a s  w e l l . ^ '  

They borrowed f rom  t h e i r  p r e d e c e s s o r s  u n c o n s c i o u s l y ,  a s  

i t  w e r e ,  f rom t h e i r  l e g i t i m a t e  i n h e r i t a n c e  w h i l e  

e n r i c h i n g  th e  borrow ed  goods w i t h  a f o r e i g n  s t y l e .

Such i n c i d e n t s ^ a s  the  d r a m a t i c  d i s g u i s e  d e v i c e  o r  th e  

u n s c r u p u l o u s  s t r a t a g e m s  o f  th e  c r a f t y  s e r v i n g - m a n ,  a r e  

g e n e r a l l y  r e g a r d e d  a s  M o l i è r e ' s  monopoly a s  he has 

im p a r t e d  to  them a s p e c i a l  f l a v o u r  o f  h i s  own. To 

e x p l o r e  a few su c h  s i m i l a r  e p i s o d e s  i n  J a c o b e a n  dramay 

and p a r t i c u l a r l y  i n  t h o s e  o l d e r  ones  which formed t h e  

o r d i n a r y  f a r e  o f  the  t h e a t r e  i n  th e  e a r l y  d ay s  o f  the  

R e s t o r a t i o n ,  would be o f  e n g r o s s i n g  i n t e r e s t .

M a s s in g e r  was one o f  the  l e s s  known d r a m a t i s t s  

i n  t h i s  a g e .  Some o f  h i s  c o m e d ie s^ h o w e v e r , have 

u t i l i s e d  comic m a tü e r  w h ich  p r o v i d e s  am azing  

s i m i l a r i t i e s  w i t h  l a t e r  p l a y s .  The C i t y  Madam,

(1 )  See a l s o ,  D o bree ,  B . , R e s t o r a t i o n  Comedy 
Pp. 3 9 - 4 7 .
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w r i t t e n  a s  e a r l y  a s  1632, i l l u s t r a t e s  th e  f o o l i s h n e s s  

o f  th e  p e d a n t i c  m o th e r  who b r i n g s  up h e r  d a u g h t e r s  i n  

t h e  r o m a n t i c  t r a d i t i o n .  M a s s in g e r  i n t r o d u c e s  a s c en e

where  t h e  d a u g h t e r s  a r e  i n t e n t  on d r i v i n g  a h a rd  

b a r g a i n  w i t h  t h e i r  p r o s p e c t i v e  s u i t o r s .  Anne, the  

e l d e r  d a u g h t e r ,  sums up h e r  demands i n  t h e s e  t e r m s :  

"These  t o y s  s u b s c r i b ' d  t o ,

And you  c o n t i n u i n g  an  o b e d i e n t  h usband ;

Upon a l l  f i t  o c c a s i o n s  you s h a l l  f i n d  me 

A most i n d u l g e n t  w i f e . " ^ '  N e a r l y  a c e n t u r y  

l a t e r ,  M i l la m a n t  c o n s e n t e d  t o  s e t  h e r  hand to  th e  

compact  t o  " d w in d le  i n t o  a w i f e . "  Y e t ,  e n c r u s t e d  

w i t h i n  h e r  s o p h i s t i c a t i o n ,  h e r  h e a r t  i s  i n  th e  r i g h t  

p l a c e  and she  s h a r e s  none o f  t h e  m e r c e n a r y  to ne  o f  

h e r  E n g l i s h  p r e d e c e s s o r s .  A r i c h e r  v e i n  o f  womanly 

w i t  ad ded  t o  a  g r a c e f u l  s o c i a l  m a t u r i t y  h as  made 

M i l la m a n t  t h e  a c c l a im e d  h e r o i n e  o f  th e  R e s t o r a t i o n  

s o c i e t y .

To go b a c k  t o  The C i t y  Madam, one d o e s  n o t  f a i l

to  t r a c e  ano th er  s t r a i n  which d eve lop ed  i n t o  the  

^precieuse'  c u l t  in  t h e  n e x t  g e n e r a t i o n ,  and was 

im m orta l ised  i n  Les P r é c i e u s e s  R i d i c u l e s .  The two

(1)  M a s s i n g e r ,  R The C i t y  Madam, Act  I I ,  S c . 2
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p l a y s  a f f o r d  s t r i k i n g  s i m i l a r i t i e s .  The r e j e c t e d  

s u i t o r s  d e p a r t  i n  a h u f f  and a r e  met by th e  good-  

n a t u r e d  f a t h e r  who i s  r a t h e r  b e w i l d e r e d  w i t h  the  

b e h a v o u r  o f  h i s ' d i s o b e d i e n t ' w i f e  and d a u g h t e r s .  Here 

t h e  s t o r y  t a k e s  i t s  E n g l i s h  c o u r s e  where  t h e  e r r i n g  

women a r e  r e c l a i m e d  t h r o u g h  th e  c o n t r i v a n c e s  o f  th e  

men.

R i c h a r d  E le c k n o e ,  b o r r o w in g  from M o l i e r e  f o r  

h i s  p l a y ,  The D e m o i s e l l e s  A La Mode, was u n d o u b te d ly  

i n f l u e n c e d  by th e  t r a d i t i o n  o f  M a s s in g e r .  E lecknoe  

f o l l o w i n g  t h e  F r e n c h  p l a y  c l o s e l y ,  d e v i a t e d  from th e  

f o r e i g n  v e r s i o n  a t  t h e  l a s t  s t a g e  o f  d e n o u e m e n t .^ '

The E n g l i s h  w r i t e r ,  who p r i d e d  h i g s e l f  a s  a  d r a m a t i c
2 ^aijec!

c r i t i c ,  w e l l - v e r s e d  i n  E u ro p e a n  d ram a ,  * howe ve r  f a i l e d ^  

to  f o r e s e e  t h e  f a i l -u -i?e  t h a t  would  p r o c e e d  from the  

u n e a s y  r e c o n c i l i a t i o n  b e tw ee n  th e  l i g h t - h e a r t e d  

mockery  o f  t h e  F r e n c h  p l a y  and  th e  o p e n ly  m o r a l i s t i c  

f i n a l e  o f  t h e  E n g l i s h .  A c o n s i d e r a b l e  p e r i o d  o f

(1 )  See C h a p . IV .

(2 )  S e e ,  F l e c k n o e ,  R . , Loves Kingdom . . . . . A S h o r t  
D i s c o u r s e  Of The E n g l i s h  S t a g e ,  To H is  E x c e l l e n c y  
The l o r d  M a r q u e s s Of N ew cas t le*
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a s s i m i l a t i o n  was t o  p a s s  b e f o r e  t h e r e  c o u ld  be any  

s u c c e s s f u l  b l e n d i n g  o f  th e  s u b t l e t i e s  o f  t h e  two 

t h e a t r i c a l  t r a d i t i o n s .

D U lc im e l ,  t h e  s p r i g h t l y  h e r o i n e  i n  The Fawn, 

(1 6 0 6 )y b y  M a r s to n ,  i s  a n o t h e r  v e r s i o n  o f  M o l i e r e ' s  

A gnès ,  i n  h e r  s t r a t a g e m  t o  f o o l  h e r  o v e r - z e a l o u s  f a t h e r  

i n t o  a c t i n g  a s  t h e  ' g o - b e t w e e n ' .  The o t h e r  p a r t  o f  th e  

s t o r y ,  n a m e ly ,  t h e  d r a m a t i c  d i s g u i s e ,  i s  r e ^ p r o d u c e d  

i n  E a s tw a r d - H o , ( 1 6 0 5 ) .  #he j e a l o u s  husband  i s  made 

t h e  u n w i t t i n g  i n s t r u m e n t  o f  h i s  w i f e ' s  e scap e*  I t  i s  

t h e  s t o r y  o f  th e  d i s h o n o u r  t h a t  a man b r i n g s  upon 

h i m s e l f  by b e i n g  e v e r - s u s p i c i o u s  o f  h i s  sp ou se  and 

y e t  s n e a k i n g l y  h e l p i n g  i n  t h e  e lopm ent  o f  h i s  f r i e n d ' s  

w i f e .

I n  t h i s  e a r l i e r  E n g l i s h  t r e a t m e n t  one n o t i c e s  

t h e  p e r c e p t i b l e  d i f f e r e n c e  i n  t h e  a n g l e  o f  d r a m a t i s a t i o n  

o f  a  common comic e p i s o d e .  The d e c e i t f u l  w i f e  i n  

E a s tw a rd -H o , (1605) ,  i s  o n l y  one i n  t h e  lo n g  l i n e  o f  s u c h  

i n t r i g u i n g  women who have c u c k o ld e d  t h e i r  j e a l o u s  

h u s b a n d s .  The d e v i a t i o n s  f rom  t h i s  m u c h - t r o d d e n  t r a c k  

o f f e r e d  by M o l i e r e  and h i s  E n g l i s h  f o l l o w e r  mark them 

o u t  a s  b e l o n g i n g  t o  a  d i f f e r e n t  s c h o o l  o f  t h o u g h t .

The b e a u t y  and s t r e n g t h  o f  t h e  s i t u a t i o n  i n  th e  F re n c h  

p l a y  a r i s e s  o u t  o f  t h e  s p o n t a n e o u s  f a i t h  i n  a human 

h e a r t  and  lo v e  o f  a  hugan b e i n g ,  w h i l e  t h e  t r a g i c
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i m p l i c a t i o n  o f  W y c h e r l e y ' s  comedy i s  c r u s h i n g  i n  

i t s  c y n i c a l  a s s e r t i o n  t h a t  th e  good and th e  i n n o c e n t  

c a n n o t  b u t  succumb to  t e m p t a t i o n s .

The r e s p o n s i b i l i t y  o f  th e  g u a r d i a n s  t o  m arry  

o f f  t h e i r  young w ards  i n  t h e  p r o p e r  m anner ,  has  been  

u s e d  a s  a comic m a t t e r  e a r l i e r  t h a n  M o l i è r e .  The

g u a r d i a n s  i n  t h e  two p l a y s  o f  S h i r l e y ,  nam e ly ,

Love I n  A Maze, (1651), and The W i t t y  F a i r  One ^(1628),  

a r e  p r o t o t y p e s  o f  M o l i e r e ' s  A r i s t e  and S g a n d r e l l e .

The maximum d r a m a t i c  e f f e c t  i s  g a in e d  i n  t h e  second  

p l a y  by s e t t i n g  o f f  th e  two o l d  men. One i s  th e  

o l d - f a s h i o n e d  f a t h e r ,  h a r p i n g  on o b e d ie n c e y w h i le  th e  

o t h e r  b e l i e v e s  i n  g i v i n g  f reedo m  and t h a t  she  would 

c ho o se  w i t h i n  " l i m i t s  o f  r e a s o n " .  T h e i r  e x p e c t a t i o n s  

a r e  f u l f i l l e d  a c c o r d i n g  t o  t h e i r  d e s e r t s .

I n  t h e s e  two p l a y s  a s  w e l l  a s  i n  a t h i r d  o n e ,  

n a m e ly ,  The C o n s t a n t  M a id , ( 1 6 5 6 - 5 9 ) ,  th e  c o u n t r y  

s q u i r e  a s  opposed  to  t h e  t o w n - b r e d  g e n t l e m a n ,  i s  

o f t e n  r i d i c u l e d .  The f o rm e r  i s  i n v a r i a b l y  t h e  

a p p ro v e d  c h o i c e  o f  t h e  p a r e n t s  and h i s  m e r i t  i s  

m easu red  n o t  so much by p e r s o n a l  q u a l i f i c a t i o n s  a s  

by  i n h e r i t e d  w e a l t h .  He shows h i s  m e r i t  by making 

a  d i s p l a y  o f  h i s  t a l e n t  i n  d a n c i n g  and i n  h i g h - f l o w n  

l a n g u a g e .  Some o f  t h e  c h a r a c t e r i s t i c s  o f  t h e s e  

r u s t i c  s u i t o r s  a r e  t o  be t r a c e d  i n  t h e i r  s u c c e s s o r s
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a g e n e r a t i o n  l a t e r .  He i s  e i t h e r  a  c o u n t r y —bumpkin 

o r  a  s q u i r e  t u r n e d , a  f o p  d u r i n g  b i s  s h o r t  s t a y  i n  the  

town.  The l a t t e r  i s  t h e  more f r e q u e n t  t y p e .  S i r

G erv ase  S im ple  i n  Love I n  A Maze, ( 1 6 5 1 ) ,  s t a n d s  on 

h i s  s o c i a l  s t a t u s  and i s  p u n c t i l i o u s  i n  e t i q u e t t e  w h i l e  

t h e  mawkish s q u i r e  i n  The Wicby F a i r  O n e . (1628% i s  a 

rhym ing  f o o l .  The f i r s t  one i s  duped  i n t o  m a r r i a g e

w i t h  a d i s g u i s e d  b o y ,  a r e m i n i s c e n c e  o f  J o n s o n ,  w h i l e

t h e  s e c o n d  one i s  t h e  v i c t i m  o f  a d o u b le  t r i c k  and
1

f i n d s  h i g s e l f  j o i n e d  i n  m a tr im ony  w i t h  t h e  m a id .

The women i n  g e n e r a l  h a r b o u r  a marked d i s t r u s t

o f  c o u n t r y  l i f e .  The l a d y  o f  p l e a s u r e  comes down t o

tow n,  g e t s  a t t a c h e d  to  u rb a n  g a l l a n t r y  and b e g in s  to

be d i s d a i n f u l  to w a rd s  th e  p e a c e - l o v i n g  r u s t i c  husband

to  whom t h e  town i s  "com pos 'd  o f  n o i s e  and c h a r g e " .

P a r i s  had a l r e a d y  become t h e  g o a l  o f  th e  f a s h i o n a b l e
n

s e t .  Lady B o rn w e l l  ' would  s e n d  h e r  nephew f o r  a 

" g e n e r o u s  e d u c a t i o n "  i n  d a n c i n g  and com plem ent ing  and 

c r i n g i n g  w h ic h  were th e  a c c o m p l i sh m e n t s  a l a  mode.

