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ABSTRACT

The purpose of this work is to analyserthe style of Aeschines!
speeches. An endeavour has been made to analyse it from as many
aspects as posgible and a special effort has been made to investigate
@n detail those gualities which make it peculiarly Aeschinean. The
correspondence between the style and the development of argument has
similarly been examined -~ paying particular attention to the form
and the effect of the different stylistic elements.

The apnproach adopted is the conventional tri-partite analysis:
Choice of Words, Figures of Speech, and Composition. In the first
chapter, Aeschines!' vocabulary is examined from the point of view
of the use he makes of rare words, poetic words, compound words,
colloguial words, and three classes of nouns ( -pa,-ctc, =-Tng) the
use of which is thought to add dignity to the style. The figures of
speech are treated in the second chapter, putting into practice the -
theory advocated above that the figures should be examined from the
point of view of their form and effect: looking specifically at their
place in the development of argument. Statistics have been included
in the first two chanters, where they help to elucidate some distinct
gualities in the style and differences between the speeches. The
analysis is concentrated in the third chaﬁter on various forms of
hyperbaton and on the structure of the sentences, from the point of
view of their parallel stiructure, subordination and length.

It is hoped that this work may prove to be of some help to those

similarly concerned with matters of style in Ancient Greek prose.
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ABBREVIATIONS

Reference in the notes to works by Blass, Casanowicz, Cope
(Commentaries and Introduction), Dobson, Kennedy, Robertson,
Robinson, and Volkmann, are given only by the author's name, volume:
and page number., For full references, the Bibliography should be con-
sulted. Unless another work is cited in full by his name, Denniston,

always refers to Greek Prose Style.

The works of the following Greek rhetoricians are referred to by

the volumes, pages and lines of Spengel, Rhetores Graeci, 3 vols.

Alex., =  Alexander
Anon. = Anonymus

Aps, = Apsines

Demetr, = Demetrius
Hdn. = Herodianus
Hermog;' = Hermogenes
Phoeb. ' = Phoebammon

Theon Progymn. Theon Progymnasmata
Tib. = Tiberius

Zon. = Zonaeus

Other abbreviations are either the same as in the revised

edition of Liddell and Scott's Greek-English Lexicon, or will be

readilys understood.



THTRODUCTION

Up to now, no work written on Aeschines' speeches has con-
centrated solely on an analysis of his style as a whole.I The present.
work is an attempt to supnly this deficiency; to this end, I have
examined as many aspects as possible of Aeschines! speeche52 in
order to present a more detailed, critical survey of his style.

The method which has been followed here is the conventional one
whereby the work is divided into three parts: Chapter One, Choice of

Wordss Chapﬁer Two, Figures of Speechs and Chapter Three, Composition,

A short introduction prefaces each chapter and explains in detail its
structure and scope. In Chapter One, and particularly in Chapter Two,
many examples have been gquoted in order to illustrate fully the subtle
nuances associated with particular figures or stylistic devices, and

to facillitate the reading of this work so that the reader does not

have to refer constantly to the text for the examples. The different
stylistic elements are often critically analysed, in the individual
passages where they occur, in order to show how they affect the develop-

ment of argument.

I) These works examine Aeschines' style from one particular aspect: I.

W.R.Fraser, Metaphors in Aeschines the Orator, Diss., Baltimore, I897,

who presents a "systematic study of his range of imagery" i.e. metaphors
and similes, which have consequently been excluded from the present workj
2. P, Detto, "De genetivi apud Aeschinem usu", Magdeburg, Neue Philolo-
gische Rundschau, I90I, 409, Loeschhornj 3. Y.Devrick, "Essai sur la
composition et la surcomposition verbales chez l'orateur Eschine",
Recherches de Philologie et de Linguistique, Louvain, 1967, pp.I4I-I96.
2) Aeschines!'! Letters have not been included in this work because their

authenticity is questioned.
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Some statistics have been incorporated to show the distribution:
of various elements in the three speeches - where such enumeration is
important in estimating the different gualities in the style. Absolute
accuracy is not claimed for these statistics, since the criteria
avplied for the estimation of the examples of certain figuresI are,
to some extent, subjective. But it is beliéved that even if diiferent
criteria and methods of counting were used, the results would not
vary so much as to cause the conclusions, herein reached, to be amended,

The text used throughout is The Speeches of Aeschines, edited by

C. D. Adams, (Loeb Edition), I9I9.

I) For example: antithesis, personification and synonyms.



CHAPTER ONE : CHCICE OF WORDS

A fundamental rule in deétermining the choice of words in Ancient:
Greek oratory, before its decline,I was the one given by Aristotle
for the diction of wrose. He says,2 "Strange words, compound words,
words coined for the occasion, should be used sparingly and rarely."
This is a negative rule: 1t indicatés what a prose writer has to avoid
when choosing his vocabulary. However, Aristotle, after giving the
reason for the above rule - by explaining that the use of the kinds
of words mentioned involves too great a departure from suitable lan-
guage - goes on to say3 that, "Proper and appropriate words and meta~

4

phors are alone to be employed in the style of prose,” Here he in-
dicates the kind of words which are suitable to the prose style.

In the present work, it is intended to examine Aeschines' choice
of wo;dé according to both Aristotle's observations, and to the con-
clusions arrived at by quern scholars in this particular field.

The whole chapter is considered under the following headings:

Rare Wordss Poetic Words; Compound Wordss Further Elements of

Stylistic Elevationj Nouns in -pa,-ovg, and -tngjiand Colloquial Words.

I) Which begins from the late Fourth Century B.C.j; cf. Dobson, p.308ff.,
and Kennedy, p.258ff,

2) Rhet., I404b26: todtwv ( sc.dvopbtov nai Snpérev) yAdttarg név nal
sunrote dvdpaot ual memounpévorg dAy&uig mal dAvyaxod ypnotéov.

Note that all trenslations from Aristotle's Rhetoric are taken from
R.C. Jebb's translation, edited by J.E. Sands, Cambridge, 1909, unless
otherwise stated. -

3) Rhet., I404b3I: 18 6& ubprov nal t6 otmeiov mai peroagpopd pdva
xofhovpa wpdc ThAV @V PLABY Adywv AEELv. '

4) Translated by H. Freese in Loeb edition of Aristotle's Rhetoric.



I. Rare Words

Aeshines' style, considered from the point of view of his choice
of words, reveals no word which can be accounted a "recondite Word"¥
There is, however, a small number of words used by Aeschines which
must have been less familiar in everyday conversation in the Fourth.
Century B.C., and which therefore deserve to be examined here as a
stylistic factor. They are as follows:
I1.168 &vtinpovoug s "thrust"? It does not occur elswhere in the orgtorss
in other classical writers it appears in Arist.,'gggi., 1409b22, in the
sense of "abrupt close" in a rhetoric period,.while in Mete., 37Ia
it appears in the sense of "resistance".
I.184 b6iéneipa "crucial experimenty "attempt". In the orators it appears
elsewhere only in Dem., 44,58 and 56.18, in periphrasis in the sense of
"perseverance"j it appears also in Hdt., I.47, II1.28,77.
I.I32 €votaoug "origin"j it is not used by other orators. It appears im
Aristotle, especially im Rhetoric, freguenily enough as a technical term‘
in the sense of "objection to an argument"% It has hot been found else-
where among the classical writers.
ITII.II8 ebobvontog "easily taken in at a glance", is found in Isoc.,
15,172 among the oratorss it occurs in Aristotle guite freguently, of
both ocular and mental visiom.

The following compounds are the first instances in classical authors:

.

I1.127 &nbuouvtog "sleeping away from"j;

II.I46 d&obvomtoc "not easily perceived"s

I.59 6udoevotog '"shaken about"s

I) See p.I,n.2 above. Cf. Arist., Poet.,I457b3.
2) As C.Adams translates it in Loeb, I919.
3) Rhet., I402a3I and 333 Post. Anal., T3a33, T4bI9 etc.
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IT.164, III.214 épniniéia "inconsistency";

IIT.I32 gpopodoforoyia "tale of wonder".

II., Poetic Words

‘The words listed in the table below are congsidered to be of a
poetic nature. Some of them are extremely rare in proses others, although
they appesar frequently in prose, never disguise the fact that they have
their origin in poetry, and still keep their poetic colouring. The
numbers set against each word in the table below, show how many times
it is used by the author named at the top of each column. The authors
chosen, who are considered to be the most representative of each kind

of classical poetry and prose, illustrate the character of the words.

Words with refer- Spic & Lyrie Tragedy Com— Prose
ence to no. of Poetry edy

speech & parags; 'ﬁ;;T Heg. Pi. | Aes.}So. Eﬁ;E bA}. He.]Th.] Xe.}) P1.
ayx6vn 11,38 |- | =V - |2 |1 |12 T {- |-1|-]|-
&Avéw ITI.I54 | 4 - - T 134 | 32 9 13 21 5119
Yaumoc 11,787 - | - | - | - |a]| 6] - |- |-1]7]|m
&vanéTonat IT1.209 | - - - - 2 7 - | I -1 =14
&vfineotog III.1I56% 2 I - 3 5 ) - |3 51811
dviatog IT1T.1144 - - I - - - - |- S jI8
dvboiog 111.701 - | - |- | 4 |8 |50 ]| 8 |4 |- |16 |35
&rooufnTw I.193] - - - 2 - I - 2 - 1 -1 -
bpyaréog 1.6 |60 |18 | - - - - 8 |- -1} -
&pvntog IIT.I7 |- - 3 5 4 5 2 |- -1-13

I) Words which occur more than once are marked by an asterisk and their firg
occurrence only is noted in the table.

2) Hom.:Homer; Hes.:Hesiodsy Pi.:Pindarj Aes.:Aeschyluss So.:Sophocles;
Eu.:EBuripides; Ar.:Aristdphanes;.He.:Herodotus; Th.:Thucydides;
Xe.:Xenophons Pl.:Plato
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Tords with refer— Epic & Lyric Tragedy Com-— Prose
ence to no. of Poetry edy

speech & parags. Hom.] Hes.f Pi. | Aesd So.| Eu. Ar. |He. Th.|xel P1.
Selhavog I.I72% - - - 3 (5] I2 Il-1-1-1-
dralevyvin IT.I7T9 | - - - - - 2 U R e A
bop L&AwTOg IT.33 - - - - I I -l-1-}21 -
dpanétne IT.7I* | - - I - 2 4 2l 2| - -1 I
bpaapdeg I11.21 - - - 2 - 5 -l -1l-=-1-1 =
Zvaviog IIToI| - |1 | - -1 2 -l -1-1-12
EmunAOCw III.173 | - j - - - - I SR U . S A
natonbpntonatr IIB7 | - - - - - I - -] -}=-] 2
uatadrémm III.164 - - - - - 5 -l =] =-1=] =
nelpopat ITI.2IT | 25 I 2 4 2 9 4191 I |1} 2
uniéw I.I9T% - - I - - 3 - | -1 -|1]16
néumog IIT.ICI¥| 2 - 4 4 2| 13 -lxl2|-1{-
vooiw IT.I7T*| - - - 4 31| 62 2l 4|l 4 |61}2s
nEPLOLVE IIT.i67 | 1 | - | 1 | - 1| - -{-l-11]1
noAL6g T.49 |37 4 9 I 41 25 L3 -1 =1]-
npooTpdmatov 1T, 158 | - - - 6 5 4 1 -t_-1_-1°-
npopepfig 1.49 5 30 -] - 2t - S N U I
oLys° II.34* | 5 | = | 6 |20 |22 |100 6 - - 17]24
duvi .33 |9 |7 |7 |4 |3{ ] 3|T|3|efo
bnTLélo .13 |- | - | -1 -1211] - -yl - 1-1-
xgvobnepws 111,164 ) = | = |2 | = | - | - N U I I B

I) In Homer, it has the meaning "uproar"; cf. Il. M I49

2) Blass, III,227 refers to Eur. Alc., 78

i ocolyntar 66pog AdufiTov.
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Occurrences in each speech are as follows:

Againgt Timarchus : II

On the Embassy s I2

Against Ctesiphon s 26

Taking into account: firstly, the number of the words listed in the
preceding table (I% of Aeschines! vonabularyl); secondly, their character;
thirdly, the fact that 2I of them (the total being thirty-ome) -occur’ only
once in Aeschines' speechesj fourthly, the fact that all of them -~ save
six - appear in Euripides' tragedies, (whose vocabulary is closer to the
vocabulary used in everyday conversation in the 4th Century than that of
any other tragedian)j fifthly, the fact that the majority of the words
are employed by classical prose writers, especially by Plato, we can
infer that Aeschines was very careful in his use of poetic words. He
was awvare of the suspicion which could be arousgd in a jury by an arti-

ficial speech.2

III. Compound Words

The use of compound words is limited in Ancient Greek prose and,
especially so in rhetorical speech. Such words are appropriate to the
prose style when the following restrictions are observed: firstly, that
they are used rarely, secondly, that they are used when they concern

things that have no name, but which can be expressed by a compound if

I) There are some poetic words, such as Bovbutd, Eevontbdvog, xpu--
obnepwg etc., which increase slightly this percentage. These are exa-
mined under the headings: Compound Wordsj; and Nouns ending in -jpo«
2) Arist., Rhet., 1404120z &g vép mpbdc émiPovielovra draBdilovral,

wabénep mpdg Todg olvoug Todg pemtypévoug.
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it is correctly combined,I and thirdly, that they are used to express
heightened emotions,e The use of compounds without the above restrictions
makes the style unappropriately poetical, and so counteracts the per-
suasive power of the speech.3 Aeschines' compounds will be examined
here in 2 sections: non-prepositional and prepositional.
I. Non-prepositional Compounds.

Aeschines uses I40 non-prepositional compounds, that is, compounds

4 Of these I40

vhich consist of two parts both of which have a meaning.
compounds, II0O are mostly technical terms which appear éften in the
sphere of oratory, or, in prose generally, such as:I.64 dnunyopéw
"practice~speaking in the assembly", III.259 dwpodouféw "take bribes",
III.I3 Oeopobétar — especially in Athens -~ "the six junior archons",
ITI.II vonoBé&tng "law-giver", I.I0 maidotplPng "physical trainer",
III.I3 xeuvpotovéw "elect by show of hands", II.II6 Lodpngoc "with an
equal number of votes", I.IT3 idnYopCa "equal right of speech", III.257
@wuLAboopoc "philosopher", II.IT7PLASTLROG . "loving honour" etc. Approxi-
mately half of the remaining 30 - also mostly technical terms - have a
-slight stylistic significence. They could be used by any orator, if the

case required, and are as follows: II.99 denatdAaviogc (  6iun) "an

action in which damage was laid at ten talents", ITT.9T 50Asxodponéw

I) Arist., Rhet., T406235: 0t &’&vBpwmor Tolg dimAoig xb&vrau, Stav
dvbvopov 5 nal & Abyog edabvoerog, otov xpovoTpLBeiv.

2) Arist., Rhet., I408bIT:74 8& dvbpata & dumAd nal & énl@eta mheiw
nai 14 Eéva péiioto dppdtrer Aéyovii TabNTLMEG.

3) See p.I2 n.2, above.

4) See Arist., Poet., I457a33.



- 14 -

"run the 86Avyoc ",I II.I30 époponufipvE "postman",z ITI.I59 eipnvoedia
"guardian of the peace'", I.III,TI2 Enpuilogopn "expel by leaves",
II.I20 pinpomoAitng "a citizen of a petty state", I.I38 Enparoirgfw
"rub dry with oil”,3 (of wrestlers), II.2I SAboyotvog "club-rush",
I.I58 épdtponog "of the rome life", I.42 dYopayfo "dainty living",
II.I33 o‘novéoqvépog4 "an officer who published the omovdal of the Olym-
pics and of other games", I.I57 otadLodpbpog "one who runs in the stadium",
I1.99 otpopatddbeauov "leathérn or linen sack in which slaves had to tie
up the bed-clothes", I11.97,222 tayvvavtéw '"sail fast", I.97 tpLdBoiov
"a three-obol piece'. ‘
There remain I4 non-prepositional compounds of those which are
not found elsewhere in the orators, These are divided into two groups:
the one includes those which have abusive connotationsy the other includes
those which have poetic colouring.
a) Compounds with abusive connotations:
II.79 avépanodhdong "like a slave";
I1.I127 dvopdyvvog "effeminate person";
- ITI.207 BoaAavtiotdpog "cut-purse"s

IIT.I59 fipvdvfic "half-death" (from fear);

I.I7I Apipoaviec "half-mad";

IIT.66,73 puoaréEavbpog "hating Alexander"s

III1.2I4 mopvoPoouto "trade of a brothel-keeper".

b) Compounds with poetical colouring:

I)Pollux, Onom., III,I46: T& 6& TOV YURVLKBV «.. DOALY0OpduOG, nal

$ T86v panupdv dpdpov &ywvilduevog® Aloxivng 8’6 pfitwp (III.9I) ei-
pnue t6v BoAiLyxodpopfoavia.

2) Cf. Hesychius: dpoponfipvE S &ni omovdfic mepnduevog tdg émvunpuneiag.
3) Harpocration, . .: Enpadovpeiv &A&yeto ywplg AovTpidv dAelpecbal .

4) Cf. Pind.Isthmian, 2.23.
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ITI.77 BovOvut®h "sacrifice"s

ITT.I33 6eoBAGBera "infatuation sent by the gods";
ITI.78 prodtenvog "hating one's children";
IIT.224 Ecvontdvog "elaying guests"y

I.I49 6pdtapog "buried together";

IIT.245 navbotatog "last of all"y

I.59 tpronanodofpwv  "thrice unlucky"s

I1I.I64 ypvobuepwe "with gilded horns".

Having analyséd the number and the kinds of the non-prepositional
compounds that occur in Aeschines and the frequency with which those
esteemed of particular’'stylistic significance appear in his speeches,
it now remains to consider briefly the places in which the orator employs
them.

In the speech Against Timerchus, §§ 58-59, Aeschines employs the

compound TpLonanobalpwv bolstered by the phrase Tég £F dvephnwv mAnyéc
which, like fpuonanoéa%p@has its origin in popular speech, in order to
emphasise the pitiable condition pf Pittalacus. In this passage, Aeschines
describes Hegesandrus'! and Timarchus' behaviour to Pittalacus on one parti-
cular occasion. One night, the two former, with certain others, all
drunk, burst into the house of Pittalacus and, after destroying everything
he had, tied the unhappy man himself to the pillar and gave him an in-
human whipping. The orator aims here at arousing dislike against Timarchus
by presenting the victim of his outrage in as wretched a state as possible.
In such a context, the use of the above. compound sounds quite natural.
Similarly, in the second speech, Aeschines refutes the charge throwm
upon him, as he says, by Demosthenes thet: he went up the Loedias river to

Philip in a canoe by night, and wrote the letter which Philip sent: to the



- 16 -

Athenians during the second embassy.I After four apostrophes within three
paragraphs,2 he arrives at the climax of his indignation againgt his
opponent, thus: £&v 2ZeheyxBfic ¢evbbuevog, Anudobeveg, tovabtny 6Lunv

86+ OpoAdynoov &vdpdyvvoc etvar nol uh Ereboepog Evavtiov toftwv(II.I27)

Here, the compound {yspbyuvog 1ike the previously~cited compound,
is a term from everyday language. In the present context, it is particularly
appropriate that Aeschines should use a colloguial word of abuse to express
the intensity of his indignation against Demosthenes.

In the third speech, ({ 77), Aeschines accuses Demosthenes that after
having shown an unusual flattery towards Philip's ambassadcrs - while
Philip was still alive -~ when he knew of Philip's death, "though it was
but the seventh day after the death of his daughter, and though the
ceremonies of mourning were not yet completed, he put a garland on his
hea¢ and white raiment on his body and there he stood making thanks-offer-
ings. In this paragraph, and in the next one, (§ 78), the orator works
on the feelings of his audience by presenting Demosthenes as a heartless
father,3and thereforg as an untrusiworthy statesman. For such a purpose,
language with emotional impetus is needed, and it is here that Aeschines
uses two compounds of stylistic significance - goyefter, nLo8TENVOC.

It is worth mentioning here the use of two more compounds of this
speech which have stylistic significance: these are the compound noun
BeoBAiBera and the compound adjective navﬁc¢atog.v¢he first occurs im

§133, a passage known already both to ancient critics 42nd to modern

I) §I2k: elomAielv pé gnovv Ev povoElAp nholy natd té6v Aovdlav motopbv
tfig vuntde d¢ dlAimnov, nal THv &nLoToAfv ... SuAlnmy ypddar.

2) §{§ 125,126,127, ,

3) It could be remarked here that Plutarch (Qgg;, XXII) censures Aeschines
for this argument and assesses Demosthenes! behaviour rather as thaﬂ‘of

a fervent patriot, than as that of a pitiless fatlier,

4) See Demetr., On the Style, §§66 and 262
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scholarsIfor its tragic tone produced by the anadiplosis ©fifar bE&,
CfiBatr,and the second appears in §245 where the speech has maintained
the same emotional tone it assumed in §237.

It becomes clear from the above brief consideration that compound
words are employed with stylistic effect by Aeschines under Aristotle's
observation that "compound words, epithets in tolerable number, and

foreign wordsy are most suitable to the language of passion."2

2. Prepositiona1300mpounds.

Compounds of this type are more significant than those discussed in
the previous section which are, on the whole, stock compounds. Before
examining the particular contribition to style made by compound verbs4
in Aeschines, it is necessary to decide what stylistic significance they
have. First of sll, the orator, by forming compound verbs, creates a
neologism. In certain cases, as for example IIT.284vTLbianAénct  "retort",
and IIT.TJ49 &iamoAvtebopatr "to be a political rival", the combination of
the verb and preposition produces a completely new word with a different
meaning from that of the two words when separate, while in other cases,
the verb keeps its original meaning but the compound form gives it the

appearance of novelty, and thus produces an impressive effect as im I.I22

évanokoyéoua? ‘"defend oneself in", and III.2I7 dvepwtd "question".

I) See Volkmann, p.466: "sehr tragisch ist das doppelte in der brillanten
stelle bei Aesch.y III.I33; and Blass, op. cit., p.228.
2) Rhet., I408DbII.
3) See Arist., Poet., I457232 : toftov && (sc.dumrol Svépatog) T6 név

& onuaivovtoc «.. nal dofipov, T8 6& én onparvdéviwv obynertot.
4) Under this heading are examined only verbs compounded with prepositions,
as the few nouns compounded with prépositionshave alteady been guoted in
the section Rare Words, p.9

5) Cf Scholiast's remark: 5 &v npdBeoig émepiogevoc nat’ TATTLHAV ovvAdeLavas

———
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Here, the orator is in accordmnce with Aristotle's observation that "wve
ought to give a foreign air to our language; for men admire what is far
from them and what is admired is pleasant%” Also in connection with
Aristotle's precept that "deviation from the ordinary idiom makes diction
more impressiVe",2 it should be noted that the verbs IIT.I0 Grawvyy&vw

"get away from", and III.208 natopuyybdvw "flee for refuge", are in their
archaic forms which are not found in common usage and therefore, on this
occasion, out of "the ordinary idiom". On other occasions, Aeschines employs
the more familiar form of the verb in III.249: diapuyodong ( sc.afic
dnuonpatiog vupdc) end I.I23:elg tég énwvuploag Tdv oﬁnﬁ;swv HOTOUPEDYELC,

A further stylistic effect resulting from the use of compound verbs -
which applies to all the occurrences particularly where the verb is com—
bined with more than one preposition - is that the unusual length of com-
pound verbs conitributes a more weighty and dignified rhythm to the speech.

O0f futher stylistic significance is the fagt that the number of ocur-
rences and the special quality of the Qohpound verbs are indicative of the
orator's deep appreciation of the compounding potential of the Greek ' language]

The last point concerning the stylistic importance of Aeschines's
use of compound verbs overlaps with a consideration of the seman‘bic4
aspect of the language for, by compound verbs, the orator is able to

express, in one word, all the subtle nuances of his thought. In these

I) Rhet., I404DbIO.

2): Rhet., I404b7.

3) Cf. Thucyd., VII.44.

4) For a more detailed discussion of this aspect, see Y. Devick, "Essai
sur la composition et la surcomposition verbales chez l'orateur Eschine.”

Recherches de Philolgie et de Linguistique, Louvain, 1967, pp.I4I-I96.
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3 instances: III.I2,206 bnepnnddw "transgress", III.239 Voot wndw
"pass over in silence", III.67 Vmotépvw "intercept", Aeschines de-
liberately uses the compound form to describe the cunning with which
Demosthenes acts; elsewhere, when he has no such deliberate intention,
he uses the simple form of the verb. Again, when Aeschines éhdeavours
%o present Demosthenes' character as being prone to theatrical display-
he uses the compound verbs II,I56 &midanpdw "weep o&er”, I1.156 nat-
o0dlponat "deplore", II.I56 mpooenailvd "praise besides", while on
other occasions where the content demands more solemn expression he uses
the simple forms. A further nuance achieved by the use of compound verbs
in Aeschines, occurs when one verb is combined on three different
occésions with three different prepositions as with III.I35 énuaveévw
"learn by heart", II.II9 yatopevébve "understandy ITII.I57 petapaviive
"unlearn", Here, each combination develops a particular aspect of meaning
in the verb pavébvw . |

Having indicated the general stylistic effects of compound verbs
in Aeschines the investigation is now focused more particularly on the
four main services performed by the use of compounds: namely, precise and
concise expression, emphasis and exaggeration, euphonic contribution
and metaphorical elevation. 655 of all the verbs used by Aeschines are
compounds, but only those of special stylistic merit will be selected
as the most appropriate examples for full illustration.
I. Precise~concise Expression.

Many times, Aeschines uses a verb combined with one or more pre-
posifions instead of a simple verb with an adverb or an adverbial phrase.
In these cases the use of compounds is a stylistic factor since it enables

the orator to express hig ideas with precision and conciseness as:
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I11.209 dvOunoBérie "bring objections in turn";

I1.44 wpooeminovid "take the additional trouble';

11.78 CUYHATAVAVILEY EW "aseist in conguering by sea";s

II.I58 cvyratopebdopar "join in a lie against"y

II;I48 gvvanoutetve "kill together" etc.
2. Imphasis and Exaggeration.

Similerly, Aeschines uses compound verbs as a means of emphasis.
The preposition in the compound verb does not cause any change to the
meaning of the verb but increases its force as :

I.82 dvabopuBéw  "cry out loudly";

I.43 braneuAd "threaten violently™;

IT.34,148 bianopéopat "to be guite at a loss'"s

I.169 énbepancbn "to gain over";

I11.251 napaynpbw "to be superannuated".

In some cases, the emphasis does more than simply reinforce the
meaning, it actually amplifies it for the purpose of exaggeration as:

III.2I2 natanovbuAilw "strike with the fist"j

I.95uatodopayéonatr "spend in eating"s

I.60 ﬁnapayavaﬂTéw "to be exceedingly angry"

IIT1.I5I dneparoybvopar "feel much ashamed"

I1.154 dnepenbepancin "seek to win by excessive attention".
3+ Euphonic Contribution.

Some times, Aeschines uses compound verbs where the meaning could
be adequately expressed by the simple verb. In such cases the compounds
are used to increase the dignity and the euphony éf the speech, like the

compounds in the following passage: III.I50 &idpvvrio TAV  AOnVEv, Av



.
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be Zoune 2eLblog EvepyohaBelv fpyboato nal Evemiopuelv Anpocdéver.
The two compounds here évepyolaBeivand ¢vemvopnelv which appear for
the first time in classical writing in this passage, and which are
reminiscent in form and effect of similar compounds in Thucydides,
add to.the dignity of-the passage with their parallel sound and therefore
have euphonic rather than semantic significance. The same meaning in
other pascages is expressed by the simpler forms of the same verbs.
Cf. I.I73 &pyolapetlv éw’ﬁp&g}llo77 IANE mopd Tob Atbg nal thig ’ ABvic,
o¥c ped’fpépav Emropndy viutwp enolv &0ty SLaréyeoBol nol...mPOAEYELV.
A similar passage to III.I56 occurs in 1.95-96 where the compounds have
a semantic as well as euphonic significance: natenendfevto nai natwdopd-
YNTO «es nal od pdvov nutépayev, &AM el otdv t’lotiv elmeiv n. natémiev,
4. Metaphorical Elevation.

A comparatively rare aspect of compound words is indicated when a
metaphorical meaning results from the actual act of combining a verb and

one . or more prepositions: IIT.I0O &vanpeu&vvvub "hang up on a thing",

ITI.I92 dvanodilw "call back and question", I.IT5 &napté "hang over",

IIT.I78 natanibvopat"to wash something out" (i.e. "to make something

gorthless"), IT.I57 nopabeppaivopar '"become quarrelsome'.

IV, Further Tlements of Stylistic Elevation

I. One element applied by Aeschines to achieve stylistic elevation is a

. . . 2
kind of periphrasis often occurring in Thucydides. Aeschines often uses

I) II.44: Evevéaipoviioai-Evterevtioat .

2) Phoeb., IIT.47.4:meplppacic Zotiv &ppnveia 81L& mheldvov 1ol BL&
prdg AEEewg onparvopévouv.

Cf. Alex., III.32.5.
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a phrase, consisting of a noun With.szvab, YtyveoBar, moiLelobal, ﬁyw
instead of a verb on its own. By replacing familiar forms with more
unusual expressions, he invests the language with a"foreign air" approved
by Aristotle as a means of introducing interest into the style of an
author and alre:dy alluded to in the earlier treatment - in this work -
of Aeschines!' compound words.I The following exemplify Aeschines!
occasional preference for the 1e§s familiar expression of certain ideas:
1.40 moivficopatr tolg Abdyoug "I will speak" instead of A&Fw OT &pd
I.91 €Zapvor yiyvdpevol "denying their guilt" instead of J&pvobuevor
I1.129 énarvétag Svtag "praising" instead of émarvolviag
I$.1512 Enavéyerg elg dveltn"you bring into contempt" instead of dveldiierq,
2. Another characteristic of elevated style is the use of either an
adjective in the neuter form, or a participleyor infinitive, with the
definite article in place of a - usually abstract — noun. This device
is implemented frequently by Antiphon and Thucydides, but it is very
rarely found in Aeschines. The first examples illustrate the neuter
form of the adjective:

I.14 t6 O€lov'religion", instead of f§ 6edtng or Oebg.

I1.66 tdAnBéc "the truthy instead of 1 dAABcia.

III.I40 ©6 Secuvbv"the perily instead of 6 nlvbduvog.

II1.I55 16 aloxpbv "the disgrace", instead of 1) aﬂdxﬁvﬁ.
and the next examples show the participle or infinitive with a definite

article:

I) See Prepositional Compounds, p.I7.
2) See also: I.49 moAbv dpropbv xpbvov yeyovdteg, I.8I mpboodov TOLOUREVNC,
II.I5 émvpéreray roitficacbat, I.I75 &yovioTthAc ... Onbpxer, L.I79 ele AMjonv

éunecbvteg, IT.I3 Ay ... émuperéc ete.
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a) Participles:

1.38 14 menpaypéva "actions" instead of thg mphieug
II.I59 Tdv natnyopnpévwyv "the accusations" instead of Tdv na-
TTNYopLdY

IT.I77 16 vooobv "what is corrupt" instead of tfv vboov
b) Infinitives:
I.44 ©6 uatnyopeiv "the prosecution" instead of 1 natnyopia
II1.I09 ¢dpZdpevoc Tob Afyeuv "he began his speech" instead
of &pE&pevoc tob Adyou
II1.88 16 dvoTvyioar "ill-fortune" instead of 7 dvorvyxia.
3, A similar effect of dignity is obtained by Aeschines' use of the
following poetic adoptions:
I1.188 oepvaic 6eaig "the August Goddesses" viz. the Eumenides,
I.I90 llovvéde "Furies" or gods of punishment,

IIT.228 Zewpfivov povornfv "the Siren Song".

V. Nouns ending in -pt,~0dtC,-1TNGg

The characfer of certain kinds of nouns and the extent to which
they are emploved by a writer is another féctor which must be taken
into account when discussing his style. Three kinds of such nouns
used by Aeschines are considered as factors of his style, and thus as
being worthy of examination in this section. They are nouns ending in
-po, =0Lg, =-TNG.

I.Nouns ending in -pa
Neuter nouns of the third declension ending in-pa are used among

the classical writers. mostly by the philosophers and the tragedians,
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a Tact which, as has been remarked elsewhere, '"shows both the spheres

in which the suffix (sc.-po ) was particularly developed and the reason

for the flavour of pompous tragic grandeur and pretentious intellectualism¥"
So the variety of -pa nouns in a writer is an indication of the quality

of his style.

