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THE AHAIYSIS OF SOME TYPES OF AESTHETIC JUBGMEOT.

(An a tte m p t to  d is c o v e r  a more s a t i s f a c t o r y  m ethod 
f o r  th e  s tu d y  o f  th e  p h i lo s o p h y  o f  A e s th e t ic s .  )

The t h e s is  i s  in te n d e d  p r im a r i l y  as an essay  in  

m e thod . I t  i s  an a t te m p t to  d e te rm in e  th e  p h i lo s o p h ic a l  

s ig n i f ic a n c e  o f  th e  v e ry  v a r ie d  d a ta  o f  A e s th e t ic s ,  e .g .  

M e ta p h y s ic a l t h e o r ie s  o f  th e  n a tu re  and s ta tu s  o f  B e a u ty , 

p s y c h o lo g ic a l  a n a ly s is  o f  e x p e r ie n c e ,  e t c .  T h is  in v o lv e s  

i n  th e  f i r s t  p la c e  th e  d is c o v e ry  o f  th e  c o r r e c t  s t a r t i n g -  

p o in t  and le a d s  t o  a d is c u s s io n  o f  th e  f a ls e  s im p l i f i c a t i o n  

w h ic h  may a r is e  i f  th e  m e ta p h y s ic a l q u e s t io n  i s  in t r o d u c e d  

to o  so on . The th e o r ie s  o f  L a s c e l le s  A b e rc ro m b ie , C l iv e  B e l l ,  

C roce  and K a n t a re  c r i t i c i s e d  fro m  t h i s  p o in t  o f  v ie w .

The p o s s i b i l i t y  i s  n e x t  d is c u s s e d  o f  f in d in g  th e  c o r r e c t  

s t a r t i n g - p o in t  i n  e i t h e r  th e  a n a ly s is  o f  o b je c ts  o r  o f  

e x p e r ie n c e .  An e x a m in a t io n  o f  t h e o r ie s  such  as th o se  o f  

th e  p s y c h o -a n a ly s ts ,  o f  S. A le x a n d e r  and o f  W. M cB o u g a ll 

le a d s  to  th e  c o n c lu s io n  t h a t  th e  c o r r e c t  s t a r t i n g - p o in t  l i e s  

i n  th e  a n a ly s is  o f  a ra n g e  o f  s i t u a t io n s  i n  v /h ic h  b o th  

o b je c ts  and e x p e r ie n c e s  a re  in v o lv e d .  These s i t u a t io n s
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a l l  in v o lv e  an A e s th e t ic  Judgm ent o f  one k in d  o r  a n o th e r 

and can b e s t  be u n d e rs to o d  th ro u g h  th e  a n a ly s is  o f  th e  

Ju d g m e n t. The g e n e r a l ly  a c c e p te d  fo rm  o f  th e  Judgm ent -  

" T h is  i s  b e a u t i f u l "  -  i s  ta k e n  and th e  c o n c lu s io n  i s  

re a c h e d  t h a t  i t  i s  f a r  more im p o r ta n t  to  u n d e rs ta n d  th e  

re fe re n c e  o f  th e  " T h is "  th a n  th e  m ean ing  o f  th e  p r e d ic a te .

The r e le v a n t  s i t u a t io n s  seem to  be o f  f o u r  c h ie f  

ty p e s .  An a tte m p t i s  made to  d e te rm in e  w ha t i s  common 

to  a l l .  The c o n c e p t o f  E x t e r n a l is a t io n  i s  su g g e s te d  and 

i t s  r e l a t i o n  to  such  c o n c e p ts  as B u l lo u g h 's  " P s y c h ic a l 

D is ta n c e "  and R ic h a rd s ’ " E q u i l ib r iu m "  i s  d is c u s s e d .

The re m a in d e r o f  th e  th e s is  i s  d e v o te d  to  th e  

d is c u s s io n  o f  how e x t e r n a l is a t io n  i s  in v o lv e d  in  th e  

f o u r  ty p e s  o f  s i t u a t i o n ,  i . e .  th o s e  y ie ld in g  o n ly  th e  

A e s th e t ic  M inim um ; th e  a r t i s t s ’ p ro c e s s  o f  I n s p i r a t io n  

and E x t e r n a l is a t io n  i n  a m edium; th e  n a tu re  o f  th e  w o rk  

o f  a r t  and o f  th e  r e c i p i e n t ’ s a p p r e c ia t io n  o f  i t ;  and 

th e  e x p e r ie n c e  o f  n a t u r a l  b e a u ty .
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CHAPTER 1

THE METAPHYSICAL QUESTION

T h is  th e s is  i s  p r im a r i l y  an e s s a y  i n  m e th o d . I t  i s  

n e c e s s a ry  to  em phasise  t h i s  p o in t  a t  th e  o u t s e t ,  b e cau se , as 

th e  a rg u m e n t d e v e lo p s , i t  w i l l  become in c r e a s in g ly  o b v io u s  

t h a t  to  t r e a t  i n  ad e qua te  d e t a i l  a l l  th e  g ro u n d  co v e re d  h e re  

w o u ld  be f a r  beyond th e  scope o f  an u n d e r ta k in g  o f  t h i s  k in d .  

B u t i f  th e  p rim e  i n t e r e s t  i s  one o f  m ethod  i t  i s  p e rm is s ib le  

to  c i t e  i n  i l l u s t r a t i o n  o f  th e  a d va n ta g e s  w h ic h  th e  em ploym ent 

o f  a p a r t i c u la r  m ethod  w o u ld  c o n fe r ,  t h i s  a s p e c t o f  th e  s u b je c t  

o r  t h a t ,  w i t h o u t  e x h a u s t in g  th e  p o s s i b i l i t i e s  o f  e v e ry  such 

a p p l i c a t io n .  The o b je c t  o f  th e  th e s is  i s  a d m it te d ly  a m b it io u s .  

The in v e s t ig a t io n  was u n d e rta k e n  i n  th e  b e l i e f  t h a t  much o f  

th e  p re s e n t  c o n fu s io n  and la c k  o f  f i n a l i t y  i n  the  s tu d y  o f  

a e s th e t ic s  a r is e s  fro m  a m is ta k e n  v ie w  o f  th e  p h i lo s o p h ic a l  

s ig n i f ic a n c e  o f  th e  s u b je c t  m a t te r  w h ic h  i s  b e in g  a c cu m u la te d  

on a l l  s id e s ;  a n d , fu r th e r m o r e , t h a t  th e  e s s e n t ia l  im p o r t  o f  

th e  t o p ic  i s  a p h i lo s o p h ic a l  o n e . A e s th e t ic s  i s  so m e th in g  

o th e r  th a n  a p p r e c ia t io n ,  c r i t i c i s m ,  o r  c r e a t io n ,  a lth o u g h  i t  

makes use  o f  th e  d a ta  p ro v id e d  b y  a l l  th r e e .  One need  n o t  

re a d  much o f  w h a t ha s  been w r i t t e n  on th e  s u b je c t  to  become 

aware t h a t  th e  b o u n d a ry  m a rk in g  o f f  th e  t e r r i t o r y  o f  p h ilo s o p h y
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i s  v e ry  soon o v e rs te p p e d . Any c o n s id e ra t io n  o f  the  

c h a r a c t e r i s t i c s  o f  p a r t i c u la r  w o rks  o f  a r t  o r  o f  the  n a tu re  

o f  w h a t i s  commonly c a l le d  a e s th e t ic  e x p e r ie n c e  m ust le a d ,  

s w i f t l y  and i n e v i t a b l y ,  to  q u e s t io n s  w h ic h  a re  i ^ i l o s o p h ic a l  

and  to  w h ic h  p h ilo s o p h y  a lo n e  can g iv e  an a n sw e r. B u t th e re  

i s  need f o r  c a u t io n  c o n c e rn in g  th e  k in d  o f  p h i lo s o p h is in g  

w h ic h  may r e s u l t .  I t  has o f te n  been th o u g h t t h a t  th e  p rim e  

b u s in e s s  o f  th e  p h ilo s o p h y  o f  a e s th e t ic s  i s  th e  s o lu t io n  o f  

th e  " c e n t r a l  p ro b le m " o f  th e  s u b je c t ,  as C l iv e  B e l l  p u ts  i t :  

n a m e ly , w h a t i s  th e  m e ta p h y s ic a l n a tu re  and  s ta tu s  o f  B e a u ty , 

how i s  i t  c o n n e c te d  w i t h  U l t im a te  R e a l i t y ,  o r  th e  scheme o f  

th in g s  as  a w h o le ,  and so o n . E .G . C o llin g w o o d  may be q u o te d  

i n  i l l u s t r a t i o n  o f  t h i s  p o in t .

"The p h ilo s o p h y  o f  a r t  i s  th e  a t te m p t  to  d is c o v e r  w h a t 

a r t  i s  • • • .  B u t to  answ er th e  q u e s t io n  w h a t a r t  i s  can o n ly  

‘mean p la c in g  i t  i n  i t s  r e l a t i o n  to  o u r  o th e r  a c t i d t i e s .

'Hence th e  o n ly  p o s s ib le  p h ilo s o p h y  o f  a r t  i s  a g e n e ra l p h i lo s 

ophy o f  man and h is  w o r ld  v / i t h  s p e c ia l  r e fe re n c e  to  man* s 

f u n c t io n  as an a r t i s t  and  h is  w o r ld *  s a s p e c t o f  b e a u ty . " ^

I t  may be a g re e d  t h a t  a s o lu t io n  o f  t h i s  " c e n t r a l  

p ro b le m " w o u ld  s e t  a c ro w n in g  g lo r y  on th e  s tu d y  o f  A e s th e t ic s ,  

and  th e  p ro b le m  i t s e l f  i s  one w h ic h  m ust be fa c e d  a t  some 

s ta g e  o f  th e  a rg u m e n t, i f  o n ly  to  d is c o v e r  w h e th e r  i t  i s  a

O u t l in e  o f  a P h ilo s o p h y  o f  A r t .  p . 7 .
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p ro b le m  ca p a b le  o f  s o lu t io n ,  b u t  the  p o in t  w h ic h  seems to  

need em phasis  i s  t h a t  one c a n n o t e x p e c t to  be in  a p o s i t io n  

to  fa c e  i t  a t  th e  o u t s e t .  T h e o ry  as to  th e  n a tu re  o f  b e a u ty , 

i s ,  o f  c o u rs e , im p o r ta n t ,  b u t  w h a t i s  more im p o r ta n t ,  

e s p e c ia l ly  a t  th e  b e g in n in g ,  i s  th e  p h i lo s o p h ic a l  in s tru m e n t 

w h ic h  we em p loy  i n  o rd e r  to  a r r i v e  a t  t h a t  th e o ry .  What 

m a tte r s  i s  how we t r e a t  th e  s u b je c t - m a t te r  w h ic h  l i e s  so 

a b u n d a n t ly  to  h a n d , and th e  b e l i e f  i n  w h ic h  t h i s  in v e s t ig a t io n  

i s  u n d e rta k e n  i s  t h a t ,  d e a l t  w i t h  by  th e  r i g h t  m e th o d , th e  

c o m p lic a te d  and  d i f f i c u l t  p ro b le m s  o f  a e s th e t ic s  w i l l  e i t h e r  

g iv e  th e m s e lv e s  away as pseudo p ro b le m s , o r ,  i f  g e n u in e , may 

be so a r ra n g e d  as to  su g g e s t b y  t h e i r  c o n ju n c t io n ,  th e  c o r r e c t  

s o lu t io n .  T h is  may seem an a m b it io u s  c la im ,  ^ d  th e  purpose  

o f  th e  in v e s t ig a t io n  i s  a d m it te d ly  a m b it io u s ,  a lth o u g h  th e  

m ethod i t s e l f  i s ,  i n  c o n t r a s t ,  s in g u la r l y  la c k in g  i n  p re s u m p t

io n ,  s in c e ,  as w i l l  be seen , i t  i s  a p a in s ta k in g ,  s te p -b y -  

s te p  o n e , w h ic h  p ro ce e d s  fro m  p a r t i c u la r  o b s e rv a t io n s ,  t e s t in g  

i t s  te rm s  and  s ta te m e n ts  as i t  g o e s , b e in g  c o n te n t  to  u n d e r 

s ta n d  b e fo re  i t  t h e o r is e s ,  to  a n a ly s e  b e fo re  i t  c o n s t r u c ts .

N o t o n ly  m ust one n o t  e x p e c t to  be a b le  at the  o u ts e t  to  g iv e  

a m e ta p h y s ic a l a c c o u n t o f  th e  n a tu re  o f  b e a u ty ,  b u t  one m ust 

a v o id  m ak ing  g e n e ra l s ta te m e n ts  a t  a l l  f o r  as lo n g  as p o s s ib le  

I t  has seemed to  me, i n  my re a d in g  i n  th e  s u b je c t ,  t h a t  f o r  

th e  moment we have gone as f a r  as we u s e f u l l y  ca n , b y
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in d e p e n d e n t,  p ie c e m e a l in v e s t ig a t io n  o f  p a r t i c u la r  p ro b le m s , 

and  t h a t  th e re  i s  scope f o r  a r e v is io n  o f  the  w ho le  t o p ic  fro m  

a new p o in t  o f  v ie w . Vi/hat i s  b e in g  p r o g r e s s iv e ly  s tu d ie d  

a lo n g  such l i n e s  as  th e  in t r o s p e c t iv e  a n a ly s is  o f  a e s th e t ic  

e x p e r ie n c e ,  o r  th e  e x p e r im e n ta l s tu d y  o f  a p p r e c ia t io n ,  i s ,  o f  

c o u rs e ,  o f  g r e a t  v a lu e  ; b u t  i t  seems as  i f ,  w iü io u t  some 

g u id in g  p r i n c i p l e ,  we may go on s a y in g  th e  same k in d  o f  th in g  

o v e r  a g a in  and  a c c u m u la t in g  th e  same k in d  o f  d a ta ,  w i t h  no v e ry  

c le a r  id e a  o f  w h a t we a re  g o in g  to  do w i t h  i t  when we have 

c o l le c t e d  o u r  m a t e r ia l .  T h is ,  s u r e ly ,  i s  w here  a p h i lo s o p h ic a l  

t r e a tm e n t  i s  r e q u i r e d .  1/Vhat I  w a n t to  do i n  th e  p re s e n t  

re s e a rc h  i s  to  t r y  to  e n v is a g e  A e s th e t ic s  as one p ro b le m  (a n d  

i t  seems j u s t i f i a b l e  to  do t h i s  w i t h o u t  f i r s t  a t te m p t in g  a 

s ta te m e n t o f  w h a t ,  p r e c is e ly ,  t h a t  p ro b le m  i s ) ,  and  m a k in g  an 

a n a lo g y  w i t h  th e  o r d in a r y  p s y c h o lo g y  o f  t h in k in g ,  w here  to  

a n a ly s e  th e  d a ta  o f  th e  p ro b le m  i s  o f te n  h a l f - w a y  to  s o lv in g  

i t ,  s in c e  i t  u s u a l ly  b r in g s  t h a t  f l a s h  o f  " i n s i g h t "  w i t h o u t  

w h ic h  we m e re ly  fu m b le  i n  th e  d a rk ,  to  t r y  to  f i n d  a w ay o f  

m a r s h a l l in g  a l l  th e se  in d e p e n d e n t l i n e s  o f  re s e a rc h  so as to  

r e v e a l  th e  p h i lo s o p h ic a l  s ig n i f ic a n c e  o f  e a c h . T h is  w i l l  

in v o lv e  b o th  f i n d in g  th e  c o r r e c t  s t a r t i n g - p o i n t .and th e n  

p ro c e e d in g  b y  th e  c o r r e c t  m ethod fro m  t h a t  s t a r t i n g - p o in t .

B u t h e r e ,  a t  o n c e , a d i f f i c u l t y  o c c u rs ,  and i t  i s  a 

d i f f i c u l t y  w h ic h  w i l l  r e c u r  a g a in  and  a g a in  i n  the  c o u rs e  o f
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th e  e n q u ir y .  For i n  o rd e r  to  p ro ce e d  a t  a l l  one m ust use 

w o rd s , and  w o rd s , e s p e c ia l ly  s c i e n t i f i c  o r  p h i lo s o p h ic a l  

te rm s , a re  o f te n ' ca p a b le  o f  a v a r ie t y  o f  i n t e r p r e t a t io n s .

T h is  seems p a r t i c u l a r l y  t r u e  w i t h  re g a rd  to  A e s th e t ic s ,  so 

much so t h a t  w ere  i t  p r a c t ic a b le  i t  m ig h t  be w e l l  to  d is c a r d  

th e  w h o le  o f  th e  e x is t in g  f u r n i t u r e  o f  te rm s  and  to  m a n u fa c tu re  

new ones as  th e  need  f o r  them  a ro s e .  I t  may be n e c e s s a ry  

fro m  tim e  to  tim e  to  do th e  l a t t e r ,  as th e  te rm in o lo g y  o f  

A e s th e t ic s  i s  n o t  o n ly  a m b ig u o u s , b u t  in a d e q u a te  a ls o .  The 

q u e s t io n  o f  in a d e q u a c y  o f  te rm s  i s  one w h ic h  need  n o t  be fa c e d  

b e fo re  th e  d e ve lo p m e n t o f  th e  a rgu m en t makes i t  u n a v o id a b le ^  

b u t  the  a m b ig u ity  a t ta c h in g  to  e x is t in g  te rm s  i s  r e le v a n t  a t  

th e  o u t s e t ,  f o r  th e  i n t e r p r e t a t io n  g iv e n  to  th e  v e ry  te rm  

" a e s t h e t ic "  may a f f e c t  th e  range  o f  m a te r ia l  s e le c te d  f o r  

i n v e s t ig a t io n ,  e i t h e r  b y  l i m i t i n g  i t  u n d u ly  o r  by  in c lu d in g  

to o  m uch, o r ,  and  t h i s  i s  a s l i g h t l y  d i f f e r e n t  q u e s t io n ,  i t  

may b ia s  th e  co u rse  o f  th e  a rgu m en t b y  p r e - d i r e c t in g  th e  

a t t e n t i o n  to  one a s p e c t o f  th e  s u b je c t  to  th e  p r e ju d ic e  o f  

o th e rs  p e rh a ps  e q u a l ly  im p o r ta n t .

T h a t th e  te rm  has been u se d  w i t h  a v a r y in g  range  o f  

a p p l i c a t io n ,  i f  n o t  w i t h  a c tu a l  d i f f e r e n c e s  o f  m e a n in g , may be 

seen fro m  th e  f o l lo w in g  q u o ta t io n s .  C ro ce , p e rh a p s , g iv e s  

i t  th e  w id e s t  p o s s ib le  a p p l ic a t io n  when he t a lk s  o f  i n t u i t i o n  

as th e  " a e s t h e t ic  f a c t " ,  and in c lu d e s  u n d e r th e  te rm  th e  

i n t u i t i o n  o f  b o th  a r t i s t  and  n o n - a r t i s t ,  and  t h a t  i n  th e
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p re se n ce  o f  n a t u r a l  b e a u ty  o r  o f  w o rks  o f  a r t .

" l  o b se rve  i n  m y s e lf  t h a t  i n  th e  p rese n ce  o f  any 

s e n s a t io n  w h a te v e r ,  i f  I  do n o t  abandon m y s e lf  to  th e  a t t r a c 

t io n s  and  r e p u ls io n s  o f  im p u ls e  and  f e e l in g ,  i f  I  do n o t  l e t  

m y s e lf  be d is t r a c t e d  by  r e f l e c t i o n s  and  re a s o n in g s ,  i f  I  

p e r s i s t  i n  th e  i n t u i t i v e  a t t i t u d e ,  I  am i n  th e  same d is p o s i t io n

as t h a t  i n  v /h ic h  I  e n jo y  w h a t I  am accustom ed  to  c a l l  a w o rk

o f  a r t  . . . .  A r t i s t s  a re  those  who have th e  pov/er o f  p e r s is t in g  

lo n g e r  th a n  o th e r  men i n  th e  moment o f  i n t u i t i o n  o r  s e n s a t io n ,  

and  o f  h e lp in g  o th e rs  to  p e r s i s t  i n  i t . * * ^

L a s c e l le s  A b e rc ro m b ie , on th e  c o n t r a r y ,  w o u ld  keep the  

te rm  " a e s t h e t ic "  to  r e f e r  to  w h a t i s  o f te n  c a l le d  " b e a u t i f u l  

n a tu re "  as d i s t i n c t  fro m  th e  re a lm  o f  a r t .  He d is t in g u is h e s ,  

t h a t  i s ,  " a e s t h e t ic "  and  " a r t " ,  and s a y s , "K eep th e se  two te rm s 

s e p a ra te ,  and  make them  r e f e r  to  d i f f e r e n t ,  th o u g h  r e la te d  

s t u d ie s . "  And a g a in ,  "The b e a u ty  o f  th in g s  i n  g e n e ra l a e s th e t ic  

e x p e r ie n c e  i s  w h a t we c a l l  th e  b e a u ty  o f  n a tu re  : i t  i s  the

b e a u ty  t h a t  j u s t  happens to  u s ,  i n  c o n t r a s t  w i t h  th e  b e a u ty

t h a t  i s  d e l ib e r a t e ly  in d u c e d  i n  u s  by  a r t . "

F o r R oger F r y ,  to  ta ke  a l a s t  e xa m p le , th e  s p e c i f i c a l l y  

a e s th e t ic  s ta te  o f  m in d  i s  t h a t  a r i s in g  fro m  th e  e n jo y m e n t o f

P rob lem s o f  A e s th e t ic s , p .

2
• Towards a T h e o ry  o f  A r t .  p . p .  12 and 3 1 .
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w o rk s  o f  a r t .

" i f  we compare in  o u r  m inds re sp o n se s  e x p e r ie n c e d  in  

tu r n  i n  fa c e  o f  d i f f e r e n t  w o rks  o f  a r t  o f  th e  m ost d iv e rs e  

k in d ,  a s ,  f o r  in s ta n c e ,  a r c h i t e c t u r a l ,  p i c t o r i a l ,  m u s ic a l o r  

l i t e r a r y ,  we re c o g n iz e  t h a t  o u r  s ta te  o f  m in d  i n  each  case has  

been o f  a s im i la r  k in d ,  we see i n  a l l  th e se  d i f f e r e n t  

e x p re s s io n s  a g e n e ra l s i m i l a r i t y  i n  o u r  a t t i t u d e ,  i n  th e  

p a t te r n  o f  o u r  m e n ta l d is p o s i t io n ,  and f u r t h e r  t h a t  th e  

a t t i t u d e  common to  a l l  the se  e x p e r ie n c e s  i s  p e c u l ia r  to  them 

and  i s  c le a r l y  d is t in g u is h a b le  fro m  o u r  m e n ta l a t t i t u d e  in  

o th e r  e x p e r ie n c e s .  I  th e r e fo r e  su g g e s te d  t h a t  we m ig h t 

c o n v e n ie n t ly  la b e l  t h i s  k in d  o f  m e n ta l d is p o s i t io n  th e  

s p e c i f i c a l l y  e s t h e t ic  s ta te  o f  m in d . " ^

These th re e  q u o ta t io n s ,  and  o th e rs  m ig h t be g iv e n  in  

a d d i t io n  to  th e s e , seem to  in d ic a te  a t  le a s t  a p o s s i b i l i t y  o f  

d i f f e r e n c e  as to  th e  i n t e r p r e t a t i o n  to  be g iv e n  to  the  te rm  

" a e s t h e t i c " .  O ught o n e , th e n ,  to  e q u a te  a e s th e t ic  and a r t  as 

R oger P ry  d o e s , and  b e g in  w i t h  th e  c o n s id e ra t io n  o f  th e  k in d  

o f  e x p e r ie n c e  a r i s in g  fro m  th e  c o n te m p la t io n  o f  p ic tu r e s  and 

s c u lp tu r e ,  o r  th e  e n jo y m e n t o f  m u s ic  and  l i t e r a t u r e ;  o r  

s h o u ld  o n e , w i t h  L a s c e l le s  A b e rc ro m b ie , seek the  p u r e ly  

a e s th e t ic  c h a ra c te r  o f  e x p e r ie n c e  i n  th e  a p p r e c ia t io n  o f  

" n a tu r e "  ( u s in g  t h a t  te rm  i n  i t s  w id e s t  sense) and  c o n s id e r

T ra n s fo rm a t io n s ,  p p . 1 -2 .
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a r t  as a s p e c ia l  b u t  n o t  in e v i t a b le  d eve lo p m en t fro m  t h i s ;  

o r ,  f i n a l l y ,  as Croce d o e s , make a e s th e t ic  i d e n t i c a l  w i t h  

i n t u i t i o n  and in c lu d e  in  i t s  scope any  s o r t  o f  u n re la te d  

u n in  te  1 le  c tu a  l i  se d s e n s a t io n  w h a te v e r?

The l a s t  p o s s i b i l i t y  seems a t  th e  o u ts e t  th e  m ost 

p ro m is in g ,  f o r  i t  a t  le a s t  a v o id s  th e  c o n t in g e n c y  o f  le a v in g  

o u t  w h a t may be im p o r ta n t ,  b u t  even i t  i s  a lr e a d y  open to  the  

c r i t i c i s m  t h a t  i t  may be b ia s e d ,  f o r  i t  i s  n o t  c o n te n t  m e re ly  

to  s ta te  t h a t  A e s th e t ic s  m ust b e g in  w i t h  th e  s tu d y  o f  e x p e rie n c e  

b u t  makes a num ber o f  s ta te m e n ts  a b o u t th e  n a tu re  o f  t h a t  

e x p e r ie n c e .

I f  one i s  to  d is c o v e r  a n y th in g  o f  v a lu e ,  one o u g h t,  i t  

w o u ld  s u r e ly  be a g re e d , to  b e g in  i n  as u n b ia s e d  and n o n -c o m m itta l 

a w ay as p o s s ib le .  S o m e th in g , o f ’ c o u rs e , m ust be ta ke n  f o r  

g r a n te d .  I n  A e s th e t ic s ,  as i n  a l l  o th e r  b ra n ch e s  o f  kn o w le d g e , 

one m ust assume t h a t  c e r t a in  f a c t s  a re  in d u b i t a b ly  known, t h a t  

so m e th in g  i s  g iv e n , b e fo re  one can b e g in  a t  a l l .  The ta s k  o f  

p h ilo s o p h y  i s  to  d is c o v e r  w h a t,  p r e c is e ly ,  th e  r e le v a n t  f a c t s  

a r e ,  and  w h a t i s  t h e i r  c o r r e c t  a n a ly s is .  The id e a l  m ethod o f  

p ro c e d u re  i s  t h a t  w h ic h  s t a r t s  s o le ly  w i t h  th e se  g iv e n  f a c ts  

and  d e a ls  w i t h  them in  such  a way t h a t  nowhere does p e rs o n a l 

p r e ju d ic e  e n te r ,  nowhere i s  a p o in t  o f  s ig n i f ic a n c e  l o s t ,  and 

nowhere i s  an u n j u s t i f i a b l e  in fe re n c e  o r  a s s u m p tio n  m ade. I t  

i s  t h i s  s o r t  o f  m ethod  w h ic h  I  w a n t,  i f  I  ca n , to  a p p ly  to  th e
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d a ta  o f  A e s th e t ic s .

Such an id e a l  i s  v e ry  f a r  rem oved fro m  t h a t  c o n s t r u c t io n  

o f  a m e ta p h y s ic a l th e o ry  to  w h ic h  re fe re n c e  has  been made a b o ve , 

and  i s  v e ry  much more d i f f i c u l t  o f  a t ta in m e n t ,  i f  one may ju d g e  

fro m  th e  ease w i t h  w h ic h  th in k e r s  o f  v e ry  d i f f e r e n t  ty p e s ,  and 

s t a r t i n g  fro m  v e ry  d i f f e r e n t  p re m is e s , fo rs a k e  t h i s ,  th e  p ro p e r  

b u s in e s s  o f  p h ilo s o p h y  and p r o f f e r  a s o lu t io n  o f  th e  m e ta 

p h y s ic a l  p ro b le m . The common c h a r a c t e r is t i c  o f  a l l  th e se  

a t te m p ts  seems to  be t h a t  th e y  e f f e c t  a f a ls e  and  m is le a d in g  

s i m p l i f i c a t i o n .  T h is  i s ,  I  t h in k ,  t ru e  b o th  o f  th o se  th in k e r s  

who b e g in  t h e i r  in v e s t ig a t io n  fro m  th e  s ta n d p o in t  o f  e x p e r ie n c e , 

and  o f  th o se  who a p p ro a ch  the  t o p ic  w i t h  a th e o ry  o f  p h ilo s o p h y  

c o n s c io u s ly  i n  m in d . I t  may be o f  i n t e r e s t ,  b e fo re  th e  

a t te m p t  i s  made to  o u t l in e  th e  c o r r e c t  m e thod  o f  in v e s t ig a t io n ,  

to  g iv e  some exam ples o f  th e se  m is ta k e n  m e th o d s .

There  i s ,  f i r s t  o f  a l l ,  th e  a r t i s t ,  i n t e n t  and  e a g e r 

a b o u t th e  b u s in e s s  o f  c r e a t io n ,  and c u r io u s ,  i n  th e  in t e r v a ls  

o f  p r o d u c t io n ,  to  know w h a t i t  a l l  m eans, why he does t h i s  o r  

t h a t ,  and w h a t i t  i s  t h a t  em erges as th e  r e s u l t  o f  h is  in te n s e  

a c t i v i t y  o f  s p i r i t .  O f te n ,  s e e m in g ly , a n x io u s  to  t a l k  a b o u t 

h im s e l f ,  p e rh a p s  o n ly  s e e k in g  to  u n d e rs ta n d  h im s e l f ,  we f i n d  

h im  w r i t i n g  l e t t e r s ,  m e m o irs , jo u r n a ls ,  t r e a t is e s  on p a in t in g ,  

and f i n a l l y  even la u n c h in g  i n t o  th e  b u s in e s s  o f  p h ilo s o p h y  

p ro p e r  and  p ro d u c in g  T h e o r ie s  o f  A r t ,  T r e a t is e s  on B e a u ty , o r
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a s k in g .  W hat i s  A r t?  And one m ust a s k ,  i s  he r e l ia b le ?  I s  

w h a t he says t r u e  o r  r e le v a n t  f o r  p h ilo s o p h y ,  w h a te v e r may be 

i t s  t r u t h  and  i n t e r e s t  f o r  a r t  as such  o r  f o r  p sych o lo g y?

I t  i s  o b v io u s ,  o f  c o u rs e , t h a t  w i t h in  th e  sphere  where he 

o u g h t to  be m ost r e l i a b le  ( i . e .  when he i s  t a l k in g  o f  h is  own 

e x p e r ie n c e  as a r t i s t ,  o r  o f  h i s  a t t i t u d e  to  h is  c r e a t io n s )  he 

may s u p p ly  d a ta  w h ic h  i s  more th a n  u s u a l ly  v a lu a b le ,  s in c e  he 

ha s  an im m e d ia te  and in t im a te  v ie w  o f  th e  m a t te r  w h ic h  no 

" la y m a n " ,  how eve r h o n e s t and p a in s ta k in g ,  can hope to  a c h ie v e ,  

and  t h i s ,  a d m i t t e d ly ,  th o u g h  he may be e n t i r e l y  unaware o f  the  

p s y c h o lo g ic a l  o r  p h i lo s o p h ic a l  im p o r t  o f  w h a t he s a y s . One 

ha s  o n ly  to  in s ta n c e  K e a ts *s  L e t t e r s  o r  C o le r id g e * s  B io g ra p h ia  

L i t e r a r i a  (a n d  in d e e d , to  compare them  w i t h  M id d le to n  M u rry *s  

s tu d y  o f  th e  S onne t on Chapman* s Homer i n  S tu d ie s  in  K e a ts , o r  

L iv in g s to n  Lowes* t re a tm e n t o f  The A n c ie n t  M a r in e r  i n  The Road 

to  Xanadu ) to  d e m o n s tra te  j u s t  how v a lu a b le  the  a r t i s t  may 

b e . B u t,  cases o f  t h i s  s o r t  a p a r t ,  i t  i s  t r u e  to  s a y , I  t h in k ,  

t h a t  i t  i s  v e ry  d i f f i c u l t  f o r  th e  a r t i s t  to  l i m i t  h is  u t te ra n c e  

to  th e  sphere  o f  a r t  p r o p e r ,  and  f u r t h e r ,  t h a t  as soon as he 

speaks as p h ilo s o p h e r  and n o t  s im p ly  as a r t i s t ,  h is  u t te ra n c e s  

need  to  be re c e iv e d  w i t h  the  g r e a te s t  c a u t io n .  F o r th e  mere 

f a c t  t h a t  anyone comes to  the  p h ilo s o p h y  o f  a r t  as a r t i s t ,  

an d  w i t h  a l l  th e  p r a c t i s in g  a r t i s t *  s p re -e x p e r ie n c e  o f  c o n c e p tio n

A f a i r l y  d e t a i le d  re fe re n c e  to  th e se  two books w i l l  be made
l a t e r  in  th e  a rg u m e n t.
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and  c r e a t io n ,  la y s  h im  p e c u l ia r l y  open to  the  typ e  o f  e r r o r  

now u n d e r  c o n s id e r a t io n ,  n a m e ly , t h a t  o f  le a p in g  a t  once from  

p a r t i c u la r  o b s e rv a t io n s  to  th e  m o s t g e n e ra l q u e s t io n  o f  a l l .

One o f  th e  s a fe s t  p r in c ip le s  on w h ic h  to  r e l y  i s ,  t n a t  i n  the  

p h ilo s o p h y  o f  A e s th e t ic s  v e ry  l i t t l e  can be s a id  a t  o n ce , b u t  

i t  i s  j u s t  t h i s  te m p ta t io n  to  say  to o  much a t  once w h ic h  the  

a r t i s t  f in d s  so d i f f i c u l t  to  w i th s ta n d ,  and  t h a t  because h is  

p re -e x p e r ie n c e  p r e ju d ic e s  h is  a p p ro a c h  to  th e  s u b je c t .  For the  

a r t i s t  th e  m o s t im p o r ta n t  t h in g  i s  a lm o s t u n a v o id a b ly  h i s  own 

e x p e r ie n c e  a t  th e  moments when he i s ,  as i t  i s  o f te n  c a l le d ,

" i n s p i r e d " .  As he lo o k s  back on h is  p a s t  e x p e r ie n c e  i t  m ust

s u r e ly  a p p e a r to  h im  as mapped o u t ,  c h a r a c te r iz e d  as " h is "  by  

th e s e  peaks o f  supreme e x p e r i e n c e i t  i s  n a t u r a l ,  th e n ,  

t h a t  th e  a r t i s t  s h o u ld  b e g in  h is  s tu d y  o f  A e s th e t ic s  fro m  t h is  

p o in t ,  and th e  v e ry  q u a l i t y  o f  h i s  e x p e r ie n c e  re n d e rs  h im  

l i a b l e  to  make a w ro n g  use  o f  i t ,  and  to  le a p  a lm o s t i n  one

s t r i d e  to  c o n c lu s io n s  n o t  o n ly  as to  th e  n a tu re  o f  b e a u ty  b u t

a ls o  o f  w h a t he o f te n  l i k e s  to  c a l l  " th e  u n iv e rs e  i t s e l f " .

I t  i s  p ro b a b ly  t r u e  t h a t  f o r  anyone who has ge n u in e  a r t i s t i c  

s e n s i b i l i t y ,  a e s th e t ic  e x p e r ie n c e  o f  a n y  k in d  i s  o f  a p e c u l ia r  

f u l ln e s s  and p e r f e c t io n .  Ih e  a r t i s t *  s im p u ls iv e  e x p e r ie n c e

W hat L a s c e l le s  A b e rc ro m b ie  c a l l s  th e  " im p u ls iv e  e x p e r ie n c e "  
o f  th e  a r t i s t  and d e f in e s  a s ,  " T h is  i s  w h a t happened to  th e  
a r t i s t  and  moved h im  to  d e s ig n  i t s  co m m u n ica tio n  i n  a w o rk  
o f  a r t . "  Towards a T h e o ry  o f  A r t .  p . 5 6 .



•1 2.

and h is  rh y th m s  o f  e x c ite m e n t th ro u g h o u t the  p roce ss  o f  

c r e a t io n  m ust u n d o u b te d ly  be s o . So t h a t  th e  r e s t  fo l lo w s  

e a s i l y .  He sees i n  th e  w o rk  o f  a r t ,  and  i n  b e a u ty  g e n e r a l ly ,  

as he e x p e r ie n c e s  i t ,  th e  consum m ation o f  o rd e r  and coherence 

and u n i t y ,  and  t h a t  o f t e n  b ro u g h t ,  u n d e r  the  g u id a n ce  o f  h i s  

id e a  o f  fo rm , o u t  o f  th e  g r e a te s t  a p p a re n t ch a o s . As A ndre 

G ide e x p re s s e s  i t :

" i t  i s  im p o r ta n t  to  remember t h a t  th e  s t r u g g le  between 

c la s s ic is m  and  ro m a n t ic is m  a ls o  e x is t s  in s id e  each m in d . And 

i t  i s  fro m  t h is  v e ry  s t r u g g le  t h a t  th e  w o rk  i s  b o m :  th e

c la s s ic  w o rk  o f  a r t  r e la t e s  th e  t r iu m p h  o f  o rd e r  and m easure 

o v e r  an in n e r  ro m a n t ic is m . And th e  w i ld e r  th e  r i o t  to  be 

tam ed th e  more b e a u t i f u l  y o u r  w o rk  w i l l  b e . I f  th e  t h in g  i s  

o r d e r ly  i n  i t s  in c e p t io n ,  th e  w o rk  w i l l  be c o ld  and w i t h o u t  

i n t e r e s t . " ^

So t h a t  th e  a r t i s t  can s c a r c e ly  a v o id  m ak ing  th e  

c o n c lu s io n  t h a t  t h i s  o rd e r  and u n i t y  has  a s ig n i f ic a n c e  g r e a te r  

th a n  t h a t  o f  th e  mere w o rk  o f  a r t ,  and i s  in d e e d  c h a r a c t e r is t i c  

o f  th e  sum o f  t h in g s ,  i . e .  t h i s  i s  w h a t th e  U n iv e rs e  i t s e l f  i s  

l i k e , h a d  v/e o n ly  th e  c l a r i t y  o f  v is io n  to  see i t ,  d is r e g a r d in g  

th e  u n c o n s c io u s  p re m is e s  on w h ic h  h is  c o n c lu s io n  i s  b a se d , v i z .

1 ) T h is  i s  w h a t I ,  as a r t i s t ,  s h o u ld  l i k e  th e  sum o f  th in g s  

to  be l i k e .

2 )  T h is  i s  w h a t th e  sum o f  th in g s  o u g h t to  be l i k e .

• Q uo ted  by  H e r b e r t  Read. Reason a nd  R o m a n tic is m , p . 93
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T h is  i n i t i a l  p re o c c u p a t io n  w i t h  e x p e r ie n c e  w o u ld  seem 

to  be a t  th e  r o o t  o f  L a s c e l le s  A b e rc ro m b ie *  s th e o ry .  As e a r ly  

as  1922 , i n  ‘ Towards a T h e o ry  o f  A r t  he seems u n a b le  to  

c o n te n t  h im s e l f  w i t h  a n s w e rin g  th e  v e ry  p e r t in e n t  q u e s t io n s  

he a sks  a t  t h e .o u t s e t  o f  h i s  e n q u ir y ,  v i z .  "W hat i s  th e  n a tu re  

o f  t h i s  s t u f f ?  Why do I  c a l l  t h i s  t h in g  A r t  and n o t  t h a t  

th in g ? "  ; b u t ,  (a s  f a r  as one can ju d g e  fro m  th e  im m ed ia te  

ju x t a p o s i t io n  o f  th e  q u e r ie s )  t r a n s la t e s  t h i s  i n t o ,  "Do we lump 

t h i s  g r e a t  v a r ie t y  o f  -th in g s  to g e th e r  because th e y  a l l  have a 

p e c u l ia r  f u n c t io n  o r  because th e y  have a p e c u l ia r  way o f  e f f e c t 

in g  a fu n c t io n ? "  ^  and  fro m  th en ce  p ro ce e d s  to  r e la t e  A r t  to  

th e  scheme o f  th in g s  as a w h o le .  From t h i s  f o l lo w s  h is  

o b s e s s io n  w i t h  th e  A b s o lu te  and  h is  d e f i n i t i o n  o f  A b s o lu te

B e a u ty  a s ,  " th e  w h o le  u n iv e rs e  and  sum o f  th in g s  e x p e r ie n c in g
2

i t s e l f  and  ju d g in g  i t s  s e lf - e x p e r ie n c e  to  be b e a u t i f u l . "  And 

a g a in ,  "The s e lf - e x p e r ie n c e  o f  th e  u n iv e r s a l  s u b je c t  ju d g in g  

i t s  own e x p e r ie n c e  w i t h  e t e r n a l  f i n a l i t y  w i l l  be a b s o lu te  b e a u ty  

N o te ,  to o ,  t h a t  e x p e r ie n c e  in  t o t a l i t y  can o n ly  be p re s e n te d  

f o r  ju d g m e n t i n  p e r f e c t io n  o f  th e  fo rm  w h ic h  we have a lr e a d y
"Z

ta k e n  as th e  t y p i c a l  c o n d i t io n  o f  th e  ju d g m e n t o f  b e a u ty ."

By t h i s  he means t h a t  th e  w o rk  o f  a r t  i s  the  e p ito m e  o f  th e  

U n iv e r s e .  I t ,  to o ,  i s  a " w o r ld  w h ic h  e x p e r ie n c e s  i t s e l f . " ^

1 # Op. d t . p . H .
2 .  I b i d .  p . 4 1 .
3 .  I b i d .  p .4 2 .
4 . I b i d .  p . 4 3 .
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one may w e l l  a sk  w h a t a l l  t h i s  m eans. To th e  c r i t i c a l  

re a d e r  i t  sounds more l i k e  m y s t ic is m  th a n  r a t i o c i n a t i o n .  I n  

h is  l a t e r  d eve lo p m e n t o f  th e  th e o r y , ^  P ro fe s s o r  A b e rc ro m b ie  

h im s e l f  a d m it te d  t h a t  he f e e ls  d r iv e n  more and  more to w a rd s  a 

m y s t ic a l  v iew  o f  b e a u ty ,  (a n d  he seemed, b u t  m is ta k e n ly ,  I  

t h in k ,  to  c o n s id e r  t h a t  t h i s  was a ls o  more p h ilo a q p h ic a l ) .

I t  i s  now d e f i n i t e l y  a s s e r te d  t h a t  " e x p e r ie n c e ,  i n  th e  sphere  

o f  A e s th e t ic s ,  ^  r e a l i t y , "  i . e .  t h a t  b e h in d  w h ic h  you ca n n o t 

g o . "  T h is  p o in t  o f  v ie w  was f u r t h e r  d e v e lo p e d  i n  h i s  le c tu r e s  

on A e s th e t ic s  g iv e n  to  th e  B r i t i s h  I n s t i t u t e  o f  P h i lo s o p h ic a l  

S tu d ie s ,  i n  May 1930 . The p h ra s e , "e x p e r ie n c e  i s  r e a l i t y " ,  

i s  now n o t  to  be r e s t r i c t e d ,  i n  i t s  a p p l i c a t io n ,  to  th e  sphere 

o f  A e s th e t ic s .  I t  i s  to  be ta k e n  l i t e r a l l y ;  a l th o u g h ,  as 

A e s th e t ic s  d e a ls  w i th .p u r e  e x p e r ie n c e  as s u c h , i t  d e a ls  i n  a 

p e c u l i a r l y  d i r e c t  way w i t h  r e a l i t y  i t s e l f ,  " i n  a r t  we have 

th e  v e ry  ty p e  o f  r e a l i t y  a s s e r t in g  i t s e l f . "  B e a u ty  now becomes 

a " t ra n s c e n d e n t  v a lu e " ,  and  i n  a e s th e t ic  e x p e r ie n c e  we g e t a 

g lim p s e  o f  "s o m e th in g  b e y o n d ", (a n d  t h i s  i n  s p i te  o f  th e  f a c t  

t h a t  e x p e r ie n c e  ^  r e a l i t y ,  i s  th e  u l t im a t e ) .

" R e a l i t y "  i s  a t  b e s t  a r a t h e r  vague te rm , and the  

a r t i s t s  do n o t  seem t r u s tw o r th y  when th e y  go beyond a r t  to  

p h i lo s o p h y .  V /ha t, f o r  e x a m p le , to  quo te  b r i e f l y  (a nd  th e r e fo r e

1 .  I n  a d is c u s s io n  p a p e r g iv e n  to  th e  A e s th e t ic s  S e c t io n  o f  
th e  B r i t i s h  P s y c h o lo g ic a l s o c ie t y ,  M arch 1930 ; n o t ,  I  
t h in k ,  s u b s e q u e n t ly  p u b l is h e d .
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p e rh a p s  u n j u s t l y )  f ro m  V e rn on  B la k e ’ s ,  R e la t io n  i n  A r t , i s  

one to  make o f  such  s ta te m e n ts  a s ,  " A r t  i s ,  so to  s a y , a sym b o l 

o f  th e  u n iv e r s e  o r  r a t h e r  a s u g g e s t io n  o f  th e  p o s s ib le  e s s e n t ia l  

n a tu re  o f  th e  u n iv e r s e  as  i t  i s  p e rc e iv e d  b y  th e  a r t i s t .  The 

g r e a te r  th e  e x te n t  o f  t h i s  p e r c e p t io n ,  th e  more g e n e ra l i n  

a p p l i c a b i l i t y  th e  sym b o l d raw n fro m  i t ,  th e  g r e a te r  w i l l  be th e  

w o rk  o f  a r t . " ^  Or a g a in ,  " A r t  i s  c r e a te d  b y  man as  a p a r a l l e l  

to  th e  u n iv e r s a l  i d e a . "

T h is  d ra w in g  o f  w ro n g  in fe r e n c e s  fro m  th e  d a ta  p ro v id e d  

b y  e x p e r ie n c e ,  a lth o u g h  p e rh a p s  p e c u l i a r l y  c h a r a c t e r i s t i c  o f  

th e  a r t i s t ,  i s  n o t  r e s t r i c t e d  to  h im .  I t  i s  an e r r o r  a ls o  

l i a b l e  to  a t t a c k  th e  laym an o f  s u p e r io r  s e n s i t iv e n e s s ,  w here  

h i s  e n th u s ia s m  i s  u n c h e c k e d  b y  a p h i lo s o p h ic a l  t r a i n i n g ,  o r  

w h e re ,  a s  may be th e  case i n  th e  e xam p le  nov; to  be c o n s id e re d ,  

t h a t  o f  C l iv e  B e l l ’ s t h e o r y ,  he h a s  s o m e th in g  o f  th e  a r t i s t ’ s 

u rg e n c y  to  c r e a te  b u t  la c k s  th e  n e c e s s a ry  c o r re s p o n d in g  

u rg e n c y  to  e x p re s s  h i s  d e s ir e  i n  a m ed ium . M r. B e l l  b e g in s  by  

p o s i t i n g  a p e c u l ia r  k in d  o f  e x p e r ie n c e  o c c a s io n e d  b y  a , r t ,  and 

th e n  a t te m p ts  b y  means o f  a s im p le  r e l a t i o n  o f  Cause a n d  E f f e c t  

to  i s o l a t e  some one e s s e n t ia l  q u a l i t y  i n  th e  w o rk  o f  a r t  w h ic h  

i s  th e  cause o f  t h i s  e x p e r ie n c e ,  i t s  e f f e c t  i n  th e  r e c i p i e n t .  

T h is  q u a l i t y  he c a l l s  " s i g n i f i c a n t  F o rm ", and  i f ,  as  i s  n a t u r a l ,  

one a s k s ,  " s i g n i f i c a n t  o f  w h a t? "  th e  a n sw e r seems once m ore to

1 .  O p. c i t .  p . 43
2 .  I b i d .  p . 7 1 .
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b e , " s i g n i f i c a n t  o f  th e  u n iv e r s e . "  I  t h in k  i t  i s  p r o f i t a b le  

to  g iv e  th e  w h o le  a rgu m en t h e re  i n  some d e t a i l ,  as i t  w i l l  

se rve  as an exam ple  o f  t h i s  g e n e ra l typ e  o f  m is ta k e n  m e thod .

T h a t h is  e m o t io n a l re spo n se  i s  a l l - im p o r t a n t  f o r  C liv e  B e l l  may 

be seen fro m  th e  v e ry  f i r s t  page o f  h i s  b o o k , A r t . ^  "O n ly  those 

f o r  whom a r t  i s  a c o n s ta n t  sou rce  o f  p a s s io n a te  e m o tio n  can 

possess th e  d a ta  fro m  w h ic h  p r o f i t a b le  th e o r ie s  may be deduced ." 

And a g a in ,  "The s t a r t i n g - p o in t  f o r  a l l  sys tem s o f  a e s th e t ic s  

m ust be th e  p e rs o n a l e x p e r ie n c e  o f  a p e c u l ia r  e m o tio n . The 

o b je c ts  t h a t  p ro vo k e  t h i s  e m o tio n  we c a l l  w o rk s  o f  a r t . A l l  

s e n s i t iv e  p e o p le  a g re e  t h a t  th e re  i s  a p e c u l ia r  e m o tio n  

p ro v o k e d  b y  w o rk s  o f  a r t .  I  do n o t  mean, o f  c o u rs e , t h a t  a l l  

w o rk s  p ro vo ke  th e  same e m o tio n . On th e  c o n t r a r y ,  e v e ry  w o rk  

p ro d u ce s  a d i f f e r e n t  e m o tio n . B u t a l l  th e se  e m o tio n s  a re  

r e c o g n iz a b ly  th e  same i n  k in d . " ^  The n e x t  s te p  i n  th e  

a rg u m e n t i s  to  co n c lu d e  t h a t  sameness o f  e f f e c t  m ust be 

p ro d u ce d  b y  sameness o f  ca u se . " T h is  e m o tio n  i s  c a l le d  th e  

a e s th e t ic  e m o tio n , and i f  we can d is c o v e r  some q u a l i t y  common 

to  a l l  and a b s e n t fro m  none o f  th e  o b je c ts  t h a t  p ro vo ke  i t ,

•we s h a l l  have s o lv e d  w h a t I  ta ke  to  be the  c e n t r a l  p ro b le m  

o f  a e s th e t ic s .  We s h a l l  have d is c o v e re d  th e  e s s e n t ia l  q u a l i t y

1 . The page re fe re n c e s  w h ic h  f o l lo w  a re  to  th e  P h o e n ix  
L ib r a r y  e d i t i o n .

2« Op. c i t .  p . 6 .
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i n  a w o rk  o f  a r t . " ^

I  p ropose  to  le a v e  c r i t i c i s m  a s id e  f o r  the  moment 

and to  c o n t in u e  th e  a rg u m e n t. " E i t h e r  a l l  w o rks  o f v is u a l
p

a r t ^  have some common q u a l i t y ,  o r  when we speak o f  w orks o f
%

a r t  we g ib b e r . "  i f  one a sks  w h a t i s  t h i s  common q u a l i t y ,  

th e  answ er i s  t h a t  r e f e r r e d  to  a b o ve . "O n ly  one answ er seems 

p o s s ib le .  S ig n i f i c a n t  P o rm ."^

The f a c t  t h a t  th e  th e o ry  goes no f u r t h e r ,  t h a t  he says,

" i n  pu re  a e s th e t ic s  we have o n ly  to  c o n s id e r  o u r e m o tio n  and ibs

5o b je c t ,  and t h a t  i f  th e  s ig n i f ic a n c e  means a n y th in g  f o r  a e s 

t h e t i c s ,  (a s  a p a r t  fro m  i t s  m ean ing  f o r  m e ta p h y s ic s , w h ic h  m ust 

be c o n s id e re d  i n  a moment) i t  means " s ig n i f ic a n c e  as an end in  

i t s e l f , "  i s  an in d ic a t io n  o f  th e  m a in  weakness o f  h is  t re a tm e n t .  

T h is  may be c h a ra c te r is e d  as a f a i l u r e  to  see th e  im p o rta n c e  

o f  a n a ly s is ,  a f a i l u r e  a lm o s t in e v i t a b le  to  th e  a r t i s t  o r  to  

th e  a e s th e t ic ia n  whose a p p ro a ch  i s  c o lo u re d  b y  th e  p e c u l ia r  

i n t e n s i t y  o f  h is  e x p e r ie n c e  o f  b e a u ty . I t  i s  f o r  t h i s  k in d  

o f  re a s o n , I  t h in k ,  t h a t  C l iv e  B e l l  le a v e s  " S ig n i f i c a n t  Form " 

u n e x p la in e d  when he i s  t r y in g  to  a c c o u n t f o r  a e s th e t ic s  s im p ly  

as su ch . Form t h a t  i s  s i g n i f i c a n t ,  i . e .  t h a t  i s  "an end in

1 . I b i d .  p .7 .
2 . He l a t e r  e x te n d s  h is  th e o ry  to  o th e r  fo rm s  o f  a r t  and to  

" o b je c t s "  a ro u s in g  s im i la r ,  i . e .  a e s t h e t ic ,  e x p e r ie n c e s , 
c f  page 2 6 . "The pu re  m a th e m a tic ia n  r a p t  i n  h is  s tu d ie s  
knows a s ta te  o f  m in d  w h ic h  I  ta k e  to  be s im i la r ,  i f  n o t  
i d e n t i c a l . "

3 .  I b i d ,  p . 7 .
4 . I b i d .  p . 25 
5* I b i d .  p#11#
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i t s e l f , "  r e a l l y  means n o th in g  more th a n , " l ,  as a s e n s i t iv e  

p e rs o n , v a lu e  t h i s  k in d  o f  e x p e r ie n c e  more th a n  a n y th in g  e ls e , "  

and when he does t r y  to  " e x p la in "  i t ,  a l l  he can do i s  to  

r e - i t é r a t e  how much i t  means to  h im  in  o th e r  te rm s . Thus he 

s a y s , "Vifhat i s  th e  s ig n i f ic a n c e  o f  a n y th in g  as an end i n  

i t s e l f ?  Vifhat i s  t h a t  w h ic h  i s  l e f t  when we have s t r ip p e d  a 

t h in g  o f  a l l  i t s  a s s o c ia t io n s ,  o f  a l l  i t s  s i ^ i f i c a n c e  as a 

means? Vifhat i s  l e f t  to  p ro vo ke  o u r  e m o tio n ?  W hat b u t  t h a t  

w h ic h  p h ilo s o p h e rs  u sed  to  c a l l ,  " th e  th in g  i n  i t s e l f "  and  now 

c a l l  " u l t im a t e  r e a l i t y "  ? ^  o b v io u s ly  m ean ing  by  t h i s ,  

u n c o n s c io u s ly ,  " i t  i s  so v a lu a b le  t h a t  i t  i s  w o r th  the  w ho le  

u n iv e r s e , "  so t h a t  th e  th e o ry  a p p e a rs , c o n s c io u s ly  a s ,  " i t  i s  

s i g n i f i c a n t  o f  th e  w h o le  u n iv e r s e , "  i . e .  i t  i s  " u l t im a t e  

r e a l i t y . "  One can p e rh a p s  f i n d  re a s o n s  f o r  t h i s  f a i l u r e  to  

a n a ly s e .  Our pow er to  in t r o s p e c t  o u r  e m o t io n a l e x p e r ie n c e s  

. is  n o t o r io u s ly  d e f i c ie n t  -  " p e e l in g  n e i t h e r  knows n o r  i s  known" * 

and t h i s  o v e r-e m p h a s is  on the  e m o t io n a l c h a ra c te r  o f  a e s th e t ic  

e x p e r ie n c e  ( ig n o r in g  o r  o v e r lo o k in g  th e  f a c t  t h a t  i t  may be a 

v e ry  g r e a t  d e a l b e s id e s  e m o t io n a l)  may be r e s p o n s ib le  f o r  th e  

num erous fa ls e  s te p s  i n  th e  a rg u m e n t. Why, i t  may w e l l  be 

a s k e d , lo o k  f o r  some one q u a l i t y  a t  a l l ?  Why s h o u ld  th e  m a tte r  

be so s im p le  as t h is ?  And why s h o u ld  th e  r e la t i o n  betw een 

q u a l i t y  and e m o tio n  be one o f  s im p le  Cause and E f fe c t?  % y ,  

e x c e p t t h a t  th e  v a lu e  o f  h i s  ovm e x p e r ie n c e  r e a l l y  c o n s t i t u te s

1* I l i d . p .p .  53 —5 4 .
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th e  b a s is  o f  th e  a rg u m e n t, so th a t  t h i s ,  w h ic h  seems to  h im  

m ost v a lu a b le  m u s t be th e  e p ito m e  o f  a l l  t h a t  i s  m ost r e a l ,  i . e .  

i s  s i g n i f i c a n t  o f  R e a l i t y , ^  i t s e l f ?

S t a r t in g  fro m  e x p e r ie n c e  th e n , one may in  th e  type  o f

th e o ry  i l l u s t r a t e d  above v e ry  q u ic k ly  re a c h  th e  end  o f  the

in v e s t ig a t io n .  B u t a l t h o u ^  i t  may c o n c e iv a b ly  be t r u e  th a t

a r t  i s  th e  e p ito m e  o f  th e  U n iv e rs e ,  o r  t h a t  B e a u ty  i s  th e

U l t im a te  R e a l i t y ,  a g r e a t  d e a l o f  p a in s ta k in g  in v e s t ig a t io n

m ust be gone th ro u g h  b e fo re  one can e i t h e r  a s s e r t  o r  deny a

c o n c lu s io n  o f  such m a g n itu d e . M r. B u l lo u g h ’ s re m a rk  i s

s i g n i f i c a n t  h e re :  " i n  so com plex a phenomenon as A r t ,  s in g le
2

causes can be p ron o u n ce d  a lm o s t a p r i o r i  to  be f a l s e . "  

S im p l i c i t y  i s  n o t  i n  i t s e l f  a c r i t e r i o n  o f  t r u t h .

I  have a t te m p te d ,  i n  th e  p re c e d in g  pag e s , to  show w h a t 

may be th e  r e s u l t  when th e  a r t i s t  o r  th e  laym an makes h is  

a p p ro a ch  to  th e  p h i lo s o j^ iy  o f  A e s th e t ic s  th ro u g h  th e  e x p e r ie n c e  

o f  a r t ,  b u t  t h i s  i s  n o t  th e  o n ly  k in d  o f  p re -e x p e r ie n c e  w h ic h  

i s  l i a b l e  to  le a d  to  a m is - in t e r p r e t a t io n  o f  th e  f a c t s .  T h is  

same d e s ir e  f o r  s im p l i c i t y  i s  a ls o  l i a b l e  to  in f lu e n c e  th e  

p h i lo s o p h e r  who comes to  a c o n s id e ra t io n  o f  th e  d a ta  o f  

A e s th e t ic s  w i t h  a w e ll- d e v e lo p e d  th e o ry  o f  m e ta p h y s ic s . He 

i s  l i k e l y  to  see in  th e  phenomena o f  b e a u ty  o n ly  w h a t c o n f irm s

1 . I t  i s  s i g n i f i c a n t  h e re  I  t h in k  t h a t  th e  c a p i t a l  l e t t e r  i s  
s l ip p e d  in  u n e x p la in e d ,  see p . 5 4 .

2 .  P s y c h ic a l D is ta n c e .  B r i t i s h  J o u r n a l o f  P s y c h o l.  V o l.V .
P t .2  p . l o o .
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h is  th e o r y ,  d is r e g a r d in g  r e le v a n t  f a c t s  w h ic h  w o u ld  in v a l id a t e  

i t .  T h is  may be i l l u s t r a t e d  b r i e f l y  fro m  th e  th e o r ie s  o f  two 

th in k e r s  o f  t h i s  ty p e ,  K a n t and  C ro c e . ^

I t  i s  d i f f i c u l t ,  p e rh a p s  im p o s s ib le ,  to  s ta te  ^
I

d e f i n i t e l y  fro m  w h a t s ta n d p o in t  K a n t began h is  s tu d y  o f  

A e s th e t ic s  o r  w h a t was h is  p u rpo se  in  c o n s t r u c t in g  h is  th e o ry .  

Prom th e  f a c t  t h a t  he came to  i t  o n ly  a f t e r  h a v in g  co m p le te d  

h is  th e o ry  i n  th e  re a lm  o f  L o g ic  and P r a c t ic e ,  one w o u ld  be |

in c l in e d  to  co n c lu d e  t h a t  h is  a c c o u n t o f  th e  n a tu re  o f  b e a u ty  

was c o n d it io n e d  b y  h is  a lr e a d y  d e v e lo p e d  th o u g h t on M e ta 

p h y s ic s .  H is  own w o rd s  seem to  p o in t  to  th e  same c o n c lu s io n .

"A  C r i t iq u e  o f  p u re  re a s o n , i . e .  o f  o u r  f a c u l t y  o f  ju d g in g  on 

a p r i o r i  p r i n c ip le s ,  w o u ld  be in c o m p le te  i f  th e  c r i t i c a l  

e x a m in a t io n  o f  ju d g m e n t, w h ic h  i s  a f a c u l t y  o f  kn o w le d g e , a n d , 

as su ch , la y s  c la im  to  in d e p e n d e n t p r i n c ip le s ,  w ere  n o t  d e a l t  

w i t h  s e p a r a te ly .  S t i l l ,  h o w e v e r, i t s  p r in c ip le s  c a n n o t, i n  

a sys tem  o f  p u re  p h i lo s o p h y ,  fo rm  a s e p a ra te  c o n s t i t u e n t  p a r t  

in te r m e d ia te  betw een th e  t h e o r e t i c a l  and  p r a c t i c a l  d i v i s io n ,  

b u t  may v/hen n e e d fu l  be annexed to  one o r  o th e r  as o c c a s io n  

r e q u i r e s . " ^

One m ig h t p u t  th e  m a t te r  somewhat on th e se  l i n e s .  H is  

m e ta p h y s ic ,  u p  to  t h i s  p o in t ,  h a d  a d e q u a te ly  a c c o u n te d  f o r  two 

o f  th e  m a in  b ra n ch e s  o f  e x p e r ie n c e .  I n  th e  th e o ry  o f  th e

1 . C r i t iq u e  o f  Jud g m e n t. T ra n s la te d  J .  C reed M e re d ith ,  p . 4 .
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U n d e rs ta n d in g  was in c lu d e d  a l l  e x p e r ie n c e  g iv in g  cogn izance  o f  

o b je c t s .  I n t o  th e  th e o ry  o f  Reason a l l  the  a s p e c ts  o f  P ra c t ic e  

c o u ld  s a t i s f a c t o r i l y  be f i t t e d .  The fu n c t io n s  o f  C o g n it io n  

and  o f  C o n a tio n  ( o r  ^ 'd e s ire ** , as K a n t c a l l s  i t ) ,  w ere 

a d e q u a te ly  a c c o u n te d  f o r .  There  re m a in e d  P e e lin g .  There k

re m a in e d  a ls o ,  ju d g m e n t, and  p e rh a p s  i t  i s  n o t  to o  f a n t a s t i c  

to  s p e c u la te  w h e th e r  K a n t w ere  n o t  a l i t t l e  u n e a sy  a b o u t 

Ju d g m e n t. I n  th e  C r i t iq u e  o f  Pure Reason he had  d e a l t  w i t h

Judgm ent as th e  f a c u l t y  o f  "s u b s u m p tio n  u n d e r r u le s   whether

t h i s  o r  t h a t  does o r  does n o t  s ta n d  u n d e r a g iv e n  r u l e . "  I t  

i s  im m e d ia te  i n  i t s  e x e r c is e ,  i n  th e  sense t h a t  i t  i s  

s o m e th in g  " g iv e n " , i s  "m o th e r  w i t "  c a n n o t be ta u g h t ,  o n ly  

e x e rc is e d .  I n  t h i s  c a p a c ity  o f  m e d ia t io n ,  i t  has  i t s  p a r t  

to  p la y  i n  th e  sphere  o f  b o th  U n d e rs ta n d in g  and R eason. B u t 

i s  i t ,  i n  i t s e l f ,  w o r th y  o f  such e x a l te d  company? I n  th e  

P re fa c e  to  th e  C r i t iq u e  o f  Judgm ent K a n t says t h a t  i t  m ust 

have "a  p e c u l ia r  p r in c ip le  b e lo n g in g  to  i t  -  and  some such i t  

m us t c o n ta in  i n  i t s e l f  a p r i o r i , f o r  o th e rw is e  i t  w o u ld  n o t  be 

a c o g n i t iv e  f a c u l t y  th e  d i s t i n c t i v e  c h a ra c te r  o f  w h ic h  i s  

o b v io u s  to  th e  m ost commonplace c r i t i c i s m . " ^  He a d m its  t h a t  

th e  d is c o v e ry  o f  t h i s  p r in c ip le  o f  j u s t i f i c a t i o n  "m u s t be a 

ta s k  in v o lv in g  c o n s id e ra b le  d i f f i c u l t i e s , "  and h is  own s o lu t io n  

o f  th e  p ro b le m  seems to  be to  ta k e  th e  p ie c e s  o f  th e  j ig s a w

1 . See J .  C reed M e re d ith  t r a n s la t i o n ,  p p .4 -5
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w h ic h  he ha s  re a d y  to  h is  hand and to  f i t  them in t o  a co m p le te d
i

p ic t u r e  w h ic h  to  th e  c r i t i c a l  o b s e rv e r  seems *ne a t*  r a th e r  th a n  

c o n v in c in g .  H is  p ro b le m  may be e x p re s s e d  d i  a gramma t i  ca 1 l y  

th u s :

c o g n i t io n  C o n a tio n  ?

U n d e rs ta n d in g  Reason Judgm ent

L o g ic  E th ic s  ?

As th e  r e s u l t  o f  t h i s .  Judgm ent i s  c o n n e c te d  w i t h  th e  t h i r d  

a s p e c t o f  c o n s c io u s n e s s , n a m e ly . P e e l in g .  I t  can o n ly  be 

w i t h in  th e  re a lm  o f  P e e lin g  t h a t  Judgm ent e x e rc is e s  th e  r i g h t  

k in d  o f  p ro n o u n ce m e n t. I t  ca n n o t g iv e  co g n iza n ce  o f  o b je c ts ,  

n o r  r e g u la te  p r a c t ic e ,  so t h a t  i t  m u s t have as  i t s  own 

p e c u l ia r  a p r i o r i  s p h e re , o b je c ts  i n  t h e i r  c h a ra c te r  o f  

p ro d u c in g  p le a s u re  o r  p a in .  B u t because o f  th e  w ho le  w e ig h t  

o f  th e  C r i t i c a l  P h ilo s o p h y  b e h in d  i t ,  c e r t a in  im p o r ta n t  

l im i t a t i o n s  m ust be s e t  to  t h i s  s p h e re , i . e .  i t  Is in  th e  re a lm  

o f  B e a u ty , w here  p le a s u re  and p a in  a re  im m e d ia te , and 

d is in t e r e s t e d ,  t h a t  th e  Judgm ent o f  T a s te  o p e ra te s .  The 

ju d g m e n t o f  B e a u ty  i s  n o t ,  " i s  t h i s  o b je c t  o f  such and such a 

k in d ? "  b u t ,  "d o e s  i t  have such and such an e f f e c t  on my f e e l in g  

o f  p le a s u re  and p a in ? "  And c e r ta in  c h a r a c t e r is t ic s  o f  B e a u ty , 

as he e x p la in s  i t ,  f o l lo w  i n e v i t a b l y ,  i t  seems, fro m  h is  

C r i t i c a l  th e o r y ,  n o t  fro m  h is  p e rs o n a l a p p r e c ia t io n  o f  th e
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f a c t s -  One may c i t e ,  i n  i l l u s t r a t i o n ,  th e  fo u r  Moments o f  

B e a u ty , v i z .  t h a t  i t  p le a s e s  by  an e n t i r e l y  d is in te r e s te d  

s a t i s f a c t i o n ,  t h a t  i t  i s ,  a p a r t  fro m  c o n c e p ts , re p re s e n te d  

as an o b je c t  o f  u n iv e r s a l  s a t i s f a c t i o n ,  t h a t  i t  has " th e  fo rm  

o f  p u rp o s iv e  ne 88 wi t h o u t  r e p r e s e n ta t io n  o f  a p u rp o s e " and 

t h a t  i t  i s  th e  o b je c t  o f  a n e c e s s a ry  s a t i s f a c t i o n .

C reed M e re d ith  d is a g re e s  w i t h  t h i s  in t e r p r e t a t i o n .

He th in k s  t h a t  K a n t d id  n o t  come to  th e  q u e s t io n  o f  A e s th e t ic s  

because he c o n s c io u s ly  f e l t  h i s  sys te m  to  be in c o m p le te ,  b u t  

t h a t  h i s  c o n s id e r a t io n  o f  i t  was "d u e  to  th e  c o n v e rg in g  r e s u l t s  

o f  d i f f e r e n t  l i n e s  o f  th o u g h t ,  a r i s in g  fro m  th e  c o n s id e r a t io n  

o f  d i f f e r e n t  c o n c re te  p ro b le m s , v i z . th o s e  o f  a e s th e t ic s  and  o f  

o r g a n ic  l i f e .  K a n t w o u ld  n e v e r  have d is c o v e re d  th e  Lacuna 

i f  he h a d  n o t  h ad  th e  means o f  f i l l i n g  i t  re a d y  a t  h a n d ." ^

However t h a t  may be^ th e  a p p ro a c h  to  th e  s u b je c t  w o u ld  

s u r e ly  be a d m it te d  to  be m e ta p h y s ic a l,  and  th e  r e s u l t i n g  th e o ry

does n o t  seem to  r e f l e c t  a n y  v e ry  o b v io u s  e x p e r ie n c e  o f  the
2

b e a u t i f u l  on th e  p a r t  o f  i t s  c r e a to r .  The r e s u l t  o f  t h i s  

m ethod o f  a p p ro a ch  seems i n  i t s  tu r n  to  be an o v e r - s im p l i - -  

f i c a t i o n ,  a lth o u g h  o f  a d i f f e r e n t  typ e  fro m  t h a t  w h ic h  r e s u l te d  

fro m  th e  a r t i s t * s  p re o c c u p a t io n  w i t h  e x p e r ie n c e .  F o r K a n t,  

a ls o ,  w a n ts  to  re d u ce  th e  n a tu re  o f  b e a u ty  to  so m e th in g  s im p le ,  

to  some one t h in g ;  i t  m ust have a * ^ r in c ip le "  fu r n is h e d  f o r  i t .  

And so he e l im in a te s  as s u p e r f lu o u s  o r  c o n ta m in a t in g  much t h a t

1 . Op. c i t .  I n t r o d u c t o r y  E s s a y s , p .X X I .
2 .  see b e lo w , c o n c e rn in g  f r e e  and d e p e n de n t b e a u t ie s .
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to  im m e d ia te  e x p e r ie n c e  seems n e c e s s a ry  to  the  f u l l  e f f e c t  o f

b e a u ty .  T rue  b e a u ty ,  he s a y s , m ust be pu re  o r  fo rm a l.

"ch a rm  o r  e m o tio n "  a re  to  have no p la c e  i n  the  judgm ent by  w h ic h

so m e th in g  i s  to  be d e s c r ib e d  as b e a u t i f u l .  E m o tio n  i s  " q u i t e

fo r e ig n  to  b e a u ty . "  F u r th e r ,  " th e  c o lo u rs  w h ic h  g iv e  ^

b r i l l i a n c y  to  the  s k e tc h  a re  p a r t  o f  th e  charm . They may no

d o u b t i n  t h e i r  own way e n l iv e n  th e  o b je c t  f o r  s e n s a t io n ,  b u t

make i t  r e a l l y  w o r th  lo o k in g  a t  and  b e a u t i f u l  th e y  c a n n o t . " ^

A k in  to  t h i s  i s  h is  s ta te m e n t t h a t  t r u e  b e a u ty  i s  " F r e e " , i . e .

i t  p re su p p o se s  no c o n c e p t,  no c o n s id e r a t io n  o f  w h a t th e  th in g

i s ,  and as exam ples o f  t h i s  he g iv e s  f lo w e r s  in  n a tu r e ,  p a r r o ts

a n d  humming b i r d s ,  d e s ig n s  a la  G recque , f o l ia g e  f o r  fra m e w o rk

o r  on w a l l - p a p e r ,  f a n t a s ia s ,  and m u s ic ,  " n o t  s e t  to  w o rd s " .

D ependent b e a u t ie s ,  on th e  c o n t r a r y ,  do so p resuppose  a c o n c e p t

and a re  th e r e fo r e  l im i t e d ,  a s ,  f o r  e xa m p le , h o rs e s ,  man,
2

a r s e n a ls ,  p a la c e s .

The same s o r t  o f  o v e r - s im p l i f i c a t io n  i s  fo u n d  in  C ro ce *s  

th e o r y .  H is  m e ta p h y s ic a l th e o ry ,  o f  C re a t iv e  Id e a l is m ,  le d  

h im  on th e  one hand  to  d is r e g a r d  c e r ta in  o b v io u s  d i f f e r e n c e s ,  

as t h a t  be tw een th e  a r t i s t  as c r e a to r  and  th e  laym an as 

a p p ré c ia  t o r ,  and  on th e  o th e r  to  r e le g a te  th e  w o rk  o f  a r t

1 .  Op. c i t .  p . 67 .
2 .  c f  Op. c i t .  p p .7 2 -7 3 .
3 . "Homo n a s c i t u r  p o e ta : some men a re  b o m  g r e a t  p o e ts ,

some s m a l l .  The c u l t  o f  th e  g e n iu s ,  w i t h  a l l  i t s  
a t te n d a n t  s u p e r s t i t io n s ,  has  a r is e n  fro m  t h i s  q u a n t i t a t iv e  
d i f f e r e n c e  h a v in g  been ta k e n  as a d i f f e r e n c e  o f  q u a l i t y . "
A e3th e  t i c . t r a n s .  D oug las  A i n s l i e .  2nd E d i t io n  p p . 14-35.
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( i n  th e  sense i n  w h ic h  t h i s  means tn e  p h y s ic a l  o b je c t ,  the  

s ta tu e  o r  la n d s c a p e ) to  a mere o c c a s io n  f o r  th e  k in d  o f  

e x p e r ie n c e  w n ic h  he te rm s  i n t u i t i o n ,  e x p re s s io n  o r  b e a u ty , 

i n d i f f e r e n t l y .  T h a t t h i s  i s  th e  r e s u l t  o f  h i s  m e ta p h y s ic s  

may be seen fro m  th e  f o l lo w in g  q u o ta t io n s .  H is  th e o r y ,  he 

s a y s , " d e n ie s ,  above a l l ,  t h a t  a r t  i s  a p h y s ic a l  f a c t ; f o r  

e x a m p le , c e r t a in  d e te rm in e d  c o lo u r s ,  o r  r e la t i o n s  o f  c o lo u rs ;  

c e r t a in  d e f i n i t e  fo rm s  o f  b o d ie s  ; c e r ta in  d e f in i t e  sounds o r

r e la t i o n s  o f  s o u n d s   And i f  i t  be a ske d  why a r t  c a n n o t

be a p h y s ic a l  f a c t ,  we m u s t r e p l y ,  i n  th e  f i r s t  p la c e ,  t h a t  

p h y s ic a l  f a c t s  do n o t  possess r e a l i t y , and t h a t  a r t ,  to  w h ic h  ^  

so many d e v o te  t h e i r  w h o le  l i v e s  and w h ic h  f i l l s  a l l  w i t h  a 

d iv in e  jo y ,  i s  su p re m e ly  r e a l ; th u s  i t  c a n n o t be a p h y s ic a l  

f a c t ,  w h ic h  i s  so m e th in g  u n r e a l . " ^

Thus i t  a p p e a rs  t h a t  b o th  e x p e r ie n c e  on th e  p a r t  o f  th e  

a r t i s t ,  and  m e ta p h y s ic s  on th e  p a r t  o f  th e  p h i lo s o p h e r ,  may be 

u n t r u s tw o r th y  g u id e s  to  th e  u n d e rs ta n d in g  o f  th e  phenomena 

o f  A e s th e t ic s ,  le a d in g  each  i n  i t s  p e c u l ia r  fa s h io n  to  a 

s im p l i c i t y  o f  t re a tm e n t  and  th e o ry  w h ic h  d is re g a rd s  r e le v a n t  

m a t e r ia l .  i t  c a n n o t be to o  o f te n  re p e a te d  t h a t  th e  t o p ic  o f  

A e s th e t ic s  i s  one o f  th e  u tm o s t c o m p le x i ty ,  and  t h i s  m u s t be 

k e p t  c l e a r l y  i n  m in d  th ro u g h o u t .  The e x p e r ie n c e  o f  th e  a r t i s t  

may be so v a lu a b le  to  h im s e l f  t h a t  he f e e ls  t h a t  t h i s  m ust be

1* The Essence o f  A e s th e t ic ,  t r a n s .  D oug las  A i n s l i e .  p . 9 .
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" r e a l "  i f  a n y th in g  i s ;  and a m e ta p h y s ic a l th e o ry  may f o r  i t s  

c r e a to r ,  seem so tru .e  t h a t  i t  m u s t , a p r i o r i , a cco u n t f o r  

th e  phenomena o f  b e a u ty ,  b u t  th e  s t a r t i n g  p o in t  f o r  the  

in v e s t ig a t io n  o f  th e  s u b je c t  m ust be s o u g h t i n  th e  

c o n s id e r a t io n  o f  much more p e d e s t r ia n  m a tte r s  th a n  th e  n a tu re  ^  

o f  R e a l i t y  o r  th e  m e ta p h y s ic a l s ta tu s  o f  B e a u ty . The f i r s t  A

b u s in e s s  o f  th e  p h ilo s o p h y  o f  A e s th e t ic s  s h o u ld  be to  d is c o v e r  

W hat a re  th e  r e le v a n t  f a c t s ,  and  th e  su b se q u en t m ethod s h o u ld  

be one w h ic h  a l lo w s  th e  f a c t s  to  be a n a ly s e d  w i t h o u t  b ia s ,  

s im p ly  on t h e i r  own m e r i t s  as f a c t s .  The m a in  p re -o c c u p a t io n  

o f  th e  p re s e n t  re s e a rc h  w i l l  be th e  f u r t h e r  e la b o r a t io n  and 

v a l id a t io n  o f  t h i s  c o n te n t io n .
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o r  i l l - f o u n d e d  m e ta p h y s ic s , p h ilo s o p h y  m ust d e a l w i t h  i t  in  

p r e c is e ly  th e  same way as i t  w o u ld  d e a l w i t h  an y  o th e r  body 

o f  d a ta ,  i . e .  we m ust n o t  t h in k  t h a t  th e  ke e n -ne ss  o f  th e  

e m o t io n a l d e l ig h t  we may ta k e  i n  b e a u ty  a llo v /s  u s  to  ^ i r k  the  

ta s k  o f  p a t ie n t  r a t i o c i n a t i o n  we s h o u ld  c o n s id e r  n e c e s s a ry  ^  

i f  th e  s u b je c t  to  be in v e s t ig a t e d  w e re , s a y , lo g ic  o r  m eta

p h y s ic s .