The theme o f  t h e  p l a y  i s  s i m i l a r  t o  t h a t  o f  Les 

P r é c i e u s e s  R i d i c u l e s ,  i n  w h ich  women l o s e  t h e i r  h e a r t  

o v e r  r o m a n t i c  g a l l a n t r y .  F r e n c h  has  a l r e a d y  become 

th e  lan g u a g e  o f  f a s h i o n  and  from th e  s ^ o r i T a l  p o i n t  o f

( Ï )  S h i r l e y ,  J . .  The Lady o f  P l e a u s r e ,  (165#)
m  6 e c ,  Kavenscrof  t ,  7Le CjH^^en ' f u m ’d CenHe-tnon

Th€ fe m a le  'ÇyoNhâ, J.,
Hit'.
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view  t h e  F r e n c b  t a i l o r  was consi&ere& co m p e ten t  

enough t o  f i t  o u t  ube young w o u ld -b e  g a l l a n t .  Such 

an  a r t i f i c i a l  s o c i a l  s y s t e m  would be t h e  b r e e d i n g  

g round  o f  amorous and s c a n d a l o u s  i n t r i g u e s .

The C o n s t a n t  Maid, C l 6 3 6 - 3 9 ) n b y  S h i r l e y  moves i n  a 

v e r i t a b l e  maze o f  i n t r i g u e s ,  much i n  t h e  s t y l e  o f  

R a v e n s c r o f t  th o u g h  i n  a f a r  more r e f i n e d  a tm o s p h e r e .

I n  su c h  a c o m p l i c a t e d  p l o t ,  d i s g u i s e  would be^common 

d e v i c e .  The two p l o t s  r u n  on p a r a l l e l  l i n e s .  The

s e l f i s h  m o th e r  i s  t r y i n g  bo t h w a r t  t h e  lo ve  o f  h e r  

young  d a u g h t e r  w h i l e  a  u s u r i o u s  f a t h e r  i s  d e ad  t o  th e  

s e n t i m e n t s  o f  h i s  d a u g h t e r .  The s e c o n d a r y  p l o t  

p r e s e n t s  a n  i n t e r e s t i n g  s t a g e  i n  t h e  use  o f  th e  comic 

d e v i c e  o f  a d i s g u i s e d  d o c t o r .  The c l e v e r  d a u g h t e r  

p r e t e n d s  m e l a n c h o l i a  and th e  a n x io u s  f a t h e r  s e n d s  f o r  

a  d o c t o r ,  who b u rn s  o u t  to  be none o t h e r  t h a n  h e r  

l o v e r  i n  d i s g u i s e .  Under h i s  t r e a t m e n t  t h e  g i r l  

becomes r a t h e r  g a r r u l o u s ,  e x p o s i n g  che u s u r y  o f  h e r  

f a t h e r ,  who c o n s e q u e n t l y ,  h u r r i e s  to  beg t h e  d o c t o r  

to  make h e r  dumb a g a i n .  Such a theme has  a n o t h e r

v e r s i o n  i n  L*Amour M edec in .

The f r a u d  o f  i l l n e s s  has  b e en  u sed  by Fow ler  

i n  The W i t ty  F a i r  One, (1628)  . The t r e a t m e n t  i s  s i m i l a r  

t o  t h a t  o f  Congreve i n  Love F o r  Love.  F o w l e r ' s  i l l n e s s  

i s  o n l y  a d e co y  to  e n t r a p  P e n e lo p e .  But t h e  young g i r l



330
i s  a s  d i s c r e e t  and  t a c t f u l  a s  h e r  l a t e r  v e r s i o n  i n  

A n g e l i c a .  The g i r l s  do n o t  a b u se  t h e  f ree d o m  g r a n t e d  

to  them and b o t h  u l t i m a t e l y  s u c c e e d  i n  r e c l a i m i n g  

t h e i r  l o v e r s  f rom t h e i r  e x t r a v a g a n t  ways o f  l i f e .

The two women i n  t h i s  p l a y  p r o v i d e  an  i n t e r e s t i n g  s t u d y  

i n  t h e  d e v e lo p m e n t  o f  f e m a le  c h a r a c t e r i s a t i o n  i n

E n g l i s h  comedy. They a r e  s e e n  p a r t l y  h a v in g  shed

t h e i r  r o m a n t i c  g a rb  and  e m e rg ing  a # - endowed w i t h

f e m i n in e  s h re w d n e s s  and a d r o i t n e s s  a s  a  p r o t e c t i n g

s h i e l d  f o r  t h e i r  g r a c e  and  e m o t i o n s .  P e n e lo p e  i s

t h e  new ty p e  o f  womanhood, w i t t y ,  v i v a c i o u s  and

f l i r t a t i o u s  a s  w e l l .  Her c o u s i n  a f f o r d i n g  a c o n t r a s t

to  h e r  i n  h e r  o b e d ie n c e  to  p a t e r n a l  r u l e ,  d oes  n o t

however l a c k  f e m i n in e  c r a f t  i n  m a t t e r s  where  h e r

e m o t io n s  a r e  i n v o l v e d .  I n  a l l  t h e s e  p l a y s  women a r e

s e e n  t o  g iv e  a f r e e r  p l a y  t o  t h e i r  e m o t io n s  w i t h o u t

ühe d a n g e r  o f  g i v i n g  r i s e  t o  s o c i a l  s c a n d a l  and soon

t h e y  were w e l l - e q u i p p e d  i n  t h e  game o f  w i t t y  r e p a r t e e

and r i s k y  am o u rs .  The game i t s e l f  was w o r th  p l a y i n g ,

i r r e s p e c t i v e  o f  t h e  p r i z e  to  be won, a s  lo ve  i t s e l f  was

an  i n t e l l e c t u a l  s t i m u l a n t .  F o w le r ,  a*’w i l d  young

g e n t l e m a n " ,  e p i t o m i s e s  t h e  s p i r i t  o f  t h i s  ty p e  o f

amorous d u e l ;  u n t i l  i t  a c q u i r e s  f i n e s s e  i n  t h e

in c o m p a r a b le  t o u c h e s  o f  C on g rev e ,

A g a in ,  B r a i n s ,  t h e  m a n - s e r v a n t  i n  The W i t ty  F a i r

O n e , (1 6 2 8 ^  i s  a  w o r th y  p r e d e c e s s o r  o f  S c a p i n  and

h i s  f o l l o w e r s , 1 B r a in s  however s e r v e s  h i s  m a s t e r  
T D  Ree a l s o ,  B ro m e  .R. , A Mad Couple W el l  M a t c h 'd .
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l o y a l l y  and t h e  s i t u a t i o n  t o  some e x t e n t  i s  r e v e r s e d .  

To c o u n t e r a c t  h i s  s t r a t e g y ,  t h e  i n t r i g u i n g  maid has 

been  i n t r o d u c e d ,  who c a n  exchange  r a p i e r s  w i t h  him. 

A n o th e r  f e a t u r e  w h ich  c o n t r i b u t e s  much t o  t h e  

r i g h t  ton e  o f  t h e  comedy o f  m anners  was- t h e  b r i s k  and 

gay  s o c i a l  m i l i e u  i n  which  t h e  sm a r t  s e t  moved. I n  

b u i l d i n g  up e #  s u c h  a n  a tm o sp h e re  t h e  F r e n c h  s h o u ld  

be g i v e n  t h e i r  l e g i t i m a t e  s h a r e .  The F r e n c h  s o c i a l  

and l i t e r a r y  g e n iu s  had been  l e a v i n g  i t s  mar^ks s i n c e  

t h e  d a y s  o f  Queen H e n r i e t t a  u n t i l  theSe^  --' became 

i n d e l i b l e  a f t e r  1660,

S h i r l e y  h a s  a d e x t e r o u s  pen  i n  d ra w in g  a f a c i l e

and e n g a g i n g  s k e t c h  o f  f l i r t a t i o n  and a f f e c t a t i o n ,  

d i s s i m u l a t i o n  and  s i n c e r i t y ,  a s  f o r  i n s t a n c e  be tw een  

C a r o l  and  F a i r f i e l d  i n  The Hyde P a r k , ( 1 6 3 2 ) .  The 

h e r o i n e  i n  the  p l a y  a p p e a r s  t o  have t h e  same s p i r i t  

a s  M i l l a m a n t ,  who i s  s o c i a l l y  more m a tu re  and i s  

c o n s e q u e n t l y  l e s s  e m o t i o n a l  and more s o p h i s t i c a t e d .

On the  whole how ever ,  a more s i n c e r e  and r e f i n e a  tone  

u n de r^ ^ l ie s  th e  s o c i a l  l i f e  i n  th e  e a r l i e r  p l a y s .

The r e l a t i o n  t h e r e f o r e ,  be tw een  R e s t o r a o i o n  

Comedy on one hand and t h e  n a t i v e  and f o r e i g n  t h e a t r e  

on  th e  o t h e r  p r e s e n t s  a n  a lm o s t  i n s o l u b l e  p ro b le m .

The c o n s c i o u s n e s s  o f  a new mode p e r v a d i n g  th e  comic 

w o n d  was p r e s e n t .  To q u o te  once a g a i n  t h e  words o f
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"Our A u th o r  t h e r e f o r e  begs  you w o u l ' d  f o r g e t ,  

Most R everen d  J u d g e s ,  t h e  R eco rds  o f  # i t .

And o n l y  t h i n k  upon th e  modern way 

Of w r i t i n g ,  w h i l s t  y ' a r e  C e n s u r in g  h i s  P l a y . " ^ °  

F r e n c h  f a s h i o n  was i n  vogue i n  d e c i d i n g  t h e  l e n g t h  o f  a 

p e ru k e  a s  much a s  i n  th e  d i s c u s s i o n  o f  comic m a t t e r s .  

But th e  f i g u r e  o f  J o n s o n  looms l a r g e ,  th o u g h  p e r h a p s  

a  l i t t l e  i n  t h e  b a c k g r o u n d ,  i n  t h e  R e s t o r a t i o n  w o r ld  

much i n  t h e  same manner a s  i n  t h e  w o r ld  o f  p h i l o s o p h i c  

t h o u g h t ,  D e s c a r t e s  had p a r t i a l l y  overshadow ed  th e  

d i s t a n t  f i g u r e  o f  Bacon.  J e n s o n ' s  a r t  i s  u n i v e r s a l ,  

t h a t  i s ,  i t  has  i l l u s t r a t e d  g e n e r a l  i d e a s  c o n c e r n i n g  

human b e i n g s  l i v i n g  i n  s o c i e t y .  H is  c r e a t i o n s  have 

become t y p e s  o f  v a r i o u s  humours a s  expounded by h i s  

T heory  o f  Humour. H is  a r t  i s  c o n c e rn e d  w i t h  th e  

p e rm a n en t  t y p e s  o f  human n a t u r e  r a t h e r  t h a n  w i t h  the  

i n c i d e n t a l  o r  e p i s o d i c .  The c r e a t u r e s  o f  c i r c u m s ta n c e  

r a r e l y  f i n d  room i n  J o n s o n ' s  comic w o r l d .  Volpone 

s t a n d s  a s  t h e  f i g u r e  o f  c u p i d i t y  w h i l e  Morose i s  the  

u n f o r t u n a t e  v i c t i m  o f  h i s  own i d i o s y n c r a c y .  They 

commit e x c e s s e s  and  t h u s  becoge  th e  t a r g e t  o f  comic 

l a u g h t e r .  V o lp on e ,  th e  a r c h - t y p e  o f  l u s t ,  e x h i b i t s  no 

human d e v i a t i o n  i n  h i s  c h a r a c t e r .  A s t r i k i n g  c o n t r a s t

(1 )  E t h e r e d g e ,  G . , The Comical  R e v en g e , The P r o l o g u e .
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i s  o f f e r e d  by M o l i è r e *s s k e t c h  o f  t h e  m i s e r .

Through H a r p a g o n ' s  i n o r d i n a t e  love  o f  g o l d  t h e r e  

a p p e a r  s t r e a k s  o f  e s s e n t i a l  human n a t u r e .  Harpagon 

s u c c e e d s  i n  i n s p i r i n g  a  c e r t a i n  amount o f  awe i n  and  

i n  r e t a i n i n g  t h e  love  and f i d e l i t y  o f  h i s  s e r v a n t ,

M a t t r e  J a c q u e s . ^ "  H is  w i s h  to  m ar ry  i s  a n a t u r a l  

human d e s i r e  w h ich  d o e s  n o t  s p r i n g  from l u s t .

M o reover ,  M o l i è r e ' s  t e c h n i q u e  i s  somewhat d i f f e r e n t .

He h a s  t r i e d  t o  b r i n g  o u t  t h e  ignominy  o f  such  

a b n o r m a l i t i e s  by s t r o n g  c o n t r a s t s .  The c h a r a c t e r s  

i n  t h e  p l a y s  a r e  a v e r a g e ,  n o rm a l  human b e in g s  

s t r i v i n g  a g a i n s t  t h e  p a s s i o n  o f  one man. The l a t t e r

s t a n d s  t o w e r i n g  o v e r  them, s u b j e c t  to  h i s  own p a s s i o n .
2

But i n  t h e  E n g l i s h  p l a y s  * th e  m i s e r  has  h i s  c o t e r i e  

o f  f l a t t e r e r s ,  r e p u l s i v e  c r e a t u r e s  a p p e a r i n g  more 

d e b a s e d  b e c a u s e  t h e y  l i v e  on a  lower  l e v e l .  M oreo v er ,  

th e  E n g l i s h  d r a m a t i s t s  t r i e d  t o  b r i n g  a b o u t  p o e t i c  

j u s t i c e  i n  t h e  c o n v e n t i o n a l  m anner .  T h e i r  p l a y s  

r e q u i r e d  i t  b e c a u s e  o f  the  c r im e s  d e p i c t e d .  But th e  

c r im e  o f  M o l i è r e *s m is e r  i s  m e n t a l  and demands more 

s p e c i a l  t r e a t m e n t .