Orators in generdl, use a limited number of -pa nouns. The fact that
when one re .ds a rhetorical text, one often comes across —puo nouns, does
not prove the opposite. It simply means that some common words and
technical terms, which are repeated frequently in an oratori— such as
np&ypaz"thing", "matter"”, "affair", chupa "body", abiunpa "wrong done',

Bfpa "tribune", dfipLopa "decree" etc., are nouns ending in -poe The
limited use of -ua nouns in the orators is verified by the following
statistical analysis which indicates what percentage of these nounsA
exists in the vocabulary of each orat;r: Aeschines T2 (2.5% of all words>
used), Andocides 24 (I.5%), Antiphon 22 (I.5%), Demosthenes I24 (2.0%),
Dinarchus 28 (I+5%), Isaeus 29 (I*5%), Isocrates 5I (I+5%), Lycurgus I9
(1.5%), and Lysias 39 (I-0%).

fhree things become apparent from these statistics: the sparing use
of -po nouns in orators4; the comparatively large number of them used by

Aeschines and Demostheness and the fact that they appear in the reméining

orators with more or less equal frequency - with the exception of lysias

I) C.D.Buckland and W.Petersen, A reverse index of Greek nouns and ad-

jectives, Chicago, no date, p.22I.

2) In Aeschines these words occur as follows: nplypa I06 times; oGpa
58,46funna 16, PBAipa 29, ¢pheiope  9I.

3) The number of words for each orator given by H.W.Miller, "Isaeus'
Vocabulary" C.J, XXXI, 1936, pp.442-444 have been used here, for the

calculation of %.

4) See A.A.Long, Language and Thought in Sophocles, London, 1968, p.20.
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vwho uses the least.

Aeschines' use of -pa nouns in his three speeches is as follows:

Against Timarchus 30, On the Embassy 25, Against Ctesiphon 52. The

difference between the number of -panouns used in the gpeeches Against

Timarchus and On the Embassy,'on the one hand; and Against Ctesiphon,

on the other, is not accidental es it_indicates the difference in the
style of the 3 speeches: the third speech, which contains the most -pa
nouns, has the most elevated style. In his third speech, in which 52 -uc
nouns appear, Aeschines tries to win his case not only by convincing the
jury through his argument, but also by fascinating the jurors with his
style. Clauses like: IIT,99 ov 1é ochpata ovy thpane, TobTwv T& dvdpata
kéycuj ITI.72 Zpdtnpé Tv dpdta, III.72 & THV ‘EAMjvov dvepfverv peAdfi-
wata, IIL.223 tol & dyoplopato OhupmiddL dyopdloviogetc. are used for
thelr stylistic effect rather than for their sense.

Though Aeschines uses a fairly large number of -pa nouns, in com—
parison with the other orators, except Demosthenes, there is no noun
among them which can be considered strictly poetic. The concrete =pa
nouns are mostly "voces propriae" with a particular meaning e.g. aspa
"blood", &v&Onpo  "votive offering", uifijpa "tendril", etc. They could be
used by any other writer if the subjeét matter required. A great number of
the abstract -po nouns which are either technical terms used in law-courts
and assemblies such as &ﬁiunua "crime", ¢fHQLopa "decree", etc. or
words occurring freguently in everyday language such as Svopa "name",
P "word", taken by themselves, are of no stylistic importance. There
remains a third group of -po nouns, most of them appearing only in Aes—

chines out of all the orators, which are used both in poetry and in prose,

I) Notice the formal antithesis and the assonance dépara-évéuara.
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and which deserve to be quoted here:
TIT.241 dupdepa"anything heard";
I.I78, II1I1.238 &ralbvevpa "imposture";
TII.222 &pmoypo "act of plunder;
I.SQcﬁqﬁynua "proposal's
I.791 CZAhwpo "aspiration's
IT.88 natnydpnua''accusations
II1.I100,I0T uAéppa " fraud" (1it. "thing stolen");
ITI.T49 Afpuo "thing received'
III.72 péMAnua "delay"s
I.25 utunpo  "imitation"g
IIT.81 vdéonupa "sickness"j;
I.102 Suna  Meye";
II11.205 mnéiatopa "a trick of the law-court";
IT1.39 ocuvroplvinua "vexatious accusation'.

The orator selected the above as dignifiéd substitutes for other
more familiar nouns, e.g. dAaldvevpe for &Aalovela (IIL.237), uhéppo
for nionfi (II.57), OBppa for OpBaipdc (I1.102) etc, The heightened
tone resulting from the use of the-po nouns listed above is, in part,
owing to the presence of the vowel "a", in combination with '"m", "t"
and occasionally "1", vhich, according to Dionysius of Halicarnassusl,

3

s s 2 .
Aristides Quintilian,” and Hermogenes,~ produces the most euphonic vowel-

sound.,

2. Nouns ending in =-0Otg

4

Nouns in =-0Lg are one of the most important kinds of abstract nouns

I) liepit Zuviioewg Ovopdtiwv, Lb.
2) De Musica, II,I3
3) II1,29I.I2.

4)ie-‘3°°‘-a"'as"1-"0"1 -pog, ~obvn etc.s
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used to increase the facility of the Greek language for precise expression.
They were developed chiefly at the end of the Fifth and at the beginning
of the Fourth Century B.C. in Hippocratie writings, in Thucydides, in
Platonic dialogues, and in the Sophistic movemen'b.I

Leaving aside the various reasons2 for which nouns in ~oug are
employed, only the importance of their use as a stylistic device is
relevant to the present context. -ovg nouns, generally connected with
verbal stems, include the meaning of the verb from which they have been
derived. Therefore, in many cases they esxipress, in the form of a noun, a
thoucght which might be expressed by some form of the verb, e.g. II1I.238
tpd Thg ‘AleEbvopov druBlocwg elg Thv “Aclav "before Alexander
crossed over into Asia" ef. III.I63 eic thv “Aclav 6LEBN; II.II
&ndé ... THC atofewc Tc mpeoPelog"the discussion that took place
concerning . . . the choice of the ambassadors", cf. II.I9 £AfcOaL
npfoBelg énl tég ndieivg.But when nouns are employed instead of verbal

3 calls

clauses they give dignity to the style. This is what Hermogenes
AELG...0vopaoTLrf "style in which nouns are used instead of verbs" -

a main feature of Thucydides' style.

I) For an historical analysis of nouns in -ogig,cf. R.Browning, "Greek

Abstract Nouns in -oug,-T.¢', Philologus I02, I958, pp.60-73.

2) Emphasis;'variety, possibility to express a specialized process or

action in general terms; cf. A.A.Long, op. cit., p.I8ff.

3) I1,292.31: €11 6& oepvfi AéZig fize dvopaotind nal adtd té dvopata.

dvopaotinfiv 68 Aéyw thv Te &nd Tdv pnuphTwv ete dvopata memornpévnv,

wal ThY 8L& petoxdv Te Mal Gutwvupldy wal Tdv torolTwv. @g ENEyLoTa

vép &v oepvdtnTL bei yxpHobar Tolg PhApaciv, Gomep & Govnvdidng. oxeddv
] ’ 3

név 618Aov BolAetar moieiv Tolto, watagavig 6& avtd ev T Tfg oTdoewe

3 ~ .
enppboer TOV Kepuvpalwv memolinue.
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Orators employ nouns in =-oiv¢ as follows: Aeschines 63 (2‘Iﬁ)}
Andocides I3 (0+7%), Antiphon 30 (I-8%), Dinarchus I7 (I-0), Demos-
thenes I30 (2+5%), Isaeus 34 (I-8%), Isocrates 77 (2.3%), Lycurgus
18 (I°2¥), and Lysias 3I (I.0%). From the cited figures, it becomes
clear that orators do not use -oug nouns frequently. But Aeschines, with
Demosthenes and Isocrates, makes a moderate use of them. In his three

speeches they are distributed as follows: in Against Timarchus, 28

nouns in -oucare used, occurring 74 times; in On the Tmbassy, 28 nouns,

occurring 42 times; and in Against Ctesiphon, 35 nouns, occurring I02

times. From these statistics, it can be concluded that the freguency
with which -oiv¢ nouns appear in Aeschines' speeches is 09 per Loeb page.2

The difference between the occurrences in the speech On the Embassy, on

the one hand, and the speeches Against Timarchus and Against Ctesiphons

on the other, is due to the repetition of some key words in the arguments
of the latter speeches. upiovg "Jjudgment", npiZig "action", ¢loicg

"nature", are key words in the speech Against Timarchus. The first occurs

9 times, the second I3, the third I0. If the occurrences of these words in
the speech concerned are not counted, the -oug nouns drop from T4 to 42.

In the speech Ageinst Ctesivhon, the key-words are &v&ppnOLg "public

vroclamation" occurring 6 times, mwpdZig"action" I3 times, gbvrafig
"tribute" 6 times, T&ZiLg "order" II times and oloig "nature" I4 times,

Leaving aside the repetition of these key-words, the occurrences of the

I) Numbers in brackets show the percentage of -ot¢ nouns in the vocabulary
of each orator. '

2) For an analysis of the occurrences of -0v¢ nouns in Homer, Aeschylus,
Herodotus, Thucydides, and some of the Hippocratic w;itings, see R.Browning,

"‘(}_reelk_ Abgtract Nouns in -O'LQ,-TI-Q',' Philologus IOZ, 1958, p.67.
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nouns in question would drop from I02 to 52.
The following are a specimen of the most characteristic =0t¢nouns
used bv Aeschines:
ITI.I57 €umpnoig "burning's
II.47 €vtevEig "behaviour';
I1.189 €Zuc "state (of soul)';
I.I77 EinininZig "incur criticism”;
I.43 rfitnoug "searching "j
IT.TIT 6éoug "placing"s
IT.ITTI natdpbuwoug "success's
IT.II5 nriowg "building"s
I.14 gvndug "profit"s
I.II5 mpdoLg '"sale"s
II1.260 obveoig "conscience" (personified).
3, Nouns ending in -TWCA
48 agent nouns endins in-Tg appear in Aeschines' speeches where
they comprise I+5% of his vocabulary. Since the majority of them are
technical terms like dvnaotfg " judge', éyyvnrﬁg "guarantor", Aoyrothig
"euditor", mpootdtng "leader", etc., they have no special stylistie
significance. But it is worth noting that the employment of some -1ng
nouns by Aeschines is a means of elevating his style. In the rest of
the orators the percentage of -Ttngnouns emerges as follows: Andocides 23
(I°3%); Antiphon 20 (I*2%); Demosthenes 8T (I-5%); Dinarchus II (0.7%);
Isacus I5 (0°8%)s Isocrates 42 (I*2%); Lycurgus I2 (0-8%); and Lysias 36
(0+9%) . | |
The following statistics indicate the distribution of-tng nouns

throughout Aeschines' three speeches: Against Timerchus 243 On the Embassy-

223 and Against Ctesiphon 25. In the third speech, there are proportionately

fewer-tng nouns than in the first two (25 nouns in (02 pages, as opposed to
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24 nouns in 76 pages, and 22 nouns in 70 pages respectively). The
resson for this difference is hard to explazin: posecibly it is just
coincidences or possibly, because of the space in time (I3 years)
between the first two speeches and the last one, Aeschines was no
longer under a contemporzry influence in the last speech which might
have encouraged him to use-tng nouns in the earlier two.

Aeschines uses -tnecnouns in adverbial clauses such as I.I7 <8y
elc Svtivobv UBpiLoThv'"who outrages any person", I.I08 t6v ’A8AvnoLv
UBpLoThv oUK ELC..q8VOV,.. AMGE..."if & man at Athens not only abuses
other people, but. . "3 in periphrasisI with the auxiliaries szvau,
viyveobatr and vndpxelv in such expressions as: I.I29 énouvétag Svtag
instead of énabvoﬁvtaq; III.I75(his£vwv &Ymvbotﬁg ﬁn&pxn ingstead of
dywviZntar 3 as alternatives for the finite forms of the verbs from
which they are usuelly derived. This usage is very close to that of
Plato. The following-tng nouns are considcred to have stylistic effect
in Aeschines' speeches.

II1.175 &Ymvacrﬁgz "champion"

I1.142, 11.66, III.208 dupoatfic "hearer"s
I.I72elonyntfic "one who brings in"j

1.129, 11,45, IT,I78, IIT.63 Zxnouvétnc "praiser";
I.I35, I.I55, I.I56, I.I7I &pacothc "lover";
IT.I66, II.ITI ZnAwthc "jealous admirer";

I.196, IIT.93 0Oeatfig "one who sees"j

I.195 enpcvtﬁg3 "hunter" used metaphorically heres
I.40, I.I73 noadntfc "pupil";

I.I08 dvntfic "buyer"

I) See above, p. 2If.
2) In I11.43,180,189, it occurs as a technical term.
3) cf. Plat., Soph., 23ID ¢ véwv nai nhovoiwv ... Onpevthc.



Compounds:
IIT.255 cuvyyvuvaatfic 'companion in bodily exercises"s
I.57,60 cvynvBevtfic "person with whom one plays at dice'"j
IIT.255 cuvynvvnyétng '"comrade in hunting';
I.I168 cupnpecPevtic "fellow-ambassador™;

I1.183,IIT.29 ovvaywviotig "fellow-combatant'.

VI. Colloquial ¥ords .

About I% of Aeschines' vocabulary consists of words which, having
abusive connotations, diminish his "splendor verborum",2 but nevertheless
satisfy the audience's natural penchant for gossip and scandal which
Aeschines understands and exploits for the purpose of emphasising his
argumenti

In the first specch, Aeséhines indicts Timarchus by declaring
that he has lived a disreputable life in his youth. The nature of the
subject matter of the speech makes it inevitable for Aeschines, as he
alleges3, to use words which concern the disrepute of the defendant,
such as:

1.42,194 éudractog "licentious";

I.31,41,46,95 Bdelvpbc "disgusting";

I.26,54,60,70,88,105,107,189,192 BbeAupia "objectionable
behaviour"s

1.13,19,29,5I,52,163 etc. £taipéw "keep company with a man"j

I) See also p.I4, Section &)above.

2) Cicero,Orator. XXXI,IIO.

. - (74
3) Against Timerchus 38: &ote tév 14 toltp menpaypéva dvefidvrta &o60-

¥ » ~ ¢ ? 2
vatov eivar eimeiv wg avtdg Bodietar, £&v pfh T nal THV ToLolTwv
n 2 3 2
pOEYEnTaLr pnpdtov. CF.G 52,
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1.42,54 uuapéé‘ "plackguard"

1.52,TI9I5% etc. memopvevpévog "prostituted himself™
1,130,157 mbpvog "prostitute”

I.I24 mnbpvn "harlot"

TI.I44 mopvelo "unchastity"

1.I24 mopveiov "prothel®

1.120,I1I9 mopvindv téhog "tax paid by brothel-~keepers"
I1.124,1I88 etc.nmopvoBoandeg ?"pimp"

When he describes the various aspects of Demosthenes' character,
in the following adjectives, Aeschines displays a derisive disposition
which is only paralleled among the orators by DemOS'bhenes2 himself and
by Dinarchus%

IIT.I3T,I57 &revthprog "plague of"

IT.I50 dvaudfic "shameless"
11,179, III.I55,23T &vavdpog "coward"

IT1.I24 etc. Yc’)r)gLF "juggler”

IT1.I79 Yvvaireiog "effeminate"

ITT.IT5 etc. BevAbg "cowardly"

III.244 bdwpodbdrog “iaking bribes”
IITI.167 nivadog "beast"

I . .I8I,II.88etc. utvardog "lewd fellow"

IIT,I37 wné&yoc '"cheat®

I)Cf. Aristoph., Ach., 285: & pLapd He@arf .

2) On the Crown :§ I39 & B&onavoc ovtog tapBopbyoc, $I96 naténtvoToc,
§162 nivasog, 8127 onepporbyog, mepltpipu’dyopdc.

3) Against Aristogiton, &b mownpbdg, natdpatog, $IO Onplov. Against De-

mosthenes, {41 mpoddtng, dwpoddrog, nAémtng, $50 prapdc.
4) It appears often in Plato's Dialogues.
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IT.153,165 etc. movnpbg "rascal"s

11.8,23,I46 etc. mpobding "betrayer"s

I1.125,I75 cowiatfig "quibbler";

II.I83, III.256 etc. ounop&ving  "blackmailer",

The nouns: III.207 BaAAiavtiotbdpog '"cutpurse'", IIT,2II xéBoappa
"outcast", II.40 narndinpa "niece of subtlety" and IT.40 ruAlpBolov
"unstable" used metaphoricallys the diminutives ¢ I.I3T xvTwvionocg
"short frock", I.I3T xhavloniov "ypner garment of wool" (as a mark of
effeminacy), and the verb 1.58>66uvéouau "feel pain" are found in
Aeschines, as in AristOphanes,I containing some of the flavour of that
comedian's derisive wit.

In connection with this topic of collogquial words, Aeschines¥ method
of referring to certain people and places, which have earned proverbial
notoriety, should be mentioned, as in : IT.72§ gérig Audv tfic Mvovvﬁoov2
nal tfig tdv Anotdv 88fng &dvenlpmdato. IILIS7 el & pév tolg Kaplwvag
nal Eavelag Ymonptvdpevog oltwg edyeviig nal peyardpuvyog yvévoirto, III.IBY
ufi odv fulv, O¢ Hatavniwvog dpeivov memorltTevoor, S1EZLOL. III.23I €l
BEV TLg THVY TpoyLudv ToLNTHV . . . mOLfioELEV Ev Tpaypdiq Tév @epolrnv

~

€y rd 2 P24 ~
né Tdv EAMjvev otepavolpevov, obdelg &v dpudv dnopelveiev.

(e}

These popular references would appeal to Aeschines' audience and

doubtless cause spontaneous laughter.

I) Aves, 430 ¥ gépropa ndppa tpltupa mormdinp’8rov.
2) For the metaphorical meaning of this proper noun and those which

follow in this section, see C.Adams, o®. cit., Index.
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CHAPTGLR THWO : FIGURES OF SPEECH

Before the usage of each figure by Aeschines is specifically
discussed, an introductory section has been included at the beginning
of each figure, to give a broad definition of the figure and its
effect according to both ancient rhetoricians and modern scholars.

In the clasgification of the examples of each figure, two factors
have been taken into account: the form in which they appear and

the effect which they produce. These same criteria have been applied
in the division of the figures into the following seveh main groups:
I. Figures of Repetition; II. Figures of Parallelism; III. Figures
of Sound Effects; IV. Pigures of Amplifications V. Figures of

Bnlivenment; VI. Figures of Dramatic Effects and VII. Other Figures.



I. PIGURSS OF' REPETITICH

I. Epanaphora or Anaphora

According to the definitions given by the Greek rhe'boricians,I
epanaphora occurs when two or more clauses or sentences begin with
the same word. This definition, to be complete and to avoid mis-
interpreta‘bion,2 requires two further conditicns to be fulfilled by
the clauses or sentences. The clauses which begin with the same word
must have: (2) a similar structure, and (b) a similar meaning, of
which the repeated word constitutes the common factor.

The most prominent effects obtained by the use of epanaphora are

3 4 5

grace” and force', Demetrius” counts it as a figure appropriate
to the grand style.
Anaphora is one of the most vigorous6 rhetorical figures Aeschines
uses in his speeches — it is also the most frequently-used figure
among the other figures of repetition. The following table indicates

the frequency with which the figure occurs in each of Aeschines' speeches.

Forms Speeches Totals
I{IT |TI1I
Epanaphora with Asyndeton 5 8 15
Epanaphora with Questions 6 4 | I0 20
Double Epanaphora I 3 - 4
Epanaphora with connectives 3 I2 19
Totals I5 |13 | 30 58

I) Alex., III,20.30: Znavopopd 2otiv, 8tov &né tob adrtod dvépatog &bo 7

mAelw ndAo Gpxntav; Phoeb., ITT,46.213 cf. Volkmann,p.46T.
2)Cf. Denniston's remark (p.84) on Blass! definition of epanaphora.

3) Hermog., I1I,335.7; Ad Herennium, IV.xiii.I9

4) Tib., IIT,73.1 ¢ &vépyerav 1b oxfina nai Aapmodtnta éovéletat.
5) On Style, 6§59-62 .
6) Cf. Blass, ITI%p.338 : "Unter den rednerisch kraftigen figuren des

Aischines nemme’ich zuerst die Anaphora,"



/

Two points emerge from this table. The first is that Aeschines
uges the figure in different forms, and the second is that there is
some difference in occurrence betwecn the first and the second speeches,
on the one hand, and the third on the other — this difference corres-
ponding with the more elevated tone of the latter speech by comparison
with the others.

The examples of epanaphora have been grouped according to the form
and the effect they have under the following headings: epanaphora
combined with asyndeton, epanaphora combined with questions, double
epanaphora and epanaphora with connectives.

a) Epanaphora combined with asyndeton. This form of the figure is
the most forceful in Aeschines. I.I9I tabta wAnpol t& Apotiipia, Tabrta
etc tév énomtpontAnta EnBuLBéler, tabté EotTuv eéndoty Movvf, tadra mapo-
nedebetar opdtterv Tobg morltag. IIL.137 od 61L& 16v narpdv, od 61é
tév 98Bov 16v meprotévra adtolg, od 65L& ThAv Vpetépav 68Ecv. Also
I1.9,323 II.III; III.I1623 cf. III.I67. Particular emphasis is obtained
when thg repetitiom occurs in short intervals, as in the following:
I.I05 &iA’odn €otr Tobty oddév, odn olnla, od ouvoinla, od ywpiov, odn
otuétar, od dhvevope, odu GAA’0D6EV mTA. III.12 mplv Abyov mplv €006-
vag bobvar, III.121 ouoneite 6, molq vwvi, molqg ¢vxf, molovg Bppact,
tiva téAuav nrnodpevor thg itmetelog moivfioecbe. III.130 &AM oD mpod-
Aeyov, od mpoeofipatvov of Beol @uASEZacOar nTA. III.157 mpeoBirac
&vepdnovg, mpeaBhHTLOAG yovaiunag d9& pertapavedvovtag thv EAevbepiav.
In the following, instead of the same word, its equivalentl is repeated

v 3 2 A ’ ~ £
at long intervals.” I.IIT moMholg pév TBv vewtépwve.., moAAoDg 6& TV

I) Anon., III,I8I.22: y{vetar wéhiv Emavapopd, Stav 7 &pyolon AEZer

[74 ’ ~ ~ ~

etepot Looduvapoloar Angpbetev &nl tdv EAlwv HOAWY . CF, Alex., III,20'. 3
. 7 4

2) Tib., III,73.I12: Zoty 6°8te 61L& panpotépwv Enavasépetar 16 adtd

néprov,.
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- L 3 Vd ’ H ~ P4 e, 2 - (4 ~
npeoPuTEpuv, oLn eluytotovg 8& er 1fic tAAng LAAGOoc. III.119 * “Oplrel
” ) - nr ’ ’ 3 P ’ 2 , t 7
epnv eyd, "o avdpeg Lppuutboveg, £ferpyaopévov touvtl 16 medlov vrd

~ t 4 ~ ~ ~
Thv CAwprocav uail mepapeto évqnoéounuéva nal abdia® Splte Toig dpluA-
~ -’ ). r rd ) o P r « N ’ ]
potg 1év €fdyrotov nai emndpatov Avpéve teteryropévov® tote tolToug av-
t0leee TEAY mempandtag nol yphuata Aopfbvovrag én 7ol tepod Avpévog'.
Cfo 110136-370
b) Epanaphora combined with questions. In the examples guoted below,
epanaphora combined with questions has an aggressive tone: L.185-86 7ig
5 <~ - - ? ~ ’ 2 ’ > 3 rd
obv VuGv yvvatue AaBdv adbirodoov Tipwpficetar; 1 Tig oun amalbdevtoc
gtvar 88Fer T pév natd pdovv dpoprtavodon yarenalvov, t§ 68 mapd @boiv

’ rd ~ 3V [7d (3 ~ r 2 ’ ”7 ] ~
eeo Yphpevoc; Tlva 8’ exwv Enaotog VROV yvdunv endverorv oiuade en tod
~ ’ LU e [ ’ 3 r 3 ” P AR B3 ’
duncotnplou; ovte Y&p O upuvduevog opavic, aAA& yvlpipog, ovB o vduog

~ ) oo~ Id
eoe 0aDAog, GAANG 1tdAALOTOC MTA. II.19 Uv’elbBoLv ot dumaotoal, tig &
Suhonpbtovg £talpog nal tlg & tég dwpedg ipLoTodApy &onwv meloeuv
~ o~ - ¥ ¥ ~ ~
dobval TOV 6fpove IL.160 GuOMETTE.esy, ® GVOpeg  ABnvaiot, molov &yh
phovopa ypboag nplvopar, 7 molov vépov Adoug, # molov yevéodar nwhb-
~ 4 ~
oag, % tlvag vmép Tfig méhewg cuvOfnag moinolpevog, 3 Ti Tdv Sedoypé-

rd ~ ° 3 -~ , ~ . "

vov mepl Thg etpfivne &naielpac, 1 Tl TEV pf doZdviwv Vpiv mpocyoldag.

déupva;

[y

II1.155 1 mot &vepei, § 1L @b6&yEetar; II1.210 SAwg 6f <l =
tic § mpovyfi; tlc & 16vog Tfic Quviig; .. o0 06’ obte mepi Tob odpatog
o¥te mepl tiic émvtinlac o¥te mepl tfig odolag dywvily; III.235 ody bo’
Sutv adtoic EEete tobc molitevopévoug; od Tamevvhoavieg dmomépdeTe
todg viv &nnpuévovg; od pepvfoesbi..loydop; Also 1.65,7I,75,187,188;
I1.118,138; III.20,75,130,165,I67,209,244.

c) Double epanaphora. In the following three examples, there are
pairs of clauses in which the symmetrically corresponding clauses begin
with the same word according to tﬁe pattern:

a b : N

>

a b s
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a b . a

. [ 4 e’ ) 4 I L ~ 2 s r ~ - rd 7 e rd
I .22 ovg 6€ OAlyyw mpdtepov vulv avéyvw, nept TWv moldwve ovg BE vuvi

N

néAo Aéyeuv, ngéf tév EMov Taenvalov. IT.8T & név el60v,00 €060V, e,

3 ~
& 6 ’fuovoa, bg Arovoa. IL.I65 tév 6E &yabbv obuBoviov t{ xpf moreiv;
od tff wéier mpbg 6 mopdv T8 BEATLOTA oupBouviederv; 1év 8& movnpdv ma-
2 ~ ~
thyopov 1l{; ob tolg marpodg dmonpuntdpevov tiic mpdfewg natnyopeivy v

o6& &u @hoewg mpoddrnv ndg ¥pA Ocwpelv; &pa ve oby dg o0 Tolc &viuvyyévou-

ot nal mioteboaotr néyxpnoateee; cof, IT.I6T

d) Ep=nsphore with connectives, There zre seversl’ examples of -
epenanhora in Aeschines in which the clsuses, which constitute the
figure, are connected to each other by verious conjunctions. This
form of the figure is less effective.

i) Epansphors with pfy-6&:I,I59 yuplc pév todg 61L& cuvpoodvng Epwpévoug,
xwplc 6& Tobg elg favtobg EZapcptivoviag, IIL.24 Hpywv pév thv &nl 6
BewpLndv dpyfiv,Gpyxov 6& tfiv Tdv Teryomoi®dv. IIT.97 névtag pév Melomov-
vnotovg Smépxerv,névrag 6° AncpvEvag nthe III.I03 téAavrtov pév 2u Xah-
uldogc maph KaArfov, téhavtov 6’ 2F ’Epetploag map& KAevtdpyov, t&Aavrov
68 £F "Qpeol. IIILIL7 ywplg pév mpdg v molvtinfy dbvapev, xwplic

8’tv ’Au@fccnﬂnpég tolg Eévoug.

ii) Epsnsphora with other comnectives: I,II8ua{ el tipdv Enlotacbe Tolg

’, ’ ] ’ ’ t I'd ’
dyaBobc &vépag, nai el £0&AeTe noldferv Tobg Oveidn TOV eavToOV Biov

2 b4

T néker nataonev&lovrage. IL.8I & e eibov, & Te fiuovoa. III.3H ovd
)

gvavilov 1ol dfjpov, AN’ Evavilov f&y ‘EaAfveve IIILI76 uf tlc pnouvv

etvatr, &A& Tic EoTuv,
Also in I.49:11.29,157,I54:I1I.9,25,47,64,7I,I25.

There are #lso, in Aeschines' speeches, numerous cases of poly-

syndeton (especislly when the definite article, or & preposition,
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follows the copulativesI), which produce a stylistic effect similar
to that of epanaphora, These, however, are examined under the heading

Polysyndeton.2

2. Antistrophe

Antistrophe is the opposite3 of epanaphora. In epanaphora, the
repeated word is placed at the beginning of the clauses or sentencesy
in antistrophe, at the end.

The effects of antistrophe are similar to those produced by

4

epanzphora,. ' In Aeschines' speeches, the use of antistrophe is restricted
to a few instances - which are generally not impressive - but, at
I1T1.198, it does have the capacity for conveying force and is not

only outstanding as far as Aeschines is concerned, but is also one

of the most memorablé examples of antistrophe in the Ancient Greek
language: 8otig pév obv &v 1§ Tipfoer thv ¢figov altei, thv dpyfiv Thv
bpetépav maparteltar® Sotig 87év td wphte Abyyp ThAv ¢fivov altel, Spnov
attel, vbépov altel, dnpoupatiav olTel, dv ofte alticar oddév Sovov

3 7 3 H X [ ~ - .
ovdevi, ovt aittnGévrta eTépyp Sobvair. However, the other instances achieve

I) Cf. I.I0: nai t00ges. nai T0lg. nai. mepl... noi meplo... I.105 nai

TOUeos MUL TOVeoo AL TOVeoo IL.174 nal 16eee nal téve.. II.169 nal
T8Ceoey HAL THVeesy nOL ThGeesy nal ThHveoo IIL.125 nal T8Ge.., nai

Tﬁcoo-’ 7'{.CC£0'0, 7‘.(“»1':.'. etc'

3) Hermoge., IT,335.30: £otv 6 toBto (sc. q dvrtiotpoph) évavrfoy e
i Eravapopd natd 6 TéMog gybvtov ThHv ndAlwv THV avthv A€ELv. CE.
Tib.,I1I,74.I; Quint., IX,i,333 Volkmann, p.469; Denniston, p.87ff.

4) See p. 35.

5) This passage is quoted as an example of antistrophe by Alexander
(I111,30.4)5 cf.Volkmann p.4693 while Tiberius (I11,74.II) quotes it as

3 ’
an example of emwpovi.
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] i ’ H e o S ¥”
frr less effecty TIT.I47ual tniinodtov nandv attiog yevduevog, Anpo-
’ ? ? ~ 2
cO0evng oun ayand et pf dlnnv 6&dwnev, AAN& el uff nal XPVOd oTePdve
e 3 ~ ) ~ ~
otepavedioetar, ayavanteis o086’ {navdy Eotiv adty Evavtiow Oudv unpdt-
b4 4 3 ~
TedBat, aAh et pf Ttdv “EAAfveov Evaviiov &vappn@ﬁdcrau,TODT’&YavauTsE.
(24 3 ? ~ ’
I.I00 og weelAinoe név Enelvy miefovg # TpiLénovta pvig, 8 8°Hv SméhoL= .
ov }\' L4 ~ . P3 ~ 3 4 ’ ~ »” -’
b TeAevinoavtog Tol matpdg Tolto améduwmev &ntd wvage. III.55 nav pf
? ?
BEAw amonpivaoBal, ... Gvayndoerv &monplvacbar. IIT.202 8nep udyd

natnydpnua. Eyd 88 nic natnybpnua;

The renerted word occurs at the end of a subordinzte and of 2 msin
clruse. III.20T 2&v 6& ufi mpoomoufitar Spdv duobevv, undé dueic Euel-

3 ? b
vov £0&iete anobevv. IIT.82 2&v 6 mépnov, nutaoudmouvg TERTEL V.,

3. Epanastronhe or Ansstronhe.

An=strophe or epahﬁstrophe occurs when the last word of a clzuse
is reperted 2t the beginning of the following clause.I In Aeschines ,

only three instances of this figure have been found, and these appear

to be unintentionsl: I IIT 2&v pév 7 Boulfi HaTOYVOUGG ... bunaotnply
napady, 68te tfiv dwpedv adrolg. II.33 kv 6& *Audvtac &nEotne.. of
z 2 3 e, ’ L] 2 I ? ~ ? ,
tév £F éuelvou yeycvnuévov odu £o0T. Slmaiov dvtimoreiobat. ei 6&
&vtunotfee. IL.INS @fiun pév vép od novvevel SuaBorfl, biapodf &6&

&dehpby EotL gunopavitiq.