A g a in ,  to  c o n s id e r  f o r  a moment th e  o th e r  p o s s ib le  

p o in t  o f  d e p a r tu re  a lr e a d y  d e a l t  w i t h ,  i t  may be the  case 

t h a t  i f  one* s th e o ry  o f  m e ta p h y s ic s  w ere  c o r r e c t ,  i t  w o u ld  

a l lo w  o n e , as  K a n t th o u g h t ,  to  make a p r i o r i  s ta te m e n ts  a b o u t 

A e s th e t ic s .  A t  an y  r a t e ,  i f  c o r r e c t  and c o m p le te , i t  m ust 

o b v io u s ly  be fo u n d  a d eq u a te  to  in c lu d e  th e  phenomena o f  b e a u ty . 

B u t i f  i t  i s  u se d  to  a c c o u n t f o r  th o se  phenomena, a f t e r  h a v in g  

f i r s t  been c o n s t ru c te d  w i t h o u t  r e fe re n c e  to  them , i t  i s  l i a b le  

to  p r e ju d ic e  one * s v ie w  o f  th e  f a c t s ,  and th e  th e o ry  o f  

a e s th e t ic s  w h ic h  r e s u l t s  may seem to  o th e rs  to  b e a r no r e la t i o n  

to  th e  n a tu re  o f  b e a u ty  as m a n ife s te d  in  a c tu a l  e x p e r ie n c e .  

P erhaps no p h i lo s o p h ic a l  s p e c u la t io n  can be u n d e rta k e n  w i t h  a 

co m p le te  absence o f  m e ta p h y s ic a l b ia s ,  b u t  as f a r  as p o s s ib le ,  

th e  f a c t s  to  be in v e s t ig a te d  s h o u ld  be c o n s id e re d  on t h e i r  own 

m e r i t s ,  s im p ly  as f a c t s .

K e e p in g  t h i s  p r in c ip le  in  m in d , I  w is h  now to  tu r n  to  

th e  more p o s i t i v e  s id e  o f  th e  in v e s t ig a t io n  and to  a t te m p t  to
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d is c o v e r  w h a t th o se  f a c t s  a re  ; w h a t i t  i s  t h a t  fa m is h e s

th e  r e le v a n t  m a te r ia l  f o r  the  s tu d y  o f  a e s th e t ic s .

One s u g g e s t io n  w h ic h  p re s e n ts  i t s e l f  n a t u r a l l y  h e re ,

and w h ic h  i s  p e rh a p s  th e  one t h a t  to  u n r e f le c t in g  o p in io n

m ig h t  seem th e  m ost o b v io u s ,  i s  t h a t  t h i s  m a te r ia l  i s  to  be

fo u n d  i n  a s e t  o f  o b je c t s ,  s i t u a te d  i n  th e  e x te r n a l  w o r ld  i n

the  same way as th e  p la in  man c o n s id e rs  ta b le s  and c h a ir s  to

be o b je c ts  so s i t u a t e d .  "W orks o f  a r t " ,  exam ples o f  w h ic h

w o u ld  be s ta tu e s  and p ic t u r e s ,  w o u ld  be c o n s id e re d  th e  c o r r e c t

name to  g iv e  to  a t  le a s t  one c la s s  o f  such  o b je c t s . I t  m ig h t

th e n  be th o u g h t t h a t  b e a u ty  was s im p ly  a c h a ra c te r  o f  th e

o b je c ts  i n  q u e s t io n .  John L a ir d  seems to  come n e a r a v iew

o f  t h i s  k in d .  " i t  i s  d i f f i c u l t  to  se e , t h e r e f o r e ,  why so

many p h ilo s o p h e rs  and  c r i t i c s  h e s i t a t e  to  a s c r ib e  b e a u ty  to

th in g s  i n  th e  same sense as th e y  a s c r ib e  c o lo u r  o r  shape .

And a g a in ,  "T h in g s  may c e r t a in l y  be b e a u t i f u l  when th e y  b r in g

d e l i g h t ,  and th e  b e a u ty  (a n d  th e r e fo r e  th e  v a lu e )  o f  the se

d e l i g h t f u l  th in g s  i s  a p r e d ic a te  o f  them j u s t  as c e r t a in l y  as
2

t h e i r  lu s t r e  i s  a p r e d ic a te  o f  my la d y *  s d ia m o n d s ."

So f a r ,  th e n , one may t h in k  t h a t  th e re  i s  a s e t  o f
I

o b je c ts  h a v in g  c la im  " i n  t h e i r  own r i g h t "  and  s im p ly  as o b je c t 's  " 

o f  a p a r t i c u la r  k in d ,  to  p ro v id e  th e  m a te r ia l  f o r  a e s th e t ic s .

1 . A S tu d y  in  R e a lis m , p .  139
2 .  I b i d .  p . 144 .
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B u t even among t h i s  c la s s  o f  o b je c ts  one m eets a t  once w i t h  

d i f f i c u l t i e s ,  f o r  such  w o rk s  o f  a r t  as p la y s ,  n o v e ls  o r  

m u s ic a l c o m p o s it io n s ,  do n o t  seem to  be * o b je c ts *  in  q u i te  

th e  same sense as do p ic t u r e s  o r  s ta tu e s .  M o re o ve r i t  v e r y  

soon becomes a p p a re n t t h a t  w o rk s  o f  a r t  do n o t  e x h a u s t th e  

r e le v a n t  s u b je c t  m a t te r .  F o r th e  re a s o n  w hy th e y  seem to  

c o n s t i t u t e  a c la s s  o f  o b je c ts  o f  a p a r t i c u l a r  k in d  w o u ld  

u n i v e r s a l l y  be a d m it te d  to  be t h a t  th e y  r i g h t l y  m e r i t  th e  

a p p l ic a t io n  o f  th e  p r e d ic a te  b e a u t i f u l . ^  B u t t h i s  p r e d ic a te  

i s  a ls o  o f te n  a s c r ib e d  to  w h a t,  f o l lo w in g  Susan M i le s ,  may in  

t h i s  c o n n e c t io n  be c a l le d  " n a t u r a l  o b je c t s " .  H e r d e f i n i t i o n  

i s  as  f o l lo w s .

"B y  a n a t u r a l  o b je c t  i s  m eant a m o u n ta in , a f lo w e r ,  a 

h a y s ta c k ,  a c lo u d ,  a h u t ,  a b i r d ,  a s tre a m , an a n im a l,  a human 

b e in g ,  o r  a n y th in g  e ls e  t h a t  we can be d i r e c t l y  aware o f  ^

th ro u g h  o u r  s e n s e -o rg a n s , and t h a t  has  been e i t h e r  n o t  

m o d i f ie d  a t  a l l  b y  men, o r  m o d i f ie d  fro m  m o tiv e s  a p p a r e n t ly  

u t i l i t a r i a n .
u

" D i r e c t l y  aware o f  th ro u g h  o u r  se n se - o rg a n s  c e r t a i n l y

1 . As John  L a i r d  t r u l y  re m a rk s , a lth o u g h  i t  may be 
d is p u te d  t h a t  t h i s  p r e d ic a t io n  i s  o f  th e  same ty p e  as 
th e  p r e d ic a t io n  o f  l u s t r e  to  d ia m on d s , as h is  a n a lo g y  
w o u ld  seem to  s u g g e s t.  The p ro b le m  o f  th e  i n t e r p r e t a t i o n  
to  be g iv e n  to  th e  p r e d ic a te  " b e a u t i f u l "  m us t be a t ta c k e d  
l a t e r  i n  th e  a rg u m e n t.

2 .  I n t u i t i o n  and  B e a u ty . M o n is t .  J u ly  1925 . p . 427 .
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seems to  g iv e  a ra n g e  o f  o b je c ts  i n  th e  sense r e q u i r e d .  B u t a 

d o u b t v e r y  soon a r is e s  as to  w h e th e r  a l l  th e  o b je c ts  so d e n o te d  

a re  on th e  same f o o t in g .  I f  th e y  a re  to  have  th e  same s ta tu s  

i n  a e s th e t ic s  as have  w o rk s  o f  a r t ,  th e y  o u g h t,  i t  w o u ld  seem, 

to  have  a " p o s i t i v e  c la im "  to  th e  p r e d ic a te  b e a u t i f u l ,  b u t  on ^  

a p r e l im in a r y  s u rv e y  o f  th e  f a c t s  t h i s  does n o t  seem to  be 

e q u a l ly  a p p a re n t i n  a l l  c a s e s . S u n s e ts , s e a -s c a p e s , w a te r fa l ls ^  

w o o d la n d  s c e n e ry , seem, l i k e  w o rk s  o f  a r t ,  to  be se c u re  fro m  

a t t a c k ,  s in c e  f a i l u r e  to  t h in k  them  b e a u t i f u l  w o u ld  to  th e  

p la in  man (a n d  a t  t h i s  s ta g e  o f  th e  a rg u m e n t, i f  one i s  to  

advance  as f r e e  fro m  p h i lo s o p h ic a l  b ia s  as p o s s ib le ,  th e  

a t t i t ju d e  o f  th e  p la in  man i s  n o t  to  be d e s p is e d )  a p p e a r due 

to  some p e c u l i a r i t y  i n  th e  o b s e rv e r  r a t h e r  th a n  to  a d u b io u s  

c la im  on th e  p a r t  o f  th e  o b je c t .  B u t i n  a g r e a t  num ber o f  

cases o th e r  th a n  th e s e ,  th e  a s c r ip t i o n  o f  b e a u ty  to  n a t u r a l  

o b je c ts  w o u ld  seem, to  u n r e f le c t in g  o p in io n ,  q u i te  

u n i n t e l l i g i b l e .  Does th e  s u b je c t  m a t te r  o f  a e s th e t ic s ,  th e n , 

c o n s is t  o f  1 ) W orks o f  a r t ,  2 ) B e a u t i f u l  n a tu r e ;  so t h a t  

th e re  a re  some n a t u r a l  o b je c ts  which, t h r o u ^  a c h a ra c te r  

in h e r e n t  i n  th e m s e lv e s , re m a in  o u ts id e  th e  sphere  o f  the  to p ic ?

I f  so , one o f  two c o n c lu s io n s  m ust f o l l o w ,  b u t  b o th ,  

when exam ined  seem to  le a d  to  th e  r e je c t i o n  o f  th e  th e o ry  th a t  

b e a u ty  i s  a g e n u in e  c h a ra c te r  o f  an o b je c t  s im p ly  i n  v i r t u e  

o f  i t s  b e in g  an o b je c t .  I f  b e a u ty  i s  to  be d is c o v e re d
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th ro u g h  th e  a n a ly s is  o f  o b je c ts  as s u c h , i t  m ust have th e  same 

m ean ing  i n  a r t  and  i n  n a tu re  o r  a d i f f e r e n t  o n e . i f  i t  has 

th e  same s i g n i f i c a t i o n  i n  b o th  i t  f o l lo w s ,  s in c e  n a tu re  i s  

o b v io u s ly  p r i o r  to  a r t ,  t h a t  th e  essence  o f  b e a u ty  p e r  se m ust 

l i e  i h  some q u a l i t y  o f  " b e a u t i f u l  n a t u r e " ,  and  t h a t  a r t  w h ic h  

i s  g e n u in e ly  b e a u t i f u l  m e re ly  c o p ie s  o r  im i t a t e s  o r  t r i e s  to  

re p ro d u c e  t h i s  o b je c t iv e  q u a l i t y .  B u t th e  a lm o s t  u n iv e r s a l  

te s t im o n y  o f  th e  a r t i s t s  th e m s e lv e s  i s  a g a in s t  th e  a c c e p ta n c e  

o f  such  a c o n c lu s io n .  F o r th e  a r t i s t  does n o t  i n v a r ia b l y  

seek th e  g e n e s is  o f  h i s  c r e a t io n  i n  " b e a u t i f u l  n a t u r e " .

In d e e d ,  i f  one may t r u s t  such a c r e d i ta b le  w itn e s s  as R oger 

F r y ,  he may go d e l ib e r a t e ly  to  w h a t th e  p la in  man w o u ld  c ^ l  

th e  u g ly  f o r  h i s  i n s p i r a t i o n .

" i n  such  c irc u m s ta n c e s  th e  g r e a te s t  o b je c t  o f  a r t  

becomes o f  no more s ig n i f ic a n c e  th a n  a c a s u a l p ie c e  o f  m a t te r  ; 

a man* s h e a d  i s  no more and no le s s  im p o r ta n t  th a n  a p u m p k in , 

o r ,  r a t h e r ,  th e se  th in g s  may be so o r  n o t  a c c o rd in g  to  th e  

rh y th m  t h a t  p osse sse s  th e  a r t i s t  and  c r y s ta l l is e s  h i s  v i s i o n . . . . .  

I n  so f a r  as th e  a r t i s t  lo o k s  a t  o b je c ts  o n ly  as p a r t  o f  a w h o le  

f i e l d  o f  v is io n  w h ic h  i s  h i s  own p o t e n t i a l  p i c t u r e ,  he can g iv e  

no a c c o u n t o f  t h e i r  a e s th e t ic  v a lu e s .  By p re fe re n c e  he tu r n s  

to  o b je c ts  w h ic h  make no s t ro n g  a e s t h e t ic  a p p e a l i n  th e m s e lv e s  

. . . . .  o b je c ts  o f  th e  m o s t d e s p is e d  p e r io d s  o r  o b je c ts  s a t 

u r a te d  f o r  th e  o r d in a r y  man w i t h  th e  m ost v u lg a r  and  r e p u ls iv e
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a s s o c ia t io n s ,  may be g r i s t  to  h i s  m i l l . . . . . . .  He i s  more

l i k e l y  on th e  w h o le  to  p a in t  a s lu m  i n  Soho th a n  S t .  P a u l * s , 

a nd  m ore l i k e l y  to  do a lo d g in g -h o u s e  i n t e r i o r  tha n  a room  a t  

Ham pton C o u r t .  He m ay, o f  c o u rs e ,  do e i t h e r ,  b u t  h is  

n e c e s s a ry  d e ta ch m e n t comes more e a s i l y  in .  one case th a n  th e  

o th e r  '

L a s c e l le s  A b e rc ro m b ie  e x p re s s e s  th e  same o p in io n .

"s o  f a r  th e n  fro m  a r t  h a v in g  to  o r ig in a t e  i n  b e a u t i f u l  

e x p e r ie n c e  i t  can a c t u a l l y  g iv e  u s  th e  p a r a d o x ic a l im p re s s io n  

o f  b e a u ty  c o n v e y in g  a sense o f  un  b e a u t i f u l  t h in g s .  I s  agony 

b e a u t i f u l?  V/e have  M ic h e la n g e lo  * s "D a w n ". I s  a co rp se  

b e a u t i f u l ,  and th e  g r im a c e s  o f  w e e p in g ?  We have  M an tegna*s  ^

"D ead  C h r i s t " .  I s  e t e r n a l  d a m n a tio n  b e a u t i f u l?  We have  i
■

D ante* s " I n f e r n o "  . I s  d run ke n  le c h e r y  b e a u t i f u l?  We have  '
2B u m s* s " j o l l y  B egga rs"."

I f ,  th e n , th e  a r t i s t  may f i n d  h i  s : i n s p i r a t i o n  in  a n y

o b je c t  w h a te v e r ,  i t  f o l lo w s  t h a t  f o r  h im , a t  a n y  r a t e ,  when he

v ie w s  n a tu re  as  a r t i s t ,  th e re  i s  n o t  t h i s  c le a r - c u t  d i s t i n c t i o n  

betw een " b e a u t i f u l "  n a tu re  and  n a tu re  w h ic h  i s  a e s t h e t i c a l l y  

i r r e l e v a n t ,  and t h a t  h i s  p u rp o se  i n  c r e a t in g  i s  n o t  s im p ly  to  

re p ro d u c e  a b e a u ty  w h ic h  e x is t s  in d e p e n d e n t ly  o f  h im s e l f  as a

1 .  V is io n  and  D e s ig n , p . 3 4 . The re fe re n c e s  th ro u g h o u t  a re  to
th e  Phoeonix- L ib r a r y  E d i t i o n .

2 .  Tow ards a T h e o ry  o f  A r t .  p . 5 9 .
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c h a ra c te r  o f  c e r t a in  o b je c ts  i n  n a tu r e . ^  T h is  le a d s  to  th e  ?.i

c o n c lu s io n  t h a t  b e a u ty  does n o t  mean th e  same th in g  i n  a r t  

as  i n  n a tu r e ,  s in c e  f o r  a r t ,  a t  an y  r a t e ,  some re fe re n c e  m u s t is 

be made to  th e  a r t i s t *  s p e rs o n a l a p p re h e n s io n . So t h a t ,  

a lth o u g h  a t  p re s e n t  n o th in g  h as  been s a id  to  p r o h ib i t  the ^

c o n c lu s io n  t h a t  b e a u ty  i n  n a tu re  may be d is c o v e re d  b y  an 

a n a ly s is  o f  o b je c t s ,  enough h a s  been s a id ,  I  t h in k ,  to  su g g e s t 

t h a t  such an a n a ly s is  w i l l  n o t  p ro v id e  an e x p la n a t io n  o f  the  

w h o le  m a t te r ,  s in c e  i t  i s  in a d e q u a te  i n  th e  re a lm  o f  a r t .

A rg u m e n ts  may a ls o  be b r o u ^ t ,  h o w e v e r, to  show t h a t  

even w here  th e  laym an seems m ost o b je c t i v e l y  aw are o f  a b e a u ty  

i n  n a tu re  w h ic h  e x is t s  in d e p e n d e n t ly  o f  h im s e l f ,  so m e th in g  

may be due to  h i s  own a p p re h e n s io n , p a r t i c u l a r l y  to  h is  p a s t  

a p p r e c ia t io n  o f  a r t .  R oger P ry ’ s re m a rk  a b o u t " n e c e s s a ry  

d e ta c h m e n t"  i s  o f  im p o rta n c e  in  t h i s  c o n n e c t io n .  F o r j u s t  

as th e  g e n u in e  a r t i s t  may r e v o l t  fro m  th in g s  w h ic h  c o n v e n t io n  

ha s  e s ta b l is h e d  as " f i t  s u b je c ts "  f o r  a r t i s t i c  e x p re s s io n ,  

f e e l in g  t h a t  t h e i r  a e s th e t ic  p o s s i b i l i t i e s  have been th e re b y  

e x h a u s te d , s o , b y  a r e v e r s a l  o f  th e  p ro c e s s , i t  may be t h is  

same co n v e n tio n  w h ic h  c a n a l is e s  w ro n g ly  th e  a e s th e t ic  s e n s i t i v e 

ness  o f  th e  laym an and  makes h im  g e n u in e ly  to  f e e l  t h a t  th e re  

i s  a h a rd  and  f a s t  l i n e  to  be drawn be tw een " b e a u t i f u l  n a tu r e "  

and  " n a tu r e  p e r  se " as re g a rd s  t h e i r  re le v a n c e  f o r  a e s th e t ic s

1 . T h is  p o in t  w i l l  be f u r t h e r  e la b o ra te d  i n  C h .5 .
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a n d  t h a t  i t  i s  p o s s ib le  to  p ic k  o u t  a ra n g e  o f  o b je c ts  h a v in g  

a c h a ra c te r  b r in g in g  them  w i t h i n  th e  sp he re  o f  a e s th e t ic s  

( a lth o u g h  he w o u ld  n o t ,  o f  c o u rs e , e x p re s s  i t  i n  t h is  w ay) 

and  s h a r p ly  d is t in g u is h in g  them  fro m  o th e r  n a t u r a l  o b je c ts  

n o t  p o s s e s s in g  such a c h a r a c te r .  Thus he i s  e a s i l y  moved by  

a f la m in g  s u n s e t and  v /o u ld  c a l l  i t  b e a u t i f u l ,  b u t  does n o t  so 

e a s i l y  a p p re c ia te  th e  a e s th e t ic  v a lu e  o f  a p e n c i l  o f  Septem ber 

s u n l ig h t  s t r e a k in g  a y a rd  he a pe d  w i t h  b r ic k s  and r u b b is h ;  

y e t ,  g iv e n  a n o th e r  c e n tu ry  o r  so o f  m o d e rn is t  d e ve lop m e n ts  

i n  p a in t in g ,  th e  l a t t e r  m ig h t  seem to  h im  as " n a t u r a l "  a b e a u ty  

as  th e  fo rm e r ,  a n d , f r e e d  fro m  c o n v e n t io n a l b ia s ,  he m ig h t 

even  nov/, l i k e  th e  a r t i s t ,  be j u s t  as r e a d i l y  moved b y  th e  one

as b y  the  o t h e r . I  t h in k  t h a t  th e se  r e s id u a l  e f f e c t s  o f  a r t

a re  o f t e n  a t  w o rk  i n  s i t u a t io n s  w here  th e  b e a u ty  o f  n a tu re  

seems, as  i t  w e re ,  " f o r c e d "  on u s ,  o r  w h e re , as i n  th e  case o f

a s u n s e t ,  we fram e th e  ju d g m e n t o f  b e a u ty  on a mere g la n c e

and  as th e  r e s u l t  o f  h a b i t .  S om etim es, o f  c o u rs e , one can 

p u t  o n e ’ s f i n g e r  on th e  a c tu a l  so u rce  o f  th e  in f lu e n c e .  Thus 

I ,  p e r s o n a l ly ,  can n e v e r  see a f l a t t i s h  s t r e t c h  o f  c o u n t r y ,  

m assed e lm s , and  a s o f t  b lu e  and  v /h ite  s k y ,  e x c e p t as a

la n d s c a p e  o f  a p a r t i c u la r  p e r io d  o f  E n g l is h  a r t .  The

in f lu e n c e  o f  C a n a le t to ,  a ls o ,  i s  o b v io u s ly  a t  w o rk  i n  my

a p p r e c ia t io n  o f  th e  t u r r e t  o f  S t .  P a n e ra s» s C hurch seen above

c lu s te r e d  p la n e  t r e e s  and  b a th e d  i n  s u n l ig h t  o f  a p e c u l ia r  

t h i c k  q u a l i t y ,  w h i le  a p a i r  o f  aged  h a w k e rs , w i t h  t h e i r
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b a s k e t o f  m o u ld e r in g  f lo w e r s  a lw a y s , s in c e  th e  com parison  

was s u g g e s te d  to  me b y  a f r i e n d ,  fo rm  a p ic tu r e  by D a u m ie r.

On a g r e a t  many o c c a s io n s ,  o f  c o u rs e , one may be q u ite  

u n c o n s c io u s  o f  t h i s  in f lu e n c e ,  and  I  do n o t  w is h  to  su g g e s t 

t h a t  th e re  i s  no such th in g  as a p u re ,  p e rs o n a l a p p r e c ia t io n  

o f  n a t u r a l  b e a u ty .^  B u t I  t h in k  t h a t  f a c t s  such  as those  

j u s t  r e f e r r e d  to  a re  a rg u m e n ts  i n  fa v o u r  o f  r e je c t i n g  th e  

c o n c lu s io n  * t h a t  th e  e s s e n t ia l  a e s t h e t ic  f a c t  i s  to  be fo u n d  

s im p ly  i n  th e  a n a ly s is  o f  a c e r ta in  c la s s  o f  o b je c ts  

c o n s t i t u t in g  " b e a u t i f u l  n a tu r e " .

The p ro b le m  may now be a t ta c k e d  fro m  th e  s l i g h t l y  

d i f f e r e n t  s ta n d p o in t  to  w h ic h  t h i s  r e je c t i o n  le a d s .  Suppose 

t h a t  now , s t i l l  k e e p in g  to  th e  m e thod  w h ic h  seeks to  f i n d  

th e  s o lu t io n  o f  th e  p ro b le m  i n  th e  a n a ly s is  o f  o b je c t s ,  the se  

o b je c ts  a re  r e - c l a s s i f i e d  i n t o  1 ) W orks o f  a r t ,  2)  N a tu r a l  

o b je c t s .  Prom t h i s  i t  w o u ld  f o l lo w  t h a t  th e  e s s e n t ia l  

a e s t h e t ic  f a c t  c o u ld  be d is c o v e re d  th ro u g h  th e  a n a ly s is  o f  any  

o b je c t  w h a te v e r .  A rgu m e n ts  can be b ro u g h t to  show t h a t  such 

a c o n c lu s io n  i s  u n te n a b le ,  b u t  th e  su g g e s te d  c l a s s i f i c a t i o n  

i s  o f  use  i n  t h a t  i t s  e x a m in a t io n  le a d s  to  th e  d e te c t io n  o f  

w h a t i s  th e  g e n u in e  s ig n i f ic a n c e  o f  th e  g e n e r a l i t y  i t  

e x p re s s e s . I t  i s  n o t  t r u e  t h a t  e v e ry  o b je c t  po sse sse s  some

1 . The p ro b le m  o f  n a t u r a l  b e a u ty  m ust be g iv e n  more d e ta i le d  
c o n s id e r a t io n  i n  a l a t e r  c h a p te r .
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in h e r e n t  a e s th e t ic  c h a r a c te r ,  b u t  i t  i s  t r u e  t h a t  e v e ry  

o b je c t  i s  ca p a b le  o f  e n te r in g  in t o  a g e n u in e  a e s th e t ic  co m p le x . 

The e x a m in a t io n  o f  t h i s  c o n te n t io n  le a d s  to  the  r e je c t io n  o f  

an a n a ly s is  o f  o b je c ts  as th e  c o r r e c t  s t a r t i n g  p o in t  f o r  th e  

p h i lo s o p h y  o f  a e s t h e t ic s .

To b e g in  w i t h  e x a m p le s : I  may s ta n d  and s ta re  a t  my ^

shadow , s o f t  a n d  b lu r r e d  a g a in s t  th e  l i g h t e r  g re y  o f  th e  

h a i r - c o r d  c a r p e t .  Or I  may c o n te m p la te  w i t h  a l i k e  s a t i s 

f a c t io n  th e  lo n g  l i n e  o f  a f a c t o r y  w a l l ,  w i t h  i t s  r e g u la r  

p a t t e r n  o f  b r ic k e d - in  w in d o w s . From in t r o s p e c t io n  i t  seems 

t h a t  i f  s u n s e ts  a re  to  be in c lu d e d  i n  th e  d a ta  o f  a e s th e t ic s ,  

th in g s  o f  t h i s  k in d  m ust be a ls o ,  s in c e  my a t t i t u d e  to  them 

a l l  seems to  be th e  same. N o r does i t  seem t r u e  to  say t h a t  

th e re  a re  some o b je c ts  w h ic h  b y  an  in h e r e n t  c h a ra c te r  make i t  

im p o s s ib le  t h a t  t h i s  a t t i t u d e  s h o u ld  be ta k e n  to  them , s in c e  

even th e  s ig h t  o f  a dead h o rs e ,  i t s  h ea d  i n  a p o o l o f  b r ig h t  

b lo o d  a g a in s t  th e  m e t a l l i c  b lu e  o f  th e  ro a d w a y , may, i n  s p i te  

o f  i t s  o b v io u s  h u m a n ita r ia n  a p p e a l,  c a l l  o u t  n o th in g  b u t  

a p p r e c ia t io n  o f  i t s  p le a s in g  p a t t e r n  o f  fo rm  and  c o lo u r .

B u t a lth o u g h  a n y  o b je c t  w h a te v e r  m ay, i n  t h i s  w ay, 

a t  some tim e  o r  a n o th e r  come w i t h in  th e  scope o f  a e s t h e t ic s ,  

i t  i s  o b v io u s  t h a t  n o t  e v e ry  o b je c t  does so on e v e ry  o c c a s io n  

on w h ic h  i t  i s  an o b je c t  f o r  some r e c ip ie n t ,  and  t h i s  f a i l u r e  

to  evoke  th e  a e s th e t ic  re sp o n se  i s  so much more f r e q u e n t ,  

and  th e  c o n d i t io n s  u n d e r  w h ic h  th e  c o r r e c t  re sp o n se  i s  evoked
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a p p e a r so much m ore in c a lc u la b le  th a n  i n  th e  c a s e , s a y , o f  

o r d in a r y  p e r c e p t io n ,  t h a t  even  i f  i t  w e re  t r u e  t h a t  a l l  

o b je c t s  w i t h o u t  e x c e p t io n  p o sse sse d  some l i t e r a l  a e s th e t ic  

c h a r a c te r  t h i s  w o u ld  seem to  be t r i v i a l  and u n im p o r ta n t .

F o r  th e re  w o u ld  s t i l l  re m a in  th e  p ro b le m s  o f  th e  c o n d i t io n s  

r e n d e r in g  t h i s  c h a r a c te r  o p e r a t iv e  o r  th e  r e v e r s e ,  a n d  o f  th e  

so u rc e  o f  th e  o b v io u s  d i f f e r e n c e s  o f  v a lu e  w i t h i n  th e  v a s t  

ra n g e  o f  o b je c ts  th u s  c h a r a c te r iz e d .  A lth o u g h  to  th e  u n b ia s e d  

o b s e rv e r  th e re  seems s o m e th in g  i n  common to  th e  c o n te m p la t io n  

o f  th e  b lu r r e d  shadow and th e  e n jo y m e n t o f  a p a in t in g  b y  Van 

G o ^ ,  th e  d i f f e r e n c e s  be tw een  th e  two s i t u a t io n s  seem much 

more im p o r t a n t .  M o re o v e r, w h a t c o n s t i t u t e s  th e  re se m b la n ce  

be tw een  them  seems to  l i e  n o t  i n  t h e i r  c h a ra c te r s  ^as o b je c t s  

a t  a l l ,  b u t  may a ls o  be d is c o v e re d  i n  s i t u a t io n s  w here  th e re  

i s  no o b je c t  i n  th e  sense t h a t  th e  p a in te d  canvas o r  th e  

s h a d o w -s p la s h e d  c a r p e t  a re  o b je c t s .  L a s c e l le s  A b e rc ro m b ie  |
-  ' 5

g iv e s  some i n t e r e s t i n g  exam p le s  o f  t h i s  ty p e  o f  s i t u a t i o n ;  

n u rs e -m a id s  e n jo y in g  a "g o o d  exam ple  o f  a m o u rn e r"  a t  a 

f u n e r a l ,  a l th o u g h  th e  o c c a s io n  i s  t r a g i c ,  C o le r id g e  dam ning 

th e  f i r e  a t  a p ia n o  f a c t o r y  as a f a i l u r e  because a l l  th e  p ia n o s  

w ere  n o t  b u r n t . ^ A s im i l a r  a t t i t u d e  may be ta k e n  to w a rd s  

two a c t io n s ,  p e rh a p s  e q u a l ly  p r a is e w o r th y  and  v a lu a b le  fro m  

th e  p o in t  o f  v ie w  o f  e t h i c s ,  b u t  c h a r a c te r iz e d  r e s p e c t iv e ly

1 .  .se e  Tow ards a T h e o ry  o f  A r t .  p p .2 5 -2 6 .
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b y  w h a t may be c a l le d  p r o v i s i o n a l l y  a c e r t a in  q u a l i t y  o f  

g ra c e  an d  c lu m s in e s s .  The same s o r t  o f  f a c t o r  may a ls o  be 

s a id  to  e n te r  i n t o  th e  a p p r e c ia t io n  o f  w h a t i s  som etim es 

c a l le d  th e  " n e a tn e s s "  o f  an  a rg u m e n t o r  p r o o f ,  as  d i s t i n c t  

fro m  i t s  l o g i c a l  p e rs u a s iv e n e s s . J

I f  i t  i s  a rg u e d  t h a t  such  e xam p les  as th e se  o u g h t n o t  ^ 

to  be in c lu d e d  i n  th e  d a ta  o f  a e s t h e t i c s ,  th e  re a s o n  f o r  such 

an o b je c t io n  w i l l  be fo u n d ,  I  t h in k ,  to  l i e  i n  th e  f a c t  t h a t  

one w o u ld  n o t  n a t u r a l l y  c a l l  th e  " o b je c t s "  o f  th e s e  e x p e r ie n c e s  

b e a u t i f u l ,  a n d  t h i s  i s ,  o f  c o u rs e ,  t r u e . One c a n n o t c a l l  a 

p r o o f  o r  a s u r g ic a l  o p e r a t io n  b e a u t i f u l  e x c e p t  b y  an e x te n d e d  

and  i n c o r r e c t  a p p l i c a t io n  o f  th e  te rm ,  b u t  w h a t s h o u ld  be 

c o n c lu d e d  fïXMn t h i s  i s  n o t  t h a t  such  cases  do n o t  come w i t h i n  

th e  scope o f  a e s th e t ic s  b u t  t h a t  th e  scope o f  a e s th e t ic s  i s  

n o t  bounded  b y  th e  a p p l i c a b i l i t y  o f  th e  p r e d ic a te  b e a u t i f u l .  

S u p p o r t may be g a in e d  f o r  t h i s  c o n te n t io n  fro m  I .  A * R ic h a rd s .
-i

He h o ld s  t h a t ,  " A n y th in g  ju d g e d  to  .be b e a u t i f u l  i s  e i t h e r  a 

w o rk  o f  a r t  o r  a n a t u r a l  o b je c t " ,  a n d  p o in t s  o u t  t h a t ,  " i t  

v e r y  n e c e s s a ry  to  d i s t in g u is h  th e  sense i n  w h ic h  m e re ly  

p u t t i n g  s o m e th in g  i n  a fra m e  o r  w r i t i n g  i t  i n  v e rs e  g iv e s  i t  

an ’ a e s t h e t i c  c h a r a c te r ’ fro m  th e  sense i n  w h ic h  v a lu e  i s  

im p l ie d . " ^

1 ,  F o u n d a t io n s  o f  A e s t h e t i c s , p .  1 0 .

2 .  P r in c ip le s  o f  L i t e r a r y  C r i t i c i s m ,  p . 1 6 .
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T h is  l a s t  re m a rk ,  w h i le  n e e d in g  some q u a l i f i c a t i o n ,

( f o r ,  as I  hope to  show i n  th e  l a t e r  d e ve lo p m e n t o f  th e  

a rg u m e n t, b o th  th e  ty p e s  o f  o b je c t  to  w h ic h  M r. R ic h a rd s  r e f e r s  

have  some deg ree  o f  v a lu e )  s u g g e s ts  th e  s o lu t io n  o f  the  

p ro b le m  c o n c e rn in g  o b je c t s .  I t  i s  j u s t  t h i s  c o n c e p t o f  v a lu e , ^  

when c o r r e c t l y  i n t e r p r e t e d ,  w h ic h  le a d s  to  th e  d e te c t io n  o f  

th e  a e s t h e t ic  s in e  qua non  a n d  to  th e  r e je c t i o n  o f  an a n a ly s is  

o f  o b je c ts  as  s u c h , a s  th e  r e q u i s i t e  s t a r t i n g  p o in t .  The 

r o o t  o f  th e  d i f f i c u l t y  h e re  i s  to  be fo u n d  i n  th e  in h e r e n t  

a m b ig u i ty  a t t a c h in g  to  th e  te rm  ’ o b je c t ’ ; f o r  w h a t i s  an 

o b je c t  i n  th e  e x t e r n a l  w o r ld ,  e ve n  i f  t h a t  o b je c t  i s  w h a t 

w o u ld  com m only be c a l le d  a w o rk  o f  a r t ,  seems on a g r e a t  many 

o c c a s io n s  n o t  to  be an ’ o b je c t ’ f o r  a e s t h e t i c s ,  and seems 

m o re o v e r o n ly  to  become one when b ro u g h t  i n t o  r e l a t i o n  w i t h  

th e  r i g h t  k in d  o f  r e c i p i e n t .  W h ile  th e  r e c ip i e n t  seem s, as 

i n  some o f  th e  e xa m p le s  g iv e n  a b o v e , a b le  to  make h is  

’ a e s t h e t i c  o b je c t ’ o u t  o f  im a g in e d  o r  c o n c e p tu a l m a t e r ia l ,  o r  

so to  t r a n s fo r m  th e  m a te r ia l  fu r n is h e d  b y  p e r c e p t io n  as to  

make i t  a lm o s t  u n re c o g n is a b le  as  s u c h . One seems, th e n ,  to  

n ee d  th ro u g h o u t  a r e fe r e n c e  beyond  th e  ' o b je c t  to  th e  s u b je c t iv e  

s id e  o f  th e  s i t u a t i o n ,  a n d  t h i s  n e c e s s i t y  h a s  been i m p l i c i t  

th ro u g h o u t  th e  a rg u m e n t a s  i t  h a s  so f a r  been d e v e lo p e d .

TO g iv e  b u t  one ex a m p le , i t  h a s  been  o b v io u s ly  a t  w ork  i n  th e  

a c c o u n t  o f  th e  r e s i d u a l  e f f e c t s  o f  a r t  on th e  a p p r e c i a t i o n  o f
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n a tu r e .  I f  one s im p ly  ta k e s  ’ o b je c t s ’ i n  th e  l i t e r a l  sense 

an d  a n a ly s e s  them , no  m a t te r  w i t h  w h a t m in u te n e s s  and a c c u ra c y ,  

one w i l l  e i t h e r  d is c o v e r  n o th in g  beyond  th e  c h a ra c te rs  o f  

o b je c ts  a n d  w i l l  f a i l  to  d e te c t  th e  e s s e n t ia l  f a c t  f o r  

a e s t h e t i c s ,  ( a l th o u g h  many o f  th e  f a c t s  so a n a ly s e d ,  such a sI
th e  d is p o s a l  o f  vo lu m es  o r  th e  g r a d a t io n s  o f  c o lo u r  i n  a 

p a in t in g ,  may o f  c o u rs e  be r e le v a n t  f o r  a c o m p le te  a c c o u n t o f  

th e  m a t te r )  o r  one w i l l  be fo r c e d  to  go b e yo n d  th e  c o n s id e r a t io n  

o f  o b je c t s  as s u c h . Thus th e  v a lu e  o f  such  a c u te  a n a ly s is  

o f  p ic t u r e s  as  i s  fo u n d  i n  th e  w r i t i n g s  o f  R oger F ry  l i e s  n o t  

m e re ly  i n  w h a t i t  t e l l s  u s  a b o u t p i c t u r e s ,  b u t  i n  th e  

a s s is ta n c e  i t  g iv e s  to  o u r  p e rs o n a l a p p r e c ia t io n  o r  i n  th e  

l i g h t  i t  th ro w s  on th e  p u r e ly  t h e o r e t i c a l  q u e s t io n  o f  v /h a t 

fo rm s  a re  a e s t h e t i c a l l y  m o v in g . F o r exam p le  he  s a y s ,  

c o n c e rn in g  R ubens ’ s A l t a r p ie c e  o f  S t .  A u g u s t in e  a t  A n tw e rp :

" The u n i t y  i s  so s e l f - c o n t a in e d ,  th e  l i n e s  r e tu r n  so 

c o m p le te ly  i n t o  th e  p a t t e r n ,  t h a t  we c a n n o t im a g in e  i t s  

b e in g  c o n t in u e d  o u ts id e  th e  l i m i t s  o f  th e  f ra m e . The p a r t s  

co h e re  l i k e  th e  a tom s i n  a m o le c u le ,  so t h a t  we f e e l  t h a t  

th e  d e ta c h m e n t o f  one p a r t  w o u ld  b re a k  u p  th e  w h o le  c o n fo r 

m a t io n .  Now, such  a d i s p o s i t i o n  a f f e c t s  th e  m in d  v i v i d l y ,  

and  p re d is p o s e s  th e  im a g in a t io n  to  be moved b y  th e  im ages  

w h ic h  p r e s e n t  th e m s e lv e s  to  th e  eye w i t h  such a s in g le  im p a c t ,  

b u t  i t  can h a r d ly  be a c c o m p lis h e d  w i t h o u t  s a c r i f i c e s .  E ven  a
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R u b e ns , e x u b e ra n t in v e n to r  and  v i t a l  d e l in e a to r  as he w a s , 

i n  o r d e r  to  accede  to  th e  demands o f  so v ig o ro u s  a scheme o f  

p a t t e r n ,  h a s  to  g iv e  to  some o f  h i s  f ig u r e s  more s t r a in e d  

and  m ore t h e a t r i c a l  poses th a n  e i t h e r  t h e i r  c h a ra c te r s  o r  th e  

s i t u a t i o n  q u i t e  demand -  a n d  t h a t  p r e c i s e l y  because in  those  

r h e t o r i c a l  g e s t i c u la t io n s  o f  arms a n d  le g s ,  th e re  i s  a g r e a te r
f t

f l e x i b i l i t y  and  f lo w  o f  c o n to u r  th a n  i n  poses more s e l f - c o n ta i is d  

I n  c o n n e c t io n  w i t h  t h i s ,  r e fe r e n c e  may be made to  I  .A .R ic h a r d ’ s 

re m in d e r  t h a t  th e  r e a l  im p o r t  o f  such te rm s  as fo rm , 

c o m p o s it io n  and  h a rm o n y , i s  a p s y c h o lo g ic a l  o n e . Even such 

a r o b u s t  r e a l i s t  as  John  L a i r d  seems to  ackn ov /led ge  th e  

s u b je c t iv e  s id e -  f o r  he s a y s , " T h in g s  may c e r t a i n l y  be 

b e a u t i f u l  when th e y  b r in g  d e l i g h t , "  a n d , f i n a l l y ,  some 

s u g g e s t iv e  re m a rk s  on th e  r e le v a n t  m e an ing  f o r  a e s th e t ic s  

o f  th e  w o rd  " o b je c t "  a re  made by  P . Leon i n  h i s  a r t i c l e ,

" The W ork  o f  A r t  a n d  th e  A e s t h e t ic  O b je c t . " ^  He d e n ie s  t h a t  

th e  " a e s t h e t i c  o b je c t " ,  o r  t h a t  o f  w h ic h  we a re  aware i n
3

a r t i s t i c  e x p e r ie n c e ,  i s  i d e n t i c a l  w i t h  th e  "w o rk  o f  A r t " .

So f a r  i s  t h i s  f ro m  b e in g  th e  case t h a t  th e re  i s  n o t  even a 

n e c e s s a ry  c o rre s p o n d e n c e  b e tw e e n  th e  q u a l i t i e s  w h ic h  th e

1 .  I n t r o d u c t io n  to  R e y n o ld s ’ s D is c o u r s e s , p p . XV and  X V I .

2 .  M in d . V o l .  4 0 . 19 3 1 .

3 .  The l a t t e r  he  u s a s  to  s ta n d  f o r  th e  m a te r ia l  o b je c t .
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m a t e r ia l  h a s  i n  i t s  n a t u r a l  s ta te  and  th o s e  w h ic h  i t  f i t t i n g l y  

e x p re s s e s  o r  co nve ys-w he n  u s e d  as  th e  m edium o f  a r t

" s to n e  h a s  i t s  own q u a l i t y ,  i t s  own s p i r i t ,  c h a r a c te r ,  

s e l f .  We a re  aw are  o f  i t  w hen , th ro u g h  h o u rs  o f  w a lk in g  

th ro u g h  an A lp in e  Pass f a r  fro m  a l l  l i f e  and v e g e ta t io n ,  o r  i n  

r o c k - c l im b in g  o r  w a n d e r in g  i n  a m o ra in e ,  we become pe rm ea ted  

w i t h  th e  m a ss ive  dum bness, s t i l l n e s s ,  d e a th ,  p r id e  o r  c r u e l t y  

o f  s to n e .  B u t w h a t a r t i s t  w o u ld  o r  c o u ld  e v e r  e x p re s s  I h is

i n  s to n e ?  T h is  im m o b i l i t y  a n d  d e a th ,  m o v in g  and  "w in g e d "

w o rd s  o r  to n e s  a n d  p ig m e n ts  e x p re s s .  On th e  o th e r  h a n d , 

s to n e  i s  u s e d  to  fa s h io n  a w in g e d  V ic t o r y ,  l i v e  r i p p l i n g  

m u s c le ,  w in d - l i k e  d r a p e r y ,  s o a r in g  c a th e d r a ls .  I t  may speak 

a n y  la n g u a g e  b u t  t h a t  o f  s to n e  a nd  d e a th ,  be a n y th in g  b u t  

s to n y .  (A re  n o t  dead k n ig h ts  a n d  la d ie s  on tom bs th e  le a s t  

s u c c e s s fu l  a c h ie v e m e n ts  o f  s ta tu a r y ? )  s i m i l a r l y  w o o d , to o ,  

w h e th e r  i n  th e  l i v i n g  o r  th e  f e l l e d  t r e e ,  ha s  i t s  own q u a l i t y .  

B u t i t  i s  n o t  i n  wood t h a t  we s h o u ld  e x p re s s  t h i s .  The 

b u s in e s s  o f  a r t i s t i c  w o rk  i n  wood i s  to  be a n y th in g  b u t  wooden 

I t  w o u ld  seem t h a t  i n  a r t  th e  m a t e r ia l  i s  r a is e d  to  th e  n ’ th  

d e g re e  o f  s e l f le s s n e s s  and  speaks o f  a n y th in g  b u t  i t s e l f . " ^

1 .  I b i d  p p .2 8 6 -7 .  I t  may be o b je c te d  t h a t  i n  h i s  re m a rk s  a b o u t 
th e  s o - c a l le d  " n a t u r a l "  c h a ra c te r s  o f  s to n e ,  M r.L e o n  i s  
a lr e a d y  im p u t in g  to  th e  o b je c t  q u a l i t i e s  w h ic h  h ave  t h e i r  
o r i g i n  i n  h i s  ovm m e n ta l s t a t e s ,  b u t ,  a l lo w in g  f o r  a 
c e r t a in  f a n c i f u ln e s s  o f  la n g u a g e , th e re  i s ,  I  t h i n k ,  a 
c e r t a in  am ount o f  t r u t h  i n  w h a t he s a y s .
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I n  th u s  m o u ld in g  h i s  m a t e r ia l  to  e x p re s s  q u a l i t i e s  

o th e r  th a n  i t s  ow n, th e  a r t i s t  i s  g u id e d  b y  w h a t M r. Leon c a l l s  

th e  " a e s t h e t ic  o b j e c t " , a nd  t h i s  i s  em bod ied  i n  the  m a t e r ia l  

w o rk  o f  a r t  as  " a e s t h e t i c  m e a n in g " .  I t  i s  t h i s  w h ic h  i s  

a p p re h e n d e d  i n  a r t i s t i c  e x p e r ie n c e .  The " a e s t h e t ic  o b je c t " ,  

th o u g h  i t s e l f  "s e n s u o u s  t h r o u ^  and  th r o u g h " ,  d i f f e r s ,  even i f  

i t  i s  i t s e l f  "s o u n d  o r  c o lo u r  o r  w h a t i s  s e e n " , i n  im p o r ta n t  

r e s p e c ts  fro m  o r d in a r y  sound o r  c o lo u r .

"The a e s t h e t i c  o b je c t  th e n  i s  p r im a r i l y  im a g in e d  sound » 

o r  c o lo u r  o r  shape and  o n ly  s e c o n d a r i ly  and  s u b s e q u e n t ly  

s e n s e -p ro d u c e d  a n d  s e n s e -a p p re h e n d e d , w h i le  o r d in a r y  sound o r  

c o lo u r  o r  shape i s  p r im a r i l y  s e n s e -a p p re h e n d e d  and o n ly  

s e c o n d a r i ly  a n d  s u b s e q u e n t ly  g iv e n  i n  im a g in a t io n  i n  th e  fo rm  

o f  memory im a g e s . Thus th e  a e s t h e t ic  o b je c t  d i f f e r s  fro m  th e  

w o rk  o f  a r t ,  w h ic h  a ls o  i s  p r im a r i l y  an  o b je c t  o f  se n se - 

e x p e r ie n c e

F u r th e r  c o n s id e r a t io n  m u s t be g iv e n ,  l a t e r ,  to  t h i s  

p ro b le m  o f  w h a t ,  p r e c i s e l y ,  i s  th e  " a e s t h e t ic  o b je c t "  i n  th e  

a p p r e c ia t io n  o f  a w o rk  o f  a r t ,  and  re a s o n  w i l l  be fo u n d ,  I  

t h in k ,  f o r  d is a g r e e in g  w i t h  M r. L e o n , b u t  f o r  th e  m om ent, h a v in g  

re a c h e d  th e  c o n c lu s io n  t h a t  th e  p h i lo s o p h y  o f  a e s th e t ic s  

c a n n o t u s e f u l l y  b e g in  w i t h  an a n a ly s is  o f  th e  c h a ra c te r s  o f  

o b je c t s  as  s u c h , an e x a m in a t io n  may be a t te m p te d  o f  th e  o th e r

1 .  I b i d .  p . 2 9 2 .
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p o s s ib le  s t a r t i n g  p o in t ,  w h ic h  i s  a l r e a d y  in d ic a te d  b y  t h i s  

r e j e c t i o n  o f  o b je c t s .

T h is  i s  to  be fo u n d  i n  e x p e r ie n c e .  I f  th e  da ta  o f  

a e s th e t ic s  i s  n o t  f u r n is h e d  by  an a n a ly s is  o f  a s e t  o f  o b je c ts  

i s  i t  more h e l p f u l  to  lo o k  f o r  i t  i n  th e  c o n s id e r a t io n  o f  th e  

q u a l i t i e s  o f  e x p e r ie n c e ?  The f a c t  o f  e x p e r ie n c e  h a s  o b v io u s ly  

been c o n s id e re d  o f  e x tre m e  im p o r ta n c e  b y  in v e s t ig a t o r s  

o th e rw is e  o f  v e ry  d i f f e r e n t  p e rs u a s io n s .  T h u s , L a s c e l le s  

A b e rc ro m b ie  s a y s , " F o r  a r t  -  and  f o r  a e s t h e t ic s  g e n e r a l ly  -  

o b je c ts  as  such  do n o t  e x i s t ,  b u t  o n ly  e x p e r ie n c e s , " ^  w h i le  

K a n t re m a rk s  t h a t  th e  a e s t h e t i c  q u e s t io n  i s  n o t ,  " i s  t h i s  

o b je c t  o f  such  and  such  a k in d ? "  b u t ,  "D oes i t  have  such  and  

such  an  e f f e c t  on  my f e e l in g  o f  p le a s u r e ,  and  p a in ? "  C roce 

a ls o ,  as h a s  been in d ic a t e d ,  e x a l t s  th e  I n t u i t i o n  o r  E x p e r ie n c e  

i n t o  th e  p r im a r y  p la c e ,  m a k in g  i t  i d e n t i c a l  w i t h  B e a u ty , and  

g iv in g  to  th e  m a t e r ia l  w o rk  o f  a r t  a p o s i t io n  o f  o n ly  s e c o n d a ry  

im p o r ta n c e .

E x p e r ie n c e  i s ,  o f  c o u rs e ,  in d u b i t a b ly  p a r t  o f  th e  " g iv e n "  

i n  th e  p r e s e n t  sp h e re  o f  e n q u ir y .  One o f  th e  f a c t s  w h ic h  we 

in d u b i t a b ly  know i s  t h a t ,  g iv e n  c e r t a in  c o n d i t io n s  (w h a t 

p r e c is e ly  th e y  a re  i s  n o t ,  a t  th e  m om ent, im p o r ta n t )  we do have 

e x p e r ie n c e s  ‘ s u f f i c i e n t l y  a l i k e  to  be la b e l le d  " a e s t h e t i c " .

No o n e , I  t h i n k ,  w o u ld  w a n t to  deny t h i s ,  a lth o u g h  c o n s id e ra b le

^  T h e o ry  o f  A r t . p . 90
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d i f f e r e n c e  o f  o p in io n  i s  fo u n d  c o n c e rn in g  th e  a c c o u n t w h ic h  

s h o u ld  be g iv e n  o f  th e  n a tu re  o f  th o s e  e x p e r ie n c e s .  The j

c h ie f  p o in t  a t  is s u e  seems to  be w h e th e r  w h a t i s  commonly |

c a l le d  a e s t h e t ic  e x p e r ie n c e  d i f f e r s  i n  some u n iq u e  way fro m  ^

o th e r  e x p e r ie n c e s ,  so as to  c o n s t i t u t e  a p a r t i c u l a r  k in d  o r  ^I
s p e c ie s .

1
T h is  i s  a p ro b le m  w h ic h  m u s t be c o n s id e re d  i n  some d e t a i l

j
s h o r t l y ,  b u t  th e re  i s  a more g e n e ra l  p ro b le m  to  be c o n s id e re d

I

f i r s t ;  n a m e ly , w h a t i s  th e  p h i lo s o p h ic a l  i n t e r e s t  i n  a e s t h e t ic  | 

e x p e r ie n c e  as s u c h , no m a t te r  w h a t i t s  a n a ly s is .  I n  d e a l in g  

w i t h  t h i s  p ro b le m , a ls o ,  c e r t a in  th in g s  m u s t,  I  t h i n k ,  be ta k e n  J 
f o r  g r a n te d .  The m o s t im p o r ta n t  o f  th e s e  a re  t h a t  we do know 

e x p e r ie n c e  d i r e c t l y  and  can g e t  a t  i t s  q u a l i t i e s  b y  i n t r o 

s p e c t io n .  I t  may be th o u g h t  t h a t  i n  d e c id in g  to  b e g in  a t  t h i s  

p o in t  I  am a lr e a d y  m a k in g  a s s u m p tio n s  a t  le a s t  as g r e a t  as 

th o s e  I  h a ve  d e p re c a te d  e a r l i e r ,  f o r  i t  may be q u e r ie d  w h e th e r  

we do know e x p e r ie n c e  d i r e c t l y .  I  am n o t  h e re  r e f e r r i n g  to  

th e  s t i l l  m ore fu n d a m e n ta l p ro b le m  o f  A c q u a in ta n c e  and  

D e s c r ip t io n ,  n o r  to  a n y  d i s t i n c t i o n ,  o f  th e  k in d  made by  

N . 0 .  Los s k y  i n  h i s  b o o k . The I n t u i t i v e  B a s is  o f  Knowledp:e , 

be tw een  ’ e x p e r ie n c in g *  and  ’ k n o w in g ’ , b y  w h ic h  he w is h e s  to  

in d ic a t e  t h a t  b e fo re  th e  a c t iv e  p ro c e s s  o f  d is c r im in a t io n  and  

c o m p a ris o n  w h ic h  c o n s t i t u t e s  know ledge  b e g in s ,  r e a l i t y  i s  

p r e s e n te d a s  " d a r k ,  fo r m le s s ,  u n c o n s c i o u s E x p e r i e n c e  as

1* Op. c i t .  p . 2 2 5 .
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we commonly e n c o u n te r  i t  i s  o b v io u s ly  n o t  o f  t h i s  fo rm le s s  |

k in d  an d  i t  may be q u e r i e d  w h e th e r  th e  e x i s t e n c e  o f  such a |
j

ty p e  o f  e x p e r i e n c e  i s  e v e r  more th a n  an i n f e r e n c e ,  a l th o u g h  !

I  s h o u ld  l i k e  to  m e n tio n  i n  p a s s i n g  th e  p o s s i b i l i t y ,  w hich  ^

I  s h a l l  hav e  to  exam ine l a t e r  o n ,  t h a t  th e  e x p e r ie n c e  o f  th e  ^

a r t i s t  p r e l i m i n a r y  to  c r e a t i o n  may be o f  t h i s  k in d .  But 

th e  q u e s t i o n  u n d e r  c o n s i d e r a t i o n  a t  th e  moment i s  r a t h e r  how 

we make th e  s t e p  from  e x p e r i e n c e  to  th e  a n a l y s i s  and  

com m unication  o f  e x p e r i e n c e .  Even i f  e x p e r i e n c e s  a r e  

c o n s c io u s  an d  fo rm e d , to  '* l iv e  through'* them i s  a d i f f e r e n t

m a t t e r  from  com m unica ting  t h e i r  c h a r a c t e r s ,  a n d  i t  seem s,
\

m o re o v e r ,  t h a t  th e  more c o m p le te ly  a n d  i n t e n s e l y  we do th e  

fo rm e r  th e  l e s s  c o n s c io u s  a r e  we o f  t a k i n g  t h a t  " o v e r - a g a i n s t "  

a t t i t u d e  w h ich  i s  e s s e n t i a l  to  th e  l a t t e r ,  so t h a t  we seem 

p r e s e n t e d  w i t h  th e  p a ra d o x  t h a t  th e  m ost v a l u a b le  p a r t  o f  o u r  

d a ta  i s  th e  l e a s t  com m unicab le . But an  e s c a p e  may be made 

from  th e  d i f f i c u l t y ,  and  t h a t  I  t h i n k ,  l e g i t i m a t e l y ,  by 

b u r s t i n g  one * s way t h r o u ^  i t ,  i . e .  a l t h o u g h  i t  i s  a commonplace 

o f  p s y c h o lo g y  t h a t  e x p e r i e n c e  i s  f u g i t i v e  and  c h a n g in g ,  t h a t  

to  exam ine i t  we m ust f o r e v e r  p u rsu e  i t  from  b e h in d  and  

r e c o g n iz e  i t  by i t s  e f f e c t s  on l a t e r  e x p e r i e n c e ,  and  a l th o u g h  

a s  Mr. R ic h a rd s  s a y s ,  i n  m ost c a s e s  we do n o t  judge  o u r  

e x p e r i e n c e  from  w i t h i n  b u t  "b y  memory o r  by o t h e r  r e s i d u a l  

e f f e c t s  w h ich 'w e  l e a r n  to  be good i n d i c e s  to  i t s  v a l u e ,

1 .  P r in c ip le s  o f  L i t e r a r y  C r i t i c i s m ,  p . 7 5 .
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y e t  th e  f a c t  r e m a in s  t h a t  we ^  a n a ly s e  o u r  e x p e r i e n c e s ,  

w h e th e r  by i n t r o s p e c t i o n  o r  r e t r o s p e c t i o n ,  an d  do communicate 

th e  r e s u l t s  o f  t h a t  a n a l y s i s ,  an d  t h e r e  seems no ad eq u a te  

r e a s o n  f o r  b e l i e v i n g  t h a t  i n  so d o in g  we h av e  l o s t  our h o l d  

on th e  o r i g i n a l  e x p e r i e n c e  o r  h av e  e f f e c t e d  a change o f  

a t t i t u d e  so fu n d a m e n ta l  t h a t  w h a t  we sa y  no lo n g e r  h a s  

a p p l i c a t i o n  to  th e  m a t e r i a l  a s  o r i g i n a l l y  p r e s e n t e d . ^

So t h a t  i t  seems l e g i t i m a t e  to  b e g in  th e  p r e s e n t  

e n q u iry ,  on th e  a s s u m p t io n ,  i f  i t  i s  s u c h ,  t h a t  we do know 

th e  c h a r a c t e r s  o f  o u r  e x p e r i e n c e s , an d  can com municate them 

a c c u r a t e l y .  A r e t u r n  m ust now be made to  th e  q u e s t io n  r a i s e d  

e a r l i e r ,  v i z .  w h a t i s  th e  p h i l o s o p h i c a l  i n t e r e s t  i n  e x p e r i e n c e ?  

The a n a l y s i s  o f  e x p e r i e n c e ,  i n  i t s e l f ,  may ta k e  one no f u r t h e r  

th a n  p s y c h o lo g y .  I t  may be e x p r e s s e d ,  from  th e  e x p e r i e n t* s . i  

p o i n t  o f  v ie w , a s ,  "X h av e  a m e n ta l  s t a t e  o f  such  a n d  such 

c h a r a c t e r s " ,  " l  f e e l  t h u s  and  t h u s " , and  so o n .  T h is  w i l l ,  

o f  c o u r s e ,  f u r n i s h  some o f  th e  d a ta  f o r  th e  a e s t h e t i c  

p h i l o s o p h e r ,  an d  he c a n n o t  d i s r e g a r d  t h i s  e le m e n t  o f  p s y c h o lo g y .  

H is  f i n d i n g s  m ust i n  one r e s p e c t  be b a s e d  on th e  f i n d i n g s  o f  

th e  p s y c h o l o g i s t  an d  h i s  r e s u l t s  m ust be i n  l i n e  w i th  them .

But h i s  i n t e r e s t  i n  th e  a n a l y s i s  o f  e x p e r i e n c e  i s  r a t h e r  

d i f f e r e n t  from  t h a t  o f  th e  p s y c h o l o g i s t  a n d  i t  m ust nov/ be

1 .  The f a c t  o f  th e  p o s s i b i l i t y  o f  e r r o r ,  b e in g ,  as  i t  i s ,  
m e re ly  a c c id e n t a l ,  i s ,  o f  c o u rs e ,  i r r e l e v a n t  h e r e .
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a s k e d , w h e re , i n  th e  p s y c h o lo g ic a l  a n a ly s is  o f  e x p e r ie n c e  does 

s o m e th in g  o f  im p o r t  f o r  th e  p h i lo s o p h e r  a r is e ?  T h is  p ro b le m  

can b e s t  be a p p ro a c h e d , I  t h i n k ,  b y  c o n s id e r in g  some o f  th e  

w ays i n  w h ic h  i t  h a s  been th o u g h t  to  a r i s e .  I t  seems 

p o s s ib le  to  g ro u p  a l l  th e s e  u n d e r  one m a in  c o n te n t io n ,  i . e .  

t h a t  a n a ly s is  o f  th e  e x p e r ie n c e s  p ro d u c e d  b y  a r t ,  n a t u r a l  

b e a u ty  a nd  so o n , r e v e a ls  a s p e c ia l  " k in d "  o f  e x p e r ie n c e ,  and 

t h a t  th e  a e s t h e t i c  p ro b le m  i s  th u s  s o lv e d .  A r t  i s ,  o r  b e a u ty , 

m eans, t h a t  w h ic h  a ro u s e s  t h i s  s p e c ia l  fo rm  o f  e x p e r ie n c e .

I t  m u s t,  o f  c o u rs e ,  be a d m it te d  t h a t  i f  t h i s  w ere  so 

a n d  th e re  w e re  a p e c u l ia r  k in d  o f  e x p e r ie n c e  r i g h t l y  c a l le d  

" a e s t h e t i c " ,  t h i s  w o u ld  be o f  c o n s id e ra b le  im p o r ta n c e  f o r  

t t ie  p h i lo s o p h e r ,  b u t  I  t h in k  i t  s h o u ld  a ls o  be s ta te d  w i t h  

some in s is t e n c e  t h a t  even  so i t  w o u ld  n o t  b y  a n y  means e x h a u s t 

h i s  c o n c e rn  w i t h  th e  t o p i c .  M o re o v e r,a s  I  w is h  now to  go on to  

show^ a c o n s id e r a t io n  o f  th e  r e s u l t s  a r r i v e d  a t  b y  a t te m p ts  

to  s o lv e  th e  p ro b le m  in  t h i s  w a y , and  to  e x p la in  th e  n a tu re  o f  

t h i s  s o - c a l le d  " k in d "  o f  e x p e r ie n c e  r e v e a ls  th e  f a c t  t h a t  th e  

r e a l  c o n c e rn  o f  th e  a e s t h e t ic  p h i lo s o p h e r  i s  n o t  t h i s  m e re ly  

p s y c h o lo g ic a l  a n a ly s is  o f  e x p e r ie n c e  a t  a l l .

The d is c u s s io n  may be begun by  a r e fe r e n c e  to  th e  

th e o r y  a lr e a d y  d e a l t  w i t h  i n  some d e t a i l ,  i . e .  t h a t  o f  C l iv e  

B e l l .  I f  t h i s  th e o ry  w e re  t r u e  i t  w o u ld  a f f o r d ,  p e rh a p s , 

th e  m o s t s a t i s f a c t o r y  e x p la n a t io n  o f  th e  m a t t e r ,  f o r  i t  w o u ld  

e n a b le  one to  p ic k  o u t  some one q u a l i t y  fo u n d  i n  a e s t h e t ic
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e x p e r ie n c e  a n d  now here  e ls e ,  n a m e ly , " a n "  a e s th e t ic  e m o tio n  

w i t h ,  as  f a r  as  one can ju d g e  fro m  h is  t r e a tm e n t ,  th e  same 

c la im  to  be c o n s id e re d  " s p e c i f i c "  as  a n g e r ,  f e a r  o r  c u r i o s i t y .  

T h u s , a s  he s a y s , "T he  s t a r t i n g  p o in t  f o r  a l l  sys tem s o f  

a e s t h e t ic s  m u s t be th e  p e rs o n a l e x p e r ie n c e  o f  a p e c u l ia r  

e m o tio n  . . . . . .  A H  s e n s i t iv e  p e o p le  a g re e  t h a t  th e re  i s  a

p e c u l ia r  e m o tio n  p ro v o k e d  b y  w o rk s  o f  a r t , "  and  so o n . B u t, 

as  was shown i n  th e  f i r s t  c h a p te r  o f  t h i s  s tu d y ,  C l iv e  B e l l  

does n o t  g iv e  an a n a ly s is  o f  t h i s  e m o tio n  o r  d e s c r ib e  i t  

f u r t h e r .  He m e re ly  s ta te s  i t s  e x is te n c e  a s  an in d u b i t a b le  

f a c t ,  an d  f o r  t h i s  re a s o n  h i s  th e o ry  i s  n o t  v e r y  h e l p f u l ,  as 

i t  i s  open to  anyone to  deny th e  f a c t  as  c a t e g o r i c a l l y  as  M r. 

B e l l  a s s e r t s  i t .  T h is  I .A .R ic h a r d s  d o e s . " in t r o s p e c t i v e  

a n a ly s is , "  he s a y s , "h a s  n o t  c o n v in c e d  p s y c h o lo g is ts  t h a t  th e  

p o s tu la te d  e m o tio n  can be a d m it te d .  I t  i s  n o t  o th e rw is e  

know n, h a s  n e v e r  been d e s c r ib e d ,  and  i s  much i n  n e e d  o f  

i d e n t i f i  ca t i o n . "  ̂

A more p r e c is e  a t te m p t  to  d e s ig n a te  th e  e m o t io n a l 

a s p e c t  o f  th e  a e s t h e t i c  e x p e r ie n c e  h a s  been made b y  P ro fe s s o r
Q

S . A le x a n d e r .  He d e f in e s  th e  p ro b le m  th u s .

" i s  t h e r e ,  o r  i s  th e re  n o t ,  a s p e c i f i c  a e s t h e t ic  e m o t io n ,  

o r  i s  th e  a e s t h e t ic  a t t i t u d e  - o r  f e e l i n g  n o th in g  b u t  o r d in a r y  

f e e l in g s  o r  a t t i t u d e s  to w a rd s  th e  s u b je c ts  o f  a r t  i n  a c e r t a in  

c o n d i t io n  o f  r e f in e m e n t  and  c o m p l ic a t io n ?  . . . .  I f  th e  c la im

1* F o u n d a t io n s  o f  A e s t h e t ic s , p . 5 6 .

2 .  See th e  H e r b e r t  S p e n ce r L e c tu re  f o r  1 9 2 7 , A r t  an d  I n s t i n c t .
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f o r  a p e c u l ia r  a e s t h e t i c  e m o tio n  i s  to  be m a in ta in e d ,  i t  m u s t 

be t r a c e d  to  some im p u ls e  i n  human n a t u r e ,  we m ust a t  le a s t  

t r a c e  i t s  a f f i l i a t i o n  w i t h  some r e c o g n iz e d  im p u ls e  o r  i n s t i n c t .  

Y/e m u s t be a b le  to  p u t  o u r  f i n g e r  on th e  p a r t i c u l a r  s id e  o f  

u s  to  w h ic h  a r t  makes i t s  a p p e a l . " ^

He f in d s  t h i s  im p u ls e  i n  th e  te n d e n c y  to  c o n s t r u c t io n ,  

a n d  s a y s , i n  a n o th e r  e s s a y , " The p a s s io n  p ro p e r  to  th e  a r t i s t  

a n d  co m m u n ica te d  to  o th e r s  i n  m in o r  d e g re e ,  th e  a e s t h e t i c  

im p u ls e  w i t h  i t s  a e s t h e t i c  e m o tio n  i s  o f  a s p e c i f i c  s o r t .

I t  i s ,  I  b e l ie v e , th e  fo r m a l im p u ls e  o f  c o n s t r u c t iv e n e s s  w h ic h  

i s  an  o u tg ro v / th  fro m  o r  a m o d i f i c a t io n  o f  th e  i n s t i n c t  o f  

c o n s t r u c t iv e n e s s  w h ic h  we s h a re  w i t h  such  a n im a ls  a s  th e  b e e , 

th e  b e a v e r  o r  th e  b i r d  w h ic h  s in g s  f o r  c o u r t s h ip  o r  b u i ld s  a

n e s t  f o r  i t s  y o u n g   I n  p a r t i c u l a r  i t  h a s  become d iv e r te d

fro m  p r a c t ic e  and  c o n te m p la t iv e  -  seeks n o t  p r a c t i c a l  g r a t i 

f i c a t i o n  b u t  i s  s a t i s f i e d  f o r  i t s  own sake He a d m its  t h a t

th e  e m o t io n a l a s p e c t  o f  a e s t h e t ic  e x p e r ie n c e  does n o t  c o n s is t  

s o le l y  o f  d e l i g h t  i n  c o n s t r u c t io n ,  b u t  i s  c o m p le x , a n d  as  he 

s a y s , " c o n ta in s  many e le m e n ts  b le n d e d  i n t o  o n e , c o r re s p o n d in g  

to  th e  v a r io u s  e le m e n ts  i n  th e  im p u ls e  i t s e l f .  T he re  i s  th e  

p re d o m in a t in g  e le m e n t o f  s h e e r c o n s t r u c t iv e n e s s ,  th e  d e l i g h t  

i n  m a k in g  : th e re  i s  th e  e le m e n t o f  s y n th e s is  o r  th e

c o n s t r u c t io n a l  e le m e n t,  t h a t  o f  c o m p o s it io n ;  a n d  th e re  i s  th e

1 . Op#c i t .  p . 3 .

2 .  A r t i s t i c  C r e a t io n  and  C osm ic c r e a t io n ,  p p . 1 3 -1 4 .
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se n su o us  p le a s u re  o f  th e  m a t e r ia l ,  i n  p o e t r y  th e  mere p le a s u r e ,  

im p r o p e r ly  c a l le d  b e a u ty ,  o f  th e  w o rd s  as sounds and o f  th e  

im a g es  th e y  c o n v e y , a s  w e l l  as  th e  added  p le a s u re s  o f  m e tre  

a n d  rh y th m  a n d  rhym e w h ic h  p a r t l y  t r e n c h  u po n  th e  p le a s u re  

o f  th e  c o m p o s i t io n . " ^

B u t none th e  l e s s ,  " t h e  a e s t h e t i c  e m o tio n  i s  th e  

c o n s t r u c t iv e  e m o tio n }*  a n d , " M e r e ly  to  in f lu e n c e  th e  p a s s io n s  

o f  th e  s p e c ta to r  a b o u t  th e  s u b je c t  a n d  to  w o rk  fro m  th e  

p a s s io n s  c o n g e n ia l to  th e  s u b je c t  m a t te r  i s  to  p ro d u ce  n o t  a r t  

b u t  i l l u s t r a t i o n .  I n  p o e t r y  -  i f  s ym p a th y  w i t h  th e  s u b je c t  

as  s u c h , e ven  i f  i t  be p i t y  a n d  f e a r  i n  a t r a g e d y ,  p r e v a i l s  

o v e r  th e  d e l i g h t  i n  th e  w o rd s  and  t h e i r  c o n s t r u c t io n  and  

d e s t ro y s  th e  e q u ip o is e  o f  sounds and  t h e i r  m e a n in g , th e  r e s u l t
I *Z

i s  n o t  p o e t r y  b u t  i l l u s t r a t i o n  o r  s e n t im e n t . "

I f  one e xa m in e s  t h i s  th e o r y  one i s  le d  to  th e  c o n c lu s io n  

t h a t  i n  s p i t e  o f  i t s  a p p e a ra n ce  o f  g r e a te r  c l a r i t y  i t  i s  n o t  

much m ore s a t i s f a c t o r y  th a n  t h a t  o f  C l iv e  B e l l  and  f o r  th e  same 

re a s o n ,  n a m e ly ,  th e  d e s ir e  to  i s o la t e  some one e le m e n t as  th e  

e s s e n t i a l l y  a e s t h e t i c  o n e . Such p h ra s e s  a s  " th e  p re d o m in a t in g  

e le m e n t o f  s h e e r c o n s t r u c t iv e  n e s s , "  a n d , " t h e  a e s t h e t i c  e m o tio n  

i s  th e  c o n s t r u c t iv e  e m o t io n , "  a re  i l l u s t r a t i v e  o f  t h i s ,  a n d  one

1 .  A r t  and  I n s t i n c t , p . 17 .

2 .  I b i d .  p . 2 2 .

3 .  I b i d .  p . 2 3 .
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i s  re m in d e d  a g a in  o f  th e  w a rn in g  o f  M r. B u llo u g h  to  w h ic h  

re fe r e n c e  ha s  a l r e a d y  been made : " i n  so com plex a phenomenon

as A r t ,  s in g le  causes can be p ro n o u n ce d  a lm o s t  a p r i o r i  to  

be f a l s e . "  M o re o v e r, th e  c h o ic e  o f  c o n s t r u c t iv e  ness as th e  

e s s e n t ia l  e le m e n t does n o t  seem a v e r y  h a p p y  o n e , f o r  " d e l ig h t  

i n  c o n s t r u c t iv e n e s s "  i s  a v e r y  vague te rm .  I f  i t  s im p ly  means 

t h a t  th e  w o rk  o f  a r t ,  w h ic h  o b v io u s ly  ^  a c o n s t r u c t io n ,  causes 

p le a s u re  b o th  to  i t s  c r e a to r  and  to  th o s e  who e x p e r ie n c e  th e  

f i n i s h e d  c r e a t io n ,  n o -o n e  w o u ld  w is h  to  d e n y  t h i s ,  b u t  th e re  

i s  s t i l l  to  be e x p la in e d  th e  p e c u l ia r  fo rm  o f  t h i s  d e l ig h t  

i f  i t  i s  to  be s a t i s f a c t o r i l y  d is t in g u is h e d  fro m  o th e r  fo rm s  

o f  d e l i g h t  n o t  e s s e n t i a l l y  a e s t h e t i c .  P r o f .  A le x a n d e r  

a t te m p ts  to  e x p la in  th e  d i f f e r e n c e  th ro u g h  th e  c o n c e p t ,

" c o n s t r u c t io n  r a is e d  to  th e  l e v e l  o f  c o n te m p la t io n " ,  and  s ta te s  

t h a t  t h i s  h o ld s  good  b o th  f o r  a r t i s t  and  r e c i p i e n t ,  b u t  th e re  

seems some c o n fu s io n  h e r e .  I f  one i s  m ean t r e a l l y  to  ta k e  

c o n s t r u c t io n  as  th e  e s s e n t ia l l y  a e s t h e t ic  e le m e n t i n  th e  com ple:q 

i t  does n o t  seem t r u e  to  say t h a t  t h i s  i s  a n y  more " c o n te m p la 

t i v e "  f o r  th e  a r t i s t  th a n  f o r  th e  bee o r  th e  b e a v e r .  As f a r  

as p u re  c o n s t r u c t iv e n e s s  and  i t s  a cco m p a n y in g  e x c ite m e n t  a re  

c o n c e rn e d , i s  i t  n o t  t r u e  t h a t  a t  a n y  s ta g e  o f  i t s  m a n ife s 

t a t i o n  i t  i s ,  as A le x a n d e r  s a y s , "p u rs u e d  f o r  i t s  ov/n s a k e "?  

i . e .  one c a n n o t p ic t u r e  th e  b e a v e r  as  c o n s c io u s ly  s e t t in g  

a b o u t b u i ld in g  i t s  dam i n  o r d e r  to  p r o v id e  a hom e. I t  w o u ld
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seem a s  i f  th e  e x c ite m e n t  so f a r ,  a g a in ,  a s  pu re  c o n s t r u c t iv e 

n e ss  g o e s , p o ss e sse s  b o th  b e a v e r and  a r t i s t  i n  much th e  same 

w a y , a n d  » c o n te m p la t io n *  seems an odd w o rd  to  use  in  t h i s  

r e s p e c t .  A nd  s u r e ly  th e  a r t i s t  ^  in t e r e s t e d  i n  th e  p r a c t i c a l  

is s u e  o f  h i s  e x c ite m e n t  i n  so f a r  as he w is h e s  to  make a 

"w h a t"  o f  a v e r y  d e f i n i t e  fo rm ,  and  h a s  r a r e l y  i f  e v e r  been 

known to  d e s t r o y  th e  "w h a t"  once i t  ha s  been s a t i s f a c t o r i l y  

c o m p le te d ?  i t  p r o b a b ly  i s  t r u e ,  among many o th e r  th in g s  

e q u a l ly  t r u e  and  im p o r ta n t ,  t h a t  th e  a r t i s t  e n jo y s  th e  con 

s t r u c t i v e  a s p e c t  o f  th e  c r e a t iv e  p ro c e s s ,  b u t  to  i s o la t e  t h i s  

a s  th e  e s s e n t ia l  e le m e n t i s  a g a in  to  e f f e c t  a m is le a d in g  and 

u s e le s s  s i m p l i f i c a t i o n .  The same s o r t  o f  c r i t i c i s m  seems t ru e  

i f  one c o n s id e rs  th e  case o f  th e  r e c i p i e n t .  I t  does n o t  

seem c o r r e c t  to  say t h a t  h i s  a t t i t u d e  i s  p r im a r i l y  one o f  

ju d g in g j  " T h is  i s  w e l l  d o n e ."  He c a n , o f  c o u rs e ,  c o n te m p la te  

th e  c o n s t r u c t iv e  a s p e c t  o f  th e  v /o rk  o f  a r t ,  b u t  s u r e ly  to  ta k e  

t h i s  a t t i t u d e  i s  n o r m a l ly  to  cease to  e x p e r ie n c e  p u r e ly  

a e s t h e t i c a l l y .  And  th o s e  e le m e n ts  w h ic h  A le x a n d e r  speaks o f

a s ,  " p a s s io n s  c o n g e n ia l to  th e  s u b je c t - m a t t e r  sym pathy  '

w i t h  th e  s u b je c t  as s u c h ,"  and  so o n , seem e q u a l ly  as  i n t e g r a l  

a p a r t  o f  th e  w h o le  as th e  " d e l i g n t  i n  c o n s t r u c t iv e n e s s " .