(1 )  L ' A v a r e , Act I I ,  S c . 4 .

(2 )  V o lp o n e ,  A Hew Way To Pay Old D e b t s .



334
M o l i è r e ' s  method o f  c h a r a c t e r  d e l i n e a t i o n  

t e n d s  t o w a rd s  r o u n d e d  f i g u r e s .  The m is a n t h r o p e  i s  i n  

love  w i t h  a  c o q u e t t e  and  a g o s s ip - m o n g e r  i n t o  th e

b a r g a i n .  An i g n o r a n t  and  t i m i d  g i r l  c a n  f o l l o w  the  

d i c t a t e s  o f  h e r  h e a r t  w i t h  a l l  h e r  u n s o p h i s t i c a t e d  

c o u r a g e .  Such  u n l o o k e d - f o r  s u r p r i s e s  add charm to  

and a r o u s e  i n t e r e s t  i n  l i f e .  I t  i s  t h e  m y s te r y  o f  

human n a t u r e , w i t h  i t s  m u l t i —f a c e t  a p p e a ra n c e  w h ich  

d e f i e s  a l l  e n q u i r y  i n t o  th e  s p r i n g s  o f  a c t i o n .

The R e s t o r a t i o n  com edians  i d e n t i f i e d  t h e i r  a im 

w i t h  J o n s o n ,  b u t  t r a c e s  o f  t h e  s u b t l e  s t r o k e s  o f  th e  

i n g e n i o u s  Frenchm an c o u ld  be d e c i p h e r e d  i n  th e  comic

p o r t r a i t s  o f  t h e  R e s t o r a t i o n  s t a g e .  T h e i r  f a v o u r i t e  

way o f  a p p r o a c h  was t h r o u g h  t h e  p o r t r a i t u r e  o f  

p a r t i c u l a r  i n d i v i d u a l s  i n  c o n te m p o ra ry  s o c i e t y  so much 

so t h a t  one o f  th e  f e a t u r e s  o f  th e  comic s t a g e  was 

th e  m is c h i e v o u s  p l e a s u r e  o f  i d e n t i f y i n g  l i v i n g  

p e r s o n a l i t i e s  w i t h  th e  comic c h a r a c t e r s ,  * P e rh a p s  

t h e  i m p i s h  t e n u e n c y  i s  a l l i e d  t o  t h e  w i d e - s p r e a d  

p r a c t i c e  o f  p e n n in g  s a t i r e s  and t h e  s t a g e  o f f e r e d  a 

c o n v e n i e n t  s p r i n g - b o a r d  f rom w hich  to  pounce  upon 

t h e  v i c t i m .  I t  i s  t h e r e f o r e  n o t  a g e n e r a l i s a t i o n

(1 )  See ,S h a d w e l l ,  T . The S u l l e n  L o v e r s , 
S i r  P o s i t i v e  A t - A l l .
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one comes a c r o s s  i n  t h e s e  p l a y s  b u t  r a t h e r  

i n d i v i d u a l i s a t i o n .  C o n s e q u e n t l y ,  t h e  p e r s o n a g e s  

i n  R e s t o r a t i o n  Comedy o f  Manners a p p e a r  to  be r o u n d e d  

p e r s o n a l i t i e s  r a t h e r  t h a n  a u to m a t o n s .  The P l a i n -  

D e a l e r  i n  W ycherley  i s  n o t  a  man o f  f a s h i o n  b u t  a  b l u n t  

s a i l o r  and t h i s  a c c o u n t s  f o r  much o f  h i s  rough#  and 

r e a d y  t r e a t m e n t  o f  h i s  a c q u a i n t a n c e s .  Yet he has  

moved ^'oüfchful F i d e l i a  i n t o  u n f a i l i n g  l o v e ,  who 

f o l l o w s  him l i k e  a f a i t h f u l  c r e a t u r e  i n  the  f a c e  o f  

o ve rw helm ing  o u d s .  Even t h e  f a i l u r e  o f  th e  

m i s a n t h r o p i c  Manly to  see  t h r o u g h  th e  u n s c r u p u lo u s  

O l i v i a  and V a r n i s h  r e m a in s  u n e x p l a i n e d .  H orne r  i s  

t h e  d i s r e p u t a b l e  r a k e ,  who would n o t  h e s i t a t e  to  s m i r c h

t h e  r e p u t a t i o n  o f  t h e ' h o n o u r a b l e  l a d i e s .  Yet he i s  th e  

o n l y  p e r s o n  i n  th e  p l a y  who r e c e i v e s  the  d e s i g n a t i o n

o f  "a  man o f  honour"  f rom th e  o n l y  h o n o u r a b le

c h a r a c t e r  i n  th e  p l a y .  A n g e l i c a ' s  c h a r a c t e r  i s  one

o f  c o n s t a n t  s u r p r i s e s ,  w h i l e  th e  s p e n d t h r i f t  vagabond

t h a t  V a l e n t i n e  w as ,  c o u l d  s p u r n  h i s  r i c h  i n h e r i t a n c e

once h i s  m i s t r e s s  a p p e a r s  t o  j i l t  h i m . . M i l l a m a n t  had the

a p p e a r a n c e  o f  a p o l i s h e d  b u t  h a rd  d iam ond.  Yet she

c o u ld  s a y :  " W e l l ,  i f  M i r a b e l  s h o u l d  n o t  make a  good

h u sb a n d ,  I  am . a< : l o s t  t h i n g ,  -  f o r  I  f i n d  I  love  him

v i o l e n t l y . " ^ '  M i r a b e l  h a s  c r e a t e d  ivîrs . F a i n w a l l

s h a b b i l y .  Yet  t h e  man has  h i s  w o r t h .  H is  p h i l a n d e r i n g

(1 )  Congreve, W., The Way Of The World, Act EC 8 c . I .
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has e n c r u s te d  a se n s e  o f  l o y a l t y  which comes to the  

r esc u e  o f  h i s  e r s t w u i l e  m i s t r e s s  in  her time o f  d i s t r e s s .  

In f a c t ,  M r s . l a i n / a l l  i s  an i n t e r e s t i n g  c h a r a c t e r .  8he  

conveys  to us the im p r es s io n  o f  a person  more s in n e d  

a g a i n s t  than s i n n i n g .  Between her p r e p o s te ro u s  mother 

and the s c o u n d r e l  of  husband, She c u t s  a p a t h e t i c

f i g u r e .  She appears  to  be a new type o f  c h a r a c te r  in  

tne comedy o f  manners. The woman, mellowed uown by 

the d i s a p p o in tm e n ts  in  l i f e ,  nas not  become em bitcered;  

but she has had e x p e r i e n c e  o f  the ways o f  the world and 

has come to va lue  the s i n c e r i t y  o f  a " c a u t io u s  f r i e n d " .  

Such s u b t l e  c o n t r a d i c t i o n s  in  c h a r a c t e r i s a t i o n  and the  

c l a s h  o f  p e r s o n a l i t i e s  thereby  e n s u in g ,  form the b a s i s  

o f  an  e f f e c t i v e  comedy. E n g l i s h  romantic  comeay had 

p r e s e n t e d  a g l o r i o u s  s p e c t a c l e  o f  su c n  l i v e  f i g u r e s .  

P o r t i a ,  so imperious in  the garb o f  the lawyer from 

Padua c o u ld  come down w i t h  womanly grace  in  her love  f o r  

B a ssa n io  w h i le  th e  s t o i c a i  and the P u r i t a n i c a l  vo ta ry  

o f  S t . G l a r e  p lead ed  p a s s i o n a t e l y  f o r  her t r a n s g r e s s i n g  

b r o th e r .  Romantic a r t  co u ld  go no f u r t h e r .  But i n  an 

age which showed keen  enthu s iasm  f o r  the c r i t i c  and 

the  i n t e l l e c t  in  comic p r o d u c t io n ,  romantic  p la y s  were 

out-moded, In  such  an a g e ,  any comic a r t i s t ,  worthy  

o f  the name, cou ld  h a rd ly  e scap e  the overwhelming  

p e r s o n a l i t y  o f  the  exponent o f  the  d e l i c a t e  and 

p e n e t r a t i n g  comic treatm ent  o f  s a t i r i c  m acter ,  which  

s a t u r a t e d  not  o n ly  the  French comic t h e a t r e  but that
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o f  a l l  t h e  r e f i n e d  c o u r t s  o f  E u ro p e .

I t  w o u l i  nob be o u t  o f  p l a c e  t o  m e n t io n  th e  

i n t e r m e d i a r y  p o s i t i o n  t h a t  Thomas S h a d w e l l  h o ld s

be tw ee n  th e  n a t i v e  and  f o r e i g n  i n f l u e n c e .  S h a d w e l l
1

was th e  avowed d i s c i p l e  o f  J o n s o n . ' But a l i v e  to  

the  c o n te m p o r a r y  c o n d i t i o n s  and d e s i r o u s  o f  a p p ly i n g  

a s a t i r i c a l  p u r g a t i v e  t e c h n iq u e  he o n ly  s u c c e e d e d  i n  

a r r i v i n g  a t  a  d e a d - l o c k ,  a s  i f  c a u g h t  be tw een  th e  two 

o v e rp o w e r in g  i n f l u e n c e s  o f  J o n s o n  and  M o l i è r e . He 

s t r o v e  a t  a compromise b e tw ee n  th e  methods o f  th e  two 

m a s t e r s  and  t h e  r e s u l t  was h i s  n a t u r a l i s t i c  p l a y s .

He f a i l e d  t o  c a t c h  t h e  d e e p e r  r e a l i t y  w h ic h  has  

i m m o r t a l i s e d  t h e  p l a y s  o f  J o n s o n  and  M o l i e r e .  Comedy 

u n d o u b t e d l y  d e a l s  w i t h  t h e  f a c t u a l  y e t  t h e  comic 

m a t t e r  may n o t  be r e c o r d e d  by t h e  mere c o n t r i v a n c e  of  

human p h o t o g r a p h y .  The a r t i s t  b a s e s  h i s  a r t  on 

m e t i c u l o u s  s e l e c t i o n  and  n o t  on  i n d i s c r i m i n a t e  

a c c u m u l a t i o n  o f  t h e  c o n c r e t e  i n  human s o c i e t y .  The 

r e a l i s m  o f  Jo n s o n  l i e s  beyond th e  n a t u r a l i s m  o f  h i s  

avowed bu t  u n f o r t u n a t e  d i s c i p l e #  Whib M a s t e r  Ben 

p l a y e d  w i t h  human f o l l i e s ,  t h e  p a i n s t a k i n g  a p p r e n t i c e  

was l a b o r i o u s l y  r e c o r d i n g  th e  b l a t a n t  f r i v o l i t i e s  o f  

h i s  own t i m e s .

The J a c o b e a n  com ed ian s  i n  t h e i r  p r o l o g u e s  and 

e p i l o g u e s  se ldom  m en t io n  any  s p e c i f i c  m o ra l  o r  

s a t i r i c a l  p u r p o s e , a l t h o u g h  t h i s  m ight  have been

( I j S e e  above ,  C h a p .I I .
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i m p l i e d  i n  t h e i r  p l a y s .  But the  R e s t o r a t i o n  comedieff  

s t o o d  i n  n e e d  o f  a  d e f i n i t i o n  o f  t h e i r  work f o r  a p r o p e r  

u n d e r s t a n d i n g . ^ '  Jo n s o n  had d e f i n e d  th e  comic a r t .

The R e s t o r a t i o n  com edians  a p p l i e d  i t  c o n s c i o u s l y  to

p r a c t i c e  and  r e c e i v e d ^ a s  i t  w e r e ,  M o l i e r e ' s  m o ra l
2 ^ s u p p o r t .  ' They c o u ld  n o t  Out adm ire  M o l i e r e ' s

s k i l l  i n  s a t i r e .  I t  was more p e n e t r a t i n g  and th u s

d s t o u n d i n g l y  r e v e a l i n g .  I t  seemed t h a t  t h e  R e s t o r a t i o n

c o m e d ia n s ,  w i t h  th e  r e c k l e s s n e s s  t h a t  marked t h e i r

p e r s o n a l  l i f e ,  were  a l s o  e m b ark in g  on a r i s k y  t h e a t r i c a l

c a r e e r ,  by making a d v e n t u r o u s  e x p e r i m e n t s .  They

ta p p e d  v a r i o u s  r e s o u r c e s  and  were t r y i n g  t o  p ro du ce  the

E n g l i s h  b rand  o f  t h e  comedy o f  m a n n e r s . They s u p p o r t e d

t h e i r  i n v e n t i o n  by a g e - o l d  comic t h e o r i e s  which t h e y  

p r o f e s s e d  t o  have d e l i b e r a t e l y  p r a c t i s e d .  T h i s  has  

r e s u l t e d  i n  a p a r a d o x i c a l  s i t u a t i o n .  They used  comedy 

a s  a r e f l e < ^ ^ f  s o c i e t y  f o r  a m e n t a l  c a t h a r s i s  and o n ly  

s u c c e e d e d  i n  r o u s i n g  th e  w r a t h  o f  t h e  m o r a l i s t ,  i n  

s o c i e t y .  I t  was a b o ld  v e n t u r e  on t h e i r  p a r t .  So f a r ,  

s a t i r e  nad been  more o r  l e s s  i m p l i e d  t h r o u g h  th e  humour 

c h a r a c t e r i s a t i o n .  Or i t  was c l o t h e d  i n  a  p o e t i c  g a rb

(1)  See  C h a p . I I .