I) Anon., III,I33.2I: 'Avactpopfi £oTiv,8tav 6 Télog tod ubiov &oxfi Tod

énopévov ylvnrar. ib.,I82.I5 Under NaitAAroyla :ef. Hermog.,II,336,18;
1

Quint., IX,III.44: Volkmann,p.47I: Blass, I11,I69.
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4. Symoloke

The term "symnloke'" is used to denote the combined use of
epnnaphofa and antistrophe.IThe most effective example of this figure
occurs in Aeschines IIT1.202: 2n{ cauvtév wodeic, &ni tobc véuovg Ho-
relg, Enl 1fiv Anpoupatiav nareic . It is worth guoting here, in
trsnsl:tion,2 how the Greek critic, Demetrius, comments upon this
passage: "This is a triple figure. It is, a2s already stated. an
#navhor~, becnuse the same words zre repeated 2t the beginning of easch
clruse: it is an asyndeton becsuse there are no connectives: it is an
homoeoteleuton beczuse every clzuse ends with the same words. The
forcefulness is dve to the combination of =211 three figures;" The
prssrge. 28 Blass 3has alrezdy noted, is cited also by Hermogenes
(I1.346, 2I), ss an example of the figure he calls:" 1’ dnavagpopdy
uoupatunév”end by Alexander (III,}O.II), as an example of symploke,
Dionysius of Halicarnassus4 refers to the psssage as a " tplinwhov &v
tolg niolv énarvoduevov', Other instences of this figure have not

been found in Aeschines,

5. Epanédinlésiss

Anadiplosis is the asyndetic revnetition of a word within the

I) Alex.,III,30.7: tobto 16 oxfipdzc.ovpmhonfi )puntdy Eatuv & tfig dva-
popdc nal thc dvtiatpopiic scf. Quintilian (IX.III.3I); Volkmsnn p.469.
2) Translzted by G.M.A. Grube: "A Greek Critic: Demetrius On Style",
p.I2I.¢ 268

3) II1,p.239,n.I.

4)Tepi SuvoEoewg 'Ovopdtwv,ch9

5) Tt is czlled also EnavéAngigand HodtAroyla Alex., II1,29.3:
Tib., III, 7I. 5 PFor defintions see Phoeb. III1,46.I5; Anon., III,I82,23;
Quint. IX,III.28: Volkmann, p.466.
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same clause, or of a word which, of itself, constitutes a clause. The
repetition tekes place regularly at the beginning of the clauses, in
immediate succession, or is interrupted by one or more intervening

words, Oor by a whole olause.I An exampnle of the repetition of a word,
which constitutes a clause in itself, can be seen in the ethopoeia

tedrer ,néher (II1.202) in which Aeschines comically imitates Demosthenes
for the purposes of ridicule. Anadiplosis is a figure which imparts an
elevated tone2 to the style, and Aeschines uses it only in the speech

Against Cteciphon, in passages where heightened emotions are expressed,

as in: ITI.I33 OfBar 6&, Ofipar, méAig &otvyeltov, ped’ fuépav plav éun
péong  tfic ‘BAAGSog dvfipmacTal, an example already extensively
disousseé by ancient rhetoricians and modern scholars. In other cases,
the emotional pitch is sustained between the separafed anadiplosis

by the intervening figures of apostrophe and the inclusion of an oath
as in III.75: noAdv, b Yvopec *adnmvator, nardv § tHv dnpooiwv ypappb-
Twv @uhanfi, and in : III.156 wf npbc ALég nal Bedv, lnetedw Opdc, b
Gvopec 'Abnvalov, pf Tpdnarov Totate ntA. In the following, anadiplosis
is used by Aeschines to pick up the thread of the thought after the inter-
vention of the apposition: III.I94 &AA’ody{ Képahog 6 marardg éueivog,
S bondv dnpotiubtatoc yeyovévar, oy obtwg, dAA’Enl tolg Zvaviloug
EPLAOTLLET TO. Also, III.132 ody & pév T&Hv Iepodv BaoiAelcyees, VOV

] ’ ~ s [ ¥ ’
ov mwept 1ol niprog £Té€puv eival draywvileTtal HTA.

I) Alex., IIT,20.6: éotr 6& 81e Enavaléyertar pév & dvéuata, odu
ev0bg 68, &ANG néoo Tuvéd mapeppdAretal . A

2) Demetr., On Style § 66: naf dvadlniworg 8’ Emovg elpyboato péyedog.

3) Cf. Aps., I,406.II: w&Oog morobor naf ol dvadiniacLaopol, GFBaL &f
efiBat . Blass, IIIap.240.
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FIGURES OF SPEECHES TOTAL
REPETITIONI I II 1IIT

I.Epanaphora I5] I3 | 30 58
2. Antistrophe I|- 6 T
3.Bpanactrophe I 2 | - 3
4 .5ymploke - - I I
5.8ponadiplosis - | - 6 6

TOTAL I7115 | 43 75

Two points are manifest from this table: (a) epanaphora is used
by Aeschines more frequently  than any other figure of repetitions
(b) not only epanaphora, but also the figures of repetition as a

whole, occur in a higher proportion in the speech Against Ctesiphon,

than in the previous two speeches.

I) Of the figure of repetition which is called uduiog 1o example has

been found.
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II. FIGURES OF PARALLELISM
I. Anti'bhesisI

When reading an Ancient Greek rhetorical text, one often comes
across various forms of antithesis, whether it be antithesis of
thought or of language or of both.2 In this section, the intentiomw
is not to deal with all these forms of antithesis which are merely
an integral part of the structure of Ancient Greek, but only with
those forms of the figure which are used by Aeschines, as rhetorical
devices, in order to produce a distinct effect.,

Aeschines uses antithesis freely, though argumentatiom, which is
more productive of antithesis, is nowhere near as extensive an element
in his speeches3 as is narrative. There are examples of the figure
with such an elaborated form that they are reminiscent of Gorgianic4
antithesis, such as: III.174 6euvvbg Aéyevv, nanbe BL&vaE% I.175 6
név @edywv natnydper, 6 8& uarnyopdv éupivero. II.118 ody bg Apeic
noybneba, &AL’ Gg @lAinnog EnpaZe. III.19 mOAAE pév bpaLpovpévoug,
Boaxéa 6& natatLbévrag. III.218 AcBdv pév ovydg, dvarboag 68 néupayoc.
IIT.193 6 pév yép natfyopog &noroyeitar, & 6& @elywv Thv ypaefv natn-

Yopetb .

I) For a thorough consideration of definitions and effects of antithesis
given by the Greek rhetoricains, see Robertson: pp.I3-I6; cf. Volkmann,
pp.485-4883 Denniston, pp.60-T77.

2) Cf. Anaximenes'! definition of antithesis (I,212.27): dvtibetov pév
ovv &0t T6 Evavtiav thv dvopaoiav &po nal thv Sbvopiv Toig &vrinel-
névorg €xov, 7 16 €1epov TobTWV.

3) ¢f. G.Kennedy, The Art of Persuasion in Greece, London 1963, p.238.

4) See Robertson,passim.
5) This form of antithesis is described by Quintilian (IX.iii.8I) as:

"bina binis (sc. opponuntur)"
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In the =bove, a perfect symmetryI exists between the two
contr~sting members, but such a striking form of antithesis, though it
gives vividness and beauty to the speechz, if used excessively% not
only is lisble to stem the natural flow of the speech but also gives
en imprescsion of ertificislity and so wezkens the persuasive power4
of the sveech. Aeschines avoids such & fault by giving different forms
to the figure as the following clessification illustrates.

a) Exact contrast throughout the members in thought corresponds with
perfect symmetry in constructionaI.IO dvolyeiv pév inayopebet... mpiv
&v fixvog dvloxn, nielewv 6& mpootdrter mpd HAiov dedbundrwog. I.I37 16
név &bLapdbpwe Eplobal enui uaAdv EEV&L, 6 6’5naé65vra pLOBP memop-
vebolal atoyxpbv. I.I85 ] pév natd ¢bouv &uapravoﬁop xedenalvov, T
8¢ mapd @bovv tavtév dBploavti cupBodiy Xp&uevog..IiI.I74 ot pév Ab-
voir norol, & 6’ €pya @abAa. III.2I5 1§ néiig: On’adtob pév depéintar
moAA&, Vn’'épol 6& uataBfPramtor. Also I.42,48,55,85,97,109,113,I33,
162,180,181,185,196., 1I1I.13,77,78,060,160. 1III.4,39,62,75,83,187,188,

195,240,

b) Leck of correspondence in the connectives.

(1) gvnot answered by 8&." I,49 wal &vy& pév tosavtaol moAvde Zyw

I) For other instances of this form of antithesis, see pp.50f.and53 below.
2) Cf, Tib.,III,78.30: &vépyecrav 68& nal n&Alog &pa T8 oyxfua €xet.
Scholizst, p.4I,8%: foovfiv 6’ €xer 6 dvribetov oxfina. »

C.F. Matthsei, Libellus de Aeschine in G.S. Dobson, Demosthenis et

Aeschinis, p.XXIV: "Prime suavitas oritur ex oppositione faceta."
3) Cf. Gorgiss'Eyuduiov ‘EAémg and ’Anoloy{o Malapfisows passim; Plat,

m. . I97D
4) Cf. Arist..Rhet., I404bI8 :nal pfi douelv A€yerv memlaopéveg AANG

z ~ ra ’ 2 ~ . 2 ’
nepundtwge Tolto Y&p miLOavdv, eunecivo b€ ToUVAVTLOV.
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gdag Upetg oplte, &AM’ odn dnelvog. III.155 tdte pév tabt’énfipvitey,
&AN"od vOv. III.207 oVtog nider pév pGov f ol “Ahot yeAdouv.

(ii) 8¢ (antithetical)without previous pév? I1.181 vfvan, €pn, ‘ol
hanedarpdvior dvbpbg dyadol pleyEupévov dnolowvtal, téc 6& THv &mo-
dederirandtov ual movnpdv &viphnwv guvdg undé tolg wol mPpoodéywvTol .
II.33 moAlduig pov toUvona év toig Abyorg dvbpale® npbg 6& AnpooSévny
ee. 0VO UTEp £vbe ozpaﬁ bLeA€yOn. Also I,II,79; IT.I4,79.

c) Antithesis combined with chiasmus. Here, the second member of the
antithesis is reversed and, as the corresponding parts are juxtaposed,
the contrast between the members is sharpened: I.I74 ...mepLotficerv: T
név pedyovtr Buppelve.., éumemAfixfar 6 1§ nautnybpp. II.66 natnydpovv
név mpdg tolg adrolg dupoatdc tf mpotepalq, plov 68 viute droAvmndy
ovvnybpovv (with paronomasia) II.75 pipeiobor pévtor 1ég ThHv mMpoysd-
vav gVBovAlag, T& 68 dpapTApata adTdv... PUA&TTEGOaL. II.76 TolTov
pév oddév foehov morelv, mohepeiv 68 mpoppobvio od Guvdpevor. III.68
Auov ot SLAinmov mpfoPerc’ of 6f dpérepor dmedfipouvv. III.218 donek
Yép pov pumpd, nai perlévov aloxodc odn &mLOupd. IIL.233 favtdy pév
boBevi memounndcg, Loyvpdv 6& tév fiTopa. Also I.40,92,112,118,188.
I1.23,66. III.34%,91,211,226,231.

d) Variations in construction. The two members very in their syntax.
I.24 of mpeaBbrepor: t§ név ed ppoveiv dupdlovorv, 7§ 6& téiua #on
adtolg Gpyetar Emihelnerv. I.49 €vior pév y&p véol Svrtec mpopepelc
nol mpeoBhrepor @aivoytau, €repor 6&, moAdv dpOpdv xpbdvou yeyovdreg,

novténaor véor. Also III.T124,232.

I) Demetrius (On Style § 53), finds lack of exact correspondence of
név... 6€ as an element of the grand style. On the contrary,
Aristotle (ngi., I407a20f), includes exact correspondence of par—
ticles, among the five necessaryr elements of EMviZery (%o speak

or write pure Greek).
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e) Antithesis combined with paronomssia.

(1) A word occurs in two clsuses connected by pfv,..5&
over~ting. in the first clause. with a positive sense, and in the
second, with a negetive particle attached. The Greek Rhetoriciens
define this form of antithesis as "8tav adtd otpfentor té dvépatal!
or "8tav &dvtidiacTéAANTAL HATEPATLG dropboeL "2 I.I75 Sv név %Gab HPpL -
tal, ZmeAbbovto, wv 6’ odu Aoav,mepl Tobtwy fuovov.cf III.I93.
III. U3 udneivor pév petd ¢nplopatog, ..., ovTOoL 8E &vev Pnolopatog.
ITI.I6T dpeic pév ToDTov ob mpoldoTe,essy 0VTOG 8° Spbic vuvi mpodEbuwnev.
II1.230 vpetg pév dotepdvotor nal dnfipuntor ylyveote, oYtog 6E&mnpuxdioeTal .
Also I,62,IIT; II.I22s IIT.I93,220. In the same form of antithesis
belong also the enthymemes in I.85; II.6; XII.I6S8.

(ii) The same verb or perticiple occurs in both members but it

suffers a change of voice from one to the other. I.I3 to¥ pnév 87 &Fe-
piobwoe, tob 6& Bti,pnolv,ipiatboato (the intervened ¢no{ weakens the
effect). I.87 6y név,bc £6inale, tév 8&, dg £6Lndleto. I.162 Eotw yép
§ név prodwodpevog binarog elg 6 mpdypa, & & pLobwdelc &dumog nal pf
B&Batoc, % méArv todvaviiov & név wiLobwbelc pétprog nol moldv t& dporo-
ynuéva, & 68 thv AAuniav mpoAapBdv nal pirobwodpevog épedodu.

f) Other veriations )

Inithe following, the members are extended by various additﬁons, n=mely

attributives, =pnositions, sdverbisl phrsses and adjectival or

sdverbial clauses,

I) Alex., III,37.2
2) Zon,, II1,169,27scf,Anon., ITI,I186.2T3 Hdn., II1I,99.2
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- 3 ~ ~ ~ ~
I1.31 nai mapé pév &vopbdg uarod uol &yabob, uldv mndvv nanie nal &nhdg
[3 o~ ’ P ’ [} 7 ~ ’ . P
pnofi, xpforpa & Aeybueva fyficato eivar tolg duodovor* maphd &

3 ~ ~ ~
avOpdnov BoéeAvpod, nal natayerdotog pév neypnuévov 1§ ovtod odpo-

b -~ L 2 »
TL, aloypidg & 1flv matppuv ovolav uatedndondtoc, odd &y ed mhvv

Aex 07 ouvoloevv fyfloato tolg duobovou. Other exampnles of this
form ocecur in : I.14,46, &I, 85? 88, 9I, 93, 136, 137, I45; II.6, 62,
66+ 111.57, 7%, &I, I43, I80, 207, 239,

Antithesis is not only & figure of speech which gives symmetry
and balsnce to the speech, but it 2lso has a logieczal functionIand
is used by Aeschines 2s 2 memns of argument,as the following passage
exemplifies : III.78 nal od 18 duothynua dverdiZw, &hk&Atév tpdrov
Efetélw. & Y&p prodtenvog nal nathp novnpdg oﬁufgvﬁ$g50bro dnpa~-

4 g &, ’

yoybc xonotdg, obdé & 1& viitata nal olucitbrara ohpate pf oTépywv
006&n00  dudig mepl moAroD moivfioetar Tobg &Ahotplovg, 0d6E ye & Lolg
novnpdg &v mote vévouto dnpociq xpnoTde, 0086’8otiLg oty olnou

pabhog, ovd&mot’qv 2v Manebovlq nardg ndyadéce od yép Tév Tpdmov

SANE t6v tdémov petfiAraZev. In the foregoing example, it can be seen that
Aeschines aims =t depriving Demosthenes of those moral gualities

which enabled =n Athenian citizen to deal with public affairs. He tries
to present Demosthenes es a bsd father and generally as a pitiless man.
He finds an opportunity to achieve this in the fact that Demostthenes,

on the seventh desy after his dsughter's desth, dressed in white and

3

made thanks-offerings for Philip's death, A series of morasl vices

I) For entithesis #s a logical formula, see Arist,, Rhet. I4I0220
2) On the commonplsce of pity, see Arist., Rhet. I385bIOff.

1
|
i
'
|

3) In f:ct., there is only one vice here, and this is questionable(ébeﬂxIQn@%j

it is expressed in four different ways by mezns of pleonasm.
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marching side by side with those virtues indispensable for a politician,
constitutes such an effective contrast that the image of these vices,
in connection with Demosthenes, imposes itself conclusively on the
minds of the jurors: the figure of antithesis itself has been imple-
mented to provide proof for the orstor's argument. The psronomssia of
tpbnov=-tbnov which follows with a comic effect, together with Aeschines!

perfect delivery,Istrengthen the effect of the figure.

2. Homoeoteleuton,

The figure cslled homoeoteleuton by the Greek Rhetoriciaﬁs2 is
closely connected both with sntithesis and with paronomasia: with
prronom~sis becsuse there is in it a psrallelism of sound which is
produced by identicel endings. with antithesis because the identical
endings occur st the end of members which are contrasted in sense,

AristotleBdeals with homoeoteleuton in a genersl sense. He
treats it as a species of psromoeosis, which includes cases in which
the similarity =t the end of the members is not due only to the final
syllables of words, but also.to inflexions of the same word , or to
the repetition of a word. I intend to dezl here only with that form of
homoeoteleuton which results from similar endingsla The other two
crses of Aristotelean homoeoteleuton are examined in this work under

Peronomesia,”

I) On Aeschines' voice and his perfect delivery, see Demosthenes, On

the Crown 308; cuveipel toltoug (sc.pfipata nal Adyovg) copdc némvevortel.
Aeschin, III.228: Dobson, p.I78. On the effectiveness of delivery im
general, see Arist., Rhet. I403b22: I4I3b30.

2) See Robertson, pp. 18-20; ef. Volkmann, p.483; Denniston, p.I35.

3) Rhet., I410»25.

4) See Anonymus' definition(III,I85]9).
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It is difficult to assess how much of the homoeoteleuton in
many psssages of Aeschines is the result of rhetorical design
and how much is due to the inflected form of the Greek language.
The quoted instances below , hsve been selected for their particular
effectiveness, and have been classified under the following headings:
a) Homoeoteleuton with symmetrical antithesis.

i) Identical termin~tions in long clauses.t I.92 moAirobg v&p Hon
Eyowye tedcbpnna &v 1) Bovrevinply Tolrg £v. HéVY etndvroac nal
pépTupag moproapbvovg dAbvrtage 1Mon 6& tivag nandc mwhvu dvaleyOEévrag
noi mpdypo &pdptupov Exovrac o1 ba vinfioavtag. III.I02 oduolv tég
pév tpLfiperg nal thv melfv otpatibv... Aéyp duoboate, tég 6f
cuvtdZerg THY ouppdyev... épyp Gnwrfoate (double), III.I52 b mpbe
pév 1é& peydha nol omovbalca THV Epywv THv &vbpdnwv &ndviwv &dxpnoTd-
tate, mpdg 68 Thv &v Tolg Abdyoic TéApav Oavpacidtate. Also I.54,IIS,
19I. I11.23%,75,94,133,I42,148,232,260.

ii) Identical terminstions in shorter clause;. I.9I v & péyrota

pév Géuunodvrov, AiBpg 8€ tolro mpatTTdvTWLV,. II.I42 viv 8’ odxl T4
cupB&vta AoyuZdpevor, &ANE Thv efvorav thv Epfv dnodeybucvor.

III.ALT of pév 81u orepavobvrar nd Thv @uietdv, €repot 8’8ty Unb

t@v omuotTdve III.8I Tolc 88 GMovg ocuunpéoBelg nuvdvvedboerv, adtde
6’edbonLpfioerve IIT.I30 Und név r&v...qwﬁouévnv, $né 8& TdHV..enPwpEvnve
b) Homoeoteleuton combined with zntithesis and.psrison; The members
correspond exactly in their structure, znd in the majority of cases

they rhyme st the beginning and at the end of the clauses.I.30 tolq

I) On this form of homoeoteleuton, see Denniston, p.I35.
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név etval novnpdv, onpooiq 8& xpnoTdv. I.4I ...énelvog pév mpbiterv,
ovTog 68 TAoXeLVe I.58...&nfiAAanto pév mapd Tob Mvttaréuov, dvelinnto
6& Ond Tob tHYndézvépop. 1.193 dperdv pév 6 dvbpata, dLeEidv 68 T4
Envtndebputal. I1.66 ...d0¢ odtde edboificuv, ¥ dc Erelvov deperfiowv;
II1.80 od tolg thv elpfvnv dnayyeliaoiv, &AA&E tolc ThAv uéxnv virficaoiv.
III.78 nal od 186 duothynpo dverdliZw, EANE Tév Tpdnov EEetdlw. IIILI32
6 tév “ABw buoplZag, & tdév ‘EAMomovtov ebhEacl. III.I7?7 tolg pév vép
novnpolc od pfy mote Bertlovg movfioete, Tolg 6& ypnotobeg elg thv Eoxé-

v &Bupfav éppareire. Also IILITIO; III.I32,223,25I,256.

¢) Accumulative Homoeoteleuton. A number of successive perticipial
cleauses, which have zlmost the same length snd structure, end with
identical-sounding participles, as in : II.I?77 nal 16 vocodv tfig nd-
rewe el mpooaydpevor, nal mdhenov &n morépov moAiteudpevor, &v pév
elpfivy t& devvé 1§ Adyp mpoopduevor, nal thg Puxdg Tée @Lrotipoug

nol Aav dFelac épedifovreg, &v 68 tolg morépoirg 8nhwv ody dmtdpevor,
tZetaotal 6& mal dnootohelg yuyvdpevou,utA.

The psrticiples, on one occasion, appezr zt the end of the clauses,

on another, at the beginning., II.27 Navoaviov 6& &xnl Thv dpxAv
notLévtog, @uyddog név dvrog, TP ﬁabp@ 5’0oy 00VTOC,y eesy ExOVTOC &

EAAvLnfy Sdvaprv, ciAngdtog 68 TAVOEROTVTA..., Manedbvov &’ ody Spo-

voolvtwy, GAAE tdv mAelotwv t& lavoaviov ppovodvrwv nThA.

I) See Paronomasia, p.. 56

2)Blass (III. p.23I) referring to this psssage says : "Aus Isokrates

borgt Aischines wohl einmal eine Phrase;" the phrese in question

occurs in Isocr. 4,89::év pév ‘EAAfomoviov Lebfag,tédv 6’ “A6w SLopbZacy

and in Lysiss 2,29 with the essonance at the beginning 6f the membersieiZag
pév T8V EAfoTovTOV, bLophFag 68 16v”ABuwbut notice in Theon . Progymn.
I1,63.30 the remasrk: efpoirg 6'&v nal napd *Iooup&ter &v T Mavnyvpung

26 v 1p Avolov Emutagly nal T§ *OAupTmLOMG.

See also, Cope, Commentsries, III,p.I02.
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In the following. homoeoteleuton is combined with =ssonance and
esyndeton to give & forceful insistence to the langusge, I,108 vi-
pov Svtev, vudv Sphviov, &y0pdv Zpcotnubtwv end, in the same

vay, homoeoteleuton is combined with polysyndeton to give a
cunulative effect: I.II6 mepl név ovv tobg morltag nal todg olneloug
otoc yeyfvntat, nal THY natpdav odolav bg aloypdc &vhiwne, nal Thv
UBouv v elg €axvtod obpa bg Unepedpoane, uTA. II.I73 euatdv 6&
tpihiperg mpde talg dmapyoboarg Evavmnynolpeda, Tpranooiovg 6’ innéag
nponateonevacdueba, nal tprancciovg Znlbag Enpiépeda, nol thv dnpo-
npatiov BeBalwg elyopev. IIT.I25 nai Anpocbévovg vmép Tob pegeEYYULA-
natog Tob €& Auploong &vrbkéyovrqq, nal &pol avep®dc..EEeléyxovTog.
d) Homoeoteleuton with varied connectives.

L.24% g€lg 8 névreg douvEbpela, &4v pa Siayevbpela. I.I90 mieiotoug
6’8y elpoit’én 16y Torobtwv &vlpdnwv wdierg dvatetpovdrag nal tolc pe-
viotarg cvpgopaic adtolc mepimentondrtag. IT.44 &AAN’E&v pf & npd Tob-
tov dnobonte, obd’ Euelvorg Spolwg mapanorovdfoete. III.64 tolc Gpa
pév mpecBelovtag, Gpa 68 t& dnplopata ypdpoviag. IIT.90 nal mapayyel-
Aonévng &n’adtdév Hon orpatelag, nwilav éAnida Aownfv natelde cwtnplag.
I1I1.208 4 foﬁg beolc narvodbe, 1 tobg dnpoatée ph Tolc adTodck Also

1.15,5%,178,187,183. 111.48,57,76,86,100,121,166,208,240,243,254,
e)Homoeoteleuton where the accents do not correspond.

' 1.188 €8 1o pév mopvopoonodg wioeite, Tolg 6’ Endviag memopveu-
névovg doficete. II.77 thv pév toradrny &BovAfav Sporoyd mapayyEAielv
@uAbtTeoBaL, T& 8 dAlyy mpdtepov eipnuéva pipelobat. IT.I76 odn elph-

’ ’ y ,
VNV MOLTGGREVOL 4 &M En mpooTaypdtev fvayraopévol .

I)The Scholisst, p.97 relztes the pessage to that of Euripides (Med.492—3)
el Beolc vouiZw tobe ©61 obn Fpyerv €T,

7 navvé netobar 6&opi’dvopbrore & viv.
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3e ParisonI

In parison, equality of length2 exists between members which have
a parallel construction. It will be apnarent from the following
examples that Aeschines employs perison skilfully, though it does not
rank among his favourite figures. The examples of parison are classi-
fied below according to the number of members the figure contains.
a) Parison of two members.

i) Bxact syllable-equality of the mehbers.3 I.9 8 pév plog &nd 10T
cwppovelv, 1 6 &nopla &u thv Evaviiwv. I.13 & y&p 700 npdrrecdul Tiv’
&v ol mpoofinev, &u tobTov Tolc vdpove EBevto of maraLol. I.159 xwpfg
wév tobg 61é cwppoohvng Epwpnévovg, ywplc 6& tolg elc Eéavtolg EZapapté-
vovtac. II.49 of pév 16v tod Bouvhebecsbar, ot 6& 16v 10D ocupBoviedeLv.
I1.147 otpatebecbar pév &v 1 ’iolq, dpuotedery 5 &v tolg uLvdbvorg.
IIT.2 ] Te moéAig Gprota diowneicdar, al te uplocig EA&ytotor yiyveoOal.

ii) Approximately exact syllable—equality of the members.

I.7 ob pbdvov mepl TdV LOLwTAV, GAAE nal mepl Tdv Pntdépove IL.178 &v pév
tolg ¢nplonaoty Enavvérny émudelnvope, év 6& t§ Suuaotnelp natnydog
néypnuat. III.68 fuov of @uAlnmov mpéoPerc’ of 6& dpétepor dmedfipouv.
b) Parison of three members. Aeschines increases the rhythmic flow of

his speech, when the occasion demands, by using a form of parison
that consists of three members,. This form is usually strengthened by a
similarity of sound at the beginning of the mebers as they open with

verbs or participles or infinitives which have similar terminations.

I) For parison in general, see Robertson, pp.I6-I8; Cope, Introduction,
P.3I53 Volkmann, p.482.
2) Sec Aristotle's definition in Rhet.,I4ICa24,

3) This is what Demetrius (On Style § 25) calls iobuwidwvef. G.M.A.Grube,

A Greek Critic: Demetrius on Style, p.67, note on §25; Robertson, (p.Ié)

and Robinson (p.I9) find it as an "unnecessary refinement of terminology."
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Connections among the members vary:Ie67 natuppovobvrag pév thv 0edv,
dnepopdvrtag 8& tole vépouvg, dhiydpwg 6’ €xoviac mpdg &mooav e£d8Hvnv.
IT.9 dvpenuévar pév altidtol the &v donebor ndrevg, EnnAiotprunéval
6’ dudv tév éni Opdung témov, EuPePAnuévar 68 tic dpyfic KepooBréninv.
I1.86 mopbdvtwv pév 1év ovppbywev, &pnpropfvov 6& tol &fipov, mapanadn-
pévev 6 thv orpatnydv. IL.IO0H néperor pév vép onpafwv, fuovor 6
Aangdarpovioy npéoferg, doplypeba 6 fpelc nti. Also II.I03; III.56.
The effect is stronger when parison is combined with asyndeton: I.I9I.
tafta nmoapanerebetar: opdtterv tolg moAitag, Umnpeteiv Tolc tupdvvorg,
gvynatarberv tév Ofipov. IIL.200 niénteirg thv dupbdaciv, PA&nTeLg THY

néArv, nataiberg v dnuonpatiav.
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IITI., FIGURES OFF SOUND EFIECT

I.ParonomasiaI
The most rhetorical forms of paronomssia are treated by Arisiotlez
as illustrations of those expressions which he calls cdotela "witticisms".
This term in Aristotle denotes a variety of expressions which combine
a similarity of form with a dissimilarity of sense.3 S50, though paro-
nomasia is classed among the figures of speech, both the sound and
the sense, i.e. the phonetic and semantic aspects of language are in-—
volved in it as a rhetorical device. Paronomasia, therefore, has two-
fold significance when used by Aeschines : not only does it satisfy the
aesthetic sense of the audience, but it also - by means of the subile
semantic refinement - provides their minds with intellectual satis -
faction.4
The figure doubtless had an immense effect on an audience which
had been trained -~ as the Ancient Greeks had been - to receive the

5

aesthetic values of language through recitation aloud.” The orator,

being a man with interests and experience both in drama6 and politics7 -
two obvicus influential recitative forms - was able to exploit all the

nuances of paronomasia from the most rhetorical to the essentially formal.

I) For a thorough review of definitions, see Roberison, p.20ff.

2) Rhet., I4I2b.

3) Rhet., I4I2b 2T,

4) Cf. Casanowicz, D.T.

5) On reading aloud in Ancient Greece, see W.B.Stanford, The Sound of
GOreek, California, I967, p.Iff.

6) Note his quotations from the poets in 1;1285129,144,148 etc., His con-

fession that he composed erotic poems (I.I36) is also of interest. For
Aeschines' career as an actor, see A.P.Dorjahn, "Some Remarks on Aeschines!
career as an actory The Classical Journal, 25 (I1929), pp.223-229.

7) Note his service as a clerk of the Ecclesia (Dobson, p.I65) and his

ambassadorial mission (II.79).
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The following classificationlof the figure distinguishes between its
vericus forms,
2) Peronomssia produced by words from different roots.

The words occur (i) in parallel structure : I.25 §néuvnua nol
wipnpo I.193 &oeldv 184 dvbpata, duefibv 68 & Emitndelpata. II.73
olt’elofhg o¥t’Emu6dv. II.I60 with epsnaphoranofov véuov Aboag, #
nolov yevécbar uwidoog. III.78 od vép 1év Tpbrov, &ANE tév Témov
pethrAafev. III.84 nal péyiota N6{unode nal péiiota fyvofinate.

II1.99 &v & obpata ody &bpane, tobtov T& dvdpato Afyer. IIT.IE7
pAinata 7 6abpata; (ii) in close proximity : II.65 ouvpBovieleiv 18v
BovAidpevove II.75 prpvijodor, pipetobare II1.93 thv &muBoAfiv Tig
BovAfic.
b) Peronomssiz produced by words from the same root.
(i) The same word is used first with its proper sense, then with
o transferred sense. III.7 &AM ’Gomep &v Oudv €ractog aloyxvveeln thv
ThELv Avmelv fiv Qv Tay6j év 1§ moréng, ifw nal viv aloybvente &uii- ﬁzi
netv thv téfiuv fv té€taybe Ond Tdv vdpwv pdraneg tfig 6nuonparfaé%.
III.I58 &4v tvg adtdv (se. tév mopOpfwv) &nwv &v T ndpy mAolov
&vatpéPy... tév 68 Thv “EAMGSa nal thv wéAuv Epbnv dvatetpopdia, HTA.
IIT.160 81v alpatde oty 1§ &peth dvia, adtdg odu Exov d?na,A play
upon words occurs in the following, where a chiastic repetition of a

pair of words takes place with a contrasted meaning. II.II9 té&c ©#Bag

3
Botwtlav...covar nal pfi thv Dovetlov OfBag.

"ZI)An effort hss been made to quote only those instances of paronomasia
in which the effect is thought to be designed.