F i n a l l y ,  even  i f  th e  th e o ry  i s  ta k e n  a t  i t s  own v a lu e ,  

th e  e m o t io n a l acco m p an im en ts  o f  c o n s t r u c t io n  a re  a d m it te d ,  even  

by  M c D o u g ll w i t h  h i s  p a s s io n  f o r  s p e c i f i c  " k in d s "  o f  f e e l i n g s .
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to  be much le s s  w e l l - d e f in e d  th a n  th o s e  o f  f l i g h t  o r  

p u g n a c i t y ,  a n d  he h im s e l f ,  as  a m a t te r  o f  f a c t ,  says n o th in g  

o f  t h e i r  n a t u r e .  So t h a t  one does n o t  seem, even h e re ,  to  

h a ve  g o t  to  th e  r o o t  o f  th e  " p e c u l i a r  e m o t io n " .

M c D o u g a ll*  s own s o lu t io n  o f  th e  p ro b le m  may se rve  as a 

f u r t h e r  i l l u s t r a t i o n  o f  tn e  k in d  o f  th e o r y  i n  w h ic h  th e  

a t te m p t  to  f i n d  th e  a e s t h e t i c  s in e  qua non  t h r o u ^  a s im p le  

a n a ly s is  o f  e x p e r ie n c e  may is s u e .  He f in d s  th e  e x p la n a t io n  

o f  th e  a p p e a l o f  a r t  i n  th e  sex i n s t i n c t .  The in f lu e n c e  o f  

t h i s  i n s t i n c t ,  he s a y s , i s  seen d i r e c t l y  i n  such  th in g s  as 

dance a n d  song a n d  th e  w r i t i n g  o f  lo v e  l e t t e r s ,  w here  " th e  

c o n a t iv e  e n e rg y  o f  th e  i n s t i n c t  m a in ta in s  a l l  th e  a c t i v i t i e s  

t h a t  a p p e a r to  be means to w a rd s  th e  a t ta in m e n t  o f  th e  

i n s t i n c t i v e  e n d ."  A nd  w he re  th e  d i r e c t  c o n n e c t io n  i s  n o t  

a p p a re n t  th e  f a c t  may be e x p la in e d  b y  " in v o k in g  th e  p r i n c ip l e  

t h a t  th e  means to  an end te n d ,  when t h a t  end i s  lo n g  p u rs u e d , 

to  become d e s ir e d  as  ends i n  th e m s e lv e s  ; and  w here  th e  end  

o f  an i n s t i n c t  i s  n o t  e x p l i c i t l y  d e f in e d  i n  c o n s c io u s n e s s , as 

i s  so f r e q u e n t ly  th e  case w i t h  th e  se x  i n s t i n c t ,  t h i s  c o n v e rs io n  

o f  means i n t o  ends i s  no d o u b t e s p e c ia l l y  a p t  to  o c c u r .

The p le a s u re  a f f o r d e d  b y  a r t  i s  to  be e x p la in e d  b y  th e  " in n a te  

o r g a n iz a t io n  o f  th e  p e r c e p tu a l  s id e  o f  th e  se x  i n s t i n c t , "  i . e .  

"T h e  sex  i n s t i n c t  i s  so o rg a n iz e d  as  to  be e x c i t e d  b y  th e s e

S o c ia l  P s y c h o lo g y , p p . 4 0 1 -2 .  The r e fe r e n c e s  a re  to  th e
n in t h  e d i t i o n .
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im p r e s s io n s " ,  th e  e xa m p le s  he g iv e s  b e in g  th e  m u s ic  o f  th e  

m a le  n ig h t in g a le  o r  th e  e v o lu t io n s  o f  th e  m a le  p ig e o n  as  th e y  

a f f e c t  th e  fe m a le s  o f  b o th  s p e c ie s .  I n  th e  sphe re  o f  human 

p s y c h o lo g y  th e  a p p e a l o f  a r t  to  th e  se x  i n s t i n c t  i s  som etim es 

d i r e c t ,  som etim es m ore o b s c u re .

" T h a t  th e  s t im u la t i o n  o f  th e  sex  i n s t i n c t  i n  men and 

women y ie ld s  a p le a s u r a b le  e x c ite m e n t  even when th e re  i s  no 

a n t i c i p a t i o n  o f  f u r t h e r  in d u lg e n c e  o f  i t ,  i s  s u f f i c i e n t l y  

shown b y  th e  e x te n t  to  w h ic h  th e  lo w e r  fo rm s  o f  a r t ,  l i t e r a t u r e  

a n d  p u b l i c  e n te r ta in m e n t  r e l y  upon  a t i t i l l a t i o n  o f  th e  sex 

i n s t i n c t  i n  m a k in g  t h e i r  a p p e a l to  th e  p u b l i c .  When th e  

p l a s t i c  and  p i c t o r i a l  a r t s  r e p r e s e n t  b e a u t i f u l  human fo rm s  

th e y  make a p p e a l to  th e  same e le m e n t,  b u t  i n  t h e i r  h ig h e r  

e x p re s s io n s  th e y  p r e s e n t  th e s e  o b je c t s  i n  su ch  a w ay as to  

evoke  a ls o  w o n d e r a n d  a d m ir a t io n ,  a r e s p e c t f u l  o r  e ven  

r e v e r e n t i a l  a t t i t u d e  w h ic h  p re v e n ts  th e  dom inance o f  th e  sex 

im p u ls e  o v e r  th e  t r a i n  o f  th o u g h t ,  a n d , a r r e s t i n g  i t s  b o d i l y  

m a n i f e s t a t io n s ,  d i v e r t s  i t s  e n e rg y  to  o th e r  c h a n n e ls .  T h is  

d iv e r t e d  e n e rg y  th e n  seirves to  r e in f o r c e  th e  i n t e l l e c t u a l  

a c t i v i t y  r e q u i r e d  f o r  th e  a p p re h e n s io n  o f  th e  v a r io u s  s u b t le  

h a rm o n ie s  o f  l i n e  and  l i g h t  and  c o lo u r  : t h a t  i s  to  say  th e

e n e rg y  l i b e r a t e d  b y  th e  a p p e a l to  th e  s e x  i n s t i n c t  i s  u t i l i z e d  

i n  e n h a n c in g  th e  a c t i v i t y  o f  th e  p u r e ly  a e s t h e t i c  a p p re h e n s io n ."^

! •  I b i d .  p .4 0 3 .
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Y/hat t h i s  " p u r e ly  a e s t h e t i c  a p p re h e n s io n "  i s  M c D o u g a ll 

does n o t  say and  a d m its  t h a t  " i t  re m a in s  a v e ry  d i f f i c u l t  

p ro b le m  to  e x p la in  how a n d  w hy th e s e  modes o f  e xp e n d in g  th e  

se x  e n e rg y  assume th e  fo rm s  w h ic h  we r e g a rd  as s p e c i f i c a l l y  

a r t i s t i c .  T h is  i s  p e rh a p s  th e  m o s t fu n d a m e n ta l p ro b le m  o f  

a e s th e t ic s

A few  re m a rk s  may s u f f i c e  to  d is p o s e  o f  t h i s  s o lu t io n  

o f  th e  p ro b le m . I t  i n  i t s  t u r n  seems to o  s im p le  ( n o t  to  say 

c ru d e )  to  be p la u s ib le ,  a n d , m o re o v e r ,  seems to  r e v e a l  a 

s e r io u s  m is u n d e rs ta n d in g  o f  w h a t a r t  i s .  F o r s u r e ly  th e  

" lo v /e r  fo rm s  o f  a r t "  r e f e r r e d  to  a re  s im p ly  n o t  a r t  a t  a l l ,  

w h i le  th e  se x  i n s t i n c t ,  i f  e x c i t e d ,  does n o t  enhance b u t  

d e s t ro y s  th e  " p u r e ly  a e s t h e t i c  a p p re h e n s io n " .  F i n a l l y ,  

M c D o u g a ll h im s e l f ,  b y  h i s  r e fe r e n c e  to  t h i s  la s t - m e n t io n e d  

f a c t ,  r e a l l y  a d m its  t h a t  he has  n o t  to u c h e d  th e  r e a l  p ro b le m , 

even  i f  i t  c o u ld  be s o lv e d  i n  th e  way he s u g g e s ts .

T h is  same f a i l u r e  to  g ra s p  w n a t A r t  i s ,  i s  a p p a re n t  i n  

a good d e a l o f  th e  w r i t e r s  o f  th e  v a r io u s  p s y c h o -a n a  l y t i c  

s c h o o ls ,  a n d  c o n s id e r a t io n  o u g h t p e rh a p s  to  be g iv e n  to  some 

o f  t h e i r  f in d in g s  a t  t h i s  p o in t .  The l i t e r a t u r e  h e re  i s  o f  

c o n s id e ra b le  d im e n s io n s  and  i  c a n n o t a t te m p t  to  d e a l w i t h  i t

1 .  I b i d .  p .4 0 2
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a l l ,  b u t  f o r  my p u rp o s e  i t  i s ,  I  t h in k ,  s u f f i c i e n t  i f  I  can

show w h a t i n  g e n e ra l w r i t e r s  o f  t h i s  s c h o o l c la im  to  be a b le

to  do a n d  how f a r  th e s e  c la im s ,  when a d e q u a te ly  s u b s ta n t ia te d ,

a re  r e le v a n t  to  th e  p h i lo s o p h ic a l  s tx id y  o f  a e s t h e t i c s .

The q u e s t io n  h e re  i s  s l i g h t l y  d i f f e r e n t  fro m  th e  one

W h ich  h a s  been c o n s id e re d  u p  to  t h i s  p o in t ,  f o r  we a re  n o t

h e re  c o n c e rn e d  w i t h  th e  d e te c t io n  o f  some p e c u l ia r  " k in d "  o f
r

e m o t io n ,  o r  o th e r  s u i  g e n e s is  c h a r a c te r  o f  e x p e r ie n c e ,  

a lth o u g h  F re u d , i n  th e  m uch q u o te d  passage  fro m  th e  in t r o d u c 

t o r y  L e c tu re s  on P s y c h o -A n a ly s is ,  seems to  h o ld  t h a t  th e  r o o t

1 - 4e m o tio n  o f  th e  c r e a t iv e  e x p e r ie n c e  i s  f r u s t r a t e d  s e x . B u t ’

tn e  m e th o d  may p r o f i t a b l y  be d e a l t  w i t h  h e re  s in c e  i t  to o  |
4

c o n s is t s  i n  th e  a n a ly s is  o f  e x p e r ie n c e ,  n o t  now s im p ly  o f  ;

c o n s c io u s  e x p e r ie n c e  b u t  o f  th o se  le v e ls  o f  m in d  n o r m a l ly  -

in a c c e s s ib le  to  i n t r o s p e c t i o n .  I
I

The scope o f  th e  c la im s  made f o r  th e  p s y c h o - a n a ly t ic  ‘

t r e a tm e n t  o f  a r t  seems to  v a ry  fro m  w r i t e r  to  w r i t e r  and  even  i

w i t h i n  th e  in v e s t ig a t io n s  o f  a n y  one w r i t e r  fro m  t im e  to  t im e ,  g j

f o r  i t  o f t e n  seems t h a t  p re u d ,  f o r  e x a m p le , goes on to  *
!

s u b s ta n t ia te  a c la im  w h ic h  he  h a s  p r e v io u s ly  s ta te d  to  be |

o u ts id e  th e  l i m i t s  o f  h i s  e n q u i r y .  Thus he says i n  one p la c e ,  ,
I

"  The n a tu r e  o f  a r t i s t i c  a t ta in m e n t  i s  p sych o  -a n a  l y  t i  ca l l y  

in a c c e s s ib le  to  u s , " ^  and  a g a in ,  "A s  a m a t te r  o f  f a c t

1 .  see o p . c i t .  p . 3 1 5 .
2 .  L e o n a rd o  da v i n c i .  p . 1 2 8 . \
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p a th o 0?aihy does n o t  a im  a t  m a k in g  c o m p re h e n s ib le  th e  

a t ta in m e n ts  o f  th e  g r e a t  man y e t  a good d e a l o f  t h i s  

p a r t i c u l a r  s tu d y  seems d i r e c te d  to  p r e c is e ly  th o s e  e n d s .

F o r e x a m p le , he  e x p re s s e s  th e  g e n e ra l f a c t  o f  c r e a t io n  

a n d  a p p r e c ia t io n  th u s

"A  k in d l y  n a tu r e  h a s  b e s to w e d  upon  th e  a r t i s t  th e  

c a p a c i t y  to  e x p re s s  i n  a r t i s t i c  p r o d u c t io n s  h is  m o s t s e c r e t  

p s y c h ic  f e e l in g s  h id d e n  even  to  h im s e l f ,  w h ic h  p o w e r f u l ly  

a f f e c t  o u t s id e r s  who a re  s t r a n g e r s  to  th e  a r t i s t  w i t h o u t  t h e i r  31
o

b e in g  a b le  to  s ta te  whence t h i s  e m o t i v i t y  co m e s ." And he 

l a t e r  e x p re s s e s  th e  b e l i e f  t h a t  th e  t y p i c a l  c h a r a c t e r i s t i c s  

o f  L e o n a rd o *  s p a in t in g s  ( t o g e t h e r ,  p re s u m a b ly  w i t h  th e  a p p e a l 

th e y  make to  th e  r e c ip i e n t )  can be t r a c e d  b a c k  to  w h a t he c a l l s  

" t h e  i n h i b i t i o n s  i n  L e o n a rd o  * s s e x u a l l i f e " ,  p a r t i c u l a r l y  to  

h i s  v e r y  e a r l y  e x p e r ie n c e s  w i t h  h i s  m o th e r ,  a n d  to  th e  

p h a n ta s y  (w h ic h  L e o n a rd o  r e c a l l s  as  a g e n u in e  memory o f  in fa n c y )  

o f  th e  v u l t u r e  w h ic h  b ru s h e d  h i s  l i p s  w i t h  i t s  t a i l  a s  he la y  

i n  th e  c r a d le ,  c f .  " i t  seems as i f  th e  k e y  to  a l l  h i s  a t t a i n 

m e n ts  and  f a i l u r e s  was h id d e n  i n  th e  c h i ld h o o d  p h a n ta s y  o f  th e  

v u l t u r e

M o re o v e r he  even  goes so f a r  a s  to  s ta te  t h a t  h i s  

" s p e c i f i c  t a l e n t "  as  a r t i s t ,  p a in t e r  a nd  s c u lp t o r  was " p r o b a b ly  

e n fo rc e d  b y  th e  e a r l y  a w a ke n in g  o f  th e  im p u ls e  o f  lo o k in g  in

1 .  I b i d .  p . 1 1 5 .
2 .  I b i d .  p . 7 8 .
3 .  I b i d .  p . 1 2 9 .
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th e  f i r s t  y e a rs  o f  c h i ld h o o d , "  ( t h i s  im p u ls e  b e in g  th e  means 

b y  w h ic h  h i s  e a r ly - a r o u s e d  s e x u a l im p u ls e s  w ere  s u b l im a te d ) ,  

a nd  t r a c e s  th e  s u b s e q u e n t r i s e s  a n d  d e c l in e s  i n  h i s  pow er as 

a r t i s t  to  th e  d e g re e  o f  ^ th is  r e p r e s s io n  a n d  s u b l im a t io n .

L e a v in g  c r i t i c i s m  a s id e  f o r  th e  m om ent, th e  m ethod may 

be f u r t h e r  i l l u s t r a t e d  fro m  th e  w r i t i n g s  o f  B a n d o u in . In  

h i s  s tu d y  o f  V e rh a e re n ^  he seems a t  t im e s  even more sa n g u in e  

th a n  P re u d . "T he  new p s y c h o lo g y  w o u ld  a lm o s t  seem to  have  

been s p e c ia l l y  d e s ig n e d  to  e x p la in  th e  p o e t , " ^  a n d  a ls o ,  "We 

h ave  l a i d  th e  fo u n d a t io n s  o f  th e  p s y c h o lo g y  o f  a r t ,  o f  a 

s c ie n c e  o f  a e s t h e t ic s  • • • • .  w i t h o u t  f o r f e i t i n g  th e  sense o f  

b e a u ty . " ^

The e sse n ce  o f  t h i s  " s c ie n c e "  l i e s ,  a s  w i t h  P re u d , i n  

th e  p r o b in g  o f  th e  " . .u n c o n s c io u s  . o f  th e  a r t i s t .  B a n d o u in  

c la im s  t h a t  th e  b u s in e s s  o f  th e  a e s t h e t i c ia n  i s  to  d is c lo s e ,  

" t h e  s e c r e t  s o u l  o f  th e  man o f  g e n iu s "  and  when t h i s  ha s  been 

done th e  i n v e s t i g a t o r  i s  a b le  to  s a y , " T h is  moves because o f  

so an d  so " i n  p r e c i s e l y  th e  same w ay a s  th e  d o c to r ,  a f t e r  h i s  

a n a ly s is  o f  sym ptom s, i s  a b le  to  s a y , "y o u  s u f f e r  because o f  

so and  s o . "

T h is  r e fe r e n c e  to  th e  d o c to r  and  to  th e  c o n c e p t o f  

" s u f f e r i n g "  th ro w s ,  I  t h i n k ,  much l i g h t  on th e  m a in  w eakness

1 .  See P s y c h o -A n a ly s is  and  A e s th e t ic s  

2 # Op. C i t .  p . l 6 .
3 .  I b i  d . p .3 3 .
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o f  i n v e s t ig a t io n s  o f  t h i s  t y p e ,  an d  i s  l in k e d  w i t h  th e  

c r i t i c i s m  made a t  th e  o u ts e t  o f  t h i s  s e c t io n ,  n a m e ly  t h a t  

p s y c h o - a n a ly t ic  t h e o r ie s  a re  v i t i a t e d  b y  an i n i t i a l  f a i l u r e  

to  d i s t in g u is h  good  a r t  fro m  bad and  b y  th e  te n d e n c y  to  

c o n s id e r  a l l  a r t i s t  c r e a t io n  a s ,  a lm o s t ,  a symptom o f  a 

p a t h o lo g ic a l  s t a t e . F o r a t  th e  end  o f  h i s  s tu d y  o f  V e rh a e re n , 

B a n d o u in  re a c h e s  th e  f o l lo w in g  r a t h e r  s t a r t l i n g  c o n c lu s io n s .  

The b e s t  poems w i l l  be th o s e  w h ic h  a re  " t h e  outcom e o f  a v e r y  

s t r o n g  and  v e r y  p r e c is e  c o n d e n s a t io n  o f  im a g e s " ,  s in c e  b y  t h i s  

means th e y  u t i l i s e  " s i t u a t i o n s  i n  th e  e x t e r n a l  w o r ld  to  

s y m b o lis e  th e  i n t e r n a l  c o n f l i c t s  o f  th e  p o e t . " ^  T hey g u id e  

u s  i n t o  th e  m o s t in t im a te  re c e s s e s  o f  th e  p o e t*  s s o u l .  I t  i s  

poems o f  t h i s  k in d  w h ic h  move th e  r e a d e r  m o s t, th o u g h  n e i t h e r  

p o e t  n o r  r e a d e r  may be i n t e l l e c t u a l l y  aw are  o f  th e  s o u rc e s  o f  

th e  c o n f l i c t .  I n  h i s  c o n s id e r a t io n  o f  V e rh a e re n *  s l y r i c a l  

dram as (w h ic h  he com pares w i t h  th e  D iv in e  ^omedy and  w i t h  th e  

p la y s  o f  S o p h o c le s  a s  r e v e a l in g  th e  c o l l e c t i v e  u n c o n s c io u s )  

B a n d o u in  shows th e  in h e r e n t  f la w  o f  t h i s  m e thod  re d u c e d  to  th e  

a b s u r d i t y  w h ic h  i s  i t s  l o g i c a l  c o n c lu s io n .  F o r  he i s  o f  

o p in io n  t h a t  i f  th e  a n a ly s is  o f  p o e t ic  m a t e r ia l  com monly co n 

s id e r e d  s e c o n d - ra te  b r in g s  to  l i g h t  th e  f a c t  t h a t  i t  i s  th u s  

p re g n a n t  w i t h  u n c o n s c io u s  m e a n in g  and  r e v e la t o r y  o f  th e  

i n t e r n a l  c o n f l i c t s  o f  th e  p o e t ,  we s h o u ld  re  c o n s id e r  o u r

! •  I b i d .  p .2 o 4 .
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o p in io n  a n d  p la c e  i t  i n  th e  f i r s t  r a n k i  T h is  he c o n s id e rs  

p a r t i c u l a r l y  t r u e  o f  V e rh a e re n *  s p la y s .

A p a r t  f ro m  t h i s  re m a rk  B a n d o u in  now here  seems to  

c o n s id e r  th e  dram as a t  t h e i r  a e s t h e t i c  v a lu e  as dram as, and  

t h i s  f a i l u r e  i s  c h a r a c t e r i s t i c  o f  w r i t i n g s  o f  t h i s  ty p e .

F re u d  i s  c o n s is t e n t l y  s i l e n t  as  to  th e  a r t i s t i c  m e r i t  o f  

L e o n a rd o * s p a in t in g s .  H e , l i k e  B a n d o u in , i s  s o le ly  co n ce rn e d  

w i t h  th e  u n c o n s c io u s  l i f e  o f  th e  m an. I t  may be h e lp f u l ,  

a n d  in d e e d  n e c e s s a ry  to  c o n s id e r  th e  " l i f e "  e x p e r ie n c e s  o f  th e  

a r t i s t ,  a nd  e v e n , among th o s e  e x p e r ie n c e s ,  some w h ic h  w o u ld  

come i n  th e  c a te g o ry  o f  th e  u n c o n s c io u s ,  b u t  b e fo re  d o in g  so 

i t  i s  s u r e ly  n e c e s s a ry  to  have  some c r i t e r i o n  e n a b l in g  one to  

d i s t in g u is h  be tw een  m a t e r ia l  w h ic h  i s  r e le v a n t  to  th e  p u rp ose  

a n d  t h a t  w h ic h  i s  n o t ,  and  t h i s  th e  p s y c h o -a n a  l y t i c  th e o r ie s  n o 

w h e re  seem to  p r o v id e .  V e rh a e re n , f o r  e x a m p le , does n o t  seem 

to  r e p r e s e n t  th e  o n ly ,  n o r  p e rh a p s  even th e  m os t t y p i c a l  

s p e c ie s  o f  p o e t .  He seem s, even  on B a n d o u in * s own s h o w in g , 

to  have  gone th ro u g h  v e ry  v i o l e n t  u p h e a v a ls  i n  h i s  " l i f e "  

e x p e r ie n c e s ,  a nd  to  have  been o f  a n e u r o t i c  t y p e .  H is  v i o l e n t  

d e a th ,  t o o ,  h a s  a t  le a s t  been s u s p e c te d  o f  b e in g  s u i c i d a l .

On th e s e  t h e o r ie s  g e n e r a l ly  a n y  fo rm  o f  s y m b o l is a t io n  o f  

u n c o n s c io u s  c o n f l i c t  w o u ld  have  to  be e q u a l ly  v a lu a b le  a e s th e t 

i c a l l y ,  a n d  t h i s  le a d s  to  th e  same a b s u r d i t y  as  th e  th e o ry  

d e f in in g  a r t  a s  m ere " E x p r e s s io n " .  R oger p r y ,  b e in g  h im s e l f  

an a r t i s t  o f  m e r i t ,  may be a l lo w e d  to  speak w i t h  some a u t h o r i t y
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on t h i s  p o in t .  I n  h i s  e s s a y .  P s y c h o -a n a ly s is  and A r t , he

d is t in g u is h e s  be tw een  th o s e  e m p lo y e rs  o f  a r t i s t i c  medium

m a in ly  c o n c e rn e d  w i t h  c r e a t in g  a p h a n ta s y  w o r ld  f o r  th e

f u l f i l r a e n t  o f  w is h e s ,  a n d  th o s e ,  g e n u in e  a r t i s t s ,  co n ce rn e d

w i t h  th e  p ro p e r  b u s in e s s  o f  a r t ,  n a m e ly , th e  " c o n te m p la t io n

o f  fo r m a l p r o p e r t ie s . "  He f u r t h e r  a v e rs  t h a t  a r t i s t s  a re  n o t

s y m b o l is t s .  " They a lo n e  ( w i t h  th e  s c i e n t i s t s )  a re  s e e k in g  to

make c o n s t r u c t io n s  w h ic h  a re  c o m p le te ly  s e l f - c o n s i s t e n t ,

s e l f - s u p p o r t in g  and  s e l f - c o n t a in e d  -  c o n s t r u c t io n s  w h ic h  do

n o t  s ta n d  f o r  so m e th in g  e ls e ,  b u t  a p p e a r to  have  u l t im a te

v a lu e , and  i n  t h a t  sense to  be r e a l . " ^  He a ls o  m akes, i n

th e  same p a p e r ,  th e  p e r t in e n t  re m a rk  t h a t  " t h e  d is c o v e r y  o f  th e

o r i g i n  i s  n o t  th e  e x p la n a t io n  o f  th e  phenom enon", and  t h i s

c r i t i c i s m  may be a p p l ie d  to  th e  p s y c h o - a n a ly t ic  t h e o r ie s ,  I

t h i n k ,  i n  tw o u s e f u l  w a y s . F i r s t l y ,  a n y  th e o r y  w h ic h  depends

f o r  i t s  d a ta  on s o m e th in g  r i g h t  o u ts id e  a r t ,  i n  th e  " l i f e "

e x p e r ie n c e s  o f  th e  a r t i s t  (a n d  th o s e  n o t  even  i n  th e m s e lv e s
2

b u t  a s  p r o b le m a t ic a l ly  i n t e r p r e t e d  b y  th e  p s y c h o - a n a ly s t ) ,  

m u s t be r e c e iv e d  w i t h  th e  u tm o s t  c a u t io n .  A n d , s e c o n d ly ,  even 

th e  p s y c h o -a n a ly s ts  th e m s e lv e s  a d m it  t h a t  th e  c o n n e c t io n  

be tw een  " l i f e "  an d  " a r t " ,  as th e s e  te rm s  h a ve  been u s e d  a b o v e , 

i s  o b s c u re  ; t h a t  how th e  a r t i s t  i s  th u s  a b le  to  s u b lim a te  h is  

re p re s s e d  im p u ls e s  i s  n o t  s u s c e p t ib le  o f  e x p la n a t io n ;  so t h a t

1 ,  OP* c i t .  p . 1 5 .
2 .  c f  F re u d * s d o g m a tic  a s s e r t io n  t h a t  L e o n a rd o  *s  e a r l y  

"m em ory" o f  th e  v u l t u r e  m u s t be a l a t e r  p h a n ta s y .



6 3 .

s im p ly  to  s ta te  t h a t  he does so o b v io u s ly  ta k e s  th e  m a t te r  no 

f u r t h e r ,  a n d  le a v e s  th e  a s s e r t io n  a m ere a s s e r t ic n  •

A f t e r  a s u rv e y  o f  th e s e  a t te m p ts  to  s o lv e  the  p ro b le m  

o f  a e s t h e t ic s  b y  th e  a n a ly s is  o f  e x p e r ie n c e ,  one may w e l l  

d e s p a ir  o f  g e t t i n g  a n y  v a lu e  fro m  th e  c o n s id e r a t io n  o f
?

" e x p e r ie n c e "  a t  a l l ,  a nd  may even be te m p te d , w i t h  I .A .R ic h a r d s ,  

n o t  o n ly  to  d e ny  th e  e x is te n c e  o f  a s p e c i f i c  a e s t h e t i c  e m o tio n , 

b u t  to  denounce th e  a e s t h e t i c  e x p e r ie n c e  i t s e l f  as  a "p h a n to m ". 

One q u o ta t io n  m u s t s u f f i c e  h e re  to  i l l u s t r a t e  h i s  a t t i t u d e  to  

th e  q u e s t io n .

"The w o r ld  o f  p o e t r y  h a s  i n  no sense a n y  d i f f e r e n t  

r e a l i t y  f ro m  th e  r e s t  o f  th e  w o r ld  a n d  i t  h a s  no o th e r  w o r ld ly  

p e c u l i a r i t i e s .  I t  i s  made u p  o f  e x p e r ie n c e s  o f  e x a c t ly  th e

same k in d  as  th o s e  t h a t  come to  u s  i n  o th e r  v /a y s  T h is  i s

no s e ve ra n ce  be tw ee n  u n l i k e  t h in g s ,  b u t  be tw een  d i f f e r e n t  

sys te m s  o f  th e  same a c t i v i t i e s .  The g u l f  be tw een them  i s  no 

g r e a te r  th a n  t h a t  be tw een  im p u ls e s  w h ic h  d i r e c t  th e  pen a n d  

th o s e  w h ic h  c o n d u c t th e  p ip e  o f  a man who i s  sm ok ing  and  w r i t i n g  

a t  o n c e , a n d  th e  " d is s o c ia t i o n "  o r  se ve ra n ce  o f  th e  p o e t ic  

e x p e r ie n c e  i s  m e re ly  a f r e e in g  o f  i t  f ro m  th e  e x tra n e o u s  

in g r e d ie n t s  a n d  in f lu e n c e s . " ^

B u t th e  one c o n c lu s io n ,  I  t t i i n k ,  does n o t  n e c e s s a r i ly  

f o l lo w  fro m  th e  o t h e r .  I t  may v e r y  w e l l  be th e  case t h a t

1 . P r in c ip le s  o f  L i t e r a r y  C r i t i c i s m ,  p
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th e re  i s  no one s p e c i f i c  q u a l i t y  m a rk in g  o u t  th e  a e s t h e t ic  

e x p e r ie n c e  as  s u i - g e n e s is . C e r t a in l y  th e  u p h o ld e rs  o f  a 

s p e c i f i c  a e s t h e t i c  e m o tio n  do n o t  seem to  be s u c c e s s fu l i n  

d e f in in g  i t s  n a t u r e , ^  s in c e  th e y  seem e i t h e r ,  l i k e  C liv e  B e l l ,  f 

to  le a v e  i t  c o m p le te ly  u n e x p la in e d ,  o r  l i k e  P ro fe s s o r  A le x a n d e r,v  

to  se e k  to  " e x p la in "  i t  i n  te rm s  o f  some o t h e r ,  re c o g n iz e d  

e m o t io n .  I t  may f u r t h e r  be co nce de d  t h a t  i f  th e  one s p e c i f ic  

c h a r a c te r  i s  n o t  to  be fo u n d  i n  e m o tio n  i t  i s  n o t  l i k e l y  to  be 

fo u n d  a t  a l l ,  f o r  th e  v ic io u s  h a b i t  o f  h y p o s  ta  t i  s in g  w h a t a re  

m e re ly  a s p e c ts  o f  a co m p le x  w h o le  does n o t  seem to  a t t a c k  th e  

c o g n i t iv e  a s p e c t  o f  e x p e r ie n c e  i n  th e  same w a y . No one i s  

l i k e l y  to  p o s tu la te  a s p e c ia l  " k in d "  o f  p e r c e p t io n  to  be fo u n d  

o n ly  i n  a e s t h e t i c  e x p e r ie n c e .  T h is  s u g g e s ts ,  I  t h i n k ,  th e  

re a s o n a b le  a t t i t u d e  to  be ta k e n  to  th e  w h o le  m a t te r .  I t  i s  

n o t  to  be e x p e c te d  t h a t  th e  " e le m e n ts "  o f  th e  a e s t h e t i c  

e x p e r ie n c e ,  w h e th e r  e m o t io n a l o r  o th e r w is e ,  w i l l  be e n t i r e l y  

d i f f e r e n t  f ro m  th o s e  o f  o th e r  e x p e r ie n c e s .  I f  i t  h a s  

p e r c e p tu a l  c h a r a c te r s ,  th e y  w i l l  be l i k e  th o s e  o f  o th e r  

e x p e r ie n c e s  m ore o b v io u s ly  p e r c e p tu a l ;  i f  i t  in v o lv e s  aw areness  

o f  fo rm  o r  a r ra n g e m e n t,  t h i s  a w a re n e ss  w i l l  n o t  d i f f e r  fro m  a

1 .  I t  i s ,  o f  c o u rs e , e x t r e m e ly  d i f f i c u l t  to  " d e f in e  th e  
n a tu r e "  o f  a n y  e m o t io n ,  so t h a t  th e  i n a b i l i t y  to  do so 
w o u ld  n o t  i n  i t s e l f  be a s u f f i c i e n t  p r o o f  t h a t  th e  
p o s tu la te d  e m o tio n  d id  n o t  e x i s t .  B u t s o m e th in g  more 
p o s i t i v e  th a n  one a c t u a l l y  f i n d s  i n  th e  a rg u m e n ts  o f  
th o s e  who do p o s tu la te  i t ,  i s  n e e d e d , I  t h i n k ,  b e fo re  
one can a c c e p t  th e  c o n te n t io n .
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l i k e  a w a ren e ss  w he re  th e  i n t e r e s t  o f  th e  e x p e r ie n t  may be

p u r e ly  p r a c t i c a l  o r  t h e o r e t i c a l .  F i n a l l y ,  i f  i t  ha s  e m o t io n a l

a s p e c ts ,  i t  seems o n ly  re a s o n a b le  to  e x p e c t  t h a t  these  may be
r

v e r y  v a r ie d ,  b u t  w i l l  n o t  be s u i g e n e s is , and  t h a t  w h i le ,  on 

some o c c a s io n s ,  one may e x p e r ie n c e  even  t h a t  "w o n d e r and 

a d m ir a t io n ,  a r e s p e c t f u l  o r  even  r e v e r e n t i a l  a t t i t u d e " ,  o f  

w h ic h  M c D o u g a ll s p e a k s , o r  a n y  o th e r  o f  th e  w h o le  ra ng e  o f  

e m o t io n s ,  on o th e r  o c c a s io n s  th e s e  q u a l i t i e s  may n o t ,  so f a r  

a s  one can t e l l ,  be p r e s e n t  a t  a l l .  i t  i s  o b v io u s  t h a t  a t  

some t im e s  th e  e x p e r ie n c e  seems much m ore d e f i n i t e l y  e m o t io n a l 

th a n  a t  o t h e r s ,  a n d  a t  t im e s  t h i s  e m o tio n  seems to  ta k e  th e  

fo rm  m ore o f  a g e n e ra l " e x c i te m e n t " ^  th a n  o f  a n y  one o f  th e  

com m only a c c e p te d  c a ta lo g u e  o f  " t h e "  e m o t io n s ,  w h e th e r  one 

t h in k s  o f  th e s e  as  " d is ta n c e d "  (a s  may be m ean t b y  P r o fe s s o r  

A le x a n d e r*  s c o n c e p t,  " r a is e d  to  th e  l e v e l  o f  c o n te m p la t io n " )  

o r  as e x p e r ie n c e d  l i t e r a l l y  a n d  n o n -a e  s th e  t i  c a l l y .

B u t a l l  th e s e  f a c t s  c a n , I  t h i n k ,  be a c c e p te d ,  w i t h o u t  

g iv in g  u p  th e  c la im  o f  a e s th e t ic s  to  h a v e , as p a r t  o f  i t s  d a ta ,  

a s p e c ia l  dom ain  o f  e x p e r ie n c e , s in c e  th e  p e c u l ia r  c h a r a c te r  o f  

th e  e x p e r ie n c e  may l i e  i n  i t s  t o t a l i t y ,  n o t  i n  a n y  one o f  i t s  

s o - c a l le d  " e le m e n ts " .  L .A m a u d  R e id ,  i n  h i s  r e c e n t  b o o k ,

A S tu d y  i n  A e s t h e t ic s ,  seems to  me to  e x p re s s  a sound a t t i t u d e

1 . Yi/hat some p e o p le  l i k e  to  c a l l  th e  " a e s t h e t i c  t h r i l l " ,  and  
seem to  w is h  to  ta k e  a s  th e  c r i t e r i o n  o f  w h e th e r  th e y  h a v e , 
i n  a n y  p a r t i c u l a r  c a s e , g e n u in e ly  h a d  an a e s t h e t i c  e x p e r 
ie n c e  o r  n o t .
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to  t h i s  q u e s t io n .  I n  a s k in g  w h e th e r  th e re  i s  "a n "  a e s t h e t i c  

e m o t io n ,  he s a y s , one m u s t f i r s t  a s k ,  a re  th e re  " s p e c ia l "  

e m o tio n s  a t  a l l ?  The th e o r y  t h a t  th e re  a re  i s  " u n t r u e ,  i f  i t  3s
j

m e an t t h a t  e a ch  e m o tio n  i s  i n  some o b s c u re  w ay u n iq u e ,  s u i I

g e n e r is , c o n ta in in g  n o th in g  i n  common w i t h  a n y  o th e r  e m o tio n . I 

I t  i s  o b v io u s  i f  i t  i s  m e an t t h a t  each  e m o t io n ,  b e in g  a 

p s y c h o s is ,  i s  t h e r e fo r e  c o n c r e te ly  d i f f e r e n t  fro m  e v e ry  o th e r  ; 

p s y c h o s is . " ^  He th in k s  t h a t  th e  l a t t e r  i s  th e  o n ly  te n a b le  i 

v ie w ,  and  t h a t  i f  we a c c e p t  i t  th e  q u e s t io n s  o f  "a n "  a e s th e t ic  

e m o tio n  o r  e ven  o f  " a n "  a e s t h e t ic  e x p e r ie n c e  n ee d  n o t  t r o u b le  

u s .  " to h ave  an a e s t h e t i c  e x p e r ie n c e  i s  n o t  to  c a s t  o f f  human 

n a t u r e " ,  and  y e t ,  " a e s t h e t ic  e x p e r ie n c e s  a s  a c la s s  a re  

n o t i c e a b ly  d i f f e r e n t  i n  many w ays fro m  a n y  o th e r s .  E m o tio n  ' 

i s  a p s y c h o s is  i n  w h ic h ,  th ro u g h  o r g a n ic  a n d  c o n a t iv e  a f f e c t i v e  

d is tu rb a n c e  i n  r e l a t i o n  to  a p a r t i c u l a r  o b je c t ,  th e re  i s  

e x p e r ie n c e d  a c e r t a in  d e g re e  o f  e x c ite ra a n t .  The c o n c re te  

c h a r a c te r  o f  a n y  e m o tio n  depends upon  each  o f  th e s e  f a c t o r s  

a n d  upon  t h e i r  r e la t i o n s  to  one a n o th e r .  I f  t h i s  i s  t r u e ,  

e v e ry  s in g le  e m o tio n  w i l l  be c o n c r e te ly  d i f f e r e n t  fro m  e v e ry  

o t h e r ,  th o u g h  some e m o tio n s , re s e m b lin g  o th e r s ,  may be 

c l a s s i f i e d  r o u g h ly  i n  c e r t a in  g r o u p s . "  A e s t h e t ic  e m o t io n s ,  

i f  th u s  c o n s id e re d ,  a re  g e n u in e  f a c t s ,  and  a r e ,  in d e e d ,  

" a e s t h e t i c  e x p e r ie n c e s  w i t h  s t r e s s  l a i d  on t h e i r  e x c i te m e n t -  

a s p e c t . " ^

1 .  Op. c i t .  p . 1 3 5 .
2 .  I b i d ,  same p a g e .
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An a t te m p t  m u s t now be made to  sum up  t h i s  r a th e r  

le n g th y  d is c u s s io n  o f  e x p e r ie n c e ,  and  to  show i t s  b e a r in g  on 

th e  d e v e lo p m e n t o f  th e  m a in  a rg u m e n t. The c o n c lu s io n  to  

w h ic h  an e x a m in a t io n  o f  such  t y p i c a l  a n a ly s e s  o f  e x p e r ie n c e  

as  th o s e  d e s c r ib e d  above le a d s  i s ,  I  t h i n k ,  t h a t  how ever 

p e r t in e n t  a t  some p o in t  to  th e  p h i lo s o p h ic a l  s tu d y  o f  a e s th e t ic s  

th e y  may b e , th e y  do n o t ,  i n  th e m s e lv e s , p ro v id e  a n y  more 

s a t i s f a c t o r y  a s t a r t i n g - p o in t  th a n  does th e  a n a ly s is  o f  o b je c t s .  

The m ere a n a ly s is  o f  e x p e r ie n c e  i s  o b v io u s ly  n o t  p h i lo s o p h ic a l  

a t  a l l ,  b u t  p s y c h o lo g ic a l .  And w he re  t h i s  p s y c h o lo g ic a l  

a n a ly s is  i s  u s e d  to  p r o v id e  a s o lu t io n  o f  a p h i lo s o p h ic a l  

p ro b le m , as  when some q u a l i t y  o f  e x p e r ie n c e  -  such  as  th e  

s e x u a l i n s t i n c t ,  th e  i n t e r e s t  i n  c o n s t r u c t io n  o r  th e  f a c t  o f  

u n c o n s c io u s  c o n f l i c t  -  i s  s u g g e s te d  as  th e  « e x p la n a t io n *  o f  th e  

a p p e a l o f  a r t ,  th e  r e s u l t ,  as  h a s  been show n, i s  l i a b l e  to  

be to o  s im p le  to  be c o n v in c in g .  M o re o v e r, t h i s  a n a ly s is  o f  

e x p e r ie n c e ,  e ven  i f  c o r r e c t ,  i s  c o n c e rn e d  w i t h  o n ly  one a s p e c t  

o f  a p ro b le m  w h ic h  i s  i n  r e a l i t y  t w o - f o ld .  The d e t a i le d  

e x p la n a t io n  o f  t h i s  s ta te m e n t m u s t be d e fe r r e d  to  th e  n e x t  

c h a p te r ,  b u t  c e r t a in  t h in g s  c o n c e rn in g  i t  o u g h t p e rh a p s  to  be 

s a id  a t  t h i s  p o in t .  J u s t  as  th e  c o n s id e r a t io n  o f  o b je c t s  was 

fo u n d  to  in v o lv e  a s u b je c t iv e  r e fe r e n c e ,  so th e  c o n s id e r a t io n  

o f  e x p e r ie n c e  in v o lv e s  an o b je c t iv e  r e fe r e n c e .  V ifha tever 

a c c o u n t i s  g iv e n  o f  th e  n a tu re  o f  a e s t h e t i c  e x p e r ie n c e ,  t h i s

does n o t  e x h a u s t  th e  f i e l d  o f  th e  e n q u i r y .  i t  i s  e q u a l ly
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im p o r ta n t  to  e n q u ire  w h a t k in d s  o f  o b je c t s ,  o r  w h a t q u a l i t i e s  

o f  o b je c t iv e  s i t u a t i o n s ,  f i t t i n g l y  a ro u s e  t h i s  k in d  o f  

e x p e r ie n c e .  T h is  i s  w h e re  th e  n e c e s s i t y  a r is e s  f o r  a 

c r i t e r i o n  o f  good  and  bad  a r t ,  th e  la c k  o f  w h ic h  was seen 

to  le a d  to  such  u n s a t i s f a c t o r y  r e s u l t s  i n  th e  p s y c h o - a n a ly t ic a l^
I

t h e o r ie s  o f  a r t .  "

IVhat a l l  t h i s  am oun ts  to  i s ,  I  t h i n k ,  t h a t  th e  vj

p h i lo s o p h ic a l  s tu d y  o f  a e s t h e t ic s  m ig h t  e q u a l ly  w e l l  be begun i l
I

f ro m  e i t h e r  a n g le  o f  a p p ro a c h , b u t  t h a t  n e i t h e r  o b je c ts  n o r  j 
e x p e r ie n c e s  m u s t be c o n s id e re d  i n  i s o l a t i o n .  The f o l lo w in g  

c h a p te r  m u s t show i n  d e t a i l  how t h i s  i s  p o s s ib le .  . .
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CHAPTER 3

JUDGMENT

The c o n c lu s io n s  re a c h e d  a t  th e  en d  o f  th e  l a s t  c h a p te r  

seem to  in v o lv e  some d e g ree  o f  c o n t r a d ic t io n .  I t  was th e re  

c o n c lu d e d  t h a t  th e  p h i lo s o p h y  o f  a e s t h e t ic s  c a n n o t b e g in  w i t h  

an  a n a ly s is  o f  o b je c t s ,  i f  t h a t  te rm  i s  ta k e n  to  r e f e r  to  

l i t e r a l  o b je c t s  i n  th e  e x t e r n a l  w o r ld ,  n o r  w i t h  th e  mere 

a n a ly s is  o f  e x p e r ie n c e  a s  a p s y c h o lo g ic a l  o c c u r re n c e ,  and  

y e t  i t  was a f f i r m e d  t h a t  b o th  th e  o b je c t iv e  and  s u b je c t iv e  

a s p e c ts  o f  th e  m a t e r ia l  m u s t be c o n s id e re d ,  a nd  t h a t  w i t h  

e q u a l i m p a r t i a l i t y .  T h is  a p p a re n t  c o n t r a d ic t io n  ,a r i s e s ,  I  

t h i n k ,  fro m  th e  f a c t  t h a t  i n  th e  sense i n  w h ic h  a e s th e t ic s  

i s  c o r r e c t l y  c o n c e rn e d  w i t h  th e m , " o b je c t i v e "  and  " s u b je c t iv e "  

a re  i n e x t r i c a b l y  in te r w o v e n ,  each  r e f l e x i v e  l y  im p ly in g  th e  

o t h e r ,  so t h a t  th e  a t te m p t  to  s e p a ra te  them  o r  to  g iv e  e i t h e r  

a p r i o r  an d  i s o la t e d  i n t e r p r e t a t i o n  can o n ly  le a d  to  e r r o r .

To d e c id e  w h a t ,  p r e c i s e l y ,  i s  th e  a e s t h e t i c  o b je c t ,  a n d  w h a t ,  

p r e c i s e l y ,  i s  th e  n a tu re  and  re le v a n c e  o f  a e s t h e t ic  e x p e r ie n c e ,  

a re  two o f  th e  m a in  p ro b le m s  o f  a e s t h e t i c s ,  b u t  n o th in g  o f  

v a lu e  can r e s u l t  f ro m  th e  a t te m p t  to  s o lv e  th e s e  p ro b le m s  b e fo re  

th e  e n q u ir y  h a s  b e g u n . The p ro p e r  b u s in e s s  o f  a e s t h e t i c  

p h i lo s o p h y  l i e s ,  a t  a n y  r a te  i n  i t s  i n i t i a l  s ta g e s ,  n o t  h e r e ,
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b u t  i n  th e  a n a ly s is  o f  a c e r t a in  f a c t  o r  s e t  o f  f a c t s .  I t  i s  

t r u e  t h a t  th e s e  f a c t s  a r is e  fro m  w h a t may be c a l le d  th e  s y n th e â s  

o f  o b je c t iv e  and  s u b je c t iv e  e le m e n ts ,  b u t ,  as  w i l l  s h o r t ly  be 

show n, th e  f a c t s  s h o u ld  be a r r i v e d  a t  and  fo rm u la te d  so as to  

make them  s u s c e p t ib le  o f  p h i lo s o p h ic a l  a n a ly s is  w i t h o u t  any  

i n i t i a l  i n t e r p r e t a t i o n  o f  e i t h e r  th e  o b je c t iv e  o r  s u b je c t iv e  

a s p e c ts *

The g e n e ra l c h a r a c te r  o f  th e s e  f a c t s  may be e x p re s s e d  

i n  t h i s  w a y . Man, i n  th e  p re s e n c e  o f  c e r t a in  a s p e c ts  o f  h is  

e n v iro n m e n t conraemts on i t  i n  a p a r t i c u l a r  w a y . T h is  fo rm u 

l a t i o n  i s  n o t  w h o l ly  s a t i s f a c t o r y ,  f o r  w h a t h a s  a lr e a d y  been 

s a id  a b o u t  th e  p o s s i b i l i t y  o f  c o n s t r u c t in g  an  a e s t h e t ic  o b je c t  

o u t  o f  im a g in a i  o r  c o n c e p tu a l m a t e r ia l  makes th e  use  o f  

" e n v iro n m e n t"  m is le a d in g ,  a n d  w h a t m u s t l a t e r  be s a id  a b o u t 

th e  c r e a t iv e  p ro c e s s e s  o f  th e  a r t i s t  w i l l  make th e  te rm  

"com m ent" seem an e x t r a o r d i n a r i l y  in a d e q u a te  and  c o lo u r le s s  

o n e . B u t th e  p r e c is e  w o rd in g  o f  th e  f o r m u la t io n  can be 

amended i f  o c c a s io n  a r i s e s ,  and  i s  n o t ,  p e rh a p s , im p o r ta n t ,  

i f  i t  can be shovm t h a t  w ha t i t  a t te m p ts  to  e x p re s s  i s  a t r u e  

f a c t ,  i . e .  i f  i t  i s  a c la s s  o f  s i t u a t io n s  o f  t h i s  ty p e  w h ic h  

f u r n is h e s  th e  r e le v a n t  s u b je c t  m a t te r  o f  a e s t h e t i c  p h i lo s o p h y .

The c h ie f  c o n c e rn  o f  th e  p r e s e n t  c h a p te r  m us t be to  

e s t a b l i s h  th e  t r u t h  o f  t h i s  c o n te n t io n .  B u t a t  th e  o u t s e t  

one g r e a t  d i f f i c u l t y  o c c u rs .  P a r t  o f  w h a t i s  in v o lv e d  i n
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t h i s  p ro c e s s  o f  c o n f i r m a t io n  w i l l  be th e  d e te rm in a t io n  o f  th e  

p r e c is e  m e an in g  to  be a t ta c h e d  to  th e  te rm s  ' 'o b je c t iv e "  and  

" s u b je c t i v e "  i n  t h i s  c o n n e c t io n ,  and  y e t ,  i f  th e  e n q u iry  i s  

to  b e g in  a t  a l l ,  some m ean ing  m u s t be g iv e n  to  th e  te rm s a t  

th e  o u t s e t .  î h i s  l a t t e r  s ta te m e n t i s  i n  a p p a re n t c o n t ra -  \

d i c t i o n  to  th e  re m a rk s  w i t h  w h ic h  th e  c h a p te r  ope n ed , b u t i t  

i s ,  I  t h i n k ,  l e g i t im a t e  to  b e g in  i n  t h i s  w a y , i f  i t  i s  p o in te d  

o u t  t h a t  th e  i n i t i a l  a s s ig n a t io n  o f  m e an in g  i s  o n ly  

me th o d o  l o g i  c a l .

S in c e  i n  a t  le a s t  some cases  th e  r e le v a n t  a e s th e t ic  

s i t u a t i o n  a r is e s  a p p a r e n t ly  fro m  a r e l a t i o n  be tw een  e x p e r ie n t  

a n d  m a t e r ia l  o b j e c t a i t  i s  p ro p o s e d  t h a t  t h i s  i n i t i a l  and  

m e th o d o lo g ic a l i n t e r p r e t a t i o n  g iv e n  to  th e  te rm s  u n d e r  

d is c u s s io n  s h o u ld  be t h a t  w h ic h  h a s  been c r i t i c i s e d  i n  th e  

p r e v io u s  c h a p te r ,  n a m e ly  " o b je c t s "  i n  th e  l i t e r a l  s e n s e , and  

" e x p e r ie n c e " .  ï h i s  w i l l  b o th  g iv e  c o n t i n u i t y  to  th e  t re a tm e n t  

a n d , b y  r e v e a l in g  th e  d i f f i c u l t i e s  to  w h ic h  even t h i s  deg re e  

o f  i n t e r p r e t a t i o n  le a d s ,  may h e lp  to w a rd s  th e  c l a r i f i c a t i o n  

o f  th e  g e n u in e  s ig n i f ic a n c e  o f  th e  te rm s .

I f  th e  re m a rk  a b o u t s y n th e s is  i s  ta k e n  s e r io u s ly ,  th e  

v a r i e t i e s  o f  s i t u a t io n s  r e s u l t i n g  fro m  t h i s  s y n th e s is  o f  

o b je c t iv e  and  s u b je c t iv e  w i l l  a p p e a r ,  on th e  fa c e  o f  i t ,  

w e l l - n i g j i  e n d le s s ,  s in c e  im p o r ta n t  d i f f e r e n c e s  may a r is e  fro m  • 

b o th  a s p e c ts ,  a n d  i t  i s  a t  le a s t  p o s s ib le  t h a t  e v e ry  s i t u a t i o n
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so r e s u l t i n g  may be i n  some sense s u i g e n e r is  and u n iq u e ,  

and  th e r e fo r e  s h o u ld  r e c e iv e  s e p a ra te  c o n s id e r a t io n .  B u t 

a t  t h i s  s ta g e  i t  may s u f f i c e  to  in d ic a t e  some o f  the  c h ie f  

p o s s i b i l i t i e s  o f  d i f f e r e n c e  w h ic h  th u s  em erge .

From th e  o b je c t iv e  s id e ,  a s  th u s  i n i t i a l l y  in t e r p r e t e d ,   ̂

v / i l l  a r is e  d i f f e r e n c e s  o f  th e  ld .n d  in d ic a t e d  i n  th e  d is c u s s io n  

o f  o b je c ts  i n  c h a p te r  tw o . I t  i s  a t  le a s t  p o s s ib le  t h a t  the  

r e s u l t i n g  s i t u a t i o n  w i l l  be d i f f e r e n t  a c c o rd in g  to  w h e th e r  

th e  o b je c t iv e  c o n s t i t u e n t  i s  a w o rk  o f  a r t  o r  an a ^ c t  o f  

n o n - a r t i s t i c  n a t u r e , t a k in g  th e  l a t t e r  te rm  i n  i t s  w id e s t  

s e n s e . F u r t h e r ,  i t  h a s  y e t  to  be d e c id e d  v /h e th e r  a l l  th e  

a r t s  a re  on th e  same f o o t i n g ,  so t h a t  th e  q u e s t io n  m u s t a t  

t h i s  s ta g e  be l e f t  open t h a t  th e  v a r i e t i e s  o f  medium may make 

d i f f e r e n c e s  w h ic h  m u s t be c o n s id e re d .  A nd  t h i s  le a d s  to  th e  

q u e ry  w h e th e r  one s h o u ld  n o t  make a l i k e  d i s t i n c t i o n  w i t h i n  

th e  re a lm  o f  n a tu re  and  c o n s id e r  s e p a r a te ly  s i t u a t io n s  w i t h in  

t h i s  c la s s  w he re  th e  o b je c t iv e  c o n s t i t u e n t ,  i s ,  s a y , se e n , 

h e a rd  o r  f e l t ,  a n d  so o n . T h a t t h i s  condngency i s  n o t  

u n w o r th y  o f  c o n s id e r a t io n  i s  in d ic a t e d  b y  th e  f a c t  t h a t  a lm o s t  

a l l  d is c u s s io n s  o f  n o n - a r t i s t i c  b e a u ty  have  been c o n f in e d  to  

v is u a l  phenom ena.

T u rn in g  now to  th e  s u b je c t iv e  s id e ,  a f r e s h  d i f f i c u l t y  

a r i s e s ,  f o r  i t  does n o t  seem p o s s ib le  s im p ly  to  ta k e  "e x p e r ie n c e "  

as th e  s u b je c t iv e  a s p e c t  a f f e c t i n g  th e  t o t a l  s i t u a t i o n  and  to
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o u t l i n e  th e  v a r ia t i o n s  v /h io h  m ig h t  a r is e  fro m  d i f f e r e n c e s  i n  

th e  n a tu re  o f  e x p e r ie n c e ,  i n  a v/ay p a r a l l e l  to  the  above 

d is c u s s io n  o f  o b je c t s .  I t  i s  n o t  p o s s ib le  a t  t h i s  s ta g e  o f  

th e  a rg u m e n t to  s ta te  p o s i t i v e l y  t h a t  th e  g e n e ra l typ e  o f  

a e s t h e t i c  e x p e r ie n c e  s h o u ld  be s u b - d iv id e d ,  s t i l l  le s s  i s  i t  

p o s s ib le  to  g iv e  an a c c o u n t o f  w h a t ,  i n  th e  e x p e r ie n c e s ,  

c o n s t i t u t e s  th e  n e c e s s i t y  f o r  d i v i s i o n .  There  i s  n o t ,  a t  

th e  o u t s e t ,  an in d is p u ta b le  s e t  o f  e x p e r ie n c e s  i n  th e  same way 

t h a t  th e re  was a s e t  o f  o b je c t s .  B u t i t  i s  p o s s ib le  to  

in d ic a t e  w h a t m u s t be th e  causes f o r  th e s e  v a r i e t i e s  o f  

e x p e r ie n c e  i f  th e y  do o c c u r ,  a n d  t h i s  i s  p e rh a p s  a l l  t h a t  i s  

r e le v a n t  a t  th e  m om ent. I f  th e re  a re  d i f f e r e n c e s  i n  e x p e r ie n c e  

th e s e  m u s t a r is e  e i t h e r  fro m  d i f f e r e n c e s  i n  th e  o b je c t  

o c c a s io n in g  th e  e x p e r ie n c e ,  i n  some such w ay as  has  j u s t  been 

c o n s id e re d ,  o r  ( s in c e  e x p e r ie n c e  i s  o b v io u s ly  a lw a y s  th e  

e x p e r ie n c e  o f  someone a nd  i t  i s  im p o s s ib le  to  s e p a ra te  th e  

e x p e r ie n c e  fro m  th e  e x p e r ie n t )  fro m  some q u a l i t y  o f  th e  

e x p e r ie n t .  The m a in  d i f f e r e n c e  t h a t  w o u ld  have to  be con

s id e r e d  u n d e r  t h i s  h e a d in g  i s ,  o f  co u r s e , t h a t  be tw een  the  

a r t i s t  and  th e  n o n - a r t i s t  o r  la y m a n . I t  i s  p o s s ib le  t h a t  

t h i s  d i f f e r e n c e  i s  n o t  an im p o r ta n t  o n e ^ , b u t  i t  s h o u ld  a t  

l e a s t  be c o n s id e re d  i n  a n y  s tu d y  o f  a e s t h e t ic s  w h ic h  c la im s  to

1 .  c f  C ro c e , " A l l  men a re  b o rn  p o e ts . "
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be s e r io u s  and  c o m p le te .  Q u e s t io n s  o f  th e  f o l lo w in g  k in d  

s h o u ld  be d is c u s s e d .  I s  th e  a r t i s t *  s a t t i t u d e  to  h is  

c o m p le te d  c r e a t io n  d i f f e r e n t  i n  some im p o r ta n t  way fro m  t h a t  

o f  a n y  o th e r  r e c i p i e n t ,  no  m a t te r  how s e n s i t iv e  and  w e l l -  

e q u ip p e d ?  Does th e  a r t i s t ,  f o r  e x a m p le , e x p e r ie n c e  th e  " r e a l "  

poem o r  p i c t u r e ,  w h i le  th e  o th e r  r e c ip ie n t s  o b ta in  o n ly  a 

s e r ie s  o f  a p p ro x im a t io n s ,  o f  v a r y in g  v a lu e ,  to  t h is ?  O r, on 

th e  o th e r  h a n d , i s  th e  a r t i s t ,  because  he h a s  c re a te d  i t ,  

u n a b le  to  a p p r e c ia te  th e  c r e a t io n ,  e x c e p t  t e c h n ic a l l y ,  when 

he h a s  c o m p le te d  i t ?  The p r e - o c c u p a t io n  w i t h  a p a r t i c u la r  

medium  may a ls o  a f f e c t  th e  a r t i s t ' s  a t t i t u d e  to  o th e r  w o rk s  o f  

a r t  i n  th e  same medium  as h i s  own, m a k in g  h im  e i t h e r  m ore th a n  

u s u a l l y  s e n s i t iv e  o r ,  e q u a l ly  p o s s ib ly  p e rh a p s , m a k in g  h im  a t  

t im e s  so c r i t i c a l  o f  te c h n iq u e  t h a t  he f a i l s  to  be moved profound

l y .  One s h o u ld  a ls o  c o n s id e r  th e  a t t i t u d e  o f  th e  a r t i s t  to  

w o rk s  o f  a r t  i n  m ed ia  o th e r  th a n  h i s  own ; w h e th e r  th e  f a c t  

t h a t  he i s ,  i n  h i s  c u s to m a ry  r e a c t io n s  to  a n y  one b ra n c h  o f  

a r t ,  m o re , o r  le s s ,  s e n s i t iv e  h a s  a n y  e f f e c t  on h i s  own 

c r e a t io n s .  To ta k e  one e x a m p le , i s  th e  l i t e r a r y  a r t i s t  

who i s  o u t s t a n d in g ly  in s e n s i t i v e  o r  o u t s t a n d in g ly  s e n s i t i v e ,  

to  m u s ic ,  l i k e l y  to  p ro d u ce  p ro s e  o r  p o e t r y  o f  lo w e r  o r  h ig h e r  

v a lu e ,  r h y th m ic a l ly ?  W e l l - a u th e n t ic a te d  e v id e n c e  a lo n g  

th e s e  l i n e s  m ig h t  have  im p o r ta n t  b e a r in g s  on th e  r e l a t i o n  o r  

la c k  o f  r e l a t i o n  be tw een  th e  a r t s *
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T h is  w o u ld  g iv e  one la r g e  d i v i s i o n  o f  th e  f i e l d  o f  

p o s s ib le  v a r i a t i o n .  A n o th e r  a r is e s  fro m  th e  a r t i s t ' s  

r e l a t i o n  to  n a t u r e .  T a k in g  f o r  g ra n te d  th e  f a c t  t h a t  th e  

a r t i s t  h a s  some s o r t  o f  "impuHsLve e x p e r ie n c e " ,  a s  L a s c e lle s  

A b e rc ro m b ie  h a s  named i t ,  p r e l im in a r y  to  c r e a t io n ,  th e  q u e ry  

a r is e s  w h e th e r  t h i s  i s  o f  th e  same k in d  as th e  la y m a n 's  

a p p r e c ia t io n  o f  n a tu r e ,  o r  w h e th e r  th e  f a c t  t h a t  i t  i s  to  le a d  

to  an a r t i s t i c  c r e a t io n  makes i t  ab  i n i t i o  o f  a d i f f e r e n t  

s p e c ie s .  I t  i s  p o s s ib le ,  a ls o ,  t h a t  th e  p r e - o c c u p a t io n  w i t h  

a p a r t i c u l a r  m edium  a f f e c t s  th e  a r t i s t ' s  o r d in a r y  a p p r e c ia t io n  

o f  n a t u r e ,  e . g .  th e  p a in t e r  may be p e c u l i a r l y  s e n s i t iv e  to  

shapes a n d  c o lo u r s ,  so t h a t  he h a s  m ore an d  f u l l e r  p u r e ly  

a e s t h e t i c  e x p e r ie n c e s  o f  th e s e  as e x h ib i t e d  i n  n a t u r a l  

phenomena th a n  does th e  la y m a n . Or i t  may be t h a t  he e i t h e r  

h a s  im p u ls iv e  e x p e r ie n c e s  o r  e ls e  f a i l s  to  be moved a t  a l l .

He may n o t  be a b le  to  see " l i k e l y  m a t e r ia l "  p u r e ly  a e s t h e t i c a l l y  

b u t  may a t  a l l  t im e s ,  a n d  n o t  o n ly  when w h a t he sees i s  

a f te r w a r d s  to  be t ra n s fo rm e d  i n t o  some c r e a t iv e  w o rk ,  "s e e  th e  

w o r ld  t h r o u ^  h i s  m edium " as  J .M . T h o rb u m  e x p re s s e s  i t  

T h e re  i s  a ls o  th e  p ro b le m  o f  w h e th e r  th e  a r t i s t ' s  p e r io d ic  

a b s o r p t io n  i n  some p ie c e  o f  c r e a t io n  makes h im ,  th ro u g h o u t  t h a t  

p e r io d ,  more th a n  u s u a l l y  in s e n s i t i v e  to  th e  p u r e ly  a e s t h e t i c  

a p p e a l o f  th in g s  a ro u n d  h im .  I s  i t  im p e r a t iv e  t h a t ,  f o r  th e

! •  See " A r t  a n d  th e  U n c o n s c io u s ."  C h . IV .
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j
s u c c e s s fu l  in c u b a t io n  o f  h i s  p r o je c t  he s h o u ld  s h u t h im s e l f  

away fro m  th e  d i s t r a c t i n g  a p p e a ls  o f  sen se

p a r a l l e l  to  a l l  th e s e  p ro b le m s  c o n c e rn in g  the  a r t i s t  

a re  a l i k e  s e t  a p p e r t a in in g  to  th e  la y m a n . I t  i s  n o t  n e c e s s a ry  

to  e n u m e ra te  a l l  th e s e ,  b u t  th e  f a c t  t h a t  a n y  one r e c ip ie n t
■ - V j

may h a ve  some d e p a rtm e n t o f  n a tu re  w he re  he i s  p e c u l i a r l y  . '

s e n s i t i v e  O r some fo rm  o f  a r t  w here  he i s  p e c u l i a r l y  in s e n s it iv e ^

to  ta k e  b u t  two e x a m p le s , m ig h t  have  c o n s id e ra b le  im p o rta n c e

a c c o rd in g  to  w h e th e r  i t  was d e c id e d  t h a t  th e s e  s u b je c t iv e

f a c t o r s  d id  o r  d id  n o t  fo rm  an e s s e n t ia l  a n d  i n t e g r a l  p a r t  o f

th e  t o t a l  c o m p le x . As an exam ple  o f  a th e o r y  w here  f a c t s  o f

t h i s  k in d  have  been th o u g h t  th u s  s i g n i f i c a n t  one may q u o te  th e

d i s t i n c t i o n  made b y  Susan M i le s  i n  h e r  a r t ic ! } .e  on I n t u i t i o n  and 
2

B e a u ty , i n  w h ic h  she c o n s id e rs  th e  s u b je c t iv e  f a c t o r  to  be 

an e s s e n t ia l  p a r t  o f  th e  r e s u l t a n t  s i t u a t i o n  i n  th e  a p p r e c ia t io n  

o f  n a tu re  b u t  n o t  o f  a r t .

"A  co m p lex  w h o le  o f  w h ic h  b e a u ty  may be p r e d ic a te d  w i l l

n o t ,  when a w o rk  o f  a r t  i s  one o f  i t s  c o n s t i t u e n t s ,  in c lu d e  a n y

o f  th e  e m o t io n a l e x p e r ie n c e s  o f  th e  s p e c t a t o r . " ^

"When vfe pass an a e s t h e t i c  ju d g m e n t upon a co m p le x  w h o le  

o f  w h ic h  a n a t u r a l  o b je c t  i s  a c o n s t i t u e n t ,  we pass a ju d g m e n t

1 .  J .  M id d le to n  M u rry  h a s  made a d e t a i le d  s tu d y  o f  t h i s  
q u e s t io n  i n  r e l a t i o n  to  K e a ts .  See "T he  P e e l o f  n o t  to  
F e e l i t "  i n  S tu d ie s  i n  K e a ts . p p .62 f f .

2 .  M o n is t . .  J u ly  1525 .
3 .  Opo c i t .  p . 4 2 0 .
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w h ic h  depends on o u r  own p e rs o n a l a c t  o f  a p p re h e n s io n  and 

i t s  a cco m p a n y in g  e m o t io n . " ^

" T h is  'd i f f e r e n c e  i n  r e s p e c t  to  e m o t io n a l e x p e r ie n c e  

seems to  be in v o lv e d  i n  th e  fu n d a m e n ta l d i s t i n c t i o n  betw een 

n a tu re  an d  a r t . " ^

I n  some such  w ay a s  h a s  been in d ic a t e d ,  b y  c o m b in in g  

th e s e  v a r y in g  o b je c t iv e  a nd  s u b je c t iv e  f a c t o r s ,  th e  ra n g e  o f  

s i t u a t io n s  to  be c o n s id e re d  w o u ld  be a r r i v e d  a t .  B u t a t  t h is  

p o in t  th e  o b je c t io n  may be r a is e d  t h a t  i n  th e  d is c u s s io n  o f  

e x p e r ie n c e  as a f f e c t e d  b y  th e  c h a r a c te r  o f  th e  i n d i v i d u a l  

r e c i p i e n t  and  b y  th e  n a tu re  o f  th e  o b je c t  o c c a s io n in g  th e  

e x p e r ie n c e ,  a d i f f e r e n t  re fe re n c e  o f  th e  te rm s  s u b je c t iv e  and 

o b je c t iv e  h a s  been s u b s t i t u t e d  f o r  th e  o r i g i n a l  o n e ; a n d  i t  

may be s u g g e s te d  t h a t  t h i s  s u b s t i t u t i o n  l e a l l y  g iv e s  th e  

s i g n i f i c a n t  r e fe r e n c e  o f  th e  te rm s  a nd  n o t  t h a t  r e l a t i o n  

h o ld in g  be tw een  o b je c t s  a s  such  and  e x p e r ie n c e s  w h ic h  h a s  

r e c e n t ly  been d is c u s s e d .  F o r ,  i t  may be s a id ,  i n  th e  above 

d is c u s s io n  o f  e x p e r ie n c e ,  h a s  n o t  th e  o b je c t iv e  s id e  been 

c o n s t i t u t e d  b y  p r e c is e ly  th e  same s e t  o f  f a c t o r s  as i n  th e  

o r i g i n a l  o p p o s i t io n ,  and  i s  n o t  t h e r e fo r e  w h a t th e  p h i lo s o p h y  

o f  a e s th e t ic s  h a s  to  c o n s id e r  r e a l l y  e x p e r ie n c e  as a f f e c t e d  

s u b je c t i v e ly  an d  o b je c t i v e l y ,  and  does n o t  t h i s  re d u c e  to  t h a t

1 .  I b i d .  p#430*

2 .  I b i d .  p .4 2 9 .



7 8 .

a n a ly s is  o f  e x p e r ie n c e  w h ic h  h a s  r e c e n t ly  been condemned?

The o b je c t io n ,  a s  p u t ,  i s  n o t  a v a l i d  o n e , f o r  

'e x p e r ie n c e ' h e re  h a s  n o t  been a n a ly s e d  in t o  i t s  com ponen ts , 

b u t  v ie w e d  i n  i t s  r e l a t i o n  to  th e  t o t a l  s i t u a t i o n .  Y e t th e  

o b je c t io n  i s  u s e f u l  s in c e  i t  i l l u s t r a t e s  th e  c o n te n t io n  made 

e a r l i e r ,  t h a t  even  so much d i v i s i o n  o f  th e  a e s t h e t i c  s i t u a t io n  

i n t o  i t s  o b je c t iv e  an d  s u b je c t iv e  a s p e c ts  as h a s  been e f f e c t e d  

h e re  le a d s  to  c o n fu s io n  o f  th o u g h t  i f  u n d e r ta k e n  b e fo re  th e  

c o r r e c t  p h i lo s o p h ic a l  p r i n c ip le  w h ic h  s h o u ld  c o n t r o l  i t  h a s  

been u n d e rs to o d .  I n  th e  fo r e g o in g  d is c u s s io n ,  th e  s u b je c t iv e  1 

a s p e c t ,  n a m e ly  " e x p e r ie n c e "  h a s  been t r e a te d  i n  some d e t a i l  

a n d  h a s  been fo u n d  to  in v o lv e  a r e fe r e n c e  beyond  i t s e l f  to  

s o m e th in g  o b je c t i v e ,  as  w e l l  a s  a r e fe r e n c e  b e h in d  i t s e l f ,  as  

i t  w e re ,  t o . t h e  e x p e r ie n t ,  b u t  h a d  th e  o b je c t iv e  a s p e c t been 

g iv e n  th e  same d e g re e  o f  a n a ly s is  i t  w o u ld  have  been fo u n d  

e q u a l ly  im p l i c a t i v e  o f  th e  s u b je c t iv e  s id e ,  a nd  th e  o b je c t io n  

m ig h t  e q u a l ly  w e l l  have  been p u t  i n  th e  fo rm  t h a t  w h a t th e  

p h i lo s o p h y  o f  a e s th e t ic s  h a s  to  c o n s id e r  i s  a ra n g e  o f  o b je c t s  

as a f f e c t e d  i n  a c c o rd a n c e  w i t h  tw o f a c t o r s .  One o f  th e s e  

w o u ld  be th e  o b je c t  i n  th e  l i t e r a l  s e n s e , th e  " m e ta p h y s ic a l ly  

o b je c t iv e "  i f  th e  p h ra s e  may be p e r m i t t e d ,  b u t  th e  o th e r  w o u ld  

be c o n s t i t u t e d  by  j u s t  th o s e  f a c t o r s ,  th e  im a g e s , e m o t io n s ,  

p a s t  e x p e r ie n c e  o f  th e  r e c i p i e n t ,  w h ic h  have  r e c e n t l y  been 

c o n s id e re d  as  t y p i c a l l y  s u b je c t iv e .

The p la in  t r u t h  o f  th e  m a t te r  seems to  be t h i s .  As was
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s u g g e s te d  a t  th e  e n d  o f  th e  p r e v io u s  c h a p te r ,  i t  w o u ld  be 

e q u a l ly  p o s s ib le  to  c o n s t r u c t  o n e 's  th e o r y  fro m  e i t h e r  a n g le  

o f  a p p ro a c h , b u t  w h ic h e v e r  a s p e c t  i s  ta k e n  as  th e  s t a r t i n g -  

p o in t  m u s t n o t  be c o n s id e re d  i n  i s o l a t i o n  fro m  th e  o t h e r .

A w ay m u s t be fo u n d  o f  so f o r m u la t in g  th e  s i t u a t i o n  t h a t  i t  

can be c o n s id e re d  w i t h o u t  b ia s ,  a s  a w h o le .

T h u s , to  ta k e  th e  a p p ro a c h  f ro m  e x p e r ie n c e ,  a e s t h e t ic  

p h i lo s o p h y  i s  n o t  c o n c e rn e d  w i t h  e x p e r ie n c e s  s im p ly  as  s u c h .

As e x p e r ie n c e s ,a n d  a s  f a r  as  th e  p s y c h o lo g ic a l  a n a ly s is  o f  

them  g o e s , th e y  a re  a l l  on th e  same f o o t i n g .  The c o n c e rn  o f  

p h i lo s o p h y  i s  w h e th e r  th e y  a re  v a l i d  e x p e r ie n c e s  o r  n o t .  I t  is  

o b v io u s  t h a t  i f  t h i s  i s  s o ,  th e  e x p e r ie n c e s  m u s t h ave  ta k e n  

some m ore " e x t e r n a l "  fo rm  th a n  i s  fo u n d  i n  th e  m ere o n w a rd  f lb v /  

o f  c o n s c io u s n e s s .  The t e s t i n g  o f  v a l i d i t y  in v o lv e s  e v a lu a t io n  

a n d  c o m p a r is o n , a n d  f o r  t h i s  to  be p o s s ib le ,  e x p e r ie n c e  m u s t 

be e x p re s s e d  a s  r e f e r r i n g  to  a " w h a t " .  I t  i s  h e re  t h a t  th e  

o b je c t iv e  r e fe r e n c e  comes i n .  W h e th e r t h a t  r e fe r e n c e  i s  to  a 

l i t e r a l  o b je c t ,  as  m ig h t  a p p e a r a t  f i r s t  s ig h t  to  be th e  case 

i n  th e  a p p r e c ia t io n  o f  a s ta tu e  o r  o f  a n a t u r a l  la n d s c a p e ;  

o r  w h e th e r  to  w h a t h as  been c a l le d  th e  p s y c h o lo g ic a l ly  

o b je c t i v e ,  as  may be th o u g h t  t r u e  o f  th e  exam p le  o f  th e  e n jo y 

m e n t o f  a " n e a t "  p r o o f ,  n e e d  n o t  be d e c id e d  a t  th e  o u t s e t  even  

i f  i t  w e re  p o s s ib le  to  do s o .  I t  may even  be s a id  t h a t  i t  i s  

im p o r ta n t  n o t  to  a t te m p t  a s o lu t io n  o f  th e  p ro b le m  a t  t h i s  

p o in t ,  n o r  o f  th o s e  as to  w h e th e r  th e  " w h a t"  i s  a common o r  a
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p r iv a t e  "v /h a t"  o r  w h e th e r  th e  t o t a l  s i t u a t i o n  w h ic h  th u s  

becomes a v a i la b le  f o r  p h i lo s o p h ic a l  a n a ly s is  does so because 

o f  some c h a r a c te r  p e c u l ia r  to  i t s e l f .  I t  may be t h a t  no 

e x p e r ie n c e  i s  s u s c e p t ib le  o f  p h i lo s o p h ic a l  a n a ly s is  u n t i l  i t  

h a s  been fo r m u la te d  so a s  to  in c lu d e  t h i s  o b je c t iv e  r e fe r e n c e ,  | 

b u t  t h i s  la r g e r  q u e s t io n  can be ig n o r e d .  A l l  t h a t  i s  

e s s e n t ia l  h e re  i s  to  f i n d  th e  p a r t i c u l a r  f o r m u la t io n  r e le v a n t  

f o r  a e s t h e t i c s .