(2 )  See C h a p . I I .
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a s  i n ^ L o v e 's  Labour's  l o s t ,which might c la im  to be 

tne f i r s t  o f  bue m ngl ish  Comedy o f  Manners. But the  

im pre so  o f  French i n t e l l e c t  i n e v i t a b l y  gave to  the  

n a t i v e  comic g e n iu s  a new t u r n ,  r a t h e r  a sharp one ,  

t o w a rd s  s a t i r i c a l  c r i t i c i s m .  What was i m p l i c i t  in  

the  g e n e r a l i s a t i o n  o f  Jonson now became e x p l i c i t  in  

the v i v i d  r e f l e c t i o n  i n  the  comic m irro r .  S h a k e s p e a r e

d i d  n o t  br in g  h i s  o n ly  comedy o f  manners t o  the  

t r a d i t i o n a l  happy c o n c l u s i o n .  There i s  however the  

p r o s p e c t  o f  w e d d in g - b e l l s  i n  a year  and so t h e  audience  

went away s a t i s f i e d .  Perhaps ,  par t  o f  the  

s a t i s f a c t i o n  arose  out o f  the amusing contemporary  

c a r i c a t u r e s  which have been l o s t  i n  the  p a ssag e  o f  

t im e .  But an i n d e c i s i v e  c o n c l u s i o n  i n  R e s t o r a t io n  

Comedy l e a v e s  the i m p r e s s i o n  o f  i n d e c i s i o n  i n  human 

problem s.  George Dandin w i l l  be s e e k in g  h i s  w i f e  

f o r  e v e r  w i t h  th e  l i g h t  o f  the cand le  w hich  i s  n o t  

s u f f i c i e n t  e neugh to  i l l u m i n a t e  the  darkness  around 

him. P i n c h w i f e ,  w i t h  h i s  cap drawn over h i s  e y es  

goes  through l i f e  d e l i b e r a t e l y  b l i n d  to t h e  fd se h o o d  

o f  the  whole  s i t u a t i o n .  To d raw  such a p a r a d o x  i n  

l i f e ,  o n ly  a man w i t h  a p i e r c i n g  i n t e l l e c t  c o u ld  h a n d le

the  p en .  Very o f t e n ,  the  d e d i c a t i o n  a t t a c h e d  to  the  

p l a y ,  d i s c l o s e d  th e  s e r i o u s  p u rp o se  aimed a t  w h i l e  the  

p la y  i t s e l f  worked i t  o u t  a r t i s t i c a l l y .  Much o f  the  

r i b a l d r y  a r o s e  p a r t l y  f rom  the c ir cu m sta n c es  o f  the
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p l a y  and p a r t l y  from the i m i t a t i o n  o f  the w i t t y  

t a l k s  o f  tne smart s e t .  As tne w r i t e r ' s  cannot be 

w h o l ly  a b s o lv e d  o f  the  e x c e s s e s  ind u lged  i n  i n  such  

bawdy c o n v e r s a t i o n  n e i t h e r  can th ey  be w h o l ly  d e n ie d  

an honest  a ttem pt to hold  up to r i d i c u l e  the  

d i s r e p u t a b l e  and u n b r id led  co u rse  o f  r e v e l r y . "

M oliere  had g i v e n  them i n t e l l e c t u a l  b o ld n e ss  to  f a c e  

the  f a c t s  o f  l i f e ,  i t s  d r e a d f u l  d i s t o r t i o n s  and
p

f r i g h t f u l  m a n i f e s t a t i o n s  o f  e n e r g e t i c  m a t e r i a l i s m . ' 

His i n f l u e n c e  l i e s  not  in  l e n d in g  a few s c e n e s  and 

c h a r a c t e r s  but i n  shaping  the p a r t i c u l a r  approach to  

the comic art.* D i f f e r e n c e  in  c ir c u m sta n c e s  led  

to  v a r i a t i o n s .  Wycherley r e c o g n i s e d  the need o f

p o i s o n  to d r i v e  out  a noth er  p o i s o n .  Such d r a s t i c  

p r o c e s s e s  l ed  t o  d i s t o r t i o n s .  Yet the s t im u lu s  o f  

t h e i r  c r e a t i o n  cannot w h o l ly  l o s e  i t s  soundness  when 

a r t i s t i c  c r e a t i o n s  are put on the s c a l e s  f o r  v a l u a t i o n

(1 )  See C h a p ,I I I ,S e c

(2 )  I t  would be i n t e r e s t i n g  to  n o te  the atmosphere
o f  c e r t a i n  'problem p l a y s '  o f  Shakespeare where 
the i n t e l l e c t u a l  e lem ent  seems to predom inate .  
Measure For Measure Qtnd T r o i l u s  and C r ess id a  have 
aroused  b i t t e r  c o n t r o v e r s y ,  the obv ious  
v u l g a r i t y  and the  c y n ic i s m  be ing  the c e n t r a l  
t o p i c .  But d id  n o t  Shakespeare  in  t h e s e  p la y s  
make an actempt to show l i f e  as  i t  i s  w ithout  
any romance or i d e a l i s m  through i n t e l l e c t u a l  
prob in gs?
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"Àn exam inat ion  o f  t b e i r  [R o s c o r a t io n  comedians]  

p l a y s  r e v e a l s  the f a c t  th a t  E e s c o r a t i o n - comedy i s  not  

a s h a l lo w  r e f l e c t i o n  o f  a s h a l lo w  s o c i e t y  i n t e n t  upon 

manners* On the c o n t r a r y ,  i t  r e f l e c t s  the tro u b led  

i n t e l l e c t u a l  l i f e  o f  the  t i m e s ,  and as a s u c c e s s f u l  

a e s t h e t i c  e x p r e s s i o n  o f  a p e r e n i a l l y  popular  a t u i t u d e

tow ard  l i f e ,  i t  i s  f a r  more s i g n i f i c a n t  than i s
1commonly supposed ."  "

George E theredge  c o u ld  a f f o r d  t o  be amoral in  

t h e  f i r s t  f l u s h  o f  home-coming. He has s t e e r e d  c l e a r  

o f  the path  o f  heavy s a t i r e .  Some o f  M o l i e r e ' s  

s k e t c h e s  o f  e x q u i s i t e  foppery  have r e c e i v e d  a more 

e a r t h l y  e x i s t e n c e  ohrough E theredge"s  i r r e s p o n s i b l e  

pen.  W ycher ley 's  comic t a l e n t s  were undeniable  but 

were n e u t r a l i s e d  by an i n s a t i a b l e  urge towards b i t i n g  

s a t i r e ,  whereas Etheredge remained the  ep i to m e  o f  

e l e g a n t  l i b e r t i n i s m  in  comic th e a tr e *  T h u s ,  Wycherley  

ran  i n t o  a deeper  debt  t o  M ol iere  b ecause  o f  h i s  moral  

or s a t i r i c a l  p r e o c c u p a t io n  due to  the awareness o f  the  

s o c i a l  r e s p o n s i b i l i t y  o f  the comic a r t i s t *  D o r i la n t  

remains th e  beau i d e a l  o f  E t h e r e d g e ' s  s o c i e t y  where he 

l i v e s  e v er  a f t e r  i n s p i t e  o f  h i s  p e r f i d y .  I t  would

(1 )  Eujimura, T . H . , The R e s t o r a t io n  Comedy Of w i t , 
Pp. 3 6 - 3 7 .
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appear th a t  in  such a s o c i e t y  the se n se  of  m o r a l i t y  

has been equated  w i th  momentary p l e a s u r e ,  verg in g  on 

p e r i l o u s  in d e c e n c y .  Wycherley however,  p a r t i c u l a r l y  

i n  h i s  l a s t  two p l a y s ,  d i s t u r b s  the common c o n c e p t io n  

o f  the comic t h e a t r e  by e x c lu d in g  p l e a s u r a b le  s i t u a t i o n s  

a l t o g e t h e r .  The problem o f  Le Mis ant hrope pervades  the  

atm osphere .  The obvious p o e t i c  j u s t i c e  o f  the e a r l i e r  

p l a y  d i s a p p e a r s  in  The Country W ife . This  i n t e l l e c t u a l  

treatm ent  o f  m atter  u s u a l l y  r e c a l c i t r a n t  to  comic

r e n d e r in g  i s  the  a r t  Wycherley had acqu ired  from

M o l i e r e .  ". . vVe have no rea so n  to  r e j e c t  t h e i r

R e s t o r a t i o n  comediansj c o n s ta n t  c r i t i c i s m  o f  p r e t e n s i o n ,

a r t i f i c i a l i t y ,  h y p o c r i s y ,  v a n i t y ,  a v a r i c e ,  e x a g g e r a t i o n ,

b o o r i s h n e s s ,  and f o l l y ,  nor the i m p l i c i t  p r a i s e  o f

n a t u r a l n e s s ,  r e a s o n ,  m oderat ion ,  s i n c e r i t y ,  and t r u t h .

M oliere  i n  Dora Juan p o r tr a y s  the d e s t r u c t i o n

brought about by the i n t e l l e c t u a l  p r id e  o f  a member 
\hc-

o f ^ a r i s t r o c r a c y .  I t  i s  a s tudy  i n  p sy ch o lo g y  and 

M oliere  throws overboard the  dram atic  u n i t i e s  in  order  

to  e x h i b i t  the p r i n c i p a l  c h a r a c t e r  in  a l l  h i s  c o m p le x i t y .  

The same procedure i s  f o l l o w e d  in  Le Misanthrope where 

i n t e l l e c t u a l  h o n es ty  i s  p i t t e d  a g a i n s t  g r a c e f u l  s o c i a l

(1 )  Fujimura,  T .H . ,  The R e s t o r a t io n  Comedy Of W it , 
P p .7 1 - 7 2 .  .
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h y p o c r i s y .  Wycherley seems to  be f o l l o w i n g  a s i m i l a r

techn iqu e  in  a n a l y s in g  the same s e c t i o n  i n  s o c i e t y  which

i n  h i s  t ime s t o o d  badly in  need o f  e x p o su re .

W ycherley 's  s o c i e t y  however,  s i g n i f i e s  o n ly  a sm a l l

one in  which the young rake moved w i t h  impunity and

i t  was so d i f f e r e n t  from the a l l - e m b r a c in g  v i s i o n  o f

M o l i e r e .  Horner and uhe s e t  o f  'honourable  women'

b e lo n g  to  the  same rank o f  a r i s t o c r a c y  which g i v e s  them

'Immense power f o r  e v i l - d o i n g . "  I t  i s  the c a se  of

the  young a r i s t o c r a t ,  who by making a break w ith

t r a d i t i o n ,  has become r o o t l e s s ^ a n d  as a r e s u l t ,  h i s

p e r s o n a l  l i f e  and work appear d ish a rm on iou s .  He has

l o s t  much th a t  had j o i n e d  him w i th  the  p a s t ;  the

f u t u r e  was s t i l l  u n c e r ta in ;  on top o f  t h i s  sense  o f

i n s e c u r i t y  came th e  i n t e l l e c t u a l  m a t e r i a l  p h i lo s o p h y  o f

Hobbes. The a r i s t o c r a t s  were thus i n c l i n e d  t o  love

l i f e  f o r  i t s  immediate g a in  and p l e a s u r e .  Their

i n t e l l e c t u a l  c u r i o s i t y  o f t e n  prompted them to  se ek  the

unknown in  p r e c a r io u s  and o f t e n  r i s q u e  a d v e n tu r e s .

T h eir  a t t i t u d e  towards l i f e  i s  summed up in  the words

o f  one o f  them, to whom however i s  accorded  the

s i n c e r i t y  o f  her s e t :  "Our r e p u t a t i o n ]  Lord, why

should  you n o t  th in k  th a t  we women make use  o f  our

r e p u t a t i o n ,  as you men o f  y o u r s ,  o n ly  to  d e c e i v e  the

world w i t h  l e s s  s u s p i c i o n ?  Our v i r t u e  i s  l i k e  the  
s t a t e s m a n ' s  r e l i g i o n ,  the q u aker ' s word, the  g a m e s te r ' s



344
o a t h ,  and the  g r e a t  man's honour; but to c h ea t  those  

who t r u s t  uso"^' But H orner 's  I n t e l l e c t  has r u t h l e s s l y  

p i e r c e d  t h i s  r e l e n t l e s s  p h i lo s o p h y  o f  d e s t r u c t i o n .  He

s t i l l  r e t a i n s  t h e  m ental  e q u i l i b r iu m  to  s ta n d  a s i d e  

and comment on t h e  scen e  b e in g  en ac ted  i n  h i s  room. The 

s a t i r i c  i m p l i c a t i o n s  o f  t h i s  scen e  becomes more p o in te d  

because i t  i s  the f a i r  and the weaker s e x  tha t  has 

assumed t h e  shape  o f  e v i l .  The word 'honour' u t t e r e d  

by them i s  a s a c r i l e g e .  To the  query o f  the b ew i ld e re d  

Quack, who i s  a f a i n t  r e c o l l e c t i o n  o f  t h e  'h o n n ê te  

homme', "But do c i v i l  person s  and women o f  honour d r in k ,  

and s i n g  bawdy songs?" in  h i s  r e p l y ,  the c y n i c a l  Horner 

g i v e s  the p s y c h o lo g y  o f  t h e s e  men and women in  s o c i e t y :

"0, amongst f r i e n d s , amongst f r i e n d s . F o r  your b i g o t s  

i n  honour  a r e  j u s t  l i k e  th o se  i n  r e l i g i o n ;  t h e y  f e a r  

the  eye o f  the w o r ld  more than the eye o f  Heaven; and

t h i n k  t h e r e  i s  no v i r t u e ,  but  r a i l i n g  a t  v i c e ,  and no
2s i n ,  but g i v i n g  s c a n d a l ."  ' Yet a l i t t l e  l a t e r ,

Horner h i m s e l f  s e e k s  an e x p l a n a t i o n  from the  women

(1 )  Wycherley,  W., The Country # i f e , A c t .V .  8 c . 4 .