2)Blass (IIf§.237) calls it "Demosthenische Paronomasie",

3)Cited by Alex., (ITI,37.2I) under &vtipetébeaie ¥ chynproug § wASHTH.
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(ii) A word appears first, in simple form, then compounded with
2 preposition or other prefix and vice versa, I.IL4 ual dpdoag pf
Aafelv ddpa pndé Afjpecdar, nal Eémopdoag tobg Spulovg. IT.49 of pév
tol Boviebeodar, ol 6& tév tob cupPouvrederve ITI.38 &uvpog &v toig
nvplorg. III.62 dnehoyelto—cuvaneloyelto. Ibidewolte Aayxdv, olt’Eni-
Aaxbve III.65 pfi €otar €vopuoc, wndé petéotal tic ovppaylag. {L1s0
I.105,179; 1I1.55,135; III.45,83.

(iii) Two compounds from the sazme stem occur with a strong
contrast in mesning. 1.9 elovévar - &niévar. I.I24 2Zowniontor - elo-
owufontar. II.6 natayvodg - dmoyvolg. II.62 dnodbnpodoag - &mudnpeiv.
II1.66 natnydpouvv - ouvnybpouvv. II.82 éniévar - &Ziévar. II.IL3 snotn-
YopoBvtog = cuvvayopevdvtwve III.8 mépeiorv - Gnetotv. IIIL60 &noyvdh-
0 - natayvdtw. III.I28 mopbvtog - &nbévtog. Also III.I9,55,I30.

(iv) Change of case or gender,or of both,of a noun or pronoun.
Dissimil=rity in meaning diminishes 2lmost to vanishing-point here.
I.I0 ofic Tivag - &g Tuvag. I.I8 Tod naLd8dc - tév malda. I.55 nal
toralta = nal toradtage. I.64 8otic - oUoTivag. IT.20 odun Eué - &AN&
tolg pet’pob. III.38 véuog - véuy. III.I76 6 fcpbv - t& feph.Also
I.I146,167; I1I.24.

Of a more elaborzted form end consequently more effective are the
following examples where the repetition of the same word in
different cases occurs in immediate succession. I.I4 énsivog Euelvov.
I.63 yp8voug &n xpbvev. II.I25 pdvog p6v9¥ III.I9% of ¢lAor Tofg

otlovg.

I) Such examples abound in Gorgias, see for example s’ snoroyla dnép

HNohopfdovg, passim,
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(v) Chenge of voice and moodI: I.I3 tob piobidoavtog - tod pLobwoa-
névov. II.57 gncp@av - petamepp6évieg. IIT.99 &odpeva - €otar. IIIL.I3I
Hpatdv - upatovpévov. IIT.I98 o¥re attioar - ofire altnBévrta.

(vi) A word is followed, at zny interv=1, by another word from
the same root: I.8 tolg vépoig & vopodétng. I.80.7 BovAfi - Zpodieve.

I.I0 tobg dibdaondrovg & dudaonarcia. I.43 mounf - &ndpnecvov. I.III

66te tfiv dwpebv. II.59 t& mpoPoviedpata - &u Tod BovAevinplov. II.OW

t6v &berpdv - 1év &beApuLbobv. II.ISI nuplovg - toropvplovg. ITI.I7
bnebbuvog - eVOvva. III.I?6 dotepivutov - oTepavodv. III.208 énloprog=

- 8pnwv. hlso I.3%6,123,124,160; II.97; III.6,II,22,44,45,54,146,147,201;

2.Alliteration 2 Like paronomasia, alliteration is a figure which

concerns the repetition of a sound; but, unlike fhe former figure,
alliteration relies for its effect solely upon the repetition of
consonants: it does not take into account any of that consideration
for the meaning of the repeated sounds which characterises parono-
masia.

Alliteration can sometimes occur by accident and sometimes by
design,3but the instances of the figure which have been found in
Aeschines' orations can hardly be considered quite unintentional, A
certain emphasis appears to be obtained in the following: I.3 &AM’

z ~ / ) )
adtdg ovtog tavtd. I.76 Tév & TnALnalra Envtlypata Tiovy EnitéT-

I) Por such examples of paronomasia, see also under Antithesis, section e)
sub-section(ii) p.47 above.

2) For the coinage of the term "alliteration" and for a more detailed
discussion of the sound patterns, see W.B. Stanford op. cit., Chapter IV,
Pp. 74-933; and for a bibliography on the subject, see p.95, n.3I,of the
same work,

3) For a detailed discussion of intended or accidentel alliteration, see

Denniston, p.I26ff; c¢f, Jean Carriére, Stylistique Grecque; Paris:I967 p.I86.
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tovta nol adtédv dvil tolrtwv f6ovéc TLvag mapacrevilerv nth.; (sixteen
T 's in thirteen words). I.64 dnciinoev &nayyverlav Enayyereiv. 1.95
£6L60v 6’ elubtug odbelg £ty od6&v.Ibid. Zrepov 2o’ Ettpy Enltaypa Ené-
tatte. 1.193 €otar 8’ adtdg favtd €naotog alTrog. IT.I7?7 ndhepov &n
ToAEpov moAiTevdpevor. Combined alliteration of n’s and 1’ s I.52 nap’
Etépp ual méhvv map’8AAg nal mapd todTov dc Erepov.Rather fortuitous
IIT.IL5 tnhwnabtny adtdg Eqvtd duvaotelav nateonedacev. IIT.233 noTo-
Aédone Tthv odtég adtod duveotelav. Akeo I k. moAiteiar mapd mEoLv &v-

6pdmoug. I.38 &ANE moAl pdidov. I.93 tév adtdv tolvuy Tpbmove.

3.Assonance§Assonance can be distinguished from alliteration since it

is produced through the repetition of a vowel or diphthong sound
occurring in noticably close proximity. Assonance’ contributes more
positively than alliteration to the euphony of Aeschiries' speeches, and
its different forms can be categorised according to whether it is

produced from tense-endings, case-endings, or from diminutive termina-
_tions.

a2) From tense-endings: I.73 &oduev nal pfi Intdpev. I.80 &Bodte nal Zye-
AiTe. I1.92 ovvloaor nal EEntéract. I.I45 AoboacBatl .. mpooevéyracdat .
II.4I ovothdeLve.. BondficeLv... natacthcelve II.43 pf nmapadimelv, GAA’
ctmetve II.I2I Zncvvéoar nal naréoar. IIT.77 nevOficat...novfjoer. III.209
obn otnelg, g donelq, &AM’ &Eoppelc. Also IIILLIBI,228,242,

b) From cese-endings: I.55 nd 8& tobg adrtodg xpbvoug todtovg. I.72 7oig
peyiotorg noai tolg Toovg émitiplorg. I.I27 moAlodg nal mavtodanodg ual
odbénote Tobg adtolg. I.I59 elg tobg Epwpévoug 7 elg tolg memopvevpévoug.
II.I22 névtov paptupodviwv nal &natvodvrwve III.I6 mpaypatelog nal EmL=

perefage Also I.71,72,76,96,108,113,1193111.78,81,100,131,225,251,253.

I) The term "assonance" here has a narrow sense; for its wider sense,

cf. Denniston, pp. I24-I129.
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c) From diminutive terminations. In the following two examples,

assonance is used for the purpose of ridicule: III.82 popfonov uaf
'Epoylounv nol Muptlounv ual T&vog nal Pavb&éa.l I.I3I t& nondd zabta

yhavionta. o nal todg paranoldg yrvtwvlonovg, uTAS

It is worth mentioning here a species of sound-effect which
combines the features of both zlliterztion and assonance. Two compounds,
whose first constituent is the srme, and which 2re closely allied in

meaning, produce an’overall aesthetically appealing sound—sensation.2

I.95 not notenendfevro nal nafm¢ow&ynro. I1.96 naf od pdvov natépayev,
AN ...y nal natémieve IT.I7I oD pLod6npoc &vysee, GAAE proombvnpoc.
IIT.52 naf ovooLtdv sal ouvBduwv nal cgvomévbwv. IIT.66 pLoaAréfavdpog

nol nrooplArnnog. III.72 npoevndv pév & Epfioetal, mpodLd&Eag 6& & Ypfees
drnoupivacBate. III.IS0 &vepyolaBelv Apyvdoato nal Evemvopueiv. ITILIO2

TAVTAC TOPANNOHTELAVesa, TapaAA&EcLave Also I.4I; IIT.73,255.

4 Figura Etymologjcg

Under this heading hes been included, in the present work, each

case where two words from the sazme stem are related to each other by

4

any syntactical connection. The available definitions suggest that

I)See Blass Ilii p.236, n.T; C.Adams. The Speeches of Aeschines, Loeb ed.,
p.372, n.I; W.H, Simcox, The Orztions of Demosthenes and Aeschines on the
Crown, Oxford, 1872, p.40, n.2,

2) On this type of assonance, see Denniston, p.I29ff.

3) On the use of Figura Etymologicain all orators, see E.R. Schulze,

De FPiguras Etymologicaapud oratores Atticos usu, Commentationes Philélogze
in honorem Rebbectii, leipzig, I888, pp. I63-ITI.
4) Robinson, p.IT7: Kingsbury, p.29; Denniston, p.I34
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figura etymologica, from the point of view of sound, is connected
with paronomasia% from the noint of view of sense, with repetition.
" 'Tigura etymologica appears very rarely in early Greck prose.
Herodotus uses it fairly frequentlyj so does Plato, particularly in
the laws.2 Attic orators, in general, do not use the figure so
often: among them, Aeschines 3 displays a propensity for if, and also
Demosthenes, though to a lesser extent. Isocrates and Lycurgus
avoid the use of the figure, while the rest of the orators employ it

with moderation.

In Aeschines, figura etymologica occurs as the following

statistical table indicates.

Speeches | Examnles Bxamples Total Humber of Proportion of
used also| used by ocur- Loeb examples per
by other Aeschines | rence pages page
orators only

I 25 21 46 76 060
II 24 6 30 70 0%*42
IIT 31 20 51 102 050
Totals 80 47 127 248 0+51

I) Cf. Volkmann, p.479: "Die einfachste Art der Paronomasie, allerdings

rein grammatisch, ist das sogenannte OxfAnc £tvpoloyLidvi,
2) Denniston, p.I34.
3) E.R.Schulze, op. cit., p.164.
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The numbers in the above tzble show that Aeschines employs
figure etymologica more frequently in his first speech then in the
other two. This may be due to the fact that the figure occurs more
often where statements and srguments take place than in narrative.I
In the second and third speeches, the narrative element is more
extensive than in the first. The numbers also indicate that 45
instances (out of a total number of I24) occur only in Aeschines
. out of =211 the other orators.

An =nalysis of the examnles of the figure in Aeschines shows
that 6I of the cases are to be found in the set petterns of language
relzting to politics% I8 sre technical expressions used in the
Athenian courts; and 45 are expressions which have a2 wider application.

Considering now with what effect figura etymologica appears in
Aeschines. it is 'seen that some of the examnles., such as srouvuel Thv
Eavtod olulav (I.I53); thv Tdv TeLyomoLdv &oyxfv %pxcv (I1I.27) ete.
ere such normal expressions thet they can hardly . be felt as rhetorical
devices. Such expressions ére mostly those instances of the figure in
which the two generic words are coﬁnected to each other by a relative
pronoun zs III.7 <t4Zuv fiv tétaxBe; ITILIO00 tdHv Abywv 0fg elwoe
AéyeLv. The majority of the instances, however, though superficially
elsborated, contribute to the style in various ways. Aeschines uses
them consciously s rhetorical devices aiming at emphasis, for

example: tfv adtfiv taltnv Anelincev &nayyeilav &nayyerelv (I.64);

I)In 27:(I2-39) paragraphs of the speech On the Embassy, where Aeschines

ﬁérfates;theievents.SfVthé:first embassy to Philip in a strazightforward
manner, no figura etymologica occurs.
2) The term "politics™ covers here everything concerning the state i.e.

public assemblies, expeditions, embassies, treaties, public offices, etc.
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ovpnapanépnwy petd v fAtnietdy ol tdv CAMLBLdov Zévov thv elc
Bhevobvta mapamonnfy (II.I63)~ (notice how the emphasis is reinforced
here by the fact that the words which constitute the figure appear
in lengthened compound form aznd occupy the key positions at the
beginning snd end of the clause); nielove & énnkndﬁag ovyrAfiTovg
Avaynilecbe EunAnovélevv (I1.72); duatpuBécg 6uarprwI(I.IBI).
A comic effect is obtained 2t the expense of Timarchus in the
"fol]owing:ucré t6 nardv mayupbriov, 8 oSrog Enayoatiaoev(I.33)
The following is used for the same purpose — this time agsinst
Callias of Chaleis: nief{ovg tpandpevoc tpomée tod Eﬁpinouz(III.90).
Below the instances of figurs etymologica which occur in
Aeschines are classified into: a) those which are found in Aeschines
and in other oratorss and b) those which occur only in Aeschines.
Each of these two classes is subdivided into three other classes
‘eccording to the meaning each expresses, namely: i) expressions
relating to the courts: ii) expressions relating to politics; and
iii) expressions having a wider application.
a) Exemples of figura etymologica which Aeschines uses in common with
other orators.
i) ﬁxpressions relsting to the courts:I.I ypapfiv ypapdpevoge I.72
Toradtny paptuplav poprupfoar. I.85 paptuplav ucuaptupﬁoeat. I.88

Spbotnpa fquaptnudreg. I.98 paptvpobviag... tobg péptupac. II.93 1§

I) Cf. I.4I :tég SvatsuBbg Emoveito. Also II.38,I0I.
2) See Scholiast, p.88 §S0 : ZoTL 6& T ndlov xoptevTLopdc.énatvolot
62 toPto T& ndAov of wputinol, AEyovieg cwppdvug avtd meppbodor nal

oV HODOWC e
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100 Tpabpatog yvpapf, Hv Eypdgw. III.I2 16 Voov &6imnpa d6uueitar. Also
I.185; II.64,135,156; IIL.4,145,212,216. CEIII.IIO 8puov dpdoat.

" _ii) Expressions relating to politics :I.23 téc natplove edxéc e¥EnTal.
I.64 tfiv nadfiv tadtny viunv veviunudg. I.8I & t6v Adyov Aéyov. I.86 Tou-
oBtov moilTevpa Emoriteblonto. I.II5 Tév Sprov Emudpunoe. II.82 tfiv npo-
tépav énpeoBelopev npeoPelav. II1.90 Emiotorfic, fiv &nfotetre. II.I6L tab-
TNVyeeey THV HOTNYOPLOVe.s natnyopficerg. II.I69 thv &v Mavtivelq péyxnv
gpaxnodunve III.7 TAv TdZivees fv &v Tax6f. IIT.2I &védnpa dvabivar.
IIT.27 émuBorbg éméParrev. III.50 ¢evdf ypdpuata &yypdpeiv. III.IH8 del-
nvnatov matdefov adtodg émaldevoe. III.243 1é¢ duwpebc €6ooav. Alse I.I19,
30,80,106,120. I1.67,84(two exsmples) 9k (two exemples)I39,I42,169,170,
174, 111.9,17,18,24,25,26,8%,97,138.

iii) Expressions having s wider application : I.74 7fiv mp&Z.v mpdttovrag.
I.I89 €xetr Tuvd €Euve II.8 Movboplag pevdbelcgess AoLbopodpevoc. II.43 6&-
nowv toyvpbv £6efi0n. III.24 mpopboerg Ggese mpopaciobvtat. ITI.I00 TOD
Biov 8v Beplunel IIT.I67 mpGfLve.. &vopbg od mpdEeig. Also I.2,41,75,
93,120,127; 11.57,66,112; 111.13%,61,96,132,213%,228,

b) Ex~mples of figura etymologica found only in Aeschines.

i) Expressions relasting to the courts : L.8I tfv énayyeriov tadtnv ...
E¢nfiyyerda. I.I79 dvtinatnyopelv THY Hatnyopodviwv.

ii) Expressions relating to politics.: I.5 toig Tfiv &vioov moAttelav
oAt Tevopévorge L.97 dnogopdv g@spe. III.52 nataxeLporToviav, ﬁv... HATE-
xerpotdvnoe. III.58 téc TolTwv duwpodonuiac, &g Edwpodduncov. III.72 Epd-

tpé Tt ApdTto. IIT.95 obvrtaypa ocvvtdZag. III.I07 paviciav Epavteloato.

JCE.I.I53 16v nad ' fuépav Blov L.
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II1.I54 2nfipvtte 16 ndAliotov nfipvypa. III.236 1éc téppove Tée mepi T4
telyn &téypevoe. Also I.I9,III,ISH; III;7,23,43,80,II6,149,190;-In the
same category must also be quoted the exemple in II.87, which constitutes
a formula used in sacrifices} téuvovta 1& ToMLO.

jii) Expressions having a wider spplication . : 1.70 bnepfipova &mit&ypa~
ta émLTdtTeLv.I.75 moAvTel dcinva deunvii. I.IW9 1&v SLaTpuBiv, &g
bLétpLBove. II.38 Tolvopa évépa@c% II.133 t& tfic Lmdptnc bevvd bediLévar.
II.I80 tfiv tfic cwppoclbvng mapduAncive.. naponérinua. III.111 Ténvo
tintevv. III.223 100 14 dyoplopata..s &yopdlZovrog. Also I.3,70,76,95,

I130,135,13%36,I47; 1I.22.

I) cf. E.K. Schulze, op. cit., p.I63
2)CF I.74 &v elnoute Tob €pyov Tolvouna. I.I55 &vodpdv £pd...dvépata.



- 66 —

IV, FPICGURES OF AVPLIFICATION

~ 22
I. Zxfpe nat’&pouv uwai 8&ouv

I

The figure is a type of antithesis in which two usually con-

trasting members complete or strengthen each other's meaning. It

occurs in the form of a negative member (&poic)

member (8&cic)

and a positive

connected to each other by the particles ob(u),pfi...dANG.

The figures appears also with its members in the reverse order,

namely: positive preceding negative. This latter form, occurring

less frequently, is at times more rhetorical.

The following table

indicates the proportion of the two main types of the figure and

their subsidiary forms in Aeschines' speeches.

Speeches | Negative-Posgitive Pos.-leg. Totals Loeb Propor-
Neg.Plegf3Negdliore Pages | tion of
Pos.f[Pos.[[Pos dthan egs. per

one page
pair
I 56 | I2 4 3 1T 86 76 I-I4
1T 56 2 I 1T TO 70 I-00
ITI 88 11 4 3 15 I21 I02 I-18
Totels 200 25 81 7 37 277 248 I-I3

I) Cf. Anon., III,I29.II :8nep ( sc.oxfina wat’'&povy nal 6&ouv) cuvi-

oTatal &u Thg

’
o v

’, ~ 3 r ? o~ ” ~
nal Tfig evavtiag avt], uwal pdirota tol

4 o~ 124
guvbéopov, et noi mAelotor Etepor elplonovrat.

2) The Greek rhetoricians do not mention this form.

& AA&
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The ficures in the above table show that &) Iyfna not’&poiLv
nai 6forv 1is one of the most frequently appearing figures in
Aeschines' speeches: b) the figure occurs mainly in the form,
negztive-positive (88% of all the examples): ¢) 8T% of the instances
consist of two members (negative positive, the usual form), of the
remainder, which are more rhetorical, 8% consist of three members
(two negative-one positive), 2% have four members (three negative—
one positive). and 3% have two or three pairs of negative-positive
members or vice versa,

After having analysed the statistical data of Zyxfna ﬁar’&pcuv
noal 6fory 1t remains now to attempt to find the reasons for which
Aeschines uses it so frequently.

The figure has a logical function in Greek. It serves the purpose
of making clesr and emphasising those points of the speech which are
considered by a writer to be of great importance. The orator, by using
the figure, can clearly define the two opposing views of a thing or
an action, and thus restrict and clarify the notions he wishes to
communicate.I On the other hand, Aeschines, when convinecing his
sudience, does not rely so much on a close syllogistic procedure as on
statements, clear narrations and vivid descriptions of the facts
concerning the case. But there are many vpoints of great importance
which must be expressed with particular lucidity and emphasis, and it is
in such cases that Aeschines employs this figure. In the speech Agginst
Tims=rchus, for example, in §40 Aeschines accuses Timarchus of having
lived in verious houses with the purpose of illegally hiring out his

body for the pleasure of other men, thus forfeiting his right to speak

I) Cf. ’T.0.Kanpsdfic, ‘Eppnvevtind SydAiio otév 'Emitloro tob Govnuslén,
' p6hva, 1962, pp.28-9.
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in publie. In §§4I—42 Aeschines nerrates how and why Misgolas - a
rich Athenian of the deme of Collytus - got Timsrchus into his own
home. The orator uses the figure four times to express with lucidity
end emphrssis four important points: a) he refers to Misgolas' private

life in order to help the audience reszlise what sort of man Misgoles

is:ittavtl 88 Aéyw od 1ol pooTunoD Evena, AN’ Uva yvopfonte adtdv
80Thc Eoriv"% E) Timzrchus agreed to serve Misgolas' wishes without
hesitationimal tulto odn Uuvnoev, AN dnéotn Tlpapyog odtool;
¢) Timerchus agreed to satisfy Misgolss' wishes not because he was
without the means of satisfying all rezsonable desires, but because
he wss a slave to the most shamefui lusts: "ovdevbg bv Thv petplov
év&cﬁg eeo GAN'Enpafe tudta dovAebuwv Talcg afbxiarabg 160VaTCees '}
d) Timerchus zbandoned his father's house and lived with Misgolas, a
msn wvho wes not a friend of his father, nor a person of his own age :
nofte matpund Svtr elAgp oU8 Ahuurdty, &AMN& map’dAAotply noil mpeopu-
tépp eovTob. |

Another reason for which Aeschines uses the figure excessively
is concerned with his desire to elevate his style by meazns which do
not sound unfamilizr to his audience, Exﬁpa<naf’§pcbv nait OfcLv
is considered zs a fsctor of grand style. Hermogeneszincludes it
among those figures which he calls "'oxfipata meptBANTLHG!, The adjective
is derived from the noun'nspuﬁohﬁ a term eguivalent to "expansion"
both in sense and form, IlepiLBorfagain as a quality of style is inc-

luded by Hermogenes among those qualities which constitute grand style%

I)Notice the pzronomasia of Zotig Zotiv.
2)I1,322-330.
3)II,31I5.I7 : tobro (scepéyebog nal Synwov nal &Zlwpa) moielv oepvbintd

~ 2 ~ ’
te nai TPayxdTNTA ... Hai Televtalov £ni mEor mepiPoriv.
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So, by employing the figure, Aeschines achieves - besides lucidity
and emphasis - some degree of dignity in his style. See, for example,
how the figure elevates the style.in conjunction with other figures,
in III.I37. a pzssage mentioned.elSeWhgrgand II1.255.

Finally, we must notice that on every occasion when this figure
occurs. Since it consists of two parallel members, it has the effect of
giving balance to the sentences in which it is found.

The examples of the figure have been grouped under the following
hezdings:

2) Negative-positive form.

i) One positive member follows one negative: I.75 pfi onomelv el TLQ
et6ev, &AA el mémpaxtar. I.II9 odu altiav natnydpov, EAMNE popTuplov
teAbvov. I.I53 odn &1 THV PEAPTUPLHV, AN En Thv Ennrnésuudtwv. I.I92
odx & AbY0s, .dAN’S narpbg. IILIO od Toig £poig Abdyorg, &AMNE Toig 8mAoug
toig duAinmov. IT.IIL pf ped’8ndov, ANG petd ¢flpov. II.I7?77 ol 7Toig
foeor, &AAG T molomelq. III.24 ody # matnyopio 7 &ufi, &AAE T4 6nuéoia
yobpuata. IIIL.I53 pf &v 1 Sumcotnple, GAL’Ev 1§ Bedtpy. IIT.I76 pf
t6v Abyov, &AA& T6v Blov. III.220 oy & BovAbduevog, &AA’S duvaotedwv,
Also I.17,I8(two examples) 3%,30,4I,%2,48,5I,54,75,90,99,103,11I,113,
118,120,123,124,125,126,132,133,157,159,160,165,168,169,174,175,193,1I94,
195; 11.7,16,20,(two examples) 2I,24,27,30,3I,33,37,55,56,58,67,7I,72,
80,87,89,95,108,110,113,118,119,120,122,130,133,I134 (two examples) I4I,
142,149,152,158,161,167,176,178,181; I1I1.3,1I,13,15,23,33,42,044, 46,47,
55,56,64,68,69,75,76,78 (two examples) 86,88,92,9%,95,98,100,101,
II1,I22,I32,I34,I41,142,144,150,157, ( two examples) 173,176,182 ( two
examples) 183,189,192,193,194,205,206,209,213%,214,218,219,220,223,224,

227 ( two exemnles) 228,229,234, 247,250,255,259.

I) See page I3I below.
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In the following, the members contain two contrasted notions.
Such a combination of negative and positive expressions of two con-
trasted notions being essentially a double expression of the same idea
is common in Greek. As a syllogistic formula it is known as"the con-—

tradictory expression of the contrary".I

1.26 od mdrow, GALE mpdnv. I.93 pf 2 tob napbvtoc, &AA’én Tod
napeAnAvi6tog ypbdvov. I.99 obbéva natéAvmev, AN ’Enavtac mémpane.
T.I45 ufi peTerBOVees, &AL’ E4oag. T.I65 o0 v 6’ l6Ldtne, &AAE mpdg &
notvl mpooitdv. II.64 ody Omnevaviia, ANG Tadtd. II.G8 oddév dAnbéc
eimev, A& ¢ebdeTar. IT.III od xatabhc £ic T6 OHETOC, eeoy GAMS Qo=
veplhc &mudeinvdpevog. IL.I62 ody dmoorydv, &AANE ouvddwv. III.3 ovnéty
nowvfiv, GAA’L8i{av. III.6 undelge.. T0lT dyvoeltw, &AAL caplc €xactog
¢nLotdobuw. III.I33 oo Gvopwniveg, GAAE darpoviwge. III.I6E0 odn elnblwv,
AN dnpLBlig €ldlg. IIT.250 odu EEapvolDYTAL«we, &AM’ SporoyoloLv. Also
I.3,42,57,61,69,I04,119,121,139,161,193,195; 1I1.26,43,77,94,101,127,
161. 1I1I.6,15,53,64,67,121,132,155,168,179,187,192,199,255. '
:.41) One positive member follows the two preceding negatives :
I.53 odn &vouvBétnoev &avtdv, oddé BeATidvev diatpLPdv fipato, GANS
sunpépevev &v 1§ nupelp. I.106 odbeniav Aaxdv oddE xevpotovndeic, GANG
néoag mapd tobg vbéupouvg mprbpevog. I.I52 pff & dnodiac und’én draBoifig,
AAA"én 10D Blov. II.I22 ody Gomep viv cuviéuvovtog ovd’ éneryopévov,
AN B Ebuvéuny natd Sfine dupuBéotata. III.23 pff &pnafe THv @urotiplav,
undé LZoLpob TdV BumacTdv 1&g $AYovg..., AN’ Yotepog moArtedov.. Also
1.1,27,42,44,74,92,123,176,191; II.3; I1I.26,53,62,72,128,203 (two

examples), 217,232,236.

I) See Arist;, Top., I048I3 "tdvavila nat’ dvripacuiv',.
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iii) One positive member follows three or more negative memberss: I.3
eeo pavfioetat ob0’°1 woAig altlo odoa Tuidoxy ol0’ol vépor ole’dpete
ot 2y, &AN'adtbe odtog favth. I.47 olte yép pe del Tolg Epavtod
plhove péprvpac mapaoyfabar, obte Tobg tobTwv &xBpodg, obre Tobg nnde-
tépove Audv yryvdorovtag, GAAE tolg tobtwv @lAovg. IIT.38 &AA’odn Exeu
7098’ oUtwc” uﬁ6'1ﬂpetg note eig tocabtny &dtaflav thv vépwv mpoBainte,
ofte AnéAntar mepl tdv torolTwv T VORoOETY «.., GAA& Srappfidnv mpoo-
tétontar uTtA. Also I,96, I78s III.I9,I37,246.

iv) Two or more pairs of negative~positive members:I.éa &vBpwnoy od=-
6&v adtdv AoLunnbTa, GAAE ... ABLnnuévov, oDOE mpoofinovia, GANE Snubd-
cLov otuétnv thc mérewg. I1.I86 olte vép & npivdpevog &@mvﬁg, GANG yvh-
pvuog, o¥6’S vépog «.. padrog, GAA& n&AAioTog. III.34 oV tobg vbpovg
pévov YmepBbhc, GANE nal tév TdémOV nETEVEYHOV, 0d8é EunAnoraldviov ' Abn-
vafwv, GANE Tpuypddv yiyvouévev, o056’ Zvavtiov tob dfipov, &AN’Evavtiov
tov ‘IEAMivov (notice the parison which reinforces the figure). IIT.204
obn &v T &muinolq, &AA"Ev 1§ Oedtpg ..y 008’ EunAnoiaZévrev *ABnval-
wv, GAA& peAArbvTov TPaypdiv etovévar. Also I,I22; II.ITI; III.I4T.

It now becomes apparent from the examples quoted hitherto that as
the number of the members is increased the figure becomes more effective.
The balance within the sentence in which it occurs is increased and the
tone becomes more elevated since it assumes the form of epanaphora,

b) Positive-negative form. This form occurs less frequently than thé
reverse. I.5 &tav edvonfiofe ual nf natardnobe. I.99 E6oar nmal pfh dmo-
6600aL. II.7 £&v 1L mapareinw xai wh pvnobdd. IT.59 udv napeivor wal
wh dmodnuelv. IILII? xpfioy 6'5x6p6£g eeey GAA"OD @fAovg. . II.I63

edotpouvv, &AA’odn A6{nouv. III.98 Toiov nal od morvév. IIT.20I Evbia-

I) On the poetical construction of comnecting two different negetives,

see G.A. Simcox and W.H. Simcox, op. ecit., p.I8,n.9.
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toi{Ber nal pf dnoloyeitar. Also I.30,5I,73,126,128,131,I74,182,190;
I1.14,15,35,43,51,74,88,180; 1II.16,39,75,82,104,106,119,I41,I55,I78,
187,256.
c) At times the figure tzkes the form of comparison. In such cases the
members are connected to each other by the comparative adverbs p&AAoOV,
mAéov combined with 7 in the form: p&Alov Ny OTHEALOY ove N,0r TAEOV...T.
This form occurs often in Thucydides end is used to express the contrast
between the two members more moderately.I In Aeschines, examples of such
usage occur as follows: I,I45 efAeto thv ToD Tebvedtog mloTiv pdAlov 7
v cwtnplav. II.5 8tv t Bl padrdov Td Thv mprvopévev miotelberte, 1
talc mopd Thv &x0pdv altlorg. II.28 €nl nataononf pEAiov tdv npaynd-
tov 7 mohvopulq tfig mdrewg. IIL.I?S 7ég En Thv vépwv Inplac woBobuevog
iAoy ¥ tolc moreplovg.III.208 paiAdv cou péier tdv addnuepdv Adywv,
# tic owtnplag tig méhewg. IIT.222 mA€ov Tiig moAewg GoaviZwv vavtindy
f é rote ' Adnvalor thv &v N&Ze vavpayxicv Aanedaipoviovg nal IMOAALVY

¢vinnoav. Also I11.4,49,I50:; III.II4. Cf. III.69.

I) See L1.0.Kanpi6fic, op, cit., p.29.
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) )
2. NP - gk avoarpEoewe gupmAERTLUOV!

Of similar structure and stylistic importance to the figure
"uat'Gpouv noi B&ouv" is the frequently occurring pattern
in Greek: "od (pf) pbévov ... GAAE naly which is called by
Hermog@neS=I w1 2 qvalpboewg ovpmhentindvi’ The figure ex-

presses thoughts which the same rhetorician calls "ncpuovcuaoruua”z

viz. "idess fully-treasted". It consists of two members of which
the second is used to express a new aspect of the sense expressed
by the first member, thus completing or strengthening it. It is an
element of bslance in periodic style = as is the previous‘figure
tuat &powy noi BE€oLvi.