I t  i s  d i f f i c u l t  to  d e c id e  how im p o r ta n t  i n  m a k in g  

u r g e n t  t h i s  f o r m u la t io n  i s  th e  f a c t  o f  e r r o r  an d  o f  change o f  

o p in io n .  I f  we c o u ld  b y  no m anner o f  means be m is ta k e n  i n  

o u r  e x p e r ie n c e  o f  th e  b e a u t i f u l  i t  i s  p o s s ib le  t h a t  th e  m a tte r  

m ig h t  have  r e s te d  w i t h  th e  mere e x p e r ie n c in g ,  o r  a t  a n y  r a t e  

w i t h  a p s y c h o lo g ic a l  a n a ly s is  o f  i t .  B u t i t  i s  o b v io u s  t h a t  

A may e x p e r ie n c e  t h i s  o r  t h i s  a b o u t  Y ( t a k in g  Y to  s ta n d  f o r  

a n y  a e s t h e t ic  o b je c t )  w h i le  B e i t h e r  e x p e r ie n c e s  o th e rw is e  

o r  f a i l s  to  be m oved i n  a n y  v e r y  d e f i n i t e  w a y . so t h a t  i n  

t h i s  case a t  a n y  r a te  i t  becomes n e c e s s a ry  to  f i n d  a w ay o f  

f o r m u la t in g  th e  e x p e r ie n c e s  o f  b o th  A and  B i n  o r d e r  to  g e t  

be yo nd  p r iv a t e  e x p e r ie n c e  to  common d is c u s s io n .  B o th  A and  

B n e e d  to  be a b le  to  in d ic a t e  p r e c i s e l y  w h a t i t  i s  w h ic h  

o c c a s io n s  t h e i r  i n d i v i d u a l  e x p e r ie n c e s ,  s in c e  a p p a r e n t ly  th e s e  

c a n n o t have  a r is e n  fro m  th e  same o r i g i n ,  a n d  to  e x p re s s  

p r e c i s e l y  th e  r e le v a n t  c h a r a c te r  o f  th e  e x p e r ie n c e s  th u s  

o c c a s io n e d  i n  th e m .
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A n a lo g o u s  to  t h i s  a re  th e  ca se s  w h e re  a n y  one i n d i v i d u a l  

may f e e l  p e rh a p s  i n t e n s e ly  a b o u t  a c e r t a in  "w o rk  o f  a r t "  ( th e  

u se  o f  th e  in v e r t e d  commas may s e rv e  t o  in d ic a t e  t h a t  no 

o p in io n  as  to  i t s  v a lu e  as  a r t  i s  in te n d e d )  o n ly  to  d is c o v e r ,  

w i t h  th e  la p s e  o f  t im e  o r  th e  d e v e lo p m e n t o f  k n o w le d g e , t h a t  

th e  t h in g  no lo n g e r  m oves h im ;  o r  w h e re  he may come to  

a p p r e c ia te  a w o rk  w h ic h  a t  one t im e  h a d  no  a e s t h e t i c  s i g n i f i 

cance  f o r  h im .  E v e ry o n e ,  p r o b a b ly ,  c o u ld  f i n d  many such  

in s ta n c e s  i n  h i s  own e x p e r ie n c e .  A d e t a i l e d  p e r s o n a l exam p le  

may h e lp  to  b r in g  o u t  th e  p h i lo s o p h ic a l  s ig n i f i c a n c e  o f  f a c t s  

o f  t h i s  k in d .

When I  f i r s t  became f a m i l i a r  w i t h  M a in a r d i 's  " P o r t r a i t  

o f  a Young G i r l " ,  I  q u i t e  d e f i n i t e l y  d i s l i k e d  i t .  The w o r k 

m a n s h ip  seemed c ru d e ,  p a r t i c u l a r l y  th e  f la t n e s s  o f  c o lo u r  and  

th e  m o no to n o u s  r e g u l a r i t y  o f  th e  r e n d e r in g  o f  th e  h a i r .  The 

g i r l ,  t o o ,  seemed u n in t e r e s t i n g  v ie w e d  fro m  th e  human s ta n d p o in t .  

I  am u n a b le  to  r e c a l l  e x a c t l y  how th e  p o r t r a i t  chan ge d  i n  

s ig n i f i c a n c e  f o r  me : w h e th e r  th e re  was some m om ent o f

r e v e la t i o n  w h ic h  I  have  f o r g o t t e n ,  o r  w h e th e r  th e  p ro c e s s  o f  

t r a n s fo r m a t io n  was a g r a d u a l  o n e , b u t  f o r  some t im e ,  a t  a 

l a t e r  d a te ,  th e  p ic t u r e  seemed to  me one o f  th e  m o s t b e a u t i f u l  

t h in g s  I  k n e w . B e a u t i f u l  a s  a r t ,  i n  th e  c o lo u r in g ,  rh y th m  

o f  th e  p a in t i n g ,  p o is e  a n d  p la c in g  o f  th e  h e a d , a n d  so o n ; 

a n d , m o re o v e r  p le a s in g  i n  th e  n o t -  p u r e l y - a r t i s t i c  sense t h a t  

th e  y o u n g  g i r l ' s  fa c e  seemed l i t e r a l l y  to  h ave  changed  i t s
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c h a r a c t e r ,  a p p e a r in g  now v e r y  a t t r a c t i v e  i n  i t s  g e n t le ,  n a iv e  

s w e e tn e s s . A t  th e  p r e s e n t  t im e ,  a l th o u g h  th e  p o r t r a i t  s t i l l  

h a s  my a r t i s t i c  a p p r o v a l ,  th e  e x p e r ie n c e  i t  o c c a s io n s  i n  me 

h a s  become m uch le s s  in t e n s e ,  o r  a t  l e a s t  much le s s  e m o t io n a l .

I t  may be s a id  t h a t  i n  th e  f i r s t  o f  th e s e  th re e  s ta g e s  

I  w as n o t  h a v in g  an  a r t i s t i c  e x p e r ie n c e  a t  a l l ,  t h a t  I  h a d  

f a i l e d  to  see th e  g e n u in e  a e s t h e t i c  o b je c t .  C e r t a in l y  some 

o f  th e  f a c t s  d e te r m in in g  my o p in io n  v fe re  n o t  a e s t h e t i c  f a c t s .

B u t th e  v e r y  f a c t  t h a t  i t  i s  th u s  p o s s ib le  f o r  th e  r e c i p i e n t  

to  f a i l  i n  a r t i s t i c  a p p r e c ia t io n  a n d  f o r  w h a t on a l l  o c c a s io n s  

e q u a l ly  seems to  be th e  d i r e c t  o b je c t  o f  a p p re h e n s io n  th u s  to  

change i t s  c h a r a c te r  m akes i t  im p e r a t iv e  to  a r r i v e  a t  a m e th o d  

o f  d e te r m in in g  p r e c i s e l y  w h a t th e  g e n u in e  a e s t h e t i c  o b je c t  i s  

a n d  w h a t th e  g e n u in e  a e s t h e t i c  r e a c t i o n .  W h a t, i n  th e  above 

exam p le  d id  I  c o n s id e r  ' u g l y '  a n d  w h a t ' b e a u t i f u l '  , a n d  i n  

w h ic h  o f  th e  a l t e r n a t i v e  s i t u a t i o n s  was I  g e n u in e ly  a f f e c te d ?  

How much o f  th e  c o n te n t  a n d  r e fe r e n c e  o f  my e x p e r ie n c e  was 

a e s t h e t i c a l l y  r e le v a n t ?  V /hat p h i lo s o p h ic a l  e x p la n a t io n  i s  to  

be g iv e n  o f  th e  s u r p r i s in g  f a c t  t h a t  th e  g i r l  r e a l l y  d id  seem 

to  lo o k  d i f f e r e n t  d u r in g  th e  f i r s t  a n d  se co n d  s ta g e s  o f  my 

c h a n g in g  o p in io n ?

These m ore c r i t i c a l  a n d  o b v io u s  ca se s  o f  d is a g re e m e n t 

and  change -, h o w eve r^  me r e l y  e x e m p l i f y  i n  an e x tre m e  fo rm  a 

p ro b le m  w h ic h  i s  e q u a l ly  r e le v a n t  w h e th e r  th e  e x p e r ie n c e  be 

v a l i d  o r  i n v a l i d .  The f a c t s  o f  e r r o r  a n d  d is a g re e m e n t may draw
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a t t e n t i o n  to  th e  p ro b le m , b u t  do n o t  e x c lu s iv e ly  c o n s t i t u t e  

i t .   ̂ T h is  p ro b le m  i s  t h a t  w i t h  w h ic h  th e  c h a p te r  as  a w h o le  

h a s  been c o n c e rn e d , n a m e ly  th e  d is c o v e r y  o f  some p r i n c ip l e  

b y  th e  a id  o f  w h ic h  b o th  th e  s u b je c t iv e  a n d  o b je c t iv e  a p p e c ts  

may be c o n s id e re d  w i t h o u t  b ia s  as  o c c a s io n  a r i s e s ,  a n d  t h e i r  

c o r r e c t  s ig n i f i c a n c e  d e te rm in e d .  The n e c e s s i t y  f o r  a 

p a r t i c u l a r  k in d  o f  f o r m u la t io n  a r is e s  fro m  th e  n a tu re  o f  th e  

r e le v a n t  a e s t h e t i c  s i t u a t i o n s ,  a p a r t  f ro m  th e  q u e s t io n  o f  

e r r o r .  W here th e re  i s  d i f f e r e n c e  o r  change o f  o p in io n  th e  

" w h a t"  i n  a t  l e a s t  one in s ta n c e  m u s t h a ve  been a p r i v a t e  

" w h a t " ,  a n d  t h i s  r a is e s  th e  l a r g e r  q u e s t io n  w h e th e r  i t  i s  i n  

a l l  ca se s  th u s  p r i v a t e , i . e .  i t  i s  e q u a l ly  im p e r a t iv e  to  

d is c o v e r  v /h a t i n  a l l  ca se s  i s  th e  p r e c is e  i n t e r p r e t a t i o n  to  

be g iv e n  to  th e  o b je c t i v e  a s p e c t  o f  th e  s i t u a t i o n .

T h is  r e v e r t s  to  th e  p ro b le m  r a is e d  on page e ig h t y  o f  th e  

p r e s e n t  c h a p te r ,  -  n a m e ly  w h a t i s  th e  p a r t i c u l a r  f o r m u la t io n  

o f  e x p e r ie n c e  r e le v a n t  f o r  a e s t h e t i c s .  The t h e s is  to  be 

d e v e lo p e d  h e re  i s  t h a t  t h i s  f o r m u la t io n  i s  to  be fo u n d  i n  a 

ju d g m e n t o f  a p a r t i c u l a r  k in d .  T h is  a r is e s  fro m  th e  f a c t  

t h a t  th e  s i t u a t i o n  i s  i t s e l f  one o f  ju d g m e n t,  a s  was im p l ie d  

b y  th e  u se  o f  th e  te rm  " com m ent" i n  th e  o r i g i n a l  a c c o u n t  o f  th e  

a e s t h e t i c  f a c t ,  b u t  th e  comment i s ,  o f  c o u rs e , o f  a p a r t i c u l a r  

k in d  a n d  i t s  c h a r a c te r  m u s t be r e f l e c t e d  i n  th e  fo rm  o f  

ju d g m e n t a d o p te d .  I t  i s  o b v io u s  t h a t  th e  m ere e x t e r n a l i s a t i o n



8 4 .

o f  e x p e r ie n c e  may is s u e  i n  ju d g m e n ts  w h ic h  a re  n o t  a e s t h e t i c .  

F o r  e x a m p le , th e  ju d g m e n ts  may r e f e r  s im p ly  to  e x p e r ie n c e ,  a s  

w hen A s a y s , "T he  e x p e r ie n c e  I  h a d  fro m  r e a d in g  t h i s  n o v e l 

was a w o r t h le s s  o n e ,"  "M y th o u g h ts  t h i s  m o rn in g  w e re  t h i c k  

a n d  t u r g i d , "  " T h is  was an  a e s t h e t i c  e x p e r ie n c e , "  a n d  so o n . 

Some o f  th e s e  ju d g m e n ts  upon  e x p e r ie n c e  may be a e s t h e t i c a l l y  

r e le v a n t  i n  t h a t  th e y  e x p re s s  s o m e th in g  a b o u t  th e  e x p e r ie n c e  

w h ic h  th e  a e s t h e t i c  p h i lo s o p h e r  n e e d s  to  kn o w , b u t  th e y  do n o t  

f u r n i s h  th e  r e q u i r e d  s t a r t i n g - p o i n t .  T h is  m u s t be a ju d g m e n t 

o f  su ch  a fo rm  t h a t  i t  a d e q u a te ly  s y m b o lis e s  th e  e s s e n t ia l  

c h a r a c te r  o f  th e  a e s t h e t i c  f a c t ,  w i t h  i t s  t w o - f o ld  r e fe r e n c e , 

o u tv /a rd s  to  th e  o b je c t i v e ,  in w a rd s  to  th e  s u b je c t i v e ,  a n d  

y e t  m u s t be a s  n o n - c o m m it ta l  a s  p o s s ib le .  T h a t i s , t h e  

ju d g m e n t m u s t n o t  e x p re s s  a c o m p le te d  t h e o r y ,  o f  th e  n a tu r e  

o f  b e a u ty  f o r  e x a m p le , b u t  m u s t be a t r u s t w o r t h y  in s t r u m e n t  

f o r  th e  c o n s t r u c t io n  o f  t h e o r y .  F o r  t h i s  r e a s o n ,  such  

ju d g m e n ts  as  " B e a u ty  c o n s is t s  i n  th e  im a g in a t iv e  o r  se nsu o us  

e x p re s s io n  o f  u n i t y  i n  v a r i e t y ^ "  a re  n o t  w h a t i s  n e e d e d . The 

fo rm  o f  ju d g m e n t r e q u i r e d  i s  one w h ic h  e x p re s s e s  i n  a g e n e r a l  

w ay th e  p e c u l ia r  c h a r a c te r  o f  th e  a e s t h e t i c  f a c t ,  b u t  w h ic h  

a r is e s  s p o n ta n e o u s ly  fro m  i t  b e fo re  a n y  th e o r y  as  to  th e  

i n t e r p r e t a t i o n  to  be g iv e n  to  i t s  te rm s  h a s  been c o n s t r u c te d .

-

1 . B . B o s a n q u e t. H is t o r y  o f  A e s t h e t i c ,  p .3 0 .
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Thus th e  g e n e ra l  fo rm  o f  th e  s y m b o l is a t io n ,  "x ju d g e s  t h a t  

p i s  g , "  m u s t be f i l l e d  o u t  so as to  be e x p re s s iv e  o f  t h i s  

p e c u l ia r  a e s t h e t i c  c h a r a c te r .  As i t  s ta n d s  th e  f o r m u la t io n  

i s  o b v io u s ly  in c lu s i v e  o f  much t h a t  i s  n o t  a e s t h e t i c a l l y  

r e le v a n t ,  s in c e  a n y  c h a r a c te r  w h a te v e r  may be th e  i n t e r p r e 

t a t i o n  o f  q .  I t  i s  t r u e  t h a t  when he ju d g e s  a e s t h e t i c a l l y  

th e  i n d i v i d u a l  i s  a ls o  aw are  o f  m any t h in g s  w h ic h  a re  

a p p a r e n t ly  o f  th e  same ty p e  a s  th o s e  he  i s  aw are  o f  i n  

n o n - a e s th e t ic  s i t u a t i o n s ,  e . g .  P ic tu r e s  h a ve  c o lo u r s ,  as have  

th e  w a l l s  th e y  h a n g  o n , s ta tu e s  have  w e i ^ t  a n d  s o l i d i t y ,  an d  

so o n . B u t th e s e  f a c t s  a re  n o t  im p o r t a n t .  Vi^hat m u s t be 

s o u g h t i s  a f o r m u la t io n  o f  th e  p e c u l i a r i t y  a e s t h e t i c  c h a r a c te r  

o f  th e  c o m p le x , i . e .  how m u s t th e  schem e, "x ju d g e s  t h a t  p i s  

q " , be f i l l e d  o u t  so as  to  e x p re s s  th e  a e s t h e t i c  f a c t .  j

T h ro u g h  th e  in c lu s io n  o f  X , th e  f o r m u la t io n  may a p p e a r  

p a r t i c u l a r l y  a d e q u a te  to  d e a l w i t h  th e  p ro b le m  o f  th e  p o s s ib le  

d i f f e r e n c e  c o n t r ib u t e d  b y  th e  c h a r a c te r  o f  th e  i n d i v i d u a l  

r e c i p i e n t  ( a r t i s t  o r  la y m a n , a n d  so o n ) ,  y e t  t h i s  e le m e n t 

c a n n o t be a n a ly s e d  b y  i t s e l f  i n  i s o l a t i o n  f ro m  th e  r e s t  o f

th e  c o m p le x . I t  i s  o n ly  im p o r ta n t  i n  so f a r  as  i t  does
<

a f f e c t  th e  t o t a l  s i t u a t i o n  a n d  th e  c o n s id e r a t io n  o f  i t s  e f f e c t  

can  be b e s t  a p p ro a c h e d  fro m  th e  a n a ly s is  o f  th e  o b je c t i v e  

c o n s t i t u e n t s  o f  the* c o m p le te  a c t  o f  ju d g in g ,  n a m e ly  w h a t i s  

ju d g e d  a n d  w h a t i s  p r e d ic a te d  o f  i t .  A c o m p le te  a n a ly s is
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o f  th e s e  w i l l  in c lu d e  a r e fe r e n c e  b a c k  to  th e  i n d i v i d u a l  

p e r fo r m in g  th e  a c t  o f  ju d g m e n t w h e re  t h i s  i s  n e c e s s a ry .  W hat 

i s  e s s e n t i a l ,  t h e r e f o r e ,  i s  th e  f i l l i n g  o u t  o f  th e  " p  i s  4 " .  

V a r io u s  a l t e r n a t i v e  p r o p o s i t io n s  s u g g e s t th e m s e lv e s  as th e  

i n t e r p r e t a t i o n  o f  t h i s ,  e . g .

T h is  p le a s e s  me.

T h is  i s  a e s t h e t i c a l l y  s a t i s f y i n g .

T h is  m oves me.

T h is  h a s  S i g n i f i c a n t  F o rm .

T h is  i s  b e a u t i f u l .

O th e rs  m ig h t  be a d d e d , b u t  th e s e  a r e ,  I  t h i n k ,  s u f f i c i e n t l y  

v a r ie d  to  b r in g  o u t  th e  m a in  p o in t s .  The c h o ic e  o f  'T h i s '  

a s  th e  l o g i c a l  s u b je c t  w i l l  be j u s t i f i e d  i n  d e t a i l  s h o r t l y .

I t s  a d v a n ta g e  a t  t h i s  s ta g e  i s  t h a t  i t  e n a b le s  a n y  ty p e  o f  

r e le v a n t  s i t u a t i o n  to  be r e f e r r e d  to  i n d i f f e r e n t l y ,  s in c e  

ju d g m e n t i s  a lw a y s  p a s s e d  u p o n  a "s o m e w h a t" , w h a te v e r  i s  th e  

u l t im a t e  a n a ly s is  o f  i t .

I n  some o f  th e s e  a l t e r n a t i v e  e x p re s s io n s  th e  s u b je c t iv e  

r e fe r e n c e  i s  e x p l i c i t ,  a s  i n  " T h is  m oves m e " , " T h is  p le a s e s  me" , 

b u t ,  u n e x p e c te d  a s  t h i s  may seem on a f i r s t  v ie w ,  th e s e  

f o r m u la t io n s  a re  n o t  th e  m o s t s a t i s f a c t o r y  o n e s . F o r th e  u se  

o f  "m e" may be m is le a d in g  i f  i t  s u g g e s ts  t h a t  th e  a t t r i b u t i o n  

o f  a e s t h e t i c  v a lu e  i s  a p e r s o n a l a n d  s u b je c t iv e  m a t t e r .  I t  may 

be s o , b u t  th e r e  a re  no g ro u n d s  a t  t h i s  s ta g e  f o r  m a k in g  such
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an a s s e r t io n .  M o re o v e r  th e  p r e d ic a te  " p le a s e s  me" does n o t  

s u f f i c i e n t l y  s in g le  o u t  th e  a e s t h e t i c  s i t u a t i o n  fro m  o t h e r s .  

S o m e th in g  s h o u ld  be a d d e d  a k in  to  " p le a s e s  a f t e r  a p a r t i c u l a r  

m a n n e r" ,  a n d  e ve n  so i t  i s  n o t  s a t i s f a c t o r y ,  s in c e  i t  c a n n o t 

be c o n c lu d e d  a t  t h i s  i n i t i a l  s ta g e  t h a t  " p le a s e s "  i s  th e  

r e le v a n t  p r e d ic a t e .  These c r i t i c i s m s  a p p ly  a ls o  to  th e  

f o r m u la t io n  " T h is  m oves m e ".

Such an e x p re s s io n  a s  " T h is  h a s  S i g n i f i c a n t  F o rm ", on 

th e  o t h e r  h a n d  i s  u n s a t i s f a c t o r y  f o r  th e  o p p o s ite  re a s o n ,  t h a t  

i t  i s  to o  d e f i n i t e ,  im p ly in g  t h a t  a c o n s id e r a b le  am oun t o f  

c o n s t r u c t iv e  t h o u ^ t  h a s  a l r e a d y  ta k e n  p la c e . O f th e  o th e r  

tw o s u g g e s te d  fo rm s  o f  th e  ju d g m e n t,  " T h is  i s  a e s t h e t i c a l l y  

s a t i s f y i n g "  m ig h t  be th o u g h t  s u i t a b le ,  s in c e  i t  w o u ld  be 

a d e q u a te  to  e x p re s s  a n y  o f  th e  r e le v a n t  s i t u a t i o n s ,  b u t  i t s  

p r e d ic a te  i s  m e re ly  t a u to lo g o u s ,  s in c e  w h a t i s  m e an t b y  a 

r e le v a n t  s i t u a t i o n  i n  t h i s  c o n n e c t io n  i s  one t h a t  i s  a e s th e t ic a jÿ  

s a t i s f y i n g .

As w i l l  s h o r t l y  be in d i c a t e d ,  p r o v id e d  th e  fo rm  o f  

ju d g m e n t i s  c o r r e c t l y  c h o s e n , th e  p r e c is e  te rm  u s e d  f o r  th e  

p r e d ic a te  i s  n o t  o f  g r e a t  im p o r ta n c e  a t  th e  o u t s e t .  B u t 

s in c e  th e  a im  o f  m o s t i n v e s t ig a t io n s  o n  a e s t h e t ic s  i s  th e  

f o r m u la t io n  o f  a d e f i n i t i o n  o f  b e a u ty ,  i t  i s  p ro p o s e d  h e re  to  

ta k e  a s  th e  g e n e r a l  fo rm  o f  th e  o b je c t i v e  c o n s t i t u e n t ,  th e  one 

u s u a l l y  a d o p te d ,  n a m e ly , " T h is  i s  b e a u t i f u l " , s in c e  th e  u se
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o f  th e  te rm  'b e a u t i f u l *  may f u r n i s h  an o p p o r t u n i t y  o f  t e s t i n g  

some c u r r e n t  c o n c e p t io n s  and  o f  e n q u i r in g  w h e th e r  i t  i s  i n  

a l l  ca se s  an  a d e q u a te  p r e d ic a t e .  The o b je c t iv e  c o n s t i t u e n t  

does n o t ,  o f  c o u rs e ,  s y m b o lis e  th e  w h o le  o f  th e  a e s t h e t i c  

f a c t .  F o r  t h i s  th e  c o m p le te  fo rm  "X  ju d g e s  t h a t  t h i s  i s  

b e a u t i f u l "  i s  r e q u i r e d .  B u t ,  a s  was s t a t e d  a b o v e , r e fe r e n c e  

to  th e  X i s  b e s t  made th ro u g h  th e  a n a ly s is  o f  th e  o b je c t iv e  

c o n s t i t u e n t ,  " T h is  i s  b e a u t i f u l " .  T h is  w i l l  i n  f u t u r e  be 

r e f e r r e d  to  a s  " t h e  ju d g m e n t"  i n  p r e fe r e n c e  to  " t h e  p r o p o s i t io n " ,  

a s  t h i s  may ke e p  i n  m in d  th e  f a c t  t h a t  i t  does n o t  s y m b o lis e  

th e  w h o le  o f  th e  r e le v a n t  ju d g m e n t - s i t u a t io n .

T h a t th e  e s s e n t ia l  c h a r a c te r  o f  th e  a e s t h e t i c  f a c t  

i s  one o f  ju d g m e n t m u s t be m ore f u l l y  s u p p o r te d  i n  th e  n e x t  

c h a p te r .  B u t a t  th e  o u t s e t  th e  a d o p t io n  o f  a ju d g m e n t o f  

t h i s  ty p e  a s  th e  s t a r t i n g - p o i n t  f o r  i n v e s t i g a t i o n  may be seen 

to  h a ve  th e  f o l l o w in g  a d v a n ta g e s .

The c h o ic e  o f  " T h is "  as  th e  l o g i c a l  s u b je c t  o f  th e  

ju d g m e n t m akes c le a r  th e  o b je c t i v e  r e fe r e n c e  o f  th e  s i t u a t i o n  

w h i le  a v o id in g  a n y  u n j u s t i f i e d  s p e c i f i c a t i o n  o f  i t s  n a t u r e .

The r e fe r e n c e  o f  th e  l o g i c a l  s u b je c t  may be e i t h e r  to  th e  

p s y c h o l o g i c a l l y  o r  to  th e  m e ta p h y s ic a l ly  o b j e c t i v e . J u s t  

w h a t ,  p r e c i s e l y ,  i s  i t s  r e fe r e n c e  i s  p r o b a b ly  th e  m a in  q u e s t io n  

w h ic h  th e  p h i lo s o p h y  o f  a e s t h e t i c s  h a s  to  a n s w e r ,  a n d  th e  

ju d g m e n t a s  th u s  f o r m u la te d  a f f o r d s  th e  b e s t  means o f  d o in g  s o .
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s in c e  i t  c l e a r l y  d e f in e s  th e  p ro b le m  w i t h o u t  i n  a n y  w ay 

p r e ju d ic i n g  th e  s o lu t io n  o f  i t .  I t  i s  e q u a l ly  p o s s ib le  a t  

th e  o u t s e t  t h a t  th e  r e fe r e n c e  o f  th e  " T h is "  may be to  a 

l i t e r a l  m a t e r ia l  o b je c t  o r  to  th e  e x p e r ie n c e  o f  th e  r e c i p i e n t  

f r a m in g  th e  ju d g m e n t.  A l l  t h a t  th e  s u b je c t  o f  th e  ju d g m e n t 

s p e c i f ie s  i s  th e  in d is p u t a b le  f a c t  t h a t  th e  ju d g m e n t i s  p a sse d  

on s o m e th in g .

T h is  p a r t i c u l a r  c h o ic e  o f  l o g i c a l  s u b je c t  a ls o  h a s  

th e  a d v a n ta g e  t h a t  th e  ju d g p ie n t may be u s e d  to  g u id e  th e  

a n a ly s is  o f  a n y  one o f  th e  r e le v a n t  s i t u a t i o n s ,  w h e th e r  th e s e  

a r is e  f ro m  th e  a p p r e c ia t io n  o f  a w o rk  o f  a r t ,  o r  o f  a n  a s p e c t  

o f  n a t u r a l  b e a u ty ,  o r  o f  th e  " m e r e ly  a e s t h e t i c ^ " .  I t  th u s  

a f f o r d s  a common g ro u n d  o f  a n a ly s is  a n d  c o m p a r is o n  a n d  opens 

th e  w ay to  t h a t  im p a r t i a l  c o n s id e r a t io n  o f  p a r t i c u l a r  in s ta n c e s  

on w h ic h  a lo n e  can c o n c lu s io n s  c o n c e rn in g  th e  d e g re e  o f  

im p o r ta n c e  to  be a t ta c h e d  to  th e s e  d i f f e r e n c e s  i n  th e  o b je c t iv e  

o c c a s io n  be b a s e d .

The same a d v a n ta g e s  f o l lo w  i n  r e s p e c t  to  th e  p o s s ib le  

d i f f e r e n c e s  c o n t r ib u t e d  b y  th e  n a tu r e  o f  th e  i n d i v i d u a l  

r e c i p i e n t .  I t  h a s  been s u g g e s te d  a l r e a d y  t h a t  th e s e  can 

u s e f u l l y  be c o n s id e re d  o n ly  a s  th e  a n a ly s is  o f  th e  ju d g m e n t 

" T h is  i s  b e a u t i f u l "  m akes i t  n e c e s s a ry ,  a nd  now t h a t  th e  c o r r e c t  

p r i n c i p l e  o f  i n v e s t i g a t i o n  h a s  been made c le a r  i t  i s  p o s s ib le

1 .  T h is  c o n c e p t w i l l  be a n a ly s e d  i n  th e  n e x t  c h a p te r .
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to  a r r i v e  a t  th e  s o lu t io n  o f  th e  d i f f i c u l t i e s  c o n c e rn in g  th e  

i n t e r p r e t a t i o n  to be g iv e n  to  th e  te rm s  " o b je c t i v e "  and  

" s u b je c t i v e "  w h ic h  w e re  d is c u s s e d  i n  th e  e a r l i e r  p a r t  o f  t h i s  

c h a p te r .  ' I t  s h o u ld  now be a g re e d  t h a t  th e  o b je c t iv e  r e fe r e n c e  

i n  th e  t o t a l  s i t u a t i o n  i s  a d e q u a te ly  r e p r e s e n te d  o n ly  b y  th e  

l o g i c a l  s u b je c t  o f  th e  ju d g m e n t,  a n d  t h a t  th e  a n a ly s is  o f  t h i s  

may w i t h  e q u a l p r o b a b i l i t y  in v o lv e  a c o n s id e r a t io n  o f  e i t h e r  

'o b je c t i v e *  o r  ' s u b je c t i v e ' f a c t o r s  a s  o r i g i n a l l y  d is c u s s e d .

A n o th e r  p o in t  o f  i n t e r e s t  a r i s e s  f ro m  t h i s  c h o ic e  o f  

l o g i c a l  s u b je c t .  'T h i s '  i s  e s s e n t i a l l y  a sym b o l w h ic h  r e f e r s  

to  th e  p a r t i c u l a r ,  a n d  a l t h o u g h ,  o f  c o u rs e ,  n o th in g  as  t o  th e  

s p e c i f i c  n a tu r e  o f  t h a t  to  w h ic h  i t  r e f e r s  can be d e d u ce d  fro m  

th e  fo rm  o f  th e  s y m b o l, i t s  e m p lo ym e n t h e re  a s  l o g i c a l  s u b je c t  

may s e rv e  to  e m p h a s ise  th e  f a c t  t h a t  a e s t h e t ic s  i s  c o n c e rn e d
t

w i t h  th e  i n d i v i d u a l  a n d  n o t  w i t h  th e  g e n e r a l ,  a n d  m u s t c o n s t r u c t  

i t s  t h e o r y  f ro m  th e  a n a ly s is  o f  p a r t i c u l a r  in s ta n c e s .

One o t h e r  p o in t  a r is e s  f ro m  th e  l o g i c a l  c h a r a c te r  o f  

th e  s u b je c t  o f  th e  ju d g m e n t.  A lth o u g h  ' t h i s ' ,  a s  u s e d  i n  th e  

ju d g m e n t,  " T h is  i s  b e a u t i f u l "  i s  n o t  m e re ly  a d e m o n s t ra t iv e  

s y m b o l, s in c e  w h a t i t  r e f e r s  to  i s  n o t  o f  th e  same ty p e  a s  i n  a 

ju d g m e n t such  as  " T h is  i s  r e d " ,  y e t  i t s  u se  in d ic a t e s  t h a t  th e re  

i s  a d e m o n s t ra t iv e  e le m e n t i n  .th e  t o t a l  s i t u a t i o n .  T h is  i s  

r e f l e c t e d  i n  th e  f a c t  t h a t  th e  i n d i v i d u a l  e x p e r ie n t  seems i n  a l l  

case s  e q u a l ly  to  be i n  a d i r e c t  r e l a t i o n  to  th e  o l je c t iv e  o c c a s io n
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o f  h i s  e x p e r ie n c e ,  even  when he  a f t e r w a r d s ,  as  i n  th e  in s ta n c e  

o f  th e  M a in a r d i p o r t r a i t ,  changes h i s  o p in io n  o f  i t ,  o r  wheis, 

as  so m e tim e s  h a p p e n s , tw o e x p e r ie n t s  i n  th e  p re s e n c e  o f  th e  

same o b je c t i v e  o c c a s io n  d i f f e r  r a d i c a l l y  i n  th e  ju d g m e n t th e y  

p a s s .  T h is  r a is e s  fro m  a n o th e r  a n g le  th e  p ro b le m  o f  w h a t i s  i  

th e  n a tu r e  o f  th e  a e s t h e t i c  o b je c t ,  w h ic h  h a s  been s ta te d  

m ore th a n  once a lr e a d y  to  be a c e n t r a l  p ro b le m  f o r  th e  

p h i lo s o p h y  o f  a e s t h e t i c s .  The c h a r a c te r  o f  th e  l o g i c a l  

s u b je c t  o f  th e  ju d g m e n t may s e rv e  to  e m p h a s ise  th e  n e c e s s i t y  

o f  d is c o v e r in g  w h a t p r e c i s e l y  i t  i s  w h ic h  seems th u s  i n  d i r e c t  

r e l a t i o n  to  th e  e x p e r ie n t ,  and  w h y , i f  th u s  d i r e c t ,  i t  can 

y e t  a p p a r e n t ly  change w h i le  th e  o b je c t i v e  o c c a s io n  re m a in s  th e  

sam e.

One d a n g e r w h ic h  may a r i s e  f ro m  t h i s  s u g g e s te d  m e th o d  

o f  i n v e s t i g a t i o n  s h o u ld  p e rh a p s  be m e n t io n e d  h e r e .  The 

s ta te m e n t  t h a t  th e  a e s t h e t i c  ju d g m e n t as  a who le  ̂  a d e q u a te ly  

s y m b o lis e s  th e  a e s t h e t i c  f a c t  b y  i t s  s y n th e s is  o f  s u b je c t iv e  

a n d  o b je c t i v e  i n t o  v /h a t ,  f o l l o w in g  G .E .M o o re , may be c a l le d  

th e  o r g a n ic  u n i t y  w i t h  w hose a n a ly s is  a e s t h e t i c s  i s  c o n c e rn e d , 

m u s t n o t  be t r a n s la t e d  i n t o  th e  th e o r y  t h a t  i n  th e  o b je c t iv e  

c o n s t i t u e n t  o f  th e  ju d g m e n t - s i t u a t io n ,  i . e .  " T h is  i s  b e a u t i f u l " , 

th e  l o g i c a l  s u b je c t  r e f e r s  to  an o b je c t  a n d  th e  p r e d ic a te  to

1 . i . e .  as  i n c lu s i v e  o f  th e  a c t  o f  ju d g m e n t a s  w e l l  as th e  
a c t u a l  ju d g m e n t w h ic h  i s  p ro n o u n c e d .
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e x p e r ie n c e .  I t  m ig h t  be t h o u g h t , on th e  b a s is  o f  su ch  

f a i l u r e s  to  a p p r e c ia te  a s  h a ve  been in s ta n c e d  a b o v e , w i t h  th e  

f a c t s  o f  change a n d  d e v e lo p m e n t o f  o p in io n ,  t h a t  th e  c h a r a c te r  

d e n o te d  b y  th e  p r e d ic a te  ' b e a u t i f u l *  i s  n o t  * o th e r  th a n *  th e  

i n d i v i d u a l  r e c i p i e n t  i n  th e  same w ay as  a re  th e  c h a ra c te r s  

d e n o te d  b y  su ch  p r e d ic a te s  a s  * s q u a re  * o r  * s o l id *  . T h is  i s  

c e r t a i n l y  t r u e  i n  so f a r  as  th e  p r e d ic a te  does s y m b o lis e  w h a t 

h a s  been r e f e r r e d  to  h e re  a s  th e  i n d i v i d u a l ' s  comment o r
I

a t t i t u d e ,  b u t  t h i s  w o u ld  be no le s s  t r u e  i f ,  a f t e r  th e  p r o 

cess  o f  i n v e s t i g a t i o n ,  th e  e s s e n t ia l  f e a tu r e  m a k in g  th e  ju d g -  
o f

m e n t /b e a u ty  p o s s ib le  w e re  fo u n d  to  l i e  i n  a p u r e ly  p e r c e p tu a l  

c h a r a c te r  o f  some o b j e c t .  The t r u e  s u b je c t iv e  r e fe r e n c e  i s  to  

be fo u n d  i n  th e  "X  ju d g e s  t h a t  . . . . " ,  a n d  th e  im p o r t  o f  b o th  

s u b je c t  a n d  p r e d ic a t e ,  " T h is "  and  " b e a u t i f u l "  m u s t,  a t  th e  

o u t s e t ,  be ta k e n  to  be " s i g n i f i c a n t  o f  some k in d  o f  r e l a t i o n "  

r a t h e r  th a n  "m e a n in g  t h i s  o r  t h i s " ,  a n d  i t  i s  t h i s  r e l a t i o n  

v /h ic h  m u s t be a n a ly s e d  a n d  u n d e rs to o d .  I n  d o in g  s o , i t  may 

be e m p h a s is e d  once m ore i n  c o n c lu s io n ,  th e  im p o r ta n t  p ro b le m  

i s  th e  n a tu r e  o f  w h a te v e r  i s  r e f e r r e d  to  b y  ' T h i s * .  E ven i f  

i t  w e re  d e c id e d  to  b e g in  th e  i n v e s t i g a t i o n  b y  c o n s id e r in g  

w h a t i s  m e a n t b y  th e  p r e d ic a te  'b e a u t i f u l *  t h i s  w o u ld  be fo u n d  

to  in v o lv e  an  a n a ly s is  o f  t h a t  to  w h ic h  th e  p r e d ic a te  i s  

a p p l ie d ,  i n  o r d e r  to  d is c o v e r  w h a t ,  among i t s  q u a l i t i e s  a n d

1 * i . e .  " b e a u t i f u l "  i s  a v a lu e  p r e d ic a t e .
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r e l a t i o n s ^  c o n s t i t u t e d  i t s  c h a r a c te r  o f  b e a u ty .  I t  may n o t  

be n e c e s s a ry  to  a t t e m p t a n  a n a ly s is  o f  th e  c o n c e p t o f  b e a u ty  

a t  a l l  e x c e p t  i n  t h i s  c o n n e c t io n :  i . e .  th e  p r e d ic a te  may

s im p ly  be th e  s ig n  t h a t  a c e r t a in  co m p le x  h a s  come i n t o  

e x is t e n c e ,  a n d  th e  n a tu r e  o f  th e  c o m p le x  may d i f f e r  v e r y  w id e ly  

on d i f f e r e n t  o c c a s io n s  w i t h o u t  n e c e s s i t a t in g  a v a r i a t i o n  i n  

th e  m e a n in g  o f  th e  p r e d ic a t e ,  a s  d e n o t in g  some one c h a r a c te r  o f  

th e  w h o le .  ? /h e th e r • t h i s  p ro v e s  on i n v e s t i g a t i o n  to  be so o r  

n o t ,  i t  seem s, once  m o re , t h a t  th e  p ro b le m  i s  b e s t  a t t a c k e d  

th ro u g h  th e  a n a ly s is  o f  th e  n a tu r e  o f  th e  c o m p le x . The r e s t  

o f  th e  i n v e s t i g a t i o n  m u s t be d e v o te d  to  t h i s  p ro b le m  d f  

a n a ly s is  a s  i t  p r e s e n ts  i t s e l f  a t  v a r io u s  le v e ls  o f  c o m p le x i ty .

1 .  I n c lu d in g  i n  th e  l a t t e r  te rm , o f  c o u rs e ,  th o s e  a r i s i n g  
o u t  o f  i t s  r e l a t i o n  to  th e  i n d i v i d u a l  r e c i p i e n t .



CHAPTER 4

THE AESTHETIC MINIMUM 

' In  th e  p re v io u s  C hapter some a tte m p t was made to  show
I

how g r e a t  a v a r i e t y  o f  s i t u a t i o n s ,  a l l  r e le v a n t  f o r  th e  

p h ilo so p h y  o f a e s t h e t i c s ,  a r i s e s  from  th e  s y n th e s is  o f th e
I

o b je c t iv e  and s u b je c t iv e  e lem en ts  o f i t s  con t r i b u t a r y  m a te r ia l ,  

and i t  was s t a t e d  t h a t  i d e a l l y  each  o f th ese  sh o u ld  be g iven  

in d iv id u a l  a n a ly s i s .  Som ething o f t h i s  w i l l  be a tte m p te d  in  

th e  co u rse  o f th e  in v e s t i g a t io n ,  b u t b e fo re  t h i s  can u s e f u l l y  

be c a r r i e d  o u t ,  an  a tte m p t sh o u ld  be made, f i r s t  to  de te rm ine  

w hether th e re  i s  a n y th in g  in  common to  a l l  th e se  s i t u a t i o n s ,  

and w hether t h i s  g iv e s  w hat i t  i s  p roposed  h e re  to  c a l l  an 

" a e s th e t i c  minimum,” and sec o n d ly  w hether w ith in  th e  c la s s  o f 

s i t u a t io n s  th u s  d e l im ite d  any b road  g ro u p in g  can be made. I t  

m igh t be supposed th a t  th e  f i r s t  o f th e se  s ta te m e n ts  m ust be 

im p lied  by th e  f a c t  t h a t  any  one s i t u a t i o n  i s  in c lu d e d  in  th e  

d a ta  o f  a e s t h e t i c s ,  and t h i s  i s  t r u e  in  so f a r  a s  in  e v e ry  

case  th e  judgm ent "T h is  i s  b e a u t i f u l ” i s  e q u iv a le n t  to  "Here 

i s  a  s i t u a t i o n  r e le v a n t  f o r  a e s t h e t i c s , "  b u t i t  m igh t be the 

case  t h a t  a l l  th e se  s i t u a t io n s  had n o th in g  in  common beyond 

th e  f a c t  t h a t  th e y  were th u s  r e l e v a n t .  So t h a t  i t  seems 

j u s t i f i a b l e  to  a sk , i s  th e re  any u s e f u l  sense  in  w hich in  a l l
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c a s e s ,  "T h is  I s  b e a u t i f u l"  can be ta k e n  a s  e q u iv a le n t  s im p ly  

to  "T h is  i s  a e s t h e t i c a l l y  s a t i s f y i n g , "  and i s  t h i s  a l l  t h a t  

i t  means in  e w y  c a s e , o r Cand t h i s  le a d s  to  th e  second o f
I

th e  two to p ic s )  has th e  judgm ent in  b road  c la s s e s  o f ca se s  a 

s ig n i f ic a n c e  a d d i t io n a l  to  t h i s ,  b u t fo r  th e  emergence o f 

w hich th e  f i r s t  c h a ra c te r  i s  n e c e ssa ry ?

The l a t t e r  i s  th e  t h e s i s  I  w ish  to  m a in ta in , nam ely, 

t h a t  in  a l l  s i t u a t io n s  r e le v a n t  f o r  a e s th e t i c s  th e re  i s  some

th in g  w hich can be c a l l e d  th e  " a e s th e t i c  minimum," and which 

p ro v id e s  a p r in c ip le  o f e x c lu s io n  and in c lu s io n .  But t h i s  

i s  n o t  an  ad eq u a te  and s u f f i c i e n t  e x p la n a tio n  in  ev e ry  c a se , 

a lth o u g h  i t  seems th e  o n ly  r e le v a n t  f a c to r  in  some, i . e .  I
I 1

am h e re  d i f f e r i n g  from  C roce, whose th e o ry  o f  b ea u ty  i s  t h a t  

i t  i s  a u n iv e r s a l  w hich c o n ta in s  in d iv id u a ls  b u t no s p e c ie s .

W ith in  th e  t o t a l  c l a s s  o f s i t u a t io n s  s a t i s f y i n g  the  

c o n d it io n s  o f t h i s  a e s th e t i c  minimum th e re  seem to  be fo u r  

b road  ty p e s , a r i s i n g  from th a t  s y n th e s is  o f o b je c t iv e  and 

s u b je c t iv e  d is c u s s e d  in  C hapter 3 , and a f f e c te d  in  v a ry in g  

d eg rees  from  b o th  s id e s  o f th e  r e l a t i o n ,  and i t  seems p o s s ib le ,

"A c l a s s i f i c a t i o n  o f i n t u i t i o n  e x p re s s io n s  -  i s  n o t  
p h i lo s o p h ic a l :  in d iv id u a l  e x p re s s iv e  f a c t s  a re  so many i n d i 
v id u a ls ,  n o t  one o f w hich i s  in te rc h a n g e a b le  w ith  a n o th e r ,  
save in  i t s  common q u a l i t y  o f e x p re s s io n . To employ the  
language o f th e  s c h o o ls : e x p re s s io n  i s  a s p e c ie s  w hich canno t
fu n c t io n  in  i t s  tu rn  a s  a g en u s ."  A e s th e t ic : T ra n s .D .A in s lie , 
2nd E d i t io n ,  pp. 67 -68 .
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in  th e  f i r s t  s ta g e  o f the  i n v e s t i g a t io n ,  to  d e a l w ith  th e s e  

a s  fo u r  ty p e s , d is re g a rd in g  th e  p o s s i b i l i t y  t h a t  im p o rta n t 

d i f f e r e n c e s  w ith in  th e  ty p es  may be c o n tr ib u te d  by th e  more 

in d iv id u a l  f a c to r s  ( p a r t i c u l a r l y  o f th e  s u b je c t iv e  a s p e c t)  

w hich have been m en tioned .

I t  i s  obv ious t h a t  beh in d  a s ta te m e n t o f t h i s  k in d  

th e re  m ust be a s e t  o f re a s o n s  a r r iv e d  a t  th ro u g h  a p ro c ess  

o f in d u c t iv e  r e s e a r c h ,  and i t  m igh t be th o u g h t more in  keep ing  

w ith  th e  m ethod o f in v e s t ig a t io n  w hich has been ad v o ca ted  

h e re  i f  th e  c o n c lu s io n s  were s t a t e d  a t  th e  end and n o t a t  th e  

b e g in n in g , b u t I  th in k  i t  can be shown t h a t  p ro v id in g  th e  

re a so n s  j u s t i f y in g  th e  c o n c lu s io n s  a r e  su b se q u e n tly  r e v e a le d , 

g r e a te r  c l a r i t y  may be a t t a i n e d  by f i r s t  s t a t i n g  the  c o n c lu s 

io n s  and th e n  w ork ing  back , th ro u g h  th e  j u s t i f i c a t i o n ,  to  the  

re s ta te m e n t  o f them.

In  d e a lin g  w ith  th e se  fo u r  ty p e s , b e a r in g  in  mind w hat 

has been s a id  ab o u t th e  m u tua l im p lic a t io n  o f s u b je c t iv e  and 

o b je c t iv e  in  th e  t o t a l  com plex, i t  seems j u s t i f i a b l e  to  name 

them i n d i f f e r e n t l y ,  a s  seems th e  more c o n v e n ie n t in  any one 

c a s e , from  th e  o b je c t ,  m a te r ia l  o r p s y c h o lo g ic a l ,  c o n s t i t u t i n g  

one a s p e c t  o f them , o r from  the  e x p e rie n c e  a ro u sed  in  th e  

in d iv id u a l  r e c i p i e n t  th ro u g h  th e  medium o f th e  o b je c t .  The 

id e a l  p ro ced u re  would be to  r e c r e a te  a c tu a l  exam ples o f th e  

fo u r  ty p e s  o f  s i t u a t i o n  h ere  and now, and as  f a r  a s  i s  p o ss ib le
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t h i s  w i l l  be a tte m p te d . But th e re  a r e ,  o f c o u rse , enormous 

d i f f i c u l t i e s  to  be overcome h e re ,  and some of th e s e ,  from  th e  

v e ry  n a tu re  o f th e  type o f s i t u a t i o n  w hich i t  would be 

d e s i r a b le  to  r e c r e a t e ,  a r e ,  a s  w i l l  be se e n , in s u p e ra b le .

These fo u r  ty p e s  may be a r ra n g e d  in  a h i e r ^ h y  or o rd e r ,

a c c o rd in g  to  t h e i r  degree o f a e s t h e t i c  v a lu e .  At the lo w est

l e v e l  a re  s i t u a t io n s  o f th e  ty p e  w hich may be c a l l e d  the

"m ere ly  a e s t h e t i c . "  T h is p h rase  may, a t  th e  o u t s e t ,  be

i n t e r p r e te d  i n d i f f e r e n t l y  in to  term s o f i t s  o b je c t iv e  o r i t s

s u b je c t iv e  c o n s t i t u e n t s ,  when th e  fo rm er may be c a l le d  a

"m erely  a e s th e t i c "  o b je c t  o r  th e  l a t t e r  a "m ere ly  a e s th e t i c "

e x p e r ie n c e , p ro v id ed  i t  i s  borne in  mind t h a t  f i n a l l y  an

a n a ly s i s  o f b o th  th e se  term s m ust be g iv e n . T his type seems

to  c o n ta in  th e  a e s th e t i c  minimum and v e ry  l i t t l e ,  i f  a n y th in g ,

e l s e ,  and i t s  e s s e n t i a l  f e a tu r e  seems to  be in c o rp o ra te d  in to

ev e ry  type o f r e le v a n t  s i t u a t i o n .  T h is s ta te m e n t m ust be

j u s t i f i e d  in  d e t a i l  a t  a l a t e r  s ta g e  o f th e  argum ent, b u t one

example o f the  s o r t  o f f a c t  w hich i s  m eant may be g iv en  h e re .

Everyone i s  f a m i l i a r ,  no d o u b t, w ith  th e  f a c t  t h a t  in  v i s i t i n g

a p ic tu r e  g a l l e r y  or a t te n d in g  a c o n c e r t ,  " s a tu r a t io n  p o in t" ,

due to  f a t i g u e ,  i s  o f te n  re a c h e d . A f te r  t h i s  p o in t  i t  i s

s t i l l  p o s s ib le  to  go on lo o k in g  a t  th e  p ic tu r e s  o r l i s t e n i n g

to  th e  m u sic , and w ith  a c e r t a in  deg ree  o f i n t e r e s t ,  b u t th e

whole complex seems to  have sh runk  in  s i z e .  One se e s  some
th in g  in  th e  p i c tu r e s ,  one h e a rs  some-



T o  fa c e  ^  8.
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th in g  in  the  m u sic , w hich isk iow n  n o t  to  he the  w hole, 

a lth o u g h  one can no lo n g e r  comprehend w hat th e  whole would 

he l i k e .  I t  seems th a t  h ere  th e  s i t u a t i o n ,  w hich i s  cap ab le  

o f h e in g  much m ore, h as become a "m ere ly  a e s th e t i c "  one.

The a n a ly s i s  o f th e  "m erely  a e s th e t i c "  and o f th e  o th e r  

ty p es  o f r e le v a n t  s i t u a t i o n s ,  w i l l  he g iv en  in  d e t a i l  in  t h i s  

and th e  su b seq u en t c h a p te r s .  D uring th a t  a n a ly s is  i t  would 

he p r o f i t a b l e ,  I  th in k ,  to  tu r n  hack from  tim e to  tim e to  th e

examples o f  th o se  s i t u a t io n s  w hich a re  now to  he g iv e n  (o r  to

o th e r s  com parable to  them, i f  t h i s  i s  p r e f e r r e d )  and to  r e 

c r e a te  th e  a c tu a l  s i t u a t io n s  from  th e  m a te r ia l  h e re  g iv e n .

One o f th e  d angers  in  any t h e o r e t i c a l  d is c u s s io n  o f a e s th e t i c s  

i s  t h a t  th e  a c tu a l  d a ta  from  w hich  th e  th e o ry  ought to  he 

c o n s tru c te d  may he l o s t  s ig h t  o f ,  so t h a t  th e  r e s u l t i n g  con

c lu s io n s  do n o t  f i t  the  f a c t s .  T h is  d i f f i c u l t y  i s  n o t 

e n t i r e l y  su rm o u n tab le , f o r  th e  re p ro d u c tio n s  o f p ic tu r e s  h e re  

g iv en  can o n ly  he r e p ro d u c t io n s ,  and a p a r t  from t h i s  th e  o n ly  

form  o f a r t  w hich i t  i s  p o s s ib le  to  u se  i s  l i t e r a t u r e ,  so 

t h a t  i t  i s  c o n c e iv a b le  t h a t  o n ly  one o f a  s e t  o f e q u a l ly  

im p o rta n t b u t n o t  perhaps e n t i r e l y  com parable s i t u a t io n s  may 

be r e c r e a te d .  But th e  m ethod, i t  i s  hoped, i s  a s  n e a r  to  

th e  i d e a l  a s  i t  i s  p o s s ib le  to  g e t .

F i r s t ,  f o r  an example o f th e  m ere ly  a e s t h e t i c :  Of th e

sq u a re s  g iv en  on th e  o p p o s ite  page , i t  seems to  me p o s s ib le

w ith  e a se  to  t r e a t  th e  one on th e  r ig h t - b a n d  s id e  a s  a m ere ly
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a e s th e t i c  o b je c t ,  o r ( to  t r a n s l a t e  th e  p h rase  in to  i t s  

s u b je c t iv e  e q u iv a le n t)  to  o b ta in  from  i t  a m ere ly  a e s th e t i c  

e x p e r ie n c e . T his seems much more r e a d i l y  ac h ie v a b le  in  t h i s  

case  th an  in  t h a t  o f th e  l e f t - h a n d  s q u a re . This has n o t 

o n ly  proved  so in  my own p e rso n a l  e x p e rie n c e  b u t has been 

su p p o rte d  by th e  spon taneous p re fe re n c e  o f a c o n s id e ra b le  

number o f in d iv id u a ls ,  when c o n fro n te d  w ith  th e  two sq u a re s , 

f o r  t h a t  on th e  r ig h t -h a n d  s id e .  The com parison i s  n o t  a t  

th e  moment s i g n i f i c a n t  e x c e p t in  t h i s  p a r t i c u l a r  c o n n e c tio n , 

a l th o u g h  i t  w i l l  be r e f e r r e d  to  a g a in  when th e  a tte m p t i s  

made to  a n a ly se  th e  co n cep t o f th e  "m ere ly  a e s th e t i c " ;  so 

t h a t  th e  l e f t - h a n d  sq u are  may be d is re g a rd e d . In  o rd e r t h a t  

th e  r e le v a n t  s i t u a t i o n  shou ld  be r e c r e a te d ,  a l l  t h a t  i s  

r e q u ir e d  i s  to  co n tem p la te  the  r ig h t -h a n d  sq u a re , a s  f a r  a s  

p o s s ib le ,  s im p ly  a s  i t  i s  in  i t s e l f .  I t  sho u ld  perhaps be 

p o in te d  o u t th a t  th e re  i s  n o th in g  p a r t i c u l a r l y  s i g n i f i c a n t  

in  th e  ch o ice  o f t h i s  example r a t h e r  th an  a n o th e r .  I t  was 

s e le c te d  because i t  seems s u f f i c i e n t l y  complex to  i l l u s t r a t e  

th e  r e q u ir e d  f a c t ,  and s u f f i c i e n t l y  sim ple to  make i t s  m ere ly  

a e s th e t i c  c h a ra c te r  th e  o n ly  S ig n i f ic a n t  one. I f  a more 

complex example had been tak en  i t  would s t i l l  have been 

p o s s ib le  to  view  i t  m e re ly  a e s t h e t i c a l l y ,  b u t s p e c ia l  con

d i t io n s  would have been n e c e s s a ry  to  en su re  t h a t  t h i s  re sp o n se  

was a l l  t h a t  was c a l l e d  f o r t h .  I f  th e  example c a l l s  o u t no 

re sp o n se  w hich , on in t r o s p e c t iv e  e v id e n c e , i t  seems j u s t i f i a b l e
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to  d e s c r ib e  as  a e s t h e t i c ,  o th e r s  may be s u b s t i tu t e d ,  a f t e r  

th e  co n cep t o f th e  "m ere ly  a e s th e t i c "  has been more f u l l y  

e x p l ic a te d .  A shape , such  a s  a lamp o r a s t a r ,  c u t  o u t in  

ca rd b o a rd  and t i l t e d  a t  v a r io u s  a n g le s  w ith  a s tro n g  l i g h t  

beh ind  i t ,  so t h a t  a v a r i e t y  o f  shadows i s  throw n on to  a 

s h e e t  o f  p a p e r, would se rv e  e q u a l ly  w e l l ,  o r one o f th e  

exam ples g iv en  in  C hapter two o f the type  o f th e  l i n e  o f 

f a c to r y  windows o r th e  b lu r r e d  shadow on th e  h a i r - c o r d  c a r p e t .

N ext in  o rd e r  o f v a lu e  and co m p lex ity  to  th e  m ere ly  

a e s th e t i c  i s  t h a t  type  o f s i t u a t i o n  w hich I  p ropose h e re  to  

c a l l  th e  " p u re ly  . a e s th e t i c  a p p r e c ia t io n  o f n a tu r e ."

R e se rv in g , a g a in ,  th e  a n a ly s i s  o f w hat c o n s t i t u t e s  i t s  p e c u lia r  

c h a r a c te r ,  i t  i s  p roposed  now sim p ly  to  g iv e  exam ples w hich 

i t  i s  hoped w i l l  le a d  to  th e  r e - c r e a t i o n  o f th e  s i t u a t i o n .

The c h ie f  o b s ta c le  to  t h i s  i s  th e  n e c e s s i ty  f o r  th e  employment
t

o f w ords, f o r  i t  i s  p o s s ib le  t h a t  i f  the words se rv e  a d e q u a te ly  

to  r e c r e a te  the  s i t u a t i o n  th e y  may in  th em se lv es  form  a work 

o f a r t ,  and th e  a p p r e c ia t io n  o f t h e i r  f i t n e s s  may e n te r  a s  a 

component o f th e  t o t a l  com plex. To a v o id  t h i s ,  I  p ropose to  

g iv e  some e x t r a c t s  from  Wolf S o le n t ,  a n o v e l , by J .O , Powys.

I t  seems to  me t h a t  t h i s  p u re ly  a e s th e t i c  a p p r e c ia t io n  o f 

n a tu re  may form  p a r t  o f th e  " s t u f f "  o f  a lo n g e r  poem o r o f a 

n o v e l ,  where i t s  a r t i s t i c  s ig n i f ic a n c e  l i e s  o n ly  i n  i t s  

r e l a t i o n  to  th e  whole and where th e  v a lu e  o f th e  words i s

s im p ly  in  t h e i r  power to  evoke th e  r e le v a n t  im agery . So
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t h a t  i t  seems p o s s ib le ,  in  re a d in g  th e  fo llo w in g  p a s sa g e s ,

to  g iv e  o n e s e lf  up  to  th e  im ages c a l l e d  o u t ,  t r y in g  to  f e e l

a s  i f  one w ere in  th e  p re sen ce  o f  th e  th in g s  d e s c r ib e d ,

w ith o u t c r i t i c i s i n g  th e  form  o f e x p re s s io n .

"The atm osphere was c o o le r  when th e y  came o u t o f th e

ch u rch . I t s  t a s t e  was th e  t a s t e  o f an  a i r  t h a t  has been

blown over le a g u e s  and  le a g u e s  o f g re en  s t a l k s  f u l l  o f c h i l l y

sa p . I t  made S o le n t  th in k  o f w a te r -b u t te rc u p s  in  w indy ponds,

and th e  s p la s h  o f m oor-hens over d a rk , g u rg l in g  w e i r s .^

" i t  was a lo n g  th e  edge o f a sm a ll t r i b u t a r y  f u l l  o f

m arsh -m arig o ld s  t h a t  th e y  approached  th e  r i v e r  bank . Gerda

was so im p a tie n t  to  h e a r  a w a te r - r a t  s p la s h  t h a t  she s c a r c e ly

g lan ce d  a t  th e se  g r e a t  yellow  o rb s  r i s i n g  from  th ic k ,  mud-
2

s ta in e d  s t a l k s  and b u rn ish e d  le a v e s ."

As a l a s t  ex a p le  o f t h i s  ty p e  may be g iv en  th e  fo llo w in g  

e x t r a c t  from  one o f my own jo u r n a l s ,  s in c e  i t s  purpose m ere ly  

to  r e c a p tu r e  an e x p e rie n c e  o f th e  type  now u n d er d is c u s s io n ,
I

and i t s  p a r t i c u l a r  cho ice  o f s u b je c t ,  w i l l  le a d  on to  th e  

c o n tr a s te d  example o f th e  n e x t  ty p e .
I

"You clim b the  s a n d h i l l  in  th e  d u s t  and h e a t ,  and a s  

you re a c h  th e  c r e s t ,  th e r e  b e fo re  you i s  th e  sudden , a ch in g  

b e a u ty  o f th e  s e a .  Such a sweep o f empty w et sand  from 

p o in t  to  p o in t  o f th e  bay , and th e  w a te r so g e n t le  and p a le ,  

w ith  a t i n y  c u r l  o f w h ite  where i t  la p s  on th e  s h o re ."

1 . Op. c i t .  p 29 .
2 . I b i d .  p 104.
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C o n t r a s t  w i t h  t h i s  th e  f o l l o w in g  s o n n e t o f  K e a ts :

" i t  k e e p s  e t e r n a l  w h is p e r in g s  a ro u n d  

D e s o la te  s h o re s ,  an d  w i t h  i t s  m ig h ty  s w e l l  

G lu ts  tw ic e  te n  th o u s a n d  c a v e rn s ,  t i l l  th e  s p e l l  

O f H e c a te  le a v e s  them  t h e i r  o ld  shadow y s o u n d .

O f te n  * t i s  i n  s u c h  g e n t le  te m p e r fo u n d .

T h a t s c a r c e ly  w i l l  th e  v e r y  s m a l le s t  s h e l l  

Be m oved f o r  da ys  f ro m  w h e re  i t  som etim e  f e l l .

When l a s t  th e  w in d s  o f  h e a ve n  w e re  u n b o u n d .

0 ye I who have  y o u r  e y e - b a l ls  v e x ’ d and  t i r e d .

F e a s t  them  u p o n  th e  w id e n e s s  o f  th e  s e a :

0 ye I w hose e a rs  a re  d in n ’ d w i t h  u p r o a r  r u d e .

Or f e d  to o  m uch w i t h  c lo y in g  m e lo d y  -

S i t  ye  n e a r  some o ld  c a v e r n ’ s m o u th , an d  b ro o d

U n t i l  ye  s t a r t ,  a s  i f  th e  se a -n ym ph s  q u i r e d l "

T h is  e x e m p l i f ie s  th e  t h i r d  c la s s  o f  s i t u a t i o n s ;  th o s e  

a r i s i n g  o u t  o f  th e  a p p r e c ia t io n  o f  a r t .  A n y  o th e r  w o rk  o f  

a r t ,  l i t e r a r y  o r  o th e r w is e ,  m ay be s u b s t i t u t e d  f o r  th e  above  

i n  o r d e r  t o  r e c r e a t e  th e  s i t u a t i o n ,  i f  i t  i s  p r e f e r r e d .

T h is  s o n n e t o f  K e a ts  has  b e en  c h o s e n , a p a r t  f ro m  i t s  o b v io u s  

a r t i s t i c  m e r i t ,  b e ca u se  i t s  s u b je c t  ( i . e .  th e  n o n - a e s t h a t ic  

t o p ic  o f  i t ,  n o t  th e  a r t i s t i c  th e m e , w h ic h  w o u ld  in v o lv e  th e  

p a r t i c u l a r  m anner o f  p r e s e n t a t io n )  i s  th e  same a s  i n  th e  

l a s t  e xa m p le  o f  th e  se co n d  ty p e ,  a n d  so m ay l a t e r  s e rv e  as

a b a s is  f o r  c o m p a r is o n , a n d  a ls o  b e ca u se  i t  i s  p o s s ib le  to

i n d i c a t e ,  a l t h o u g h  n o t  t o  r e - c r e a t e ,  th e  s i t u a t i o n  o f  th e
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f o u r th  type p a r a l l e l  to  i t .

The so n n e t was w r i t t e n  w hile  K eats was in  the  I s l e  o f 

W ight and ap p ears  in  a l e t t e r  to  John H am ilton R eynolds,

A p r i l  1 7 th , 1817, in  t h i s  c o n te x t;

"Y este rd ay  I  w ent to  S h an k lin  a m ost b e a u t i f u l

p lace  -  s lo p in g  wood and meadow ground re a c h  round the C hine, 

w hich i s  a c l e f t  between th e  c l i f f s  o f th e  d ep th  o f n e a r ly  

300 f e e t  a t  l e a s t .  This c l e f t  i s  f i l l e d  w ith  t r e e s  and 

bushed in  th e  narrow  p a r t ,  and a s  i t  w idens becomes b a re , i f

i t  were n o t  f o r  p rim ro ses  a t  one s id e ,  w hich sp rea d  to  the
1

v e ry  verge o f the S ea, and some f ish e rm a n ’ s h u ts  on the o th e r ,  

perched  midway on th e  B a lu s tra d e s  o f b e a u t i f u l  g reen  Hedges 

a lo n g  t h e i r  s te p s  down to  th e  san d s . But the  s e a . J a c k , th e  

sea  -  th e  l i t t l e  w a te r f a l l  -  th e n  th e  w h ite  c l i f f  -  th en  S t .  

C a th e r in e ’ s H i l l  -  ’ th e  sheep in  the  meadows, the  cows in  the 

c o rn ’ . . . .  Prom w ant o f r e g u la r  r e s t  I  have been r a th e r  

nervous -  and th e  passage in  Lear -  ’Do you n o t hea r th e  sea?* 

has hau n ted  me in te n s e ly ."

Then, w ith  no in t ro d u c t io n  comes th e  so n n e t quo ted  

above, and l a t e r  on th e  l e t t e r  c o n tin u e s :

" l  had become a l l  in  a Tremble from  n o t hav ing  w r i t te n  

an y th in g  o f l a t e  -  th e  Sonnet over l e a f  d id  me good. I  s l e p t  

the  b e t t e r  l a s t  n ig h t  f o r  i t  -  t h i s  M orning, however, I  am 

n e a r ly  a s  bad a g a in ."

The s i g n i f i c a n t  p assag es  h e re  a r e ,  "But the  se a . Ja c k ,
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the s e a l " ,  and th e  re fe re n c e  to  King L ea r, "Do you n o t  hea r 

th e  sea?" The s ig n if ic a n c e  o f th e  l a t t e r  w i l l  b e s t  be

re v e a le d  in  th e  f u l l e r  t re a tm e n t o f the  to p ic  w hich m ust be 

g iv en  in  th e  n e x t c h a p te r .  The te x tu re  o f  th e  whole passage 

makes i t  c l e a r ,  I  th in k ,  t h a t  th e  f i r s t  o f  th e se  p h ra se s
Irefera to the experience from w hich th e  so n n e t On th e  Sea

a r o s e .  F o llow ing  the  p rocedure  o f L a s c e l le s  Abercrombie

t h i s  w i l l  be c a l l e d  h ere  th e  Im pu lsive  E xperience  o f the  
1

a r t i s t .  This g iv e s  the  l a s t  o f th e  fo u r  r e le v a n t  ty p es  

o f s i t u a t io n !  This type has a p e c u l ia r  s t a t u s .  I t  i s  

obvious t h a t ,  w hatever i t s  c h a r a c t e r i s t i c s ,  i t  can n o t, a s  

co u ld  th e  o th e r  ty p e s , be re -< area ted  from  an exam ple. More

over i t  canno t even be in t e r p r e te d  o r u n d e rs to o d , ex c ep t 

i n d i r e c t l y  and by im ag in a tiv e  g ra sp  from th e  re c o rd  o f i t  

g iv en  by th e  a r t i s t .  One may w ish  t h a t  d i r e c t  u n d e rs ta n d in g  

were p o s s ib le  h e re . I t  would be ex tre m e ly  s a t i s f y in g  to  

o n e’ s i n t e l l e c t u a l  c u r io s i t y  i f  one cou ld  know e x a c t ly  what 

la y  beh ind  K e a ts ’ s e x c la m a tio n , "But th e  s e a . Ja c k , the  s e a l"  

b u t from  th e  n a tu re  o f the  case  t h i s  i s  im p o ss ib le . A ll  t h a t  

one i s  g iv en  i s  th e  so n n e t in  i t s  com pleted  form , n o t  th e  

germ o f th e  so n n e t a t  th e  moment o f i t s  c r e a t io n .  K eats

1 . "The ex p e rien ce  w hich a r t  e x i s t s  to  e x p re s s , i t s  m otive
o r o r ig in  o r i n s p i r a t i o n ,  I  s h a l l  c a l l  e x p e rie n c e ;
t h i s  i s  what happened to  th e  a r t i s t ,  ana moved him to  
d es ig n  i t s  com m unication in  a work o f a r t . "  Towards a 
Theory o f A r t . p . 56.
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cou ld  n o t  have been more e x p l i c i t  in  h is  re fe re n c e  to  the  

l a t t e r .  Had he been, he would e i t h e r  n o t have w r i t t a n  the  

so n n e t a t  a l l ,  o r ,  supposing  him to  have d e fe r re d  th e  a tte m p t 

to  r e c a p tu re  th e  o r ig in a l  ex p e rien ce  u n t i l  a f t e r  the  so n n e t 

had been w r i t t e n ,  would have d e s c r ib e d  n o t  th e  pure im pu lsive  

ex p e rien ce  b u t som ething co lo u red  and d i s t o r t e d  by the  

subsequen t c o n s tru c t iv e  p ro c e s s . T h is s ta te m e n t i s  

a d m itte d ly  dogm atic, and i t  i s  p roposed  to  le a v e  i t  so h e re , 

s in c e  t h i s  type  o f s i t u a t io n  i s  o f such  p e c u l ia r  i n t e r e s t  

and im portance t h a t  i t  m ust be t r e a t e d  in  d e t a i l  in  the  

fo llo w in g  c h a p te r .

This g iv e s  th e  range  o f r e le v a n t  s i t u a t i o n s .  I t  must 

now be shown, f i r s t ,  what i t  i s  t h a t  i s  common to  a l l  and 

w hich m e r i ts  th e  name o f  th e  " a e s th e t ic  minimum", and , 

seco n d ly , in  w hat way th e  fo u r  ty p e s  c o n s t i tu te  a h ie ra rc h y  

o f v a lu e s .  The c l e a r e s t  method o f showing t h i s  seems to  be 

to  c o n s id e r  th e  f i r s t  and s im p le s t  type in  i s o l a t i o n ,  le a v in g
I

the  d is c u s s io n  o f how t h i s  minimum e n te r s  in to  the  o th e r  

complexes u n t i l  a l a t e r  s ta g e  o f th e  argum ent.

In  d is c u s s in g  the  a e s th e t i c  minimum s e v e ra l  p o in ts  m ust 

c o n s i s te n t ly  be k e p t in  m ind. Remembering w hat has been s a id  

ab o u t th e  m utual im p lic a t io n  o f o b je c t iv e  and s u b je c t iv e  any 

rem arks ab o u t th e  c h a ra c te r s  o f o b je c ts  o r the  q u a l i t i e s  o f 

ex p e rien ce  m ust be in t e r p r e te d  a s ,  in  a s e n se , d e a lin g  w ith  an 

a b s t r a c t io n ,  y e t  b o th  m ust be c o n s id e re d  i f  th e  t o t a l  complex
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l3  r i g h t l y  to  be u n d e rs to o d . The method o f in v e s t ig a t io n ,  

a l s o ,  m ust be one w hich a r i s e s  o u t o f the  c o n s id e ra t io n  o f 

th e  a e s th e t i c  judgm ent. Leaving o u t o f accoun t f o r  th e
I

p re s e n t w hatever i n t e r p r e t a t i o n  may u l t im a te ly  be g iven  to
I

th e  p re d ic a te  o f  th e  judgm ent, th e  q u e s tio n  to  be answ ered 

a t  t h i s  p o in t  i s ,  w hat, in  th e  type of s i t u a t io n  now under 

c o n s id e ra t io n , i s  the  a n a ly s is  to  be g iv en  o f the  lo g ic a l  

s u b je c t  o f th e  judgment? To w hat does th e  "T his" r e f e r ?

The problem  i s  b e s t  approached  from  th e  s u b je c t iv e  s id e  

o f th e  com plex. The essen ce  o f th e  a e s th e t i c  minimum l i e s  

in  some a t t i t u d e  on th e  p a r t  o f th e  in d iv id u a l  r e c ip ie n t ;  

the  a e s th e t i c  a t t i t u d e .  To seek  f o r  th e  a e s th e t i c  minimum 

h ere  i s  more p r o f i t a b le  th an  to  seek  i t  in  the  mere a n a ly s is  

o f e x p e r ie n c e , f o r  an a t t i t u d e  m ust alw ays be tak en  to  

som ething and th e re fo re  im p lie s  an  o b je c t iv e  re fe re n c e  o f 

some k in d . M oreover th e re  i s  an  e s s e n t i a l  co n n ec tio n  

between t h i s  way o f app roach  and th e  problem  o f th e  a n a ly s is  

o f th e  a e s th e t i c  judgm ent, f o r  th e  a e s th e t i c  a t t i t u d e  has 

im p l i c i t  in  i t  an  e lem en t which g iv e s  r i s e  n a t u r a l l y  to  th e

judgm ent, so t h a t  the  q u e s tio n  may be re fo rm u la te d  a s ,  w hat,
1

p r e c i s e ly  l a  judged  o f an  o b je c t  when I t  I s  made th e  re fe re n c e  

o f an  a e s th e t i c  judgm ent o f  the  s im p le s t  p o s s ib le  kind? An 

answ er to  t h i s  q u e s tio n  In v o lv es  th e  c o n s id e ra t io n  of b o th  

s u b je c t iv e  and o b je c t iv e  a s p e c ts ,  f o r  I t  w i l l  n o t o n ly  

n e c e s s i t a te  th e  e v a lu a tio n  o f w hat q u a l i t i e s  an  o b je c t  m ust
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have to  c o n s t i tu te  I t  an  a e s th e t i c  o b je c t ,  b u t w i l l  a ls o  

In c lu d e  the  a n a ly s is  o f  e x p e rie n c e  In  o rd e r to  d isc o v e r  the  

s ig n if ic a n c e  o f th e  a e s th e t i c  c h a ra c te r  o f th e  judgment*

The a n a ly s i s  o f the  concep t " ta k in g  th e  a e s th e t i c  

a t t i t u d e  to " ,  sh o u ld  be on th o se  l i n e s ; -  Our norm al way o f 

e x p e r ie n c in g  does n o t  Im ply an y th in g  so s t a t i c  a s  " ta k in g  an 

a t t i t u d e " .  E x p e rie n ce , a s  we know I t  by l iv in g  th rough  I t ,

I s  co n tin u o u s , e v e r- f lo w in g , p e r p e tu a l ly  chang ing , so t h a t  

even to  speak  o f  "an" ex p e rien ce  I s  to  e f f e c t  a  c e r t a in  degree  

o f a b s tr a c t io n *  T his onward flow  o f ex p e rien ce  I s  n o t sh u t 

up  w ith in  a c lo s e d  c i r c l e ,  b u t p e r p e tu a l ly  p la y s  upon and I s  

p lay ed  upon by a su c c e ss io n  o f o b je c t s .  This seems t r u e ,  

however we i n t e r p r e t  " o b je c ts " ,  m e ta p h y s ic a lly . But th e  

a t t e n t i o n  o f th e  s u b je c t  o f  th e  e x p e rie n c e  I s  f o r  th e  m ost 

p a r t  f ix e d  on some end to  be a t t a i n e d ,  t h i s  end , a s  soon a s  

a t t a i n e d ,  p a ss in g  In to  some o th e r  end , w ith  th e  consequence 

th a t  o b je c ts  a s  In v o lv ed  In  th e  p ro c e s s , a re  c o n s id e re d  n o t a s  

th e y  a re  In  them selves and f o r  t h e i r  own sa k e s , b u t as  means 

to  th e  d e s ir e d  end , o r a s  s ig n s  o r symbols c a l l in g  fo r  one 

re sp o n se  o r a n o th e r  on th e  p a r t  o f th e  ex p e rlen ce r*  Even th e  

e lem en ts of ex p e rien ce  I t s e l f  seem o f te n  to  have o n ly  t h i s  

s ig n a to ry  v a lu e , a s  when. In  th e  case  o f a  r a p id  th o u g h t p rocès 

we sn a tc h  th e  meaning and re le v a n c e  o u t o f a su c c e ss io n  o f 

ex trem e ly  frag m en ta ry  Images w ith o u t l e t t i n g  any  one o f them 

develop*
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But i t  i s  p o s s ib le  f o r  b o th  o b je c ts  and ex p e rien ce  to  

tak e  on a d i f f e r e n t  c h a r a c te r .  Prom tim e to  tim e som ething 

seems to  happen to  th e  onward flow  o f e x p e r ie n c e . I t  i s ,  

a s  i t  w ere, checked o r in te r r u p te d ,  so t h a t  f o r  th e  moment 

the  i n t r i c a t e  netw ork  o f p a s t  and f u tu r e  i s  broken a c ro s s .