(2 )  o p . c i t .  Act I V . 8 c . 3*
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uhem selves .  E l s  i n t e l l e c t u a l  c u r i o s i t y  t r i e s  to  

take up t n e i r  p o s i t i o n  and look  at l i f e  from t b e i r  

a n g le  o f  v i s i o n :  "I beg your pardon, l a d i e s ,  I  was

d e c e i v e d  i n  you d e v i l i s h l y .  But why that  mighuy
Ip r e te n c e  to  honour?" ' One can im m ediate ly  d e t e c t

in  t h i s  q u e s t io n  the c o m p e l l in g  natu re  o f  t h i s  query*

L i f e  and lo v e  are s t r i p p e d  o f  e v e r y  v e s t i g e  o f  glamour

and romance.  The 'myth* o f  love  i s  s u b j e c t e d  to

i n t e l l e c t u a l  p r o b in g s ;  "Love i s  s t r i p p e d  o f  i t s

g lam our, c e a s e s  to  be som ething  s a c r o s a n c t  as  i t  had

been i n  the p a s t  and becomes a p u r e ly  b i o l o g i c a l  
2

f u n c t i o n . "  “ Then f o l l o w  the  c ru sh in g  words o f

Horner: "I beg your pardon, madam, I  must c o n f e s s ,  I

have heard th a t  g r e a t  l a d i e s ,  l i k e  g r e a t  m erchants ,

s e t  but uhe h igh er  p r i c e s  upon what they  have ,  because
%

th e y  are riot in  n e c e s s i t y  o f  ta k in g  the f i r s t  o f f e r . " " '

Coi/nfr y
(1 )  V. 8 c . 4 .  I t  i s  I n t e r e s t i n g  to n o te  

th a t  Horner c a l l s  h i m s e l f  'a M achiavel  in  l o v e '  
i n  Act I V . 8 c . 3» This  p a s s i o n l e s s  i n t e l l e c t u a l  
c u r i o s i t y  i s  a prominent f e a t u r e  o f  H orner's  
c h a r a c t e r .  I t  may be mentioned here th a t  Congreve 
i n  The Double D ea ler  had f o l l o e d  the c h a r a c te r
o f  lago i n  h i s  c o n c e p t io n  o f  h i s  D o u b le - d e a le r .
He had f o l l o w e d  S h a k e sp e a r e ' s  techn ique  when he 
in tr o d u ce d  s o l i l o q u i e s  and o f f e r e d  an e x p l a n a t i o n  
in  the d e d i c a t o r y  l e t t e r .

(2 )  T u r n e l l ,  M., The C l a s s i c  Moment, Pp 8 6 - 8 7 .

(3 )  Wycherley, W., The Country W ife , Act V . S c . 4 .
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H orner 's  c h a r a c t e r  p r e s e n t s  i n t e r e s t i n g  f a c e t s .

He d im ly  v i s u a l i s e s  c e r t a i n  i m p l i c a t i o n s  o f  honour.

Being a ccu sed  by P in ch w ife  f o r  having seduced h i s  

s i s t e r ,  Horner, l i k e  a d e s p e r a t e  gambler,  t r i e s  to  

save  not  so much h im s e l f  as  the c o u n t r y - w i f e ,  whose 

f o o l i s h n e s s  has l ed  to  t h i s  unnecessary  c o m p l i c a t io n ,

"How must I  wrong one woman f o r  a n o t h e r ' s  sa k e ,  but 

t h a t ' s  no new t h i n g  w i t h  me, f o r  in  uhese c a s e s  I  am 

s t i l l  on the  cr im in a l^  s i d e  a g a i n s t  the innocent"^'

Every one o f  h i s  a s i d e s  i n  t h i s  s c en e  throws a l i g h t  

on W ycherley 's  c o n c e p t io n  o f  the  c h a r a c t e r  o f  the hero 

o f  h i s  m a s t e r p ie c e .  Horner, i n  s p i t e  o f  h i s  debauchery,  

t r i e s  to  behave l i k e  a man o f  honour. To the  three  

s e t s  o f  women i n  the p l a y ,  to  each  Horner a s s i g n s  hëP

due.  A l i t h e a ,  the o n ly  woman o f  i n t e g r i t y  i n  the
4p l a y ,  g i v e s  e v id e n c e  t é  H orner 's  i n t e l l e c t u a l  honesty :

"What mean you .  S i r ?  I  a lways took  you f o r  a man o f  
2

honour".

This  man o f  honour i s  c o n s c io u s  o f  p l a y i n g  h i s

cards  w i t h  the cunning n e c e s s a r y  f o r  such a s o c i e t y .

"I must be impudent, and t r y  my luck;  impudence u ses
%

to  be too  hard f o r  t r u th " .

(1 )  E g  Cwnfry Wi(.e j / \ c r V ,s c  ‘f  ■

(2 )  I b i d .

(3 )  Wycherley,  W., The Country W ife , Act V . 8 c . 4 .
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I n  fcli0 c o n f u s i o n  t h a t  f o l l o w s ,  H o rn e r  has  bub few 

words bo a l a  bo i t .  He l e a v e s  i t  t o  th e  l a d i e s  t o  

e x t r i c a t e  t h e m s e lv e s  f rom  t h e  s c a n d a l ,  w h ich  t h e y

were  q u i t e  c a p a b l e  o f  d o i n g  by im pos ing  on th e  

c r e d u l i t y  o f  the  u x o r i o u s  h u s b a n d s .  But to w a rd s  th e  

c o u n t r y - w i f e ,  he t a k e s  up a more c o m p a s s io n a te  a t t i t u d e :  

"My l a d y  has  n o t  h e r  h o n o u r ,  b u t  ha s  g i v e n  i t  to  me 

to  k e ep ,  and  I  w i l l  p r e s e r v e  i t " . Hi s  i n t e l l e c t  

p ro m p ts  him to  be t r u t h f u l  to  th e  h o n e s t  woman, b e c a u s e  

M rs .M arge ry  d o e s  b e l i e v e  h e r s e l f  to  be i n  love  w i t h  

h im, and g i v e n  t h e  o p p o r t u n i t y ,  would w i l l i n g l y  and 

h a p p i l y  m arry  him w i t h o u t  any  o f  uhe f a s h i o n a b l e  r a i l i n g s  

a g a i n s t  maurimony.

The whole p l a y  i s  t h u s  a damning s a t i r e  n o t  so 

much on men a s  on women. I t  p r e s e n t s  a new a s p e c t  o f  

th e  a c t i v i t i e s  o f  the  men and women i n  h i s  s o c i e t y .  

W ych e r ley  g i v e s  t h e  h y p o c r i t e ’s p o i n t  o f  v iew ,  showing 

th e  im p u n i ty  w i t h  w h ich  th e  c r e d u l i t y  o f  f o o l i s h  men 

i s  e x p l o i t e d .  M o l i e r e  s a y s  i n  Pom Ju a n  t h a t  

h y p o c r i s y  i s  th e  most t r e a c h e r o u s  o f  th e  v i c e s  b e c a u s e  

o f  th e  d i f f i c u l t y  o f  d e t e c t i n g  i t .  W ycherley  i s  

n o t  r i d i c u l i n g  s im p le  s o u l s  l i k e  M rs .M a rg e ry .  But i t  

i s  the  e r s t w h i l e  d e b a u c h e r y  t u r n e d  i n t o  a j e a l o u s  

husband  who p r o v i d e s  him w i t h  th e  o b j e c t  o f  d e r i s i o n .

(1) y,jck$.rle'j,W., Ihe Coon-ir-l Wif£, .
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There i s  a paradox i n  tne s i t u a t i o n .  P in c h w i f e ' s  

j e a l o u s y  p u ts  the brake on the n a t u r a l  im pat ience  

of  h i s  w i fe  to s e e  c i t y - l i f e  and thus p e r v e r t s  i t  

unawares. A l i t h e a ' s  words in  the l a s t  scene  have
g, ]

q u i t e  a m o l i e r ^ q u e  s t r a i n  i n  them.. Wycherley

i s  e n t i r e l y  s e r i o u s  i n  d r i v i n g  home th e  m ora l  s a t i r e .  

A l i t h e a  i n  the  b e g in n in g ,  i s  an i n s i g n i f i c a n t  c h a r a c t e r .  

But i n  th e  l a s t  s c e n e ,  she i s  b r o u g h t  to  t h e  f o r e f r o n t .  

A l i t h e a  on t h e  t h r e s h o l d  o f  m arr iage ,  u t t e r s  th e se  

words o f  a d v ic e  and we have a f e e l i n g  th a t  Harcourt  

w i l l  be spared the s e l f - d e s t r u c t i v e  p a s s i o n  o f  

j e a l o u s y .

A p la y  w i t h  a s p e c i f i c  s a t i r i c  purpose c a n n o t  

e x i s t  i n  a vacuum. I t  i s  c o n d i t i o n e d  by t h e  s o c i a l  

e n v i ro n m e n t  w h ich  i t  d e p i c t s ,  and a s  s u c h ,  must be 

s t u d i e d  and a p p r e c ia t e d  a g a i n s t  t h e  r e l a t i v e  h i s t o r i c a l  

and s o c i a l  background. * L ike  M oliere  i n  Le T a r t u f f e ,

(1 )  " A l i t h e a ,  Gome b r o th e r ,  your w i f e  i s  y e t  i n n o c e n t ,  
you s e e ;  but have a c a r e  o f  to o  s t r o n g  an 
im a g in a t io n ,  l e s t ,  l i k e  an  ov er -co n cern ed  t imorous  
gam ster ,  by fa n c y in g  an  unlucky c a s t ,  i t  should  
come. Women and f o r t u n e  a r e  t r u e s t  s t i l l  t o  t h o s e  
t h a t  t r u s t  'em.
Lucy. And any w i l d  t h i n g  grows but t h e  more f i e r c e  
and h ungry  f o r  b e in g  k ep t  up ,  and more d a n g e r o u s  to  
t h e  keeper ."  Act V. 8 c . 4 .

(2 )  S e e  C t i^p . IX I .  See.Hi.
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Wycherley had r e a l i s e d  the sharper  weapon o f  r i d i c u l e  

i n  c o n t r a s t  to  r e p r e h e n s i o n .  W y c h e r l e y ^ to g e th e r  w i t h  

h i s  French m a ste r ,  had grasped the  immense p s y c h o l o g i c a l  

va lue  o f  r i d i c u l e .  The d a i n t y  Lady F id g e t  and Lady 

Squeam ish  saw t h e m s e lv e s  in  t h e  l u r id  l i g h t  and 

scabrous  d i a l o g u e  o f  uhe p l a y s .  They must have 

squirmed in  t h e i r  s e a t s  as  the uproar ious  la u g h ter  went 

up not  w i t h  them but a t  them and f i l l e d  t h e  t h e a t r e  

w ith  v i b r a t i o n s .

The works o f  the  two w r i t e r s  are an in s ta n c e  o f  

t h e  p e c u l i a r  form which a thought assumes when produced  

by the same r e f l e c t i o n  or g e n e ra ted  by the  same o b j e c t  

i n  d i f f e r e n t  m inds.  Where a r t i s t i c  e x e c u t i o n  eq u a ls  

t h e  m o ra l  o r  s a t i r i c a l  c o n c e p t io n ,  M o l ie re  he ld  an 

i n a l i e n a b l e  p o s i t i o n  b e fore  Wycherley and Congreve.  

Etheredge  i h ^ p i t e  o f  h i s  g r a c e f u l  la u g h ter -p r o v o k in g  

a r t ,  was h e a v i l y  censured by t h e  next  g e n e r a t i o n  of  

c r i t i c s  w h i l e  Wycherley was upheld f o r  having taken  up 

the  p o n t i f i c a l  ro b e  o f  t h e  comic m e n to r .  The moral  

p r e - o c c u p a t i o n  o f  t h e s e  c r i t i c s  led  them to accuse  

Dryden o f  i r r e s p o n s i b i l i t y  because  o f  h i s  f a i l u r e  to  

c h a s t i s e  i n  t h e  p r o p e r  manner the i l l i c i t  love in  h i s  

P 1 %  A l l  Fo r  Love. °̂

(1 )  See L a n g b a in e ,  G. , The L iv es  And C h a r a c t e r s  Of The 
E n g l i s h  Dramatic P o e t s , 1712, " . . . A H  For Love o f  

- M r^Dryden ,  were i t  no t  f o r  th e  f a l s e  Moral, w ou l 'd  ,  
be a M a s t e r p i e c e  i h a f oÇ jhc ^htipnts ov Pladerns ever e^i/o/d^
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The In deb ted n ess  to  M olière  cannot t h e r e f o r e  be 

d i s m i s s e d  as  s u p e r f i c i a l ^ a s  the . t a k in g  over  of

a few comic e p i s o d e s  or c h a r a c t e r s .  The E n g l i s h  a s  

w e l l  as the French were borrowers from the  common 

European comic s t o c k .  I t  i s  a p s y c h o l o g i c a l  t r u t h  

t h a t  borrowed m o t i f s  i n v a r i a b l y  become m od if ied  i n  

t h e  p r o c e s s  o f  a p p l i c a t i o n  by the borrower. The 

e x t e n s i o n  o f  s u c h  m o d i f i c a t i o n s  i s  e n d l e s s  and m o t i f s  

f r e q u e n t l y  r e t u r n  to  t h e i r  e a r l i e r  foTm a e x t r a o r d i n a r i l y  

t ran sform ed .  In  f a c t ,  the  R e s t o r a t io n  comedian c o u ld  

t r a c e  h i s  n a t i o n a l  d e s c e n t ,  y e t  he p r e f e r r e d  to u t i l i s e  

t h e  m a t e r i a l  r e a d y  a t  h a n d .  M o l i è r e  had opened a new 

epoch i n  the  h i s t o r y  o f  comic a r t .  Comedy was g iv e n  

th e  same s t a t u s  as  t r a g e d y  so  t h a t  t r a g i c  m a t e r i a l  

c o u l d  appear i n  t h e  comic garb .  L a u g h t e r  shed i t s  

i r r e s p o n s i b l e  g a i e t y  and  assumed the a d d i t i o n a l  r o l e

o f  a  mentor.  Jo n s o n  had made h i s  aud ien ce  l a u g h  no

d o u b t .  But i t  was more or l e s s  i m p e r s o n a l  l a u g h t e r .