In Aeschines, the figure occurs with this frequency: in

Agsinst Timsrchus., I3 examples: in On the Embassy, II: and in

Agrinst Ctesiphon, I4. The following examples quote a gelection of 7

these occurrences in detail: I.7 o0 ubvov meplizhv Ldrwtdv, &ANE nal
nepil TOV pnrépmv. I.32 uf pbvov Afyp, GAA& nal dvno@avrﬁ nai
bdoeryalvps I.52 pfi pdvov napd 1§ HMLOYORGE «.., IANE nal nap'étép@,
I.59 odyx vmép adtod pdvov ..., GAAE ual mepl Tdv &AAwv, I.96 ob
pévov natépayev, GAN ... nol uatémniev, I.108 odn elg todg &Ahoug
wévov, GAAE naf ele ©6 odpa 16 €avtol. I,I28 od pdvov tolg Ldvtag
eeey A& naf Tobg TeteAevtnudrag, II.5 pfi pévov elg ErebBepov
obpa, GAAG wal elc 16 Tuxdv.II.8 odn Znpol pdvov, MG nal Tolg
Earorg. II.I7 odu év tfi BouAfl pdvov Einev, dANE nal Ev 9 6fpy.
II.33 od pdvov Adyoirc, GAAG ual ¢fipg. II.53 ufi wdvov tmép eipfivne,

A& nal mepl ovppayxlag. ITI.I8 nal od pdvov {dlq, &ANE wal nouvi.

I) I1.328.17.

2) Hermogenes. loc. cit.



- 74 -

III.47 pfi wévov adtde, EANE nal of 22 &nelvouv.TII.65 uf pbévov elpfivny,
MG nal cuppaylov. IIT.194% od pdvov of dramolitevdpevor, GAME nal
ot plior tolg wlAiovg. Also I1.8,52,106,118,156,164. I11.17,36,55,62,64,

153. 1II.19,40,46,65,68,80,124,159,204,247.

3. Synonyms

Words are synonyms when they are identical in meaning.I The
usefulness of such words lies in the fact that they help a writer
to avoid the excessive repetitiom of the same word. Aeschines often
uses synonyms in this literal sense in order to give variety to his
diction.2

In this section of the present work, however, the term "synonyms"
has a special application: it means the linking together of words
which have identical, or almost identical, meaning - a usage which
Aeschines exploits frequently. In the instances guoted below, the
second word or phrase in the linked synonymshas a slightly different
meaning from the first, for real syncnyms are very rare,3 but it is
used not so much to complete the thought as to emphasise it by expressing

4 5

it a second time in a slightly varied form, or to keep the balance

within the sentence as in I.I39 ¢povpdv nal @uianfv, to balance

I) Cf. Alex., IIT,30.I4: Zuvevupia 6& &oti, Gtav t§ yapantipt drapdporg
dvénpaor, T duvéper 88 16 adtd dnholfor xpdueba mAeloorv, &v pév nal

6 adtd BovAbpevor dnAodv.

2) Cf. I.55-56 (natamici - &pinveitar - fue), I.27 (6nunyopeiv -
Aéyewv &v T 8Apg), I.I45(&nobaveltar - tév Blov Tehevtdv), III.130
(nmpodieyov = mpoecfipxivov)

3) As in ITII.I55 <t mot’dvepei, f ©f @ofr Eetar; IIL.156 dvibtwv nal
dvnuéotov. I.146 Etp&onoav nal Eplwoav.

4) See III.IT0 & deuvd nal tobg nuvbdvoug

5) See Dionys., Hall., Hepi Zuv0&ocwg 'Ovopdiwv,g
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the preceding pair &mamnorovOeiv nol Zpopdvy ILI.231 tanewvd  xal na-
tabefoiepa ;to balance the preceding member of antithesis gvéoia nol
Aapnpd} III.246 &oyxnpoviv w9 Bly nal Bdelupdg ,to balance the previous
Zpetfig €vena nal &vopayabicg mal edvolag. For both reasons, a form
of amplification is created which explains why linked synonyms are
included here. The numbers beside the speeches below indicate the
occurrence of such linked synonyms in each speech, though this enumera-
tion has only a relative value since there is no standard criterion to
distinguish instances in which linked synonyms are used from those in
which the second word introduces a new idea of importance:

I. Against Timarchus 36

II. On the Embassy 33

ITI. Against Ctesiphon® 60

Most of the exa:ples of linked synonyms in Aeschines are connected

in pairs by the particle uaia and very few by the particles ﬁ and ob
eesOUBE, These examples have been grouped under the following
headings.
a) Linking of verbs% participles and adverbs by conjunctions

i) Of verbs: I.67 dmopeitor nol énuopnﬁceu. I.80 memappnoiacdé

I) Our numbers disagree with Blass' observation (III‘p.Z}I) that
"Synonyma von ihm (sc. Aeschines) nur in der ersten Rede etwas Ofter
verbunden". It occurs equally in the first and second speech, and
more frequently in the third.

2) Cases of a positive and negative expression of the same notiom
such as dodpev nal pf Intoépev  have been quoted under the figure
dpovg nal 0fcug.

3) Including infinitives.
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pot noil duellexbe. I.137 duEotnue nal oo OLapépere I.ILT Aodoapev
nol EpdBopev. I.I46 Etpdynoav nal Eplwcav. I.I65 Voyune nal obvnbec
vevévntar. I1.98 ¢eddetar ... natl tepatebetor. I1.I79 Hfopar nal tue-
tebw. II.I80 moponcAd 5& ual tuetebu. III.22 bmoBéArer nal 8.6&oner.
III.35 6nké§m nal mpoepi. IIL.I62 dmotpéyer nal mAnoidlev. AlSOo  T,38,
80,139; II.kh,7; III.I55,163.

§i) Of participles: I.99 tuetevodong nal &vtiBorobone. III4L8 woPov-
REVN oo nal Ounmopnpévn. III.26 o uatnyop®ve.. o0d’ EnvTipdve III.38
tEetboovtag ol ouchapbvouvg. ITI.I6L Enneninypévov ual &Ouvpodvrog. Cf,
I1.I132; II.43,49,177; I11I1.66,103,II6.

iii) Of adverbs: I.26 nanbg nal aloxpdg. I.III.elddtug nal copdc.
II.I69 odn aloypic odd’dvaliug. IIT.85 dpbdc nal duualwge III.260 no-
Abg nal &¥lwc. ¢p, I1.81,110,156,183; II.I49.

B) Linking of phrases.

II.4 22éctnv Epavtod nol... Bapéug Nveyna.Il.h2 dmepPorfiv: malatdTntog
nol mAfBove &THv. II.79 dvépanodddng nal pdvov odn Eotiypévog adtdporog.
III.I52 dpanétorg wool ual Acdorndor Thv T&Euv. III.249 Blov &Zibxpewv
nal tTpdmov odhypova. Cf.III.B,I72,246,255.

¢) Linking of nouns and adjectives.

i) Of nouns L-I39 wpovpdv nai pvranfive. II.I téyxvac nal notaonevég.
I1I.23 dratprBal nafl cuvfiferar. IL.86 Bofig nai npavyfigs III.2 GophBou
nal tapaxfice III.IIO wpootponfiv ual &pév.III.I70 t& deuvd nai tobg
nuvobvoug.CLy £.62,95,I47; II.II,38,39,I46,153. III.k2,76,94,115,122,237,

ii) Of sdjectives ¢ I.49 npopepelc nal mpeopbrepor. I.95 BdeAvpl - - -
nal &vborog. I.I22 &yadob nal obppovog. I.I66 &povoog nal &maldevrtog.
II.2T &odpntov nal Bapbve. IT.42 1160v 0d8® énappddrtov. II.5I movnpdg -

wol @Bovepdg. II.73 oparepd nal Emiuivduva. II.78 oinela nal ouvviion.



- 77 -

II.I57 edyevfic nol neyardhvyxog. II.I79 &v&vép@ nal yuvaruelyp Thv 6pyﬁ61
I1I.78 plAtata nol olnerdtato. III.99 &éprota nal doapfi. IIT.IOL pro-
pbc nai &vborog. ITI.I32 dveAniotwv nal dmpoodonfitev. III. I37 phyog
nal vonge. III.I52 peyéhe nal omovbala. ITILIS56 &dvidtev nal dvquéotwve.
III.I69 odppova ual pétprov. III.23I €véoka nai Aapnpd. Ibid. Tamervé
nal notadeéorepa.Cf, I1.20,105,119,137,162,192; II.54,73,163; II1l.4,53,
78,32,83,107,113,114,119,131,157,141,152,153,172,203,225,238.

In the following, three synonyms are linked by the copulative ugf
Such an accumulation of synonyms increases the emphasis. I.8I ualic naf
cepvide nal &Zlwg. I.90 A&bpg nal Ev Epnplarg nal &v t6lavg olxfarg.
I.II6 duoboat ... nol mpooéyewv nal mapanorovbeiv. IIL.22 dvebhOuvov

nal &ZAtntov mal dveEétootov.CP, I.I27; II.I46. Even more effective

is the following example where three synonyms occur in asyndeton III.O4

'Chvrwv gpovodvtwv BAenbviwv.

I) On‘'1fiv dpyfivi'as being spurious, see E.D.Goldschmidt, Studia Aeschinea,

Diss., Berlin, I925, p.8I.
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V. FIGURES OF ENLIVENIZEZNT
I. AsvndetonI

Asyndeton &nd polysyndeton azre two forms of construction which
amass words, nhrases, clzuses and sentences by two opposite methods:
in the former, connective psrticles are omitted between the co-ordi-
nsted termsg in the latter. they are inserted.

Asyndeton 1is included by Demetrius3 among those figures which
elevate the style. As a rhetorical device it gives to the speech a
veriety of effects of which the most prominent are those of amplifi-
cationf emphasis, rapidity? and balance?

Aeschines employs asyndeton ‘9 times in the speech Agsinst

Timerchvs, 8 times in the speech On the Embessy, and 32 times in

the speech Agzinst Ctesiphon. It is worth noting how disproportionately

zsyndeton occurs in the first and second speeches on the one hand, and
in the third speech on the other, This disproportion in occurrences
results from the fact that asyndeton is mainlj a dramatic devipe7
which Aeschines employs skilfullyain those passages in his speeches

in which he achieves:'a moré.emotional tone, and such pzssages are

more frequent in the third speech than in the other two.

I) Cf. Arist., Rhet., I4I3b29; Hermog., II,435.25: Volk., 473.

2) The word "terms" here is used to denote the words, phrases, clauses
and sentences which are connected together by the repetition of the
same particle.

3) On Style §§59-64.

4) Cf. Tiv., III,T7.30.

5) Cf. Cope, Commentzry, III,p.I50.

6) See p.I32

7) On asyndeton as a dramatic device, see Arist., Rhet., I4I3b3-I4I4217,
end Demetrius op. cit.§‘I94.

8) On how the orators end other Greek prose writers use asyndeton, see

Denniston, p.99.
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An zttempt has been made to group below the examples of asyn-
deton in Aeschines' speeches under five headings.
a) Examples giving the effect of rapidity.
i) Of words and phrases: I.I8 toig mepi 76v mailda, matpl, &6EAGP,
énurpén@, b1 daondrorg, nal GAwg Tolg nvpforge. IXI.II6 natnpLdunodunv
€0vn 8dhdena 14 petéyovia tob Lepol, Oettarodg, BoLwTolG, ..., Awoléac,
"Tovag, meppotBodg, M&yvntag, AdAomac, houpolg, Oltalovg, OLHTHC,
ModEaC o @muéag¥ III.94 Ldvtwv ppovodviwv Prendviwv. Also in: I_IOI; IIT.I39.
ii) Of clauses: I,I08 participial vépwv Gviwv, dudv Spdvtav, &x0p&Hv
¢peotnudtov. IIL.O hﬁ;ra,..., tég mapavdpovg yvdpag, Befatolre T mdher
éﬁv bnponpatiav, nohdlete Tobg Vmevaviiwg tolg véporg nal T cunpépovr
TP Vpetépy moAltevopévovg. IIT.200 nAémterg Thv dupbaorv, BA&mTeLe TAV
néAvv, natadlerg Thv dnuonpatiav (with climax). Also III.209, 2I9.

Four examples of asyndeton consisting of two members give a certain
rapidity to the sentences in which they occur.III;II2 duobdoaze 1fic dpbg.
~dvapvhodnte tév Spnove III.237 &por tdv Aéywv, Enldcifov Huiv 8,1
Aéyevg. Also IT1.48, I74.

b) Examples giving the effect of dramatic tone.

Nearly halfzof the examples of asyndeton in Aeschines' speeches
coexist with various forms of repetition? This usage of asyndeton —
together with repetition - is more rhetorical, and thus produces a
forceful effect.I, 105 &AN’odu Eoti TobTp Aoumdv oddév, odn olula, od

3 ] ? 3
ovvounfa, oV ywpfov, odn oiunétai, od d&veiopa, odn &Aro od&EvV o’

i) Examples of asyndeton like this., which consist of a series of names,
cities or persons. are more formal then stylistic. Cf. Denniston, p.I00.
2) Twenty two out of forty nine.

3) On tﬁe effect of asyndeton combined with repetition see Demsirius,
op. cit., § 6I; Dennistoén, p.II5.
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ov Zvepwno wh nomolpyor IHoL. &AAG TobTe dvii Tdv matpdwv mepleote
Boelvpia, ounopavila, Opdoog, Tpved, deiAia, dvaldera, 16 pf Enlota-
o0oL &pubpLiv &nl tolg aloxpolg. This veristion prevents monotony

both here and in I.I9T tafta mAnpol t& Anotipra, tabt’ele tév émontpo-
uwéAnta épBuBéler, tabrd fotuv énbote Towvh, Tadrtd mapoaneredetor opdt-
tevv tolg moAitag, vnmnpetelv tolg Tupdvvorg, quynarakﬁcuv tov 6ﬁuovj
A1802: I.9.32. IT.III,157. II1.1I2,I19 (two examples). I2I, I30,I37,I62,
158,202,

More forceful still 2re ceses in which asyndeton and repetition
ocecur in a string of rhetorical gquestions as in: III.2I0 after a vivid
presentation Siwg 6& T T& ddupva; tic 1 npavyf; Tig & tévog Tic wwvic;

III.255 ody Vo’ Opiv aﬁroig €Zete tol¢ moAiLtevopévouvg; od TATELVOOAVTEC
dnonéupete Tobg viv énnpuévoug; od pepvhcesd’8ti... toxbop; Also III.IST,
167,244.
¢) Asyndeton in narrative.

Aeschines often stimuletes‘the attention of his audience by start-
ing a narrative with asyndeton. The main person or fact of the narrative
is stated at the very outset in a short clzuse or sentence with some
form of the auxiliary"cfvau" or ‘!'wiyveodar". The person or fact is
emphasiseéd: by being stated again by a2 demonstrative pronoun or by an
adverb in the next clause, In &ll of the cases, a preceding, forward—
pointing clause or sentence such as &yh ¢pdow, €neifev Tév Adyov Ocw-

pficate ete. supplies the link between the preceding context and that

I) Denniston (p.I07) remarks that this example constitutes "a fine passage".
2) These references are quoted in full under the various forms of

repetition,
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vhich begins with the asyndeton.I I.62 év mavtl 88 uanod vevoupevog

) flvttéhanog mpooninter &vodpi nal néro xpnaTd.€oTe Tbé TAabuwy
XoAapyelc® oﬁroq adtév dparpeltat el Ehevoeplav. IIILI7?I 14 6°4nd
Tfic un?pég nal tod ménmov tod mpbc untede g €xet adtd, &vd ¢plow.
TOAwv Ay &u Kepopéwv. odtoc mpodolc Tolg moAepfovg Kdpparov...ouybg
dn’eloayyeriag &xn tfic néhewg &yéveto. III.I83 dwpedg 8¢ tlvec EAGnpa-
vov, &Eidv ot pvnodfvar . ﬁcév TLVEC, b 4. *Ae, naté tolc 181e noL-
polc,0l vus Evinwv pexdupevor Mfidoug* ovtoL Sedpo dovudbpevor T8y 6f-
Lov ﬁtnoav bwpedv urhAlso IIT.252 and 253. Asyndeton is equally
effective when it occurs, not only at the beginning, but at fhe climax
of the narrative as in III.7I.v0Z 2v néag, nal napfipev i botepalg ntA.
d) Extensive asyndeton.

Successgive pairs of clauses in parallel construction constitute an
extensive form of asyndeton by which the orator, in a clear and simple
manner, nerrates facts to support his srgument., II.I64 &molepeite Aane-
datpovioig, nal petd thv &v Aehntporg cupgopdy tolg abtolc £ponbelte”
4MaTnY&YST8 elg tfiv matplda pedyoviag 6npaiovg, nal wéAuv tobToLg
Epayfoxobe &v Hovtivelq® émnorepfioate "Epetpirelor nal Oeplowve, nal
néAv adtolg &obhoate. II.;65—6 €ypadag Adyov Soppiwve TP ToaneliTy
xpfipeta AaBdv® toltov éiﬁveynag’Anoxkobép@ p mepl tol odpatog uplvovty
Poppiwva. elofirbeg elg eddarpovoboav olnlav thv ’ApiLotépyxov Tob lboyou®
tadtnv dnbiecag. mpovraBec Tpla télavia mup’  ApLotdoyov pedyovtocg”®
tobrov t& tfic Yuyfic £p86La dneotépnoag. In the following, the orator
uses the szme form of asyndeton as a means of developing his argument

in as clear-cut s way'as possible. IT.I6I odn fpeoné TioL THV dntbpwv

I) Cf. Denniston, The Greek Particles, Oxford I954, p.xliii.
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i elpfivne Emevta od 161e dvtiAéyery  adtolg Eypfiv dANE nf Epé nplveuv;
EnhobTouv TLVEQ &1 TOD TOAENOUV, eee 5 VOV OF TETAUVTOL®ees EMELTO oo
EynatarelPpete; Algo III.2U6.¢P,ITI.23.

Here, Aeschines again exploits asyndeton to narrate the facts plainly
and simply without =2ny attempt at manipulations; he merely lays before
his sudience the relevant msterial for his case, III.62 €ypade SLAonpl-
g &Zelvar Suhinmp delpo wufpuna nai mpéoBevg méumerv mepl etphivnge
todto 16 Pherona Eypben napavéﬁwv. fnov of Tiic uploewg xpbvore naTn-
vbper pév Avnivog & ypapdpevog, dmeloyeito 8E BuAoupding, duvameloyel-
o 6& AnpooBévng® &néeuye BuLhonpdrng. CFf. II.5I-52.

e) Asyndeton 2t the end of the speech.
The following examples of asyndeton found at the close of the

speeches Agzinst Tim=rchus and On the Embessy are used by Aeschines to

recapitulate the main points with solemn emphasis.I I1.I196 t& pév odv
nap’ Epod 6luara ndvte dneiAfoate® &6{6aFa Tobg vénovg, EEftaca Tév
Blov 10D npivopévov. IT.I82 &AA’Buwg TetdApntar® 6&bote 18 odpa TP

’ 28 ~ 3 ’ 2 ~ (4 rd ~ ’ )
nLvdiLvp. map VRLv £TpaYnv, €v Talg vpetepatrg dratpiPalc Pefiwro. OV~

€ ~ ’ ’, 2 ’ < ’ £ ? ~
belc vpdv 61L& thg endg ndovig nénirov ovnel,

2, Polysyndeton

Polysyndeton has the effects of amplification, emphasis and balance

in common with asyndeton;zbut it differs from asyndeton in the matter of

I) Cf. Denniston, pp.II9-20

2) Cf. Hermog., 1I1,435.27. There is a disagreement in opinions on the simi-
larity of the effects produced by polysyndeton and asyndeton between Ari-
stotle in Rhet., I4I3b32:"S5 yép olvbeopog v morel 14 moAA&", and Demetrius
in On Style, § 63#m§ yép 100 adrob guvdéopov 6Eoic Eppalver TL Gmerpov

nAfi8og" .
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rapidity. Polysyndeton usually lacks the abruptness of asyndeton and
gives the speech a solemn movement instead.
Aeschines employs polysyndeton more frequently than asyndeton. In

its various forms it occurs 50 times in the speech Agzinst Timarchus,

50 in the speech On the Embassy, and 71 in the speech Against Ctesiphon,

by compazrison with asyndeton which occurs IO, 8, and 33 times in each
speech respectively. As to the number of the terms contained in each of the
examples, the figures quoted below show that the prevailing form of the
figure in Aeschines consists of three terms. There are altogether 120
examples of three-term polysyndeton, 37 of four-term, 8 of five-term, 4 of
six-term, and 2 of seven-term. The fact that Aeschines prefers to use the
three-term form rather than the more extensive forms of asyndeton shows
that he wzs aware of the fact that a long series, whether it be of words
or clauses, if used excessively, cre;tes monotony. When grouping together
the examples of polysyndeton, the connective particle has been taken into
account.

a) Connection through naf. The most frequently-appearing form of poly-
syndeton in Aeschines is that which occurs with the particle ual where
gn enumeration of similer things. actions, gqualities, or names of cities
or of persons concerned with a particular asction, takes place. Out of
these, those czses in which the perticle uaf{ “precedes the first term are
more effectivey; so szre those which begin with <& ... uafl.

i) Polysyndeton of words: I.I39 &p&v nal SpuAeiv nal duolovOeiv. III.ALS
BovAfic nal 6fnov nal @uAetdv nal dnpotdv. IIT.IS56 fepd nal Téuva xal
tépovge. III.I80 814 6 ombviov nal t6 mepipdyntov nal 6 nardv ual 6
&g{@vnoxov. Also I.2,23,25,4I,57,59,81,95,IOZ,IO5,IO8,155,156,i89;
11.1,8,23,29,72,76,80,89,92,94,114,132,143,146,175; III.I,8,22,28,30,3I,
43,52,56,82,91,94,101,102,108,113,124,141,156,163,176,178,197,207,21k,

215,224,239,
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ii) Polysyndeton of phrases ITI.3I tég Euelvov EMLOTONGG oeo nal T4
¢nelopato Tol oMuov nal 1&g KaArio6fvouc &voxéec. II.75 TAV ee. £v Ao~
tavaie mefopaxiav, nal todg dydvag tolc mepi Sodopiva, xal thv &v Mopo-
8dve paxnv, uai thv én”AstuLdC@ vovpaxiav, nai thv ToAnldov ... oTpa-
mylave III.24 &nl tlvog &pyovrtoc nal molov unvég nal &v tivi fnépg nal
év molq euuinolq. Also I.6,10,52,97; I1.3I,47,54,111,152,176; III. 44,115,

iii) Polysyndeton of clsuses : I.I7?9 of 8& vbpoi nataddovrar ual
dnuonpatia Srapbeipetar nal 16 €0og &ni moAd mpoPalver. ITe11 Hol ne-
uvfioopar, nai dvvfigopar elmelv, nal dpelc pabfoecde. II.177 &vBpurot
map€yypantor yeyevnuévor moiitai, nal 16 vooodv Tfic néiewg del mpooa-
vépevor, nal nmdiepov &n moléupov moAitevdpevoir. III.35 olcouct & ...
v Atovuorandy vépov, ual ypfoovtar Tob vépov péper TLvi ceey HaL
nopEZovtal vopov ..., natl AZouvoi. Also 1.18,24,39,53,75,80, 114,115,
116,118,175,180,183; 11.13,19,%41,45,68,73,77,10I,103,133,156,169,I74,
I75; II1.27,55,57,63,67,76,89,109,113,123,125,I44,146,153,171,216,255.
b) Connection through o%te, od6%, wfite, undé. The accumulation of negative
particles with connectives gives an effect of vehement protestation.I

i) Polysyndeton of words: I,I78 o¥1e nEpbovg ... oUTE X&pLTOC OUT’
€x8pag. II.183 o¥te Lepiv ofite omovodv ofte tpanéing. III.I27 nhte AS-
you pfite €pyov pfite ddypatog pfite npdfewg. Also II1I.4,21I0.

ii) Polysyndeton of clause52:I,I36 o¥te Zpwta 6{noirov ¢E&yw, obte Tolg
wbAher dropépovtée enpt memopvebolal, oUte adtdg &Zapvobpar. IL.h4 pfte
BETOUL ooy RATE SYAVOUTHOGL eee, BT elg DmepPorfiv Spolwg Nobfivat.
III.2I od6é &vé&onua dvadfivar, odd’Eunointov yevéobar, oddE SLabéobol

74 éavtol. Also III.2I7. Cf. I.I9

I) Cf. Denniston, The Greek Particles, p.xliv.

2) See also under figure xat’&pouv xai 6&civ, p.TI zbove.
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¢) Connection through ﬁ- A small number of examples of polysyndeton
are quoted below, in which similar or Contrary things are separated
from each other by the particle ﬁ « The repetition of the particle
directs attention to each of them individually.I.40 &oor pév odv tdv
Eumbpuv 7 Tdv &Alwv EZévev ¥ THV moALThv. II.160 molov evyd ¢foLona
vpbypag npfvopar, # molov vépov Aficac, % motov yevéoOa noidoag, 1
tivag dnép 1fig méhewc cuvbfnac nownoépevog, 1 TL Thv deboypévev mepl
tfig elpfvng droreipag, H 1 Tdv ph SoZévtwv Vutv mpooypdiag. III.114
7 dvopdg LouvhTov 7 éuvéérou f méhewg dnuonpatovpévng. Also I.15,91;
11.40,068,115.

Polysyndeton occurs also with 6& or pév ...5f... 8¢ Instances

of this form of the figure have not been quoted here as they are con-
sidered less effective.
d) There is a form of polysyndeton in Aeschines in which an expression
which has a wide sense is clarified and defined by analysis into parti-
cular cases. Such a polysyndeton has a logical rather than a stylistic
character: I.4 1peic etvar moALTelal napd mioiv &vopdnoug, Tupavvic
nal SAvyopxia nof dnpowpatia. I.25 of &pxafor éneivor dhtopeg, & Ie-
pLurfic nal & Geprotouric nal & ’AproTeldbng. I.42 Sovieduwv talg atoyl-
otarg ndoveig, 6¢owayfq nal molvtereliq delnvov nal adintplor nai é£vai-
parg nal ndporg nal toZg &Alovg nTA. IiI.13 dpxbe 6€ pficovoly &uelvag
etvar &c of Beopolital dmonAnpolory &v 1§ Onoely, ndnelvag &g & &fpog
xevpotovei v dpyaipeoiarg, oroatnyole nai trnndpxove nal tée petéd Tod-
Tov 4pX&ge Also I.52; II.71; III.6.

Conversely, sometimes particular ideas, things, or names of cities

or persons are followed by a general expression which includes them:

I) ¢f. 11.8,27,I77; III.3I,61 etc.
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L.13 natfp 7 &oehpdg # Oefog § Enitponog # Bhwg TéV ®uplwv Tig. I.93
rdoote ovv hv ¢figov 1§ nhelove xpbvy nal 1 dAndelq nal ofg avToi
chviote. III.137 o¥re dpuvbvbag o¥te LipHBatog ofit’&Ahog oddelc. Also
I.141,158; 1i.2/,61,115; I1I.18,109,120.

There are, finally, several passages in which polysyndeton co-
onerates with asyndeton. In these instances, the sveech shifts from a
quick pace to a slower one, or vice versa, according to whether the

polysynéeton precedes or follows the asyndeton. Here are the passages:

1.18,105,108; 11,113 ITI1.8,23,82,94,137,I7I,2I0.

3, Rhetorical Questions

Qluestions are styled "rhetorical" when they are asked not for
informationI but for effect. Aeschines often uses questions in his
speeches as a device to draw attention to a particular point, or to
ascist the progress of an argument, or to stimulate feelings of various
kinds in hiﬁ'audience. Below, it is intended to analyse the rhetorical
questions in his speeches according to: firstly, the proportion in
which they occur in each speechj secondly, the technigues involved in
their usage; and thirdly, the function which they fulfill.

a) Proportion. This is indicated in the following statistical table.

Speeches |Questions Loeb Proportion
Pages of egs.
per page
I 66 76 0-88
1T 50 70 0-7I
II1 88 I02 087
Totals 204 248 0-82

I) Cf. Volkmann, p.49I.
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That Aeschines uses questions in the same proportion in Speech I
and Speech ITI, is due to the fact that these speeches have a similar
organisation. In Speech I, the orator makes a discussion on the legal
basis of the action he brought against Timarchus which is extended
over 27 prragraphs (9-36), and the rest of the speech is interspersed
with discussion on laws concerning the subject-matier and with arguments
on the private life of Timerchus. In Speech III ( {§ 9-48), Aeschines
attecks as illegal Ctesiphon's motion that at the coming Dionysia, Demos-
thenes should be crowned with a golden crowm, after a proclamation
attesting to his lifelong devotion to the state. Also, a great number of
arguments are related to Demosthenes' private 1life. It is in those parts
that Aeschines uses a kind of short gquestion, for the sake of focusing
attention and achieving clearness.

On the other hand, Speech II lacks this legal detail. It has a nar-
rative character and moderate tone and so the questions used here, though
effective, occur less frequently, on the whole, than in the two others.
b) Technique. The guestions indicate a variety as regards the length of
the introduéing words, and the position of these words in the clause or
sentence.

i) Length. Some of the guestions are very short as: III.I86, mic;
I.28,8vati; I.88 =i o%v; I.29 ti 61 noreg They imply  the
spontaneity of every-day conversation. Others are of a moderate length
consisting of one2 clause as I.I89 t{vi & Vpdv odu elyvwotdg &oTLv 1
Tvpdpyov Pdelvpias or of twé, as : L.65 1lg v&p Oudv mdmnote elg 105¢ov

dptutar nal tée dambvag tée toltwv obd TebBedpnuev; Others are too long.

I) ¢f. 1.15,19,22,49,88,108; 11.152; III.I55,163,175,209Y etc. ( aByd etc.
indicate the Ist, 2nd, 3rd etc. questions in each respective paragraph) .
2) ¢f. 1.14,161,164,185,1893 II.129,I36,162; III}I3I,I74,200,219,247 etc,
3) ¢f. I.73,88,185aB, I88aBb; I1.66B,92,161B,163; III.37,46,I3Ietc.
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They =re extended over a range of from three to seven clauses.I

ii) The introducing words. The majority of questions = 72 in &ll -
ere introduced by some form of t{¢, t{ the next most frequent intro-
ductory word is od which occurs 38 times.'There are I3 questions
introduced by xngc and I3 double questions by mndtepov (nb8Tepal)ese N
while t{g, molog, mol combined with na{ is found II times, £mecLto
introduces I2 questions: &pa (ye,odv), mbé0ev, moi, mdoog,nod
introduce between one and three questions each, Besides these, 35
rhetorical questions altogether are presented through the tone of voice
alone.

jii) Position of the introducing words. In most cases, the interroga-
tive pfonoun or azdverb opens the question. In seven instancesz it is
near the beginning of the guestion, Cf.special interest are 21 examples3

4

in whieh the interrogative word is postponed’ and stands ét the end,
or near the end, of the clauses or sentence. Here the orator gives em~-
phasis to the question by revealing it suddenly and unexpectedly at the
end of the sentence.

At times, the questions themselves are positioned for effect to
follow one another in a cumulative5form which gives the speech additional

force,

¢) Function. The questions sre clessified below according to the function

I) Cf, 1.72,158,177; II.20,86v,870,88,92; III.I30,I52aB,158,222 ectc.
2) 1.750; I1.92,I23; III.46,I32a,2I00c.

3) I.154By6e.; III.136B,I650By; IIl.34,53,127,1668,173,I74a08,209,
222,229,241, 244,259,

4) On the postponement of interrogatives, see Denniston, p.48; cf. Jelf,
A Gremmar of the Greek langvage, Oxford and london, I866, vol.II, p.607,

observation I,
5) See: I.28,70,75,154,158,188; I1I1.136,I37,I65; I1I.166,181,209,2I0.
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they fulfil in the speech,

i) Questions to focus attention and achieve clearness. Aeschines,
many times, in meking 2z statement, or expressing a judgement, or dis-
cussing a law relating to the subject matter, gives to his speech a
form of dialogue., He sddresses often a brief gquestion to himself and
subjoins the renly to it at once in order to focus attentionland to
achieve clearness,

A statement is often split into & question and an answer. The
question aims at drawing attention upon a point which follows immediately
in the form of a reply: I.79 =t &v 2¢neloadfe; dnpiBdc 016’ 8tL naté-
yvot adtob. III.I?3 mepl 68 tfiv nad’fdpépav dfartav 1ic &otiv; &
tpunpbpxov Aoyoypbpog Evepdvn nthe III.I?4 (a) mepl 8’ edyvopoodvny
nal Adyov &hvapiv ndc mépunev; devvdg Aéyerv, nandeg PLdvair. (B) &-
nevta 1l ovpBalver Tff wohev; ol pév Adyor malol, & 8’ Epya padAa.III.I85
oty mov 16 1BV oTpatnydv Svopa;odbapod.Also I,I6I,I177;1I.92.111.67,210¢,
Below, the crator addresses a brief gquestion to emvhasise a particular
point of a law concerning the subject mstter and then, by the reply, he
explains the point. I.I5 nal mofov &Alov (scwdpov); 18v tfic UBpewg.