As th e  r e s u l t  o f  t h i s  the  c h a ra c te r s  o f th e  im m ediate 

ex p e rien ce  come to  c l a r i f i e d  e x p re s s io n  in  a way w hich does 

n o t  u s u a l ly  o cc u r. This check to  ex p e rien ce  i s  u s u a l ly  

i n i t i a t e d  from  w ith o u t ,  and th e  e x p e rie n c e  rem ains o r ie n ta te d  

to  an o b je c t .  Som ething s t r i k e s  th e  a t t e n t io n ,  and fo c u sse s  

th e  f u g i t iv e  e x p e rien ce  on to  i t s e l f ,  so t h a t  w hat the  

in d iv id u a l  i s  aware o f i s  n o t t h a t  h i s  ex p e rien ce  has been 

sw itch ed  on to  a d i f f e r e n t  p lane  o r has become c l a r i f i e d  and 

e la b o ra te d ,  b u t t h a t  an o b je c t  o f a p e c u l ia r ly  s a t i s f y in g  

k in d  has been p re se n te d  to  him . He becomes aware o f an  

o b je c t  o r s e t  o f o b je c ts  of such  im m ediate i n t e r e s t  t h a t  the  

mere co n tem p la tio n  o f them i s  s a t i s f y in g  in  i t s e l f .  T his 

co n tem p la tio n  o f o b je c ts  f o r  t h e i r  own sakes i s  e q u iv a le n t  

to  p a ss in g  upon them an im m ediate judgm ent o f v a lu e . They 

a re  cogn ized  a s  having  a v a lu e  w hich depends sim ply  upon t h e i r  

own c h a r a c te r ,  n o t on any p ro p e r t ie s  a r i s i n g  from t h e i r  

r e l a t i o n s  to  o th e r  th in g s  o r from t h e i r  p r a c t i c a l  o r e t h i c a l  

im p o rt. This c o n s t i tu te s  th e  a e s th e t i c  judgm ent and to  

judge th u s  i s  to  tak e  the  a e s th e t i c  a t t i t u d e .  T h is a t t i t u d e  

i s  d is t in g u is h e d  from o th e r s ,  such  a s  th e  m o ra l, c r i t i c a l  or
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p r a c t i c a l  a t t i t u d e s  by the f a c t  t h a t  i t ,  u n lik e  them, does 

n o t in v o lv e  a r e fe re n c e  beyond e i t h e r  th e  immediate o b je c t  

o f ap p reh en sio n  o r the  im m ediate c h a ra c te r s  o f  e x p e r ie n c e . 

Sim ply to  l e t  th e  im m ediate e x p e rien ce  develop  i s  to  

ex p e rien ce  a e s t h e t i c a l l y ,  and to  tak e  the  a e s th e t i c  a t t i t u d e ,  

w hereas th e  o th e r  a t t i t u d e s  depend on the  making o f a s so c 

i a t i o n s .

I t  was s t a t e d  above t h a t  in  e x p e rie n c in g  a e s t h e t i c a l l y  

the  in d iv id u a l  i s  u s u a l ly  aware o f th e  c h a ra c te r s  o f th e  

o b je c t  r a th e r  th an  o f th e  q u a l i ty  o f h i s  own e x p e r ie n c e , b u t 

i t  i s  p o s s ib le  f o r  ex p e rien ce  i t s e l f  to  become th e  o b je c t  o f 

co n tem p la tio n , in  which case  the  in d iv id u a l  s ta n d s  "o v e r-  

a g a in s t"  i t ,  and p a sse s  th e  judgm ent o f im mediate v a lu e  upon
i

i t .  For exam ple, where th e  in d iv id u a l  has a w e a lth  o f p a s t  

e x p e rien ce  o f n a tu r a l  b ea u ty  i t  may v e ry  e a s i l y  happen t h a t  a 

v iv id  image i s  " to u ch ed  o f f"  by some q u ite  t r i v i a l  and 

v a lu e le s s  o b je c t ,  so t h a t  th e  a t t i t u d e  i s  tak en  to ,  and th e  

judgm ent passed  on, th e  images a ro u se d  and n o t  the  o b je c t  a t  

a l l .  An in s ta n c e  o f t h i s  o cc u rred  r e c e n t ly  in  my own 

e x p e r ie n c e , when, on se e in g  th e  h a lf-c o m p le te d  p ic tu re  o f a 

p a v e m e n t- a r t is t ,  on w hich was re p re s e n te d  ro u g h ly  a yellow  

even ing  sky c u t  a c ro s s  d ia g o n a lly  by a s lo p e  o f d ark  h i l l s i d e ,  

I  ex p e rie n c e d  a v e ry  v iv id  memory image of an a c tu a l  scene 

o f t h i s  k in d  and r e a c te d  w ith  c o n s id e ra b le  i n t e n s i t y  to  i t ,  

my e x p e rien ce  hav ing  th e  c h a ra c te r  o f a genuine a p p re c ia t io n
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o f n a tu r a l  beauty^ in  s p i t e  o f th e  f a c t  t h a t  I  had s c a rc e ly  

g lan ced  a t  the  o b je c t  a ro u s in g  i t .  H ere, ex p e rien ce  i t s e l f  

had become th e  o b je c t  o f a p p r e c ia t io n .

But o f w hatever k in d  the  o b je c t  o f a e s th e t i c  a p p re c ia t io n  

i s ,  c e r t a in  th in g s  rem ain  t ru e  b o th  of i t  and of th e  ex p e rien ce  

w hich i t  a ro u s e s . One of th e  m ost o u ts ta n d in g  o f th e se  i s  

t h a t  th e  c h a ra c te r s  o f b o th  e x p e rie n c e  and o b je c t  a re  more 

c l e a r l y  d i f f e r e n t i a t e d .  The q u a l i t i e s  o f th e  o b je c t  become 

more v iv id .  Things a re  l i t e r a l l y  more c l e a r l y  p e rc e iv e d  

and on some o cc as io n s  can a lm o st v i s i b ly  be seen  to  change 

t h e i r  appearance  a s  th e  r e s u l t  of th e  a e s th e t i c  co n tem p la tio n  

o f them. C oncom itan tly  the  e lem en ts  o f ex p e rie n c e  a re  l e s s  

d i f fu s e d  and vague . T his i s ,  o f c o u rse , w hat one would 

e x p e c t . W hatever q u a l i t i e s  were p o sse ssed  p o t e n t i a l l y  by
I

an e x p e r ie n c e , would n a tu r a l l y  come to  f u l l e r  and c le a r e r  

e x p re s s io n  i f  th e re  were no need  f o r  them to  is s u e  in  a c t io n  

and i f  th e y  were a llo w ed  to  dev e lo p  in  r e l a t i o n  o n ly  to  

th em se lv es , than  i f  th e y  were e i t h e r  in  c o n f l i c t  w ith  o th e r  

opposed te n d e n c ie s  o r were " sp re a d  over" and d if fu s e d  in to  

th e  o rd in a ry  flow  of e x p e r ie n c e .

These f a c t s ,  however, m ust n o t  be in t e r p r e te d  as  

m eaning th a t  th e  em o tio n a l c h a ra c te r s  o f e x p e rie n c e  a re  

th e re fo re  of g r e a te r  i n t e n s i t y .  The c u t t in g  o f f  o f em otion 

from  i t s  n a tu r a l  e x p re s s io n  in  a c t io n  does n o t  in  t h i s  c a se .
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a s  when i t  i s  bau lked  o f i t s  g o a l by outw ard o p p o s it io n , 

r e s u l t  in  a p i l in g - u p  o f te n s io n , b u t le a d s  to  a d i f f e r e n t  

way o f f e e l in g ,  w hich i s  a t  th e  same tim e b o th  weaker and 

c l e a r e r .  I t  may be e x p re sse d  a s  knowing w hat i t  i s  to  f e e l

anger or f e a r  r a th e r  th an  b e in g  a c tu a l l y  moved by th e  one or

th e  o th e r .

Roger P ry  v e ry  c l e a r l y  e x p re s se s  t h i s  c h a ra c te r  o f th e  

a e s th e t i c  a t t i t u d e .

"The needs o f our a c tu a l  l i f e  a re  so im p e ra tiv e , t h a t  

th e  sense  o f  v is io n  becomes h ig h ly  s p e c ia l i s e d  in  t h e i r  

s e r v ic e .  W ith  an adm irab le  economy we le a r n  to  see o n ly  so 

much a s  i s  n e e d fu l f o r  our p u rp o ses ; b u t t h i s  i s  in  f a c t  

v e ry  l i t t l e ,  j u s t  enough to  re c o g n iz e  and id e n t i f y  each  o b je c t  

o r p e rso n ; t h a t  done, th ey  go in to  an e n t r y  in  our m en ta l 

c a ta lo g u e  and a re  no more r e a l l y  se e n . In  a c tu a l  l i f e  the

norm al perso n  r e a l l y  o n ly  re a d s  th e  l a b e l s ,  a s  i t  w ere, on

th e  o b je c ts  around him and t ro u b le s  no f u r t h e r . " ^

In  the  seco n d ary , im ag in a tiv e  l i f e ,  however, a d i f f e r e n t  

k in d  o f v is io n  i s  a t t a in e d ,  whereby th in g s  a re  re g a rd e d  w ith  

" in te n s e ,  d i s i n te r e s t e d  c o n te m p la tio n ."  On lo o k in g  a t  th in g s  

in  a m irror, f o r  exam ple, he sa y s ,

" i t  i s  e a s ie r  to  a b s t r a c t  o u rse lv e s  co m p le te ly , and

1 . V is io n  and D esign , p p .24 -25 . Phoenix L ib ra ry  e d i t io n .
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look  upon the  changing scene a s  a w hole. I t  th e n , a t  once, 

ta k e s  on the  v is io n a ry  q u a l i ty ,  and we become tru e  s p e c ta to r s ,  

n o t  s e le c t in g  w hat we w i l l  s e e , b u t se e in g  e v e ry th in g  e q u a lly ,  

and th e re b y  we come to  n o t ic e  a number of appearan ces and 

r e l a t i o n s  o f ap p earan ces  w hich would have escaped  our n o t ic e  

b e f o re ." ^

The c h a ra c te r  o f em otions a ls o  changes. "The need  f o r  

re sp o n s iv e  a c t io n  h u r r ie s  u s  a lo n g  and p re v e n ts  u s  from  ever 

r e a l i s i n g  f u l l y  w hat th e  em otion i s  t h a t  we f e e l ,  from 

c o -o rd in a t in g  i t  p e r f e c t ly  w ith  o th e r  s t a t e s .  In  s h o r t ,  th e  

m o tives  we a c tu a l l y  e x p e rie n c e  a re  too  c lo se  to  u s  to  enab le  

u s  to  f e e l  them c l e a r l y .  They a re  in  a sense u n i n t e l l i g i b l e .  

In  the  im ag in a tiv e  l i f e ,  on th e  c o n tra ry ,  we can b o th  f e e l  

th e  em otion and w atch i t . " ^

But to  t a l k ,  a s  Mr. F ry  does h e re , abou t em otion Im p lie s  

t h a t  th e  s i t u a t io n  under d is c u s s io n  has become much more than  

"m erely  a e s th e t i c " .  F e e lin g  o f some k in d  m ust be p re se n t a s  

a  consequence o f th e  f a c t  th a t  th e  a e s th e t i c  judgm ent i s  a 

v a lu e -ju d g m en t, b u t in  th e  s im p le s t  c a se s  t h i s  f e e l in g  e lem ent 

i s  n o t  an y th in g  t h a t  oould be c a l le d  a s p e c i f ic  em otion .

(Hence th e  f u t i l i t y  o f seek in g  th e  essen ce  o f th e  a e s th e t i c  

f a c t  in  th e  a n a ly s is  o f a  p e c u lia r  k in d  of em o tio n .) Em otions

1 . I b id .  p p .19 -20 .
2 . I b id .  p p .26 -27 .
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may form p a r t  o f the  t o t a l  complex, b u t th ey  a re  n o t e s s e n t i a l  

to  i t s  a e s th e t i c  c h a ra c te r .  To ex p e rien ce  a e s t h e t i c a l l y  one 

need  n o t be e m o tio n a lly  "moved" a t  a l l .  The f e e l in g  e lem en t 

may sim p ly  be t h a t  tone w hich i s  g iv en  to  th e  ex p e rien ce  by 

th e  c o g n it io n  o f an o b je c t  w hich s a t i s f i e s  co n a tio n  in  the 

mere e x p e r ie n c in g  o f i t*  A ll  t h a t  i s  e s s e n t i a l  fo r  th e  

a e s th e t i c  minimum on th e  s id e  o f ex p e rien ce  i s  t h a t  th e  

e x p e r le n c e r  sho u ld  be in  th e  r i g h t  a t t i t u d e  o f r e c e p t iv e n e s s ,  

o f r e f u s a l  to  be " c a r r ie d  on" in  any o f th e  m u lti tu d in o u s  

ways open to  him . The r e f u s a l ,  o f c o u rse , i s  n o t  a co n sc io u s , 

v o l i t i o n a l  d e c is io n ;  i f  i t  were so , and i f  th e  ex p e rien ce  

had to  be m a in ta in e d  by an  e f f o r t ,  i t  i s  obvious t h a t  one 

would cease a t  once to  ex p e rien ce  a e s t h e t i c a l l y .  One i s  

h e ld  by the  o b je c t  and by the  s a t i s f a c t i o n  a f fo rd e d  by the  

mere co n tem p la tio n  o f i t .  A good example o f how th e  a e s th e t i c  

a t t i t u d e  may be broken in to  and d e s tro y e d  by the  in t r u s io n  

o f som ething beyond th e  im m ediate ex p e rien ce  and i t s  o b je c t  

i s  g iv en  below . Here a g a in , o f c o u rse , the s i t u a t io n  

c o n ta in s  much more th a n  th e  a e s th e t i c  minimum, b u t th e  

p r in c ip le  i s  th e  same.

"At l a s t ,  however, he came to  a h a l t .  He was d es

c r ib in g ,  a s  a l l  young p o e ts  a re  f o r  ev e r d e s c r ib in g , n a tu re ,  

and in  o rd e r to  m atch th e  shade o f g reen  p r e c is e ly ,  he looked  

(and h e re  he showed more a u d a c i ty  th an  m ost) a t  th e  th in g
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I t s e l f ,  w hich happened to  he a l a u r e l  hush growing ben ea th  

the window. A fte r  t h a t ,  o f c o u rse , he cou ld  w r i te  no m ore. 

Green in  n a tu re  i s  one th in g , g reen  in  l i t e r a t u r e  ano ther#  

N ature and l e t t e r s  seem to  have a n a tu r a l  a n t ip a th y :  b r in g

them to g e th e r  and th e y  t e a r  each  o th e r  to  p ie c e s .  The shade 

o f g reen  O rlando now saw s p o i l t  h i s  rhyme and s p l i t  h is  m etre  

M oreover, N ature has t r i c k s  o f h e r own. Once lo o k  ou t o f a 

window a t  bees among f lo w e rs , a t  a yawning dog, a t  the  sun 

s e t t i n g ,  once th in k , "how many more suns s h a l l  I  see s e t " ,  

e t c .  e t c .  ( th e  th o u g h t i s  too  w e ll known to  be w orth  w r i t in g  

o u t) and one d rops th e  pen, ta k e s  on e’ s c lo a k , s t r i d e s  o u t 

o f th e  room, and c a tc h e s  one’ s fo o t  on a p a in te d  c h e s t  a s  

one does so . For Orlando was a t r i f l e  c lum sy ."^

I t  seems t ru e  to  say , th e n , t h a t  m ere ly  to  l e t  

ex p e rien ce  d ev e lo p , in  the  way w hich has been d e s c r ib e d , i s  

to  ex p e rien ce  a e s t h e t i c a l l y .  This may be w hat L a s c e l le s  

Abercrom bie means by h is  "pure a e s th e t i c  e x p e rie n c e ; t h a t  

i s  to  sa y , . . . .  ex p e rien ce  t h a t  does n o t  look  o u ts id e  i t s e l f
o

f o r  i t s  v a lu e ."  But th e  concep t " l e t t i n g  ex p e rien ce  

develop" m ust be f u r th e r  a n a ly se d , and i t s  co n n ec tio n  w ith  

th e  o th e r  th re e  ty p es  o f s i t u a t io n  in  w hich, i f  what has 

been s a id  above i s  t r u e ,  i t  i s  a ls o  a f a c t o r ,  m ust be made

1 . O rlando . V irg in ia  W olfe, p .18.
2 . Towards a Theory o f A r t .  p .22.
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c l e a r .

The common f a c to r  In  a l l  th e se  s i t u a t io n s  seems to  be 

one o f e x t e r n a l i s a t i o n . What i s  e x te r n a l i s e d  w i l l  v a ry  

enorm ously in  com p lex ity  and v a lu e , a s  w e ll  a s  in  a c tu a l  

c o n te n t ,  so t h a t  th e  d if f e r e n c e  betw een, say , th e  co n tem p la tion  

o f th e  p r i n t  o f a b i r d ’ s f o o t  on the  snow and th e  h e a rin g  o f 

Bach’ s A ria  in  D M ajor may w e ll  appear s p e c i f i c ,  b u t th e re  i s  

none th e  l e s s  som ething common to  b o th  s i t u a t i o n s .  In  the  

s im p le s t  c a ses  th e  f a c t  o f e x t e r n a l i s a t i o n  in  i t s e l f  i s  the  

m ost im p o rtan t c h a r a c t e r i s t i c ,  a lth o u g h  o f  course  what i s  

e x te r n a l i s e d  m ust have a c e r t a in  c o n te n t ,  and t h i s  may im ply 

c e r t a in  c h a ra c te r s  in  th e  a e s th e t i c  o b je c t .  in  th e  more 

complex ca se s  the  mere f a c t  o f e x t e r n a l i s a t i o n  seems to  

become r e l a t i v e l y  l e s s  im p o rtan t a s  what i s  e x te r n a l i s e d  

in c re a s e s  in  v a lu e , b u t i t  i s  n e v e r th e le s s  in d isp e n s a b le  a s  

the means f o r  th e  emergence o f t h a t  v a lu e .

Where ex p e rien ce  "d e v e lo p s" , a s  has been s t a t e d  above, 

what happens i s  t h a t  some "shock" o r " j a r "  i s  g iv en  to  the  

o rd in a ry  flow  o f c o n sc io u sn e ss , so t h a t  th e  p re se n t  moment o f 

i t ,  w ith  i t s  c h a r a c te r s ,  i s  p u t " o v e r -a g a in s t"  th e  r e c i p i e n t ,  

and cou ld  i t s e l f  become an o b je c t  o f c o n tem p la tio n , a lth o u g h  

t h i s  does n o t  commonly happen. The u s u a l  r e s u l t  i s  t h a t  

the  ex p e rien ce  i s  " e x te rn a l is e d "  on some o b je c t ,  in  the  

form o f w hat has been c a l le d  an  im m ediate judgm ent o f v a lu e .
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E x te r n a l i s a t io n  in  t h i s  i t s  e a s i e s t  and m ost sim ple form 

demands th e  minimum of e f f o r t  on th e  p a r t  o f the  e x p e r ie n c e r .

I t  i s  p o s s ib le  in  a good many oases to  b r in g  t h i s  lo w est 

type o f s i t u a t io n  in to  momentary be ing  by d e l ib e r a te  e x e rc is e  

o f a c e r t a in  k in d  o f co n sc io u s  s e le c t io n  b u t th e re  seems a 

s u b tle  d if f e re n c e  between th e se  o cc as io n s  and th o se  where th e  

a e s th e t i c  o b je c t  i s  sp o n tan eo u s ly  m a n ife s te d , and f o r  the  

m ost p a r t  th e  r e c ip i e n t  seems r e l a t i v e l y  p a s s iv e , in  t h a t  th e  

th in g  happens to  him r a th e r  than  i s  b ro u g h t ab o u t by him .

But t h i s  p a s s iv e n e s s  i s  a p p a re n t , n o t  r e a l ,  f o r  i f  the 

problem  i s  c o n s id e re d , a s  i t  m ust be , from  th e  s ta n d p o in t  o f 

th e  o b je c t  a l s o ,  i t  w i l l  be found t h a t  the  r e fe re n c e  o f th e  

" th i s "  in  t h i s  type o f s i t u a t io n  i s ,  d i r e c t l y ,  to  a psycho

lo g ic a l  and n o t to  a m e ta p h y s ic a l o b je c t .  In  t h i s  sense i t  

i s  t r u e  to  say  t h a t  th e  a e s th e t i c  minimum i s  c o n tr ib u te d  by 

the  inind, in  t h a t  i t  i s  p o s s ib le  f o r  an y th in g  a t  a l l  to  be 

view ed a e s t h e t i c a l l y  p ro v id ed  th a t  i t  does g iv e  scope f o r  

t h i s  a c t i v i t y  on the  p a r t  o f th e  e x p e r ie n c e r .  This g iv e s  a 

low er l i m i t  o f s im p l ic i ty .  R eference  was made e a r l i e r  to  the  

f a c t  t h a t  in  th e  a e s th e t i c  s i t u a t io n  the  o b je c t  h e ld  th e  

a t t e n t i o n  and , by fo c u ss in g  the  ex p e rien ce  upon i t s e l f ,  b rough t 

abou t t h a t  d eve lop ing  o r f lo w e rin g  w hich c o n s t i tu te s  i t s  

a e s th e t i c  c h a r a c te r .  I t  i s  obvious t h a t  i f  t h i s  i s  to  happen 

the  o b je c t  m ust n o t  be too  s im p le . A mere d o t would f a t ig u e
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the a t t e n t i o n  and s t i f l e  r a th e r  th an  develop  th e  ex p e rien ce  

fo c u sse d  upon i t .  T his i s  p ro b ab ly  th e  re a so n  why th e  l e f t  

hand square^  was so much more r e c a l c i t r a n t  to  a e s th e t i c  

ap p reh en sio n  th an  th a t  on th e  r i g h t .  I t  i s  so com plete 

t h a t  n o th in g  i s  l e f t  to  the  im a g in a tio n , w hereas in  contem

p la t in g  the  r ig h t-h a n d  square some a c t i v i t y  i s  demanded of 

th e  mind in  o rd e r  to  h o ld  the  d ia g o n a l l i n e s  to g e th e r  and to  

see them a s  a u n i ty ,  su p p ly in g , a s  i t  w ere, the  bounding 

l in e  in  Im a g in a tio n , b u t n o t a c tu a l l y  se e in g  i t  a s  t h e r e .

T his example r e v e a ls  an im p o rtan t c h a ra c te r  o f the  o b je c tiv e  

s id e  of th e  s i t u a t i o n .  W hatever can be view ed a e s th e t i c a l l y  

m ust be capab le  o f having  a c e r t a in  u n i ty  g iv en  to  i t  th rough  

th e  a c t i v i t y  of. a m ind. In  th e  case  o f a work o f a r t ,  t h i s  

u n i ty  i s ,  in  a s e n se , r e a l l y  ’ in* th e  p ic tu re  o r poem, and 

th e  in d iv id u a l  r e c i p i e n t  does n o t c r e a te  b u t o n ly  apprehends 

i t ,  and h ere  th e  m en ta l a c t i v i t y  from  w hich th e  u n i ty  a ro se  

m ust be sough t f u r th e r  back , in  th e  Im pulsive E xperience  o f 

the  a r t i s t .  in  th e  rea lm  o f th e  "m erely  a e s th e t i c "  th e

1 . See o p p o s ite  p .98 .
2 . T his m ust n o t  be i n t e r p r e te d  a s  meaning t h a t  in  ap p re 

hending  th e  work o f a r t  the  in d iv id u a l  r e c i p ie n t  i s  more 
p a ss iv e  than  in  a "m erely  a e s th e t i c "  s i t u a t i o n .  M ental 
a c t i v i t y  i s  alw ays demanded. T his g iv e s  th e  c r i t e r i o n
o f d i s t i n c t i o n  betw een , say , genuine l i t e r a t u r e  and "dope", 
and w i l l  be r e f e r r e d  to  in  more d e t a i l  v e ry  s h o r t ly .
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u n i ty ,  w hich may, if i t  i s  p r e f e r r e d ,  be c a l le d  the  form  o f 

th e  th in g ,  may a ls o  be s a id  to  be ’ i n ’ th e  a e s th e t i c  o b je c t ,  

s in c e  th e  p o te n t i a l  q u a l i t i e s  and r e l a t i o n s  o f any one th in g  

may j u s t l y  be c a l le d  i n f i n i t e ,  b u t , a s  has been s t a t e d ,  

som ething m ust, in  t h e i r  ap p reh en s io n , be demanded o f th e  

apprehend ing  m ind. S e le c t io n  seems e s s e n t i a l ,  and in  t h i s  

sense i t  i s  t ru e  to  say , I  th in k ,  t h a t  th e re  i s  som ething 

in h e r e n t ly  i n t e l l e c t u a l  in  ev e ry  form  o f a e s th e t i c  apprehensicn . 

I t  i s  n ev er t ru e  to  say , even in  th e  case of a r t ,  t h a t  a l l  

t h a t  th e  r e c i p i e n t  has to  do i s  sim p ly  to  " l e t  h im se lf  go" 

to  th e  s tim u lu s  o r p ro g re s s io n  o f s t im u l i  a f fo rd e d  by the  

o b je c t .  I f  he i s  to  g ra sp  th e  th in g  a s  a w hole, and to  

became aware o f i t s  form , he m ust, in  a se n se , p rov ide  th e  

form  h im se lf  by h i s  own m en ta l a c t i v i t y .  This m en ta l a c t i v i t y  

seems in v o lv e d , a lso ^  in  th e  concep t of judgm ent o r a p p r a i s a l  

w hich has been shown to  be fundam enta l to  th e  a e s th e t i c  

s i t u a t i o n .  For t h i s  re a s o n , L a s c e l le s  A bercrom bie’ s rem ark 

t h a t  a e s th e t i c  ex p e rien ce  i s  " th e  m ost p r im itiv e  and fundamental 

th in g  in  con sc io u s l i f e " ^  does n o t  f i t  th e  f a c t s ,  and  I .A , 

R ich ard s  seems n e a re r  the  t r u t h  when he sa y s ,

"The f a c t  th a t  r o s e s ,  s u n s e ts ,  and so f o r t h  a re  so 

o f te n  found to  p re s e n t  harm onious com binations o f co lo u r may
P

ap p ear a l i t t l e  p u z z lin g  by t h i s  a c c o u n t . '’ But the  v a s t

1 . Towards a Theory o f A r t . p . 14.
2 .  The a c c o u n t, i t s e l f ,  to  me, more th an  a l i t t l e  p u z z lin g , i s  

n o t im p o rta n t in  t h i s  p a r t i c u l a r  c o n n e c tio n .
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range o f c lo se  g ra d a t io n s  w hich a ro se  p e t a l ,  f o r  exam ple, 

p re s e n ts ,  s u p p lie s  th e  e x p la n a tio n . Out o f a l l  th e se  th e  

eye p ick s  t h a t  g ra d a tio n  w hich b e s t  ac co rd s  w ith  the  o th e r  

c o lo u rs  chosen . There i s  u s u a l ly  some s e t  o f c o lo u rs  in  

some harm onious r e l a t i o n  to  one a n o th e r , to  be s e le c te d  ou t o f 

the  m u lti tu d in o u s  g ra d a tio n s  w hich n a tu r a l  o b je c ts  in  m ost 

l ig h t in g s  p re s e n t ;  and th e re  a re  e v id e n t re a so n s  why the  eye 

o f a s e n s i t iv e  p e rso n  sh o u ld , when i t  can , p ick  o u t those  

g ra d a tio n s  w hich b e s t  a c c o rd . The g r e a t  range o f d i f f e r e n t  

p o s s ib le  s e le c t io n s  i s ,  however, o f im p o rtan ce . I t  e x p la in s  

th e  f a c t  t h a t  we see such d i f f e r e n t  c o lo u rs  f o r  in s ta n c e  when 

gloomy and when gay , and th u s  how the  a c tu a l  s e le c t io n  made 

by an a r t i s t  may r e v e a l  th e  k in d  and d i r e c t io n  o f th e  im pulses 

which a re  a c t iv e  in  him a t  the  moment o f s e l e c t i o n . ”^

In  some ca ses  i t  i s  e x tre m e ly  ea sy  to  make t h i s
j
s e le c t io n  and to  g ra sp  th e  u n i ty  o f th e  w hole, c u t t in g  i t  o f f ,  

a s  a u n i ty ,  from  i t s  su rro u n d in g s , b u t I  do n o t  th in k  t h i s  

f a c t  can be tak en  a s  m eaning th a t  some th in g s  have an a e s th e t i c  

c h a ra c te r  w h ile  o th e rs  have n o t ,  and i t  i s  n o t  n e c e s sa ry  to  

invoke a co n cep tio n  of t h i s  k in d  in  o rd e r  to  e x p la in  why some 

th in g s  o c c a s io n a l ly  and c e r t a in  th in g s  a lm ost p e r s i s t e n t l y ,  

f a i l  to  evoke th e  a e s th e t i c  re sp o n s e . The f a c t  t h a t  th e  

form  w hich i s  apprehended m ust in  a l l  c a se s  be a f ig u re d  or

1# P r in c ip le s  o f L i te r a r y  C r i t ic is m , p . 155-6 .
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f i l l e d  form , a s  Croce p u ts  i t ,  may make the  n e c e s sa ry  

detachm ent a t  tim es d i f f i c u l t  o r even Im p o ss ib le . A nything 

t h a t  chimes too  so n c o rd a n tly  w ith  some l i f e  ex p e rien ce  o f the  

in d iv id u a l  w i l l  ten d  to  evoke a l i f e  re sp o n se  and s e t  in  

m otion a ch a in  o f e x p e rie n c e s  re a c h in g  f a r  beyond th e  r e le v a n t  

demands o f the  moment. For t h i s  s o r t  o f re a so n , to o , some 

th in g s  ap p ear to  be in h e r e n t ly  u g ly  o r r e p u ls iv e ,  w h ile  o th e rs  

a re  so h a b i tu a l ly  responded  to  in  a p r a c t i c a l  way t h a t  th e y  

r e a l l y  cease  to  be p e rc e iv e d  a s  th ey  a re  in  th em se lv es . But 

th e se  f a c t s  a re  a c c id e n ta l  and n o t e s s e n t i a l ,  and an y th in g  

th a t  th e  mind can g ra sp  in  i t s e l f  and a s  a u n i ty  having  

r e l a t e d  p a r t s  can be view ed a e s t h e t i c a l l y .

This m ere ly  a e s th e t i c  ap p reh en sio n  has a tw o -fo ld , 

o r tw o -d ir e c t io n a l  c h a ra c te r ,  w hich a r i s e s  from th e  f a c t  o f 

e x t e r n a l i s a t i o n  and w hich form s an e s s e n t i a l  f e a tu r e  o f ev e ry  

type o f r e le v a n t  s i t u a t i o n .  In  th e  a e s th e t i c  a t t i t u d e  th e re  

i s  som ething w hich i t  m igh t be u s e f u l  to  c a l l  ^am bivalence” 

i f  th e  word had n o t  a l r e a d y  a v e ry  p re c is e  te c h n ic a l  m eaning. 

B ullough*s p h ra se , ” th e  antim ony o f d is ta n c e ” , (o f  w hich much 

m ust s h o r t ly  be s a id )  perhaps e x p re s se s  the  f a c t  a s  c l e a r ly  

a s  a n y th in g . When an o b je c t  i s  viewed a e s th e t i c a l l y  i t  

seems a t  one and th e  same tim e to  be e n g u lfe d  o r em braced by 

the  p e r s o n a l i ty  and to  be h e ld  o f f  from i t .  I t  i s  made by 

th e  r e c i p i e n t  and y e t seems to  s ta n d  o f f  from  him in  a way 

p e c u l ia r  to  i t s  ty p e . This ”s ta n d in g  o f f ” i s  a ls o  seen  in
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th e  way i t  seema to  s ta n d  o u t from  dther o b je c ts .  Anyone who 

i s  a t  a l l  accustom ed to  the  a e s th e t i c  manner o f ap p reh en sio n  

m ust have had re p e a te d  ex p e rien ce  o f the  way in  which c a su a l 

and u n n o tic e d  th in g s  may sudden ly , a s  i t  w ere, shake them selves 

f r e e  from th e  su rro u n d in g s  in  w hich th ey  were embedded and 

a lm o st v i s i b ly  " c l i c k  in to  shape” l ik e  the  p ie c e s  o f a j ig -sa w  

p u z z le . T h is may happen q u ite  u n e x p e c te d ly  and in  co n n ec tio n  

w ith  u n fa m il ia r  m a te r ia l ,  o r i t  may e q u a lly  w e ll  be p a r t i a l l y  

apprehended  and f a m i l ia r  th in g s  w hich th u s  g ra d u a l ly  heave 

them selves o u t o f t h e i r  accustom ed su rro u n d in g s  u n t i l  th e y  

b u r s t  in to  a whole w hich g iv e s  th e  a e s th e t i c  "shock” w ith  i t s  

accompanying e x t e r n a l i s a t i o n .  As an example o f th e  f i r s t  

may be g iv en  th e  fo llo w in g  e x t r a c t  from  th e  p e rso n a l jo u rn a l .

"As I  woke I  h ea rd  th e  tu rk e y s . The sunny m orning

was send ing  them c ra z y  w ith  e x c ite m e n t. Each a lm o st b u r s t

i t s  c ran in g  th r o a t ,  sh o u tin g  i t s  one c le a r  n o te  w ith  a l l  i t s  

s t r e n g th ,  lau n ch in g  th e  o n ly  song i t  knew in to  the g leam ing, 

s p a rk lin g  a i r .  And because th e y  were a l l  a t  d i f f e r e n t  a g e s , 

a l l  t h e i r  n o te s  were d i f f e r e n t l y  p i tc h e d , and as  I  l i s t e n e d ,  

sudden ly  o u t o f th e  d isso n an ce  o f p ie rc in g  sounds l e a p t  fo u r 

c le a r  n o te s ,  each  p e r f e c t ly  in  tu n e . I t  was, f o r  an i n s t a n t ,  

l ik e  one o f the changes rung from the  Norman b e l f r y  in  the 

v a l l e y .  Pour c l e a r ,  f u l l  n o te s ,  and th en  th e  clam our began 

a g a in ."

In  the same s o r t  o f way I  have, a f t e r  months of
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d is c o n te n te d  ap p reh en sio n  o f th e  chimes o f a church  c lo ck , 

c rack ed  and ja n g l in g ,  sudden ly  r e a l i s e d  on a f r o s ty  n ig h t  

t h a t  th e y  had o v e rto n e s  p u re ly  and c l e a r ly  in  tu n e . I  

p u rp o se ly  g iv e  th e se  exam ples because th e y  a re  concerned  w ith  

th in g s  h e a rd , w hereas so much o f the  d is c u s s io n  in  a e s th e t i c s  

seems devo ted  e x c lu s iv e ly  to  th e  c h a r a c t e r i s t i c s  o f a e s th e t i c  

s e e in g ; b u t th e  f a c t  i s  o f cou rse  e q u a lly  tru e  o f v i s u a l  

phenomena, in  which case  th ey  seem, when viewed a e s t h e t i c a l l y ,  

to  form  a s o r t  o f p ic tu re #

Some in t e r e s t i n g  rem arks on t h i s  way o f apprehending  

a re  made by Leo S te in ,  in  th e  A .B.C. o f A e s th e t ic s . This 

book has th e  m e r i t  o f be ing  based  on an h o n es t d e s i r e  to  b rin g  

th e  r e le v a n t  f a c t s  in to  being  and th e n  to  euialyse them 

im p a r t i a l ly .  As th e  r e s u l t  o f p ro longed  co n tem p la tio n  o f a 

v a r i e ty  o f  o b je c ts ,  w ith  a view to  answ ering  the  q u e s tio n ,

"What does th e  p a in te r  see when he p a in ts ? "  he comes to  

co n c lu s io n s  w hich have a good d e a l in  common w ith  those  reach ed  

above. He d is t in g u is h e s  a e s th e t i c  from  s c i e n t i f i c  o b je c ts .

The l a t t e r  a re  e s s e n t i a l l y  i n v e n to r i a i ,  known p iece  by p ie c e , 

the  p a r t s  rem ain ing  th e  same in  c h a ra c te r  w hether apprehended  

s e p a ra te ly  o r a s  r e l a t e d  in  th e  w hole. The fo rm er, on th e  

o th e r  hand, a lth o u g h  genuine o b je c ts  o f c o g n it io n , a re  known 

in  a r a d i c a l l y  d i f f e r e n t  way. What he c a l l s  "making a p ic tu red  

i s  the  e ssen ce  o f a e s th e t i c  a p p re h e n s io n .
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"L et anyone look  a t  an y th in g  t h a t  l i e s  b e fo re  him on 

th e  t a b l e ,  o r in  anywhere in  th e  room, o r o u ts id e  the window. 

L et him have i t  c le a r  in  mind t h a t  he i s  to  p re v en t h is  

a t t e n t i o n  from  becoming i n v e n to r i a i .  L et him , th a t  i s ,  look  

a t  the  th in g s  b e fo re  him , no m a tte r  how num erous, a s  a s in g le  

o b je c t  and w ith o u t making a l i s t .  L et him p e r s i s t  in  doing 

t h i s  fo r  a w hile  w ith o u t a llo w in g  h i s  mind to  w ander, o r to  

become h y p n o tise d . To g e t  t h i s  r e s u l t  he m ust l e t  h is  eyes 

move f r e e l y  w ith o u t s t r a i n ,  p a ss in g  from  one o b je c t  to  

a n o th e r  in  o rd e r  to  keep them to g e th e r ,  n o t  to  s e p a ra te  them. 

I f  he succeeds in  doing t h i s  he w i l l  f in d  t h a t  i s  b e fo re  him

to  be a p i c tu r e    G e ttin g  to  know w hat i s  b e fo re  one,

in  a c e r t a in  way, i s  p ic tu r e  m aking. This i s  in  essen ce  what 

a e s th e t i c  a c t i v i t y  amounts t o ." ^

Leo S te in  does seem h ere  to  have g ra sp e d  the e s s e n t i a l  

f a c t ,  t h a t  f o r  the  emergence o f a l l  g ra d es  o f a e s th e t i c  v a lue  

th e re  m ust be a p re lim in a ry  ta k in g  o f th e  r i g h t  a t t i t u d e ;  

w hat has been c a l l e d  h ere  th e  " a e s th e t ic  minimum". Where h is  

tre a tm e n t f a i l s  i s  in  th e  assum ption  th a t  t h i s  i s  a l l  t h a t  i s  

n e c e s s a ry . For exam ple, he ov er-em p h asises  the  p u re ly  

c o g n itiv e  e lem en t and u n d e r -e s t im a te s  th e  im portance of 

em otion , conclud ing  t h a t  because in  mere a e s th e t i c  apprehen

s io n  no em otion i s  p re s e n t  th e re fo re  em otion i s  n ev e r an

1# Op.C i t .  p p .75 -7 6 .
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e s s e n t i a l  e lem ent In  th e  t o t a l  complex, w hereas the  t r u t h  

seems to  he th a t  the  a e s th e t i c  minimum, a lth o u g h  e s s e n t i a l  

f o r  the  emergence of a l l  ty p es  o f s i t u a t io n  i s  n o t in  any sense  

an adeq u a te  e x p la n a tio n  f o r  th e  n a tu re  and v a lu e  o f a l l .

No good can come o f th e  a tte m p t to  f in d  one sim ple and 

com plete e x p la n a tio n  fo r  th e  a e s th e t i c  s ig n if ic a n c e  of a l l  

th e  v a r io u s  ty p es  o f r e le v a n t  s i t u a t i o n .  This i s  the  ro o t  

cause o f the  w eakness o f C roce’ s th e o ry . He, l i k e  Leo 

S te in ,  seems to  have g ra sp ed  th e  im portance o f th e  a e s th e t i c  

minimum, when he sa y s ,

" l  observe  in  m yse lf t h a t  in  th e  p resen ce  o f any 

s e n s a t io n  w h a tev er, i f  I  do n o t abandon m yse lf to  the 

a t t r a c t i o n s  and r e p u ls io n s  o f im pulse and f e e l in g ,  i f  I  do n o t 

l e t  m yse lf be d i s t r a c t e d  by r e f l e c t i o n s  and re a s o n in g s , i f  

I  p e r s i s t  in  th e  i n t u i t i v e  a t t i t u d e ,  I  am in  th e  same 

d is p o s i t io n  a s  t h a t  in  w hich I  en jo y  what I  am accustom ed to  

c a l l  a work of a r t . "  T h is i s  in  f a c t  t r u e ,  b u t w hat i s  n o t 

t ru e  i s  t h a t  w hat I  en jo y  i s  th e  same in  a l l  o a se s , a s  Croce 

w ishes to  a f f i r m . Nor i s  i t  t ru e  t h a t  th e  q u a l i ty  o f my 

ex p e rien ce  i s  s im i la r ,  e i t h e r  in  c o n te n t o r v a lu e , in  ev e ry  

c a se .

T his r a i s e s  the  q u e s tio n  o f th e  s ig n i f ic a n c e  o f the  

p re d ic a te  o f th e  a e s th e t i c  judgm ent. I f  w hat has been s a id  

above abou t th e  d if fe re n c e  in  v a lu e  o f th e  v a r io u s  ty p es  o f
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s i t u a t io n  i s  t r u e ,  i t  fo llo w s  t h a t  to  u se  the same p re d ic a te  

to  d e sc r ib e  the  a e s th e t i c  c h a ra c te r  o f a l l  i s  to  d ep riv e  th e  

term  o f any u s e f u l  s ig n if ic a n c e *  O rd inary  usage su p p o rts  

t h i s  c o n te n tio n . The f a c t  t h a t  th e  p re d ic a te  " b e a u t if u l"  

i s  commonly a p p lie d  to  such th in g s  a s  su n se ts  and so n a ta s  

bu t n o t  to  the  chance arrangem ent o f p ap ers  on a desk o r to  

th e  p r i n t  o f a b i r d ’ s f o o t  i s  s i g n i f i c a n t  o f a genuine 

d i s t i n c t i o n ,  b u t has le d  to  th e  d is r e g a rd  o f the  l e s s  v a lu a b le  

ty p e , so t h a t  i t  has seemed th a t  th e  scope o f a e s th e t i c s  

was ex h au s ted  in  th e  a n a ly s is  o f works o f a r t  and " n a tu r a l  

b e a u ty " . These two ty p e s , however, a re  so complex th a t  

a n a ly s is  of them may p roceed  on v e ry  d i f f e r e n t  l i n e s ,  ( a l l  

perhaps a e s t h e t i c a l l y  r e le v a n t )  w ith  th e  r e s u l t  t h a t  th e  

c e n t r a l  problem  escap es  n o t i c e .  There i s  a f e l t  d i f f e re n c e  

between th e  b e a u t i f u l  and th e  m ere ly  a e s th e t i c  and i t  would 

be s a t i s f a c to r y  i f  some dev ice  o f language cou ld  be found to  

in d ic a te  i t  p r e c i s e ly .  I f  " b e a u t i f u l"  i s  k e p t to  in d ic a te  

w hatever i t  a p p a re n tly  does in d ic a te  a s  a p p lie d  to  a work o f 

a r t ,  th en  i t  can o n ly  be m is le a d in g  to  say  t h a t  the  m ere ly  

a e s th e t i c  i s  b e a u t i f u l .  But i t  i s  d o u b tfu l w hether any 

s a t i s f a c to r y  term  cou ld  be found f o r  th e  p re d ic a te  o f th e  

judgm ent in  th e se  s im p le s t  ca ses  and i t  i s  perhaps n o t  

n e c e s s a ry  to  a s s ig n  a p re d ic a te  to  th e  judgm ent a t  a l l  h e re . 

The e s s e n t i a l  p re lim in a ry  i s  th e  d e te c t io n  o f the r e q u i s i t e
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c o n d itio n s  f o r  theanergonce o f an y .an d  ev e ry  type o f 

a e s th e t i c  s i t u a t io n ,  a s  has been a tte m p te d  h e re , and i t  i s  

more f r u i t f u l  to  lo o k  f o r  th e se  in  th e  s im p le s t  ca ses  than  

in  the  more complex. The judgm ent, "T h is i s  b e a u t i fu l"  was 

s e le c te d  as  a s t a r t i n g  p o in t  f o r  the  e n q u iry  b ecau se , being  

in  common u sag e , i t  r e f l e c t e d  a co n cep tio n  w hich r e q u ir e s  

a n a ly s i s ,  b u t i t  was s t a t e d  when t h i s  p a r t i c u l a r  fo rm u la tio n  

was s e le c te d  th a t  i t s  adequacy fo r  a l l  ty p es  o f s i t u a t io n  

m ust su b se q u e n tly  be t e s t e d .  The co u rse  o f th e  argum ent 

bas now le d  to  the  co n c lu s io n  th a t  i t  i s  n o t an adequate  

fo rm u la tio n  a s  re g a rd s  i t s  p re d ic a te  f o r  s i t u a t io n s  m ere ly  

s a t i s f y in g  th e  c o n d itio n s  o f th e  a e s th e t i c  minimum. This 

does n o t  d e t r a c t  from  i t s  v a lu e  a s  a gu ide to  in v e s t ig a t io n ,  

fo r  th e  c h ie f  aim o f th e  p h ilo so p h y  o f a e s th e t i c s  i s  n o t  to  

a s s ig n  a meaning to  b eau ty  b u t to  a n a ly se  c e r t a in  f a c t s .

Not a l l  th e se  f a c t s  have the  c h a ra c te r  of b ea u ty , b u t a l l  a re  

c o r r e c t ly  fo rm u la te d  in  an a e s th e t i c  judgm ent o f one k in d  o r 

a n o th e r . When th e  a e s th e t i c  a t t i t u d e  has been ta k e n , v e ry  

l i t t l e  more may come. One may sim ply  be aware of a s a t i s f y in g  

form , an a e s t h e t i c a l l y  u n i f i e d  w hole, and need n o t  be moved, 

e m o tio n a lly , a t  a l l ,  and the  g e n e ra l c h a ra c te r  o f t h i s  type 

o f s i t u a t io n  i s  so d i f f e r e n t  from the  more complex ty p es  t h a t  

" b e a u t i f u l"  does n o t seem a f i t  p re d ic a te  to  ap p ly  h e re . Yet 

i t  i s  e s s e n t i a l  to  u n d e rs ta n d  the  n a tu re  o f t h i s  s im p le s t  type
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o f s i t u a t io n  i f  the  more complex ty p es  a re  to  be a n a ly se d  

from th e  c o r r e c t  p o in t o f v iew . I f  the  f a c t s ,  of a l l  g ra d e s , 

a re  view ed im p a r t ia l ly ,  som ething o f th e  n a tu re  o f what has 

here  been c a l le d  th e  a e s th e t i c  minimum w i l l  be found to  be 

common to  a l l .

T his c o n te n tio n  r e c e iv e s  su p p o rt from  the  f a c t  th a t  

som ething e q u iv a le n t  to  th e  co n cep tio n  o f an a e s th e t i c  

minimum i s  to  be found in  a good many contem porary  th e o r ie s  

o f a e s t h e t i c s ,  a lth o u g h  nowhere { ex cep t, p e rh ap s , in  E . 

B u llough’ s d is c u s s io n  o f P s y c h ic a l D is tan ce ) has i t  re c e iv e d  

s e p a ra te  tre a tm e n t a s  an a e s th e t i c  p r in c ip le .  I t  i s  n o t 

p o s s ib le  h ere  to  do more than  in d ic a te  a few o f th e se  

p a r a l l e l s .  R efe rence  has a l r e a d y  been made to  C roce’ s 

" p e r s i s t in g  in  th e  i n t u i t i v e  a t t i t u d e " ,  and to  Leo S te in ’ s 

p ic tu re -m a k in g . A somewhat more d e ta i l e d  acco u n t shou ld  be 

g iv en  o f Mr. B u llough’ s ex trem e ly  v a lu a b le  d is c u s s io n .^

’D is ta n c e ’ , a s  u sed  in  th e  ph rase  ’P sy c h ic a l D is ta n c e ’ 

has p r im a r i ly  a m e ta p h o ric a l m eaning, a lth o u g h  t h i s  meaning 

i s  connected  w ith  and perhaps d e riv e d  from  the l i t e r a l  meaning 

o f the term , and l i t e r a l  d is ta n c e  in  space and tim e a s s i s t  

in  the  c r e a t io n  and m ain tenance o f P sy c h ic a l D is ta n c e . The 

l a t t e r  i s  ach iev ed  by lo o k in g  a t  th in g s  o b je c t iv e ly .

1 . ’P sy c h ic a l D is ta n c e ’ a s  a F a c to r  In  A rt and an A e s th e tic  
P r in c ip le d  B r i t i s h  J o u rn a l  o f Psychology. V ol.V . P t .2 .

June 1912.
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em phasising  o n ly  t h e i r  o b je c t iv e  f e a tu r e s ,  and in te r p r e t in g

even s u b je c t iv e  a f f e c t io n s  "n o t a s  modes o f our being  b u t

r a th e r  a s  c h a r a c t e r i s t i c s  o f th e  phenomenon."^ This has

obvious co n n ec tio n s  w ith  th e  co n cep tio n  of e x te r n a l i s a t io n

d isc u s se d  above, and b o th  co n cep tio n s  have som ething in

common w ith  th e  th e o ry  o f einfulOLung o r em pathy, a lth o u g h  to

adm it t h i s  i s  n o t  to  a c c e p t t h a t  th e o ry  in  to  t o , a th in g  w hich

n e i th e r  Mr. B ullough no r I  would w ish  to  do . Mr. B ullough

h im se lf  makes e x p l i c i t  re fe re n c e  to  th e  th e o ry : "D is ta n c e ,"

he s a y s , " i s  e s s e n t i a l  to  the  occu rren ce  and w orking of 
«2em pathy." One may a ls o  m ention  in  t h i s  co n n ec tio n  

W o rrin g e r’ s p r in c ip le  of A b s tra c t io n . Ju n g ’ s d i s t i n c t i o n  

between I n t r o v e r te d  and E x tra v e r te d  A r t ,  and T.E.Hulm e’ s 

cn n cep tio n  o f V i ta l  and G eom etric A r t .  A ll  th e se  th e o r ie s  

o f course  in v o lv e  much more than  mere d is ta n c in g ,  o r the 

a e s th e t i c  minimum, b u t may a l l  be s a id  to  im ply a co n cep tio n  

o f t h i s  k in d .

Two o th e r  to p ic s  in  co n n ec tio n  w ith  D istance  shou ld  

be co n s id e re d  h e re .  One i s  th e  q u a l i ty  o f the  ex p e rien ce  

w hich r e s u l t s  from  th e  o p e ra t io n  o f th e  p r i n c i p l e , . the  o th e r  

i s  t h a t  "Antimony of D is tan ce"  to  w hich re fe re n c e  has a lre a d y

1 . O p.c i t .  p .89 .
2 . I b id .  p . 117.
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been m ade.^ D istance  has a n e g a tiv e  and a p o s i t iv e  a s p e c t .  

N e g a tiv e ly  i t  means th e  " c u t t in g  o u t o f th e  p r a c t i c a l  s id e s  

o f th in g s  and o f our p r a c t i c a l  a t t i t u d e  to  them ." P o s i t iv e ly  

i t  means " th e  e la b o r a t io n  of the  ex p e rien ce  on the new b a s is  

c r e a te d  by the  I n h ib i to r y  a c t io n  o f D is ta n c e ." ^  By t h i s  

Mr. B ullough  seems to  mean v e ry  much what Mr# F ry  means by 

the  g r e a te r  c l a r i t y  o f ap p reh en sio n  in  the  secondary  

im ag in a tiv e  l i f e .  The co n cep tio n  of th e  Anti^o§!y o f D istance  

i s  an  im p o rtan t one. For tru e  a e s th e t i c  ap p reh en sio n  the 

o b je c t  m ust b o th  evoke a p e rso n a l re sp o n se  and be h e ld  o f f  

from  th e  p e r s o n a l i ty .  T his a p p l ie s  e q u a lly  to  the  la y  

r e c i p i e n t  and to  the  a r t i s t  d u ring  h is  cy c le  o f co n cep tio n  

and c o n s tru c t io n .  For exam ple, "T ragedy trem b les  alw ays on 

the  k n ife -e d g e  o f a p e rso n a l r e a c t io n ," ^  and r i g h t l y  so , f o r  

the  m ost d e s i r a b le  c o n d itio n  f o r  a r t  and f o r  a e s th e t i c s  

g e n e ra l ly  i s  " th e  u tm ost d ec rease  o f D istan ce  w ith o u t i t s  

d is a p p e a ra n c e ." ^  A gain , from th e  p o in t  o f view o f th e  a r t i s t ,  

the  more v i t a l  and p e rso n a l th e  o r ig in a l  ex p e rien ce  i s  to  him 

the  more pow erfu l w i l l  be the  com pleted work, p rov ided  o n ly  

t h a t  D istan ce  can none the  l e s s  be m a in ta in e d .

F in a l ly  some acco u n t may be g iven  o f I .A .R ic h a rd s ’

1 . See above. p#120.
2 . I b id .  p .89 .
3 . E .B u llo u g h . Op.C i t .  p . 104.
4 . I b id .  p .94 .



130.
th e o ry  s in c e  i t  seems to  im ply D istan ce  (a lth o u g h  he nowhere 

m entions the  co n cep tio n  e x p l i c i t l y )  and s in c e  the  a n a ly s is  

g iven  o f the e x p e r ie n c e -s id e  o f th e  complex w hich c o n s t i tu te s  

th e  a e s th e t i c  s i t u a t io n  has much in  common w ith  th a t  o f th e  

p re s e n t  t re a tm e n t .  Mr. R ich ard s  d e n ie s  the f a c t  o f a e s th e t i c  

ex p e rien ce  a s  a d i s t i n c t  k in d , i f  t h i s  means t h a t  i t s  s p e c i f ic  

n a tu re  i s  due to  some one q u a l i ty  p e c u l ia r  to  i t s e l f .  Yet 

he does adm it a type o f e x p e rien ce  w hich "marks o f f  a f i e l d  

w hich cannot o th e rw ise  be d e f in e d  and a ls o  e x p la in s  why the  

o b je c ts  th e r e in  co n ta in e d  can re a so n a b ly  be re g a rd e d  a s  o f 

g r e a t  im p o rtan ce . The l im i t s  o f t h i s  f i e l d  do n o t  co rrespond  

w ith  th o se  s e t  by a n a iv e  u se  of th e  term  B eauty , b u t i t  w i l l  

be found t h a t  th e  a c tu a l  usage o f  c a r e f u l  and s e n s i t iv e  

p e rso n s  n o t a f f e c te d  by s p e c ia l  th e o r ie s  co rresp o n d s a s  c lo s e ly  

w ith  t h i s  d e f in i t i o n  a s  w ith  any o th e r  w hich can be g iv e n .

The d e f in i t i o n  r e f e r r e d  to  i s  t h a t  o f S y n a e s th e s is  or 

E q u ilib r iu m . The th e o ry  i s  based  on a p a r t i c u l a r  a n a ly s is  

of the  concep t o f v a lu e . A nything i s  v a lu a b le  which s a t i s f i e s  

an ap pe tency  or im pu lse , and th e  im portance o f an im pulse 

i s  d ec id ed  by " th e  e x te n t  o f th e  d is tu rb a n c e  o f  o th e r  

im pu lses in  th e  in d iv id u a l ’ s a c t i v i t i e s  which th e  th w a rtin g  

o f the  im pulse in v o lv e s ." ^  The ex p e rien ce  o f b eau ty  has

1 . F oundations o f A e s th e t ic s , p .72 .
2 . P r in c ip le s  o f L i te r a r y  C r i t ic is m , p . 61
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extrem e v a lu e  f o r  t h i s  re a s o n . The im pulses a ro u sed  a re  

o f the  same k in d  a s  th o se  o f o rd in a ry , n o n -a e s th e t ic  

e x p e r ie n c e , h u t th e  degree o f s y s té m a tis a t io n  i s  much g r e a t e r .  

The im pulses a ro u se d  a re  harm onious, sy s te m a tis e d , b a la n c e d . 

When we ex p e rien ce  b eau ty  we a re  in  a s t a t e  o f eqiflUbrium, which 

m ust n o t  be confused  w ith  p a s s i v i ^ ,  i n e r t i a  o r o v e r-s tim u la tk n  

"A com plete sy s tem stise tio n  m ust tak e  th e  form o f such 

an ad ju s tm en t a s  w i l l  p re se rv e  f r e e  p la y  to  ev e ry  im pu lse , 

w ith  e n t i r e  avo idance o f f r u s t r a t i o n .  In  any  e q u ilib r iu m  

o f t h i s  k in d , however momentary, we a re  e x p e rie n c in g  b e a u ty ," ^  

This th e o ry  has o b v io u s ly  much in  common w ith  th e  accoun t 

g iv en  in  t h i s  c h a p te r  o f th e  f lo w e rin g  or d eve lop ing  o f 

ex p e rien ce  when i t  becomes a e s th e t i c ,  and Mr. R ich ard s  h im se lf  

makes s ta te m e n ts  w hich seem to  im ply i f  n o t to  p o s i t  d i r e c t l y ,  

the  f a c t  o f th e  a e s th e t i c  minimum. Thus he says th a t  the  

ex p e rien ce  o f some degree o f b a lance  i f  n o t  o f com plete 

e q u ilib r iu m  i s  n o t  c o n fin e d  to  the  a r t s .  "A lthough f o r  m ost 

peop le th e se  e x p e rie n c e s  a re  in f re q u e n t  a p a r t  from th e  A r ts ,

‘ a lm o st any  o ccas io n  may g iv e  r i s e  to  them ."^

He a ls o  seems to  adm it the  detachm ent in v o lv ed  in  th e  

concep ts  o f D is tan ce  and E x te r n a l i s a t io n .  In  th e  ex p e rien ce  

o f b e a u ty , "Our em otion assum es a more g e n e ra l  c h a ra c te r  and

1 . F oundations o f Ae s t h e t i c s , p .75 .
2 . F r in c .  o f L i t .  G r i t ,  p .248.
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we f in d  t h a t  c o rre sp o n d in g ly  our a t t i t u d e  has become 

im p e rso n a l."^  There i s  even som ething approach ing  an 

an a lo g y  to  the  Antimony o f D is ta n c e .

"As we r e a l i s e  b eau ty  we become more f u l l y  o u rs e lv e s , 

the  more our im pulses a re  engaged. I f ,  a s  i s  sometimes 

a l le g e d ,  we a re  the  whole complex o f our im p u lses , t h i s  f a c t  

would e x p la in  i t s e l f .  Our i n t e r e s t  i s  n o t  c a n a l is e d  in  one 

d i r e c t io n  r a th e r  than  a n o th e r .  I t  becomes re ad y  in s te a d  to  

take  any d i r e c t io n  we choose . This i s  th e  e x p la n a tio n  o f 

t h a t  detachm ent so o f te n  m entioned  in  a r t i s t i c  e x p e r ie n c e .

We become im personal o r d i s in t e r e s t e d ." ^  And a g a in , "We 

become le s s  ’mixed i n t o ’ o th e r  th in g s .  As we become more 

o u rse lv e s  th e y  become more them selves."®  That t h i s  

detachm ent i s  what has been c a l le d  here  the  a e s th e t i c  minimum 

i s  f u r th e r  in d ic a te d  by th e  f a c t  t h a t  i t  i s  though t by Mr. 

R ich a rd s  to  work in  two c la s s e s  o f s i t u a t io n s :  one where i t

i s  a mere c o n d it io n  o f com m unication, a s  when the  c o n te n t to  

be communicated i s  p u t in  a frame o r ex p re ssed  in  v e r s e ,  and 

the  o th e r  where the dev ice  o f com m unication le a d s  to  the  

ex p e rien ce  o f v a lu e  o r b ea u ty .

"T h is k in d  o f detachm ent and severance  from o rd in a ry  

c ircu m stan ces  and a c c id e n ta l  p e rso n a l i n t e r e s t s  may be o f

1# F oundations o f A e s th e t ic s ,  p .75 .
2 . I b id .  p .V s .
3 , I b id ,  p .7 9 .
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s p e c ia l  s e rv ic e  in  th e se  suprem ely v a lu a b le  com m unications, 

s in c e  i t  makes the b re ak in g  down o f in h ib i t io n s  more e a s y ." ^

I t  i s  hoped t h a t  the  above e x p o s i t io n  has been s u f f ic im t  

to  e s t a b l i s h  the  v a l i d i t y  o f th e  concep t o f an a e s th e t i c  

minimum. The n e x t s ta g e  in  th e  argum ent m ust show how t h i s  

fu n c tio n s  in  the  o th e r  more complex ty p es  o f s i t u a t i o n .

C la r i ty  and coherence demand th a t  th e  n e x t to  be co n s id e red  

shou ld  be th e  Im pulsive E xperience  o f th e  a r t i s t ,  and to  t h i s  

the  n e x t C hapter w i l l  be d evo ted .

1 . P r in c ip le s  o f L i t .  G r i t .  p . 249.



CHAPTER 5

THE ARTIST AND "NATURE"

Where the s i t u a t io n  c o n ta in s  l i t t l e  i f  an y th in g  more 

than  the a e s th e t i c  minimum^, i t  y i e ld s ,  a s  has been shown, 

a minimum v a lu e . I t  has been a rg u ed  in  th e  p rev io u s

c h a p te r , a s  a g a in s t  th e  view o f I# A .R ich a rd s , who w ishes to
(

draw a c le a r  d i s t i n c t i o n  betw een th e  p s e u d o -a e s th e tic  

c h a ra c te r  g iv en  by p u t t in g  a th in g  in  a fram e or w r i t in g  i t
V

in  v e rse  and the  k in d  o f s i t u a t io n  where v a lu e  i s  im p lied , 

t h a t  v a lu e , a lth o u g h , a s  in  t h i s  c a se , sometimes o f a ‘ minimum 

l e v e l ,  i s  alw ays a genu ine f a c to r  in  th e  complex. I f  t h i s  

were n o t so th e re  would n o t  be t h a t  c o n t in u i ty  between the  

v a r io u s  ty p es  o f s i t u a t io n  w hich seems in  f a c t  to  e x i s t .  

Because o f t h i s  low le v e l  o f v a lu e , e x te r n a l i s a t io n  in  t h i s  

type o f s i t u a t io n  i s  v e ry  e a s i l y  ac h ie v ed ; so much so t h a t ,  

a s  has been in d ic a te d ,  i t  o f te n  seems done f o r  the r e c ip ie n t  

because o f some c h a ra c te r  o f th e  o b je c t ,  a lth o u g h  t h i s  i s

1 . i . e .  i f  i t s  a e s th e t i c  c h a ra c te r  i s  ex h au sted  in  i t s
’m ere ly  a e s t h e t i c ’ a s p e c t ,  n o t i f  i t  i s  som ething w hich 
cou ld  g ive  a f u l l e r  e x p e rie n c e , a lth o u g h  a t  the moment 
i t  i s  n o t  doing so , a s  was su g g es ted  m ight occur in  the  
case o f a r t  under c e r t a in  c o n d i t io n s .
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p ro b ab ly  n o t  an a c c u ra te  acco u n t o f what in  f a c t  o c c u rs .

In  such a c a se , the  judgm ent fo llo w s  im m ediately  on 

ap p reh en sio n  and i s  even , a s  i t  w ere , one o f the main 

c h a ra c te r s  o f the ap p reh en sio n  i t s e l f ,  b u t the judgm ent 

p assed , i f  i t  comes to  e x p l i c i t  fo rm u la tio n , i s  n o t one o f 

b e a u ty . Nor cou ld  th e  aw areness o r a p p r a i s a j  o f beau ty  

ev e r a r i s e  o u t o f a s i t u a t io n  in  v i r tu e  o f i t s  m ere ly  a e s 

t h e t i c  c h a r a c te r .  This i s  t ru e  b o th  f o r  the  layman and 

fo r  th e  a r t i s t .  For th e  layman the  s i t u a t io n  y ie ld s  i t s  

t o t a l i t y  im m ed ia te ly , and t h i s  t o t a l i t y  does n o t c o n ta in  

an y th in g  t h a t  couj-d j u s t l y  be c a l le d  b eau ty ; com plete 

e x t e r n a l i s a t i o n  ta k e s  p lace  a t  once . This f a c t  makes i t  

im p o ssib le  t h a t  th e  c r e a t iv e  p ro c ess  o f th e  a r t i s t  shou ld  

take  i t s  r i s e  in  a s i t u a t io n  o f t h i s  k in d . E x te r n a l i s a t io n  

i s  a common f a c to r  in  a l l  ty p es  o f a e s th e t i c  s i t u a t io n ,  b u t 

the p ro c ess  o f e x te r n a l i s a t io n  p e r t in e n t  to  a r t  i s  a v e ry  

much more complex one, and the  s i t u a t io n  from w hich i t  a r i s e s  

i s  d i f f e r e n t  in  v e ry  im p o rtan t ways.

I t  i s  t h i s  p ro c ess  o f e x t e r n a l i s a t i o n  and th e  a n a ly s is  

o f t h i s  type o f s i t u a t io n  which m ust re c e iv e  c o n s id e ra t io n  

in  th e  p re s e n t  c h a p te r .  This in v o lv e s , in  the  f i r s t  p la c e , 

a d is c u s s io n  o f the  Im pulsive E xperience  o f the a r t i s t .

The e x p re s s io n  was f i r s t  u se d , I  th in k , by L a s e e l ie s  Aber

crombie in  Towards a Theory o f Art> and h is  tre a tm e n t of
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the  s u b je c t  i s  o f o u ts ta n d in g  v a lu e , b u t he does n o t  seem to  

me to  go f a r  enough in  th e  d i r e c t io n  o f what may be c a l le d  

p a r t i c u l a r i s a t i o n .  A lthough th e re  i s ,  a s  has been s t a t e d  

above, som ething in  common betw een a l l  ty p es  of a e s th e t i c  

s i t u a t io n ,  e x t e r n a l i s a t i o n  i s  in v o lv ed  in  the  p ro cess  of 

c r e a t io n  in  a way so p e c u lia r  to  i t s e l f  t h a t  th e  o r ig in a l  

ex p e rien ce  from w hich i t  a r i s e s  has a un ique c h a ra c te r .

T h is , L a s c e l le s  Abercrom bie does n o t  e x p l i c i t l y  seem to  

re c o g n is e .  He av o id s  C roce’ s e r r o r  o f l e v e l l in g  a l l  

ty p es  of ex p e rien ce  down to  the  one f a c t  o f i n t u i t i o n ,  and 

goes a s  f a r  in  the  d i r e c t io n  o f p a r t i c u l a r i s a t i o n  a s  to  

d i s t in g u i s h  between a e s th e t i c  and a r t i s t i c  ex p e rien ce  a s  

a r i s in g  from  n a tu re  and a r t  r e s p e c t iv e ly .  He a ls o  re c o g n is e s  

the  f a c t  o f the  c r e a t iv e  ex p e rien ce  o f the  a r t i s t ,  b u t does 

n o t  seem to  lo c a te  th e  o r ig in  o f the  d i s t i n c t i o n  between 

a e s th e t i c  and a r t  h e r e , a s  one sh o u ld , b u t in  the  ex p e rien ce  

a s  e x p re sse d  in  th e  com pleted work o f a r t .  " The d if fe re n c e  

between th e  a c tu a l  e x p e rien ce  and th e  ex p e rien ce  re c o rd e d  in  

a r t  w i l l ,  I  th in k , soon appear so g r e a t  t h a t  we may p ro p e r ly  

re g a rd  i t  a s  s p e c i f i c , " ^  he sa y s , b u t the  o r ig in a l  ex p e rien ce  

i s  a p p a re n tly  c o n s id e re d  to  be o f the  same k in d  as  the  

o rd in a ry  a e s th e t i c  ex p e rien ce  o f th e  laym an. The fo llo w in g  

q u o ta tio n s  make th i s  f a c t  c l e a r .

1 . Towards a Theory o f A r t .  p . 13.
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"There i s  a c e r ta in  k in d  o f ex p erien ce  o r way o f 

ex p e rie n c in g  th in g s  ou t of w hich th e  a c t i v i t y  c a l le d  a r t  

a r is e s #  We see a su n se t and we en jo y  i t .  We j u s t  happen 

on i t ;  i t  fa d e s  and the ex p e rien ce  f i n i s h e s .  You may 

remember i t ,  b u t a remembered ex p e rien ce  i s  v e ry  d i f f e r e n t  

from th e  ex p e rien ce  i t s e l f .  Suppose, however, someone h a s , 

a s  we say , p a in te d  i t .  Why, th en  i t  i s  c a p tu red  and 

e s ta b l is h e d :  i t  i s  made perm anen t."^

"A rt re c o rd s  a d e l ib e r a te  and c o n sc io u s ly  d ir e c te d  

a c t i v i t y  which i s  a ls o  v e ry  exceptional, b u t i t  a r i s e s  ou t 

o f ex p e rie n c e s  o f a c tu a l  l i f e  w hich j u s t  happen to  u s -  to  

which a s  th ey  occur we m ere ly  re sp o n d , and w hich, f a r  from 

being  e x c e p tio n a l,  we s h a l l  f in d  a re  a u n iv e r s a l  a sp e c t of 

a l l  m en ta l a c t io n .  This i s  what I  s h a l l  h e r e a f te r  c a l l  

a e s th e t i c  ex p e rie n c e : i t  i s  the  m ost p r im itiv e  and fundam ental

th in g  in  consc ious l i f e .  A e s th e tic  e x p e rie n c e , th en , i s  the 

ex p e rien ce  which i s  presupposed  by a l l  a r t  b u t does n o t 

n e c e s s a r i ly  -  does in  f a c t  q u ite  e x c e p tio n a lly  -  r e s u l t  in  

a r t :  and t h i s  i s  the ex p erien ce  w hich , as a f e a tu r e  o f l i f e

as  a w hole, and n o t o f any s p e c ia l i s e d  l i f e ,  form s the f i e l d  

of the a e s th e t i c  s c ie n c e ." ^

This does n o t seem a tru e  accoun t of the  f a c t s .  The 

th e s i s  to  be pu t fo rw ard  in  t h i s  c h a p te r  i s  t h a t  th e  im pulsive

1. I b id .  p . 12.
2 . I b id .  p p .13—14.
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E xperience of the  a r t i s t  i s  d i f f e r e n t ,  r i g h t  from i t s  i n i t i a t 

io n , from the o rd in a ry  a e s th e t i c  ex p e rien ce  o f the laym an. I f  

t h i s  were n o t so , i t  does n o t seem a s  i f  the ’a c t i v i t y  c a l le d  

a r t ’ , of w hich L a s c e lle s  Abercrombie speaks, cou ld  ever a r i s e .  

When the  layman sees a s u n s e t, i t  does ’ j u s t  happen’ to  him; 

i t  fa d e s  and the  ex p e rien ce  f i n i s h e s .  But th e  Im pulsive 

E xperience of the  a r t i s t  i s  n o t o f t h i s  k in d . P ro fe sso r 

Abercrombie would, no doub t, ag ree  w ith  t h i s  in  so f a r  as  he 

would n o t w ish  to  m a in ta in  th a t  th e  two e x p e rien ces  could  ever 

be in te rc h a n g e a b le . But i f  th ey  a r e ,  a s  he sa y s , the  same in  

k in d , how i s  i t  t h a t  in  the  one case the  ex p e rien ce  le a d s  

to  a r t i s t i c  e x p re s s io n , w hile  in  the  o th e r  th e  ex p e rien ce  i s  

in  i t s e l f  s u f f i c ie n t?  The lo g ic a l  co n c lu s io n  m ust s u re ly  be 

t h a t  th e re  i s  some d if fe re n c e  in  the  two ex p e rien ces  them

s e lv e s ,  so th a t  the, one type demands e x p re s s io n , and th a t  in  

a medium, w hile  the  o th e r  does n o t .  O therw ise one i s  committed 

to  the  co n c lu s io n  t h a t  any e x p re ss io n  o f any experien ce  would 

c o n s t i tu te  a r t .  One has on ly  to  contem plate  some o f the 

extrem es of S u rre a lism , or to  th in k  of the p sy c h o -a n a ly tic  

e x p la n a tio n s  o f a r t ,  to  ag ree  t h a t  t h i s  i s  n o t a co n c lu s io n  

to  be accep ted  l i g h t l y .  M oreover, i t  m ust appear a s  a t  

l e a s t  odd, i f  the Im pulsive E xperience i s  the same in  k ind  

(and th e r e f o r e ,  presum ably, a s  s a t i s f y in g  in  i t s e l f )  as  

o rd in a ry  a e s th e t i c  e x p e rie n c e , th a t  the a r t i s t  shou ld  ever
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go to  the  la b o u r , o f te n  ex trem e, o f e x te r n a l is in g  i t  in  a 

medium.

The f a c t  th a t  he i s  com pelied to  do so p ro v id es  th e  c lu e  

to  the  u n d e rs ta n d in g  o f th e  whole problem of a r t .  In t im a te ly  

bound up w ith  t h i s  i s  the  problem  of medium. As J.M . Thor burn

p u ts  i t ,  "The problem of medium i s  the  key to  the  problem o f

a r t " , ^  and the  f a c to r  of medium i s  im p o rtan t a s  f a r  back as 

th e  i n i t i a l  Im pulsive E xperience o f the a r t i s t .  I t  i s  t h i s  

which makes th e  p ro cess  o f e x te r n a l i s a t io n  im p e ra tiv e , and 

f o r  t h i s  re a so n  i t  seems n e a re r  the  t r u t h  to  say  t h a t  th e  

essence  o f a r t  l i e s  in  the f a c t  o f e x te r n a l i s a t io n  th an  to  

seek  i t  in  e x p re ss io n  a s  such o r in  com m unication. The c o r re c t 

accoun t o f the  m a tte r  i s  n o t t h a t  the a r t i s t  w ishes to  

ex p ress  an ex p e rien ce  which he has a l r e a d y  ach iev ed  e x p l i c i t l y  

and co m p le te ly , nor th a t  he w ishes to  communicate t h i s  

ex p e rien ce  to  o th e rs  so th a t  th ey  may sh a re  in  i t ,  b u t th a t  

som ething happens to  him which compels him to  s e t  about a 

p ro cess  o f ex p e rim e n ta tio n  and m an ip u la tio n  r e s u l t in g  in  th e  

c r e a t io n  o f a work o f a r t  o f one k in d  o r a n o th e r . A rt i s  n o t

the t r a n s l a t i o n  o f an a lr e a d y  e x p l i c i t  ex p erien ce  in to  a

medium. I f  ’e x p e r ie n c e ’ i s  im p o rtan t a t  a l l  in  t h i s  connection  

(and i t s  employment a s  a concep t has le d  to  so many m iscon

c e p tio n s  t h a t  i t  m ight be a r e a l  h e lp  to  do w ith o u t i t )  i t  i s  

t h a t  the  p ro cess  o f e x te r n a l i s a t io n  in  a medium i s  n e c e ssa ry

1 . A rt and the  U nconscious, p .37 .
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fo r  the  a r t i s t  to  r e a l i s e  th e  im p lic a t io n s  of the o r ig in a l  

e x p e rie n c e . But in  t h i s  p ro cess  o f e x te r n a l i s a t io n  the  

o r ig in a l  ex p e rien ce  does n o t p e r s i s t  u n a l te r e d ,  no r i s  i t  

t h i s  which the  r e c ip ie n t  o f the  com pleted work o f a r t  a p p re 

c i a t e s  o r en jo y s o r comes in to  c o n ta c t  w ith . In  a sense i t  

i s  t r u e ,  p e rh ap s , t h a t  th e  com pleted work o f a r t  does t e l l  th e  

r e c ip ie n t  how the  a r t i s t  f e l t  abou t som ething or o th e r ,  and in  

t h i s  sense th e  l a t t e r  does communicate an ex p e rien ce  to  the 

fo rm er, b u t i t  i s  n o t the  Im pulsive E x p erien ce , f o r  t h i s  i s  

n o t  e x p l i c i t l y  apprehended and, a s  was s ta t e d  in  th e  p rev io u s 

c h a p te r , i s  n o t  re c o v e ra b le  a f t e r  th e  p ro cess  of c o n s tru c tio n  

has tak en  p la c e . I t  may f r e q u e n t ly  happen th a t  the  a r t i s t  

does n o t r e a l i s e  how he f e l t  u n t i l  he apprehends h is  own 

com pleted work of a r t ,  and he would v e ry  o f te n ,  perh ap s, n o t 

h im se lf  ex p re ss  th e  m a tte r  a s  ’ f e e l in g  a b o u t’ a t  a l l ,  b u t a s  

an im p era tiv e  u rge  to  ’g e t  the  th in g  r i g h t ’ I

P ro fe s so r  S . A lexander has an i n t e r e s t in g  passage on 

t h i s  to p ic .

"The a c t io n  i s  wrung from him by th e  s u b je c t-m a tte r ,  

th ro u g h  the  ex c item en t i t  p roduces, in  the  same way a s  tu rn in g  

h is  eyes to  a co lo u r or s n i f f in g  an odour by h is  n o s t r i l s  i s  

wrung from him th rough  th e  nervous ex c item en t the co lo u r or 

odour produces in  h is  b r a in .  And j u s t  a s  the  o b je c t  known i s  

re v e a le d  th rough  the  o rd in a ry  r e a c t io n  to  i t ;  so th e  work o f 

a r t  i s  re v e a le d  to  th e  a r t i s t  h im se lf  th rough  the  p ro d u c tiv e
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a c t  wrung from him in  h is  ex c item en t over the s u b je c t-m a t te r .  

A cco rd ing ly  he does n o t  in  g e n e ra l  form an image ( i f  he i s  a 

p o e t, say) o f what he w ants to  e x p re s s , b u t f in d s  ou t what he 

w anted to  ex p re ss  by ex p re ss in g  i t ;  he h a s , in  g e n e ra l ,  no 

p reced en t image of h is  work, and does n o t know what he w i l l  

say  t i l l  he has s a id  i t ,  and i t  comes as  a r e v e la t io n  to  

h im s e lf ." ^

This seems t r u t h f u l l y  to  re n d e r  th e  f a c t s  about 

’e x p re ss io n * . I t  i s  a ls o  a p p lic a b le  to  th e  q u e s tio n  o f 

com m unication. A lthough, a s  has j u s t  been s t a t e d ,  the a r t i s t  

does communicate som ething, h is  purpose in  s e t t i n g  about the 

p ro cess  o f c r e a t io n  i s  s u re ly  n o t  t h i s ,  no r i s  th e  a sp e c t of 

communication th e  m ost im p o rtan t one in  a work o f a r t .  Too 

much em phasis on comm unication i s  l i a b l e  to  end in  d i s to r t io n  

o f the  f a c t s .  Thus, when a p o e t such  a s  L a sc e lle s  Abercrombie 

says t h a t  no-one would b u ild  b r id g e s  i f  th e re  were no-one to
o

go over them, and a n o v e l i s t  such as  Agnes Muir Mackenzie 

rem arks t h a t  she would never have gone to  the tro u b le  of 

w r i t in g  h er book i f  she knew i t  would never be p u b lish e d ,^  

and a p p a re n tly  in te n d  t h e i r  rem arks a s  i l l u s t r a t i o n s  o f the  

f a c t  t h a t  th e  essen ce  o f a r t  i s  com m unication, one can on ly  

r e p ly  t h a t  th ey  a re  b o th , fo r  the  moment, m is in te r p re t in g  th e  

f a c t s .