The m ise r  i n  the  aud ien ce  would not  dream o f  a l i g n i n g  

h i m s e l f  w it h  t h e  Fox .  I t  b e lo n g e d  more o r  l e s s  to  the  

w o r l d  o f  a b s t r a c t  r e a l i t y , ^ '

The J a c o b e a n s  brought comedy n e a r e r  to  

contemporary s o c i e t y .  Yet th e  h e r i t a g e  o f  r o m a n t i c

(1 )  F o r  a  c r i t i c i s m  o f  J o n s o n ,  s e e ,  D ryden ,  J . ,
On Comedy F a r c e  And Tragedy and D e n n i s ,  J , ,
L e t t e r s  Upon S e v e r a l  O c c a s i o n s :  To Congreve ,
P 73 f f .
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o r  'hum our '  comedy s t i l l  worked i n  th e  form  o f  p o e t i c  

j u s t i c e  w i t h  th e  i d e a  o f  the  w ro n g -d o e r  b e i n g  p u n i s h e d  

and the r i g h t e o u s  l i v i n g  i n  h a p p i n e s s  e v e r  a f t e r .

M oliere  d i s p e l l e d  such i l l u s i o n s .  L i f e  h e ld  out
o u t

l i t t l e  romance and i t  turned^to  be r e l e n t l e s s  a t  t i m e s .  

Here t h e  i n n o c e n t  and the i g n o r a n t  co u ld  be c r a f t y ;  

r e l i g i o n  tu rn s  the f a i t h f u l  to  s u p e r s t i t i o u s  r e l i g i o s i t y  

and knowledge o n l y  l e a d s  to  mental  p e r v e r s i o n s .  At 

t h e i r  f a c e - v a l u e ,  th e se  t o p i c s  are too  grim f o r  

l a u g h t e r .  Yeb, by th e  a d r o i t  use of  the comic pen,  

t h e y  have been turned i n t o  comic m a t te r ,  provoking  

l a u g h t e r .  L aughcer  i s  no more impersonal  but i s  

d o u b le - e d g e d ,  M dliere  d r i v e s  the s h a f t s  o f  la u g h te r  

at  the  aud ience  t h e m s e lv e s .  They become t h e  t a r g e t  

o f  t h e i r  own la u g h ter  because  th ey  have been made 

aware  o f  t h e i r  own f o l l i e s .  T h is  p a r t i c u l a r  q u a l i t y  

o f  l a u g h t e r  has been m ainly  d e r iv e d  by the E n g l i s h  

from the French m a s te r .  They have put i n t o  t h e i r  

comedy t h i s  immediate urgency  and a p p l i c a b i l i t y  o f  

the  s i t u a t i o n .  The c h a r a c t e r s  are no more 

a b s t r a c t i o n s  but a c t u a l i t i e s  t h a t  c o u ld  be i d e n t i f i e d  

i n  contemporary s o c i e t y .  They prov ided  s u f f i c i e n t  

m & ter ia l  f o r  the  comic s t a g e  to  provoke re fo rm a to ry  

l a u g h t e r ,  and  few c o u ld  f a i l  t o  see  the  s i g n i f i c a n c e .

In  t h e i r  en thu s iasm  f o r  t h i s  new trend i n  comedy, the  

E n g l i s h  comedians might have o vers te p p ed  the boundary
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betw een a r t  and nauure wblcn a c co u n ts  f o r  cbe p la y s  

b e in g  d a te d .  Y e t ,  t h i s  moral q u a l i t y  o f  t h e i r  

la u g h cer  g iv e s  them t h e i r  w e ig h t .  The e p is o d e s  

are not p le a s a n t  y e t  the  trea tm en t i s  c o m ic a l .  This  

i s  the  paradox o f  M o l i è r e 's  a r t .  The E n g l i s h  would 

e a g e r ly  s e i z e  i t ,  a s  t h e i r  own s o c i e t y ,  in  need o f  

p u r g a t i o n ,  had p le n t y  o f  s u c h  m a t t e r  to  o f f e r  and 

th a t  f o r  comic tr e a tm e n t .  M o l ie r e  was t h e i r  i r r e p la c e 

a b le  m odel ,  S h i r l e y ,  who comes n e a r e s t  to  th e se  

d r a m a t i s t s ,  i s  y e t  a rom antic  in  h is  a t t i t u d e  to  l i f e .

There i s  too  much o f  sen tim en t i n  e i t h e r  O a r o l^ ô r
2P e n e lo p e  ' to e n t e r t a i n  any s c o f f i n g  a t t i t u d e  t o  l i f e .  

F o w le r ,  who has been d e s c r i b e d  a s  "a  w i ld  young man", 

tu rn s  out to  b e ^ s e n t im e n t a l i s t  a t  h e a r t .  whatever  

a f f i n i t i e s  S h i r l e y  d i s p l a y s  in  h i s  s p i c y  w i t  was 

p e r h a p s  because  he l i v e d  d u rin g  the  d a y s  which saw 

t h e  in t r o d u c t io n  o f  F r e n c h  c u l tu r e  in to  E n g l i s h  S o c i e t y  

under Queen H e n r i e t t a .  But t h e  g r a c e l e s s  atmosphere  

o f  the  R e s t o r a t io n  needed the  a r t  o f  M olière  to  expose  

i t  and i t  p ro d u c e d  W ycherley and Congreve, h i s  E n g l i s h

(1 )  S h i r l e y ,  J . , The Hyde P ark , 1632.

(2 )  S h i r l e y ,  J . , The W itty  F a ir  One 1628.
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d i s c i p l e s .  They le a r n t  to  e x p l o i t  f u l l y  a s i t u a t i o n ,  

perhaps o f  d o u b t fu l  p r o p r ie t y ,  through a c l o s e l y -  

k n i t t e d  and i n e f f u s i v e  i n t e l l e c t  and w i t ,  provoking  

u p roar iou s la u g h te r ,  perhaps t in g e d  w i t h  c y n i c i s m .

The v ic t im  among the au d ien ce  would l i e  h e l p l e s s ,  

p in io n e d  by the  w e l l - d i r e c t e d  s h a f t s  o f  r i d i c u l e .  

L ook ing  back a f t e r  a decade^ Jo h n  Downes was a b l e  t o

a n a ly s e  th e  p a r t i c u la r  q u a l i t y  o f  The Way Of The World;
1

i t  p r o v e d  t o  be "too keen  a s a t y r " .  *

The French c o n ta c t  has thu s e n r ic h e d  the E n g l i s h  

c o g e d / ’%y g iv in g  them the t a s t e  f o r  th e  p r o p e r  s u b j e c t -  

m a tter  and t h e  s h a r p e n e d  t o o l  w i t h  which  to  c h i s e l  i t .  

S a t i r e  became more v a r ie d  b e in g  p r e se n te d  on the comic  

s ta g e  and th e  sc o p e  o f  i t s  a c t i v i t y  and  i n f l u e n c e  was 

e n la r g e d  and d eep en ed . B ut  the  d i f f e r e n c e  between  

M o l i e r e  and t h e  E n g l i s h  i s  wide in d ee d . One s im p le  

f a c t o r ,  t h a t  M oliere  was a man o f  g e n iu s  dwarfs th e  

f i g u r e s  o f  th e  b e s t  o f  th e  R e s t o r a t io n  com edians. I t  

would  be an  i n s u l t  t o  t h e  m aster  and an  i n j u s t i c e  

t o  t h e  p u p i l  i f  t h e y  were t o  be put on one p l a n e  f o r  

com p arison . They were n o t  o n l y  to o  s m a l l ^ b u t  to o  

n e a r  a s  w e l l  t o  t h e  tow ering  f i g u r e .  M oreo ver ,  i n  

t r y in g  to  a p p ly  the  m a s te r 's  d o c t r i n e ,  th e y  were  

c o n f r o n t e d  w i t h  the  s tu p e n d o u s  t a s k  " . . .  to  expose

(1 )  Downes, J . ,  R o s c i u s  A n g lic a n u s , Ed.by.M.Summers,
P .4 5 .
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fche f a l s e  a r t s  o f  l i f e  ; to  pu . l l  o f f  t h e  d i s g u i s e s  

o f  t h e  CLinning, v a n i t y ,  and  a f f e c t a t i o n . . " ^ '  There

were  moments when t h e i r  a r t  succumbed t o  t h e

n a t u r a l i s t i c  p o r t r a i t u r e  o f  p r e v a l e n t  v i c e s .  They

a r e  l i k e  s c a r s  on th e  body o f  t h e i r  d r a m a t i c  c r e a t i o n  

and t h e s e  c a n  h a r d l y  be overQ_ooked .  A p o l o g i s t s  

have t r i e d  to  e x p l a i n  away th e  a p p a r e n t  m o ra l  

t u r p i t u d e  i n  t h e  comic a r t  by  a t t r i b u t i n g  an  am o ra l

v a lu e  t o  i t .  D e n u n c i a t i o n  has  been  e q u a l l y  vehement 

to  c a n c e l  i t s  a r t i s t i c  v a lu e  a l t o g e t h e r .  However,  

w i t h  an  u n p r e j u d i c e d  mind ,  t h e s e  p l a y s  s h o u ld  be 

a c c e p t e d  a s  t h e  a c c r e a i t e d  comic p r o d u c t s  o f  th e  age 

o f  an  " i n c o r r i g i b l y  a g r e e a b l e  and n e f a r i o u s  p r i n c e " .

A c r u s a d e  f o r  a g e n e r a l  s i m p l i c i t y  r e s u l t e d  i n  

th e  S e n t i m e n t a l  Comedy w i t h  the  new c e n t u r y  coming 

i n .  But th e  v e rv e  o f  t a e  comic muse r e a d i e d  on th e  

comic t r e a t m e n t  o f  s a t i r i c a l  m a t t e r  w hich  i s  

M o l i è r e ' s  c o n t r i b u t i o n  to  th e  comic a r t .  The 

R e s t o r a t i o n  com edians  f a i l e d  t o  b r i n g  a b o u t  a happy 

b l e n d  o f  the  s a t i r i c  and th e  comic e l e m e n t s .  They 

t r i e d  to  f o l l o w  M o l i è r e  b u t  t h e i r  n a t i o n a l  and  

i n d i v i d u a l  g e n i u s  l e d  them to  s a c r i f i c e  t h e  a e s t h e t i c  

f i n e s s e  and v i r t u o s i t y  o f  F r e n c h  a r t  t o  p o n d e ro u s  and 

j e e r i n g  s a t i r e .  W i l l i a m  Congreve was t h e  n e a r e s t

(1 )  The Tat 1 e r , 12,  n p r i l ,  1709*
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app rox im ation  but ^urtber developm ent was a r r e s t e d  

by the o p p o s i t io n  to the  s t a g e .  #ut the t r a d i t i o n  

th a t  s t a r t e d  w ith  M oliede in  England cou ld  not d ie  

before  i t s  consummation. I t  bad to run the  f u l l  

c y c le  o f  i t s  developm ent d u rin g  the  co u rse  o f  which  

i t  c o n s id e r a b ly  in f lu e n c e d  d r a p a t ic  a r t  in  England.

I t  had to  w a it  more than h a l f  a c en tu ry  to  produce the  

b e s t  s t y l e  in  th e  a n g l l s h  Comedy o f  manners, where 

the  comic and s a t i r i c  a r t  both  le n t  hands to  produce  

th e  com edies o f  S h er id a n , in  whom the  E n g l is h  

a d a p ta t io n  o f  M oli& re's a r t  was brought to  p e r f e c t i o n .
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With n o te s  c r i t i c a l  and E x p la n a to ry , by W. 

C l i f f o r d .  I8O5 .

T a r t u f f e :  o r  The F r e n c h  P u r i t a n . A Comedy, L a te ly  

A cted  a t  the T heatre  R o ya l.  W ritten  in  French  

by M o lie r e ;  and ren dered  in to  E n g l i s h  w ith  Much 

A d d it io n  and A dvantage, by M.Medbourne, Servant  

to  h is  Royal H ig h n ess .  1670.

The Works o f  Thomas M i d d l e t o n ,  Now f i r s t  

c o l l e c t e d ,  w ith  some Account o f  the A u th o r  and 

N otes  by the Reverend Alexander Dyce. 1840.

S e l e c t  Comedies o f  Mr.De M o lie r e .  French and

E n g l i s h .  In  E ig h t  Volumes. 1732.

Oeuvres De M o lie r e .  Ed. by M.Eugene D esp o is  

L ib r a r ie  H a c h e t t e ,  1873.

C l a s s i q u e s  L a r o u s s e ,  L i b r a r i e  La Rousse - Les  

P r é c ie u s e s  R i d i c u l e s ,  L 'E c o l e  Des Femmes,

La C r i t i q u e .  De L 'E c o l e  Des Femmes. L ' Im prom ptu  

De V e r s a i l l e s ;  Le T a r t u f f e ;  L 'A v a re  ; Le Malade

I m a g i n a i r e .



M o t le u x ,  F

Otway, T
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The Loves o f  Mars & Venu s .  A P l a y  s e t  to  Music 

As i t  i s  A cted a t  the New T h e a tr e ,  in  L iü ü le  

L in c o ln s  L n n -P ie ld s .  By E is  M a je s ty 's  S e r v a n ts :  

W ritten  by Mr.Mott e ux.  1696,

The Works o f ,  c o n s i s t i n g  o f  h is  P la y s ,  Poems, and 

L e t t e r s .  With a s k e tc h  o f  h i s  L i f e ,  e n la rg e d

O z e l l ,  J,

O z e l l ,  J,

from th a t  w r itu en  by D r.Johnson 1812.