I.I9 nai nic Aéyev; &v tig ‘Adnvafwv utr.I.28 (a) tlvag 6’odn Peto delv
Aéyewv; Tolg oaboypdc Beprondtag. (B) xafl mod tolto dnAol;MAonipacial,
onol nthe. (y) naf tiov 6ebrepov dneine pfi Aéyewv; ""H 184¢ orpatelagh
#wThe III.I5 T{ TolTOUC nerebel moreiv; od duamovelv, GAAE nTA. ITI.33

& 8¢ Ktnoupdv whc; &véyvedr t6 ¢fiviopa. Also I,14,29(three examples).
As has zlready been noted? such questions occur only at the beginning

of the speeches, where a discussion on the laws concerning the subject-

I) Cf. Hermog., II,435.II 7 adtod mpbdg €avtdv 70T pfitopog meborg dimAf,
dnofic Envotpopfv €xer nal nlotwory natd wpdindrv ual dnovoiog Adarv.

2) See p.87
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matter takes nlace.

Short questions of the type: t{ mote; t{ 6finote; 1lvog Evena; orati;
with the answers that follow them are used in examples which give
lucidityIto the speech., The orator gives the reesong for an opinion he
expresses: I.28... naldc ve, wc Eywyé onui. ovati; 8t el Tig ntA. I.29
dluora Aéywv. Tl dAmote; AvIpwme uTA.§ or for a statement he makes:

I.67 oduodv nal adtdv Ouiv nadd tév ’HYﬁGavééov... . 81L& T obv Hald
gnt thv paptuplavy Tva dpiv &mudelfo nth. IIL.I75 elol y&p nal devrfag
yoapal ... Tivog €vena; Uva €umactog utA. Also I.49; III.I86; or to oleér ‘
up a phrase in a law : III.I27 ©6 6 pfi petéyerv 10 €0TLV; oo ODM &g
pepvVioBar THY Sprwve

ii) Questions for the presentation of argument, In the following ex-

. . . 3
smples., questions and answers are used for the sske of argumentation” :
I.I54 nhg dugunoe thv Eavtod odolav; natedfdone T& MaATPPo «oo o Xolpel

~ ~ 3 P
6 ) ouvvdv; ‘Hynobvbpyp. & &’ “Hyfioavbpog &x tlvev éotiv Emutndevpbrwv;
2 ’, r’ 2. - ’, -’ ’, £ ’ rd rd L r 124
EH TOUTWVYV CGese o £YD OE TL AEYw natd Tipdpyov, nal TiLVA WOT €0TLV O
ra ~ ?
dvtiyéypappat; dnunyopetv Tipapxov memopvevpévov nai thv maTppav ovotav

~ P L ~ T 7
natedndoudta. vpeic 8& vl dpopduate; dnép adtdv ¢noretobar wv av § dlw-

Evg a- Also I,88: III.I82, The cases in which the orator connects the
questioné in psirs so that the second is an answer to the first, are
highly rhetoricals II.I36 Uucic 6& adtol dnpoolq mdg duéneirobe; od mdvteg
npooedbondte PiAvmnov tamervioelry OnPaloug, «e. EnavEfoal; II;I6§!three
pairs in succession : (a) tov 8& &ya686v oOpPovrov Tl xpf morelv; od Tj

néier mpdg T mapbv t& BEATLOTA oupPouvrederv; (B) tév 6€ movnpdv math-

I) Cf. Hermog., . I1,284.25: €11 woi natd oxfipa gbupiviic vylvetar 6 Adyog,
Grav & Afyov orov favtdv Epwtdv elta dmonplvnTor naté §L&draoiv TLVOe
2) Such questions and answers constitute snother figure called by the
Greek rhetoricisns altioloyla. See Alex., III,I7.3. Cf. the Latin "ratio-
cinatio" (Ad Herennium IV,I6,23,)

3) cf. duarentindv  (sec. oxfipa ) Tib., ITI,67.I2,
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yopov T{; ob tolg naitpolg &moupuntdusvov tfic npdZewc natnyopetvy (y)

P 2 ’ ~ ~ ¥
T6v 6E en @loewg mpobdtnv mdg xpfi Bewpeiv; apd ye ody dg ob ... Tolg

dvtidinorg; Also LI8Tapf; III. 147,

Of a syllogistic character zre also I4 double questions introduced
by the nétepov (wdtepa)...? and as stylistic factors, they elevate the
style. The questions represent two opposite views. One view usually
belongs to the orator and is expressed in such a wey that it is going
to be zpproved by the jury. In some of the cases a reply follows which
emphasises the orator's views. II.II8 nbétepov obv & pndév npoduunbeig
gpvéeobar dyabbv binaidg EoTiv sﬁ&oisiv,.ﬁ § undév dv Av duvatde EA-
AMndvi III.53 (o) ndtepo abdtdv bel ypvod otepdvp orepavwdivar 1 ¢pEye-
ofatv; (B) nal of tév ¢eudfi nal mopbvopa ToAudvra ypboerv ndtepa Xpf
natappovelv Thv dunactnplwv, 7 6{unv T néier Solvar; III.IZI nbtepa
otepavobobal oe dei énl talg thic néhewe dtvxlavc, 7 dnepwplodar;

II.66 nétepa dg adtdc ebboEfiogwv, B Gg Enelvov dperfiowv; GAA’odu Evijv
obb6étepa EfevéynacBor. III.I27 nbtepa TédAn0ég elnw, % 6 fdLoToV
dnoBoar; TdAn0&c Epd. III.24L nal mdtepov ToDTOov Tupfioete, ¥ Opdg adrobe
&tipwpfitove &&oete nth. Also II.I38aB,I5I; III.I8IaB,230.

| iii) Questions producing forcefulness in the speech., Under the present
hezding sre grouped all those questions which, though they vary in meaning,
s becomes apvarent from what follows, are employed for one and the same
function: to create a close comnection between the orator and his audience
by increasing the amount of forcefulnesinn his speeches, The questions
can be roughly subdivided - in order to mark only the prominent element

in their mezning — into those that are used for the sake of assertion
(positive or negative) and those used for the szke of rousing various

emotions,

I) Cf. Demetri;»=. On Style, § 279 : 6eLvév 68 ual 6 Zpwtdvia tolg Grob-

»” 3
ovtag evia Aéyevv, nal pf amopatlvépevov.
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Questions used for the sezke of assertion. Aeschines often interrupts
the even flow of his speech by putting sn affirmation in an interrogstive
forms: I.65 (a) Tff Y&p Vv mdmote elc Tovpov doturar nal tég dambvag

’ ’ 3 ’ 7 rd g ’ ’
Thg Tobtwv ov Tebedpnnev; (B) 1 tig Tolcg 7olTwv nbuovg nal péyatg
nepLTUXGY odn 4x0E06n Onép Tfie nbrewc; I.I8S tf &’odu ¥v dnobolto
S thiv 10D odpatoc UBpiv mempoandc; IIT.240 (o) od 6u’Zvéerav xenpdtwv
Eveno pév mévte Tardvtov of Eévol OnBalovg TAY Gnpav ob nap£booavy (B)
6ué evvéa 88 téhavta dpyvplov whvrwv Lpnb&dwv EEeAnAuvBdtwv ual ThHv fHye-
’ (3 ’ »” ~ ¢ ~ .3 r
nOvwv etolpwv ovtwv Bonbeiv n mpafig 60 yeyévnror;Also I1.108,189;III1.I55,
Cases in which the questions occur in succession are very rhetoricel.In

the speech On the Embessy, for examples, I3 questions follow one another.

Questions used instead of affirmation occur also in cumulative form: in
I.158 (four examples) and in III.I30-I32 (seven examples). The instances
in which a negative assertion is put in an interrogztive form are more
numerous. I.I88 tlva 6’°&v obtoc EAefiverev & abdrdv od Erefoac; II.I62
nol motlg 60vart’dv Tig Tenpnple TobTo Caplc gnubetfar; III.U5 8Brtav 68
v tabta &oéAp, Tf T6 natahermdpevdy &oti mAfv of Eevinol otépavol;
IIILILT nal ti 6el 74 mhelw Aéyevv; III.IOT Tl vép Eotiv &vooiLbTepov
&vopbeg mapbvopa Aéyovtog mai mpditoviog; III.24I Stav Gvopwnog aloyxlvy
thic wohewg yeyovdg Eavtdv Eynwpiéln, tig &v t& toralta naprtepfigerev &~
wobwv; Also I.72,9I,I187; II.20,66,8608,123,130,136,152; III.37,170,2I9.
Questions used for rousing verious emotions, Astonishmentf resulting
from what precedes,is present in the following questions introduced by
€revta and eita: 1330 €nevta et pév phportvpag mopsiybdunv mepl TLvog,
Enrotedet’dv pore el 68 thv 6edv néprupa mapéyopat, o mioTebocTe;

I.164% €rerta od moAAfy mpavyf mapd Tév Sunactdv adtd dnavifoere; I.I88

I) Cf. W. Jelf, op. cit., vol. II, p.6I2.
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5 , -’ r ’ . ? ’ ’ -~
evta T Ouvpdlonev Thv mouvily dnpafiav, . torobtev pntdpwv &nl tég Tob

ofinov yvdung Emiypapopévev; Also 1.130,185; II.I6IcB.

The element of apnezl to the judges' opinion is prominent in the
following: I.70 (B) elmnaté por ... 8otig abrdy natfoyxvve mpdg ‘Hyfoav-
6pov, ob bonel ulv npdc t8v wSpvov nenopvebobar; IT.92 (B) &6uvépnv
v odv Evh oboar KepooPAréntnv 8¢ nplv &né EZoppdv olnobev &mwAdire ;
Also I.70v0; II.87,88,92Y,I29,I43; 111.179,2504259.

The zppezl to the judges' opinion assumes an aggressive tone here:
I.185-6 (a) tig obv udv yuvaino AaBdv &6unoloav Tipopficetar; (B) #
tic ovn &nafbdevtog eival O8EeL .. ovpBodie xpdpevog; (v) tlva &’ €xwv
Euaotog dpdv yvounv Endverowv otuabe & tob Sumaotnplov; IIT.46 naltou
tlg &v Updv toApfioere tooabtny dvedevleplav natayvivar tod &fpov Tod
‘abnvaiov; IIT.IS58 dueig 68,.0 &.”A., odn aloybveode, el utA. III.232
(B) nof «o. 100c pév tée tdv 6dpwv ypapdc aAiouonévouvg atipodte, Ov 6’
adtol pLoBod mohitevbpevov odviote, otepavboete; Also 1.73,II3; II.I58.

At times, questions sre used instead of sherp commands: IIT,235 ody

’

Yo’ dulv adrolg €Zete tolg moAitevopévovg; od Tansuv&davrsg &noni%crs /LZ‘
tobe viv &nnppévoug; od népvnod’8t. odéeic ndnote &nébBeto mpdrepov 6f-
pov natalboer wplv &v pelfov 1dv diuactnplwv toxbop; III.253 obn
dnonépdecde 1év AvBpwnov dc morviv Tiv ‘EAAMjvev cuvppopdv; # ovA-
Aapdvteg w¢ ApoThAvV  Tdv mpaypdTwv, i’ bdvopdtwv 61L& thic moAivteluc
nAfovTa TLumpﬁdedSsj

iv) Questions connected with other figures. Several guestions sre
connected with other figures, nemely with apostrophe, e€thopoeia and dia-

poresis.

Some times, the orator makeg a personal attack against his opponent:

I) For the metaphor included in this examples, see, The LetterS'of Pliny,
IX.XXVI,.I2. ’
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combining questions (usually strings of questions) which exvress feelings
of indignationI or scorn with avostrophe. Hermogenes2 mentions such a
combination as a different figure which he calls: ned nar’ép&rnduv éE
dmootpopfic and which produces forcefulness in the speech. III.IAT (v)
o6 Octrarole dovotévar; (8) ob yép &v ubunv &nootfocrag; (e) ob vép
&v mpocéABorg pf 8ti mpbg mbALv, GAAE mpbg olmlav, 8nov mivduvog
npbdoeotiv; II1.2I0 8hwg 6& 1l & 8&upva; (B) tic 7B upavydi; (y) tic
6 tévog Tfic pwviic; (&) ody & pév v ypoaofv vedywy « . .3 Also II.86,
92,93,I5I3 TI1.163,166,200,242,244.

In a few instances, questions are found connected with ethopoeia
expressing a disposition towards mockerys: I.I30 ody &po ToUvopx Aéyetat

L 4

af 16 Epdtnua Epwtite® "Molog Tlpapxoc; & wdpvog;™ I.I64 tig yép odn

x

Epete "Enevta EnBédirerg elg thv dyopdv, § ortepavol, ¥ mpbrreic TL
v adtihv fplv;t Also II11.209.
In the following questions, which constitute the so~called figure

"diaporesis", the orator avnears to speak with emotion.3 II.I67 no® vép

n néte adtdv ¥ wpbe 1lvag, maparindv tivdée ThAv fpépav pvnobdfcopat ;

III.I27 nétepa téAnBég elnw, 7 16 foLotov dunodoal;

4. Hypophora-Anthypophora
Hypophora has a similar form to that of questions. In hypophora,the
orator conducts a fictitious dialogue for the sake of argument. An imagi-

nary objection ( 6no¢op&),raised by the opponent4 or by one of the 1istener§

I) Cf. Jean Carridre, Stylistique Grecque, Paris I967, p.III, Remarque II.
2) Hermog., II,322.3.

3) Aps., I,406.3.
4) Tib., III,77.4: Ynopopd 8¢ Zotiv 8rav pfi EEfig mpopalvy & Adyog, GAM’

¢ ’ 7ot , P | , e ) ~ ) ,
vnobelg 11 N wg mapd 7ol avridinov n wg en 1ol mpdypatoc damompivntor

z L - 16 ’ 2 4 £
npog avtdv, wonep dlo avtiAeydpeva mpdowna prpodpevocg.
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is refuted immediately by the orator (&vBumopopd).
Of hypophora in Aeschines, I3 examples have been found ,out of which

5 occur in the speech Against Timarchus, and 8 in the speech Against

Ctesiphons no example occurs in the speech On-the Embassy. This may be

partly due to the fact that argument, where the figure usually appears,
takes up little space in this speech, and partly due to the fact that the
figure has an artificial character which does not suit a speech which aims
at gaining the audience's sympathy by its natural tone.

In IT of the examples, the objection is introduced by a phrase of the
type el vé&p Tug bpiic Epwrficere, or a simple &AAG, or val, &AA&, which
the Oreek rhetoricians call # &nayyerio Tfig &vavopdc.

Objection introduced by:
a)a phrase: I.80 el 8% Tug pe €porto dudvenzd 8& 1l oZdGa, el fpelc &v
tohTov uaTePnpLobpeda;t elmorp’EveaLdte nenappnofacté por nal dvelie-
x0ee" (a typical example of hypophora in its complete formI). Iir.21
nd ‘Hpéudevgy SmoA&Bor &v tig, "8TuL %pﬁa, pfi &nodnuficw;" Tva ye uf
npoAaBhv xpfApcuta thg mdiewg f mp&Eerg dpaopd xofion (& very rhetorical
example. The listener is presumed to be surprised because of that which
the orator has said before, and his surprise is expressed by the
interjection ") ‘Hp&nAeivg"). III.IT8 triple hypophora el y&p Tic Vpdc
Lowthocie, mbtepov Vuiv EvéoForépa donel # méAug Audv eivar Enl Tdv
vovl navp®dv # Enl thv mpooybvev, &rnavtec &v Spoloyhoarte , &ni Tdv
npoydveov. &vbpeg 6& mbdtepov tdre dpelvoug foov ¥ vuvi; téTe pév dua-
pépovteg, vuvi 6& natadefotepor. dwpeal 6E nal orépavor ... wOTEPQ
téte foav whelovg % vuvl; 16Te pév Av omdvia & nard mep’fuiv, nal

18 1fic dpetfic vona tlpiov MTA.

I)On hypophora in its full form, see Hermog, .- .,1I,207.8
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b) a simple dAA&: I.IC9 dANE nad’adtbdv pév Foyxwv @ablrog Av, peté mrer-
bvov 68 &Emueunfig. m6Bev; ovTog, d & "Ae, wTh. T.II3 AANG nept pév tég
uinpwtdg &pxbe &oti tovoltoc, mepl & 1hc xevpotovntée PeAtiwv. nal

tlg dpdv odu olbev bc mepLBofitag EZnAéyxOn nAéning Gv; mepwéelc vép

Vo’ bpédv ntheAlso T.164,I05.

c) val,d &, In thé following,1+examples,all of which belong to the speech

Against Ctesiphon the figure assumes & natural form. One voai{ anounces

the objection which is introduced by &GAA&.This form seems to be an
imitation of every-day conversation: III.84 val, JAAE yxohnoic nal &&a-
noaviivorg telyxeowv, dg adrég enov, thv xbpav Apédv Evelxioe, 1§ Tdv
EdBotwv nal Onpalwv ovppaxliq. &AAE, b ¥, *A., meol tabra nal péyvoto
A6{uncbe nal pdivoto AyvoRuates IITLI68 val, &AAN& dnpotindg oti. &v
név tolvuv mpde 1hHv edenulav adtob tdv Abywv &moprémnte, nTA.Also
III.22,28.

The following two examples gain additional liveliness as the
imaginary listener's objection assumes the interrogative form. In both
cases the protasis is omitted: III.20 odu &pa oTepavwdficetar § Povdrf
0 EE ’Apelov méyov; 0d8é vép n&tpiov adrolg. odn &pa @LAoTipobvTal;
nwdvv ye, &AN’odu dyandouv, E&v Tig map’adroic nf dounij, &AM E&V Tug
éﬁauapr&vn, nor&Zovaive I11.22 "ual nic 8 ye undév AaBdv pAs’dvard-
oag dmoloer Adyov tf mbrev;! adtrdg VmoP&rrer ol 6i16&oker & vbpog ‘

(4 4
a xpfy Yp&epetv.

5. Apostrophe
Apostrophe as a figure of thought is defined by the ancient rheto-

ricians both in a wide and in a narrow sense. In a wide sense it is
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defined as the act of turning from one person to address another;I in
a narrow, as the'act of turning from the judges to address the opponent?

3

In the present work, apostrophe covers two~cases: that in which the
orator turns from the jury to address the opponent; and that in which he
makes an invocation,

42 examples of apostrophe are to be found in Aeschines of which 9

belong to the speech Against Timarchus, I4 to the speech On the Embassy,

and I9 to the speech Against Ctesiphon. The difference in the occurrence

of apostrophe between the first speech, on the one hand, and the second
and third, on the qther, can be explained by the fact that the orator
uses the figure in argument, especially where it assumes an emotioral
tone; such .a subject as the trivial character of a statesman does not
allow of an elevated, emotional tone., Apostrophe is more suitable for
subject matter which is related to the orator's personal morality, as in

the speech On the Embassy, or to national misfortunes, as in the speech

Against Ctesinhon.

The examples of the figure have been grouped according to their main
function into : those which express challengej invective; dramatic tone
and argument,

a). Challenge : I.I2I téApncov yép eic tolg dumaocthg BAEpag elmeiv &

2

npoofiner &vdpl odypove t& mepl ThHv HAvulave utde II.I27 n&v @ioiv

I) Zon., III,I63.I3:4nootpopf,8tav &’ &tépov npdg €repov mpbowrov &mo-
otpépupev 18v Adyov. '

2) Tib., III,61..28: dnootpopf 6& Eotiv Stav &nd Thv dumaocTdv mpdg TOHV
&vtlbdimnov dmootpéey Tig TV Abyov.

3) All the cases in which the orator addreSses the jury in the form of
& &vopeg'ABnvator or the Clerk of the Court, or a witness, through the
imperative of the 2nd. or 3rd. pérson singular, have been omitted om the

grounds of being conventional and of having no stylistic significance.
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2 _» ’ . ~ s
anduortdv pe tovtwvl mdnote TAvV ovoolitwv yveyovévair, uh geloncoé Lov,

© %o "Ae, &AM dvaotévteg drontelvate. E&v b'éachcyxeﬁg pevdbbpevog, An-

pbobeveg, tovabtny diunv 68ge SpoAbynoov &vépbyvvoe etvor nal i Ered-
Oepog Evaviiov TobhTwv. III.I65 Evtale’fpiv dndderZuy nofnoar, Anubobe-
veg, tf mot'Av & €mpafoc, ¥ Tl not Ry & ¥heyec* nal b podrer, mapa-
xwpd oor Tob Bfinatog €wg &v elnpg. Also I.I593 II.59,145; III.I89,200.

b) Invective:I.I3I ei yép 1l¢ gov 14 nopgd rabta xAavionia mepierb-
revoc nal tolg uparonode xrtwvionove, &v otc tTolc notd T&Y @ilwv Ao-
vYovg yplpeig, mepievéyuag doin eig the xelpag Thv dLnactdv, ozpau A
ad100G «.e dmopfioar elte &vbpbc elte yuvvorude elAfpooiv 2odfita. II.96
ool wév v&p dpubtrer nal nior tolg devbopévorg uetd@épeuv T00g ypbvouge.
Also I.1573 III.I76,202,2I0. More forceful are the instances in which
apostrophe occurs in extensive form as in: II.78-79,93-94,147-I51;
II1.56,163-T166,167,218-224,226=~227,239-240.

¢) Dramatic tone: III.I3I tlvocg odv ob Znplag &Zuog el TVXET VY, & tfic
‘EAN&SOG &KnrﬁpLe; IIT.I52 & npdc pév t& pey&ha nal onovdalo TdHv Ep-
yov T&v &vOpdnov dmdviwv aypnotbtate, mpdg 6& tfiv &v Tolg Abyorg TOA-
pov Bavpaoidrate, émvyerpfioerg adtina pdia, PAénov elg té4 tobtwyv mpd-
gona, Aéyeiwv og 6el oe énl Taic tfig mbAewg ovnpopaiq otepavolobar; OF

a similar tone is the apostrophe to the jJjury in III.I66I and the following
invocations: III.I37 & vi nai Beol nal baipoveg nal dvBpuwmor Scor Bol-
AecBe dnodeuv T&Aneﬁ.III.26O & vi ual fAve nol dpeth nal obveovg nal

naLdelaa

” I A £ 7 % I A [ 4
d) ArgumentsII.T42 el v&p Tv Tobtwv &An0ég nv wv ob Aéyeirg, natnydpouv
&v pov Borwtdv nal dwnbwv ol gedyovteg ntd, II.I63 odnolbv et pév egol-

yov ¢evdfi pov narnyopeig® el 8% dpBfig fuiv tfic matpidog OUONGCy eeey

I)listed in Rhetorical Questions, L .
2)Ridiculed by Dem. in I8.I27. Cf. Dobson, p. 198
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TUVHBOV eee TOV MOLEVA .. €DOEBOUV, GAA’0OM NB{MOUV nal dunalwg &v
opZolpnv. Also I.75-763 I1.86,123,125-26, I138-4I3 III.53,236=37,242-44.
Of special interest is the apostrophe in I.29- which contains a
scornful meaning. Such a form of apostrophe appears where the speech
assumes the form of a dialogue.I
Finally, the apostrophes in I.I27,I4I, exemplify a conventional
form of the figure where the orator includes the address as part of
his conversation. In I.I8, the orator turns abruptly to Timsrchus
with an apostrophe mid-sentence, then continues with his discussion

on the law.

I) Cf. Plat., Prot., 330D, Gorg., 452B and 5I8C; Hdt., 3.63 and 8.I25.
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VI. FIGURES OF DRAMATIC EFFECT

Nothing shows so clearly the traces of drama's influence on
Aecchines' style as personification, ethopoeia and diatyposis.I
These fifgures - singly, or in conjunction with others - used with
a sense of apvropriateness, constitute an important means that

enables the orator to give variety and animation to his speeches.

I.‘Personifica‘tion‘2

The term, personification, here covers all those cases in which
life-less objects and abstract notions are represented deliberate1y3
by the orator as people, by acquiring human qualities, or by acting
or suffering as human beings. The figure, which is a characteristic
of a more elevated prose style, originated in poetry and was intro-
duced into Attic prose through Ionic prose and through sophistic

4

oratory.

After Antiphon, Aeschines uses pergonification more frequently

I) Among the figures of dramatic effect, metaphor ought to be also
included, but it has been omitted here since it was thoroughly-

treated by W.R.Fraser in his doctoral dissertation: Metaphors in

Aeschines the Orator, Baltimore, I897.,

2) For a thorough study on personification in orators, see

R.5 Radford: Personification and the use of Abstract nouns in the

Attic Orators and Thucydides, Diss., Baltimore, I90I.

3) Cases in which the idea of personification is not obvious, such as
those of technical terms (Véunog, &miotoAf, ¢fipiopa ) associated
with verbs of telling, showing, and so on, have been omitted.

4) c¢f. R.S.Radford, op. cit., p.30.
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than any other orator? A total number of 68 examples of deliberate
personification are quoted below in full or by reference, out of which

I5 belong to the speech Against Timarchus, I9 to the speech On the Em—

bassy, and 36 to.the speech Against Ctesiphon., The difference in the

occurrence of personification between the speeches is related to the

subject matter and indicates the difference in the dignity of style from

one spesch to another. Beside the fact that personification contributes,

in general, to the elevation of style, it is also used by Aeschines

to arouse emotions in his speeches, Such passages with elevated sityle

and heightened emotions are more prolific in the second speech than in the

first, and more abundant still in the thirdzspeeCh than in the other two.3
Aeschines shows a variety and boldness in personification which

suggests the following classification,.

a) Personification of mythological conceptionss I.I27-9 mepl 6& v Thv

dvopbrwy Blov nal tée mpbdEervg &peudfic Trg &rd tadtopdtov mAavitar ¢fi-

uﬁ4uaté thv mwdAvv, nal dvayyEAler tolg moAroig tée (6fag mpbFevg, moOA-

A& 68 nal povrtebetar mepl THV peArbdviwv €oeoBou. The personification

here strengthens the argument which aims at stimulating the religious

feeling of the jury. The orator presents the abstract notion ofun

with the solemnity and éuthority of a goddess who: walks about the city

and noises abroad personal secrets, Cf. I.I303; IT.I44. In the same cate~

gory are the following examples:I.I4O.‘Apu66Lov na{ ’aprotoyelTova

I) Cf. R.S.Radford's (op. cit.,p.5) statistical table on the use of non-
personal subjects in the orators,Herodotus and Thucydides.

2) cf. §§133,137,156,211,259 etc.

3) Cf. the difference in apostrophe p. 97 above.

4) Cf. Donald B. King, Appeal to Religion in Greek Rhetoric, The Classical
Journal, vol.50 (I955) p.364.
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6 ohyppwv Epwg Torobtoug Emaldevoev. IITLI4S ‘Boninde mONenoc «.. del-
pvnotov mardelav adtolg énalbevoev. IILLI57 tédv dalpova ual thv thHynv
Tfiv gvpnapanolovboboay TP &v@pénw QuA&EacBbor. Also II.79,IIB,I74,183,13;
III.II15,232.

b) Personification of abstract nouns. More numerous are the examples-of
pergonification in which abstract nouns, by becoming the subject of verbs
of action, are represented as people., Such personification, which charac-—
terises an advanced stare of the Greek language, contributes mainly to
the dignity of style: I.I92 ody & Aéyog, &AA’S mavpde buic 2Zopyrel.
II.I59 petonarel ThHv Quyfiv and tfic dpyfic & nivéuvog. III.I40 16 deLvdv
adthv fmreto. IIIZ.ILT & 6'ctobywv Av dndc ete the OfBag nalpbg nal pb-
Boc nal ypelag ovupaxlage ITI.I82 pvARD eeey § «.. &BEGVaTOG ovoa HLa-
pévevs Also I.IT,90¢ - II.I52; III.239. Sometimes the personlficatiom
has a proverbial flavour: I.84o¥twg loxupbv Eotiv 4§ &Afdera, Gote
ndvtov 0Tl nupla. III.I47 oltwg dg £oine movnpd @66Lg, weyéAng &Eov-
olag émiAcBopévn, onpoclac dmepydletar ouppopdc.

In most of the exémples, the abstract noun becomes more complex by
Eeing accompanied by an adjective, a prepositional phrase, or a second
abstract noun which depends upon it as a ge?itive.l Such cases contribute
more to the elevation of style: II.64 1 tfig attlag dmLbavdine (sc.papTu-
plov peptvpficer)s IIT.60 AN E&V o.. adtbg & 7Tfic dAnBefog Aoyioube na-
Tardpy tév AnpooBivny wAelw pév yeypapdto ¢n$foua7a PuAonpbToug MTA.
III.I55 &AN 0D ©6 v 'E&u wfic dAnbelag aicxpéb grwnfioetat, GAA&E tdvaviia
66Zcr tf tod nfipunog @wvi @BEyyecbar. III.2I8 Tfiv &’ 2&pfv auwnﬁﬁ, & an-
pdoBeveg, 1 Tod Blov uétp»étng napeonebacev. AlsoL5,95,191; II.66,132¢183,

III. 7,24,59,75,152,156,159,163,170, .

I): See R.S.Radford, op. cit., p.T.
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c) Personification of technical terms. Legal and political terms are
often personified by orators. This kind of personification is less
effective, and in many cases the metaphorical meaning inherent in it
can scarcely be recognized as such. But in Aeschines,exaﬁples are
found of such personification which gives grandeur to his style: I,I25
fiZer 6°G¢ €ouvne ual €repog Abyog Tic Hmé Tob adrod GopLaTod ocuymelpe-
vog. III.I6 xpfi Yép, & &. ’A., ©6 ad1d @GEyyeohas tév pfitopa nal Tbv
vbpov® Gtav bE Etépav pév guvfiv doufi & vépog, Etépav 6& & Hfitwp, T
Tol vbupov 6Luaf¢ xph 61L68var THV ¢ﬁwov¥ III.233 €neud’S név 8puog 8v
dpwpondg duubler, ovpmaparorovddv adtdv Aunel. III.249 Tfic 6nponpa-
tlog EmiperiOnte 7on 6La@svyoﬁdng bn&g. Less effective examples of
personification of technical terms occur in the following passages:
1.14,67,1165 I11.92,128, 34,1845 I11.4,15,28,37,196,246,250. Cf. II.60,98.
d) Personification of concrete nouns: I.I23% od y&p 184 olnfiuata o6’
ot otufioerg tée Enwvvpiac toic 5vounﬁ0aoc napéxovor. II.I3I 16 adtd
( scad ypfinata) nUZncé te t& npéypota nal mabelAe. Also ITI.244.

A poetic colour is contained in the personification of wdAig
in III.2II é@’ofg 4 mwéAig énelpato and of 6fifat ibid. I33. Finally
it only remains to mention here the two examples of personification* in

§§ 259,260 of the speech Against Ctesiphon which contain traits of

Agsiatic style.

2, Ethopoeia

The term ethopoeia is used here as a figure of thought and thus is

restricted to just those cases where a fictitious speech is atfributed

I) Pliny (Letters IX.XXVI. II,) gquotes this example among others «-in-
cluding those of Demosthenes - as being of equal force and consequently’

worthy of praise as a factor of grand style.
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to a living person for rhetorical efi‘ects.I

Aeschines exploits ethopoeia2 thoroughly as a device for both style
and argument.

In the following, the orator puts into the mouth of the jurors s
fictitious speech as an answer to Demosthenes' assertion that he is
not subject to an sudit because the méney he spent on the repair of fhe
walls wes a gift to the city: III.23 8tav tolvuv pdiioto Bpachvntal An-
pocbévng, Aéywv &g 61d tfiv énldooLy odn €otiv dnebBuvog, Eneivo adif
dmoRdAreTe® Odu odv Eypfv oe, & Anubdobevec, &Goal Tév THY AoYLOTHY nij-
puna unpdfar 16 n&Tprov nal €vvopov uApuvypa todto, "Tig Bodretar matn-
yopelv;" Zacov dppropnriioal cor Tév BovAdpevov THV TOALTHV, g odu
Entdunag, &AN’&nd moAlGv dv Exevg elg ThY TEY TELX®Y oitmodoplav piuph
HATEONNAG, «..uf Gpnale Thv prroTipiav, undé &Zaipod Thv dinaotdv Téc
phoovg En THv YeLpdv, wnd Eumpoclev v vépwv, &AL’ Uotepoc moriTebou.
tadta  yép dpBoil 1AV  Bnponpatiav. The point which Aeschines

3

stresses here is that the laws must be respected in any case. Consequently
the jurors must not accept any excuse for anybody who overrides the laws.
But such a suggestion — if made unfeignedly - would sound to the jurors

like a suggestion to remember their duties, and would provoke their re-

ac’cion.4 By putting the answer, through ethopoeia, into the mouth of the .