1 . A r t i s t i c  C re a tio n  and Cosmic C re a tio n , p .9 .
2 . See, Towards a Theory o f A r t .  p .48 .
3 . See, P rocess o f L i t e r a tu r e ,  p .20.
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I f  the  n a tu re  o f the  Im pulsive E xperience i s  r e a l l y  

such  a s  has been in d ic a te d  above ; i f  i t  i s  n o t  e x p l i c i t l y  

apprehended , e i t h e r  by the  a r t i s t  a t  the  moment of i t s  

occu rrence  no r by the  r e c ip ie n t  o f the  com pleted work o f a r t ,  

i t  may be though t t h a t  n o th in g  can be s a id  abou t i t .  I t  i s  

t ru e  th a t  i t  i s  n o t  p o s s ib le  to  g e t  d i r e c t  ev idence as  to  i t s  

n a tu r e .  The on ly  person  who cou ld  co n ce iv ab ly  p rovide t h i s  

would be th e  a r t i s t  h im se lf , b u t ,  a s  was s t a t e d  in  th e  p rev io u s 

c h a p te r , i f  th e  ex p e rien ce  becomes e x p l i c i t  to  him, i t  i s  n o t 

l i a b l e  to  le a d  to  the c r e a t io n  of a genuine work o f a r t ,  and 

i f  i t  i s  d e sc r ib e d  a f t e r  the  p ro cess  o f c r e a t io n  has taken  

p lace  i t  i s  a lm ost su re  to  have been d i s to r t e d  by th a t  p ro c e ss . 

But i t  i s  n e v e r th e le s s  p o s s ib le  to  say  w ith  a c o n s id e ra b le  

degree o f con fidence  what th e se  o r ig in a l  Im pulsive E xperiences 

m ust be l i k e ,  by a rg u in g  backwards from th e  n a tu re  of the  

com pleted works o f a r t ,  by s tu d y in g  the  c h a r a c t e r i s t i c s  o f th e  

a r t i s t  a s  re v e a le d  in  h is  spontaneous in t r o s p e c t io n s ,  and by 

making a n a lo g ie s  w ith  the o th e r  ty p es  o f a e s th e t i c  s i t u a t io n s .  

A ll  th re e  m ethods w i l l  be u sed  in  th e  subsequen t course  of 

t h i s  c h a p te r .

The v e ry  f a c t  th a t  i t  i s  im p o ssib le  to  g e t  d i r e c t  

ev idence abou t the  Im pulsive E xperience i s  in  i t s e l f  an 

argum ent in  favou r of th e  view taken  h ere  o f i t s  n a tu r e .  I f  

the  e s s e n t i a l  c h a r a c t e r i s t i c  o f t h i s  type o f ex p e rien ce  i s  n o t  

the  e x p l i c i t  app rehension  o f an  o b je c t  o f a c e r t a in  k ind  b u t
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th e  I n i t i a t i o n  o f a p ro c e s s , one would ex p ec t th e  a r t i s t  to

shy away from i t s  e x p l ic a t io n ,  and i f  he r e f e r s  to  i t  a t  a l l ,

to  do so o n ly  i n d i r e c t l y .^  In  th e  case o f the  passage from

K eats quoted  in  the  p rev io u s  c h a p te r  i t  seemed f a i r l y  c e r t a in

th a t  th e  p h ra se , ’ But the se a . Jac k , the s e a l ’ r e f e r r e d  to  the

Im pulsive E xperience from  w hich the  sonnet on the  sea a ro s e .

W ith re g a rd  to  th e  q u o ta tio n  now to  be g iven  i t  i s  n o t p o s s ib le

to  p o in t to  any p re c is e  poem connected  w ith  th e  s ig n i f i c a n t

p h ra se s , no r i s  i t  p o s s ib le  to  say  w ith  any c e r t a in ty  t h a t  th e

p h ra se s  in  q u e s tio n  do r e f e r  to  an Im pulsive E x p erien ce , bu t

from the  f a c t  t h a t  K eats h im se lf  u n d e r lin e d  and em phasised

them i t  seems j u s t i f i a b l e ,  in  co n ju n c tio n  w ith  the  p h ra se , ’ o f

w hich I  s h a l l  say  n o th in g  a t  p re se n t* , to  conclude th a t  they

a t  l e a s t  r e p r e s e n t  a d i f f e r e n t  and p e c u lia r  way o f ex p e rien c in g .

I t  shou ld  perhaps be m entioned t h a t  the  l e t t e r  quoted  from
#

r e f e r s  to  K e a ts ’ jo u rn ey  to  the I s l e  o f Wight in  A p ril  1817, 

and t h a t  th e  f i r s t  d r a f t  o f Endymion was f in is h e d  tow ards the 

end o f November o f the same y e a r .

"As the  Lam plight c r e p t  a long  the  fo llo w in g  th in g s  were 

d isc o v e re d  -  ’ long h e a th  broom f u r z e ’ -  H urdles h ere  and th e re  

h a l f  a m ile  -  Park p a lin g s  when th e  windows of a House were

1 . A rem ark o f t h i s  k in d  can o n ly , o f c o u rse , be c o n je c tu re , 
and the  same c r i t i c i s m  may be a p p lie d  to  a good d ea l o f 
what fo llo w s , b u t i t  i s ,  I  th in k , c o n je c tu re  t h a t  i s  
su p p o rted  by f a c t s  which a re  n o t c o n je c tu re  and th a t  
j u s t i f i e s  i t s e l f  by the  coherence i t  b r in g s  to  the pheno
mena o f a r t  and o f the c r e a t iv e  p ro c e s s .
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alw ays d isco v e red  by r e f l e c t i o n  -  One Nymph o f Poxm tain -  

N .B .Stone -  lopped T rees •  Cow r im in a tin g  -  d i t t o  Donkey -  Man 

and Woman going g in g e r ly  a long  -  W illiam  see ing  h is  S i s t e r s  

over th e  Heath -  John w a itin g  w ith  a Lanthen  fo r  h is  M is tre s s  • 

B arber*s Pole -  D octor * s Shop - However a f t e r  having had my 

f i l l  o f  th e se  I  popped my Head ou t j u s t  a s  i t  began to  Dawn -  

N.B. t h i s  tu esd ay  Morn saw the Sun r i s e  -  o f w hich I  s h a l l  

say  n o th in g  a t  p re s e n t .

K e a t s a t t i t u d e  h ere  i s ,  I  th in k , ty p ic a l  o f the 

genuine a r t i s t .  I t  i s  n o t p o s s ib le  f o r  th e  a r t i s t  to  g ive  

an e x p l i c i t  accoun t o f the n a tu re  o f h is  Im pulsive E xperiences 

b ecause , a s  has been observed  above, th ey  a re  n o t o f a k ind  

s u s c e p tib le  o f d e s c r ip t io n .  Yet the  a r t i s t  does g ive  a 

c o n s id e ra b le  amount o f in fo rm a tio n  about th e se  ex p e rien ces  

in  an i n d i r e c t  way, and from what he says abou t them and 

abou t h im se lf , i t  i s  p o s s ib le  to  c o n s tru c t  a f a i r l y  d e ta i le d  

p ic tu re  o f what th ey  m ust be l i k e .

One th in g  w hich emerges v e ry  c l e a r l y  from the a r t i s t s *  

r e p o r t s  i s  t h a t  th e se  Im pulsive E x p erien ces  a re  of supreme 

v a lue  to  them. T h is , coupled  w ith  the  f a c t  th a t  th e  a r t i s t ,  

because he i s  an a r t i s t ,  i s  n o t ad ap ted  fo r  or accustom ed to  

a n a ly t i c a l  or lo g ic a l  form s of th in k in g , o f te n  le a d s  to  a 

r a th e r  m y s tic a l  way o f re c o rd in g  the  e x p e r ie n c e s , and, i f  the  

a r t i s t  goes beyond re c o rd in g  to  i n t e r p r e t a t i o n ,  r e s u l t s  in

1 . L e t te r  to  George K ea ts . L e t t e r s .  Buxton Forman 1931
É d it io n  V o l . l  p .16.
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the u n s a t i s f a c to r y  p h ilo so p h is in g  condemned in  the f i r s t  

ch a p te r  o f t h i s  s tu d y . This e lem ent w i l l  be obvious in  the  

q u o ta tio n s  w hich fo llo w , and c e r ta in  co n c lu s io n s  concern ing  

the n a tu re  of th e  Im pulsive E xperience  may be drawn from i t .

S h e lle y  speaks o f th e  c r e a t iv e  moment in  t h i s  way.

"P o e try  i s  n o t  l ik e  re a so n in g , a power to  be e x e r te d  

acco rd in g  to  the d e te rm in a tio n  o f the  w i l l .  A man cannot 

say , * I  w i l l  compose p o e try . * % e g r e a t e s t  p oe t even cannot 

say  i t ;  f o r  th e  mind in  c r e a t io n  i s  a s  a fa d in g  c o a l,  which 

some in v i s ib l e  in f lu e n c e , l ik e  an in c o n s ta n t  w ind, awakens 

to  t r a n s i t o r y  b r ig h tn e s s ;  t h i s  power a r i s e s  from w ith in , l ik e  

the co lo u r of a flo w er w hich fa d e s  and changes a s  i t  i s  

developed , and th e  consc ious p o r t io n s  o f our n a tu re s  a re  

unp ro p h e tic  e i th e r  o f i t s  approach  o r i t s  d e p a r tu re . Could 

t h i s  in f lu e n c e  be du rab le  in  i t s  o r ig in a l  p u r i ty  and fo rc e ,  

i t  i s  im possib le  to  p r e d ic t  th e  g re a tn e s s  of the  r e s u l t s ;  b u t 

when com position  b e g in s , in s p i r a t io n  i s  a lre a d y  on the d e c lin e ,  

and the  m ost g lo r io u s  p o e try  th a t  has eve r been communicated 

to  the w orld  i s  p ro b ab ly  a fe e b le  shadow of the  o r ig in a l  

co n cep tio n s of th e  p o e t ." ^

Rubens e x p re sse s  th e  same a t t i t u d e  in  h is  d e s c r ip t io n  

o f the  landscape p a in te r .

"The landscape p a in te r  shou ld  n o t l i m i t  h im se lf  to  the  

r e p re s e n ta t io n  o f e x te r io r  su r fa c e s  o f the  e a r th  and the

1 . A Defence o f F o e try , p p .49-^0 . (B e lle s  L e t t r e s  S e r ie s .
H e a th .)
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p h y s ic a l phenomena which a re  th e re  to  be found . He shou ld  

ever f in d  in  the  f a c t  some p ass io n  which dom inates him and 

shou ld  develop in  p a in t in g , a f e e l in g  s u i ta b le  to  th e  s u b je c t .  

The t r u e  p a in te r  o f n a tu re  i s  he who, l ik e  A lb e r t D urer, f e e l s  

the b re a th  o f d iv in i t y  shudder ou t of n a tu re  under h is  b ru sh  

when he low ers heaven on to  h is  canvas and makes th e  blossom 

ing  images o f sp r in g  or the  h a rsh  a s p e c t  o f w in te r  d escen d ."^  

D elacro ix  rem arks, " i f  I  am n o t a g i t a te d  l ik e  a s e rp e n t 

in  the hands o f a P y thoness, I  am c o ld . This m ust be 

re c o g n ise d  and ac cep ted  and i t  i s  a g r e a t  h a p p in e ss . Any 

good work I  have done has been done th u s ." ^

For B eethoven, to o , m usic b r in g s  e x p e rien ces  o f the  

h ig h e s t  value#

" N e c e ssa r ily  I  d e sp ise  the w orld  which does n o t 

i n t u i t i v e l y  f e e l  th a t  m usic i s  a h ig h e r  r e v e la t io n  than  a l l  

wisdom and p h ilo so p h y ."

For P i z e t t i ,  in s p i r a t io n  i s  "a m ystery  which a k ind  of 

r e v e r e n t i a l  d if f id e n c e  p erm its  me to  u n ra v e l" ,  w hile  Case11a 

c a l l s  i t  " s a c re d , a k in d  of b le s se d n e ss  o f s p i r i t  w hich can 

o n ly  be connected  w ith  d iv in e  r e v e la t io n ." ^

1 . Quoted by J .  L indsay . I n s p i r a t i o n . p#55.
2 . I b id .  p .7 9 .
3 . I b id .  p .87.
4 . I  am in d e b te d  f o r  th e se  l a s t  two q u o ta tio n s  to  an 

u n p u b lish ed  paper by P h i l ip  Vernon, e n t i t l e d  "An A ttem pted 
P sy ch o lo g ica l A n a ly s is  of M usical C om position ." See l a t e r  
in  t h i s  c h a p te r .

?
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What th e  a r t i s t  i s  f e e l in g  a f t e r  when he makes s t a t e 

m ents of t h i s  k ind  i s  a tru e  and im p o rtan t f a c t ;  nam ely, th a t  

the  Im pulsive E xperience i s  one o f a v e ry  h igh  le v e l  o f v a lu e . 

But i t s  v a lu e  i s  of a d i f f e r e n t  k ind  from t h a t  iiAaidihas a lre a d y  

been d isc u sse d  in  the  tre a tm e n t o f th e  a e s th e t i c  minimum and 

does n o t d i f f e r  m ere ly  in  d eg ree . This may perhaps be expressed 

by d e sc r ib in g  i t s  value  as  p o te n t i a l  r a th e r  th an  a s  a c tu a l ,  

i* e .  i t  has v a lue  n o t in  i t s e l f ,  b u t w ith  re fe re n c e  on ly  to  

what i t  le a d s  to ;  the p ro cess  of c r e a t io n  and i t s  p roduct 

the  work o f a r t .  Thus i t  i s  s i g n i f i c a n t  t h a t  in  the  above 

s ta tem en ts  th e  a r t i s t  i s  much more concerned w ith  how he f e e l s  

than  w ith  what he app rehends. D escribed  from the p o in t of 

view o f th e  a r t i s t  th e  c h a r a c t e r i s t i c  q u a l i ty  o f the  s i tu a t io n  

o f te n  seems to  be th a t  o f e x c item en t. M ozart d e sc r ib e s  t h i s  

in  the well-known passage beg in n in g , "My so u l g e ts  h e a te d " , 

and the  phrase  m ight be p a r a l le le d  from the  re c o rd s  of many 

o th e r  a r t i s t s .  The experien ce  may be b e t t e r  u n d ersto o d  by 

making a com parison w ith  what was s a id  in  the p rev ious ch ap te r 

abou t the type o f s i tu a t io n  y ie ld in g  the low est le v e l  o f 

a e s th e t i c  v a lu e . There i t  was s t a te d  th a t  some * shock* or 

I ja r*  was g iv en  to  the o rd in a ry  flow  of e x p e rie n c e , so th a t  

i t  was sw itched  on to  a d i f f e r e n t  p la n e , where i t s  c h a ra c te r s  

and th e  complementary c h a ra c te r s  o f the o b je c t  were more 

c l e a r ly  and c o h e re n tly  apprehended . In  t h i s  type o f s i tu a t io n  

D istance was found to  be synonymous w ith  E x te r n a l i s a t io n ,
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sin ce  com plete e x p l ic a t io n  took p lace  a t  once. W ith re g a rd  

to  the Im pulsive E xperience o f the a r t i s t ,  however. D istance 

and E x te r n a l i s a t io n  a re  n o t  synonymous te rm s. Both a re  

in v o lv ed  in  the  com plete c r e a t iv e  p ro c e ss , b u t whereas D istance  

tak es  p lace  a t  once. E x te rn a l is a t io n  i s  a long and com plicated  

p ro c e ss , on ly  f i n a l l y  ach iev ed  w ith  the  com pletion  o f the 

work of a r t .  When the  a r t i s t  has a genuine Im pulsive 

E xperience he , to o , l ik e  the  layman in  h is  o rd in a ry  a e s th e t i c  

ex p e rien ces  o f w h a te v e r 'k in d  and v a lu e , i s  sw itched  on to  

a d i f f e r e n t  p lane o f e x p e rie n c e . Where t h i s  happens suddenly  

and u n ex p ec ted ly  he may be a c u te ly  aware of what i s  happening, 

and in  such cases i s  l i k e l y  to  d e sc r ib e  the ev en t in  term s of 

ex c item en t or o f m y s tic a l  p a r t i c ip a t io n  in  some h ig h e r k ind  

of r e a l i t y .  But t h i s  i s  n o t in v a r ia b le .  Where the a r t i s t  

i s  lo n g -p ra c t is e d  in  h is  a r t  the  ex c item en t a sp e c t may d ie 

ou t of the s i t u a t io n .  In  some c a se s , to o , the  a r t i s t  may n o t 

even be aware o f the  a c tu a l  moment of in s p i r a t io n .^  In d iv id u a l 

d if f e re n c e s  of tem peram ent, or the  p a r t i c u la r  k ind  of medium 

employed may a ls o  c o n tr ib u te  som ething to  the  q u a l i ty  of the 

Im pulsive E xperience a s  re g a rd s  i t s  exc item en t a s p e c t .

This i s  perhaps e s p e c ia l ly  l i k e l y  in  th e  case of rausic^ 

s in ce  a lm ost a l l  composers seem to  f in d  som ething in e x p lic a b le

1 . R eference m ust be made l a t e r  to  t h i s  f a c t ,  when the 
q u e s tio n  of the  " in c u b a tio n  perio d "  consequent to  the 
Im pulsive E xperience i s  being  c o n s id e red .
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in  the emergence o f t h e i r  co n cep tio n s , c f .  Beethoven,

"You w i l l  ask  me where I  g e t  my id e a s . That I  cannot 

t e l l  you w ith  c e r t a in ty ,  th ey  come un summoned, d i r e c t l y ,  

i n d i r e c t l y  -  I  cou ld  s e iz e  them w ith  my hands, -  ou t in  the  

open a i r ,  in  the woods, w hile  w alk ing , in  the s i le n c e  o f the 

n ig h ts ,  a t  dawn, e x c ite d  by moods which a re  t r a n s la te d  by the 

poe t in to  w ords, by me in to  to n es th a t  sound and ro a r  and 

storm  abou t me t i l l  I  have s e t  them down in  n o te s .

The n a tu re  o f th e  medium w i l l  have e f f e c t s  re ach in g  

f a r  beyond t h i s  p a r t i c u la r  a sp e c t o f the ex p erien ce  and w i l l  

determ ine to  a la rg e  e x te n t  i t s  t o t a l  c h a ra c te r .  These 

e f f e c t s  m ust be co n s id e red  in  d e t a i l  s h o r t ly ,  bu t c e r ta in  

th in g s  can be s a id  abou t th e  n a tu re  o f the  Im pulsive 

E xperience w ith o u t re fe re n c e  to  them.

W hatever th e  medium in  term s o f  which the Im pulsive 

E xperience i s  conceived , com plete D is tan c in g  tak es  p lace  a t  

once. This i s  p robab ly  in  p a r t  a r e s u l t  o f the  f a c t  th a t  the  

ex p erien ce  ^  conceived  in  term s of a medium, and in d i r e c t  

su p p o rt o f the t r u th  o f the c o n te n tio n  th a t  i t  i s  so conceived 

can be seen in  the f a c t  t h a t  to  condemn a work o f a r t  because 

i t  * harks back to  natu re*  i s ,  on a n a ly s is ,  found to  be p r e t ty  

much the  same th in g  a s  to  say  th a t  i t  m ight j u s t  a s  w e ll 

(o r  a s  bad ly ) have been done in  one medium as  in  a n o th e r .

1 . Quoted by J .  L indsay Op. C i t .  p .88.
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In  such a case the r e s u l t in g  p roduc t shows th a t  the  maker of 

i t  f i r s t  »had an idea* and then  t r a n s la t e d  ^  in to  a medium. 

This i s  n o t what happens i f  the  Im pulsive E xperience i s  a 

genuine one. The tru e  a r t i s t  has h is  o r ig in a l  c r e a t iv e  

ex p erien ce  in  term s of h is  medium. The ex p erien ce  i s  s e p a ra te d  

a t  once from th e  c o n d itio n s  and c r i t e r i a  app ly ing  to  the  

o rd in a ry  run  o f ex p erien ce  and becomes s u b je c t  to  a new and 

d i f f e r e n t  s e t  o f law s. I t  i s ,  a s  i t  w ere, heaved r i g h t  out 

o f n o n - a r t i s t i c  r e a l i t y ,  and c o n ta in s  im p l ic i t  in  I t s e l f  i t s  

own s p e c i f ic  q u a l i ty  o f u n i ty  and coherence . The term  

* im p lic it*  i s  ex trem ely  s ig n i f i c a n t  h e re , fo r  t h i s  s ta tem en t 

about the  Im pulsive E xperience m ust n o t be in te r p r e te d  a s  

meaning th a t  the  a r t i s t ,  once he has had a genuine Im pulsive 

E x p erien ce , has n o th in g  more to  do than  to  l e t  i t  u n fo ld  

e a s i l y  and a u to m a tic a l ly . I f  he i s  p ass iv e  anywhere, he i s  

p ass iv e  abou t the coming o f h is  in s p i r a t io n ,  a lth o u g h  even 

h e re , as the  p ra c t ic e  o f Cesar F ranck and Bach show,^ i t  i s  

p o ss ib le  to  do som ething to  induce the  emergence of the 

o r ig in a l  id e a . The s ig n if ic a n c e  o f the im p l ic i t  u n i ty  o f the  

Im pulsive E xperience i s  r a th e r  th a t  i f  i t  i s  genu in e , i t  w i l l  

w ith s ta n d  any amount o f subsequen t labou r and a t ta c k  on the 

p a r t  o f the a r t i s t  a s  he subdues h is  sometimes r e f r a c to r y  

medium. In  t h i s  «distanced* e x p e rie n c e , the  a r t i s t * s  person 

a l i t y  i s  o f supreme im portance . He ex p e rien ces  * something*

1 . Both th ese  composers a re  s a id  to  have s tim u la te d  th e i r
c re a t iv e  a c t i v i t y  by p lay in g  the  works of o th e r m u s ic ian s .
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( i t  i s  n o t p o s s ib le  to  be more p re c is e  a t  t h i s  s ta g e )  w ith  

p e c u lia r  i n t e n s i ty  and c o n c e n tra tio n , and en g u lfs  and embraces 

i t  w ith  the  whole fo rc e  o f h is  p e r s o n a l i ty ,  so th a t  he seems 

to  "be* the  ex p e rien ce  r a th e r  th an  to  "have* i t ,  and the r e 

l a t i o n  of s u b je c t  and o b je c t  i s  n o t a p p l ic a b le .  H ere, i f  

anywhere, i s  the  t r u th  o f Schopenhauer * s c o n te n tio n  th a t  in  

a e s th e t i c  ex p erien ce  the  s u b je c t -o b je c t  r e l a t i o n  i s  tran scen d ed . 

For t h i s  re a so n  one cannot ex p re ss  o r accoun t fo r  the s i tu a t io n

in  term s of judgm ent. In  the  case o f the  "m erely a e s th e t ic * ,

the  balance  of s u b je c tiv e  and o b je c tiv e  was e a s i l y  and harmon

io u s ly  a t t a in e d .  The antinom y o f d is ta n c e  was seen in  the 

f a c t  t h a t  som ething was unbraced by th e  mind and y e t h e ld  o f f  

from i t  and so judged im m ediately  and fo r  i t s  own sak e . In  

the  case o f the a r t i s t * s  Im pulsive E xperience t h i s  balance i s  

ach iev ed  o n ly  a f t e r  th e  p ro cess  o f E x te rn a l i s a t io n  has o cc u rred . 

At the  moment of ex p e rien ce  the  f i r s t  a s p e c t  o f the  p ro cess  i s  

p redom inan t. The ex p e rien ce  h a s , as  i t  w ere, been taken  too 

f a r  in  and the  a r t i s t  has y e t to  f r e e  i t  from h im se lf th rough  

h is  m an ip u la tio n  o f medium.^

1 . This s ta tem en t needs expansion  i f  i t  i s  n o t to  be m is le a d in g . 
The s e l f  from which the a r t i s t  has to  f r e e  th e  ex p e rien ce  i s
h is  s e l f  a s  a r t i s t ,  n o t a s  o rd in a ry  e x p e r ie n t .  I t  i s  t ru e  th a t
the  Im pulsive E xperience i s  in te n s e ly  p e rso n a l in  th a t  the 
a r t i s t  i s  p ro found ly  moved or a t  any r a t e  p ro found ly  I n te r e s te d ,  
b u t i t  i s  a r t - p e r s o n a l  n o t l i f e - p e r s o n a l .  This i s  im p lied  by 
the i n i t i a l  f a c t  o f D istance  and i s  borne ou t by the  tw o -fo ld  
a t t i t u d e  tow ards the o b je c t  being  c re a te d  w hich, on the t e s t i - -  
mony of the a r t i s t s *  them selves, seems u n iv e r s a l .  To tak e  b u t 
one exam ple, from K ea ts , concern ing  the  so n n e t, "Why d id  I  
laugh  to n ig h t* .

" i t  was w r i t te n  w ith  no Agony b u t th a t  o f ig n o ran ce ; w ith  no 
t h i r s t  of an y th in g  b u t knowledge when pushed to  the  p o in t 
though the  f i r s t  s te p s  to  i t  were th rough  my human p ass io n s  -  
th ey  went away and I  w rote w ith  my M ind."

L e t te r  to  George & Georgiana K eats 1819. L e t t e r s . Buxton 
Forman 1931. V o l.11. p .343.
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As a consequence o f t h i s  f a c t ,  i t  i s  o n ly  a f t e r  the 

p ro cess  o f e x te r n a l i s a t io n  has been com pleted th a t  the  judgment 

i s  a p p l ic a b le .  T his i s  t ru e  f o r  the  a r t i s t  as w e ll  a s  fo r  the  

laym an. At the moment o f co n cep tio n  the a r t i s t  i s  n o t 'o v e r -  

ag a in s t*  som ething. There i s  no "This* to  w hich a p re d ic a te  

may be a p p lie d . The "This* o n ly  comes p ro g re s s iv e ly  in to  

e x is te n c e  as  th e  c o n s tru c tiv e  p ro cess  c o n tin u e s .

This accoun t o f th e  Im pulsive E xperience i s  a d m itte d ly  

dogm atic. I t  m ust now be su p p o rted  by the  k in d  o f in d i r e c t  

ev idence r e f e r r e d  to  e a r l i e r  in  th e  p re se n t  c h a p te r .

To be com plete , t h i s  ev idence sh o u ld , i t  may be th o u g h t, 

in c lu d e  an answer to  the q u e s tio n , "What makes a man an a r t i s t ?  * 

b u t in  the  p re se n t  s t a t e  o f knowledge i t  does n o t seem p o s s ib le  

to  answer t h i s  q u e s tio n  i f  the  answer m ust invo lve  going 

beh ind  th e  phenomena o f h is  a c t i v i t i e s  a s  a r t i s t .  A ttem pts 

have been made to  do t h i s ,  b u t the r e s u l t s  have n o t so f a r  

been v e ry  p r o f i t a b l e .  The b a n a l i t i e s  o f p sy c h o -a n a ly s is  have 

been r e f e r r e d  to  a l r e a d y . A man i s  n o t an a r t i s t  sim ply  

because he la c k s  the  v i t a l i t y  o r c a p a c i ty  to  s a t i s f y  h is  d e s ire  

f o r  power o r love or ad m ira tio n  th rough  l i f e .  I f  r e p re s s io n  

and f r u s t r a t i o n  a re  the  germs o f a r t ,  why a re  we n o t a l l  

a r t i s t s ?  Nor does i t  seem any more h e lp fu l  to  a tte m p t to  

answer th e  q u e s tio n  a long  the  l in e s  su g g ested  by Agnes Muir 

M ackenzie.

% h a t makes a man an a r t i s t  in  the  f i r s t  p lace  i s  the



153.
in n a te  p o sse ss io n  of a » complex d e riv e d  in s t in c t iv e  d isp o s itio n *  

( i . e .  o f a c e r ta in  arrangem ent and balance of in n a te  te n d e n c ie s )  

which le a d s  him to  r e a c t  s t ro n g ly  to  the em otional s ig n if ic a n c e  

o f o b je c ts  p e rc e iv e d , by means o f a p a r t i c u la r  a c t i v i t y  -  th e  

a tte m p t tp s e p a ra te  the id ea  of the  e m o tio n a lly  charged 

ex p e rien ce  from h im se lf , and g ive  i t  an e x is te n c e  o f i t s  own 

a p a r t  from h i s .  The m a te r ia l  medium th rough  which th i s  

a c t i v i t y  w i l l  work -  i . e .  the p a r t i c u l a r  a r t  th a t  he w i l l  

p r a c t i s e  -  i s  determ ined  by th e  f a c t  th a t  h is  p h y s ic a l organism  

r e a c t s  more r e a d i ly  to  one c la s s  o f sen so ry  s t im u li  than  

to  a n o th e r ." ^

This s o r t  o f e x p la n a tio n  le a v e s  a l l  the c h ie f  q u e s tio n s  

s t i l l  to  be answ ered. For exam ple, what i s  th e  n a tu re  o f the  

* complex d e riv e d  in s t in c t iv e  d is p o s itio n * ?  I s  i t  r e a l l y  

in n a te ,  and does the  f a c t  w hether i t  i s  so o r n o t a f f e c t  the 

n a tu re  of th e  a r t i s t  and o f h is  p ro d u c tio n s?  How i s  the 

tendency  to  r e a c t  connected  w ith  the  d e s ir e  to  e x te r n a l is e  i t ,  

and i s  i t  t r u e ,  f i n a l l y ,  t h a t  the  use  of a p a r t i c u la r  medium 

fo r  e x te r n a l i s a t io n  i s  dependent on a p a r t i c u la r  c h a ra c te r  o f 

the p h y s ic a l  organism ?

But a lth o u g h  i t  does n o t seem p o ss ib le  to  answer the 

q u e s tio n  "What makes a man an a r t i s t ? * in  t h i s  sense o f "makes", 

y e t i t  i s  p o s s ib le  to  d e sc r ib e  the  c h a r a c t e r i s t i c s  of the 

a r t i s t  when he i s  ta lk in g  o r a c tin g  a s  such , and f o r  the  p re se n t

1* The p ro c e s s  o f  L i t e r a t u r e ,  p . 4 1 .
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purpose f a c t s  o f t h i s  k ind  a re  a l l  th a t  a re  needed. One of

the  most co n c ise  and i l lu m in a t in g  accoun ts  o f the a r t i s t *  s

n a tu re  in  t h i s  sense i s  th a t  g iven  by Roger P ry .

" i f  ever we g e t  a t  a psychology o f a r t i s t i c  c r e a t io n  as

opposed to  the  psychology of a e s th e t i c  ap p reh en sio n , we s h a l l

have to  count t h i s  u rge  tow ards p ro d u c tio n  as one o f the

d eterm in ing  f a c t o r s .  But we s h a l l  have to  re c o g n ise  th a t  i t

may become d is a s t ro u s  i f  i t  o u tru n s  too  f a r  th a t  s e n s i b i l i t y

which w ith o u t i t  may p e r is h  and leav e  no re c o rd  beh ind . I t  i s

p o s s ib le  th a t  some o f the m ost a e s t h e t i c a l l y  g i f t e d  people

have never ex p ressed  them selves f o r  want o f t h i s  c r e a t iv e

energy , w h i ls t  the w orld  i s  f i l l e d  b u t too  f u l l  by the

in s e n s i t iv e  p ro d u c tiv i ty  of the  m ere ly  c r e a t iv e .  For the

p ro d u c tio n  o f the  g r e a te s t  a r t  th e re  i s  needed n o t on ly  g r e a t

s e n s i b i l i t y  and c r e a t iv e  energ y , b u t a ls o  the sy n ap sis  between

them must p u t up  j u s t  the  r i g h t  amount o f r e s i s ta n c e  to  ho ld

back the  s e n s i b i l i t y  from too immediate an o u t l e t  in  c r e a t io n ." ^

This s ta te m e n t, being  th a t  o f someone who i s  h im se lf  an

a r t i s t ,  and who shows c o n s is te n t ly  in  h is  w r i t in g s  th a t  he

p o sse sse s  to  an u n u su a l degree the a b i l i t y  to  an a ly se  a c c u ra te ly

and s c i e n t i f i c a l l y  b o th  the  p ro cess  and th e  p ro d u c ts  o f c re a tio n

can be re c e iv e d  w ith  a c o n s id e ra b le  amount o f co n fid en ce ,

e s p e c ia l ly  as  the  co n c lu s io n s  which i t  s t a t e s  a re  su p p o rted
o

by a g r e a t  d e a l o f ev idence from o th e r  so u rc e s . From the

1 . % ansform a t  io n s  . p . 176.
2 . w hat f  o llow s m ust n o t ,  of c o u rs e . be a t t r i b u t e d  to  Mr .F ry , 

b u t I  th in k  he would n o t o b je c t  to  t h i s  i n t e r p r e ta t i o n  
being  g iven  to  h is  rem ark .
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s y n th e s is  o f th e se  two f a c t o r s ,  the  u rg e  tow ards p ro d u c tio n  

and the  abnorm al s e n s i t i v i t y ,  em erges t h a t  way of 

e x p e rie n c in g  c h a r a c t e r i s t i c  o f th e  a r t i s t .  Where th e re  i s  

a ls o  the  ' r i g h t  amount o f r e s i s t a n c e  between them* o f which 

Mr. P ry  sp eak s, the  way o f e x p e rie n c in g  i s  seen  in  i t s  p u re s t  

form  a s  the  Im pulsive  E xperience  p re lim in a ry  to  c r e a t io n ,  b u t 

i t  i s  p robab le  t h a t  th e  a r t i s t *  s o rd in a ry  form  o f ap p reh en sio n  

i s  a ls o  a f f e c te d  by h is  p re -o c c u p a tio n  w ith  a p a r t i c u l a r  

medium. The f a c to r  o f medium i s ,  in d eed , th e  v i t a l  one, a s  

was in d ic a te d  e a r l i e r .  What th e  a r t i s t  i s  u l t r a - s e n s i t i v e  to  

i s  the  c h a r a c t e r i s t i c  q u a l i ty  o f h i s  medium, w h ile  h i s  u rge 

to  p ro d u c tio n  i s  an  u rg e  c o n d itio n e d  by th e  p o s s i b i l i t i e s  and 

l im i ta t io n s  o f th e  medium. For a genu ine work of a r t  to  

r e s u l t  (w hether i t  i s  co m p le te ly  s u c c e s s fu l  or n o t w i l l  depend 

on c e r t a in  a d d i t io n a l  f a c to r s )  th e  ba lan ce  between s e n s i b i l i t y  

and p r o d u c t iv i ty  m ust be r i g h t l y  m a in ta in e d . Where th e  

o r ig in a l  e x p e rie n c e  has been a s in c e re  one, i . e .  conceived  

in  term s o f the  medium, t h i s  w i l l  in  f a c t  be the  c a se , and 

the  consequen t p ro c ess  o f e x t e r n a l i s a t i o n  w i l l  have c e r t a in  

c h a r a c t e r i s t i c  q u a l i t i e s  r e s u l t i n g  from the  ' r i g h t  amount 

o f r e s i s t a n c e * .

S upport f o r  t h i s  th e o ry  may be g a in ed  in  th e  f i r s t  p lace  

by c o n s id e ra t io n  of c e r t a in  ca ses  where one of th e  two f a c to r s  

seems to  o p e ra te  to  the  e x c lu s io n  o r over-shadow ing o f th e
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o th e r .  The f a c t  t h a t  e i t h e r  s e n s i b i l i t y  or c r e a t i v i t y  may 

te m p o ra lly  assume th e  p redom inating  p lace  may be o f extrem e 

va lue  and im portance to  th e  developm ent o f the  a r t i s t ,  a lth o u g h  

a t  th e  tim es when t h i s  occu rs  n o th in g  may be produced, o r ,  i f  

som ething i s ,  i t  may be of v e ry  l i t t l e  v a lu e  a r t i s t i c a l l y .  

W hether a man i s  born  an a r t i s t  o r n o t ,  th e  a r t i s t  in  him 

i s  c e r t a i n ly  n o t born  re a d y  made, and he has to  c u l t iv a te  h i s  

c a p a c i t ie s  b o th  o f V is io n  and o f D esig n ,^  h is  a b i l i t y  to  'f e e l*  

and h is  a b i l i t y  to  'e x e c u te * , and b o th  th e se  powers may be 

e x e rc is e d  in  com parative independence .

To c o n s id e r  th e  q u e s tio n  o f s e n s i b i l i t y  f i r s t :  i t  i s

ex trem e ly  p ro b a b le , ju d g in g  from the te s tim o n y  of the a r t i s t s  

th em se lv es , t h a t  ev e ry  a r t i s t  has a la rg e  number o f what may 

be c a l le d  a b o r t iv e  o r incom plete  Im pulsive  E x p e rie n c e s , which 

do n o t ev e r g e t  e x te r n a l i s e d  b ecau se , a lth o u g h  in  a sense 

conceived  in  term s o f the medium, th e y  were n o t  co m p le te ly  

D is tan ced  o r 'en g u lfed *  in  th e  way n e c e s sa ry  f o r  genuine 

e x t e r n a l i s a t i o n ,  i . e .  the subsequen t m a n ip u la tio n  o f 

m a te r ia l  was n o t  im p l i c i t  in  the  e x p e r ie n c e . S e n s i b i l i t y  

has o u tru n  th e  e s s e n t i a l l y  p ro d u c tiv e  f a c to r .  I t  i s  so 

n a tu r a l  fo r  the  a r t i s t  to  's e e  th e  w orld  th rough  h i s  medium* 

th a t  he e a s i l y  g e ts  e x c i te d  ab o u t * l i k e l y  m a te r ia l*  w ith o u t 

alw ays e x p e rie n c in g  a genuine im pulse to  d i s c ip l in e  the

1 . These term s were f i r s t  u se d , I  th in k , by Mr. Roger P ry . 
c f .  h is  'E ssa y  in  A e s th e tic s * .  V is io n  and D esign , p .16 
Phoenix L ib ra ry  E d i t io n .
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ex c item en t to  the  c r e a t iv e  p ro c e s s . Where t h i s  happens, the  

a r t i s t  i s  q u ite  l i k e l y ,  i f  he has any f a c i l i t y  in  v e rb a l  

e x p re s s io n , to  d e sc r ib e  the e x p e r ie n c e , a s  he i s  n o t l i k e l y  to  

d e sc r ib e  h is  genuine Im pulsive  E x p e rie n c e s , and th ese  

d e s c r ip t io n s  a re  ex tre m e ly  v a lu a b le  in d ic e s  to  the  s p e c i f ic  

n a tu re  of th e  a r t i s t .

The fo llo w in g  e x t r a c t  from  a l e t t e r  o f V incen t Van Gogh 

to  G. A lb e r t  A u rie r  shows th e  a r t i s t  a s  c o n sc io u s ly  aware 

t h a t  too  g r e a t  s e n s i b i l i t y  may hamper p ro d u c t iv i ty .

"Les em otions qu i me p ren n en t devan t l a  n a tu re  von t
V /

chez moi jusqu»ja 1»évanou issem ent, e t  a lo r s  i l  en r e s u i t e  

une q u in za in e  de jo u rs  pendent le s q u e ls  je  s u is  in c a p a b le  de 

t r a v a i l l e r . " ^

Not ev e ry  a r t i s t  g iv e s  te s tim o n y  to  t h i s  extrem e o f 

s e n s i b i l i t y ,  a lth o u g h  som ething o f th e  same s o r t  may be the  

t ru e  e x p la n a tio n  o f Shelley*  s rem ark ab o u t the  mind in  

c r e a t io n  being  l ik e  a fa d in g  c o a l ,  b u t a g r e a t  d e a l  o f 

a d d i t io n a l  ev idence  can be adduced th a t  th e se  a b o r tiv e  Im pulsive 

E x p erien ces  a re  a genuine p a r t  o f the  a r t i s t s *  psychology .

D e la c ro ix , in  h is  J o u rn a l ,  makes f re q u e n t re fe re n c e  

to  t h i s  s o r t  o f e x p e r ie n c e . A fte r  v i s i t i n g  a f r i e n d  and 

d e s c r ib in g  w ith  m inute d e t a i l  the  e x a c t q u a l i ty  and te x tu re

1 . Quoted in  G. A lb e r t  A u r ie r , Oeuvres Posthum es, p .267.
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o f h is  d au g h te r *s s k in , he rem ark s,

”C*e.st un so u v en ir p ré c ieu x  à g a rd e r  pour l a  p e in tu re ,  

m ais je  le  sens d é jà  qu i s ’e f f a c e ." ^

He a ls o  speaks o f th e  d i f f i c u l t y  o f c a p tu r in g  a l l  h is  

moments of i n s p i r a t i o n ,  and r e f e r s  w ith  r e g r e t  to  a l l  the  

p a in t in g s  he m ight have made. He d e s c r ib e s  how th e y  seem 

to  w a it  t h e i r  tu rn  l ik e  people in  a shop, and y e t ,  when he 

b eg in s  work on them, i t  i s  Im possib le  to  b re a th e  l i f e  in to  

them. I  th in k  i t  i s  le g i t im a te  to  conclude from t h i s  th a t  

the  o r ig in a l  e x p e rie n c e s  were n o t  genuine Im pulsive  ones, 

and t h i s  i s  f u r th e r  su p p o rted  by th e  f a c t  t h a t  D elacro ix  found 

i t  a t  tim es d i f f i c u l t  to  dec ide  w hich he shou ld  a tte m p t f i r s t ,  

" je  s u i s ,  d ep u is  une h eu re , à b a la n c e r  e n tre  Mazeppa, Don 

Ju an , Le Tasse e t  c e n t a u t r e s ." ^

There i s  a ls o  the  c l a s s i c  in s ta n c e  o f C o le rid g e , to  whom 

Southey w ro te , "You spawn p lan s  l ik e  a h e r r in g ."  C o leridge  

h im se lf  spoke o f th e  ’bubb les t h a t  b o i le d  in  h is  id e a -p o t* , 

and h i s  m an u sc rip t n o te -b o o k  i s  f u l l  o f l i s t s  o f *My works* 

and of co n cep tio n s  f o r  books which came to  n o th in g . This 

to p ic  has been b r i l l i a n t l y  t r e a te d  by Mr. L iv in g s to n  Lowes 

in  The Road to  Xanadu, and the  fo llo w in g  q u o ta tio n  from  

th a t  work v e ry  c o n c is e ly  sums up the  p o in t  in  q u e s tio n .

1 . J o u rn a l . V o l . l .  p .44 .
2 . Ib id  V o l . l .  p .7 3 .
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Speaking o f th e  Note Book he sa y s ,

" in  th o se  b iz a r r e  pages we c a tc h  g lim pses o f the  s tra n g e

and f a n t a s t i c  shapes w hich haun ted  the  h in te r la n d  o f C o le r id g e ’ s

b r a in .  Most o f them n ever escaped  from t h e i r  co n fin e s  in to

the l i g h t  o f day . Some d id , t r a i l i n g  c louds o f g lo ry  as  th e y

came. But th o se  w hich d id  n o t ,  l ik e  th e  s t a r s  o f the o ld

a s t ro lo g y ,  r a in e d  none the  l e s s  t h e i r  s e c r e t  in f lu e n c e  on

n e a r ly  e v e ry th in g  t h a t  C o le rid g e  w ro te  in  h is  c r e a t iv e  prime#

•The Rime o f the  A ncien t M ariner* , *C h r is ta b e l* , *Kubla Khan*,

* The W anderings o f C ain*, a re  w hat th ey  a re  because th e y  a re

a l l  subdued to  the  hue o f th a t  heav ing  and p hospho rescen t sea

below th e  verge  o f co n sc io u sn ess  from w hich th e y  have emerged.

No s in g le  fragm ent o f c o n c re te  r e a l i t y  in  the  a r r a y  b e fo re  u s

i s  in  i t s e l f  of such f a r - r e a c h in g  im portance as  i s  the  sense

of t h a t  h overing  c lo u d  o f shadowy p re se n c e s . For what the

teem ing chaos of th e  Note? Book g iv e s  u s  i s  the  charged and

e l e c t r i c a l  a tm o sp h eric  background o f a p o e t’ s m ind ."^

The same s o r t  o f f a c t s  seem t ru e  a ls o  o f the  com poser.

In  a paper e n t i t l e d  * An A ttem pted  P sy c h o lo g ic a l A n a ly s is  o f
2

M usical C om position*, P h i l ip  Vernon g iv e s  a g r e a t  d e a l o f 

v e ry  i n t e r e s t i n g  ev idence  to  show th a t  the  ’raw m a te r ia l*  o f 

i n s p i r a t i o n  in  Music i s  what he c a l l s  * Chants I n t é r i e u r s * ,

1 . Op. C i t .  p .30 .
2 . Given to  th e  A e s th e tic s  S e c tio n  o f th e  B r i t i s h  

P sy c h o lo g ic a l S o c ie ty  1932; n o t a s  y e t  p u b lish e d .
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or tu n es ru n n in g  in  on e’ s head . A ll m u s ica l people p robab ly  

have th ese  Chants I n t é r i e u r s , c o n s is t in g  o f id iom s, s c a le s ,  

cadences and sequences o f m usic a lre a d y  h ea rd , and f o r  the 

n o n -c re a tiv e  m usic ian  th ey  may be l ik e n e d  to  the  syn tax  and 

words o f language as  embodied in  o rd in a ry  v e rb a l  im agery.

But f o r  the  m u sica l com poser, th e se  Chants I n t é r i e u r s  a re  n o t 

o n ly  much more v iv id ,  b u t d i f f e r e n t  in  k in d , being  c r e a t iv e  

and n o t m ere ly  re p ro d u c tiv e :  th e  composer re o rg a n is e s  h is

raw m a te r ia l .

In  a d d i t io n  to  o ccas io n in g  ex p e rie n c e s  w hich may, a s  

has been su g g ested  above, be lik e n e d  to  a b o r tiv e  o r incom plete  

Im pulsive E x p e rie n c e s , the  a r t i s t ’ s s e n s i b i l i t y  to  h is  

p a r t i c u l a r  medium* a ls o  seems to  a f f e c t  to  a la rg e  degree h is  

e x p e rie n c e s  th a t  a re  n o t  thus d e f i n i t e l y  r e l a t e d  to  c re a t io n . 

W hether t h i s  i s  so f o r  a l l  th e  a r t s ,  o r w hether i t  i s  a 

p e c u l i a r i t y  of some ty p es  o f media o n ly  i s  a p o in t t h a t  much 

needs in v e s t ig a t io n ,  so t h a t  what fo llo w s  i s  pu t fo rw ard  more 

as  a su g g e s tio n  th an  as  a w e ll-s u p p o r te d  s ta tem en t o f th e o ry . 

What th e  su g g e s tio n  amounts to  i s  t h a t  th e  a r t i s t  w i l l  ten d  

a t  a l l  tim e to  ’ see th e  w orld  th rough  h is  medium’ , and in  

t h i s  way to  a c q u ire  th e  s to r e  o f m a te r ia l  w ith in  w hich h is  

c r e a t i v i t y  can fu n c tio n , s in c e  he cannot be supposed to  c re a te  

in  a vacuum. P a r t  o f t h i s  m a te r ia l  w i l l  be g a in ed  from works 

o f a r t  in  th e  medium which he h im se lf  em ploys: the  po e t w i l l
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be p e c u l ia r ly  s e n s i t iv e  to  p o e try , the  m usic ian  to  m usic and 

so on. Roger P ry ’ s a n a ly s is  o f p a in t in g s  and Vernon B lake’ s 

tre a tm e n t of th e  concep ts  o f P l a s t i c  Logic and o f the  P l a s t i c  

Idea^  g iv e  s tro n g  ev idence on t h i s  p o in t .  I t  i s  a ls o  p robab le  

t h a t  th e  m usic ian  has re p ro d u c tiv e  as  w e ll  as  o r ig in a l  C hants 

I n t é r i e u r s . P h i l ip  Vernon, in  the paper r e f e r r e d  to  above, 

seems to  su g g es t t h i s .  A ll  t h i s  i s ,  o f co u rse , obv ious, b u t 

what does n o t seem to  be so g e n e ra l ly  re c o g n ise d  i s  th a t  t h i s  

s e n s i t i v i t y  to  the  q u a l i t i e s  o f th e  medium may amount a lm ost 

to  s e l f - h y p n o s is .  Both K eats and S h e lle y  seem to  have had

som ething o f t h i s  a t t i t u d e  to  p o e try . There i s  the  w ell-know n 

rem ark o f K e a ts , "Whenever you w r i te  say  a word or two on some 

Passage in  Shakespeare . . . . .  I  f in d  th a t  I  canno t e x i s t  w ith o u t 

p o e try  -  w ith o u t e t e r n a l  p o e try  -  h a l f  the  day w i l l  n o t do -  

the  whole o f i t  -  I  began w ith  a l i t t l e ,  b u t h a b i t  has made me 

a L ev ia th an , and t h i s  p a ss io n  fo r  p o e try  a p p a re n tly  o f te n  

took  the form o f being  o b sessed  by some one l i n e ,  a s  in  the 

example quo ted  in  an  e a r l i e r  c h a p te r ,  o f the passage from  L ear, 

"Do you n o t  h ea r th e  sea?" K eats h im se lf  r e f e r s  to  the  same 

s o r t  o f p e c u l i a r i t y  in  S h e lle y . "Does S h e lle y  go on t e l l i n g  

s tra n g e  s t o r i e s  o f th e  d e a th  o f K ings?" he a sk s  l a t e r  in  the  

same l e t t e r ,  and Leigh Hunt e x p la in s  the  re fe re n c e  th u s  -  "Mr. 

S h e lle y  was fond  o f q u o tin g  the  passage h ere  a l lu d e d  to  in  

Shakespeare and of a p p ly in g  i t  in  th e  m ost unexpected  m anner.

1 . See R e la tio n  in  A r t , .O h s . 8 & 9 and Passim .
2 . L e t te r  to  R eynolds, A p r i l  1817.
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For God’ s sake , l e t  u s  s i t  upon the ground 
And t e l l  s t ra n g e  s t o r i e s  of the dea ths  of k in g s .

Going w ith  me once in  the Hampstead s ta g e ,  in  which our on ly

companion was an o ld  la d y ,  who s a t  s i l e n t  and s t i f f  a f t e r  the

E n g l ish  f a s h io n ,  he s t a r t l e d  her  in to  a look  of the most

lu d ic ro u s  a s to n ishm en t by say ing  a b ru p t ly ,  ’Hunt, For God’ s

sake - ’ e t c . " ^

Van Gogh seems to  have had v e ry  much the same s o r t  of

hypno tic  d e l ig h t  in  Japanese Colour P r i n t s ,  and in  the p a in t in g s

of M o n t ic e l l i ,  Gauguin, the Dutch schoo l and o th e r s .

This a b s o rp t io n  i s  p robab ly  n e c e s sa ry  f o r  the a r t i s t  to  

r e a l i s e  to  the f u l l  the s u b t l e t i e s  o f  h i s  medium and i t  i s  

re a so n ab le  to  suppose t h a t  even n a t u r a l  phenomena a re  apprehend

ed by him as  co lou red  by the q u a l i t i e s  of t h a t  medium. This i s  

e a s i e s t  to  see in  the  case of p a in t in g .  Van Gogh’ s l e t t e r s  to  

h is  b ro th e r  a re  f u l l  of re c o rd s  of t h i s  way of see ing  n a tu r e ,  

and one f e e l s  as  one re a d s  t h a t  a lth o u g h  what he sees  i s  

ob v iou s ly  a f f e c t e d  by h is  medium, y e t  he has ’made’ the p ic tu r e  

in  words, and i s  n o t  re c o rd in g  any th ing  of the n a tu re  of an 

Im pulsive E x perien ce , e i t h e r  a b o r t iv e  or gen u ine . While in  

England, f o r  example, he re p e a te d ly  d e sc r ib e s  landscapes  and 

scenes viewed through  m is t  -  Hyde Park a t  daybreak , the sun 

s e t t i n g  or r i s i n g  in  a haze , the s t r e e t s  in  the evening, a l l  

a re  d e sc r ib e d  in  t h i s  way. I t  i s  i n t e r e s t i n g  to  no te  t h a t  .

1 . This i s  quoted as a fo o tn o te  to  the  passage from K e a ts ’s 
L e t t e r  g iven  above. See Buxton Forman 1931 E d i t io n  of 
the L e t t e r s  V o l . l  p . 27.
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what was a p p a r e n t ly  among h i s  e a r l i e s t  a t te m p ts  a t  drawing has 

a l s o  som ething o f  t h i s  q u a l i t y .

" l  have sk e tch ed  a drawing r e p r e s e n t in g  m in e rs ,  men and 

women, go ing  to  th e  S h a f t ,  in  th e  morning th ro u g h  th e  snow, by 

a p a th  a long  a hedge o f th o rn s  : shadows t h a t  pass  d im ly v i s i b l e

in  th e  t w i l i g h t .  In  the  background the  l a rg e  c o n s t r u c t io n s  o f  

the  mine and th e  heaps of c l i n k e r s  s ta n d  o u t  v ag u e ly  a g a in s t  

the  s k y ."^

This q u e s t io n  o f the  co n n e c t io n  between th e  c h a r a c t e r i s 

t i c  way o f v iew ing  n a tu re  and th e  a r t i s t ’ s c r e a t i o n s  must be 

c o n s id e re d  l a t e r .  For the  moment, f u r t h e r  ev idence  may be g iv en  

t h a t  the  a r t i s t  does see n a tu r e  in  t h i s  way. The f a c t  was v e ry  

c l e a r l y  i l l u s t r a t e d  f o r  me when spending  a h o l id a y  in  the  

c o u n try  w i th  a lan dscap e  p a i n t e r .  Her way o f lo o k in g  a t  n a tu r e  

was d i f f e r e n t  from m ine, o r  so i t  seemed to  me, n o t  s im ply  

because she was more s e n s i t i v e  b u t because she was s e n s i t i v e  in  

a d i f f e r e n t  way. For a l th o u g h  she cou ld  e x p la in  to  me something 

o f h e r  f e e l i n g  ab o u t what she aaw, and th e re b y  h e ig h te n e d  my 

a p p r e c i a t i o n  and a f f e c t e d  my a t t i t u d e  to  lan dscap e  perm an en tly ,

I  know t h a t  I  d id  n o t  ex p e r ie n c e  a s  she d id .  This was p a r t i 

c u l a r l y  30 in  th e  a p p r e c i a t i o n  o f  c lo u d s .  Her la n d sc a p e s  

v e ry  o f te n  in c lu d e  e f f e c t s  o f  c lo u d , and one f e e l s ,  in  lo o k in g  

a t  them, t h a t  the  sweep o f  h i l l  o r  down fo c u s s e s  i t s e l f  under 

the  m assing  o f  c lo u d , r a t h e r  th an  t h a t  the  c lo u d s  mass themselves

1 . L e t t e r s  to  h i s  B ro th e r .  V o l . l .  p .2 1 5 .
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above and harm onise w i th  th e  p a t t e r n  o f f i e l d s  or t r e e s .  She 

was a b le  w i th  some su c c e ss  to  e x p la in  to  me what she f e l t  ab o u t 

c lo u d s ,  how th e y  had what she c a l l e d  ’ t e x t u r e ’ , and I  

a p p r e c ia t e d  as  I  never had b e f o re ,  the  f a c t  t h a t  th e y  had 

d ep th ,  volume, were massed in  a th re e -d im e n s io n a l  sp ace , range  

beh ind  ra n g e .  But f o r  h e r  th e re  was o b v io u s ly  som ething more. 

The c lo u d s ,  f o r  h e r ,  were t a n g ib l e ;  she observed  once t h a t  

th e y  were e x t r a o r d i n a r i l y  s o l i d ,  t h a t  one f e l t  one co u ld  take  

them in  o ne’ s hand and f e e l  t h e i r  c o n to u rs ,  a s  one m ight mould 

c la y ,  and y e t ,  a s  pu t on to  can vas , t h i s  s o l i d i t y  must n ever 

o v e r -b a la n c e  t h e i r  e s s e n t i a l  i n s u b s t a n t i a l i t y .  They must 

ap pear a s  c lo u d , n o t  m a rb le .  I t  seemed to  me t h a t  the  c lo u d s ,  

a s  she saw them, were ’ s e e n ’ i f  th e  term  may be p e rm i t te d ,  

w i th  th e  hand a s  i t  swept th e  can vas , o r  moulded the  p a in t  w i th  

the p a l e t t e  k n i f e .

Goya, a l s o ,  g iv e s  ev idence  o f a way o f ap p reh en s io n  v e ry  

much in  l i n e  w ith  the  above.

" l  can o n ly  see m asses in  l i g h t  and m asses i n  shadow, 

p la n e s  which advance or p la n e s  which r e c e d e ,  r e l i e f s  or 

backgrounds. My eye n ev e r  c a tc h e s  o u t l i n e s  or d e t a i l s . " ^

I t  seems re a s o n a b le  to  suppose t h a t  t h i s  c h a r a c t e r i s t i c  

way of v iew ing n a t u r a l  phenomena i s  n o t  c o n f in e d  to  the  p a in t e r ;  

t h a t  the  l i t e r a r y  a r t i s t  may te n d  to  apprehend th in g s  ’under

1 . Quoted by J .  L ind say , I n s p i r a t i o n ,  p . 81 .
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the  form of words* or acco rd in g  to  t h e i r  em otiona l o r  psyche- 

l o g i c a l  im p ort,  the  s c u lp to r  in  term s o f p l a s t i c  th o u g h t ,  the 

m usic ian  in  those  o f  rhythm , harmony and so on. This would 

n o t  mean t h a t  ev e ry  ex p e r ien ce  o f  the  a r t i s t  must be so 

co lo u re d , f o r  i t  i s  obvious t h a t  a g r e a t  d e a l  of ex p e rien ce  

would be r e c a l c i t r a n t  to  t h i s  way o f ap p reh en s io n . The 

su g g e s t io n  i s  made sim ply  a s  an example of one of the to p ic s  

which shou ld  be in v e s t i g a t e d  i f  the  method advo ca ted  here  were 

co m ple te ly  c a r r i e d  o u t .

I t  i s  time now to  r e t u r n  to  the  o th e r  a s p e c t  o f  the 

problem a t  p r e s e n t  u n der c o n s id e r a t io n :  th e  q u e s t io n  of p ro 

d u c t i v i t y .  This can , I  th in k ,  be d isp o sed  of more b r i e f l y .

I t  i s  obvious t h a t  w ith o u t  the u rg e  to  p r o d u c t iv i ty  a man i s  

n o t  an a r t i s t .  I t  i s  e q u a l ly  obvious t h a t  however genuine h i s  

i n s p i r a t i o n s  and d e l i c a t e  or profound h i s  s e n s i b i l i t y  he has 

to  a c q u ir e  h i s  te c h n iq u e .  Leonardo da V in c i ’ s notebook s tu d ie s  

o f  anatomy, or Van Gogh’ s p a t i e n t  copying and r e  copying from 

the ’E x e rc is e s  au F u s a in ’ and the  ’Cours de D e ss in ’ a re  o n ly  

two examples of a p r a c t i c e  which i s  u n i v e r s a l .  Inv o lved  in  

t h i s  u rge  towards p r o d u c t iv i ty ,  i f  the  a r t i s t  i s  a genuine one, 

i s  t h a t  d e s i r e  to  ’g e t  the th in g  r i g h t ’ to  which r e fe re n c e  has 

been made e a r l i e r  in  the c h a p te r .  As Van Gogh s a id ,  ^I much 

p r e f e r  to  th in k  abou t how arms and le g s  a r e  jo in e d  to  the  body 

than  to  w orry  w hether I  am an a r t i s t  i n  the  h ig h e s t  or the
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lov/est s e n se .

H e rb e r t  Read a l s o  th in k s  t h a t  the  d i s t i n c t  q u a l i t y  cf the  

a r t i s t  l i e s  in  t e c h n ic a l  s k i l l ,  o r the  a b i l i t y  to  e x p r e s s .^

He quo tes  w ith  a p p ro v a l the  fo l lo w in g  s ta te m e n t  o f Konrad 

F i e d l e r .

"The a r t i s t  i s  n o t  d i f f e r e n t i a t e d  from o th e r  people by 

any s p e c ia l  p e rc e p t iv e  f a c u l t y  e n a b lin g  him to  p e rce iv e  more 

or w i th  g r e a t e r  i n t e n s i t y ,  or endowing h i s  eye w ith  any s p e c ia l  

power o f s e l e c t i n g ,  c o l l e c t i n g ,  t ra n s fo rm in g ,  ennob ling  or 

i l lu m in a t in g ,  b u t  r a t h e r  by h i s  p e c u l i a r  g i f t  o f  being  a b le  to  

p ass  im m edia te ly  from p e rc e p t io n  to  i n t u i t i v e  e x p re s s io n ;  h i s  

r e l a t i o n  to  n a tu re  i s  n o t  p e rc e p t iv e  bu t e x p r e s s iv e ." ^

This view seems to  un d erv a lu e  th e  im portance of sensitlvjjfcgt 

For genuine a r t  th e re  must be bo th  s e n s i t i v i t y  and the u rge  

towards e x p re s s io n .  ‘ To a c c e p t  the  t r u t h  of t h i s  co n c lu s io n  

i t  i s  o n ly  n e c e s s a ry  to  c o n s id e r  the  c o u n t le s s  examples which 

p re s e n t  them selves  of works where t e c h n ic a l  p r o f ic ie n c y  a l l i e d  

to  p o v e r ty  o f  f e e l in g  produces ’ i l l u s t r a t i o n ’ in  a l l  i t s  fo rm s.

Vernon Blake w e l l  e x p re s se s  t h i s  tw o -fo ld  re q u irem en t 

of a r t  i n  h i s  s ta te m e n t  t h a t  f o r  a r t  to  be genuine i t  must 

n o t  o n ly  "Give u s  a c e r t a i n  f e e l i n g  of a d m ira t io n  f o r  th in g s

1# J .  M eie r-G rae fe . V incent Van Gogh, p .6 4 .
2 .  See A r t  Now, p . 144.
3 .  I b id  p p .42—43.
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t h a t  a re  workmanlike and w e l l  done" bu t must a l s o  convey 

" a r t i s t i c a l l y  v a l i d  r e l a t i o n s " . ^  I t  i s  i n t e r e s t i n g  t h a t  he 

c r i t i c i s e s  th e  p a in t in g s  of Cezanne and Van Gogh on the ground 

t h a t  th ey  s a t i s f y  o n ly  the l a t t e r  c r i t e r i o n ,  s in ce  from one 

p o in t  o f view th e  Im p re s s io n is t  and P o s t Im p re s s io n is t  movements 

may be d e s c r ib e d  as  one o f the many r e v o l t s  from v e r i s i m i l i t u d e  

and mere t e c h n ic a l  e f f i c i e n c y  which have o ccu rred  in  the 

h i s t o r y  o f a r t .  What t h i s  k in d  of r e v o l t  im p l ie s ,  a s  re g a rd s  

the  c h a r a c t e r i s t i c s  o f the  work o f  a r t ,  m ust be d is c u s se d  in  

the fo l lo w in g  c h a p te r ,  where th e  problem o f D i s to r t io n  and 

i t s  r e l a t i o n  to  Im pulsive  E xperience  must be f u l l y  c o n s id e re d .

In  the  p re s e n t  co n n ec tio n  the  s ig n i f i c a n c e  of such r e v o l t s  

l i e s  in  the  e v id e n t  i n t e n t io n  o f  the  a r t i s t  to  r e t u r n  to  

a r t i s t i c  s i n c e r i t y .  This le a d s  the  argument back to  the 

d i s c u s s io n  o f the  n a tu re  o f the  Im pulsive E xperience  and of the 

way in  which b o th  s e n s i t i v i t y  and c r e a t i v i t y  a re  in v o lv ed  in  i t .

I t  was su g g es ted  above t h a t  the  e s s e n t i a l  f a c t o r  h ere  i s  

t h a t  o f  medium. I t  may now be added t h a t  i f  medium i s  genuinely  

in v o lv ed  in  the o r i g i n a l  ex p e r ien ce  th e re  w i l l  be ’r e s i s t a n c e ’ 

between concep tion  and e x p re s s io n .  At any moment, ou t o f  the  

way of e x p e r ie n c in g  which has been s t a t e d  here to  be c h a r a c t e r 

i s t i c  of th e  a r t i s t ,  a genuine Im pulsive  E xperience  may emerge. 

The g e n e ra l  c h a r a c t e r i s t i c s  of t h i s  type o f  ex p e rien ce  have

1. R e la t io n  in  A r t ,  p . 88 .
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a l r e a d y  been d e sc r ib e d  d o g m a t ic a l ly .^  I t  was s t a t e d  t h a t  the  

genuine Im pulsive  E xperience  was heaved a t  once and com ple te ly  

ou t o f the  o rd in a ry  ru n  of n o n - a r t i s t i c  e x p e r ie n c e ,  t h a t  

th in g s  were apprehended in  a d i f f e r e n t  way. A good d e a l  of 

ev idence  can be found f o r  the t r u t h  of t h i s  c o n te n t io n .  De 

S a n c t i s  w e l l  d e s c r ib e s  the  c r e a t iv e  moment from the p o in t  o f 

view of the  a r t i s t  in  w ords.

"The e a r l y  time o f a p o e t ’ s i n s p i r a t i o n  -  t h a t  t e n t a t i v e  

time which i s  so h ig h ly  d ram a tic  -  i s  h idden  to  c r i t i c i s m  . . . .  

When a s u b je c t  comes in to  the  b r a in  o f a c r e a t iv e  w r i t e r  i t  a t  

once d i s s o lv e s  t h a t  p a r t  o f r e a l i t y  which su g g es ted  i t . . . .

To c r e a te  r e a l i t y ,  the  po e t m ust f i r s t  have the  fo rc e  to  k i l l  

i t . . . .  And the f i r s t  r e a l  moment of c r e a t i o n  i n  t h a t  tum ultuous, 

f rag m en ta ry  w orld  i s  *the moment when those  fragm ents  f in d  a 

p o in t ,  a c e n tr e  around which th e y  can p r e s s .  I t  i s  then  t h a t  

the p o e t ’ s c r e a t io n  comes ou t from the  u n l im i te d ,  which makes 

i t  f l u c t u a n t ,  and ta k e s  on a d e f i n i t e  form -  i t  i s  th en  t h a t  

i t  comes to  b i r t h .  I t  i s  born and l i v e s ,  o r r a t h e r  i t  deve lops 

g r a d u a l ly ,  in  co n fo rm ity  w ith  i t s  e s s e n c e ." ^

John L iv in g s to n  Lowes g iv e s  an accoun t of how Goethe 

conceived  h i s  W e rth e r , in  term s v e ry  s im i l a r  to  tho se  o f De 

S a n c t i s .

"For two y e a r s ,  a s  Goethe r e l a t e s  in  D ictung und Wahr h e i t

1. See e a r l i e r  i n  the  p re s e n t  c h a p te r .
2 . H is to ry  of I t a l i a n  L i t e r a t u r e . V o l . l .  p p .177-8 . The whole 

s e c t io n ,  on Dante, i s  o f i n t e r e s t .
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the s t u f f  o f  W erther occupied  h i s  mind w ith o u t  ta k in g  form.

Then he t e l l s  us  what happened* He re c e iv e d  one day the  

s t a r t l i n g  news of h i s  f r i e n d  J e ru sa le m ’ s s u ic id e ,  and a s  he 

sa y s ,  ’a t  t h a t  i n s t a n t  the p lan  o f  W erther was found; the  

whole sh o t  to g e th e r  from a l l  d i r e c t i o n s ,  and became a s o l i d  

m ass, a s  the w a te r  in  a v a se ,  which i s  j u s t  a t  the f r e e z in g  

p o in t ,  i s  changed by the  s l i g h t e s t  concussion  in to  i c e ’

This e s s e n t i a l  detachm ent of D is tan c in g  o f the  Im pulsive 

E xperience  can be p a r a l l e l e d  from the o th e r  a r t s  a l s o .  Wagner 

d e s c r ib e s  i t  in  t h i s  way.

" l  endeavoured to  d e sc r ib e  the  pow erfu l e f f e c t  o f v i t a l  

im p ress io n s  on the  temperament, how th ey  h o ld  us  c a p t iv e ,  as  

i t  w ere , u n t i l  we r i d  o u rs e lv e s  o f  them by the un ique 

development of our inm ost s p i r i t u a l  v i s i o n s ,  which a re  n o t

c a l l e d  f o r t h  by those  im p ress io n s  b u t  o n ly  roumed by them from
‘

t h e i r  deep s lum ber. The a r t i s t i c  s t r u c t u r e ,  t h e r e f o r e ,  ap p ears  

to  u s  a s  in  no w ise  a r e s u l t  o f ,  b u t ,  on the  c o n t r a ry ,  a 

l i b e r a t i o n  from th e  v i t a l  im p re s s io n s ." ^

F u r th e r  su p p o rt  can be g a in ed  from the te s t im o n y  o f 

p a i n t e r s .  In  t h e i r  r e c o r d s ,  the  c o n te n t io n  ta k e s  the  form t h a t  

th e  a r t i s t  does n o t  in  any sense ’ copy n a t u r e ’ . A few 

q u o ta t io n s  on ly  can be g iv en  h e r e .

1. The Road to  Xanadu, p p .147-148.
2 . Quoted by J .  L indsay , I n s p i r a t i o n , p . 93.
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Van Gogh’ s L e t t e r s  a r e  f u l l  o f r e f e r e n c e s  to  the 

r e l a t i o n  o f a r t  to  n a tu r e .

" T e l l  S e u ra t  I  sh o u ld  d e s p a ir  i f  ray f ig u r e s  were c o r r e c t ;  

t e l l  him t h a t  i f  you take  a pho tograph  of a man d ig g in g , i n  my 

o p in io n  he i s  su re  to  look  a s  i f  he were n o t  d i g g i n g . . . .  t e l l  

him i t  i s  my most f e r v e n t  d e s i r e  to  know how one can ach ieve  

such d e v ia t io n s  from r e a l i t y ,  such in a c c u ra c ie s  and such t r a n s 

f i g u r a t i o n s  t h a t  come abo u t by chance. W ell, y es , i f  you l i k e ,  

th e y  a re  l i e s ;  bu t th ey  a re  more v a lu a b le  th an  the  r e a l  values."^ 

"One beg ins  by p lagu ing  o n e s e l f  to  no purpose in  o rd e r  

to  be t ru e  to  n a tu r e ,  and one concludes by working q u i e t l y  

from one*3 . p a l e t t e  a lo n e ,  and th en  n a tu re  i s  the  r e s u l t . " ^

" l  o f te n  f e e l  v e ry  s o r ry  t h a t  I  cannot induce m yse lf  to  

work more a t  home, from i m a g i n a t i o n . . . . .  How g la d  I  shou ld  be 

one day to  t r y  to  p a in t  the  s t a r r y  heavens, as  a l s o  a meadow 

s tudded  w ith  d an d e lio n s  in  the s u n l i g h t .  But how can one 

ev e r  hope to  succeed  in  doing th e se  th in g s  u n le s s  one r e s o lv e s  

to  s t a y  a t  home and to  work from im ag in a tio n ?"^

This o p in io n , t h a t  ’na tu re*  may g e t  in  the way o f the  

a r t i s t ’ s p ro cess  o f  e x t e r n a l i s a t i o n  even when to  the  c a su a l  

o b se rv e r  he i s ,  to  a l l  i n t e n t s  and p u rp o ses , as  in  p a in t in g  a 

p o r t r a i t  or a la n d sca p e , ’ copying n a tu re * ,  i s  ex p re ssed  by 

o th e r  a r t i s t s .  In  one way i t  i s  perhaps t ru e  to  say  t h a t  the

1 . L e t t e r s  of a P o s t - I m p r e s s io n i s t , p . 23 .
2 . I b i d .  p . 30#
3 . I b id .  p . 44.
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p a i n t e r  i s  n e a r e r  to  n a t u r e  th a n  a r t i s t s  i n  a n y  o t h e r  medium, 

s i n c e  th e  a c t  o f  c r y s t a l i s a t i o n ,  when th e  Im p u ls iv e  E x p e r ie n c e  

s h a k e s  i t s e l f  f r e e  from  n o n - a r t i s t i c  r e a l i t y ,  w h ich  i n  th e  

c a se  o f  th e  l i t e r a r y  a r t i s t  t a k e s  p la c e  w h o l ly  w i t h i n  th e  m ind , 

seem s, i n  th e  c a s e  o f  th e  p a i n t e r ,  o f t e n  t o  h ap p e n ,  a s  i t  w e re ,  

i n d e p e n d e n t l y  o f  h i m s e l f ,  i n  th e  w o r ld  a ro u n d  h im . T h is  i s  

r e f l e c t e d  i n  th e  f a c t  t h a t  th e  p a i n t e r  w i l l  o f t e n  go i n t o  th e  

c o u n t r y  ’ to  p a i n t ’ , a n d  seems much more d e f i n i t e l y  t o  se e k  h i s  

i n s p i r a t i o n  i n  th e  t h i n g s  a ro u n d  him th a n  d o e s ,  f o r  exam ple , 

th e  a r t i s t  i n  w o rd s .  T h is  seemed v e r y  c l e a r l y  t o  he th e  c a s e  

w i t h  th e  l a n d s c a p e  a r t i s t  to  whom r e f e r e n c e  h a s  a l r e a d y  been  

made i n  t h i s  c h a p t e r .  She u s e d  to  s t a l k  th e  D u n s ta b le  Downs 

d ay  a f t e r  d ay  w i t h  h e r  eye  co ck ed  ’ f o r  a  b i t  o f  so m e th in g  to  

p a in t*  a s  she  e x p r e s s e d  i t ,  an d  d ay  a f t e r  d ay  w ould  come back  

to  c o n te m p la te  a  m in u te  p a t c h  o f  j a d e  g r e e n ,  w here a w a te r p r o o f  

s h e e t  c o v e re d  a n  a s  y e t  u n t h a t c h e d  r i c k  i n  a c o r n f i e l d  on th e  

s v /e l l  o f  I v in g h o e  Beacon a m i le  aw ay. T h is  seemed to  be th e  

f o c u s  ro u n d  w h ic h ,  when e v e r y t h i n g  was r e a d y ,  th e  p i c t u r e  was 

to  f a l l  i n t o  s h a p e .  T h is  h y p n o tis m  w i t h  some i te m  o f  th e  

v i s u a l  f i e l d  may be th e  p a i n t e r ’ s e q u i v a l e n t  o f  th e  p o e t ’ s 

h y p n o tis m  w i t h  a l i n e  o f  p o e t r y ,  an d  i t s  p u rp o s e  may be to  

f a c i l i t a t e  th e  em ergence o f  th e  I m p u ls iv e  E x p e r i e n c e .  T h is  

e x p e r i e n c e ,  f o r  th e  p a i n t e r ,  o f t e n  seems t o  ta k e  th e  fo rm  o f  an  

i n s t a n t a n e o u s  v i s i o n  o f  some a s p e c t  o f  th e  a p p re h e n d e d  sc e n e
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which may n o t  be a t  a l l  a c c e s s ib le  to  the p e r c ip ie n t  who i s  

n o t  an a r t i s t ,  and may n o t ,  even to  the a r t i s t  h im s e lf ,  appear 

ag a in  fo r  a v e ry  long t im e , i f  a t  a l l .  M atisse  d e f i n i t e l y  

s t a t e d  t h i s  to  be the  purpose in  p a in t i n g ,^  and P icasso  

ex p re s se s  v e ry  much th e  same id e a .

"X see f o r  o th e r s ,  t h a t  i s  to  say , so t h a t  I  can pu t on
o

canvas th e  sudden a p p a r i t i o n s  which fo rc e  them selves on mè."

But, even so , n a tu re  may ’g e t  i n  the  way’ , and the 

a r t i s t  i s  n o t ,  in  h i s  subsequen t p ro c ess  of e x t e r n a l i s a t i o n ,  

m ere ly  copying or rep ro d u c in g  t h i s  in s ta n ta n e o u s  v i s i o n .

P ic a s s o ,  a g a in ,  p ro v id es  an i n t e r e s t i n g  example o f  t h i s ,  i f  one 

may t r u s t  the te s t im o n y  o f G ertrude S te in .  In  d e s c r ib in g  how 

P ica sso  p a in te d  h e r  p o r t r a i t  she w r i t e s ,

"A ll  on a sudden one day P icasso  p a in te d  ou t the  whole 

head . I  c a n ’ t  see you any lo n g e r  when I  lo o k , he s a id  irrita3%.*^ 

The landscape  a r t i s t  r e f e r r e d  to  above a l s o  ex p ressed  

the  same s o r t  of a t t i t u d e ,  in  d e s c r ib in g  a p a in t in g  of a 

s tream  seen  under th i c k  l e a f a g e . As v is io n e d  o r i g i n a l l y ,  

the  s tream  to  h e r  looked  b r i g h t  p u rp le ,  and i t  was t h i s  which 

seemed to  h e r  im p o r ta n t ,  in  i t s  harmony w ith  the  c o lo u rs  o f 

bough and l e a f  and crum bling mould. But she found t h i s  v i s io n

1 . See H erb e r t  Read. A rt Now. p p .71 and 79 .
2 .  I b i d .  p . 123.
3 .  G ertrude S t e in .  A utobiography o f A lice  B .T o k las . p . 57.