L 'A v a r e ,  The M iser . PirsG t r a n s l a t i o n  by O z e l l

1714.

L 'A v a r e .  Comédie P a r  Mens. De M o l iè r e The

M iser . A comedy. Now done In to  E n g l i s h  from the  

French o f  M o lie r e .  By M r .O z e ll .  With the o r i g i n a l  

French o p p o s i t e  t o  the  E n g l i s h ;  and Both  more 

C o r r e c t ly  P r i n t e d  t h a n  any  th a t  have y e t  a p p e a r ' d  

H ig h l y  u s e f u l  and  E n te r ta in in g  f o r  the  le a r n e r s  

o f  e i t h e r  Language. 1732.

E a v e n s c r o f t , B .  The Canterbury G u e s ts ,  or A B a r g a i n  Broken. A

Comedy. A c ted  a t  th e  T h e a t r e  R o y a l .  1693* 

R a v e n s c r o f t ,  E. The C a r e le s s  L overs: A Comedy A cted a t  the Duke's

T h e a t r e ,  1673*

" " The C i t i z e n  Turn'd Gentleman. A Comedy. Acted

a t  t h e  Duke's T h e a t r e .  1672.

" " The London C u c k o ld s .  A Comedy, As i t  i s  A cted

a t  t h e  Duke's T h ea tr e .  1682.

Scaram ouch .  A P h i l o s o p h e r ,  H arleq u in  a S c h o o l—boy,  

B ra v o ,  M e r c h a n t ,  and  M a g ic i a n .  A comedy a f t e r  

t h e  I t a l i a n  manner. A c te d  a t  uhe T h e a t r e  R oya l  1677“



361

R a w lin s ,  T, Tom E ssen ce :  o r ,  The Modish W ife. A Comedy

As i t  i s  Acted a t  the Duke's T h ea tr e .  1677*

S e d le y ,  S i r
C h a r l e s

S h a d w e l l ,  T.

S h a d w e ll ,  T,

S h i r l e y  J ,

Vanbrugh, 
S i r  John,

Vanbrugh, 
S i r  John,

W a t t s ,  Jo

W r ig h t ,  T

W ycher ley ,  W

n II

II I t

The Mulberry G a rd en ,  A Comedy 1668.

The c o m p le te  Works o f ,  Ed.  by Montague Summers,

1927,
Thomas 8 hadwe1I , Ed .  by George S a in tsb u r y .  

Mermaid S e r i e s .

The Dramatic Works and Poems o f  James S h i r l e y ,  

Now f i r s t  c o l l e c t e d ;  w ith  n o te s  by th e  l a t e  

W illiam  G if f o r d ,  E sq . and A d d it io n a l  N o te s ,  and 

some Account o f  S h i r l e y  and h i s  W ritings  by the  

R ev.A lexan der  D yce. 1855#

E d.  by W.C.Ward. 1893*

The S e l e c t  P l a y s  o f , e d .  by A.B.H .Swaen.

Mermaid S e r i e s .  1896*

S e l e c t  Comedies o f  Mr.De M o l i e r e ,  F r e n c h  and 

E n g l i s h .  1732 .

The Female V e r t u o s o '  8 A Comedy: As i t  i s

A c ted  a t  t h e  Q u e e n 's  T h ea tr e ,  by T h eir  M a je s t ie s  

S e r v a n t s .  1693*

E p i s t l e  to  th e  King and Duke 1683*

The P l a i n - D e a l e r .  1678 .

W illiam  W ycherley, Ed. by W.C.Ward. Mermaid 

S e r i e s .  1948.
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CRITICAL vmRKS .

A d d i s o n ,  J . A D i s c o u r s e  on Antienfc and Modern L e a r n i n g ,  By

tlie l a t e  R ig h t  H o no u ra b le  J o s e p h  A u a i s o n ,  E sq ,  , 

P u b l i s h e d  f rom  an  O r i g i n a l  M a n u s c r ip t  o f  Mr. 

A d d i s o n ' s  p r e p a r e d  and c o r r e c t e d  by h i m s e l f ,1 7 3 4 .

A u a i s o n ,  J . E s s a y s  on th e  I m a g i n a t i o n ,  1671.

A r b e r ,  E .  An E n g l i s h  G a r n e r .  I n  G a t h e r i n g s  H i s t o r y  and

L i t e r a t u r e .  1877.

A u b rey ,  A . E s q . , L e t t e r s  w r i t t e n  by Em inent  P e r s o n s  i n  the

S e v e n t e e n t h  and E i g h t e e n t h  C e n t u r i e s ;  To w h ich

a r e  a d d e d ,  H e a r n e ' s  J o u r n e y s  to  R e a d in g ,  and  to  

Whaddon H a l l ,  t h e  S e a t  o f  B r o w n e . W i l l i s , E s q . ,  

and L i v e s  o f  Em inent  Men, i n  Two Volumes.  The

whole now f i r s t  p u b l i s h e d  from  th e  o r i g i n a l s  i n  

The Bodl e i o n  L i b r a r y  and Ashmolean Museum w i t h  

B i o g r a p h i e d  and L i t e r a r y  i l l u s t r a t i o n s .  1813. 

A n g lo i e  N o t i t i a  o r  The P r e s e n t e d  S t a t e  o f  E n g la n d  ( 1 s t . E d . 1669)

P r i n t e d  i n  An E n g l i s h  G a rn e r  by E . A r b e r .  1877« 

B e l j a m e . A . ,  Men o f  L e t t e r s  and E n g l i s h  P u b l i c  i n  th e  1 8 th

C e n tu r y  1660 -  1744. T r a n s l a t e d  by E .G .L o r im e r  

B e t t e r t o n  T . ,  The H i s t o r y  o f  the  E n g l i s h  S t a g e ,  f rom tiie

R e s to r a t io n  t o  t h e  P r e s e n t  Time. I n c l u d i n g  the 

L i v e s ,  C h aracters and amours o f  the  most em in en t

a c t o r s  and a d d ressed  w ith  i n s t r u c t i o n s  f o r  p u b l i c k



pop

Borgman, A .S .  

B o s w e l l ,  E .  

G h a r l a n n e ,  L,

G i b b e r ,  C

s p e a k i n g ,  1741.

An A ccount  o f  t h e  L i f e  o f  t h a t  C e l e b r a t e d

T r a g e d i a n  Thomas B e t t e r t o n ,  C o n t a i n i n g  a d i s t i n t

R e l a t i o n  o f  h i s  E x c e l l e n c i e s  i n  h i s  i - r o f f  e s s  i o n s , 

and C h a r a c t e r  i n  p r i v a t e  L i f e  and I n t e r p r e t e d  

w i t h  an  Account  o f  th e  E n g l i s h  T h e a t r e  d u r i n g  

h i s  Time. P r i n t e d  f o r  J . R o b i n s o n  a t  t h e  Golden 

L io n ,  i n  L udgate  S t r e e t .  1749.

Thomas S h a d w e l l ;  His  L i f e  and Comedies .  1923,

The R e s t o r a t i o n  C our t  S tage*  1932*

L * I n f l u e n c e  f r a n ç a i s e  en A n g l e t e r r e  au  XVII® 

s i è c l e *  La v i e  s o c i a l e  l a  v i e  i L t t é r i r e .  E tude  

s u r  l e s  r e l a t i o n s  s o c i a l e s  e t  l i t t é r a i r e s  de l a

F ra n c e  e t  de l ' A n g l e t e r r e  s u r t o u t  d an s  l a  s e co n d e  

m o i t i é  du  XVII® s i e c l e .  1905*

An Apology f o r  the  L i f e  o f  M r .C o l l e y  C i b b e r ,  

Comedian And l a t e  P a t e n t e e  o f  t h e  T h e a t r e  R o y a l ,

With an  H i s t o r i c a l  view o f  t h e  S t a g e  D ur in g  h i s  

own Time. W r i t t e n  by H im se lf*  17̂ 4-0* 

C l a r k - A l e x a n d e r , A * F . B . , B o i l e a n  a n d t h e  F re n c h  C l a s s i c a l  c r i t i c s

i n  E n g la n d .  1650-1830* 1923*

C o l l i e r ,  J

C o l l i e r ,  J

A s h o r t  v iew o f  t h e  I m m o r a l i t y  and P r o f a n e n e s s  

o f  t h e  E n g l i s h  S t a g e ,  t o g e t h e r  w i t h  t h e  s e n s e  

o f  A n t i q u i t y  upon t h i s  Argument .  1698*

A s h o r t  v iew o f  t h e  P r o f a n e n e s s  and I m m o r a l i t y  

o f  t h e  E n g l i s h  S t a g e  w i t h  S e v e r a l  d e f e n s e s . 1730



C o n g re v e ,  W.

C o op e r ,  Lane

Amendments o-f̂  M r . C o l l i e r ' s  F a l s e  and I m p e r f e c t  

C i t a t i o n s  &c. f rom  t h e  Old B a t c h e l o u r ,  Double 

D e a l e r ,  Love f o r  L ove ,  Mourning B r i d e . 1698,

An A r i s t o t e l i a n  T heory  o f  Comedy.With an  

a d a p t a t i o n  o f  t h e  P o e t i c s ,  And A T r a n s l a t i o n  

o f  th e  T r a c t a t u s  C o i s l i n i a n a s * 1924,

D e n n i s ,  J,

D e n n is ,  J

L e t t e r s  upon S e v e r a l  O c c a s io n s , w r i t t e n  by and

betw een Mr.Dryden, M r.W ycherley, Mr............

M r.Congreve, and M r .D e n n is .  P u b lish ed  by Mr, 

D en n is .  With a T r a n s la t io n  of s e l e c t  L e t t e r s

o f  M on s ieu r  V o i t u r e .  1696,

The U s e fu ln e s s  o f  the S t a g e ,  To t h e  Happiness  

o f  Mankind.  To Governm ent ,  and To R e l ig io n .  

O ccasioned  by a l a t e  Book, w r i t t e n  by Jeremy 

C o l l i e r ,  M.A. 1698.

The F a m il ia r  and C ou rtly  L e c t e r s ,  w r i t t e n  by 

Monsieur V o i t u r e  t o  P e r s o n s  o f  the g r e a t e s t  

Honour ,  Wit and Q u a l i t y  o f  b o t h  Sex es  i n  th e  

Court o f  F ran ce , Made E n g l i s h  by Mr.Dryden.

The.Cheek E s q . ,  M r.D ennis, Henry C rom w ell,E sq .;  

Jos.R aph son ,E sq ; Dr. -  ,&c. w i th  Twelve S e l e c t  

E p i s t l e s  o u t  o f  A r is to n e t u s :  T r a n s la te d  f rom  

th e  Greek. Some s e l e c t  L e t t e r s  o f  P l in y  Jun. 

and M onsieur F o n t a n e l le .  T r a n s la te d  by Mr.Tho. 

Browa. And a C o l l e c t io n  o f  O r i g i n a l  L e t t e r s  

l a t e l y  w r i t t e n  on s e v e r a l  s u b j e c t s  by M r.T.Brown,



D e n n is ,  J .

D e n n i s ,  J .

D en n is ,  J .
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Never b e fo r e  P u b l i s h 'd  To which i s  added, A 

C o l l e c t io n  o f  L e t t e r s  o f  F r i e n d s h i p ,  and oth er  

O c c a s io n a l  L e t t e r s ,  w r i t t e n  by Mr.Dryden,

Mr.W ych er ley ,  Mr. -  M r.Congreve, M r.D en n is ,  and 

o t h e r  H ands .  1700. An E s s a y  on t h e  Genus and 

W ritin g s  o f  Shakespeare; Withe some l e t t e r s  o f  

C r i t i c i s m  t o  th e  S p e c t a t o r .  1712.

A D efence o f  S i r  F o p l i n g  F l u t t e r ,  A Comedy w r i t t e n  

by S i r  George E th ered g e .  In  w hich Defence i s  

shewn. T h a t  S i r  F o p l in g ,  t h a t  m er ry  k n ig h t , was 

r i g h t l y  co m p os 'd  by th e  Knight h i s  F a th e r ,  to  

an sw e r  t h e  Ends o f  Comedy; and th a t  he has been  

b a r b a r o u s l y  and s c u r r i l o u s l y  a t t a c k 'd  by th e  

Knight h i s  B r o t h e r ,  i n  t h e  6 3 t h .S p e c t a t o r .  By 

which  i t  a p p ea r s .  T hat  t h e  l a t t e r  K n ig h t  knows 

n o t h i n g  o f  t h e  N a tu re  o f  Comedy.1722*

The Impart i a l  C r i t i c k :  o r .  Some O b serva tion s  upon 

a l a t e  Book, E n t i t u l e d ,  A Short View o f  Tragedy, 

W ritten  by Mr.Rymer, and D ed ica ted  to  th e  R ight  

H o no u ra b le  C h a r l e s  E a r l  o f  D o r se t ,  E s q .  1693*

The S t a g e  D efended  From S c r ip t u r e ,  Reason, 

E x p e r i e n c e  and t h e  Common Sense  o f  Mankind, f o r  

Two Thousand Y e a r s . O cc a s io n 'd  by M r.Low 's  l a t e  

Pam ph le t  a g a in s t  S ta g e  -  E n t e r t a i n m e n t s  I n  a 

L e t t e r  t o .  1726*
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D ennis J ,

D e s p o i s ,  E 

D obree, B. 

Downes, J .

Echard J .

F i lm e r ,  E

F l e c k n o e ,  R

Soge Remarkable P a ssa g es  o f  the  L i fe  o f

Mr.Wycherley 1?20* ., .
Ihe Li'Se of Mr- laf^n

D e n n is , The Renowned C r i t i c k .  In  w h ich  are  

l ik e w is e  some o b s e r v a t io n s  on most o f  the P o e ts  

and C r i t i c k s ,  h i s  C ontem poraries. Not w r i t t e n  by 

M r.C u r ll .  1734.