I) Alex., III,2I.24:’HOonotfa 6& Zotiv, 8tav Sndpyovta mpbowna TLEEVTEQ
Abyoug Tivég adToic mepLTiLBduEY mpdg TS mLoToTEpoue adtole 66FaL eivatl
f.et adrol EAéyopev adtobc.Cf. Aps., I,387.22,

2) On the meaning of ethopoeia in Dionysius of Halicarnassus and other
ancient critics, see S.Usher, "Individual Characterisation in Lysias",
Eranos, vol., LXIII, p.99ff.

3) ¢f. C.M.Bowra, Sophoclean Tragedy, Oxford, 1944, p,83.

4) Blass (IIﬁlp.245) remarks on this example that "Aeschines introduces

an insinuation under this mask (sc. ethopoeia) which he perhaps did not

dare to express personally."
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jurors, the orator achieves two things: he refutes his opponent's argu-
ment, and, at the same time, he stresses the point he wants to make to
the jurors. Of similar tone to the above are also the examples of etho-
poeia in III.23,208,209.

Sometimes, the orator through ethopoeia displays his own morality.
He puts into the mouth of his opponent . principles which he would practice
had he faced the same circumstances as his opponent, by a technique such

T .

as: Expfiv ee. etmelve IIT.2II 8v &xpfiv, el nal pavelg & bfpoc N Thv
nadeotnudtov EnvieAnonévog, &nl torabrng duarpfag £Bobleto oTepavodv

~ 4 ~
adtdv, mapeAdbvro el Thv EumAnolav elmelve"’Avépeg ’A8nvaior, Tév név

z z [ z 3 = ’ 2 3 ’
otépavov bEyonar, Tév € noLpbdy amodoniuile €v @ ©6 nfpvypa ylyvetor®

od véo 6el, &o’oig A wmdAvg Euelpato, &nl tobtoug Eué orepavolobuiys
or more directly by a challenging apostrophe in I.I2I.

Aeschines is at his best when he uses ethopoeia t0 caricature Demos-
thenes' character. In the following, by combining diatyposis with etho-
poeia, he represents Demosthenes as the incarnation of professional
shrewdness: I.I75 &kh’ﬁnokapﬁéve@’ép&v etoeAnAvedta nd tob dimacTn-
plov otnade nal ocepvyvduevov &v Tf Tév pevpaniov dvatpipf, nal ore-
Evbvta, Oc €v T mplypo ﬁ¢sihcroyrév suuaotidve " Anayaydhv yée adrole
dnd t6v mepl Tipooxov abtidv, énéotnoa ¢fpwv éni tév natfiyopov nal
aiavnnov ual dwufag, nal @bBouvg &mfiptnoa Tolg dnpowpévorg, #0676 név
webywv natnybper, & 6& natnyopdv émplveto, ot 6& dinactal, dv pév
foav uprtal, &meAdbovto, &v 6’odn Roav, mepl Tobtwv fiuovov."The language
attributed to Demosthenes in this example is so much in accordance with

the Tules of appropriateness that a reader, meeting this passage in

I) See Tib., III,63.I4: nducivo 8& fbomoiifag & A0und oxfipata, tdée
€6eL elmelv nal 166¢ £€6er movfioor, Snep memolnuev Aloxfvne &ni TP

Anpooféver elndv, 8v &xpfiv nth.
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isolation, could very well mistake it for an excerpt from one of Demos—
thenes' speeches. Similar examnles of ethopoeia dccur in III.202 and
IT1.209, and in two pascages ( §§74 and I30) in the first speech, very
short examples of the figure are used, but this time, to direct the

ridicule not against Demosthenes, but against Timarchus.

3, Diatyposis

The term"diatyposis"is used to denote that particular kind of
description‘in which a writer represents the circumstances of an action
so vividlys that he brings it before the eyes of his audience.I Aeschines
among the orators is a master of this figure. Even Blass? who looks at
him with a somewhat prejudiced3 eye, is foiced to admit that as an
orator in ethopoeiz, diatyposis and so on, he is "unzweifelhaft bedeu-
tend und nicht minder reich als Demosthenes",

Before the examplesAof this figure are gquoted, two remarks can be
made about Aeschines' use of diatyposis: the first concerns the tech-
nique involved in presenting the figure; the second refers to the fre-—
guency of occurrence of diatyposis throuéh the three speeches. All the
examples have in common a certain formuls for the presentation of the
figure; in most cases, Aeschines introduces the figure by asking the
jurors to exercise their imaginations or memories as follows: vopfoab’
Sp&v, taic dravolovg &noBrépate, T§ dravolq dmoAdBnrte etc.

The examples of diatyposis occur in the first and third speeches

I) Tib., ITI,79.22: % brathnworg &nl thv 6fav dyer Tdv ody Ewpapévuv,
og map Aboyxlvy woAr& Gv efpor Tug. '

2) III,2p.243.

3) On Blass' prejudice against Aeschines, see Dobson, p. I93; and

G. Kennedy, op. cit., p.245.
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only. In the .third speech are found the best examples of diatyposis
in Aeschines, in which every dramatic nuance of the figure is most
fully exnloited to give elevation to the style, as the following
demonstrates: III.I53-55 yéveobe 8f por pinpdv xpdvov thv 8vévorav pf
&v P odvnactnpliy, AN &y P esérp@, uaf vouload’opdv mpoidvia Tév uf-
puna nol Thv & tob ¢nplopatog &véppnorv péAlovooy ylyveoBar, nal Ao-
Yioao6e ndétep’oleode tolg olnelovg Thv Terevtnobvtoy mhelw 8&npua &opfi-
oevv énl taig tpaypdlarg nal Todg fpwinoic m&kOeor Toic petd todt’ineio-
~volou, 7 énl 1§ tfic néieng &Yvaocﬁvp... nal v&p £&v adté ouvefin té

&n 1ob ¢nelonatog mpooTdypata, AN ob 6 v én tfig dAnéelog afdxpév
cvonficetar, GAAG Tdvaviio 68Fe T 100 nfpunog ewvi ¢O&yyecbar, 3Tu

tévde 16V &vbpa, el 6f nal odtog dvfip, otepavol & bipoc & ’ABnvalwv
dpetfiq évena - tév udniotov, nal &vépayabifag Evena - Tév &vavbpov ol
Aedovndta 1Av 148Lv. Then, after an intervening apostrophe coloured

with a dramatic tone, the orator, using the same figure in § I57, trans-
fers his audience from the theatre of Dionysus to Thebes to witness in
their mind's eye, the disaster of the city and the calamity of the

Thebans dragged into slavery as a result of Demosthenes' rash 1eadership¥ .
dAN &L 86 Tolg odpaoiv ob mapeyéveole, AAA& talg ve Siavolaig &noBAé-
pat’adtdv elg tée ouvppoobg, nal voulowd’Spdv &Avouonévnv thv wbAvv, TEL-
xBv natacuapbe, epnpfoerg oluidv, dyopévag yuvvainag uel naidag eig dov-
refav, mpcoBdrag dvepdnovg, mpecBitidag yYuvainac d0& petapavédvovrag

thv ércvbepiav, mialovrtag, tmetedovrtag Vuég, dpyuZopévoug o Tolg Ti-
nwpovpévorg, &AME Toig tobrtwv altloig, émvonfimtovtag wndevi Tpdmyp 16V
tfic ‘EAA&BOC dAsiTApiov ortepavodv, &AAE nal Tév bdalpova uafl thv Thynv

v oupnaparorovBoboav TP dvBpdny YuA&EacBai. It is worth quoting here,

I) See C.D. Adams, Demosthenes and his influence, London, 1927, p.50.
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instead of any other remark on the effectiveness of this example, what
C.F. Matthaeuslcomments on it: "Nonne, qui haec legit, urbis vastatae
imaginem concipit, murorum fragorem et collapsum audit, domiciliorum
furentem flammam videt, infantum, feminarum et senum imbecillitatem
dolet, fortunae commutstionem timet, lacrimarum et supplicationum vi
ad misericordiam et auxilium ferendum commovetur, alienam miseriam
putat suem, illorum hominum sensus induit, eosque ante oculas, miser-
andum spectaculum, versari existimat? Ergo sine dubio Aeschines eviden—
tiae laude clarus haberi debet." |

Two more examples of diatyposis, which aim at working on the
emotions of the jury, have been found in this speech, one of which cccurs
in § 244, and the other in the peroration §§ 257-59 which deserves to be
gquoted here on account of its bold imaginatioﬁ% rav &6’ &nt Televtiic
fon tob Abyov ovvnybpoug todg nouvwvolg Thv dwpodounudtwv adTd mapo-
wohij, Omohonpdvete Spdv &ni tob Bfipatog, ov viv &otnubc &vH Aéyw,
dvtinapatetayuévove mpde ThHv tobtwv dofAiveiav Tolg tfig méhewg edep-
vétag, ZbAwva pév tév nadliotorg vbpoig roopfoavta Thv dnporpatiov,
«e., 0cbpevov Vudv unétvﬁ tpbny tolg AnpocBfvoug Abyoug mepl mAelovog
noLfioacor thv Spnwv nal THv véuwv, Aproteldnv 8 tév Tobg wdpoug
t&¥ovta ToTc "EAANGLVY, «.sy OxeTALGZOvTa Enl T Thg Svnatoolvng mpo-
TNACHLONGy soe o Oeplotoniéa 8€ nal Tolg £v Mapadfivie tedevtfoavrag
naf tobc &v Miatatalc nal adrodg tolg téyoug Tobg Thv mpoybvuv oK
oveo0e otevbEerv, ef & netd THv BapBlpwv Sporoydv toig “EAlnov dvti-

npdrTeLy otepuvwifoetar; Such an example of diatyposis verifies Longinus!'

I) See G.S. Dobson, Demosthenis et Aeschinis, London, 1828, p.xix.

2) Alex., III,I19.T4 quotes this passage as an example of prosopopoeia, as
does Blass, IIT, p.243. It is classed here as diatyposis because of the
technique employed and because the imaginative force of the example exceeds

that usuvally expected in simple prosopopoeia.
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remarhon the figure and its function in oratory: "What then is the
use of imagination in rhetoric? It may be said generally to introduce
a great deal of vigour and emotion into one's speeches, but when
combined with argumentative treatment it not only convinces the
audience; it positively masters them".

While in the =peech Against Ctesiphon, Aeschines employs diatypo-

sis to work on the emotions of the jury, in the speech Against Timarchus,

he employs it to create dislike against his opponent. The figure,
combined with ethopoeia, gives rise here to derision rather than to
heightened emotions. A very characteristic example of such a derisive
effect is the following: I.I6I-164 wnal tlg &v Abyoq &natépov pavein;
e é 3 ] ~ ’ ? 2 ’ 2 ~ -, 7t~
wl yép vm €pod Aeyduevov, aAAd yryvdpevov Td mpiype voptowb opdv.
€otw yép & pév probwoluevoc diuaroc elg td mpdypa, & 68 pLobwlele &ou-
Pl )
nog nai pf BEParog, H m&Aiv todvavtlov & pév pLobwdelc pétprog nal mou-
Gv Té dpodoynpéva, & 68 thv fAuniav mpohaBdv ual wnuobwoépevoe E¢pedodu’
’ [ 3 , 3 ’ N~ 3 ~ € ’ b4
nat durnaotéc vuplde avtode vmoAdBete nubfiobar. ovmoDV & npecfitepog, AmMO-
b06&vtog tob Ubatog adtd el Abyou, uarnyopdv petd omoubfic, PAEMwV
z ~ - L4 ] ~
dnhovdtL mpdg . dndg, AEZer’ "'Euiobwoiunv, @ &. "A., Tipapxov etaLpeiv
3 e Ve ’ - 4 ’ 4 ’ " L ’
epavtd natdé T8 ypappateiov 16 mapd AnuwocBEiver uelpevovl ovdév yép nu-
Aiev oltog etpfioBars "6 &6'0d movel & dpoloynuévay ... o AANodx olrtoc,
i F 4
dANTS pLobwele Sundletar. Aevétw 8f napeAddv, N & cowbg Bhrtarog Vmép
~ e ~ 7
adtol, Uv’eldbdpev tf not’épel. "“Avbpeg dunaotal, épLodioatd pe Etar-
~ C ~ 3 ’ [3 S 1t LA ’ . LI } Y A ” (4
petv avtd oapyvplov ootLodnmotobvi ovdév Yyip Suapéper® "wayd pév Gnavra
P d I'd e W rd ~ ~ ’ ~ 7 rd ~ P
not memolinua ual €tv nal viv mowd natd td ypapuatetov, & ypf moteiv Tlv

r~ ? s 4 :
gtaLpobvia® ovtog 08 VmepPabiver tég cuvbfnagy ntA. Notice here how the

I) On'the Sublime, XV.9 (Loeb:Translation).
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orator insistently repeats all the sordid details of the imagined
contract in order to impose on the audience's subconscious the
notion of hiring — an essential point in the case - and, for this
reason, the verbniofodobatr occurs 8 times in different forms.
Similar, but less effective, examples occur in the same speech, in
§§ 49, 78 and 79.

In the second speech, Aeschines has certain clear-cut aims in
the case which call for a more direct treatment of the subject and
in such a context, diatyposis might be considered inappropriate.

Here, Aeschines is on his guard and needs to gain the audience's
sympathy, whereas in the first and third speeches, he wants to arouse
their feeling of antipathy against his opponent for which purpose dia—
typosis is an ideal device.

Connected with the subject of diatyposis, are those passages in
all three speeches which depict, by a particularly apt participle,
adjective, adverb or verb, the striking characteristic of a man, with
such vividness that it is possible - from this specific detail - to
assess the complete character of the person -~ as the orator wishes to
represent it, as exemplified by: I.I32 dvaBfioetor &’ &v T &nohoyiq
nol TBv oTpaTtnyYdv TLg, B¢ dnodw, UmTL&lwv Mol nataouomolpevog Eavtdv,
dg &v moralotparg nal dratpuBalc yeyovbg. IT.L43 dvanpotfioac 8 Efovpoc
86e thg xeipag utA. II 49 E¢’8mace &’Huiv dviotatar Tehevtalog Anpoodé-
vng, nai tepatevodupevog, Gomep etwde, TP oxApati nal Toldag Thv nevo-
Afv nth. IIL.I64 tfiv 8 ofiv dndlav 1 mwbéArg odn éxdper nal tég Emioto-
Mg &c EZnpinpévoc én tdv dautOAwv nepirferg, émvderuvdov tiol 16 Eudv
npbownov Gg énmenAnypévov wal dBvpodvtog. IIL.I67 ual néiuvv 8te nOnAg
nepLdLviv oeavtdv énl told BApatog gkeyegAég &vtimp&tTev AAcELVEog®

" Opohoyd T& Aamwvind cvotfoor, Sporoyd Gettarodg nai Nleppaipolg
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&protdvory Also 1.71,94; IT.34,36,37,5I-3,106,108,153,I57; III.I49,
166,207,

It is interesting to notice that there are more examples of this
method of attack in Speech II than in the other two speeches, which
Justifies the comment made earlier that the content of the second
speech dictates a direct approach in which points have to be made

concisely, clearly and unaffectedly.
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VII. OTHER FIGURES

I. Oaths®
In the second and third speeches, oaths aprear only rarely:

2 in On the Embassy, and 8 in Against Ctesirhon, but in the first

speech - perhaps because of the intensified moral earnestness of
the orator - I6 occurrences have been noted.

The examples of oaths are classified below according to 3
main types:

a) vfi + accusative. Used only in affirmations:

vh Ala (I.28,983III.172,217)

vfi t6v llooeld®d (I.73)

vfi todc Beolg (II.130)

v tobg Beobg todg “OAvunfovg (III.223)

vfi 16v Ala wal tév ‘AméiAe (I.81,88,108)

b) pé& + accusative. Used only in negations:
wé Afa (I1.61,69)
wé t6v afa tév *OAdpmiov (I.55,76:II1.255)
péd 1év Afovvoov (I.52)
né 1év “Hpanréa (I.88;III.212)
pé tobg 6eolc tolg ’OAvuniovg (II.182)

c) npbdg + genitive. Used in imperative and interrogative sentences:
npbg 0edbv (I.75;I1I1.1702;III.61)
npbdc ol ALbg (I.79)
npbdc tol Avdg mal Bedv (I.87;III.156)

npbg tob ALdg mal THV EAlev Oedv (I.70)

I) The term "oaths" denotes here those exclamations to a god or goddess

which are used for effect,and not real oaths used in testimonies.
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Although the n& and npbdg forms occur freguently in tragedy,
avart from one example in Aeschines'speeches (III.156), they do not
retain their original tragic tome in his speeches but constitute,

rather,a conversational element in his style.

2. Prodiorthosis — Enidiorthosis

Prodiorthosis and epidiorthosis are two rhetorical devices
with similar form and effect. In the first, the orator, suspecting
that what he is about to say is likely to offend the sense of decency
of his audience, seeks their good-will by assuming an apologetic
tone. Epidiorthosis also involves the orator in amending something
he says, but here the amendment comes afterwards.

Of prodiorthosis, the following examples from ieschines' speeches
deserve to be quoted: I.37 dfouar & dudv, & &. A., cvyyvdunv Eyevv, v
? ’ e rd 3 ~ -, ’ -’ ’ ~ ’ -’
avayralopevog Afyerv mept emttndevpdtov @doer pév pf naldv, TouTyw bOE

rd ) o ~ L~ 3 ~ 7”7 3 rr ~ b4 ~
nenpaypEvev, £€ax0d Tu pfipe eimelv o €otiv Opovov Tolg €pyoirg Tolg
. ¥ 3 5 .
Tupbpyov. II.88 ap’obv, & &. 4., 8olnt’&v poi ocvyyvdunv, i nlvaidov
2 2 ’, ’ 4 ’ ~ - b N id ’ ’ 3 »
aVTOV mMpodelmiv Hai un uabapebovia T odpati, und 00ev ThHV Qwviv apin-

” ~ P74 o
OLV, EMELTC .. Pevdog Ov; Also I,703;I1I.22.

Of epidiorthosis, the following examples have been selected:

I.51 el pév tolvuv, & &. A., Tipapyxog ovrooi biépevve mapd T§ HMioydig
T ” -, ? - ~ ’
wal pnuéte &g &AAov fue, petprdtep’&v duvemémpanto, i 64 TL THV TOoLOD-
’ L) 32 ’ I ’
tov &otl pétprov. I.180 A od Aomedorpbdvior® maAdv & €oti ual tég Ee-

vinbe dpetég pbpcfd@ab? III.106 &vtad6’Hen tétantar nof & tplrog Tdv

I) See Scholiastmualédv &’ &cti: ToBrto naheitar Emi61L6pOuoig.poBnlelc Yép

y , ’ ’ ) -, ’
té etnelv AN od Aonedarpdvior, yelpouvg yép avtobg enelvwv emoiet,Aber
) ’ ”, , ’
& aveuntntov nal onov’ &&xopar 16 uépdog ov dranpivwv 10 TWOOEV.
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narpdv, pdAlov 6’6 mlvtev mimpdrtatog ¥xpdvog. III.113 of Aoupol ot .

i pLoocetg, pdAAov 8 ot mpoeotnubTeg adtihv. Also 11;8,;
W T

3. Aposiopesis — Paralepsis

These are two figures of similar rhetorical effect. In the first,
an omission takes place, but in such a way that what is omitted
arcuses in the minds of the listeners greater suspicionsI against the
speaker's opponent than if it had been said. In the second, the
speaker pretends to pass over certain facts, but he manages to mention

2

them nevertheless.

In Aeschines' speeches, few examples of aposiopesis are to be

¥l

found: ITI.I39 16 &’altiov olba név, Aéyerv 6’ 0db6&v Sfopar o1& Tég
2y I d 2 ~ I(e I I ’ ~ L ~ ’ Id
atvylog adtdv.e IIL.174 oltw vép néxpntar nal TP €0VTOV CORATL KOl
navdonoLfq, Got’épé pf BodAreobar Aéyewv & tobtyp mémpontar.

More numerous and more effective exmples are to be found of
paraleipsis: I.40 8oov név obv tdv &umdpuov 7 Tdv &AAwv Z&vev 7 Tdv mo-
ALThY v Npetépwv nat’ énelvoug tobg ypbdvoug Exphoavio T ohpaty T

’ < ’ ’ -, Ly nL [ld P 7 ¢ ” Vd
Tvpdpyov, endv nai TobTOLG UmepPAcdonat, Lvo Wi TLg €Ln) wg opo Atav
dupiBoroyolpar dmavta. I1I.51-53 1l yép 6l viv talta AEYELV, eees
Sporoyodpeva. IIL.225 &ntotolbg 6& ouyd ¢pevdbelg nal nataondnwv cvAAf-
pevg nal Bagbvovg én’altiarg dyeviitoirg, og épod petd Tuvev vewtepilewv

Boviopévov. Also I.39,43,52,53,55,58,109,157,I585 III.I27,237.

I) Alex., III,22,7:&nooiénnoic 20Ty Adyog Emiteivev T8 mapaciwndpevov, 1
napaleinoy 16 YiLveordpevov, N cLwndv T8 aloxpév; Demetr., On Style, § 103.

2) Zon., III,I163.I0: mapbietdig, GTav TL mpoomoiLodpevor mapaleimerv

T )
o08&v nTTov Afywpev avtd.
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It is worth noting that all the examples of aposiopesis and
paraleipsis occur in the first and third speeches where they enable
Aeschines to insinuate facts which may be of doubtful veracity;

. . I
consequently, they constitute a means of exaggereation here.

4. Irony

Irony is applied to cases in which a grim humour is obtained
by seying the opnosite of what is mean't.2 It is probable that such
a figure - suggestive of comedy as well as of criticism - would appeal
to an orator like Aeschines whose theatrical background doubtless
taught him the value of witticisms for keeping the audience alert.
Aeschines exploits in particular three different forms of
irony, the first of which assumes the form of a witty remark3 wheTe
some allegation or éction of his opponent gives Aeschines the oppor-
tunity for caricature; he slips in an adroitly ironic comment to win
2 laugh at the expense of his opponent-(in most cases, Demosthenes)
as in IT.92 & 6& KepooBAéntng nboarg mpdtepov Auépaig anbrece Thv
oxfv mpiv &pé dmvévar; &c enov Xépng 6 otpatnydg, Tob nporébou nnvdag,
elnep *EragnpBoiitdy Eotr Mouvviyitdvog mebdtepoc. II.125 oltw vuntepiviig

Emivotorfic T8 mpdypa E6efto. IT1.128 6fijdov Y&p 8T pevdra thv woéALv Tmo-

I)Hermog., I1I,430.18 mbte maplherdic nal drooivdnnorg ylverar; Stav
BouAnBdnev Thv vnduorav peilova umatagticar tob mpdypatog €v TH yvdugy
Tdv duovdvtwv 7 Afyouev.

2) Alex.,II1,22.30 elpwvelo 8¢ &atu Abyog mpoomorofpevog T6 Evavifov
Aéyeilv.

3) On rough humour in Aeschines resulting from open and virulent des—
criptions of some failure or slight slip on the part of his opponent,

see Dobson pp.I87-I9T.
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paroyiZetar, 6t fv (sc.&miotoAfv) Aypumvodpev ypbpovtegse IILe100. 4.
Ypboer, ErEobur mpfoPerg elc 'woéprtprav, ofTiveg Sefioviar tdv ‘Epe-
toLéwv, whvv vép Eb6eL 68n8ﬁvaL;.. .

A more frequently occurring forﬁ of irony in Aeschines' speeches
is the second kind where irony is used to.express indignant or bitter
feelings against his opponent, as in I.58 8te b& avtoic Nvdxrer, oué-
baobe pey&Anv pdunv ‘Iynobvdpov nal Tipdpyouv. IL.24 duodoate 6f tolg
Te HPeTEpoug ASYOUG, eeey ol m&ALv olic T8 péya 8pelog Tfic mbrewg i~
pnne AnpocOEvng. IL.36 Emeudf 5’ &’ fudv adtdv &yevbpeba, opddpo ouv-
ppundoag & xpnotde odrtooi Anpoctévng dmolwhenévar pe Fon Thv WEALV
nat tobg ovppdyovg. Also T.33,625 IT.I4; I1I1.66,73,196,34. Implicit
contempt results from the irony in these cases where an epithet of
good meaning is applied to an opponent whose character is quite
obviously divested of such good gqualities as the epithet usually-
suggests.

The last kind of irony appears with a more extended form where
it is indulged through a series of ironical epithets and clauses, as
in 1.69 nal oddé&v p&d Afa Bavpootdv® bdvaBfoetar vép ozpau bebpo mL-
otebov 1§ favtod Ble dvfip nardg udyadde nal pioomdvnpog, nal Tév
Rewdépavta 8otic Av od yLyvhouwv, éw’@ vpelc £6opuPhoate the paptuplog
&vaYbvacnouévng. As the ancient rhetoricianzobserves, the orator, by

means of irony, succeeds in emphasizing the moral aberration of Hege-

sandrus and in sustaining the dignity of the speech. A particularly

I) For the emphasis laid on the word &6enbfjvai, see T.Gwatkin and

7.5 .Shuckburgh, Aeschines in Ctesiphonta, London I890, p.I36, n.IOO.

. ~ ~ 3 ~ ¥

2) Herodianus, III,9I.9: tadta Y&p Tff €ZoaAlayf exer Tuvéd delvworv, uaf
w ’ ~ ~ A

€otL duvatdrepog 6 Adyog tob uatd gdovv® dyopatog y&p &v noi dnpenfic

] L P r 14 (e > ? ~
eytveto 1 Aovdopia, £L ovtwg ereyev' ovOEV yolv Bovpaoctdv ...
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forceful example of irony occurs in III.2I2:0d y&p 6 p& t6v “Hpo-
nAéa 1oDTd ve Ludv ovdelg poPficetar, pA Anpocbivng, &viip neyaddpuyoc
nol té moleptnd Srapépwv, dmoTvxdv THv dprotelwv Enaverbdv olnabde
éavtdv duaypfiontat. Here the exclamation to Hercules — the symbol of
the virility which Demosthenes lacked - and the suggested comparison
with Ajax in &vfip neyarbpuvyog nal t& morepiud drapépuv, droTtuydy THV
dorotelwy ... Eavtdv Sroxpfotar are used to complete that opinion of
Demosthenes as a coward and dishonourable wretch which Aeschines
had begun in § 207 with énevobZfer vép tév yénta nal B;Xavtborépov
noi dratetunndbdro Thv molitefave An equally effective - though less
bitter — example of irony is III.2I9 &nnvéxbn v&p N natd ToDde Tob
pnelopatog ypowd, fiv ody dnép tfic nbrewg, &AA"dnép tfic mpde 'ANEEav-
6pov EvbelZehg pe 9fg dneveynelv, €1v diuAlnnov LGvtoc, nplv 'ANEEav-
6pov elc Thv dpyxAv nataotfival, obmw ool 6 mepl Havouviav Evimviov
Ewpandtoc, oVdE mpbdg Thv “ABnvaEv nal v “Hpav vintwp SuelAeypévov.
nHg &v oDV Evh mpoevederuvinnv ’Aksﬁévép@; el ye wfi tadtdv Evbnviov
&vh nal Anpocdévng eléopev. Here the irony itself is a means of
argument, but so witty is the allusion to Demosthenes' supposed dream

of Philip's death, that it includes the possibility of humorously

entertaining the audience.

5. Hyperbole

The penchant for comedy also influences Aeschines' use of hyper-
bole - g figure which, like irony, indicates a sense of humour im
Aeschines who aims,by means of hyperbole,to pinpoint the weakness in

an opponent and, as a subsidiary effect, to win an appreciative

I) See, on this story, Plutarch, Dem., XXII.
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laugh from the audience. The following examples - all of which

belong to the second and third speeches - deserve to be quoted here:
I1.153 ovpnénheypor 8’ &v Tf mohvtelq nad’dmepBoAfiv &vbpdne vénti nal
novnpd, 8¢ 006’y Unwv &An0Eg oV6Ev elmov. III.T00 talto &’ Evndv 6C-
dwoLv Gvayvdvar ¢fhprope Tt ypappatel poupdtepov pév Tiig 'IN&bog, ne-
véTepov 68 TiHv Adywv o¥c elwde Aéyerv,nal Tob Biov &v Beplone. III.212
8¢ tooobtov matayeld tiig mpdg bube witrotipiag, Gote TAV pLapdv neoadfv
radtny nal Smebbuvov, Hv ovrog mapd whvTag Toﬁé vopovg yvéypawe oTEPQ-
vioar, wuotduig natatérpnue nal todtwv prododg elAnpe Tpadpatog &n
npovoiag ypowde ypapdpevog, nal natonenovdbiAiotor, Bote adtdv ofpab

& v novdirwv Txvn Tdv Merdlov €yxerv €1L pavepd® Also IT.23,I59;

11I1.90,140,I65.
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TADULAR SUMMARY : I

T'IGURES SPEECIES TOTALS
T |11 11T

Tpanaphora I5] I3} 30 58
Antistrophe Il - 6
Epanastrophe I 2 - 3
Symploke - -
Epanadiplosis - - 6
Antithesis* 471 I9 42 108
Homoeoteleuton¥ I9 9 36 64
Parison® 6 7 4 I7
Paronomasia¥* 25| 21 38 84
Alliteration™ I0 I 2 I3
Assonance*® 19 5 21 45
TFigura Btymologica 461 30 | 51 I27
Sxfipe nat’dporv u. 6&cLv | 86 70 |I2I 277
-?EE’&vaup. ovprAenTLHdVY I3 I1 | 14 38
Synonyms* 361 33 | 60 129
Asyndeton 91 81 32 49
Polysyndeton 501 50| 71 I7T
Rhetorical Questions 66| 50 | 88 204
Hypophora~Anthypophora 5| - 8 I3
Apostrophe 91 16 | I7 42
Personification I51 I9 | 36 70
Ethopoeia 4 - T II
Diatyposis 41 -
Prodiorthosis 2 2 -
Epidiorthosis 2 I 2 5
Aposiopesis ' - - 2 2
Paraleipsis 0| - 4 14
Irony 41 6 7 I7
Hyperbole -1 3 5 8
Oaths I6f 2 8 26

TOTALS 520 {378 723 | I,62I

¥ = The number of representative examples of a figure, where it is
difficult to ascertain whether there is a designed rhetorical

effect in its usage or not.
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TABULAR SUMMARY ¢ IT

FIGURES OF SPEECHES TOTALS
I |1T |1II

I. REPEZTITION 17| 15 | 43 75
II. PARALLELISH 72| 35 | 82 189
III. SOUND EFFECT 100 | 57 |112 269
IV. ANPLIFICATION 135 | 114 {195 444
V. ENLIVEIMENT 139 |I24 |16 479
VI. DRAMATIC EFFECT 23 | 19 | 47 89
VII. OTHER FIGURES 34 | 14 | 28 76

TOTALS 520 {378 |723 | 1,621
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CHAPTER THREE : COMPOSITION

This chapter is divided into a discussion of the arrangement
of the clause and of the sentence. The analysis of the clauses is
restricted to an investigation of the different forms of hyper-
baton, which - although strictly a figure of speech - is an
essential element in the arrangement of words within the clause and
has hence been treated under this heading rather than in the pre-
vious chapter on figures. Sentence-structure is analysed from the
point of view of co-ordination, subordination and unity. The
examnles quoted in this chapter are not intended, by any means, to
be exhaustive merely to give a representative illustration of the
points herein discussed, and in the Sentence Unity section, the -
examples are analysed, not quoted, as they are go long and would

unduly extend this section if included,
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I. The Clause : Order of WordsI

The Greek language has great flexibility in its clause or sentence
construction: there is no absolutely fixed way in which the words can
be arranged - a variety of alternatives is available, while still main-
taining the logical sequence of the words. The importance of an author's
word order is obvious for it gives him scope to exhibit his individual
linguistic talent. The particular way in which an author arranges the
words within the clauses is an element which determines, to a great
extent, the original and particular effectiveness of his style.

The present work is not the place in which to discuss the wvarious
patterns of word order - a task which befits the grammarian rather than
the stylist. Only those particular variations in word order which in-
dicate exigencies of style, where the location of words conflicts with
their logical sequence — constituting the various forms of hyperbaton -
will be examined here. |

The most obvious reasons2for which hyperbaton is used are: for
emphasis, for the avoidance of hiatus and for the provision of some
degree of euphony in the speech. A1l three of these reasons are apparent
- either singly or in combination — in the production of hyperbaton in
Aeschines: firstly, emphasis, as in IT.23 & 6& oD6fév dUnpatov Exwv
wépog tod OéhaTOQ(notice‘the hyperbole); secondly, avoidance of hiatus,
as in I.196 odtina &’ dpérepog éyd Oeatfic and thirdly, provision of
euphony, as in II.I25... 81t &uAinmp ped’fdpépav moAlduig névog pdve

drereydunw

r

I) For a bibliography on the order of words in Greek, see K.J.Dover,

Greek Word Order, Cambridge, 1968, pp.ix-xiii.
2) See Denniston, p.58. '
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There are no objective criteria by which to differentiate between
the desire for euphony and the desire to avoid hiatus so the present
section will confine itself to an investigation of that aspect of
hyperbatoh which produces emphasis - the effect of which can be more
clearly and certainly discerned and classified, as the following
analysis will indicate.