The fa c e  was a p p a re n t ly  p a in te d  in  a g a in  ’ o u t o f  h i s  h ea d ’ 
w h ile  G ertrude S te in  was in  I t a l y .  See p . 61 of the same 
work.
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ex trem olÿ  h a rd  to  g r ip  h o ld  o f ,  f o r  a s  she p a in te d  and looked  

from time to  time a t  the  scen e , the s tream  ceased  to  look
j

purp le  a t  a l l ,  and a l l  the  co lo u rs  became p r o g re s s iv e ly  d u l le d  

and muddied. Yet even a l th o u g h  she had , i n  a sen se ,  found her  

i n s p i r a t i o n  in  a seen  la n d sc a p e ,  the d e s c r ip t io n  she gave of 

the p ro c ess  of p a in t in g  the  p i c tu r e  showed c l e a r l y  t h a t  what 

she was t r y in g  to  do was n o t  to  ’ copy n a t u r e ’ . She was v e ry  

em phatic t h a t  the  e s s e n t i a l  th in g  was to  keep the  whole in  

mind th ro u g h o u t .  I f  one g o t  ab so rbed  in  some one p a r t ,  a s  she 

d id  in  the  t e x tu r e  o f a l e a f y  b ranch  a t  one c o rn e r  of the  

p i c t u r e ,  one found t h a t  i t  had g o t  o u t o f fo cu s  w ith  the r e s t  

and e i t h e r  needed to n in g  down i t s e l f  or n e c e s s i t a t e d  a 

h e ig h te n in g  of the  r e s t  to  r e s t o r e  the  harmony. E p s te in ’ s 

method when doing the  p o r t r a i t  b u s t  o f  P ro fe s so r  S. Alexander 

p ro v id es  an i n t e r e s t i n g  p a r a l l e l  to  t h i s .  He seemed to  the  

o b se rv e r  (P ro fe s s o r  A lexander h im se lf )  to  work over the  whole 

head a t  once, a m inute a l t e r a t i o n  in  one sp o t  n e c e s s i t a t i n g  

harm onising  a l t e r a t i o n s  a l l  o v e r .^

Space f o r b id s  the  g iv in g  o f f u r t h e r  exam ples, b u t I  

th in k  i t  i s  j u s t i f i a b l e ,  on the  b a s i s  of what has been s a id  

above, to  draw the g e n e ra l  c o n c lu s io n  t h a t  the  a r t i s t ,  in  the  

p ro c ess  of e x t e r n a l i s a t i o n  subsequen t to  h i s  Im pulsive Experience 

i s  n o t  in  any sense t r y in g  to  copy something seen or h ea rd  which 

had an e x is te n c e  a p a r t  from a r t  and com plete in  i t s e l f .  Once

1 . See S. A lexander. Beauty and Some o th e r  Forms of V alue.
p. 67.
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the o r i g i n a l  ex p e rien ce  has o c c u rre d , n o n - a r t i s t i c  r e a l i t y  

ceases  to  be r e l e v a n t  in  i t s e l f  and the  a r t i s t  works on a new 

b a s i s ,  seek ing  by the  m a n ip u la t io n  of h i s  medium to  e s t a b l i s h  

a s e t  o f r e l a t i o n s  which h o ld ,  n o t  between a r t  and l i f e ,  bu t 

w ho lly  w i th in  a r t .  What the  a r t i s t  has to  do i s  to  r e a l i s e  the  

im p l ic a t io n s  o f  h i s  o r i g i n a l  e x p e r ie n c e .

The a c t u a l  method of e f f e c t i n g  t h i s  r e a l i s a t i o n  m ust, o f  

c o u rse ,  v a ry  b o th  w ith  the in d iv id u a l  a r t i s t  and w ith  the 

n a tu re  of h i s  medium, and i t  i s  beyond the scope o f t h i s  

r e s e a r c h  to  d e a l  a d e q u a te ly  w ith  t h i s  q u e s t io n .  A l l  t h a t  i s  

p o s s ib le  here  i s  to  g iv e  some acco u n t o f what seems to  be the  

e s s e n t i a l  c h a r a c t e r i s t i c  o f  any p ro c ess  of e x t e r n a l i s a t i o n ,  no 

m a t te r  what the  medium employed. This in v o lv e s  a c o n s id e r a t io n  

o f t h a t  f a c t o r  o f ’r e s i s ta n c e *  to  which r e fe re n c e  has a l r e a d y  

been made.

I t  seems to  me t h a t  where the  c r e a to r  i s  working on a 

genuine a r t i s t i c  im pulse t h i s  r e s i s t a n c e  w i l l  always be p re s e n t  

and w i l l  in v o lv e  what may be c a l l e d  an ’ in c u b a t io n  p e r io d ’ 

between the  o r i g i n a l  ex p e rien ce  and the achievem ent of i t s  

e x t e r n a l i s a t i o n  in  a medium. Moreover, t h i s  e x t e r n a l i s a t i o n  

w i l l  always invo lve  some degree o f ’h ac k in g ’ or w r e s t l in g  w ith  

the  medium, i . e .  the  p ro cess  in v o lv e s  s t r u g g le  and c o s ts  the 

a r t i s t  som eth ing . That i t  does so i s  n o t  a lw ays, o f  co u rse , 

e q u a l ly  a p p a re n t ,  b u t  t h i s  on ly  means, I  th in k ,  t h a t  the p lace  

where th e  s t ru g g le  occurs  may v ary  or t h a t  the a r t i s t  may n o t
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always be aware of th e  a c tu a l  moment of i n s p i r a t i o n .  I f  the 

’h a c k in g ’ ta k e s  p lace  on the  consc iou s  l e v e l ,  the a r t i s t  i s  

k ee n ly  aware o f th e  e lem ent o f s t r u g g l e ,  and may shape and 

re sh a p e ,  a l t e r  and ex p e rim en t,  u n t i l  the  th in g  a d e q u a te ly  

embodies h i s  c o n c e p t io n .  This may seem most o b v io us ly  t r u e  o f 

the  s c u l p to r ,  b u t  can be p a r a l l e l e d  from the o th e r  a r t s .  There 

a r e ,  f o r  exam ple, l i t e r a r y  a r t i s t s  who work ou t t h e i r  rhythms 

w ith  a co n sc io u s ,  i n t e l l e c t u a l  b a la n c in g  of s y l l a b l e s  which 

rem inds one v e ry  f o r c i b l y  of the  ’m u s ica l  l o g i c ’ o f Bach. 

S e u r a t ’ s p ro c ess  o f b u i ld in g  up h i s  co lo u r  harm onies by th e  

c a lc u la t e d  a d d i t i o n  o f d o t to  d o t  i l l u s t r a t e s  the  same p o in t .

But even in  c a se s  such a s  th e s e ,  when the  g r e a t e r  p a r t  o f the  

s t r u g g le  seems to  take  p lace  on th e  consc iou s  l e v e l ,  unconscious 

m en ta l a c t i v i t y  p lay s  an im p o rtan t  p a r t ,  i t  i s  here  t h a t  the  

’ in c u b a t io n ’ of the  co n cep tio n  ta k e s  p la c e ,  and in  t h i s  c o n te x t  

and w ith  t h i s  i n t e r p r e t a t i o n ,  the  im portance of the unconsc ious  

can s c a r c e ly  be o v er-es tim a ted .-^  I t  i s  a s  a f f e c t i n g  the  sub

consc ious  m en ta l  a c t i v i t y  of the  a r t i s t  t h a t  h i s  ’ l i f e ’ 

e x p e r ie n c e s  of a l l  k inds  a re  im p o r ta n t .  These ’ l i f e ’ e x p e r ie n 

ces may c o n t r ib u te  much to  the  c r e a t iv e  moment i t s e l f  and may 

a l s o  be o f extreme im portance f o r  the  subsequen t e x t e r n a l i s 

a t i o n  o f the co n c ep tio n , p ro v id in g  the  food  on which the

1 . The d i s t i n c t i o n  between the  u se  made here  of the  concept of
’ the u n c o n sc io u s ’ and t h a t  c h a r a c t e r i s t i c  of the  v a r io u s
p s y c h o -a n a ly t ic  sch o o ls  in  t h e i r  a n a ly s i s  o f  a r t i s t i c
c r e a t i o n  w i l l ,  I  th in k ,  be s u f f i c i e n t l y  c l e a r  from what 
fo l lo w s  to  re n d e r  f u r t h e r  d i s c u s s io n  unnecessary*
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Im pulsive  E xperience  may be n o u r is h e d .^  John L iv in g s to n  

Lowes, i n  the  work r e f e r r e d  to  e a r l i e r  in  t h i s  c h a p te r ,^  has 

g iv en  a v e ry  d e t a i l e d  and conv incing  accoun t of the  r e l a t i o n  

o f the  ’A nc ien t M a rin e r’ to  t h i s  k in d  of e x p e r ie n c e ,  t r a c in g  

back a lm o st eve ry  image in  the poem to  some item  among 

C o le r id g e ’ s v o ra c io u s  r e a d in g .  He rem arks , "To fo llo w  

C o le ridge  th rough  h i s  r e a d in g  i s  to  r e t r a c e  th e  o b l i t e r a t e d  

v e s t i g e s  of c r e a t i o n . "  H is t re a tm e n t  i s  e s p e c i a l l y  i n t e r e s t i n g  

in  th e  p re s e n t  c o n te x t  because he la y s  g r e a t  s t r e s s  on the  

im portance of ’ in c u b a t io n ’ . No one o f  the  f a c t s  which 

C o le ridge  g lean ed  from h i s  re a d in g  was rep ro d u ced , in  the poem, 

a s  o r i g i n a l l y  apprehended , b u t a l l  were re sh ap ed  and re b o rn  

as  the re q u irem en ts  of the  a r t i s t i c  co n cep tio n  n e c e s s i t a t e d .

One example on ly  of how t h i s  took  p lace  can be g iv en  h e re .

1 . Conscious ’ l i f e ’ e x p e r ie n c e s  subsequen t to  the Im pulsive 
E xperience  may a l s o  c o n t r ib u te  much to  i t s  developm ent.
This i s  seen  most c l e a r l y ,  p e rh ap s ,  in  the  case o f a 
lo n g e r  l i t e r a r y  work, such a s  a poem, p la y  or n o v e l ,  where, 
a f t e r  th e  co n cep tio n  of the  theme, a l l  k in d s  o f o r d i n a r i l y  
t r i v i a l  and u n n o t ic e d  phenomena take  on a new s ig n i f i c a n c e  
and a re  apprehended in  a way c o n d i t io n e d  by the  deve lop ing  
co n cep tio n ;  b u t the  f a c t  cou ld  no doubt be p a r a l l e l e d  
from the  o th e r  a r t s .

2 . The Road to  Xanadu. The whole t re a tm e n t  i s  o f extreme 
i n t e r e s t  i n  t i i i s  co n n e c tio n , bu t o n ly  a b r i e f  r e f e re n c e  
can be made to  i t  h e r e .
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C oleridge  had r e a d ,  in  C ap ta in  Cook’ s Voyages, o f sm all 

sea  an im als  which, du ring  a calm, swam abou t e m i t t in g  co lo u rs  

b r ig h t  and gleam ing a s  gems, b lue  or ’ pa le  g reen  t in g e d  w ith  a 

b u rn ish ed  g l o s s ’ , which in  the dark  glowed l i k e  f i r e .  In  the  

same work he had re a d  of the  sea being  ’ covered  w ith  a k in d  

of s l im e ’ . In  P r i e s t l e y ’ s O p tics  a l s o ,  he had re a d  of 

luminous f i s h e s ,  and , in  a paper c o n t r ib u te d  by F a th e r  Bourze 

to  the P h i lo s o p h ic a l  T ra n s a c t io n s ,  o f  luminous t r a c k s  in  the  

wake of sh ip s  which were b r i g h t e s t  where ’ the  w ate r was more 

f a t  and g l u t i n o u s ’ . In  an o th e r  a r t i c l e  in  the same volume 

of the T ra n s a c t io n s ,  he had re a d  o f  the  sea seeming to  smoke 

and to  em it f i r e ,  ag a in  having th e  appearance  o f o i l .  Out of
I

th e se  s c a t t e r e d  memory im ages, when the  demands of the d ê v e lo p iç  

p o e t ic  co n cep tio n  n e c e s s i t a t e d  i t ,  was fo rg e d  the fo l lo w in g ,

"The v e ry  deep d id  r o t ;  0 C h r is t !
That ever t h i s  shou ld  bel

Yea, s lim y  th in g s  d id  craw l w ith  le g s  
Upon the s lim y  s e a .

About, ab o u t ,  in  r e e l  and r o u t  
The d e a t h - f i r e s  danced a t  n ig h t ;

The w a te r ,  l i k e  a w i tc h ’ s o i l s ,  _
Burnt g re e n ,  and b lu e ,  and w h i te ."

I t  i s  re a so n a b le  to  conc lude , on the b a s i s  o f C o le r id g e ’ s

own te s t im o n y , t h a t  t h i s  r e - s h a p in g  of the o r i g i n a l  images

was done in  what Mr. L iv in g s to n  Lowes c a l l s  ’ the  deep w e l l ’

o f the  u n co n sc io u s ,  and t h a t  the  images a s  r e q u i r e d  by the  poem

1 . For the  complete a n a ly s i s  of t h i s  p a r t i c u l a r  ^ s s a g e ,  see 
The Road to  Xanadu» Chap.5. p p .79-89 .
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sprang complete in to  c o n sc io u sn e s s .  Mr. Lowes b r in g s  ou t the  

im portance o f  subconsc ious in c u b a t io n  by contrasting  

C o le r id g e ’ s genuine p o e t ic  p ro d u c tio n s  w ith  what he c a l l s  h i s  

’ j o i n e r ’ s work’ , i n  which the e lem en ts  were p a t i e n t l y  and 

c o n sc io u s ly  pu t t o g e th e r ,  and n o t  enough time e la p se d  between 

re a d in g  and re -em erg en ce . He c o n s id e r s  t h a t  the  "D estin y  of 

N a t io n s" ,  "Joan  o f A rc" , and a so nne t on Godwin, a re  l i t e r a r y  

e x e r c i s e s  o f  t h i s  k in d .  The im portance o f t h i s  su g g es t io n  

l i e s ,  I  th in k ,  n o t  in  the con sc ious  n a tu re  o f the  a c tu a l  

p ro c ess  of com position  b u t  in  the absence of time f o r  incubation .

For work of genuine a r t i s t i c  m e r i t  t h i s  in c u b a t io n  

p e r io d  must be p r e s e n t ,  and w here, a s  in  c e r t a i n  c a s e s ,  v e ry
1

l i t t l e  i f  any time seems to  e la p se  between the  i n s p i r a t i o n  and j 
e x e c u t io n ,  the  t ru e  e x p la n a t io n  i s ,  I  t h in k ,  t h a t  the genuine 

moment of i n s p i r a t i o n  l i e s  f u r t h e r  back , perhaps u n reco g n ised  

a s  such by the  a r t i s t .  In  t h i s  co nn ec tio n  i t  i s  i n t e r e s t i n g  to  

n o te  t h a t  Mr. Lowes th in k s  t h a t  C o le r id g e ’ s proposed Magnum Opus' 

the S ix  Hymns to  the Sun, Moon and E lem ents , which never g o t  

beyond the c o n s id e r a t io n  of i t s  p o s s ib le  raw m a te r i a l ,  b e a rs  a 

d i r e c t  r e l a t i o n  to  the  "Rime of the  A ncien t M arin e r" , i t s e l f ,  

a s  he say s ,  " to  a rem arkab le  degree a poem of the  e le m e n ts ." ^

Even more to  the  p o in t  i s  Mr. M iddleton  M urry’ s accoun t

1 . Op. c i t .  p p .75-77 . ^
I
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o f the  g e n e s is  o f K e a ts ’ s so n n e t ,  "On F i r s t  Looking in to  

Chapman’s Homer".^ The poem was w r i t t e n  w i th  a s to n is h in g  speed 

between daybreak  and b r e a k f a s t ,  im m edia te ly  a f t e r  r e tu r n in g  

from a n ig h t  s p e n t ,  w i th  Cowden C la rk e , in  re a d in g  Chapman’ s 

t r a n s l a t i o n  of Homer. Mr. M urry’ s e x p la n a t io n  of t h i s  r a p id  

com position  i s  t h a t  th e  o s t e n s ib le  ’ s u b j e c t ’ o f the  poem i s  n o t  

the  r e a l  one. The sonn e t e x p re s se s  f i n a l l y  and p e r f e c t l y  ’ the  

a rd o u r  of e x p lo r a t io n ’ which had a l r e a d y  found incom plete  

e x p re s s io n  in  a g r e a t  d e a l  o f K e a ts ’ s p o e t ry  of t h i s  p e r io d ,  

n o ta b ly  i n ,  " l  s to o d  t i p to e  upon a l i t t l e  h i l l "  and in ,  "S leep  

and p o e t ry " .  He t r a c e s  back the  images o f the  sonnet th rough  

t h e i r  l e s s  e x p re s s iv e  a n te c e d e n ts  in  th ese  e a r l i e r  poems, e .g .  

the  s e a ,  the  c l i f f  a t  M argate, the  moon swimming in to  the  b lu e , 

the p l a n e t ,  the  ocean s p r in k le d  w ith  i s l a n d s .  His f i n a l  accoun t 

o f th e  m a t te r  i s  t h a t  " th e  a c tu a l  com position  of t h i s  g r e a t  

poem was b u t  the  consc iou s  l a s t  o f  a whole s e r i e s  of unconsc ious  

a c t s  o f p o e t ic  c r e a t i o n .  And we may h az a rd  the  guess  t h a t  i t  i s  

t h i s  long p e r io d  of unconsc ious  p r e p a ra t io n  which d i s t in g u i s h e s  

the  g r e a t  poem from th e  m ere ly  good on e ."^

The i n t e r p r e t a t i o n  I  shou ld  g ive  to  t h i s  i s  t h a t  the  

genuine Im pulsive E xperience  took  p lace  p r io r  to  a l l  th ese  

a t te m p ts  to  ex p ress  the  theme, and t h a t  the  r e a d in g  of Chapman

1 . See J.M .M urry, S tu d ie s  in  K e a ts , p . 15 f f .
2 .  Op.C i t .  p p .52—33.
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prov ided  th e  em otiona l im petus e f f e c t i n g  the r e l e a s e  of

i n h i b i t i o n  and a llow ing  what had been develop ing  below the

su r fa c e  to  sp r in g  in to  c o n sc io u sn e s s .  This s ta te m e n t ,  can n o t,

of co u rse ,  in  the case of th e  K eats so n n e t ,  be p roved , b u t  I

s h o u ld  l i k e  to  g iv e  i n  s u p p o r t  o f  i t ,  i f  I  may do so w i t h o u t

being  thou gh t presum ptuous, a co m p ara tiv e ly  t r i v i a l  example

from my own e x p e r ie n c e .

The fo llo w in g  epigram  sprang in to  my mind im m ediately

a f t e r  the  in c id e n t  re c o rd e d  had o c c u rre d .

Cut o f my tu m b le r ,  on ray k n i f e ,
I  land ed  a g h a t ,  and saved h i s  l i f e .
Hark to  th e  sh ou ts  o f the  Cherubimi 
God ^  p le a se d  I  re sc u e d  hlml

I  was q u i te  unab le  to  accoun t f o r  i t s  sudden emergence u n t i l

some months l a t e r ,  when, on r e re a d in g  K athe rine  M a n s f ie ld ’ s

J o u r n a l . I  came upon t h i s  p a s s a g e ; -

"And God looked upon the f l y  f a l l e n  i n to  the jug  of m ilk

and saw t h a t  i t  was good. And the  s m a l le s t  Cherubim and

Seraphim of a l l ,  who d e l ig h t  in  m is fo r tu n e ,  s t r u c k  t h e i r  s i l v e r

h a r p s  and  s h r i l l e d ,  ’How i s  th e  f l y  f a l l e n ,  f a l l e n ! ’

The im p o rtan t  th in g  here  seems to  me n o t  t h a t  the  epigram

m ight be c o n s id e re d  a mere im i t a t i o n  of the passage from the  
o

J o u rn a l  . b u t t h a t  on look ing  back to  the  o r i g i n a l  re a d in g  of

1# Op.C i t .  p . 101.
2 .  As a m a t te r  of f a c t  I  th in k  i t  i s  in  i t s  v e ry  sm all way as  

independen t a re sh a p in g  of the  m a te r i a l  a s  the  "A ncient 
M a r in e r .”
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the  J o u rn a l  I  can now c l e a r l y  r e c o l l e c t  f e e l in g  abou t the 

passage ( e s p e c i a l l y  the l a s t  ph rase )  in  a way which I  can on ly  

d e sc r ib e  as  ’k i n a e s t h e t i c a l l y ’ • This q u a l i t y  of k i n a e s th e s i s  

seems to  me to  be what e f f e c t s  th e  e s s e n t i a l  p re l im in a ry  

detachm ent of the  Im pulsive  E xperience  and to  be i t s  e s s e n t i a l  

c h a r a c t e r .^  I t  i s  a l s o  r e f l e c t e d  in  the  e s s e n t i a l  k in a e s t h e t i c  

f a c t o r  i n  a l l  a r t ,  no m a t te r  what the  medium, and i s  o b v io u s ly  

connected  w ith  the q u e s t io n  of E in fu h lu n g . The whole to p ic  may 

be more c l e a r l y  approached  from the  p o in t  of view of the work 

of a r t  and o f  th e  r e c i p i e n t ’ s r e l a t i o n  to  i t ,  and t h i s  must be 

a t te m p te d  in  the n e x t  c h a p te r .

Before doing so , one p o s s ib le  c r i t i c i s m  must be d e a l t  with. 

I t  may be o b je c te d  t h a t  the  th e o ry  pu t fo rw ard  here  i s  a p p l i c 

a b le  o n ly  to  l i t e r a t u r e .  I t  i s  c e r t a i n l y  t ru e  t h a t  in  my own 

case i t  was su g g es ted  by the  s tu d y  o f  l i t e r a t u r e  b u t i t  has 

seemed to  me to  be su p p o rted  by my subsequen t s tu d y  of a r t i s t s  

in  o th e r  m edia. P ic a s s o ,  f o r  example, seems to  have r e l i e d  to

a g r e a t  e x te n t  on the su b co n sc io u s . In  a s ta tem en t made to  
2M# Z ervos, he rem arks,

" l  don’ t  know in  advance what I  am going to  pu t on the  

canvas, any more th an  I  decide in  advance what c o lo u rs  to  u s e .  

W h ils t  I  work I  take  no s to c k  o f  what I  am p a in t in g  on the

1 . I t  has been su g g es ted  above t h a t  the  moment when the 
a r t i s t  r e a l i s e s  what i t  i s  he w ishes to  produce as  the 
r e s u l t  o f  t h i s  ex p e rien ce  may come much l a t e r .

2 . Quoted by H erb e rt  Read. A r t  Now, p . 123.
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canvas . Every time I  b eg in  a p i c t u r e ,  I  f e e l  a s  though I  

were throwing m yse lf  i n to  the  v o id .  I  never know i f  I  s h a l l  

f a l l  on my f e e t  a g a in .  I t  i s  on ly  l a t e r  t h a t  I  beg in  to  

e v a lu a te  more e x a c t ly  the r e s u l t  o f  my work."

I  do n o t  w ish , however, to  g ive  the im p ress ion  t h a t  

I  th in k  t h i s  ch a p te r  in  any way s u p p l ie s  a complete and f u l l y  

s u b s t a n t i a t e d  th e o ry .  As was s t a t e d  a t  th e  o u t s e t ,  the p re s e n t  

r e s e a r c h  i s  in ten d ed  p r im a r i ly  a s  an e s sa y  in  method, and i t  

i s  obvious t h a t  a g r e a t  d e a l  o f f u r t h e r  r e s e a r c h  a long  the 

l i n e s  su g g es ted  here  must be u n d e r ta k en  b e fo re  any w e l l -  

a u th e n t i c a t e d  co n c lu s io n s  can be re a c h e d .  But i t  i s  hoped 

t h a t  the  n e x t  c h a p te r  w i l l  make more c l e a r  the  f a c t  t h a t  the 

method advoca ted  here  i s  the  c o r r e c t  one.



CHAPTER 6

"THE PROBLEM OP ART"

The t i t l e  of t h i s  c h a p te r  c a l l s  f o r  some e x p la n a t io n .

In  c a l l i n g  the c h a p te r  "The Problem of A rt"  I  do n o t  want to  

su g g es t  t h a t  I  th in k  th e re  i s  o n ly  one problem of a r t .  The 

to p ic  o f  a r t ,  i f  one in c lu d e s  in  i t ,  a s  the  argument of the 

p rev io u s  ch a p te r  was meant to  su g g es t  shou ld  be done, the  

problem of the Im pulsive  E xperience  o f  the  a r t i s t ,  p ro v id es  

the m ajor p o r t io n  of the  whole s u b je c t - m a t te r  o f the  p h i lo 

sophy of a e s t h e t i c s ,  and in c lu d e s  a la rg e  number o f  v e ry  

d i f f i c u l t  and v e ry  im p o r tan t  p roblem s. I t  i s  n o t  the  purpose 

of t h i s  ch a p te r  to  t r y  to  so lve  a l l  th e se  problem s. To 

a t te m p t  to  do so w i th in  th e  l i m i t s  o f  the  space which i s  a l l  

t h a t  can be a f fo rd e d  here  would be s im ply  f o o l i s h .  I  am n o t  

going to  make any a t te m p t ,  f o r  example, to  d is c u s s  in  d e t a i l  

the  n a tu re  o f  the  v a r io u s  a r t s .  A la rg e  number of v e ry  

a t t r a c t i v e  q u e s t io n s  p r e s e n t  them selves  in  t h i s  co n n ec tio n  

b u t  have had to  be abandoned w ith  r e g r e t  a s  n o t  s t r i c t l y  

r e l e v a n t  to  the  purpose o f  t h i s  r e s e a r c h .  What t h a t  purpose 

i s  has been a l r e a d y  s t a t e d ,  i . e .  to  a t te m p t  to  d is c o v e r  the
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p re c is e  p h i lo s o p h ic a l  s ig n i f i c a n c e  o f the  s u b je c t  m a t te r  o f  

a e s t h e t i c s  and to  determ ine the  c o r r e c t  p h i lo s o p h ic a l  method 

of d e a lin g  w ith  i t .  What I  want to  do in  t h i s  c h a p te r .  I f  I  

can, i s  to  rev iew  the  f a c t s  o f  a r t  from the p o in t  o f view of 

p h i lo s o p h ic a l  common sense and to  su g g es t  w hat, among the  

mass o f m a t e r i a l  p re se n te d  f o r  c o n s id e r a t io n ,a r e  the  f a c t s  

o f c e n t r a l  im portance f o r  p h ilo so p h y . I  have c a l l e d  the  

p re s e n t  c h a p te r  " th e  problem o f a r t "  because I  w ish  to  emphasise 

a g a in  the  c o n v ic t io n  ex p ressed  in  the  p rev io u s  c h a p te r ,  namely, 

t h a t  the problem of a r t  i s  e s s e n t i a l l y  the  problem of medium.

But the e n q u iry  cannot beg in  w ith  the  c o n s id e r a t io n  of 

p a r t i c u l a r  m edia. The p re s e n t  c h a p te r  can be s a t i s f a c t o r i l y  

c o n s t ru c te d  on ly  in  c lo s e  r e l a t i o n  to  the p rev io u s  one. The 

t re a tm e n t  o f  th e  to p ic  o f the Im pulsive  E xperience  o f  the  

a r t i s t ,  and of h i s  consc iou s  and subconsc ious mental p ro c e s s e s ,  

was n e c e s s a r i l y  l a r g e ly  p sy c h o lo g ic a l ,  bu t the  f a c t s  as  th e re  

d is c u s s e d  have a c l e a r  re le v a n c e  f o r  p h ilo so p h y . That 

r e le v a n c e  i s ,  however, i n d i r e c t  r a t h e r  th an  d i r e c t .  This i s  

connected  w ith  the  f a c t  t h a t  the  Im pulsive  E xperience i s  i t s e l f  

in  a sense  known on ly  i n d i r e c t l y  and by in f e r e n c e .  I t  was 

s t a t e d  in  the  accoun t g iven  of t h a t  ex p e rien ce  t h a t  what he 

i s  to  c r e a te  i s  n o t  e x p l i c i t l y  apprehended by the  a r t i s t  a t  the 

moment of th e  occu rrence  of the  e x p e r ie n c e ,  t h a t  he i s  n o t  

"o v e r-ag A in s t"  som ething, and t h a t  the  concep t o f  Judgment i s  

n o t  a p p l ic a b le  h e re .  I t  was s t a ted ,m o re o v e r , t h a t  the  ’ T h is ’
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of the Judgment on ly  comes p r o g r e s s iv e ly  in to  e x is te n c e  a s  the  

p ro cess  o f e x t e r n a l i s a t i o n  ta k e s  p).ace. i t  was n e c e s s a ry  to  

g ive  a p r io r  c o n s id e r a t io n  to  the  to p ic  of the  n a tu re  o f  the  

a r t i s t ’ s Im pulsive E xperience  because the  c h a r a c t e r i s t i c s  of 

the  work o f  a r t  can o n ly  be i n t e l l i g e n t l y  u n d e rs to o d  a s  th ey  

d e r iv e  from t h i s ,  b u t  s t r i c t l y  speak ing  the i n t e r e s t  o f 

p h ilo so p h y  b eg in s  on ly  when the  p ro c ess  of e x t e r n a l i s a t i o n  i s  

com pleted and when some in d iv id u a l  r e c i p i e n t  i s  apprehending 

the  work o f a r t ^  which i s  the p ro d u c t  of t h a t  p ro c e s s .

Two f a c t o r s  a r e  of im portance in  th e  r e l a t i o n  thus  

e s t a b l i s h e d ,  namely, the  c h a r a c te r s  o f  th e  o b je c t  and the  

n a tu re  of th e  i n d i v i d u a l ’ s e x p e r ie n c e .  These have been 

d is c u s s e d  in  c h a p te rs  two and th re e  and the  c o n c lu s io n  was

th e re  re ach ed  t h a t  th e  a n a ly s i s  o f b o th  can on ly  u s e f u l l y  be

approached  th ro ugh  the c o n s id e r a t io n  o f  the  a e s t h e t i c

judgm ent. In  th e  case o f  th e  a p p r e c ia t io n  o f  a r t ,  a s  in  t h a t

where the  s i t u a t i o n  y i e ld s  on ly  the a e s t h e t i c  minimum, judgment 

i s  e s s e n t i a l l y  in v o lv ed , s in c e  the c h a r a c t e r i s t i c  f e a tu r e  o f 

the  t o t a l  complex i s  t h a t  something i s  p re se n te d  f o r  immediate 

a p p r a i s a l ,  and i s  a c c e p te d  or r e j e c t e d  on i t s  own m e r i t s .

1 . "Work o f  a r t "  i s  u sed  here  in  the  sense i n  which the  p la in  
man ( i f  he e x i s t s )  would u se  the  term . What t h i s  means i s  
e a s i e s t  to  see in  the  case of p a in t in g  or s c u lp tu r e ,  when 
the  phrase  would r e f e r  to  the  p a in te d  canvas o r the worked 
p iece  o f  s to n e ,  i . e .  no o p in io n  i s  a s  y e t  in te n d e d  a s  to  
w hether t h i s  m a te r i a l  o b je c t  i s  the genuine a e s t h e t i c  
o b j e c t .
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I t  I s  I n  t h i s  s e n s e ,  a s  d e t e r m in in g  th e  a t t i t u d e  o f  th e  

r e c i p i e n t ,  t h a t  ju d g m e n t i s  i m p o r t a n t ,  f o r  i t  i s  o b v io u s  t h a t  

th e  r e c i p i e n t  d o es  n o t  a lw a y s  c o n s c i o u s l y  fram e a s p e c i f i c  

ju d g m en t w h i le  he i s  a p p re h e n d in g  th e  w ork  o f  a r t .  I f  he 

c o n s c i o u s l y  ju d g e s  a t  a l l  he i s  much more l i k e l y  t o  do so 

a f t e r w a r d s ,  on r e f l e c t i o n ,  a s  th e  w hole w h ich  he h a s  been  

a p p r e h e n d in g  s e t t l e s  i n t o  sh ap e  and  i s  r e a l i s e d  a s  a w h o le .

T h is  i s  e s p e c i a l l y  l i k e l y ,  p e r h a p s ,  i n  t h e  c a s e  o f  th e  a p p r e 

c i a t i o n  o f  a drama o r  a n o v e l ,  where th e  shape  o f  th e  w hole 

i s  o n ly  p r o g r e s s i v e l y  r e a l i s e d ,  b u t  i s  p r o b a b ly  t r u e  o f  a l l  

a r t *  W hile  th e  i n d i v i d u a l  r e c i p i e n t  a p p r e c i a t e s  he i s ,  i n  

th e  p r e s e n c e  o f  a r t  a s  o f  th e  " m e re ly  a e s t h e t i c , "  a b s o rb e d  i n  

w h a t i s  p r e s e n t e d  to  him ; h i s  a t t e n t i o n  i s  h e l d  by  th e  o b j e c t  

an d  he g i v e s  h i m s e l f  u p  to  i t s  e n jo y m e n t .  T h is  f a c t ,  I  t h i n k ,  

p r o v id e s  an  a d d i t i o n a l  a rg u m e n t i n  f a v o u r  o f  th e  v iew  p u t  

f o rw a r d  i n  C h a p te r  t h r e e ,  t h a t  i n  th e  a n a l y s i s  o f  th e  a e s t h e t i c  

ju d g m en t th e  ’ This*  o r  l o g i c a l  s u b j e c t  i s  o f  much more i m p o r t 

a n ce  th a n  th e  p r e d i c a t e ,  s in c e  i t s  i n i t i a l  r e f e r e n c e  i s  t o  

t h a t  " a e s t h e t i c  o b j e c t "  w h ich  commands th e  a t t e n t i o n  o f  th e  

r e c i p i e n t ,  a n d  on w h ich  ju d g m e n t i s  p a s s e d .  I t  i s  n o t  

n e c e s s a r y  t o  go o v e r  t h i s  g ro u n d  a g a i n .  The c h i e f  p o i n t  

w h ich  em erged  from  th e  d i s c u s s i o n  o f  s u b j e c t i v e  a n d  o b j e c t i v e  

i n  t h a t  c h a p t e r  was t h a t  th e  d e t e r m i n a t i o n  o f  th e  p r e c i s e  

n a t u r e  o f  t h a t  " a e s t h e t i c  o b j e c t "  and  o f  i t s  r e l a t i o n  to
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m a t e r i a l  o b je c t  on the one hand and to  ex p e rien ce  on the o th e r  

was a problem of the  f i r s t  im portance to  the ph ilo sophy  of 

a e s th e t i c s *  I t  i s  t h i s  problem , as i t  e x e m p lif ie s  i t s e l f  in  

the  phenomena o f  a r t ,  which must be d is c u s s e d  in  the  p re s e n t  

Chapter* That t h i s  method o f approach  e n a b le s  one to  d i s 

r e g a rd ,  du ring  the  f i r s t  s ta g e s  o f the e n q u iry ,  the v e ry  

d i f f i c u l t  q u e s t io n  of the  meaning o f  the  p r e d ic a te  " b e a u t i f u l ” 

i s  shown by the  f a c t  t h a t  the  n a tu re  of b eau ty  w i l l  be r e 

v e a le d  as  the  r e s u l t  of the  complete a n a ly s i s  o f the  " a e s t h e t i c  

o b j e c t . "

In  t h a t  a n a ly s i s ,  a s  i t  has so f a r  been a t tem p ted  by

a e s t h e t i c i a n s ,  the  c h ie f  q u e s t io n  which has been d is c u s s e d

seems to  have been how f a r  the  a e s t h e t i c  o b je c t  i s  i d e n t i c a l

w i th  th e  work o f a r t  i n  th e  sense  o f a l i t e r a l ,  m a te r i a l  o b je c t ,

and how f a r  i t  c o n s i s t s  of m en ta l c o n s t i t u e n t s ,  and the  r e s u l t

of th e se  e n q u i r i e s  o f te n  seems to  be an e x a l t a t i o n  of the

m en ta l  f a c t o r  a t  the expense o f the m a te r i a l  one. R eference

has a l r e a d y  been made to some o f th e se  c o n c lu s io n s ,  so t h a t  a

b r i e f  q u o ta t io n  w i l l  s u f f i c e  here  to  c a l l  them to  mind.

L a s c e l le s  Abercrom bie, f o r  example, rem arks, "For a r t  -  and f o r

a e s t h e t i c s  g e n e r a l ly  -  o b je c ts  do n o t  e x i s t ,  b u t  only experiences?

and, a g a in ,  "Beauty i s  n o t  a q u a l i t y  of th in g s ,  b u t  a judgment 

of the  ex p e r ien ce  of t h in g s . "  ^ P .Le on, a l s o ,  d i s t in g u i s h e s

1. Towards a Theory of A r t  p . 90
2 . I b id  p . 40.
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the  a e s t h e t i c  o b je c t  from the  work o f a r t  on the grounds t h a t  

the  form er i s  " p r im a r i ly  imagined sound or co lour or shape and 

on ly  s e c o n d a r i ly  and su b seq u en tly  sense-p roduced  and se n se -  

apprehended ,"  w hile  the l a t t e r  i s  " p r im a r i ly  an o b je c t  o f 

s e n s e -e x p e r ie n c e ,"  ^ and h o ld s  t h a t  i t  i s  the a e s t h e t i c  o b je c t  

r a t h e r  th an  the  work of a r t  which i s  the  genuine o b je c t  of 

a p p r e c i a t i o n .  R eference  may a l s o  be made to  P ro fe sso r  S. 

A lex an d e r’ s th e o ry  t h a t  b eau ty  i s  a t e r t i a r y  q u a l i t y ,  depending 

on c h a r a c te r s  imputed to  the  m a t e r i a l  by th e  mind. One 

q u o ta t io n  in  i l l u s t r a t i o n  of t h i s  must s u f f i c e  h e re .

" The b e a u t i f u l  i s  in  a sense i l l u s o r y  . . . .  The Hermes 

looks n o t  m ere ly  m arble b u t a l i v e  and d iv in e  and p l a y f u l .

Hence b ea u ty  a t t a c h e s ,  a s  has long been an a e s t h e t i c  common

p la c e ,  to  the  appearance and n o t  to the  p r a c t i c a l  r e a l i t y  of 

the  work of a r t ,  which i s  b e a u t i f u l  on ly  i f  the mind i s  th e re  

which can add to  the  p a lp ab le  m a te r i a l  the  f e a t u r e s  which the
o

a r t i s t  has embodied in  i t . "

There i s  a l s o  the rem ark of Roger P ry , t h a t  "Our r e 

a c t io n  to  works of a r t  i s  a r e a c t i o n  to  a r e l a t i o n  and n o t  to  

s e n s a t io n s  or o b je c t s  or p e rso n s  or e v e n ts ."

I  do n o t  w ish  to  deny t h a t  th e re  may be a g r e a t  d e a l  

t h a t  i s  b o th  t ru e  and v a lu a b le  in  views of t h i s  k in d ,  a l th o u g h

1 . The Work of A rt and the A e s th e t ic  o b je c t .  Mind N .S * v o l.40 p 292.
2 . Beauty and some o th e r  Forms o f  V a lu e , p . 36.
3 . T ra n s fo rm a tio n s ,  p . 3 .
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I  th in k  t h a t  any view which em phasises the p u re ly  m en ta l s ide  

la y s  i t s e l f  open to  the  danger of ending in  Crocean Id e a l ism , 

bu t the  r e a l  problem does n o t  seem to  me to  be t h i s  one of the 

r e l a t i v e  im portance o f m a te r i a l  and m e n ta l .  In  a sense i t  

i s  n o t  o n ly  t ru e  b u t obvious t h a t  a l l  a r t  depends on a m en ta l 

f a c t o r ,  s in c e ,  f o r  example, th e  in d iv id u a l  r e c i p i e n t  must u se  

h i s  eyes in  o rd e r  to  see the Hermes a t  a l l .  I t  i s  a l s o  t ru e  

t h a t  any a r t  has a m a te r i a l  s id e ,  s in ce  i t  may be s a id  t h a t  

music has o n ly  a p o t e n t i a l  e x is te n c e  u n t i l  th e  sco re  i s  p layed  

or sung, w hile  the a r t  o f  l i t e r a t u r e  c o n s i s t s  o f words n o t 

m ere ly  a r ra n g e d  to  ex p re ss  a l o g i c a l  development of thought 

b u t  chosen f o r  t h e i r  rh y th m ic a l  and to n a l  v a lu e s ,  thus 

r e q u i r in g ,  i n  o rd e r  to  a t t a i n  a c t u a l i t y ,  o v e r t  or im ag ina i 

r e c i t a t i o n .  But th e se  two a r t s  o f music and l i t e r a t u r e  do 

n o t  seem to  be " m a te r ia l"  in  q u i te  the  same way as  do s c u lp tu re  

or p a in t in g ,  or a t  any r a t e ,  what the  a r t i s t  or the r e c i p i e n t  

adds or im putes seems o f the  same k in d  as  the  medium in  

q u e s t io n .  So t h a t  i f  a l l  the a r t s  a re  co n s id e red  w ith  

r e fe re n c e  to  t h i s  q u e s t io n  o f m en ta l and m a t e r i a l ,  I  th in k  

i t  becomes c l e a r  t h a t  the p o in t  a t  i s s u e  i s  n o t  so much does 

a r t  c o n s i s t  of something m en ta l added or im puted to  something 

m a t e r i a l ,  b u t does the  a r t i s t ,  w hatever the  medium he employs, 

depend f o r  h i s  e f f e c t  on something g e n u in e ly  c o n t r ib u te d  by 

the  r e c i p i e n t .  This i s  o b v io u s ly  a q u e s t io n  of the  f i r s t
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im p o r ta n c e ,  an d  i s ,  i n  e f f e c t ,  th e  same q u e s t i o n  w h ic h  h a s  

a l r e a d y  b een  s t a t e d  h e r e  to  be c e n t r a l ,  nam ely  w h a t i s  th e  

n a t u r e  o f  th e  " a e s t h e t i c  o b j e c t " ?

I n  a t t e m p t i n g  to  answ er i t ,  I  w is h  to  b e g in  from  th e  

coramon-sense p o i n t  o f  v iew  t h a t  th e  a r t i s t ,  a s  th e  r e s u l t  o f  

h i s  im p u l s iv e  e x p e r i e n c e ,  c o n s t r u c t s  an  o b j e c t  o f  one k in d  o r  

a n o t h e r ,  an d  to  c o n s id e r  th e s e  o b j e c t s  f i r s t  o f  a l l  s o l e l y  

f rom  th e  p o i n t  o f  v iew  o f  th e  a r t i s t .  I n  a l l  th e  c u r r e n t  

d i s c u s s i o n s  o f  o b j e c t i v e  an d  s u b j e c t i v e ,  m e n ta l  and  m a t e r i a l ,  

and  so on , t h e r e  does  seem to  me to  be a  r e a l  d a n g e r  o f  

f e r g e t t i n g  t h a t  a f t e r  a l l  th e  c h i e f  t h i n g  t h a t  we do i n  th e  

a p p r e c i a t i o n  o f  a r t  i s  t o  lo o k  a t  p i c t u r e s  o r  s t a t u e s ,  h e a r  

m u s ic ,  r e c i t e  p o e t r y ,  o r  r e a d  n o v e l s ,  an d  t h a t  t h e s e  o b j e c t s  

a r e  th e  r e s u l t  o f  a s p e c i f i c  a c t i v i t y  on th e  p a r t  o f  th e  a r t i s t  

T h is  b e in g  s o ,  i t  seems much more n a t u r a l  to  b e g in  th e  a t t e m p t  

to  u n d e r s t a n d  t h e i r  n a t u r e  by  v ie w in g  them i n  r e l a t i o n  to  t h a t  

a c t i v i t y ,  th a n  by  c o n s i d e r i n g  th e  q u a l i t y  o f  th e  e x p e r i e n c e  

w h ic h  th e y  o c c a s i o n  i n  th e  r e c i p i e n t .

A t t h i s  p o i n t  I  w is h  a g a i n  t o  e m p h as ise  th e  im p o r ta n c e  

o f  medium. A l th o u g h  I  t h i n k  t h a t  c e r t a i n  t h i n g s  can  be s a i d  

w h ic h  w i l l  be a p p l i c a b l e  t o  a l l  fo rm s  o f  a r t ,  I  do n o t  w is h  t o  

s u g g e s t  t h a t  t h e s e  t h i n g s  i n  th e m s e lv e s  w i l l  c o n s t i t u t e  a 

co m p le te  a c c o u n t  o f  a n y  one o f  them . W h a tev e r  s t a t e m e n t s  a r e  

made i n  t h i s  g e n e r a l  d i s c u s s i o n  m u s t  be t r a n s l a t e d  i n t o  th e
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te rm s  o f  th e  m edia  o f  th e  s e v e r a l  a r t s ,  and  a s  th u s  

t r a n s l a t e d  w i l l  f u n c t i o n  so d i f f e r e n t l y  t h a t  th e  r e s u l t i n g  

a r t s ,  t o g e t h e r  w i t h  t l ie  c o r r e s p o n d in g  e x p e r i e n c e s  on th e  

p a r t  o f  th e  r e c i p i e n t ,  w i l l  be s p e c i f i c .  Some a t t e m p t  w i l l

be made l a t e r  t o  s u p p o r t  t h i s  c o n t e n t i o n ;  b u t  f o r  th e  moment 

th e  d i s c u s s i o n  may be c o n f in e d  to  th o s e  c h a r a c t e r i s t i c s  

w h ich  have j u s t  b een  s t a t e d  t o  be o f  g e n e r a l  a p p l i c a t i o n .

I  t h i n k  t h a t  a n y  d i s c u s s i o n  o f  th e  n a t u r e  o f  a r t ,  

from  w h a te v e r  a n g l e  i t  v ie w s  i t s  t o p i c ,  m u s t b e g in  from  th e  

s t a n d p o i n t  t h a t  th e  co m p le te  r a n g e  o f  s o - c a l l e d  "w orks o f  a r t "  

can  be d i v i d e d  i n t o  two c l e a r l y  d i s t i n g u i s h a b l e  c l a s s e s .

One o f  t h e s e  w i l l  c o n s i s t  o f  p seudo  "w orks o f  a r t " ,  nam ely  

t h o s e  p ro d u c e d  f o r  r e a s o n s  o t h e r  t h a n  th e  a r t i s t i c a l l y  r e l e v a n t  

o n e s .  The o t h e r  w i l l  co m p rise  th o s e  w h ic h  a r e  th e  outcome 

o f  a g e n u in e  a r t i s t i c  im p u l s e .  As ex a m p le s  o f  th e  im p u lse s
I

l e a d i n g  to  th e  p r o d u c t i o n  o f  w orks o f  th e  f i r s t  c l a s s ,  may be 

g iv e n  s e n t i m e n t a l i t y ,  s e x ,  u n r e c o g n i z e d  w is h e s  f o r  pow er, o r  

f o r  s e l f - a g g r a n d i s e m e n t ,  a  d e s i r e  to  be s a l e a b l e ,  o r  to  be 

th o u g h t  a member o f  th e  n e w e s t  "movement" o f  th e  moment. The 

k in d  o f  o b j e c t s  w h ich  w i l l  r e s u l t  f rom  th e s e  im p u ls e s  w i l l  be 

su c h  w orks a s  th e  n o v e l s  o f  E t h e l  M. D e l l ,  p e rh a p s  th e  w hole  o f  

" R e p o s i t o r y  A r t " , ^  C ham inade’ s A utom ne, o r  th o s e  poems o f  

W a l te r  de l a  Mare i n  w h ich  he seems to  be t u r n i n g  o u t  v e r s e s

1 .  See E r i c  G i l l ’ s am using  an d  p e n e t r a t i n g  d i s c u s s i o n  o f  t h i s .  
B e a u ty  Looks A f t e r  H e r s e l f , p p . 3 0 .  f f .
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"up  to  sam ple"  a s  r e g a r d s  th e  g la m o ro u s  u s e  o f  w o rd s .  I f  i t  

be a s k e d ,  how does  one know t h a t  w orks o f  t h i s  k in d  a r e  o n ly  

p s e u d o - a r t i s t i c ,  I  t h i n k  th e  o n ly  p o s s i b l e  answ er i s  t h a t  

a p p r e c i a t i o n  a n d  a n a l y s i s  o f  th e  g e n u in e  v a r i e t y  d e v e lo p s  a  

p a l a t e  o r  s e n s e  w h ich  e n a b l e s  one to  r e j e c t  th e  o t h e r  k in d  on

im m ed ia te  ju d g m e n t .  ' I t  i s ,  I  su p p o s e ,  th e  same s o r t  o f

a rg u m e n t a s  t h a t  p u t  f o rw a r d  by  Jo h n  S t u a r t  M i l l  i n  

U t i l i t a r i a n i s m , w here th e  r e a s o n  g iv e n  f o r  r e j e c t i n g  some 

ty p e s  o f  p l e a s u r e  a s  l e s s  v a l u a b l e  th a n  o t h e r s  i s  t h a t  a n y  man 

who h a s  g e n u i n e l y  e x p e r i e n c e d  th e  h i g h e r  c a n n o t  be s a t i s f i e d  

w i t h  th e  l o w e r .^  But when, on th e  o t h e r  h a n d ,  one comes to  

a s k  how one knows th e  g e n u in e  work o f  a r t ,  th e  an sw er  i s

r a t h e r  d i f f e r e n t .  T here  i s ,  o f  c o u r s e ,  i n  t h i s  c a s e  a l s o ,

th e  im m ed ia te  ’ p a l a t e ’ o r  t a s t e  a t  w o rk . T h is  i s  s e e n  i n  

th e  f a c t  t h a t  one can  som etim es f e e l ,  on a p p re h e n d in g  a w ork o f  

a r t ,  t h a t  i t  d id  a r i s e  f ro m  a g e n u in e  a r t i s t i c  im p u ls e ,  a l t h o u g h  

one a l s o  f e e l s  t h a t  th e  a t t e m p t  a t  e x t e r n a l i s a t i o n  h a s  n o t  b een  

a l t o g e t h e r  s u c c e s s f u l .  B ut one c a n ,  i n  a d d i t i o n  to  t h i s  

im m ed ia te  s e n s in g  o f  g e n u i n e n e s s ,  a p p l y  c e r t a i n  t e s t s ,  on 

know ledge g a i n e d  th r o u g h  l a t e r  a n a l y s i s  an d  r e f l e c t i o n .  The 

g e n u in e  w ork  o f  a r t  w i l l  have c e r t a i n  c h a r a c t e r i s t i c s .  These

1 .  I  am aw are  t h a t  t h i s  d i s t i n c t i o n  w ou ld  n o t  be a c c e p t e d  by  
a l l  w r i t e r s  on a e s t h e t i c s .  The p s y c h o - a n a l y s t s ,  f o r  
e x a m p le ,  w ou ld  a p p a r e n t l y  n o t  n e e d  to  make th e  d i s t i n c t i o n .  
B ut I  t h i n k  t h a t  f a i l u r e  t o  do so  r e v e a l s  an  i n a b i l i t y  t o  
f e e l  w h a t g e n u in e  a r t  i s *
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m u st s h o r t l y  be d e s c r i b e d  i n  d e t a i l ,  b u t  b e f o r e  t h i s  i s  

a t t e m p t e d  i t  i s  n e c e s s a r y ,  I  t h i n k ,  to  make a f u r t h e r  re m a rk  

c o n c e r n in g  th e  d i s t i n c t i o n  h e r e  d raw n . The s t a t e m e n t  t h a t  

th e  g e n u in e  w ork o f  a r t  i s  th e  outcom e o f  a  g e n u in e  Im p u ls iv e  

E x p e r ie n c e  d o es  n o t  mean t h a t  th e  a r t i s t  m u st a lw a y s  be 

c o n s c i o u s l y  aw are  t h a t  i t  o u g h t  to  o r i g i n a t e  t h u s .  I  have  

no means o f  d e te r m in in g  e x a c t l y  how o r  when, i n  th e  c o u r s e  o f  

h i s t o r y ,  th e  a r t i s t  p u r e l y  a s  su c h  came i n t o  b e i n g ,  b u t  he i s ,

I  s h o u ld  im a g in e ,  a  c o m p a r a t i v e ly  m odern phenom enon. I t  i s  

o b v io u s  t h a t  th e  a r t i s t s  o f  th e  I t a l i a n  t h i r t e e n t h  c e n t u r y  w ere 

no l e s s  g e n u in e  a r t i s t s  b e c a u s e  t h e y  w ere  p e rh a p s  i n s p i r e d  by  

s t r o n g  r e l i g i o u s  f e e l i n g s  o r  m e r e ly  u n d e r to o k  w orks on 

co m m iss io n ; o r  th o s e  o f  p r i m i t i v e  s o c i e t i e s  b e c a u se  t h e y  may 

have  h o ped  to  e f f e c t  m a g ic a l  r e s u l t s  by  t h e i r  s c r a t c h i n g s  on 

r o c k  an d  b o n e .  To ta k e  a more m odern  e x a m p le , The U g ly  

D u c k lin g  i s  no l e s s  a  g e n u in e  w ork o f  a r t  b e c a u se  i t ,  l i k e  a 

g r e a t  number o f  h i s  t a l e s ,  i s  r e a l l y  c o n c e rn e d  w i t h  Hans 

A n d e r s e n ’ s own em ergence fro m  o b s c u re  p o v e r ty  t o  w o r ld -w id e  

fa m e . ^ On th e  c o n t r a r y  th e  s e l f - c o n s c i o u s  a r t i s t  i s  much more

l i k e l y  t o  m is s  a r t i s t i c  s i n c e r i t y ,  j u s t  b e c a u se  he can  be 

s e l f - c o n s c i o u s  a b o u t  h i s  i n t e n t i o n .

1 .  See The L i f e  o f  Hans A n d e r s e n ,  by  S ig n e  T o s t v l g .
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C liv e  B e l l  e x p r e s s e s  t h i s  f a c t  w e l l .

"F o r  a n  a r t i s t  t o  b e l i e v e  t h a t  h i s  a r t  i s  c o n c e rn e d  

w i t h  r e l i g i o n  o r  p o l i t i c s  o r  m o r a ls  o r  p sy c h o lo g y  o r  s c i e n t i f i c  

t r u t h  i s  w e l l ;  i t  k e e p s  him a l i v e  an d  p a s s i o n a t e  an d  v ig o r o u s ;  

i t  k e e p s  him o u t  o f  s e n t i m e n t a l  a e s t h e t i c i s m ;  i t  k e e p s  to  hand  

a s u i t a b l e  a r t i s t i c  p r o b le m ." ^  And a g a i n ,  "The a r t i s t  m u s t  

have so m e th in g  t o  g e t  i n  a  p a s s i o n  a b o u t . T h i s  l a s t  

re m a rk  p r o v id e s  th e  c lu e  t o  th e  b a s i s  o f  th e  d i s t i n c t i o n .  No 

m a t t e r  w h a t th e  o u t s i d e - a r t  im p u lse  w h ic h  began  th e  p r o c e s s ,  

u n l e s s  t h e  a r t i s t  a t  some p o i n t  o r  o t h e r  f e e l s  t h i s  p a s s i o n ,  

" d i s t a n c i n g "  w i l l  n o t  ta k e  p l a c e ,  an d  w h at he p ro d u c e s  w i l l  n o t  

be a r t .  F o r  t h i s  r e a s o n ,  th e  a r t i s t  who i s  to o  much a b s o r b e d  

i n  a c o n s c io u s  t h e o r y  o f  a r t  i s  l i k e l y  t o  f e e l  o n ly  a b o u t  th e  

t h e o r y  an d  n o t  a b o u t  th e  u n iq u e  o p p o r t u n i t y  w h ic h  t h i s  p a r 

t i c u l a r  s u b j e c t  w h ic h  a b s o r b s  him a t  t h i s  p a r t i c u l a r  moment 

p r o v id e s  f o r  th e  e x p l o r a t i o n  an d  s u b j u g a t i o n  o f  t h i s  p a r t i c u l a r  

medium. I t  i s  t h i s  u n iq u e  f a s c i n a t i o n  w h ich  th e  a r t i s t  m u s t 

f e e l  o v e r  an d  o v e r  a g a i n ,  an d  f e e l  e q u a l l y  on e v e r y  o c c a s io n  to  

be th u s  " u n iq u e " ,  i f  he i s  t o  p ro d u ce  g e n u in e  a r t .  As L a s -  

c e l l e s  A bercrom bie  r e m a rk s ,  i t  i s  o n ly  th e  s e c o n d - r a t e  a r t i s t  

who i s  c o n c e rn e d  w i t h  th e  p ro b lem  o f  " c r e a t i n g  b e a u t y " .  The 

g e n u in e  a r t i s t  i s  s im p ly  a b s o r b e d  i n  p a r t i c u l a r  p ro b lem s  o f

1 .  A r t . p . 1 4 6 .

2 .  I b i d .  p . 150 ,
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e x t e r n a l i s a t i o n .  T h is  i s ,  I  t h i n k ,  th e  c o r r e c t  i n t e r p r e t a t i o n  

to  be g iv e n  to  K e a t s ’ s t h e o r y  t h a t  i f  p o e t r y  d o es  n o t  come 

a s  n a t u r a l l y  a s  th e  l e a v e s  to  th e  t r e e  i t  h ad  b e t t e r  n o t  come 

a t  a l l .  A n o th e r  s t a t e m e n t  o f  K e a ts  i s  s i g n i f i c a n t  i n  t h i s  

c o n n e c t i o n . ^

"Man may, l i k e  th e  s p i d e r ,  s p i n  from  h i s  own in w a rd s  

h i s  own a i r y  c i t a d e l .  The p o i n t s  o f  l e a v e s  and  tw ig s  on w h ic h  

th e  s p i d e r  b e g in s  h e r  w ork a r e  few , a n d  she f i l l s  th e  a i r  w i t h  

a b e a u t i f u l  c i r c u i t i n g .  Man s h o u ld  be c o n t e n t  w i t h  a s  few 

p o i n t s  to  t i p  w i th  t h e  f i n e  web o f  h i s  s o u l ,  and  weave a 

t a p e s t r y  em pyrean  f u l l  o f  s y n b o ls  f o r  h i s  s p i r i t u a l  e y e ,  o f  

s o f t n e s s  f o r  h i s  s p i r i t u a l  t o u c h ,  o f  sp a c e  f o r  h i s  w a n d e r in g s ,  

o f  d i s t i n c t n e s s  f o r  h i s  l u x u r y . " ^

The o s t e n s i b l e  m ean ing  o f  t h i s  s t a t e m e n t  i s  t h a t  memory 

s h o u ld  n o t  be c a l l e d  k n o w led g e , b u t  th e  p a s s a g e  v e r y  a p t l y  

d e s c r i b e s  th e  c r e a t i v e  p r o c e s s  o f  th e  a r t i s t  a n d  was a lm o s t  

c e r t a i n l y ,  I  t h i n k ,  an  e x p r e s s i o n  o f  K e a t s ’ s own e x p e r i e n c e  a s  

p o e t .  I t s  s i g n i f i c a n c e  a s  a p p l i e d  to  th e  a r t i s t ’ s I m p u ls iv e  

E x p e r ie n c e  a n d  to  h i s  s u b s e q u e n t  p r o c e s s  o f  e x t e r n a l i s a t i o n  i s

1 .  I  v e r y  much r e g r e t  t h a t  I  have n o t ,  i n  th e  p r e s e n t  u n d e r 
t a k i n g ,  b een  a b l e  t o  a t t e m p t  a  c o h e r e n t  an d  co m p le te  
a c c o u n t  o f  K e a t s ’ s t h e o r y  o f  a e s t h e t i c s  a s  i t  i s  fo u n d  
s c a t t e r e d  th r o u g h o u t  h i s  l e t t e r s ,  s i n c e  i t  seems to  me, 
w i t h i n  i t s  l i m i t s ,  one o f  th e  m o s t  v a l u a b l e  I  have m e t .

2 .  L e t t e r  to  R e y n o ld s .  F e b . 19 , 1 8 1 8 . L e t t e r s . B uxton
Forman E d i t i o n  19&1. T o l . l .  p .1 1 1 .
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t h a t  i t  seems to  e x p r e s s  t h a t  f a c t ,  w h ich  h a s  b een  m e n t io n e d  

a l r e a d y  i n  more th a n  one c o n n e c t i o n ,  t h a t  th e  o r i g i n a l  

e x p e r i e n c e  i s  a  " d i s t a n c e d "  one an d  i s  s e v e r e d  a t  once f ro m  

n o n - a r t i s t i c  r e a l i t y .  I t  m u s t now be shown how t h i s  f a c t  i s  

r e f l e c t e d  i n  th e  work o f  a r t .  T h is  r a i s e s  th e  q u e s t i o n  o f  

R e p r e s e n t a t i o n ,  w h ich  m u s t be d i s c u s s e d  i n  an y  p h i l o s o p h i c a l  

s t u d y  o f  A e s t h e t i c s .  The p h i l o s o p h i c a l  i n t e r e s t  i n  th e  

q u e s t i o n  o f  R e p r e s e n t a t i o n  l i e s  i n  th e  p ro b lem  i t  r a i s e s  o f  

th e  r e l a t i o n  o f  a r t i s t i c  to  n o n - a r t i s t i c  r e a l i t y ,  i . e .  i s  th e  

w ork o f  a r t  an  o b j e c t  o f  th e  same k in d  a s  n o n - a r t i s t i c  o b j e c t s ?  

Two k i n d r e d  q u e s t i o n s  a r e  c l o s e l y  c o n n e c te d  w i t h  t h a t  o f  

R e p r e s e n t a t i o n ,  n am e ly  th o s e  o f  D i s t o r t i o n  an d  o f  Sym bolism .

A good d e a l  h a s  b een  s a i d  on th e  s u b j e c t  o f  R e p re s e n 

t a t i o n  f rom  th e  p o i n t  o f  v iew  o f  th e  a r t i s t  i n  th e  p r e v io u s  

c h a p t e r ,  an d  n e e d  n o t  be r e p e a t e d  h e r e .  The m ain  c o n c lu s io n  

t h e r e  r e a c h e d  was t h a t  f o r  th e  a r t i s t  th e  q u e s t i o n  o f  

R e p r e s e n t a t i o n  was i r r e l e v a n t ;  no g e n u in e  a r t i s t  s e t s  o u t  to  

"c o p y  n a t u r e " .  T h is  does  n o t  m ean, o f  c o u r s e ,  t h a t  th e  

g e n u in e  w ork o f  a r t  b e a r s  no re s e m b la n c e  w h a te v e r  to  t h i n g s  

o u t s i d e  a r t .  I t  i s  a s  t r u e  to  s a y  t h a t  no a r t i s t  can  c o n s t r u c t  

h i s  w ork  o f  a r t  by  s y n t h e s i s i n g  e l e m e n ts  w h ic h  b e a r  no 

r e s e m b la n c e  to  t h i n g s  o u t s i d e  a r t  a s  i t  i s  to  s a y  t h a t  no work 

o f  a r t ,  how ever " r e a l i s t i c "  can  e v e r  more th a n  ’ a p p ro x im a te  

to  th e  a c t u a l i t i e s  w h ich  i t  t r i e s  to  r e p r e s e n t .  T here m u s t
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i n  one s e n s e  a s  i n e v i t a b l y  be an  e le m e n t  o f  r e p r e s e n t a t i o n  

a s  t h e r e  i s  i n e v i t a b l y  an  e le m e n t  o f  d i s t o r t i o n  i n  a l l  a r t ,
Ï

M axwell A rm f ie ld  e x p r e s s e d  th e  fo rm e r  f a c t  r a t h e r  n e a t l y  i n

a  L e c t u r e , ^  when he r e m a rk e d ,  "A s h e e p  i s  no more n a t u r a l

th a n  a  s q u a r e . "  A f u r t h e r  d i s c u s s i o n  o f  t h i s  q u e s t i o n  a s  i t  

r e l a t e s  to  w ha t i s  o f t e n  c a l l e d  a b s t r a c t  o r  fo rm a l  a r t  w i l l  be 

more to  th e  p o i n t  l a t e r  i n  th e  a rg u m e n t ,  when th e  r e a s o n s  f o r

an d  th e  v a l u e  o f  th e  c o n s c io u s  d i s t o r t i o n s  o f  a r t  m ust be

d i s c u s s e d ,  b u t  so m e th in g  more may be s a i d  a t  t h i s  s t a g e  

c o n c e rn in g  th e  e le m e n t  o f  d i s t o r t i o n  w h ich  i s  i n e v i t a b l e  to  

a l l  a r t ,  how ever " r e p r e s e n t a t i o n a l "  i t s  i n t e n t i o n . . Only a 

few ex a m p le s  o f  th e  s o r t  o f  t h i n g  t h a t  i s  m e an t h e r e  can  be 

g i v e n .  I t  seems t o  me t h a t  no l a n d s c a p e ,  how ever " n a t u r a l i s t i c "  

r e a l l y  lo o k s  a s  i f  i t  w ere c o n s t r u c t e d  i n  t h r e e  d im e n s io n s ;  

n e v e r ,  t h a t  i s ,  h a s  th e  i l l u s o r y  a p p e a r a n c e  o f  d e p th  a s  h a s  a  

p h o to g ra p h e d  la n d s c a p e  s e e n  th ro u g h  a s t e r e o s c o p e .  Leo S t e i n  

r e m a rk s ,  on t h i s  q u e s t i o n  o f  p e r s p e c t i v e  i n  p i c t u r e s ,  t h a t ,
g

"a  p i c t u r e  i s  so m e th in g  t h a t  one lo o k s  i n t o  b u t  k e e p s  o u t  o f"  

an d  t h a t  th e  a t t i t u d e  o f  t r a v e l l i n g  th r o u g h  a la n d s c a p e  i n s t e a d  

o f  lo o k in g  i t  i s  u n a e s t h e t i c .  He a l s o  s a y s  t h a t  th e  h ig h  

h o r i z o n  an d  th e  t i l t i n g  o f  th e  d e p th  p la n e  fo u n d  i n  many m odern

1 .  G iven t o  th e  A e s t h e t i c s  S e c t i o n  o f  th e  B r i t i s h  P s y c h o l o g i c a l  
S o c i e t y  November 19 3 3 . See " The L e c tu r e  R e c o r d e r ,  V o l .1 1 1 .  
N o .6 .  p . 1 3 5 .  ,

2 .  A ,B .C . o f  A e s t h e t i c s , p . 1 5 6 .
3 .  I b i d .  p . 1 6 3 .
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p i c t u r e s  i s  th e  r e s u l t  o f  J a p a n e s e  i n f l u e n c e  a n d  s e r v e s  j u s t  

t h i s  p u rp o se  o f  p r e v e n t i n g  th e  r e c i p i e n t  from  w a lk in g  i n t o  th e
s

p i c t u r e . ^  B ut i t  seems to  me t h a t  i f  p i c t u r e s  a r e  i n  a n y  

s e n s e  lo o k e d  a t  ( i n s t e a d  o f  b e in g  u s e d  a s  mere " jum ping  o f f "  

P3.aces f o r  i r r e l e v a n t  memory o r  i m a g in a t iv e  e x p e r i e n c e s , )  i t  

i s  im p o s s ib le  t o  " t r a v e l  th ro u g h "  them , b e c a u se  th e y  do n o t  

lo o k  l i k e  t h r e e - d i m e n s i o n a l  l a n d s c a p e s  o r  l i k e  s c e n e s  v ie w e d  

i n  a m i r r o r ;  th e  l i t e r a l  f l a t n e s s  o f  th e  c a n v as  c a n n o t  be g o t  

o v e r .  The same s o r t  o f  f a c t  a p p l i e s  t o  s c u l p t u r e ,  w h ich , 

a l t h o u g h  i t  may be c o n s t r u c t e d  " i n  th e  ro u n d "  and  th u s  

l i t e r a l l y  i n  t h r e e  d im e n s io n s ,  a g a i n  d o es  n o t  seem t o  me to  

lo o k  " a l i v e  an d  d i v i n e  an d  p l a y f u l "  ( a s  P r o f e s s o r  A le x a n d e r  

d e s c r i b e s  th e  H erm es) ,  u n l e s s  th e  r e c i p i e n t  d o es  n o t  r e a l l y

lo o k  a t  i t .  The f a c t  t h a t  i t  i s  c o n s t r u c t e d  o u t  o f  im m obile
*

m a t e r i a l  g i v e s  i t  an  e s s e n t i a l  im m o b i l i t y  and  t h i s  seems- so  

ev e n  when i t  p r e s e n t s  " s u s p e n d e d  m ovem ent", a s  i n  th e  f i g u r e  

o f  th e  y o u th  on th e  P a r th e n o n  F r i e z e  s to o p in g  to  a d j u s t  h i s  

s a n d a l ,  i . e .  a l t h o u g h  s c u l p t u r e ,  l i k e  a l l  a r t ,  h a s  a d e f i n i t e  

k i n a e s t h e t i c  q u a l i t y  and  d ep en d s  p a r t l y  f o r  i t s  e f f e c t  on 

k i n a e s t h e s i s  i n  t h e  r e c i p i e n t ,  t h i s  d o es  n o t  mean t h a t  th e  

s c u l p t u r e d  fo rm  i s  i t s e l f  m ean t to  seem a l i v e  an d  c a p a b le  o f

I b i d .  p . 165 .
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m ovem ent.^  Where s c u l p t u r e  i s  i n  low o r  h ig h  r e l i e f  an d  

n o t  i n  th e  ro u n d  th e  e l e m e n t  o f  d i s t o r t i o n  i s  much e a s i e r  to  

s e e ,  o f  c o u r s e ,  a n d  n e e d  n o t  be f u r t h e r  d i s c u s s e d .  Nor n e e d  

much be s a i d ,  c o n c e r n in g  t h i s  p o i n t ,  a b o u t  a r c h i t e c t u r e  an d  

m u s ic .  A r c h i t e c t u r e  may an d  s h o u ld  be i n f l u e n c e d  by th e  

c h a r a c t e r  o f  i t s  s u r r o u n d i n g s ,  a s  i s  shown i n  th e  way i n  w h ic h  

g e n u in e  C o tsw o ld  v i l l a g e s  seem to  m erge i n t o  th e  l a n d s c a p e ,  

reO.ect i n g  th e  s o f t  c o l o u r s  n o t  o n ly  o f  w o ld  an d  wood b u t  even  

o f  th e  s h e e p .  There i s  a p l e a s i n g  i f  r a t h e r  f a n c i f u l  s t o r y  

o f  a  C h in e se  s c u l p t o r ,  K’ in g  who, on b e in g  com m issioned  to  

c a rv e  a  b e l f r y  f i r s t ,  " c o i l e d  u p  a l l  h i s  v i t a l  pow ers i n t o  

h im s e l f "  f o r  se v e n  d a y s ,  u n t i l  he h ad  f o r g o t t e n  a l l  thougH s 

o f  p r a i s e  a n d  payment^ s u c c e s s  an d  f a i l u r e ,  an d  th e n  w en t i n t o  

th e  f o r e s t  an d  c o n te m p la te d  " t h e  n a t u r a l  g ro w th  o f  t r e e s ,  th e  

b e a r i n g  o f  th e  m o st p e r f e c t  o f  th e m ."  He i s  s a i d  to  have 

d e s c r i b e d  th e  r e s u l t  i n  t h i s  w a y : -  "V^hen I  f e l t  t h o r o u g h ly  

p e n e t r a t e d  w i t h  t h i s  i n s p i r a t i o n ,  t h e n ,  a t  l a s t ,  I  s e t  my hand  

to  th e  w o rk . I t  was t h a t  w h ich  d i r e c t e d  my l a b o u r .  I t  was 

by th e  f u s i o n  i n t o  one o f  my n a t u r e  w i t h  t h a t  o f  th e  t r e e s  

t h a t  t h i s  b e l f r e y  a c q u i r e d  th e  q u a l i t y  w h ich  makes i t  so  much

1 .  T h is  q u e s t i o n  o f  k i n a e s t h e s i s  and  i t s  r e l a t i o n  to
t h e o r i e s  o f  E in f& h lu n g  w i l l  be d i s c u s s e d  l a t e r  i n  th e  
p r e s e n t  c h a p t e r .
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a d m ir e d ."  A more s c i e n t i f i c  a c c o u n t  o f  t h i s  r e l a t i o n  

b e tw een  l a n d s c a p e  a n d  a r c h i t e c t u r e  i s  g iv e n  by  V ernon B la k e ,^  

an d  th e  i l l u s t r a t i o n s  he p r o v id e s  a r e  e x t r e m e ly  c o n v in c in g .

T h is  s o r t  o f  f a c t  d o es  n o t  m ean, h o w ev e r, t h a t  th e  a r c h i t e c t  

s e e k s  to  copy  th e  n a t u r a l  fo rm s  w i t h  w h ic h  h i s  c o n s t r u c t i o n  i s  

t o  h a rm o n is e ,  s i n c e  h e r e ,  a g a i n ,  t h e r e  m u s t be t r a n s l a t i o n  

i n t o  th e  a r c h i t e c t u r a l  medium w i t h  i t s  p r e s c r i p t i v e  c o n d i t i o n s .

M usic may be d i s p o s e d  o f  v e r y  b r i e f l y .  I t  i s  

u n i v e r s a l l y  a d m i t t e d  t o  be th e  l e a s t  r e p r e s e n t a t i o n a l  o f  a r t s ,  

a n d  i t  does  n o t  seem p o s s i b l e ,  w i t h i n  th e  l i m i t a t i o n s  o f  th e  

a v a i l a b l e  r a n g e  o f  to n e s  and  v a r i e t i e s  o f  r h y t l i m , r e a l l y  to  

" r e p r e s e n t "  b i r d  s o n g s ,  o r  w a t e r f a l l s ,  th e  c u c k o o ’ s c a l l  o r  

" F a te  k n o c k in g  a t  th e  d o o r " .  The demands o f  th e  c o m p o s i t io n ,  

how ever th o r o u g h -g o in g  an  a t t e m p t  i s  made to  be ’r e a l i s t i c ’ , 

e f f e c t  some d e g re e  o f  d i s t o r t i o n .

There  r e m a in s  l i t e r a t u r e .  T h is  i s  w i th o u t  d o u b t  th e  

m o s t  com plex o f  th e  a r t s ,  and  to  g iv e  i t  a d e q u a te  c o n s i d e r a t i o n  

i n  t h i s  p a r t i c u l a r  c o n t e x t ,  a s  i n  a l l  o t h e r s ,  w ould  occu p y  

f a r  more sp a c e  th a n  i s  j u s t i f i a b l e ,  so t h a t  o n ly  a few o u t 

s t a n d i n g  f a c t s  c o n c e r n in g  r e p r e s e n t a t i o n  can  be m e n t io n e d  h e r e .  

From one p o i n t  o f  v ie w , n am e ly , t h a t  i n  w h ich  a p a i n t e d  l a n d 

sc a p e  " lo o k s  l i k e "  th e  r e a l  l a n d s c a p e ,  p o e t r y  an d  p ro s e  a r e  a 

f u r t h e r  s t e p  away from  th e  " r e a l  t h i n g s " ,  i n  t h a t  th e  word

1 .  See R e l a t i o n  i n  A r t .  Ohs. 12 a n d  13 .
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m u st a lw a y s  s t a n d  b e tw e en  th e  t h i n g  i t  r e f e r s  to  and  th e  

r e c i p i e n t ,  an d  can  o n ly  p u t  th e  l a t t e r  i n  to u c h  w i t h  th e  

fo rm e r  th r o u g h  th e  f u r t h e r  m e d ia t i o n  o f  some image o r  c o n c e p t .  

The n e a r e s t  t h a t  l i t e r a t u r e  can  g e t  t o  p u t t i n g  th e  a c t u a l  t h i n g  

b e f o r e  th e  r e a d e r  i s  s e e n  p e r h a p s ,  i n  th e  i n t r o s p e c t i v e  n o v e l  

o f  th e  D o ro th y  R ic h a r d s o n  and  V i r g i n i a  W olfe  t y p e ,  where th e  

a t t e m p t  i s  made t o  p o r t r a y  th e  w hole o f  a  p a r t i c u l a r  

t h o u g h t - l i f e  th r o u g h o u t  a  c e r t a i n  p e r i o d .  But i t  i s  o b v io u s  

t h a t  th e  c o h e r e n t ,  e x p l i c i t  w o r d - c o n s t r u c t i o n s  th ro u g h  w h ich  

a l o n e  i s  co m m u n ica tio n  p o s s i b l e  a r e  q u i t e  in a d e q u a te  to  p o r t r a y  

a c c u r a t e l y  a l l  th e  t e l e s c o p i n g s ,  a b o r t i o n s ,  i r r e l e v a n c i e s ,  

m u l t i - s e n s e  im a g in g s  o f  an  a c t u a l  m i n d - p r o c e s s .^  T here a r e  

a l s o  d e v i c e s  o f  th e  k in d  u s e d  by  E lm er R ic e  i n  The Adding 

M achine an d  Eugene O’N e i l l  i n  S t r a n g e  I n t e r l u d e , w here th e  

a u d ie n c e  i s  made aw are  o f  th e  u n v o ic e d  th o u g h t s  a n d  d e s i r e s  

o f  th e  c h a r a c t e r s  i n  th e  p l a y ,  a s  w e l l  a s  o f  th o s e  w h ich  t h e y  

com m unicate t o  e a c h  o t h e r .  But even  a t t e m p t s  o f  t h i s  k in d  

l e a d  t o  th e  c o n c lu s io n  t h a t  l i t e r a t u r e ,  how ever ’ r e a l i s t i c ’ i n

1 .  An am using  com m entary  on t h i s  i s  s e e n  i n  th e  f r e q u e n t
a c c u s a t i o n  o f  p e r v e r s e  f l o u t i n g  o f  ’ r e a l i t y »  w h ich  h a s  been  
made a g a i n s t  G e r t ru d e  S t e i n ,  who, i t  seems t o  me, i n  h e r  
l a t e r  w orks i s  t r y i n g  t o  a c h i e v e ,  a s  one a t  l e a s t  o f  h e r  
a im s ,  j u s t  t h i s  r e a l i s t i c  p o r t r a y a l  o f  m e n t a l . l i f e .  See 
h e r  " C o m p o s it io n  a s  E x p l a n a t i o n " ,  an d  h e r  re m a rk  i n  The 
A u to b io g ra p h y  o f  A l i c e  B. T o k la s , t h a t  she  i s  a lw a y s  
h o p in g  t o  a c h ie v e  th e  c o m p le te  e x p r e s s i o n  o f  th e  
Commonplace.
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d e t a i l  o r  v i v i d  i n  s u g g e s te d  im a g e ry  can  o n ly  i n d i c a t e ,  n e v e r  

d i r e c t l y  r e - p r e s e n t .  T h is  i s  t r u e ,  I  t h i n k ,  even  o f  th e  

m o st s k i l f u l  u s e  o f  o n o m a to p o e ia ,  o r  o f  w ords ( s u c h  a s  " s n e e r " )  

w h ich  seem to  have  a lm o s t  th e  v i s u a l  a p p e a ra n c e  o f  th e  t h i n g s  

t h e y  s t a n d  f o r .  One may a l s o  i n s t a n c e  w ords su c h  a s  ’ sob* 

and  ’ s c re a m ’ , w here  th e  n a t u r a l  p i t c h  o f  th e  v o ic e  i n  s p e a k in g  

them a lo u d  o r  f ra m in g  them i n  one o f  th e  v a r i e t i e s  o f  i n n e r  

sp e e c h  seems t o  r e f l e c t  t h e  movements one w ould  have to  make 

i n  p r o d u c in g  th e  so u n d s  to  w h ich  th e y  r e f e r .