Le T h é â t r e  f r a n ç a i s  sous L o u is  XIV. 1894,  

R e s to r a t io n  Comedy 166 0 -1720 . 1924.

R o s c ius A n g l i c a n u s ,  o r ,  an  H i s t o r i c a l  Review 

o f  t h e  S t a g e  From 1660-1706 .  Ed .  by Montague 

Summers. 1928.

The Grounds and O cca sio n s  o f  the Contempt o f  

th e  C l e r g y  and R e l i g i o n  e n q u i r e d  i n t o .  I n  a 

l e t t e r  w r i t t e n  t o  R .L .  1670 ( P r i n t e d  i n  An 

E n g l is h  Garner, 1877, Ed. by E .A rb er-)

A D efence  o f  P la y s :  o r .  The S ta g e  V in d ic a te d ,  

f rom s e v e r a l  p a s s a g e s  i n  M r .C o l l i e r ' s  sh o rt  

v iew ;  &c. w h e r e i n  i s  o f f e r ' d  The mcsb probable  

Method o f  Reforming our P la y s ,  w ith  a 

c o n s id e r a t io n  How f a r  V ic io u s  C h aracters may 

be a l l o w ' d  on the S ta g e  1707*

E n igm atic a l  c h a r a c t e r s .  A l l  Taken t o  the L i f e ,  

f rom S e v e r a l  P e r s o n s ,  Humours, &, D i s p o s i t i o n s .

1638 .
Fujim ura, T.H. The R e s to r a t io n  Comedy o f  N i t .  1932.
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G ild on  C. The L ife  o f  Mr.Thomas B e t t e r t o n ,  The Late

Eminent  T raged ian . t h e r e in  The A c t io n  and

G ild o n , 0 .

G i l l e t ,  J .E .

U ttera n ce  o f  the S ta g e  Bar, and P u l p i t ,  are  

d i s t i n c t l y  c o n s id e r 'd  w ith  the Judgment o f  the  

l a t e  In g en io u s  Monsieur de St.Evrem ond, upon the  

I t a l i a n  and French Music and O p era 's;  in  a l e t t e r  

to the Duke o f  Buckingham. To which isa d d e d .

The Amorous Uidow, or The Janton f i f e .  A Comedy 

W ritten  by M r .B e tte r to n .  Now f i r s t  p r in te d  from 

the O r ig in a l  cop y . 1710.

M is c e l la n e o u s  L e t t e r s  and E ssa y s  on s e v e r a l  

s u b j e c t s . P h i l o s o p h i c a l ,  M o ra l ,  H i s t o r i c a l ,  

C r i t i c a l ,  Amorous, e t c .  I n  prose  and V erse .  

D ir e c te d  to John D ryden ,  Esq; The Honourable  

G e o .G r a n v i l le ,  Esq . f a l t e r  N o l l e ,  Esq; M r.D ennis, 

M r.Congreve, And o th e r  Eminent Men o f  t h 'A g e . l6 9 4 .  

M oliere  en A n g le t e r r e .  1 660-1670 . 1913.

J î a r v e y - J e l l i e , Le Rev.  , Les Soi^esjdu Théâtre A n g l a i s  A

HClein, D.

K n i g h t s ,  L.C. 

=Krutch, J.W.

ZLangbaine ,G.

L'Époque  de l a  R e s t a u r a t i o n .  1906.

L i t e r a r y  C r i t i c i s m  from the E l i z a b e t h a n  

D r a m a t i s t s . 1910.

E x p l o r a t i o n s ;  E s s a y s  i n  C r i t i c i s m . 1947.

Comedy and C on sc ience  A f te r  the R e s t o r a t i o n . 1949. 

An Account o f  the E n g l i s h  D ra m a t ic k  P o e t s .  Or

Some O b serv a t io n s  and Remarks on the L iv es  and

W r it in g s ,  o f  a l t h o s e  t h a t  have P u b l is h 'd  e i t h e r

Comedies ,  T r a g e d ie s ,  T r a g i - C o m e d i e s , P a s t o r a l s ,
J a s q u e s ,  I n t e r l u d e s ,  F a r c e s ,  or O nera'R i n  th e  
E n g l i s h  Tongue. 1691*



u & n g b a in e ,G .
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The L iv e s  and. C h a r a c t e r s  o f  th e  E n g l i s h  D r a m a t i c s

P o e t s ,  Also  An E x a c t  Account  of  a l l  P l a y s  cha t  were 

e v e r  y e t  P r i n t e d  i n  the  E n g l i s h  Tongue;  t h e i r  

Double T i t l e s ,  the  P l a c e s  where A c te u ,  the  D a tes  

when P r i n t e d  and th e  P e r s o n s  t o  whom D e d i c a t e d ;  w i t h

Remarks anu O b s e r v a t i o n s  on most o f  the  s a i d  P l a y s .  

F i r s t  begua by M r .L a n g b a in e ,  im p r o v 'd  and c o n t i n u e d  

down to t h i s  Time,  by a c a r e f u l  Hand. 1712 * 

jansd o w ne ,L o rd .  Memoirs o f  th e  L i f e  o f  f i l l i a m  f y c a e r l e y , E s q . ,

w i t h  a c h a r a c t e r  o f  h i s  w r i t i n g s .  By the  R ig h t  

H o nourab le  G eo rg e ,  Lord Lansdowne. To which a r e  

a d d e d .  Borne F a m i l i a r  l e t t e r s ,  w r i t t e n  by Mr. 

f y c h e r l e y ,  and a True  Copy o f  h i s  L a s t  f i l l  and 

T e s t a m e n t .  1718.

The E l i z a b e t h a n  P l a y  House and o t h e r  S t u d i e s , 1912.a w r e n c e ,  f . J .  

owe, R . f .  

zynch ,  K.

Thomas B e t t e r t o n .  1891.

The S o c i a l  Mode o f  R e s t o r a t i o n  Comedy. 1926

= a n d ac h ,André  D e .M o l ie r e  e t  l a  Comedie de Moeurs en  A n g l e t e r r e ,

1660-1668 .  E s s a i  de L i t t é r a t u r e  co m parée .  1946

s a n t z i u s ,  K.

xLles,D.Ho 

—i r a i t , Mr.

A H i s t o r y  o f  T h e a t r i c a l  A r t  i n  A n c ie n t  and Modern 

T im e s , Vol .TV. 1905*

The I n f l u e n c e  of  M o l i e r e  on R e s t o r a t i o n  Comedy.1910.

A G en t lem an  o f  S w i t z e r l a n d L e t t e r s  D e s c r i b i n g
The C h a r a c t e r s  and Customs of  th e  E n g l i s h  and 
F r e n c h  N a t i o n s  w i t h  a  c u r i o u s  e s s a y  on T r a v e l l i n g . 
And a c r i t i c i s m  o f  B o i l e a u ' s  D e s c r i p t i o n  o f  P a r i s , 
To which a r e  now a d d e d .  C r i t i c a l  Remarks on th e  
whole w ork ,  by Gent lem en of  th e  E n g l i s h  and F r e n c h  
n a t i o n s , w i t h  a c o m p le te  I n d e x . The Second 
E d i t i o n  1726*



OO'

N e c ü le to n ,  G.E. E n g l i s h  Drama o f  tae R e s to r a t io n  and E ig h te e n th

N i c o l l ,  A. 

P a lm e r ,  J .  

P e p y s ,  8 .  

P e r r y ,  E . T . E .  

Rymer, T.

o a in t s b u r y ,  G. 

s e n i o r ,  F . D. P . 

S p en cer , H,

S p in garn , J .E*

S o u th e r n e ,

S t u u l e , R 0

C e n t u r y . (16 42 -17 8 0 )  191$.

A E isü o ry  o f  R e s t o r a t i o n  Drama. 1660-1700 .  1923.

The Comedy o f  Ivianiiers. I 9 l 3 -

D iary  and C orrespondence, Ed. by Braybrooke. 1890. 

The Comic S p i r i t  i n  R e s to r a t io n  Drama. 1923*

The T ragéd ie  o f  the L ast Age c o n s id e r 'd  and 

Examin'd by the P r a c t ic e  o f  the A n c ie n t s ,  and by 

th e  Common se n se o f  A l l  a g e s .  I n  a L etuer  to  

F leetw ood  sh ep h eard , E sq . 1678.

A H i s t o r y  o f  E n g _ i s h  C r i t i c i s m . 1936.

The L i f e  and T ig e s  o f  C o lle y  C ibber. 1923* 

Shakespeare  Improved. The R e s to r a t io n  v e r s io n s  in  

Quar to  And On The S ta g e .  1927*

A H i s t ory o f  L ite r a r y  C r i t i c i s m  i n  the  R e n a issa n c e, 

1899.

Changeable S c e n e r y . 1952*

The T h ea tr e ,  by S i r  Richard S t e e l e ;  To which  are

added. The A n t i-T h e a tr e ;

Edgar; S t e e l e ' s  ca se  w it

The C haracter  o f  S i r  John

the Lord C h a m b e r la in ;

The C r i s i s  o f  P r o p e r t y  f i t h  the  S e q u e l ,  Two 

P a s q u ir s ,  &C.&C. I l l u s t r a t e d  w ith  L i t e r a r y  and 

H i s t o r i c a l  A ncedotes by John N i c h o l s .  1791* 

S t .J o h n ,  H.Lord V iscou n t B o lin g b r o k e , L e t t e r s  And C orrespondence,

P u b l i c  and P r i v a t e ,  o f  the R ight Honourable Henry 

S t .J o h n ,  Lord V iscou n t B o lin g b r o k e , During the
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Summers, M.

Il II

Time he was S e c r e t a r y  o f  S t a t e  to  Queen Anne 

F , 2 . V o ls .  1798.

The P layh ouse  o f  P ep ys, 1935»

The R e s t o r a t io n  T h ea tr e ,  1934,

T u r n e l l ,  M. The C l a s s i c  Moment. S tu d ie s  o f  C o r n e i l l e ,  M oliere

Vanbrugh, J

and R a c in e .  1951*

A Short V in d ic a t io n  o f  the  R elapse  and the

P rovok'd  f i f e ,  from I m m o r a l i t y  and  P r o p h a n e n e s s

V o l t a i r e ,  Mr.D e .L e t t e r s  Concerning the E n g l i s h  N a tio n . 1760.

f a r d ,  A . f .  A H i s t o r y  o f  E n g lish  Dramatic L ite r a o u r e  to  the

Death o f  Queen Anne. 1899#

W ilso n ,  J . H .  The I n f l u e n c e  o f  Beaumont And F le t c h e r  on

W right, J .

W ycherley , W

R e s to r a t io n  Drama 1923*

H is t o n ia  H i s t r i o n i c a .  An H i s t o r i c a l  Account o f

th e  E n g l i s h - S t a g e ; showing the  A n c ie n t  U s e s ,  

Improvement, and P e r f e c t io n  o f  Dramatic  

R e p r e s e n t a t i o n s ,  i n  t h i s  N a t i o n .  I n  a D i a l o g u e ,  

o f  P la y s  and P la y e r s .  1699*

C o u n t ry  C o n v e r s a t i o n s ;  Be ing  an  Account o f  some 

D isc o u r se s  th a t  happen'd i n  a v i s i t  to  the Country  

l a s t  Summer, on d i v e r s  s u b j e c t s ;  c h i e f l y  o f  th e  

Modern Com edies, o f  D r in k in g , o f  T r a n s la te d  

V e r s e ,  o f  P a in t in g  and P a in t e r s ,  o f  P o e ts  and 

P o e tr y .  1694*

The Posthumous Works o f  W .Wycherley, 1928.
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PERIQDIGALS 

Current;  Inbe  1 L l g e n e e r , The -  1666. 

D o m es t ick  I n t e l l i g e n c e r ,  The -  1660. 

I n t e l l i g e n c e r ,  The -  1664-1665» 

Kingdom 's  I n t e l l i g e n c e r  -  1661 -  1 .62 

London G a z e t t e  -  1666 -  1682.

M e r c u r i u s  P u b l i o n s  -  1665.

Modern Language Ass o c i a t i o n  o f  A m er ica .

P u b l i c a t i o n s . V o l .  L X II I  (March ,  1947)

P p . 1 14-122 ,  S n u g g s ,  H .L .  "The Comic H um ou rs ' .

Modern Language N o t e s ,  V o l .  XLIX. (November 1 9 5 4 ) , P p . 4 2 3 -  

4 5 2 . S t a l l ,  E . E . 'T h e " B e a u  Monde" a t  t h e  R e s t o r a t i o n ^ '  

V o l . L V I I I  (March,  1 9 4 3 ) ,P p . 1 75 -1 8 1 .  'The "R e a l  S o c i e t y "  

i n  R e s t o r a t i o n  Comedy: Hymeneal P r e t e n s e s ' .

Review o f  E n g l i s h  S t u d i e s ,  The ,  V o l . X V . ( A p r i l ,1939)

P p . 18 0 -9 1 ,  W i l l i a m s ,  E .E .  'D r . J a m e s  Drake and 

R e s t o r a t i o n  T heory  o f  Comedy' .

S p e c t a t o r ,The O r i g i n a l  E d i t i o n .  1 711-14 .

T a t  1 e r ,  T h e , Ed.  by J . N i c o l s .  1786.

(PoR.O. = P u b l i c  R eco rd s  O f f i c e ) .

C a le n d a r  o f  T r e a s u r y  Books,  P . R . 0 .1 6 7 2 - 1 6 7 8 .

C a le n d a r  o f  S t a t e  P a p e r s , D o m e s t i c  S e r i e s , P . R . O . ,1 6 6 0 -1 6 9 0 .  

Lord  C h a m b e r la in .  Thea t r i c a l  R e f e r e n c e s . P . R . O . A p r i l  1635-

1 7 1 1 ,