In many cases, the stressed words are placed at or near the be-
ginning of the clauses or the sentence as in, I.89 Vpdc &v €ywye AE{w-
oo phptupdc pov yevéoBar, Tolc Gprote eldbdtag 8ti... I.179 ebyepic
vép &viote Abyov &vev ypnotod Blov mpoodéyecBe.Thus, in the following,
the genitive precedes the word which governs it, TII.228 Tfig Y&p at-
tlac aloyxpdy 1év altidpevév oty 16 €pyov uf €xevv Emudelfal. Less
frequently, Aeschines gives special emphasis to a word by placing it
at the endI of the clause thereby impressing it on the mind of the
hearer, as in II.99 &v mnaiol pév yép Gv &nuAfion 6. aloypovpyiav TLvé
nat nevardiav Batorog, &n maldwv 68 EmaAAATTONEVOGe.sy  Apyic, &vfip
6& vevdpevog mpooelAnge thv TdV mMovnpdv nolvAv Emwvupiov,cvropdving.
I11.178 nal @acl pév 16v dfAvnmov thv etpfivny mplacbar, nal mpohaBelv
Apdv &v Ttalc ouvvOfuarg Gnavta. III.228 é@’@ vovi péAdlw Aéyerv dyavo-
UTH p&ALota.

In a number of instances, Aeschines places‘at, or near, the end
of his clauses, words which, in a normal construction, would occur

at, or near, the beginning of the clause2

as in II'36'-.1:6\) 6ﬁp’0\) O~
tanenovnpévov nal opddpa émiBupodvra etpfivne et uf pépvnpor. IIT.25I

174 ’ /e w . ? ’ ‘ e . Z N ’
onov Y&p Tobg Ovitwg avdpag AYaBOUC, «esyTolg #ab’ cavtdv émaivovg £4v

I) On this device, see Quintilian, IX,iv,29.

2) For a list of such words, see K.J.Dover, op. cit., p.20ff.
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Aéyworv, ob @fpopev. Here the conjunctions ei and &&v have been
pushed to the back of the clause to allow other wordslto take the
more emphatic position at the front. There are other cases in which
the emphasis is thrown on the postponed word itself, as in II.8 Céuf
wév yép & suvouvedbuy &yh vuvi mepl 1ol cdupotog (the delayed &vdh
accumulates effectiveness); or as im several rhetorical questions
where the interrogative pronoun or adverb occurs at, or near, the end
of the question,zfor example II.I65 tév 6& dyaddv odpBoviov i ¥pf
TOLETV; «oe TOV OE movnpdv nothyopov Ti; L.154% yalper 8 T ouvdv;
‘Hynobvopg. IIL.33 & pév obv vopoO&tne oftwg, & 88 Krnovedv nic;

In the previous examples, hyperbaton results from the fact that
a word occupies the beginning or the end of the clause in order to
gain in emphasis - regardless of its natural position. Such a form of
hyperbaton, as Denniston observes} is not sought as an end in itself:
it Tegults from a conflict between logic and rhetoric. In most of the
cases, hyperbaton in Aeschines is the result of a deliberate separation
of words which cohere closely in thought. Such separation spreads the
effect of words usually found consecutively, and the independence which
such words attain - when divided - caﬁses them to be: individually- far
more striking.

Some classification is useful here to define the instances when

hyperbaton results from the separation of different parts of speech:

I)See Denniston, p.48.
2)See p. 88
3)Greek Prose Style, p.50
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I)an adjective from the noun which it cualifies, as in II.I83
< o+ fuev $pevdii ovvtdZog ned fudv natnyopfav. III.130 oddeplav
e’ L4 ~ ’ R,
7oL TOMOTE EYWYE PAAAOV TOALY EDPOUHA o+ o (notice here the accumu-—
lation of particles which reinforce the emphasis)
2) a genitive (partitive, possessive and so on ) from the
. word. - on which it depends, as in III.7 nal pndév Nyelolor piupdv
cLval THV TOoLoDTWY Sovunpdrtwve. II.132 tétaptov &1 dadainov mepl
e e, 7 ’ /4
THv perrdviov £€0ecbal MEuYRLTWVY QXYVOLG.
3) a subject or an object from the verb, as in I.I76 peAldvtwv
név ylyveobar Tdv &8LunuéTev mPouLoB&veTBaL ... 1.39 &

& 8¢ 1nom @po-

VOV eee OLOTETMPAMTOL o
4) an interrosative pronoun from its substantive, as in I.186
’ 3 Ive ¢ o~ ’ 2 ’ w7 3 ~
Tlva 6 Exwv €nactog VlV yvopnv endverciv otuade €n Ttod dimaoTn-
plov. III.154 tlc vép odn &v dAyficerev &vBpuwnog “EAANY mal moudev-
Oelg ErevOeplug HTA.

5) two co-ordinated words, phrases or clauses from each other
by an element common to bothI(usually a verb), as in I.I37 @LAovOpd-
nov m&Oog nal edyvdpovog ¢uxiice III.8 ... cupeépovra vupiv adrtoig
pneretobe nal mhony Tf ndrer.

6) of two words which form a unified phrase, as in I.I92 ef pév
6hoer Thv Emuindevpbtov Tipapyog dimunv. III.71 o0dév Bperog Epn tdv
’ ? z 5 ’
x0€c elpnpévev elvatr Adywv.
After this classification, it is of interest now to ascertain

another aspect of hyperbaton: what the degree of displacement 1is

I) See Denniston, p.53; for this form of hyperbaton in Herodotus, see
A.N. Mapovitn, “Epevvec otd “Ypog 10D ‘Hpobdrou - Mi& Mopofi ‘¥Ymep-

Batol, AvatplBf énl 6vdantoplq, Ocgoaloviun, 1962 pagsim.
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betwecn these divorced words within the clause.

In a number of cases the logically cohering words are separated
from each other by the interpolation of one or two words between them,
as in IIT.228 tfv tdv &pdv elpoirav Abdywv. II.103 peydia todTwy Spiv

onuela Geifw.Particularly numerous are those ceses in which the inter-
polated word is a verb, @s in I.I30 tivi né€ypnode ofiuy nepl Tipdpyov.
There are other exannles whire more than two words intervene
between the sevarated words, as in I.72 Gote dpvnpovelv Sv 6%57@
npbdtepov Nroboate dvayryvworopéveov vépwve II1.113 ... npdg Thv mpo-
eLpnpévny natd THV cuvpmpéofewv U adtod SLaBoAfv.

There are also examples where the separated wprds are placed at
the ends of the clause as in II.8 pdvog 6’év 1§ Abyp ealvetar undepdv
tfic néhewg Anpoolévng. I.42 moAAfv yép mévv natéAimev & matfp aﬁr@
ovolav. |

Some times hyperbaton assumes a more complicated form. The sepa-
rated words separate, in turn, that word, which divides them, from the
word or words which it usually accompanies, as in I.I46, to form -
as it were — a linked chain of hyperbaton:.,.puA{av &Ziov adtdv EoTiv.
The same construction is also found in ¢  III.126 8g &F dvéyunc
mpd tob nadfinovtog FpeAle xpbvou yevécobat and inmi: IT.141 peydia
é’ofuab to0twv gpy@ onpeta énbbcfﬁ&bv.

Also of stylistic importance in Aeschines' speeches is the form
of hyperbaton which results from the wide separation of the érticle
from its noun or participle: it has a twofold effect, giving both
dignity and unity to the clause, as in I.I5I § tolvuv odbevée StTov
gopdc THV ToLNTHYV EdpLmidNCyees Afyel mov. I.IS9 § vép énl tiv pe-

yiotwv tolg vépovg nal tfiv cwppoobvnv dmepLddv nTA,
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II. Sentence-Construction

I. Co-ordination (Parallel Structure)

Parallelism is a rhetorical device which Aeschines uses frequently
in the construction of his sentences., The orator creates a balance
within his sentences by means of: firstly, different forms of corres-
pondencej and, secondly, by antithesis and several other figures of speech.
The different forms of antithesis and of the other figures of sveech
are treated elsewhereI in this work, and ﬁﬁerefore they will only be
briefly mentioned at the end of this section, although specific refer-
ence will be made to them where necessary. The forms of correspondence
have not been treated elsewhere, but, since they constitute. a factor:
in Aeschines' sentence stiructure - from the point of view of parallelism -~
they will be quoted here, with one example of each type. The discussion
will then be focused on an analysis of certain examples, representative
of the various forms of balanced sentences in Aeschines' speeches.,

The forms of correspondence are as follows:s

a) nal-uafl as in I.146 nal torobtwv Emepviicdn ual toradrto Enfounde.

b) te~-nal as in III.52 thv 1e elg adtdv Bpuv sal 1fv Tob O6Anov
HATAXELPOTOVLAV .

¢) te-=te as inII.145 Ev te talg émnAnolaig...mpbc te Thv BouAfv.

d) o¥te-oUte as in III.96 olte yonubdtwy olte CTPATLHTOV.

e) piite-ufite as in IL.h whT dyavarTiodtees, phTees N06FVAL.

f) § - % as in I1.158 otpatiéy # welAv 7 vavtiniv.

The above forms of correspondence are those used very often by the
orator for two Teasons: to emphasize the important points in his argu-

ments; and to construct balanced sentences. There are some other forms

I) See Chapter Two.
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of parallel construction as, for example, the correlatives (i.e.
oﬁrwg...ﬁdrs,TouoﬁTog—oEog) which Aeschines uses in common with other
orators and which do not need to be discussed here, but one other form
of parallel construction deserves mention as being sufficiently charac-
teristic of Aeschines' style, namely: the pairing of words, phreses
and clauses asg in I.67 &nouctrau nol énLOpnﬁGCL.
After this general survey of the means of parallel construction
in Aeschines' speeches, it is now opportune to look at particular
examples of the different forms of parallel construction in his speeches,
and to see how appropriate they are to the thought and the occasion.
The more usual form of parallelism is that based onpév...0€ anti-

thesis of which Isocrates, in particular, is a master. Aeschines often
employs this form of parallel construction to increase the unity of his
sentences. There are cases where either one or both of the antithetical
members is split into a subsidiary pair of members as in III.232 vhere
it is the second member which is split:

a) QaTE pé€ve..,

B) ¢nopretobe bE

o) dnd pév g thyng Eynatarerelodat,
B")nd Anpoctivouc 68 b memovOEVaL;

In II,104, there is an example of double splitting (i.e., each member of
the antithesis is split into another pair of antithetical members):
a) el pév odv fyeito & bfipog adtd naldc Exerv EEeveyneiv...

o) enpafwv pév meprerelv 1hv UBpLv,

B) Boiwtdv bE &vaotﬁdau 14 telyn,tadr’&v AElwoev &v 1§ ¢nolopare?
B) viv 8¢

a’) abrolg pév watéAimov Ty elg T8 doavég &vapoplvyess,

? ~ 3 ~
B7) &v fpilv 6 dnonivduvederv @fidnoav detv.
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This splitting process is taken a stage further in IT.I47 where the
second member is split - according to the previously explained
pattern - and then the second member of this newly-formed subsidiary
pair is split again:
o) obtoot név 2ol pot mathip CATPOUNTOC e« .
B) ovnBéPnue 68 adtd
a’) VEp név BvTi,ees, &BAeTVY P ohpate,
B°) Enmecdvtr 0& Ond thv TpLérovTa
a’’) otpatebecBor pév &v 1§ ’Rch,
B"7) &proteberv 67&v 10lg nLvohvoLG, es.
In ITIT.TI42-3 there is an example of an even more complex form of
splitting which has already been gquoted by Jean Carriéreland which
constitutes a chain of antithetical memberé.

In many pascages, a series of sentences have parallel construction
through~out, as in the following example where successive sentences
contain an accurate balance between the clauses which are nearly
identical in forms
II.80 xpfi 6&, & &vépec ’ABnvaiou,

o) todg név mpéoPerg Oewpeiv npdg Tév narpdy uab’8v EnpéoBevov,
B) tolg 6& gtpatnyobc mpdg tég HvVEpeLg GV HyodvTo.
nal yvép tég elnbvac Totate, ual
téc mpoedplag nal TolCess nai Técee.. 6id0TE,
@) od tolc thv elpfvny drnayyeliaouy,
B) &AM& Tolcg ThAv pdynv vinfoaciv.
el &8’€oovtar Tiv moAfnwv
a) ot pév cﬁévvau TV mpETBewv,

B) al 8& duwpeal THv orpatnydv, domdvéoug nal dunpidutoug

I) See Jean Carridre, Stylistique Grecoue, Paris, 1967, p. 1265 cf.
Blass IIIZp.235.
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To0g moAépovg morfoete® oddelc vép £0cAhoel mpeoPeberv. These three
consecutive sentences consist of parallel clauses, nearly alike in
form, which give an even flow to the whole passage. No monotony
results because the orator varies the rhythm of the passage as the
forms of the connective are changed from pair to pair.

The subsequent pasrages exemplify a less common usage of pare-
llelism where the orator uses different techniques to fit the parti-

cular context and occasion, as in II.8I:

] 3T v . L] ~
eYd vép, w avbpeg ~ABnvalor,

s 2 ~ £
nai €v T mpotépgq
2 ~ R
nal e€v tf votépq npeoBeiq,
7 . ¥ t K c~7;
.G pev eidov, wg etdov, vplv amfyyeAlov,

14 L B4 [ 4 7
a & fHnovow, WG NHOVT.
’ 7 7 € z 4
Tiva obv nv endtepo TobTwy,

o 7
0 Tec etLbov

& 1e fuovoo mepi KepooBAénTovu;
cidov pév &yd uth. Here, the clauses within the sentences are
arranged in a more artistic way: there is a perfect balance of very
short clauses and the form of the sentence is manipulated to serve
the thought. The repetition of the same words gives the effect of
grace to the whole passage, and brings into relief the main thought.
In other instances, the parallelism results from the fact that
the orator repeats the same structure in one sentencg as in III.I88:
) ~ 3 ‘~ 3 ~ ? ~ .
gL TtobT €xeL naldg, eneclvo atoyplc
y 2 ~ 3.+ ) - X y ., »” ~
€L Euetvolr mat afiav etipundnoav, ovtog avafLog WV OTEPAVOVTAL,

or in a series of sentences as in III1.246: unpdttetal Tig &v T

I) See for other examples, p. 37f.
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6edtpp , OtL otepavodtar dpetfic Evena nal dvbpayabliag nal edvolag,
Gvbpumog doxnpovdv T Bl nol BdeAupdg” & 8 ye vebtepog Tadt’ibby
buewblpn. diunv tuLg 6&bwne movnpdg nai mopvoPoonde, Homep Kinoipdv®
ot 6& ye &Ador memaldevviar. Tdvaviio Tig dneLodpevog THV naAdv ol
dunalwv, énavedldv olincde mardeber Té6v vidv" & 8& ve elndtwg od mel-
Oetot, GAME T8 vouBeTelv £voyhelv 1on dunaiwg dvopdletor. The
effectiveness of this pascage has been strengthened by repezting, in
three successive sentences, the same form of construction., Two other
passages = conteining a series of sentences with parallel construction -
occur in II.I64 and I65-6, and are guoted respectively under Asyndeton
(p.8I ) and under Questions (p.90f).
Parallelism of this type gives unity to the sentence and displays
a restrained and rational state of mind. On the other hand, when the
occasion demaﬁds forcefulness, the construction of the sentence
changes accordingly, as in III.137:
&Xk’ozuab oUte Bpuvdvdag
o¥te EdphBatog
ot &Aog oddelg mhmote Tdv mE&Aar movnpdv ToroBTog

npéyoc nai yéne éyéveto, 8g,

e
3t

v
nat Oeof
’ Id
not duailpoveg
3 3 o~ ~
nai &vepwmor, 8oor BoOAeoBe dmnoberv TAANGT, TOAR{ Aéyevv
(3 »” ~ ’ I € o~ 3 4
eeey OC Gpo OnBator ThHv ouvppaxiav Lptv €molfioavto
oV 614 Tév maLpdv, :
I ’ P 4 4 rd ? -,
ov 61L& 16V @béBov TdV mepLotdvra avtolg,

ob 61& ThAv vpetépav 88Eav,

&AMG 61L& Thg AnpocBévoue dnunyopiac.
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Here the orator speaks under the influence of heightened emotions and
the antithetical construction - which betrays a calm gtate of mind -

is replaced by the more natural and more emphatic forms of oUte...olte,
natses nofs The clauses of similar form are grouped in three's and
four's and the sentence in general assumes an expansive form.

The sentences discussed hitherto indicate the forms which parallel
structure assumes in Aeschines but the extent to which parallelism occurs
in his speeches has not been shown. This needs accurate statistical
investigation which is not included in the plan of this chapter. However,
some indication of the extent to which parallelism occurs can be oOb-—
tained by referring to those figures of language - listed below - which
create a balance within a sentence and on which statistical informétion
has been assembled én rege 119 above.

a) All the Figures of Repe£itiom

b) Antithesis

c) Homoeoteleuton

d) Parison

e) Zxfipe nat ooy ual 6&oLv

f) 76 pég:&vaLpEOEwg OURTAERTLHEY

g) Synonyms

h) Asyndeton

i) Polysyndeton.

From the foregoing brief survey, it can be inferred that though
parallel structure is the main form of construction in Aeschines' speeches,
it seldom: results in monotony. The orator has the ability to use dif-
ferent means and techniques from sgntence to sentence and to adapt the
structure of his sentences to the thought they express and to the occasion

which they serve.
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2. Subordination

Before proceeding to the eznalysis, a comment — on the method and
the symbols used - must be made. The examples are quoted mainly in a
skeleton-framework, in which each clause is renresented by its verb
in the order which indicates its dependence. An arrow indicates the
wey in which subordinate clauses are dependent on one another, while
a broken line shows the way in which the subordinate clauses depend
on the main clause. The Arabic figures show the degrees of subordination.
In addition it must be noted that the examination concerns sentences
which consist principally of one main clause and a fairly large number
of subordinate clauses.

Subordination in Aeschines! specches takes three main forms as the
following analysis indicates:

a) The subordinate clauses - mainly participial - are all, or
nearly all, of the same type and depend directly on the main clause
which comes at, or near, the end of the sentence as in IITI.I146:

pLoboeopdv 6’ v T§ Zevind nevalg xdpatg,

nat 1& orpatiwtLrd YpApata HAERNTWV,

nal tolg puotouvg Zévoug euprobdoag ’Luprocebor, moAAE
drapaptupopévou nal oxyetArdloviog €v talg éunAnolaig épod, mpooépei-
Ze pépwv dvapracbivtov Tdv EZ&vev Tbv. nivduvov &napaonsﬁ@ ) moher.
The sentence consists of one main clause (mpocépciZe) and 8 participial
clauses (5 in the nominative case and 3 genitives absolute) all of
which depend directly on the main clause. The subordinate clauses
constitute an enumeration of the circumstances under which the thought
of the main clause takes place. The saﬁe principle applies also to

clauses with finite verbs as in III.27:
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w¢g Tofvuv ol THV TV Touyomoudv &pyAv %pxev,
80’ ovtoc 186 PfipLona Lypade,
nal 14 dnpdoira ypfApota dvexeipile,
nol émupordc &néPalre, uablmep ot &Aloy GpyovTeg,
nwal dunaotnplwv fyepoviag €A&pBave,

to0Twv Vulv wdTdV AnpocCEvny pdptupe TapEZonal .

The preceding sentence consists of one main clause and 5 subordinate
clauses, 4 substantival — introduced by the conjunction ®¢ and con-
nected by the particlexoi - and one adverbial introduced by the con-
junction 8te. The substantival clauses depend directly on the main
clause and enumerate 4 assertions, while the adverbial clauses depend
on the first subordinate clause. Sentences with such a structure, where
the subordination reaches the first degreeI indicate a simple thought
process which is easy to follow.

b)The subordinate clauses are of different types. One of them
is dependent on the main clause, while the others depend principally
on one another, forming a chain - the length of which depends on: the
degrees of dependence. Three examples are quoted here of such sentences
where the subordination reaches the 4th, 5th and 6th degreesj;firstly,

4th degree, as in ITI.63:

VIHG e oo ¢ﬁ@b0pa‘®bxoupétng

2 ki 4
7
v @ neleder

2
EréoBar 6&na mpéoBerg

[ 4 3 2 P d
OLTLVEGses QELOCOVTLY
!L 4’ 3
AVTOV e e o TPEGPBELC s 0 e ATOGTEAAELV 4w

I) A distinction must be made here: subordination of the first degree
shows a highly-developed thought process if the clauses are of different

types.
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secondly, 5th degree, @s in III,199:

SAg 6 EYwYE,eee, ONLYOU bW

i
Y

=

]
£l

€

WG oo

(03]

2.
et
vbuov...Te0fvar
I 23 ~
wh €getvol

5
napooyEabat

thirdly, 6th degree, as in II.6:

s 3 ~ [ z ) e
napaooiog...nanauyog 0 AOYOC €PAVNess 4
/] !. ) ’

00 VAg EMNPOTO 4

32

] Te >
EL OLOV T

3
ek ARY

jL‘-TTiuév Bévotov natadpnoicacdour ,
I
I74 2 < P
OTless OUY UREUELVEV
49
HaTAYvVoUC

b

3 ~
adinetv

;§_~rr?6’&noYv&vau.
The thought of the sentences begins with the first clause and is com~,
pleted gradually by the end of the sentence. Fach clause in the chain
of dependence is indispensable tb the meaning of the clause on which
it depends, and altogether the subordinate clauses express the various
aspects of the principal idea embodied. in the main clause. Such
sentences are easy to follow as are those treated in the previous section.
¢c) The third form of subordinate construction is a mixture of the
previous two. Here some of the subordinate clauses ére dependent
directly on the main clause, while the others depend on one another in
such a way that they form several branches of subordination, as the

following two examples indicate:
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The first sentence consists of one main clause (¢nofl) and 9 subordinate.

4 of the subordinate clauses depend directly on the main clause, while
the others form three branches of subordination which reach the 3rd

degree. The second sentence consists again of one main clause (6éopmb)

and II subordinate clauses of which 2 depend on the main clause while

the others form 4 different branches of subordination which reach the
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5th degree. In both examples, the subordinate clauses express various
suppplementary detaiis concerning the main thought of the sentence.
Such sentences do not occur as often in Aeschines! speeches as the
previous 2 types, because they have a somehow involved form which
mekes them difficult to follow. If used to exéess, such sentences tend

to divert the audiencet's attention.

3. Sentence~-Unity

Cenerally, Aeschines' sentences - whether based on parallel
construction or on subordination, or on a combination of the two =
have clarity and unity of thought and fluency of movement. However,
there are two cases in particular vhere Aeschines disrupts the unity
of his sentence: he sometimes overloads the sentence with a string of
similar clauses - mainly participial - which give the effect of mono-
tonys; at other times, he includes an excessive number of details which
have no direct bearing on the principal thought of the sentence and
which have the consequent effeof of destroying its unity and of losing
the thread of the thought - although this can be regained.later by the
repetition of one or two words or by the addition of some of the
demonstrative pronouns.

The first kind of disunity arises in several sentences - particu—
larly in the narrative-— where there is a string of participial clauses
(mostly genitives absolute) which depend directly on one main clause which
comes at - or near - the end of the sentence. Thus, in: II1.26-27,

I3 genitives absolute are discovered of which II precede the main
clause ( &xetpotdvnoov ) and two follow it. At II.I40-4I,

there is a sentence which consists of no less than fifteen
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subordinate clauses (IO of which are genitives absolute connected by 6&)
and one main clause (d&ndrovto ) which stends at the end of the
sentence. At II.I76-77 there is a sentence which consists of 22
subordinate clauses and one main clause (~uaeucr&cu ) of which I7
(mostly participial in the nominative, and genitives absolute) pre-

cede the main clause. In the first part of the sentence at III.I25-26
the main clause (&nopépetar ) is preceded by 5 genitives absolute
connected b the particle. nai and two participles in the nominative.
At III.I48-50, in a 27 lines long sentence with a complicated con-
struction, the main clause (&i.dpvvto ) is preceded by 7 genitives
absolute, and 5 participles in the nominative. Such sentences, which occur
mainly in narrative passages, are effective up to a certain length,
since the participles elevate their tone, but eventually they cannot
escape the sense of monotony, as too many clauses are on the same

level.

Similarly, representative examples of the second kind of dis-
unity - where the accumulation of details clogs the channel of clear
thought - have been chosen and analysed, starting with the léng sentence
of 29 lines in II.75-77, which begins with the main thought évyd 6&...
£pnve..pvabTTE0OOL. What follows is a series of subordinate clauses
used to exemplify the notions gbBoviiag and GpapThApcata. A pév..
oo Ot antithesis divides the rest of the sentence into two pérts.

The first is concerned with the edPoviiac, the second with the
apap TAROTA,. In this second part, the thread of the thought which
begins wandering after the GBoVALav is lost after od duvlpevol for a
certain time until televtdvreg 1s reached, because the intervening

clauses have no direct bearing on the principal thought of the sentence.
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There are several points where the sentence could stop: either at
puA&tTeTOL or at émvteteryiopéung or at ob duvépevo. oOr at
nvnobfoeTar or at &@CMEVOUQ . At II1.80-8I, there is a sentence
of 22 lines where a digression - extended over 6 lines - interrupts
an enumeration of the circumstances under which the main thought of the
sentence takes place. The thread of the thought, which wanders after
npeofefonvreg is picked up again by the torabing épmmrodong Tapaxﬁgj
At IIT.T41-43, there is a 30 lines long sentence which, though sym-
metrical, has a clumsy construction. The even flow of the sentence is
interrupted first at the beginning by a short parenthesis (nal ti 6el
t& mielw Afyevv 3 ) and then, again, by another parenthesis at
¢nolnoe onBaforg extended over 7 lines. It is tiresome to toil through
such a long parenthesis where the orator piles up one explanation
after another (YP&¢ag..., TOlg bvbpooiv. ., Gomep elwbev,dg tolg Borwrtobe,)
These examples of each kind of disruptiom of the sentence-unity
have been analysed to indicate the way inwhich the disunity occurs.
Other examples of such sentences with a straggling effect are to be
found in: I.I7I-72 (consisting of I7 lines); II.70-7I (of 2I lines);
II1.167-69 (of 2I lines); II.I80-8I (of I8 lines); III.3 (of 2I 1ines2);
III.I7I (of I4 lines)sj III.226-27 (of I5 lines); and III,255-56 (of

20 lines).

I) For other examples where the thread of the thought is picked up
after wandering, see: I.I80 picked up by tobrwv sgg,..., napeA0dV,
I1.156 by taio’dnodelc, III.45 by 8rav 8& tig, IIL.6C-61 py
&&v Tabo’,

2) Commented on by Blass (IIﬁkp.233f), and by Dobson (p.I82).
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CONCLUSTION

It can hardly be said that any archaicI elements are to be
found in Aeschines' sneeches -~ apart from his quotations from the noets
— either in the form of words or in the syntax. However, the use of
some forms of exvression, such as periphrasis, noetic adoptions, and
~U0ty=0LCy=TNGC nouns, contributes to the dignity of his style.

No development or difference can be noticed in the vocabulary
of the three speeches, though there is a distance of I6 years between
the first speech (346 B.C.) and the last one (330 B.C.).

Rare and poetic words, which zre comparatively few, have been
chosen by Aeschines so carefully that they elevate the style with-
out giving any suspicion of its being artificial.

Of sgpecial éignificance is Aeschines' use of compound verbs
with prepositions which, from the point of view of meaning, provide
the speech with precise and concise expression, and, from the point
of view of style, generally allow of elevation and impressiveness.

There is no clue to guide us to the sources from which
Aeschines chooses his vocabulary. The words which have been researched in
the first chapter of the present work do not provide us with such a guide%

They rather persuade us that Aeschines was aware of the contemporary

I) Unless we consider as such elements, words like: &pyaréog, draguyydve,
buénerpa et alia, which are not really familiar.

2) The fact that most of the words labelled "poetic" are found in Euri-
pides and Plato is not enough to prove the influences of these authors

on Aeschines.,
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literary movement, and that he used,in his speeches,an appropriate
vocabulary selected from the current developments in verse, prose
and the spoken language.

The most frequently occurring figures are those of antithesis,
oyfina uar’&QGLv nal 6&cyvy Polysyndeton and synonyms : figures
which have the effect of refining and emphasizing the ideas and of
developing the argument by clear and balanced sentences. On the other
hand, antistrophe, epanastrophe, symploke and parison, though employed
with great effectiveness, occur only in a few instances as figures
of artistic elaboration,

Figures of assonance,apart from figura etymologica, occur moder=
ately. Among them, some examples of paronomasia are quite effective.
Figura etymologica is the most superficially-used figure.

Particularly effective and most characteristic of the style of
Aeschines are epanaphora, rhetorical gquestions, apostrophe, personi-
fication, diatyposis and irony.

The use of figures in the three speeches shows no chronological
relationship or development: the difference in the proportion of
figures between the speeéhes is due to the differing nature of the
subject-matter and, consequently, to the approach.I

The order of words varies considerably within the clauses or
sentences. Aeschines emphasigzes an idea by placing it at the beginning
or at the end of the clause; he practises,very often,various forms of
hyperbaton either to give emphasis to some words,or to provide his
speeches with euphony, or to give dignity and unity to his clauses.,

Aeschines employs equally effectively both parallel and subordi-

I) For example, see the similar construction for discussion of the

Laws in Speech I.4-36 and Speech III.I3-48.



- 142 -

-nate construction. Parallelism is a striking feature of his sentence-
structure: it assumes various forms and, in a number of sentences, it
betrays guite an individual technique. Subordination is not compli-
cated and generally indicates a simple thought-process.

There are a limited number of instances where, because of the
inclusion of too many related or unrelated details (in the form of
a parenthesis), the sentence loses its unity and,as a result.becomes
monotonous.

To sum up Aeschines'! style as a whole: the diction has three
distinctive characteristics: it is, for the most part, drawn from
ever&day languvages; it has semantic clarity; and its delivery gives a
euphonic effect which has been recognigzed by both CiceroI and by
Dionysius of Halicarnassus% The fisures of sneech appear with variety
and without artistic affectation3,.retaining - in their usage -
their svontaneity and natural force. As regards composition, Aeschi-
nes' sentences have fluency, clarity and force and, through the
frequent use of balance, they acquire a pleasing rhythm.

Finally, in all three speeches, as'regards style, Aeschines
complies with the Thetorical principle of "appropriateness", !¢§

npénov”?' Most passages in Speech I do not aspire beyond the level of

I) De Oratore, IIT,7.28 : "sonitum Aeschines . . . habuit”.

2}’ dpyafov npiove, V,5: & 8& Aloxlverog ( sc. Abyog) dtovbhiepog pév Tod

AnpocBevinod, &v 68 Tf Thv AEZewv Eudoyfi mopmindg Epo ual devvédg.

3) See, "De Vita et Scriptis Aeschinisy Photii Bibliotheca (cod. 6I)=
oxfpate & néypntar diavoiag te nal AéEcwg, od mpbg 16 donelv TL obv
TExvy Afyeiv, dANE mpbc 16 dvayraibdratov Tolg vmonelnévorg mEEYRXOLY.

4) Arist., Rhet., I404b Iff.
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everyday conversation which is appropriate for the scandalous, réther
goscipy nature of its subject-matter. Its siyle is more elevated in
the last part — the anticipation of the defence — &§ II7-I7éf and in
the Epilogue ! I77-I96. In Speech II, where Aeschines is the defen-
dant, the tone is more subdued and the orator is careful to limit
any exuberant excesses. Any attacks against his opponent are made
directiy: he does not attempt here oblique references or virtuoso
performances with a variety of figures, but relies for his effect on
a clear, plain narrative. In Speech III, on the other hand, where he
is again the accuser, the tone is more elevated and the general im—
pression is of a far more lofty style, as befits a matter of major
importance, like the proposed crowning of Demosthenesj consequently

the best passage52 of all are to be found in Speech III.

I) See for example, (¢ II7 and II8 where the orator exhorts the value

of a virtuous life.
2) See for example, $§ I33,I53ff.,200,202,210,257-259.
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