These l a s t  e x a m p le s ,  o f  c o u r s e ,  d e a l  o n ly  w i t h  th e  

con t r i b u t a r y  d e t a i l s  o f  l i t e r a t u r e ,  b u t  f rom  them , I  t h i n k ,  

can  be e x t r a c t e d  th e  r e a l  im p o r t  o f  th e  p rob lem  o f  r e p r e s e n 

t a t i o n  f o r  th e  p h i lo s o p h y  o f  a r t .  T h is  may be shown by a 

f u r t h e r  c o n s i d e r a t i o n  o f  im a g e ry  a s  em ployed  i n  l i t e r a t u r e .  

K e a t s ’ s l i n e ,  "S av o u r  o f  b r a s s  an d  m e ta l  s i c k " ,  f o r  anyone who 

h a s  h a d ,  s a y ,  th e  e x p e r i e n c e  o f  s u c k in g  th e  m e ta l  end  o f  a 

p e n c i l ,  p r o b a b ly  p ro d u c e s  a  g u s t a t o r y  image so v i v i d  a s  t o  be 

a lm o s t  an  h a l l u c i n a t o r y  r e - e x p e r i e n c e  o f  th e  o r i g i n a l  t a s t e .

The same i s  t r u e ,  p r o b a b ly ,  o f  Edith S i t w e l l ’ s  p h r a s e ,  "E ach  

d u l l ,  b l u n t ,  wooden s t a l a c t i t e  o f  r a i n , "  a l t h o u g h  w h e th e r  

t h i s  w ould  have i t s  f u l l  e f f e c t  f o r  a r e a d e r  who d i d  n o t  know 

h e r  own e x p l a n a t i o n  o f  th e  s o u rc e  o f  th e  image i s  open to



2 0 3.

q u e s t i o n . ^  T h is  e v o k in g  o f  im a g e ry  o f  h a l l u c i n a t o r y  v i v i d n e s s  

i s  one o f . t h e  ways i n  w h ich  l i t e r a t u r e  g e t s  n e a r e s t  to  

r e p r e s e n t a t i o n .  I  do n o t  w is h  to  b e l i t t l e  th e  v a lu e  o f  

im a g e ry  o f  t h i s  k in d ,  s i n c e  i t s  e v o c a t i o n  may be s t r i c t l y  

n e c e s s a r y  f o r  t h e  a r t i s t i c  e f f e c t  o f  th e  p a r t i c u l a r  work i n  

w h ich  i t  o c c u r s ,  i . e .  th e  im ages  ev o k ed  may be p a r t  o f  th e  

medium o f  th e  a r t  i n  q u e s t i o n .  But th e  f a c t  t h a t  th e  r e s p o n s e  

c a l l e d  o u t  f rom  th e  r e c i p i e n t  may be p r a c t i c a l l y  th e  same a s  

t h a t  w h ic h  w ou ld  be o c c a s io n e d  by  th e  s e n s in g  o f  th e  a c t u a l  

t h i n g  r e v e a l s  th e  d an g e r  o f  r e p r e s e n t a t i o n .  T h is  d a n g e r  i s  

n o t  so  a p p a r e n t  a s  r e g a r d s  im ages i n  l i t e r a t u r e  b u t  becomes 

more s o . i f  th e  power o f  w ords t o  a r o u s e  e m o tio n s  i s  c o n s i d e r e d .

T h is  d a n g e r  i s  n o t ,  o f  c o u r s e ,  c o n f in e d  to  l i t e r a t u r e  

b u t  h a s  i t s  c o u n t e r p a r t  i n  a l l  th e  a r t s ,  a l t h o u g h  th e  way i n  

w h ich  i t  f u n c t i o n s  w i l l  be a f f e c t e d  by  th e  v a r i a t i o n s  o f  

medium. P u t  i n . g e n e r a l  t e r m s ,  th e  d a n g e r  i s  t h i s .  • T h in g s  i n  

a r t  can  n e v e r  be r e a l l y  l i k e  t h i n g s  i n  l i f e ,  b e c a u se  th e  

i n h e r e n t  q u a l i t i e s  o f  th e  medium make some e le m e n t  o f  d i s t o r t i o n  

i n e v i t a b l e .  T h is  th e  g e n u in e  a r t i s t  r e a l i s e s .  He r e s p e c t s  

h i s  medium an d  d o es  n o t  a t t e m p t  t o  make i t  do so m e th in g  i t  i s  

n o t  c a p a b le  o f ,  i n  o r d e r  t o  a t t a i n  a n  i l l u s i o n  o f  n o n - a r t i s t i c

1 .  " i n  th e  e a r l y  dawn, lo n g  r a i n d r o p s  a r e  t r a n s f o r m e d  by  th e  
l i g h t  u n t i l  t h e y  have th e  l i g h t ’ s own q u a l i t y  o f  h a r d n e s s ;  
a l s o  t h e y  have th e  d u l l  an d  b l u n t  an d  t a s t e l e s s  q u a l i t y  o f  
w ood ."  S e e ,  P o e t r y  an d  C r i t i c i s m , p . 2 0 .
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r e a l i t y .  F o r  h im , th e  v a lu e  o f  r e p r e s e n t a t i o n  i s  s t r i c t l y

n e u t r a l ;  i n  w o rk in g  o u t  h i s  Im p u ls iv e  E x p e r ie n c e  some d e g re e  ,

o f  n a t u r a l i s m  may be th e  r e s u l t ,  b u t  i t s  v a lu e  w i l l  n o t  be vL'j»

t h a t  i t  e n a b l e s  a r t  t o  lo o k  l i k e  n a t u r e ,  b u t  t h a t  i t  f a c i l i t a t e s

th e  a p p r e h e n s io n  o f  c e r t a i n  a r t i s t i c a l l y  r e l e v a n t  c h a r a c t e r s .  j

F o r  th e  a r t i s t ,  b e c a u se  o f  h i s  know ledge o f  Im p u ls io n  and

c r e a t i o n ,  th e  w ork o f  a r t  i s  a p p re h e n d e d  an d  a p p r e h e n s i b l e

o n ly  i n  te rm s  o f  i t s  own p a r t i c u l a r  medium. I f  " i d e a s "  i s  t o

be u s e d  i n  t h i s  c o n n e c t io n  so  a s  to  be a p p l i c a b l e  t o  th e

a p p r e h e n s io n  o f  a l l  th e  a r t s ,  th e  te rm  m u s t  be g iv e n  a

q u a l i f y i n g  a d j e c t i v e ,  o f  th e  k in d  em ployed  by  V ernon B lake  i n

h i s  c o n c e p t s  o f  " p l a s t i c  id e a "  an d  " p l a s t i c  t h o u g h t " .  He

e x p r e s s e s  v e r y  c l e a r l y  th e  way i n  w h ich  th e  a r t i s t  t h i n k s  i n

te rm s  o f  h i s  medium.

"a p e r s o n  a c c u s to m e d  to  t h i n k  i n  ’ p l a s t i c  t h o u g h t ’

r e a l l y  c a r r i e s  o u t  m e n ta l  o p e r a t i o n s  i n  te rm s  o f  fo rm , j u s t  a s
„1

a p o e t  d o es  i n  te rm s  o f  w o rd s ."

"No l i n e  o r  sh a p e  o f  w h ic h  th e  n a t u r e  may be t r a n s m i t t e d  

by  means o f  v e r b a l  i n s t r u c t i o n s  can  be a r t i s t i c a l l y  v a l i d .

" A r t i s t i c  th o u g h t  i s  o n ly  c o m p le t e ly  t r a n s m i s s i b l e  i n  

i t s  own m edium ."^

R oger  F ry  e x p r e s s e s  th e  same s a r t  o f  o p in io n  a b o u t

1 .  R e l a t i o n  i n  A r t , p . 83
2 .  I b i d .  p . 9 0 .
3 .  I b i d .  p . 9 2 .
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p a i n t i n g .

"The f u l l  v a lu e  o f  th e  r e p r e s e n t a t i o n a l  e le m e n t  a lm o s t  

a lw a y s  d ep en d s  on a  r e f e r e n c e  t o  so m e th in g  o u t s i d e  th e  a c t u a l  

w ork o f  a r t ,  t o  w hat i s  b r o u g h t  i n  b y  th e  t i t l e  a n d  su ch  

know ledge a s  th e  t i t l e  im p l i e s  t o  th e  s p e c t a to r ^ w h e r e a s  p l a s t i c  

v a l u e s  i n h e r e  i n  th e  w ork i t s e l f . " ^

C l iv e  B e l l  a l s o  r e m a rk s ,

"To a p p r e c i a t e  a w ork  o f  a r t  we n e e d  b r i n g  w i t h  u s  

n o t h i n g  b u t  a s e n s e  o f  fo rm  an d  c o l o u r  an d  a  know ledge o f  

t h r e e - d i m e n s i o n a l  s p a c e . "

B ut t h i s  co m p le te  im m ers io n  i n  th e  medium o f  th e  a r t ,  

e a s y  an d  p e rh a p s  i n e v i t a b l e  f o r  th e  a r t i s t ,  b e c a u se  th e  work 

o f  a r t  i s  f o r  him th e  p r o d u c t  o f  an  e x p e r i e n c e  i t s e l f  c o n c e iv e d  

i n  te rm s  o f  th e  medium, may be much more d i f f i c u l t  f o r  th e  l a y  

r e c i p i e n t .  As R . N e t t l e  s h i p  re m a rk e d ,  s p e a k in g  o f  th e  

s c u l p t u r e  o f  M ic h a e la n g e lo ,

" The jdemdnds i t  makes on o n e ’ s o r d i n a r y  s t a t e  o f  m ind 

a r e  a s  s e v e r e  a s  th o s e  o f  th e  m o s t s e e m in g ly  p a r a d o x i c a l  

u t t e r a n c e s  o f  s c i e n c e  o r  r e l i g i o n  -  E v e ry  c u r v e ,  e v e r y  l i n e ,  

was to  him a l l - i m p o r t a n t  -  th e  o n ly  p o s s i b l e  o n e .  We a r e  s u r e  

t h a t  i t  i s  so ;  b u t  we have l e a r n t  th e  la n g u a g e  o f  w ords so 

much b e t t e r  th a n  t h a t  o f  m a r b le ,  an d  t h e r e  i s  no grammar o r

1 .  T r a n s f o r m a t i o n s , p . 2 4 .

2 .  A r t .  p . 2 7 .



2 0 6 .

d i c t i o n a r y  o f  th e  human f o r m . . . .  an d  so  one can  o n ly  hope 
o c c a s i o n a l l y  to  g e t  g l im p s e s  o f  th e  g r e a t  s c u l p t o r ’ s m ind ,

an d  to  m o s t o f  th e  w o r ld  an d  i n  m o s t o f  t h e i r  moods he r e m a in s

unm eaning  an d  g r o t e s q u e . " ^

F o r  t h i s  r e a s o n ,  w here  t h e r e  i s  a p a r t i a l  l i k e n e s s  

b e tw een  th e  t h i n g s  p o r t r a y e d  i n  a r t  an d  t h i n g s  o u t s i d e  a r t ,  

i t  may h appen  t h a t  th e  r e c i p i e n t  g i v e s  t o  th e  fo rm e r  th e  

r e s p o n s e  he w ould  g iv e  to  th e  t h i n g s  o u t s i d e  a r t  w h ich  a r e  

c a l l e d  by  th e  same n am es . T h is  p h r a s e  i s  e x t r e m e ly  s i g n i f i c a n t ,  

b e c a u se  i t  r e v e a l s  th e  f a c t  t h a t  th e  r e s p o n s e  i s  made, n o t  t o  

th e  q u a l i t i e s  o f  th e  medium, b u t  t o  a  c o n c e p t  o r  v e r b a l  i d e a .

To r e s p o n d  i n  t h i s  way i s ,  a s  was s u g g e s t e d  a b o v e ,  to  u s e  th e  

w ork o f  a r t  m e r e ly  a s  a *^u rap ing -o ff” p la c e  f o r  a  n o n - a r t i s t i c  

e x p e r i e n c e .

I t  i s  p r o b a b ly  th e  r e a l i s a t i o n  o f  t h i s  d a n g e r  w h ich  i s  

b e h in d  w hat seem to  be th e  i n t e n t i o n a l  d i s t o r t i o n s  o f  a good 

d e a l  o f  c o n te m p o ra ry  a r t .  I n  some c a s e s  t h e s e  a r e  so e x tre m e  

t h a t  th e  a r t i s t s  seem to  be a t t e m p t i n g  to  c r e a t e  s o l e l y  i n  

te rm s  o f  th e  t h e o r e t i c a l  a n a l y s i s  o f  th e  medium, p u r p o s e l y  

a v o i d in g  a n y  s u g g e s t i o n  o f  r e p r e s e n t a t i o n ,  l e s t  t h i s  s h o u ld  

a r o u s e  v e r b a l  i d e a s  i n .th e  r e c i p i e n t .  T h is  s u g g e s t s  a v e r y  

i n t e r e s t i n g  p ro b le m , w h ic h  I  p ro p o se  f o r  th e  m o s t  p a r t  to  l e a v e  

a s  a p ro b le m ; n am e ly  i s  th e  c o r r e c t  r e s p o n s e  to  a work o f  a r t

1 .  R em ain s . , p . 4 4 .
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o n ly  to  w h a t a r e  o f t e n  c a l l e d  th e  e s s e n t i a l l y  a e s t h e t i c  

q u a l i t i e s  o f  i t ,  e . g .  to  th e  fo rm  a n d  c o lo u r  h a rm o n ie s  i n  a 

p i c t u r e  b u t  n o t  to  t h e  " s t o r y "  i f  i t  h a s  o n e ,  o r  to  w hat 

E d i t h  S i t w e l l  c a l l s  th e  " a b s t r a c t  pa t t e r n s "  o f  p ro s e  an d  

p o e t r y ,  b u t  n o t  t o  th e  th o u g h t s  th e  w ords convey? Or i s  i t  

to  t h e s e  a e s t h e t i c  q u a l i t i e s  a s  em bodied  i n  th e  o t h e r s ,  i . e .  

to  th e  work o f  a r t  a s  a w hole? P u t  i n  a n o t h e r  way, su p p o s in g  

th e  s t r i c t l y  a e s t h e t i c  q u a l i t i e s  o f  a r t  t o  be d e s c r i b a b l e  i n  

some su c h  te rm s  a s  fo rm , u n i t y ,  t e x t u r e ;  do t h e s e ,  i f  

s u c c e s s f u l l y  c r e a t e d ,  e n a b le  t h e  r e c i p i e n t  t o  overcom e an d  

th u s  to  d i s r e g a r d  th e  r e p r e s e n t a t i o n a l  e l e m e n t ,  o r  does  th e  

l a t t e r  i t s e l f  c o n t r i b u t e  t o  th e  em ergence  an d  r i g h t  a p p r e h e n s io n  

o f  th e  fo rm e r?  The a n sw e r  w h ich  a p p a r e n t l y  w ould  be g iv e n  by  

a l a r g e  number o f  c o n te m p o ra ry  a r t i s t s  an d  c r i t i c s  i s  th e  

f i r s t  o f  t h e s e  a l t e r n a t i v e s .  The re m a rk s  o f  R oger P ry  an d  

C l iv e  B e l l  on t h i s  p o i n t  have b een  q u o te d  a l r e a d y .  The 

f o l l o w i n g ♦p a s s a g e  from  C. Manron i s  a l s o  t o  th e  p o i n t  h e r e .

"A c u r r e n t  o p in io n  o f  th e  day  i s  t h a t  a  p i c t u r e  i s  

n o t  th e  r e p r o d u c t i o n  o f  n a t u r e  b u t  a  d e f o r m a t io n  o f  n a t u r e ,  a 

k in d  o f  e x t r a c t  d e s ig n e d  to  b r i n g  i n t o  r e l i e f  c e r t a i n  r e l a t i o n s  

w h ich  w ou ld  o th e r w is e  be l o s t  among i n s i g n i f i c a n t  d e t a i l s .  I f  

a g ro u p  o f  t r e e s ,  i t  i s  s a i d ,  owes i t s  a e s t h e t i c  v a lu e  i n  an  

ensem ble  o n ly  to  th e  sombre m ass o f  i t s  f o l i a g e ,  w h a t i s  g a in e d  

by  a d e t a i l e d  d e s c r i p t i o n  o f  th e  b r a n c h e s  an d  b a rk ?  A few
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i n d i c a t i o n s  w i l l  s u f f i c e .  To k e e p  o n ly  w ha t i s  e f f i c i e n t ,  

to  p u t  n o t h in g  on th e  c a n v a s  b u t  th e  harm ony w h ich  a r r e s t e d  

th e  a r t i s t ,  w ould  b e ,  a c c o r d in g  to  t h e s e  t h e o r i e s ,  th e  means 

o f  a t t a i n i n g  t o  t h a t  s o b e r  s t r e n g t h ,  t h a t  f u l l n e s s  o f  form  

w h ic h  d i s t i n g u i s h e s  good  a r c h i t e c t u r e  a n d ,  i n  g e n e r a l ,  a l l  

c l a s s i c  w orks o f  a r t . " ^

The d e g re e  o f  d i s t o r t i o n  o r  a b s t r a c t i o n  s u g g e s te d  h e re , 

may o b v io u s l y  be a r t i s t i c a l l y  v a l i d .  The q u e s t i o n  I  s h o u ld  

l i k e  t o  a s k ,  h o w ev e r,  i s ,  can  th e  a r t i s t  go on a b s t r a c t i n g  

i n d e f i n i t e l y ,  o r  d o es  t h e r e  come a  p o i n t  when th e  d e g re e  o f  

a b s t r a c t i o n  b e g in s  t o  d e t r a c t  f rom  th e  v a lu e  o f  th e  s i t u a t i o n ?  

There  i s  no d o u b t  t h a t  i f  t h e  a r t i s t  r e v o l t s  to o  v i o l e n t l y  

from  n a t u r a l i s m  an d  c r e a t e s  p u r e l y  i n  a b s t r a c t  t e r m s ,  th e  

n o n - a r t i s t i c  r e c i p i e n t  may n o t  be a b l e  t o  f o l lo w  him , b u t  t h i s  

w ou ld  n o t  i n  i t s e l f  mean t h a t  th e  a r t i s t  h ad  f a i l e d  to  c o n s t r u c t  

a v i i d  a r t i s t i c  p r o d u c t ,  s i n c e  i t  may, ev en  i f  com prehended  by  

n o -o n e  b u t  th e  a r t i s t  h i m s e l f ,  have b een  th e  e x t e r n a l i s a t i o n  

o f  a  g e n u in e  a r t i s t i c  im p u l s e .  B ut I  t h i n k  i t  may be d o u b te d  

w h e th e r  th e  a r t i s t  can  g e n u i n e l y  c o n c e iv e  i n  t h e s e  v e r y  

a b s t r a c t  t e rm s ,  i . e .  a r t  w h ic h  a t t e m p t s  t o  c r e a t e  fo rm  to  th e  

e x c l u s i o n  o f  c o n t e n t  may n o t  be a n y  more v a l i d  th a n  t h a t  w h ic h

1 .  The N a tu re  o f  B e a u ty ,  p . 1 2 .
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s e e k s  o n ly  to  a t t a i n  v e r i s i m i l i t u d e ,  and  may, e q u a l l y  w i t h  

th e  l a t t e r ,  be a  s ig n  t h a t  th e  a r t i s t  h a s  n o t  r e a l l y  u n d e r s to o d  

th e  n a t u r e  o f  h i s  medium.

To ta k e  an  exam ple f rom  l i t e r a t u r e .  E d i t h  S i t w e l l  q u o te s  

w i t h  a p p r o v a l  th e  f o l lo w in g  e x t r a c t  f ro m  G e r t ru d e  S t e i n ’ s ,  

P o r t r a i t  o f  C o n s tan c e  F l e t c h e r .

"oh th e  b e l l s  t h a t  a r e  th e  same a r e  n o t  s t i r r i n g  an d  

th e  l a n g u i d  g r a c e  i s  n o t  o u t  o f  p l a c e  an d  th e  o l d e r  f u r  i s  

d i s a p p e a r i n g .  T here  i s  n o t  su c h  a n  e n d .  I f  i t  h ad  h ap p en ed  

t h a t  th e  l i t t l e  f lo w e r  was l a r g e r  an d  th e  w h i te  c o lo u r  was 

d e e p e r  a n d  th e  s i l e n t  l i g h t  was d a r k e r  an d  th e  p a s s a g e  was 

r o u g h e r ,  i t  w ould  have been  a s  i t  was an d  th e  t r iu m p h  was 

i n  th e  p la c e  w here  th e  l i g h t  was b r i g h t  a n d  th e  b e a u ty  was n o t  

l o s i n g  h a v in g  t h a t  p o s s e s s i o n .  T h a t was n o t  w h a t was 

t e n d e r l y .  T h is  was th e  p i e c e  o f  th e  h e a l t h  t h a t  was s t r a n g e  

when t h e r e  was th e  d i s a p p e a r a n c e  t h a t  h ad  n o t  a n y  o r i g i n .  The 

d a r k n e s s  was n o t  th e  sam e. T here  was th e  w r i t i n g  and  th e  

p r e p a r a t i o n  t h a t  was p l e a s i n g  an d  s u c c e e d in g  an d  b e in g  

e n t e r p r i s i n g .  I t  was n o t  su bdued  w here  t h e r e  was d i s c u s s i o n ,  

i t  was done w here t h e r e  was th e  room t h a t  was n o t  a  d ream .

T h is  p a s s a g e  h a s  o b v io u s  m e r i t s .  T r e a te d  a s  a  m ere 

p a t t e r  o f  so u n d , i t s  p l a y  o f  v o w e ls  and  c o n s o n a n ts  a n d  i t s

1 .  See E d i t h  S i t w e l l .  P o e t r y  an d  C r i t i c i s m , p . 2 3 .
The l a t e r  w ork  o f  Jam es Jo y c e  i s  a l s o  o f  i n t e r e s t  i n  t h i s  
c o n n e c t i o n .  See Anna L i v i a  P l u r a b e l l e , T a le s  T o ld  o f  Shem 
an d  Shawn, e t c .
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m u s i c a l  rh y th m s  g iv e  a c o n s i d e r a b l e  d e g re e  o f  s a t i s f a c t i o n .

But I  v e r y  much d o u b t w h e th e r  i t  i s  l i t e r a t u r e , and  ju d g e d  i n  

c o m p a r iso n  w i t h ,  s a y ,  R a l e i g h ’ s p a s s a g e  b e g in n in g ,  "Oh, 

e l o q u e n t ,  j u s t  an d  m ig h ty  d e a t h " ,  o r  w i t h  th e  t h i r t e e n t h  

c h a p t e r  o f  th e  F i r s t  E p i s t l e  to  th e  C o r i n t h i a n s ,  i t s  

d e f i c i e n c i e s  become o b v io u s .^  The e x p l a n a t i o n  o f  t h i s  seems 

to  me t o  be t h a t  th e  medium o f  l i t e r a t u r e  i s  n o t  i s o l a t e d  

w ords w h ich  can  be s t r u n g  t o g e t h e r  s im p ly  f o r  t h e i r  r h y t h m i c a l  

an d  t o n a l  q u a l i t i e s ,  b u t  i n v o l v e s  a l s o  th e  m ean ing  o f  w ords  a s  

e le m e n ts  i n  r a t i o n a l  an d  e m o tiv e  t h o u g h t - s t r u c t u r e s ,  e x p r e s s e d  

i n  c o n n e c te d  p h r a s e s  an d  s e n t e n c e s .  M oreover t h i s  m eaning  

e le m e n t  s u r e l y  a f f e c t s  even  th e  t o n a l  an d  rh y th m ic  v a lu e  o f  th e  

w ords?

I .A .R i c h a r d s  h a s  some i n t e r e s t i n g  re m a rk s  on t h i s  p o i n t .  

He q u o te s  two p h r a s e s ,  "Deep i n t o  a g loom y g r o t , "  a n d ,  "P eep  

i n t o  a roomy c o t , "  w h ic h ,  a l t h o u g h  t h e y  w ould  have to  r e c e i v e

th e  same m e t r i c a l  s c a n s i o n ,  have v e r y  d i f f e r e n t  c h a r a c t e r s
2

a s  w h o le s . B ut a p a r t  f ro m  t h i s  s o r t  o f  e f f e c t ,  i t  seem s to
%

me t h a t  th e  n e c e s s a r y  a m b i g u i t i e s  o f  w ords p r o v id e  an  a u r a  

o f  a s s o c i a t e d  o r  ev e n  o p p o sed  m ean in g s  ro u n d  th e  p r e c i s e

1 .  I  v e r y  much r e g r e t  t h a t  I  have n o t  been  a b l e  t o  r e a d  th e
w hole o f  t h i s  P o r t r a i t ,  so t h a t  I  have n o t  b ee n  a b l e  to  see
w h e th e r  i t  can  s u s t a i n  ev en  i t s  s a t i s f a c t i o n  a s  a b s t r a c t
p a t t e r n  th r o u g h o u t  a  lo n g e r  p e r i o d .

2 .  P r a c t i c a l  C r i t i c i s m , p . 2 3 1 .
3 .  See W. Empson’ s i n t e r e s t i n g  s tu d y  o f  t h i s  t o p i c  i n

Seven  Types o f  A m b ig u ity .
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s i g n i f i c a n c e  o f  th e  w ord  i n  i t s  p a r t i c u l a r  c o n t e x t ,  w h ich  

g i v e s  p a r t  o f  i t s  f u l l n e s s  an d  r i c h n e s s  t o  l i t e r a t u r e .

I n  th e  same way, i t  seems to  me t h a t  w ha t Roger P r y  c a l l s  

th e  p s y c h o l o g i c a l  e le m e n ts  i n  a p i c t u r e  o r  s c u l p t u r e ,  p r o v id e d  

th e y  g iv e  r i s e  to  s a t i s f y i n g  a e s t h e t i c  r e l a t i o n s ,  may 

d e f i n i t e l y  c o n t r i b u t e  so m e th in g  to  th e  r i c h n e s s  o f  th e  w h o le .

The v e r y  f a c t  t h a t  t h e y  have  i n  a s e n s e  to  be overcome ( i . e .  

t h a t  t h e  i n v i t a t i o n  to  r e a c t  i n  a " l i f e "  f a s h i o n  i s  t h e r e )  

may have  i t s  v a l u e ,  s i n c e  i t  c o n s t i t u t e s  one s i d e  o f  t h a t  

a m b iv a le n c e  o r  a n t in o m y  o f  D i s t a n c e ,  w h ic h  was s t a t e d  to  be a 

c h a r a c t e r i s t i c  common to  a l l  l e v e l s  o f  a e s t h e t i c  a p p r e h e n s io n .  

T h is  a n t in o m y  i s  c l e a r l y  s e e n  i n  m u s ic ,  w h ic h ,  w h i le  b e in g  i n  

a s e n s e  th e  m o st a b s t r a c t  o f  a l l  a r t s ,  s i n c e  i t  d e a l s  o n ly  i n  

th e  r e l a t i o n s  o f  p i t c h ,  harm ony an d  rh y th m , an d  can  th u s  a ro u s e  

a n  i n t e l l e c t u a l  r e s p o n s e  o f  t rem e n d o u s  c o m p le x i ty ,  i s  a l s o  

c a p a b le  o f  a r o u s i n g  a m o s t  overw helm ing  e m o t io n a l  r e s p o n s e  o f  a 

c o m p le t e ly  n o n - a r t i s t i c  k i n d .  I t  i s  n e c e s s a r y  f o r  a l l  a r t  

to  be i n  a  s e n s e  " a b s t r a c t e d "  from  l i f e ,  b u t  I  t h i n k  t h a t  i f  

to o  much o f  th e  a b s t r a c t i n g  i s  done f o r  th e  r e c i p i e n t  b y  t h e  

a r t i s t ,  th e  fo rm e r  may n o t  be a b l e  t o  e x e r c i s e  s u f f i c i e n t  o f  

t h a t  " a c t i v i t y  o f  m ind" w h ich  seems to  be a n  e s s e n t i a l  

c h a r a c t e r i s t i c  o f  th e  a e s t h e t i c  r e s p o n s e .  Too much a b s t r a c t i o n  

may d e f e a t  i t s  own p u rp o se  an d  p r e v e n t  th e  r e c i p i e n t  f rom  t a k in g  

th e  p u r e l y  a e s t h e t i c  o r  d i s t a n c e d  a t t i t u d e .
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I  was p e r s o n a l l y  v e r y  much aw are o f  t h i s  d i f f i c u l t y  a t  

th e  r e c e n t  e x h i b i t i o n  o f  p a i n t i n g  an d  s c u l p t u r e  h e l d  a t  th e  

Mayor G a l l e r i e s . ^  I n  some c a s e s  I  f a i l e d  to  a p p r e c i a t e  

b e c a u se  th e  s t i m u l u s  p r o v id e d  seem ed to  me to o  s im p le ,  i n  o t h e r s  

b e c a u s e  th e  sy s tem  o f  r e l a t i o n s  c o n s t r u c t e d  seemed to o  com plex 

t o  be g r a s p e d  w i t h  a n y  s o r t  o f  c o m fo r t  o r  f a c i l i t y ,  w h i le  

w here  th e  r e l a t i o n s  w ere " a r c h i t e c t u r a l "  i n  c h a r a c t e r  t h e y  

seem ed to  p r e v e n t  D i s t a n c in g  by  s u g g e s t i n g  so m e th in g  to o  b ig  

f o r  th e  c a n v a s ,  t h e r e  b e in g  n o t h i n g ,  a s  t h e r e  w ou ld  be i n  

m ore r e p r e s e n t a t i o n a l  a r t ,  t o  g iv e  th e  " s c a l e "  o f  th e  w h o le .

T h is  s u g g e s t s  th e  c r i t e r i o n .  R e p r e s e n t a t i o n ,  D i s t o r t i o n  

a n d  A b s t r a c t i o n  a r e  o n ly  o f  im p o r ta n c e  i n  so f a r  a s  t h e y  do 

o r  do n o t  c o n t r i b u t e  t o  th e  r i g h t  e x t e r n a l i s a t i o n  o f  th e  

a r t i s t e s  Im p u ls iv e  E x p e r i e n c e .  I f  th e  l a t t e r  was g e n u in e ,  i t s  

e x t e r n a l i s a t i o n  may e q u a l l y  p r o b a b ly  n e c e s s i t a t e  a d e g re e  o f  

v e r i s i m i l i t u d e  o r  th e  r e v e r s e ,  and  th e  r e s u l t i n g  w ork  o f  a r t  

w i l l  i n  e i t h e r  c a s e  e q u a l l y  be a s e l f - s u f f i c i e n t ,  se  I f - s u b s i s t i n g  

e n t i t y ,  h a v in g  been  e v o lv e d  i n  a c c o rd a n c e  w i th  i t s  own 

s e l f - c o n t a i n e d  law s  an d  i n  te rm s  o f  i t s  own medium. A w ork 

w h ich  m u s t be com pared  to  so m e th in g  o u t s i d e  i t s e l f  f o r  i t s  

e v a l u a t i o n ,  o r  w h ich  i n e v i t a b l y  a r o u s e s  t h i s  s o r t  o f  co m p a r iso n

1 .  O c to b e r  1933 . The e x h i b i t i o n  was h e l d  i n  c o n n e c t io n  w i t h  
th e  p u b l i c a t i o n  o f  H e r b e r t  R e a d ’ s A r t  Now. R e fe re n c e  may 
a l s o  be made t o  th e  r e p r o d u c t i o n s  g iv e n  i n  t h a t  book .
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i n  th e  r e c i p i e n t  h a s  f a i l e d  a s  a w ork o f  a r t . ^

I n  t h i s  c o n n e c t i o n ,  so m e th in g  s h o u ld  be s a i d  c o n c e rn in g

sy m b o lism . The a rg u m e n t u p  to  t h i s  p o i n t  l e a d s  to  th e

r e j e c t i o n  o f  th e  id e a  t h a t  th e  w ork o f  a r t  s y m b o l is e s  so m e th in g

o u t s i d e  a r t  i n  th e  s e n s e  o f  r e s e m b la n c e  to  o r  i m i t a t i o n  o f  th e

n o n - a r t i s t i c .  I t  a l s o  l e a d s  to  th e  r e j e c t i o n  o f  th e  id e a

t h a t  th e  w ork o f  a r t  s y m b o l i s e s  some e x p e r i e n c e  o f  th e  a r t i s t .

T h is  i s  a  v iew  w h ich  h a s ,  I  t h i n k ,  o f t e n  been  h e l d .  I t  i s

i n v o lv e d ,  f o r  i n s t a n c e ,  i n  a l l  t h e o r i e s  o f  a r t  a s  co m m u n ica tio n ,

w here i t  i s  s t a t e d  t h a t  th e  p u rp o se  o f  th e  w ork  o f  a r t  i s  to

e n a b le  th e  r e c i p i e n t  to  have  an  e x p e r i e n c e  a n a lo g o u s  to  t h a t

o f  th e  a r t i s t ,  t o  f e e l  a s  he f e l t ,  an d  so o n . To view  th e

work o f  a r t  th u s  seems to  me to  d e g ra d e  i t  t o  an  " o c c a s i o n " .

What we e n j o y  i n  a r t  i s  s u r e l y  th e  s e n s u o u s ly  p r e s e n t e d

"som ew hat" , and  t h i s  f o r  i t s  own s a k e .  We n e e d  n o t  make a n y

r e f e r e n c e  to  th e  a r t i s t  a t  a l l .  I  am i n  a g re e m e n t  h e r e  w i th

R oger P r y ’ s re m a rk  t h a t  t h e  a r t i s t  l e a s t  o f  anyone i s  a 
2

s y m b o l i s t ,  and  am n o t  i n  a g re e m e n t  w i t h  M axwell A rm f ie ld ,  

who c o n s i d e r s  t h a t  " th e  m a t e r i a l  u s e d  i n  a work o f  a r t  i s

1 .  T h is  c r i t e r i o n ,  w h ereb y  th e  w ork o f  a r t  i s  ju d g e d  o n ly  
a c c o r d in g  t o  s t a n d a r d s  i n t e r n a l  to  i t s e l f ,  i s  fo u n d  v e r y  
e a r l y  i n  th e  h i s t o r y  o f  th e  p h i lo s o p h y  o f  a r t ,  c f .  A r i s t o t l a  
" i n  g e n e r a l  a c a s e  o f  i m p o s s i b i l i t y  s h o u ld  be r e f e r r e d  to  
p o e t i c  p l a u s i b i l i t y  o r  p o e t i c  i d e a l i s m ;  f o r  a  p l a u s i b l e  
i m p o s s i b i l i t y  i s  p r e f e r a b l e  p o e t i c a l l y  t o  an  u n c o n v in c in g  
p o s s i b i l i t y . "  P o e t i c s . M a r g o l i o u th ’ s t r a n s l a t i o n ,  p . 2 24 .

2 .  See C h a p te r  1 o f  th e  p r e s e n t  s t u d y .  The r e f e r e n c e  i s  to  
The A r t i s t  a n d  P s y c h o - a n a l y s i s ,  p . 1 5 .
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u n i m p o r t a n t " ,  i t s  f u n c t i o n  b e in g  to  e n a b le  th e  a r t i s t  t o  r e v e a l  

so m e th in g  q u i t e  d i f f e r e n t ,  n am ely  th e  d e l i g h t  he h a s  f e l t  i n  

th e  u n i v e r s e  a s  he h a s  e x p e r i e n c e d  i t  an d  th e  p r a i s e  he w is h e s  

to  r e n d e r  to  w h a te v e r  he c o n s i d e r s  t o  be th e  C r e a to r  o f  t h a t  

u n i v e r s e . ^  As h a s  b e e n  s t a t e d  b e f o r e ,  a r t  can  o n ly  

t r u t h f u l l y  be s a i d  t o  convey  i d e a s ,  i f  th e  te rm  i s  u s e d  to  

c o v e r  su c h  t h i n g s  a s  p l a s t i c  i d e a s  a s  w e l l  a s  v e r b a l  o n e s ,  

and  i n  t h i s  s e n se  s c u l p t u r e  o r  m u s ic  may be s a i d  t o  convey  

t h e i r  i d e a s  a s  d i r e c t l y  a s  d o es  l i t e r a t u r e  so t h a t  th e  c o n c e p t  

o f  sym bolism  i s  n o t  n e e d e d .

T here  i s  one s e n s e ,  o f  c o u r s e ,  i n  w h ich  a r t  does  em ploy 

sym bo lism , nam ely  when th e  sym bolism  i s  em ployed  w i t h i n  th e  

w ork o f  a r t  i t s e l f ,  an d  w here w hat th e  symbol p o i n t s  to  i s  

p a r t  o f  th e  medium o f  th e  w ork  o f  a r t  i n  q u e s t i o n .  T h is  

b ro a c h e s  a  v e r y  w ide  t o p i c  and  o n ly  a few exam ples  can  be g iv e n  

h e r e .  The s t a t e  o f  th e  w e a th e r  i n  a n o v e l  may, i n  t h i s  

s e n s e ,  sy m b o l is e  th e  s t a t e  o f  th e  h e r o ’ s f o r t u n e s  o r  r e f l e c t  

h i s  e m o t io n a l  mood. Two im ages i n  a poem may be a s s o c i a t e d  

s im p ly  b e c a u s e  t h e y  have th e  same u n c o n s c io u s  e m o t io n a l  

s i g n i f i c a n c e  f o r  th e  p o e t .  Rhythm may a l s o  b e ^ s a i d  t o  have 

a sy m b o l ic  v a l u e ,  s i n c e  i t  m u st be i n  k e e p in g  w i t h  th e

1 .  See A r t  -  A S ym bo lic  L an g u ag e . The L e c tu r e  R e c o r d e r .
V o l .1 1 1 .  N o .6 .  P P 1 3 4 -1 3 5 .
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c h a ra c te r  o f th e  s u b je c t  m a t t e r .^  in  t h i s  way, s i m i l a r i t y  

of rhythm ( i n t e n t i o n a l l y  or u n i n t e n t i o n a l l y  b roug h t abou t)  

may se rv e  to  u n i t e  p a r t s  of a novel e m o tio n a l ly  o f the same 

l e v e l .  L ines  and p la n e s ,  in  p a in t in g  and s c u lp tu r e ,  or 

cadences, rhythm s and harmonies in  m usic , may a l s o  be s a id  to  

have sym bolic v a lu e  in  t h i s  s e n se .

But the work of a r t  a s  a whole i s  n o t  a symbol. I t  i s  

a u n i t y  depending on ly  on i t s e l f  f o r  i t s  comprehension and 

enjoym ent. T h is ,  to o ,  d e r iv e s  from the  i n i t i a l  " d is ta n c in g "  

of the  Im pulsive  E x p e r ien ce . Whatever the  a r t i s t  "p u ts  in to "  

h i s  c r e a t io n  i s  n e c e s s i t a t e d  on ly  by the demands of t h a t  

ex p e rien ce  and i s  conceived  in  terras of the medium. Two 

q u e s t io n s  a re  of im portance in  t h i s  co n n e c tio n , the  f i r s t  

a f f e c t i n g  the  c h a ra c te r  o f  the work o f a r t ,  the  second t h a t  

of the in d iv id u a l  r e c i p i e n t ’ s re sp o n se  to  i t .  N e ith e r  q u e s t io n  

can be d e a l t  w i th  a d e q u a te ly  h e re . .

The p r e c is e  form which the  r e s u l t a n t  u n i t y  ta k e s  in  the 

work of a r t  must v a ry  w ith  the n a tu re  o f  the  medium. A good 

d e a l  o f  in fo rm a tio n  i s  a v a i l a b le  on t h i s  t o p i c ,  so t h a t  a few

1. A good example o f  the  la c k  o f  t h i s  harmony between sound 
and sense i s  seen in  t h i s  e x t r a c t  from one of the  Rev.C. 
S tu d d e r t  Kennedy’ s v e r s e s .

"But t h e r e ’ s w in te r  o f  war i n  the evening  
And low ering  c louds overhead.
T here ’ s w a i l in g  of wind in  the chimney-nook 
And I  vow t h a t  my l i f e  l i e s  dead ."

I  am in d e b te d ,  f o r  t h i s  example, to  I .A .R ic h a rd s ’ s 
P r a c t i c a l  C r i t ic i s m .



216.

b r i e f  r e f e r e n c e s  w i l l  be s u f f i c i e n t  here  to  c a l l  to  mind the 

k in d  o f f a c t  which i s  r e l e v a n t ,  and to  p o in t  ou t t h a t  t h i s  ^  

the p lace  where i t  ^  r e l e v a n t .  In  p a in t in g ^ th e  u n i t y  w i l l  

be in  p a r t  a ch iev ed  by u n i fo rm i ty  o f  te c h n iq u e ,  shown in  

u n i fo rm i ty  o f  t e x tu r e  and of the  degree o f d i s t o r t i o n . ^

There w i^ l  a l s o  be laLance, or harmony^ bo th  o f  co lou r and o f  the  

d i s p o s a l  o f volum es. Most a r t i s t s  p ro bab ly  have some s o r t  

o f g e n e ra l  p lan  o f c o lo u r in g ,  however much the  d e t a i l s  must 

v a ry  from p ic tu r e  to  p i c t u r e .  Van Gogh d e s c r ib e s  h i s  in  t h i s  

way.

"When I  p a in t  d i r e c t  from n a tu r e ,  I  alw ays t r y  to  s e iz e

what i s  e s s e n t i a l  by means of l i n e .  Then I  f i l l  up the

d e f in e d  spaces  . . .  w i th  simple f l a t  to n es  as  fo l lo w s ;  a l l

ground or s o i l  w i l l  c o n ta in  th e  same v i o l e t  to n e ,  p r a c t i c a l l y

the  whole of the  sky w i l l  be k e p t  b lue  i n  to n e , w h ile  f o l i a g e

w i l l  be b lu e -g re e n  or y e llo w -g reen , ( e i t h e r  the b lue  or the

yellow  may be d e l i b e r a t e l y  i n t e n s i f i e d )  in  s h o r t ,  no

p h o to g rap h ic  im i t a t i o n ,  t h a t  i s  the c h ie f  th in g

As an i l l u s t r a t i o n  o f the  way in  which the s k i l f u l

d i s p o s a l  o f  volumes c o n t r ib u te s  to  the  u n i t y  o f  a p i c tu r e  may
Tokn

be quoted  Roger P ry ’ s a n a ly s i s  o f "The V irg in  between S .S . J e l l

1 . Leo S te in  has some i n t e r e s t i n g  rem arks on t h i s  to p ic  of the  
u n i fo rm i ty  of d i s t o r t i o n .  A.B.C. of A e s t h e t i c s , p . 124

2 .  L e t t e r s  of a P o s t - I m p r e s s io n i s t ,  p . 45.
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and S tep h en ,"  by Fra Bartolommeo.

"The eye i s  p e r p e tu a l ly  i n t r i g u e d  and d e l ig h te d  by 

d is c o v e r in g  w i th  a happy s u r p r i s e  the  e x a c t  com pensation on 

one s id e  f o r  ev e ry  un ique form on the  o th e r .  This may be 

c o n s id e red  a s  a lm ost e x a c t ly  co rresp o n d in g  in  v i s u a l  des ig n  

to  the e f f e c t  o f  rhythm in  p o e t r y ." ^

The l a s t  sen tence  i s  o f i n t e r e s t ,  f o r  rhythm in  p o e try  

(and in  p ro se ,  a l th o u g h  the problem here  i s  much more complex 

and i s  one which has r e c e iv e d  s u r p r i s i n g l y  l i t t l e  c o n s id e ra t io n )  

i s  o b v io u s ly  one o f th e  f a c t o r s  c o n t r ib u t in g  to  u n i t y .

"T ex tu re"  i s  a l s o  a term  which can be a p p l ie d  to  l i t e r a t u r e , ^  

where i t  i s  seen  in  the way the f a b r i c  of the work of a r t  

i s ,  a s  i t  w ere, woven out o f  the  p a t t e r n  of th e  vowels and 

co n so n an ts .

Music, a l s o ,  o b v io u s ly  has t h i s  u n i t y  of s t r u c tu r e  and 

te c h n iq u e .  I t  seems to  me p e r s o n a l ly  most s a t i s f y i n g l y  

a c h ie v ed  in  the com positions  o f Bach. The second Pugue in  

the  W oh ltem perie rte s  K la v ie r  I  p ro v id es  a v e ry  good example of 

t h i s  a t  a f a i r l y  sim ple l e v e l .  The way in  which the  theme 

em erges, a t  d i f f e r e n t  l e v e l s ,  from the  p a t t e r n  of melody and 

harmony seems to  me to  g iv e  v e ry  much th e  same s o r t  o f d e l ig h t

1. T ra n s fo rm a tio n s ,  p . 87 .
2 . See Contemporary Technique of P o e try .  R ob ert  Graves.
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a s  t h a t  d e s c r i b e d  by  R oger F ry  a b o v e ,  o r  a s  t h a t  g iv e n  by  

S h a k e s p e a r e ’ s S o n n e t s .^

To t u r n  now to  th e  s e c o n d  o f  th e  two q u e s t i o n s  r a i s e d  

a b o v e ,  th e  e f f e c t  o f  th e  d i s t a n c i n g  o f  th e  Im p u ls iv e  E x p e r ie n c e  

on th e  r e s p o n s e  o f  th e  i n d i v i d u a l  r e c i p i e n t  to  th e  work o f  

a r t  h a s  i n  i t s  t u r n  two c h i e f  a s p e c t s .  The f i r s t  o f  t h e s e  

i s  t h a t  th e  c o r r e c t  r e s p o n s e  to  th e  w ork o f  a r t  i s  i t s e l f  a 

d i s t a n c e d  r e s p o n s e .  I n  t h i s  i t  i s  o f  c o u r s e  l i k e  t h a t  

a p p r o p r i a t e  to  s i t u a t i o n s  y i e l d i n g  o n ly  th e  a e s t h e t i c  minimum, 

b u t  th e  a c t u a l  q u a l i t y  o f  th e  r e s p o n s e  i s  v e r y  d i f f e r e n t ,  

b e in g  i n  a l l  c a s e s  much r i c h e r ,  and  i n  a d d i t i o n ,  v a r y in g  v e r y  

much f ro m  c a s e  to  c a s e .  F o r  th e  f a c t  t h a t  t h e  w ork o f  a r t  

i s  a s e l f - c o n t a i n e d  u n i t y  d o es  n o t  mean t h a t  th e  r e c i p i e n t  

c o n t r i b u t e s  n o t h in g  t o  th e  t o t a l  s i t u a t i o n .  The v e r y  f a c t  

t h a t  h i s  s i d e  o f  th e  s i t u a t i o n  i s  c a l l e d  a  ’r e s p o n s e ’ p r o h i b i t s  

t h i s  c o n c l u s i o n .  I t  w o u ld  be a s  a b s u r d  to  su p p o se  t h a t  th e  

r e s p o n s e  o f  e v e r y  i n d i v i d u a l  r e c i p i e n t  to  a  p a r t i c u l a r  w ork o f  

a r t  i s  i d e n t i c a l  i n  e v e r y  d e t a i l  a s  i t  w ould  be to  su p p o se  t h a t  

e v e r y  i n d i v i d u a l  s e e s  th e  same s e n s e - p r e s e n t e d  w o r ld .  

D i f f e r e n c e s  o f  te m p e ra m e n t,  o f  p h y s i c a l  endowment, o f  e m o t io n a l  

s e n s i t i v i t y ,  o f  know ledge a n d  "wisdom" m u st make g e n u in e

■

1 .  I  do n o t  w is h  to  s u g g e s t ,  o f  c o u r s e ,  t h a t  t h i s  i s  th e  
s o l e  s o u rc e  o f  d e l i g h t  i n  a n y  o f  t h e s e  c a s e s .
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d i f f e r e n c e s  to  th e  way i n  w h ich  th e  i n d i v i d u a l  a p p re h e n d s  

th e  w ork o f  a r t .  To whom, th e n ,  does  th e  a r t i s t  g e n u i n e l y  

speak?  To h i m s e l f  o n ly ?  To an  i d e a l  s p e c t a t o r ?  Prom one 

p o i n t  o f  v iew  i t  i s  n o t  n e c e s s a r y  t o  t h i n k  o f  him a s  » sp eak in g *  

a t  a l l ,  and  t h i s  way o f  a p p ro a c h  m akes th e  f a c t s  e a s i e r  to  

d e a l  w i t h ,  i . e .  th e  a r t i s t * s  p r o c e s s  o f  c r e a t i o n  i s  im p e l l e d  

f rom  b e h in d  r a t h e r  th a n  c o n t r o l l e d  from  i n  f r o n t .  He makes 

i n  a c c o rd a n c e  w i t h  w hat h a s  h ap p en ed  to  him r a t h e r  th a n  w i t h  

w h a t he h o p es  w i l l  happen  to  th e  r e c i p i e n t .  T h is  p o i n t  o f  

v iew  h a s  b een  s u g g e s te d  e a r l i e r  i n  th e  p r e s e n t  c h a p t e r ,  when 

i t  was s t a t e d  t h a t  th e  w ork o f  a r t  can  o n ly  be u n d e r s to o d  i n  

d i r e c t  r e l a t i o n  to  th e  c h a r a c t e r s  o f  th e  Im p u ls iv e  E x p e r i e n c e .  

The im p o r t a n t  q u e s t i o n  i s  n o t ,  "What do I ,  a s  r e c i p i e n t ,  g e t  

o u t  o f  th e  w ork  o f  a r t ? "  b u t ,  "What d id  th e  a r t i s t ,  a s  a r t i s t ,  

p u t  i n t o  i t ? "  The u tm o s t  t h a t  I ,  a s  r e c i p i e n t ,  can  do, i s  t o  

ta k e  th e  a e s t h e t i c  a t t i t u d e ,  a n d ,  a s  f a r  a s  I  c a n ,  r e a l l y  

lo o k  a t  th e  p i c t u r e  o r  s t a t u e ,  l i s t e n  to  th e  poem o r  m u s ic ,  

a n d  so  on , t r y i n g  to  a p p re h e n d  e a c h  o n ly  i n  te rm s  o f  i t s  

p a r t i c u l a r  medium. I f  I  do t h i s ,  I  s h a l l  a t  l e a s t  a v o id  th e  

e r r o r  o f  a p p re h e n d in g  so m e th in g  q u i t e  o t h e r  th a n  th e  work o f  

a r t  b e f o r e  m e ,^  ev en  i f  I  c a n n o t  hope to  a c h ie v e  t h a t  co m p le te

1 .  I .A .R ic h a r d s ,  shows v e r y  c l e a r l y  how e a s i l y  t h i s  may happen  
i n  th e  c a s e  o f  l i t e r a t u r e ,  w here w hat i s  g iv e n  t o  th e  poem 
i s  th e  " s t o c k  r e s p o n s e "  s u g g e s te d  by  some w ord o r  p h r a s e .  
See P r a c t i c a l  C r i t i c i s m ,  P a r t  1 11 . C h .5 .
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im m ers io n  i n  th e  medium c h a r a c t e r i s t i c  o f  th e  a r t i s t .  As 

r e c i p i e n t ,  I  m u s t  g e t  o u t  o f  th e  w ork o f  a r t  w ha t I  c a n ,  an d  

t h i s  w i l l  n o t  be th e  same a s  w h a t e v e r y  o r  p e rh a p s  a n y  o t h e r  

r e c i p i e n t  g e t s ,  n o r  s h a l l  I  a lw a y s  g e t  th e  same from  an y  one 

w ork  o f  a r t .  Then d o es  t h i s  r e d u c e  th e  q u e s t i o n  o f  b e a u ty  

to  s u b je c t i v i s m ?  I t  i s  c e r t a i n l y  t r u e  t h a t  th e  a p p r e h e n s io n  

o f  b e a u ty  im p l i e s  some e le m e n t  o f  f e e l i n g .  T h is  g iv e s  one 

im p o r t a n t  d i f f e r e n c e  be tw een  th e  a p p r e h e n s io n  o f  th e  " m e re ly  

a e s t h e t i c "  an d  th e  e x p e r i e n c e  o f  b e a u t y .  Wd a r e  moved by  th e  

b e a u t i f u l ,  a l t h o u g h  we c a n n o t ,  p e r h a p s ,  s a y  w h a t i t  i s  i n  th e  

o b j e c t  w h ic h  a r o u s e s  th e  f e e l i n g ,  n o r  w i l l  th e  f e e l i n g  i t s e l f  

a lw a y s  be a n a l y s a b l e ,  a i  t h e r  i n t o  te rm s  o f  th e  o t h e r  s o - c a l l e d  

e m o tio n s  o r  i n t o  c o n s t i t u e n t s  p e c u l i a r  to  i t s e l f .  T h is  

e le m e n t  o f  f e e l i n g  o b v i o u s l y  i n v o l v e s  a r e f e r e n c e  to  th e  

i n d i v i c ^ a l  r e c i p i e n t ,  i . e .  a  t h i n g  i s  n o t  b e a u t i f u l  f o r  me 

u n l e s s  I  f e e l  i t  t o  be s o ,  am moved b y  i t .  Som eth ing  i s  a l s o  

demanded o f  th e  i n d i v i d u a l  r e c i p i e n t  i n  t h a t  c e r t a i n  im p o r t a n t  

q u a l i t i e s  o f  th e  w ork o f  a r t ,  e . g .  i t s  fo rm  a n d  u n i t y ,  a r e  

q u a l i t i e s  w h ich  do n o t  "em erge"  u n l e s s  t h e y  a r e ,  a s  i t  w e re ,  

s o u g h t  f o r  by  th e  a p p r e h e n d in g  m in d . E x trem e i n t e l l e c t u a l  

a c t i v i t y  an d  a l e r t n e s s  o f  m ind  a r e  r e q u i r e d  on th e  p a r t  o f  th e  

r e c i p i e n t ,  b o th  i n  o r d e r  to  a p p re h e n d  w h at th e  a r t i s t  h a s  s e t  

b e f o r e  him and  to  i n h i b i t  a l l  i r r e l e v a n c i e s  o f  th o u g h t  an d  

f e e l i n g .  O nly  i f  he i s  p r e p a r e d  to  e x e r t  t h i s ,  c a n  he hope
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to  a p p r e c i a t e  a r t  a s  a r t .

But I  do n o t  t h i n k  t h i s  means t h a t  w h e re ,  i n  any

p a r t i c u l a r  i n s t a n c e ,  he f a i l s  t o  be moved, he t h e r e b y  d e n i e s  to

th e  w ork o f  a r t  some c h a r a c t e r  w h ich  i t  o u g h t t o  h a v e ,  or t h a t

he f a i l s  t o  b r in g  th e  a e s t h e t i c  o b j e c t  i n t o  b e i n g . ^  What he

does i s  to  f a i l  to  a p p re h e n d  w hat i s  r e a l l y  b e f o r e  h im , and

th e  f a c t  t h a t  he can  do so an d  y e t  s t i l l  a p p re h e n d ,  a p p a r e n t l y ,

th e  p h y s i c a l  o b j e c t ,  l e a d s  t o  th e  c o n c lu s io n  t h a t ,  a s  G.E.Moore 2
e x p r e s s e s  i t ,  b e a u ty  i s  n o t  an  i n t r i n s i c  p r o p e r t y  i n  th e  

s e n s e  t h a t  y e l lo w  i s .  I f  t h i s  c o n c lu s io n  i s  a c c e p t e d ,  i t  

o b v i a t e s  th e  n e e d  f o r  f i n d i n g  a  s p e c i f i c  p r o p e r t y  o r  p r o p e r t i e s  

i n  th e  work o f  a r t  c o n s t i t u t i n g  i t s  b e a u ty .  T h is  i s  i n  l i n e  

w i t h  th e  v ie w , e x p r e s s e d  e a r l i e r  i n  t h i s  s t u d y ,  t h a t  th e  

m eaning  o f  th e  p r e d i c a t e  o f  th e  a e s t h e t i c  judgm en t i s  n o t  

i m p o r t a n t .  The im p o r ta n t  t h i n g  i s  th e  n a t u r e  o f  th e  *This* 

to  w h ich  th e  r e c i p i e n t  r e s p o n d s ,  an d  i t  h a s  been  th e  a t t e m p t  

o f  th e  p r e s e n t  c h a p te r  to  g iv e  some a c c o u n t  o f  t h i s .

The m ain  c o n c lu s io n  c o n c e r n in g  th e  p ro b lem  o f  s u b j e c t i v e  

and  o b j e c t i v e  t o  w h ich  th e  above re m a rk s  l e a d  i s  t h a t  i n  th e  

o n ly  s e n s e  i n  w h ic h  i t  i s  u s e f u l  to  t a l k  o f  b e a u ty  a t  a l l ,  

b e a u ty  i s  o b j e c t i v e .  Any one r e c i p i e n t  may f a i l  to  e x p e r i e n c e

1 .  T h is  w ould  be w hat he d o e s ,  I  t h i n k ,  i f  Mr. Leon* s t h e o r y  
t h a t  th e  a e s t h e t i c  o b j e c t  i s  p r i m a r i l y  im a g in e d  sound  o r  
c o lo u r  o r  s h a p e ,  w ere t r u e .

2 .  See P h i l o s o p h i c a l  S t u d i e s , p p . 2 6 0 . f f .
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b e a u ty  (a n d  so  f a r  a s  he i s  c o n c e rn e d  i t  may be s a i d  t h a t

b e a u ty  on t h i s  o c c a s io n  d o es  n o t  " e x i s t " )  b u t  h i s  f a i l u r e

do es  n o t  a l t e r  th e  i n t r i n s i c  n a t u r e  o f  th e  o c c a s io n  o f  h i s

e x p e r i e n c e ,  i . e .  th e  work o f  a r t .  The w ork o f  a r t  i s
a

o b j e c t i v e  i n  p r e c i s e l y  th e  same s e n s e  a s / s t o n e  o r  a t r e e  i s  

s o ,  an d  i s  n o t  i n  a n y  way "made" by ev en  th e  i d e a l  s p e c t a t o r .  

T h a t i t  3^  made by  th e  a r t i s t  c o n s t i t u t e s  o f  c o u rs e  i t s  

e s s e n t i a l  d i f f e r e n c e  from  th e  s to n e  o r  t r e e ,  and  i t  i s  h e r e ,  

i f  an y w h e re ,  t h a t  th e  c o n c e p t  " m e n ta l"  i s  i m p o r t a n t .  I t  i s  

n o t  t r u e ,  I  t h i n k ,  t h a t  th e  w ork  o f  a r t  i s  a f u s i o n  o r  

b l e n d in g  o f  th e  m e n ta l  an d  m a t e r i a l ,  b u t  i t s  medium, w h a te v e r  

i t s  n a t u r e ,  h a s  o b v io u s l y  been  sh a p e d  i n  a c c o rd a n c e  w i t h  th e  

p u rp o se  o f  a m ind  an d  n e e d s  a n o t h e r  m ind f o r  i t s  a p p r e h e n s io n .  

The c o n c e p t  o f  o b j e c t i v i t y  seems to  be i n v o lv e d  h e r e  i n  a 

f u r t h e r  d u a l  s e n s e .  The w ork o f  a r t ,  b e in g  th e  e x t e r n a l i s a t i o n  

o f  a d i s t a n c e d  e x p e r i e n c e  i s  * o b je c t i v e *  to  th e  a r t i s t  i n  t h a t  

he h a s  t o  k e e p  h i s  n o n - a r t i s t i c  s e l f  o u t  o f  i t  and  f a s h i o n  th e  

m a t e r i a l  o n ly  i n  a c c o rd a n c e  w i t h  th e  demands o f  th e  o r i g i n a l  

e x p e r i e n c e .  Prom t h i s  i t  r e s u l t s  t h a t  th e  c o r r e c t  way f o r  

th e  r e c i p i e n t  to  a p p re h e n d  th e  w ork o f  a r t  i s  a l s o  o b j e c t i v e l y

i . e .  a s  d i s t a n c e d  from  h i s  * l i f e *  s e l f .  The f a c t  o f  th e  

a r t i s t *  8 o r i g i n a l  d i s t a n c i n g  makes t h i s  e a s i e r  f o r  th e  

r e c i p i e n t ,  and  c e r t a i n  q u a l i t i e s  o f  th e  medium h e l p  tov /a rds  

t h i s  e n d .  Thus i t  h a s  b een  s a i d  t h a t  i t  i s  l e s s  d a n g e ro u s
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f o r  th e  p a i n t e r  th a n  th e  s c u l p t o r  to  be *r e a l i s t i c *  b e c a u se  

o f  th e  f l a t n e s s  o f  th e  c a n v a s ,  w hereby  th e  t h i r d  d im e n s io n  

h a s  t o  be s u p p l i e d  i m a g i n a t i v e l y . ^  The * d i s t a n c in g *  e f f e c t  o f  

m e tre  i n  p o e t r y  h a s  a l s o  o f t e n  b een  re m a rk e d  o n .  C o le r id g e  

h e l d  t h a t  i t  d i s c i p l i n e d  th e  p a s s i o n s ,  a n d  Thomas H ardy th o u g h t  

t h a t  i t s  a b s e n c e  i n  p ro s e  was one o f  th e  r e a s o n s  why r e a d e r s  

r e a c t e d  so  v i o l e n t l y  t o  th e  " i d e a s "  s u p p o s e d ly  e x p r e s s e d  by  th e  

a u t h o r .  " P e rh a p s  I  can  e x p r e s s  more f u l l y  i n  v e r s e  i d e a s  an d  

e m o tio n s  w h ich  r u n  c o u n te r  t o  th e  i n e r t  c r y s t a l l i z e d  o p in io n  -  

h a r d  a s  a r o c k  -  w h ic h  th e  v a s t  body o f  men have v e s t e d  

i n t e r e s t s  i n  s u p p o r t i n g .  To c r y  o u t  i n  a p a s s i o n a t e  poem 

t h a t  ( f o r i n s t a n c e )  th e  suprem e Mover o r  M overs , th e  Prime 

F o rc e  o r  F o r c e s ,  m u s t be e i t h e r  l i m i t e d  i n  pow er, unknow ing 

o r  c r u e l  -  w h ich  i s  o b v io u s  enough , an d  h a s  b ee n  f o r  c e n t u r i e s  < 

w i l l  c a u se  them m e re ly  a  shake  o f  th e  h e a d ;  b u t  t o  p u t  i t  i n  

a r g u m e n ta t i v e  p ro s e  w i l l  make them s n e e r  o r  foam an d  s e t  a l l  

t h e  l i t e r a r y  c o n t o r t i o n i s t s  jum ping  up o n  me, a h a r m le s s

a g n o s t i c ,  a s  i f  I  w ere a c la m o ro u s  a t h e i s t ,  ------------  I f  G a l i l e o

h ad  s a i d  i n  v e r s e  t h a t  t h e  w o r ld  moved, th e  I n q u i s i t i o n  m ig h t  

have l e t  him a l o n e .

1 .  See H .S .L a n g f e ld .  The A e s t h e t i c  A t t i t u d e , p . 8 9 .

2 .  The L a t e r  Y e a rs  o f  Thomas H ardy . By F lo r e n c e  E .H a rd y .
p . 51 .
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I f  i t  i s  t r u e ,  t h a t  th e  r e c i p i e n t  m ust r e g a r d  th e  work 

o f  a r t  o b j e c t i v e l y ,  an d  o u g h t n o t  to  p r o j e c t  h im s e l f  i n t o  th e  

work o f  a r t ,  i t  f o l l o w s ,  I  t h i n k  t h a t  t h e o r i e s  o f  B in fu h lu n g  

o r  Em pathy c a n n o t  be a  c o m p le te  e x p l a n a t i o n  o f  th e  f a c t  o f  

a r t i s t i c  a p p r e c i a t i o n .  I  do n o t  p ro p a s e  g iv in g  a d e t a i l e d  

a c c o u n t  o f  t h e s e  t h e o r i e s ^  b u t  w is h  o n ly  to  p o i n t  o u t  t h a t  

t h i s  3 ^  th e  p la c e  w here s u c h  t h e o r i e s  a r e  r e l e v a n t ,  and  to  

t r y  t o  show w h a t seems to  me th e  c o r r e c t  i n t e r p r e t a t i o n  o f  

th e  f a c t s  on w h ich  t h e y  a r e  b a s e d .  The m ain  p r i n c i p l e s  o f  

t h e o r i e s  o f  Em pathy seem to  be tw o . F i r s t ,  t h a t  th e  e s s e n c e  

o f  a e s t h e t i c  a p p r e h e n s io n  i s  th e  " f e e l i n g - i n t o "  th e  work o f  

a r t  o f  th e  i n d i v i d u a l  r e c i p i e n t *  s own e x p e r i e n c e .  T h is  seems 

to  be L ip p s * 8 t h e o r y ,  i . e .  t h a t  th e  e s s e n c e  o f  a r t  i s  sym pa thy , 

an d  t h a t  th e  o b j e c t  o f  sym pathy  i s  th e  o b j e c t i f i e d  e g o .  I n  

t h i s  sym pathy  th e  d i s t i n c t i o n  be tw een  ego an d  o b j e c t  d o es  n o t  

e x i s t .  The o b j e c t  i s  m y s e l f ,  an d  th e  s a t i s f a c t i o n  I  f e e l  i n  

m y s e l f ,  ( i . e .  my h e i g h te n e d  p l e a s u r e  i n  m y s e l f  a s  " s t r o n g ,  

l i g h t ,  s u r e ,  r e s i l i e n t ,  p ro u d  an d  th e  l i k e , " )  i s  e x p e r i e n c e d

1 .  A f a i r l y  c o m p le te  a c c o u n t  o f  them i s  t o  be fo u n d  i n  
L o rd  L is to w e l*  s C r i t i c a l  H i s t o r y  o f  Modern A e s t h e t i c s .  
P t . l  C h .7 .  a n d  pp 169 f f . T h is  may be s u p p le m e n te d  
by  r e f e r e n c e  t o  th e  two books o f  Vernon Lee. B e au ty  an d  
U g l i n e s s  (W ith  C.A nst r u t h e r  Thomson) an d  The B e a u t i f u l ; 
an d  to  S i r  W .M itch e ll*  s S t r u c t u r e  an d  Growth o f  th e  
M ind.
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a s  c h a r a c t e r i s i n g  so m e th in g  o b j e c t i v e . ^  E m path ie  f e e l i n g s

a r e  th o s e  I  have ^  th e  o b j e c t ,  n o t  th o s e  I  have a b o u t  i t .

L o tz e * s  t h e o r y  a l s o  h a s  much i n  common w i th  t h i s .  Through

o u r  i n t e r p r e t i v e  f e e l i n g s  we t r a n s f o r m  " th e  d ea d  w e ig h t s  an d

s u p p o r t s  o f  b u i l d i n g s  i n t o  so many l im b s  o f  a l i v i n g  body

whose i n n e r  t e n s i o n s  p a s s  o v e r  i n t o  o u r s e l v e s . " ^

The o t h e r  m ain  p r i n c i p l e  o f  th e  t h e o r y  i s  t h a t  o f

" i n n e r  i m i t a t i o n " .  T h is  .is  fo u n d  m o st e x p l i c i t l y  and  c o m p le te ly

i n  th e  a e s t h e t i c  w r i t i n g s  o f  V ernon L e e .  The g e n e r a l

c h a r a c t e r  o f  th e  t h e o r y  i s  n e a t l y  e x p r e s s e d  by S i r  W il l ia m

M i t c h e l l .  Commenting on V ernon Lee* s i n t r o s p e c t i v e  a n a l y s i s
%

o f  th e  a p p r e c i a t i o n  o f  a p o t t e r y  j a r , ' ^  he r e m a rk s ,

" i f  t h i s  does n o t  mean t h a t  we have to  make a j a r  o f  

o u r s e l v e s  i n  o r d e r  t o  be a b s o rb e d  i n  th e  j a r  b e f o r e  u s ,  i t  

means t h a t  we ta k e  th e  n e a r e s t  s u b s t i t u t e . " ^

The exam ple g iv e n  by  V ernon Lee o f  w h ich  t h i s  i s  th e  

c r i t i c i s m  does c e r t a i n l y  s u g g e s t  so m e th in g  r a t h e r  l i k e  t h i s ,  

s i n c e  th e  a p p r e c i a t o r  o f  th e  j a r  h a s  to  p r e s s  w i t h  h i s  f e e t .
'■ ''i

1 .  T h is  a c c o u n t ,  w i th  th e  q u o t a t i o n ,  i s  t a k e n  from  E .P .C a r r i t t * s  
t r a n s l a t i o n  o f  e x t r a c t s  f rom  L ip p s .  See P h i lo s o p h ie s  o f   ̂
B e a u ty , p p . 2 6 2 . f f .

2 .  M ic ro c o s m e s . . V o l . l .  p . 585. Q uoted by  L ord  L i s to w e l .
Opus C i t .  p . 51.

3 .  See th e  C on tem porary  R ev iew . V o l.L X X II. p p . 554. 681 .
4 .  S t r u c t u r e  and  Growth o f  th e  M ind, p . 503 .
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e x p an d  h i s  s h o u l d e r s ,  b r e a t h e  r h y t h m i c a l l y  a n d  d e e p ly ,  t h r u s t  

u p  h i s  h e a d ,  an d  so  o n ,  a c c o r d i n g  to  th e  p a r t i c u l a r  p a r t  o f  th e  

j a r  he i s  a p p r e h e n d in g  a t  t h e  moment.

The g e n e r a l  t r e n d  o f  th e  a rg u m e n t  i n  th e  p r e s e n t  s t u d y  

i s  a g a i n s t  th e  a c c e p t i n g  o f  t h e s e  t h e o r i e s  i n  t h e i r  e n t i r e t y .

The t h e o r i e s  seem to  me to  be th e  r e s u l t  p a r t y  o f  undue  

c o n c e n t r a t i o n  on th e  v i s u a l  a r t s ,  p a r t i c u l a r l y  o f  s c u l p t u r e  

an d  a r c h i t e c t u r e  an d  p a r t l y  o f  m i s t a k i n g  w h a t i s  u n d e n i a b l y  

a t  some t im e s  a c o n t r i b u t a r y  f a c t o r  i n  th e  a p p r e c i a t i o n  o f  a r t  

f o r  t h e  e s s e n t i a l  an d  s o l e  s u f f i c i n g  o n e .  I f  one c o n s i d e r s  

th e  " f e e l i n g - i n t o "  t h e o r y  i t  d o es  seem t o  r e p r e s e n t  t h i s  much 

o f  th e  t r u t h ;  n a m e ly ,  t h a t  i n  some c a s e s  th e  ' l i f e *  e x p e r i e n c e s  

o f  th e  r e c i p i e n t  a r e  r e l e v a n t  t o  t h e  f u l l  a p p r e c i a t i o n  o f  th e  

w ork  o f  a r t .  To ta k e  a  d e f i n i t e  e x a m p le .  I t  seem s t o  me 

t h a t  i n  o r d e r  t o  a p p r e c i a t e  th e  w a l l - p a i n t i n g  o f  th e  Madonna 

an d  C h i ld  o f  w h ic h  a  r e p r o d u c t i o n  i s  g iv e n  h e r e  one m u s t  b r i n g  

more f ro m  l i f e  t h a n  "a  s e n s e  o f  fo rm  a n d  c o l o u r  a n d  a  know ledge 

o f  t h r e e - d i m e n s i o n a l  s p a c e " ,  b e c a u s e  w h a t  th e  a r t i s t  f e l t  

s t r o n g l y  a b o u t  was s u r e l y  n o t  j u s t  t h e s e  f a c t o r s  i n  th e  a b s t r a c t^  

a s  i t  w e re ,  b u t  t h e  o p p o r t u n i t y  w h ic h  t h i s  p a r t i c u l a r  " s u b j e c t "  

a f f o r d e d  o f  w o rk in g  w i t h  them . I t  i s  s u r e l y  n e c e s s a r y  to  

know th e  f a c t s  o f  t h e  I n c a r n a t i o n  i n  o r d e r  to  a p p r e c i a t e  th e  

p a i n t i n g  a d e q u a t e l y .  T h is  l e a d s  to  t h e  f u r t h e r  q u e s t i o n ,  i s  

i t  n e c e s s a r y  a l s o  t o  b e l i e v e  th e  f a c t s ?  From one p o i n t  o f  

v iew  I  t h i n k  t h a t  i f  one d o e s  b e l i e v e  them o n e ' s  e x p e r i e n c e  i s
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r i c h e r  a n d  f u l l e r  s i n c e  i t  w i l l  i n c l u d e  an  e m o t io n a l  e le m e n t  

w h ic h  w ou ld  p r o b a b ly  be l a c k i n g  i n  t h e  e x p e r i e n c e  o f  a  

r e c i p i e n t  who d i d  n o t  b e l i e v e  th e m .^  The t h e o r y  o f  v a lu e  

w h ic h  I  w is h  t o  u p h o ld  i s  t h a t  w h i le  a l l  s i t u a t i o n s  coming . 

w i t h i n  t h e  sco p e  o f  A e s t h e t i c s  have  some d e g re e  o f  v a l u e ,  t h i s  

d e g re e  w i l l  be a t  i t s  l o w e s t  i n  s i t u a t i o n s  o f  th e  " m e re ly  

a e s t h e t i c "  ty p e  a n d  a t  i t s  h i g h e s t  i n  th e  a p p r e c i a t i o n  o f  a r t . ^  

The l a t t e r  ty p e  o f  s i t u a t i o n  i s  more v a l u a b l e  b e c a u s e  i t s  

c o n t e n t  i s  r i c h e r ,  a n d  w i t h i n  t h i s  t y p e ,  th e  more t h a t  th e  

i n d i v i d u a l  can  g a t h e r  u p  i n t o  h i s  e x p e r i e n c e  a n d  " h o ld  

t o g e t h e r " ,  a s  i t  w e re ,  th e  more v a l u a b l e  w i l l  be h i s  e x p e r i e n c e .  

T here  i s ,  h o w ev e r ,  one v e r y  i m p o r t a n t  c o n d i t i o n  to  t h i s  

f u l l n e s s  o f  e x p e r i e n c e .  W h a tev e r  o f  b e l i e f s  o r  f e e l i n g s  o r  

know ledge t h e  r e c i p i e n t  b r i n g s  t o  th e  a p p r e c i a t i o n  o f  th e  

w ork  o f  a r t  m u s t ,  i n  th e  f i r s t  p l a c e ,  be a r o u s e d  ^  th e  w ork  o f  

a r t  a n d  be r e a l l y  r e l e v a n t  t o  i t s  a p p r e c i a t i o n ,  an d  s e c o n d ly  

m u s t  be e x p e r i e n c e d  th r o u g h  i t ,  an d  i n  a  " d i s t a n c e d "  n o t  * l i f e "  

w ay. O th e rw is e  th e  r e c i p i e n t  m e r e ly  u s e s  th e  w ork  o f  a r t  a s  a

1 .  B ut I  am p r e p a r e d  to  a d m i t  t h a t  i f  one c o u ld  " b e l i e v e "  them 
a r t i s t i c a l l y ,  w i t h o u t  n e c e s s a r i l y  a c t i n g  on them i n  o n e ' s  
o r d i n a r y  e x p e r i e n c e ,  t h i s  w ou ld  be e q u a l l y  v a l u a b l e .  I  
t h i n k  t h i s  s o r t  o f  p u r e l y  a r t i s t i c  b e l i e f  i s  p o s s i b l e  f o r  
b o th  th e  a r t i s t  a n d  th e  r e c i p i e n t .  I t  i s  p o s s i b l e  a l s o ,
o f  c o u r s e ,  t h a t  a ' l i f e '  b e l i e f  may p r e v e n t  a r t i s t i c  
a p p r e c i a t i o n .

2 .  The q u e s t i o n  o f  n a t u r a l  b e a u ty  w i l l  r e c e i v e  c o n s i d e r a t i o n  
i n  th e  f o l l o w i n g  c h a p t e r .
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j u m p i n g - o f f  p l a c e  f o r  i r r e l e v a n c i e s  o f  t h o u g h t  o r  f e e l i n g .

The i n i t i a t i v e ,  i f  one may p u t  i t  t h u s ,  m u s t  i n  a l l  c a s e s  come 

from  th e  w ork  o f  a r t .  Thus t h e o r i e s  o f  Em pathy seem to  

r e v e r s e  th e  o r d e r  o f  t h e  f a c t s .  I t  may be n e c e s s a r y  t o  have 

f e l t  i n  c e r t a i n  ways i n  o r d e r  t o  a p p r e c i a t e  a  c e r t a i n  w ork  o f  

a r t ,  b u t  I  do n o t  t h i n k  a p p r e c i a t i o n  i n v o l v e s  p u t t i n g  t h e s e  

f e e l i n g s  i n t o  th e  w ork o f  a r t .  I n  a p p r e c i a t i n g  a n o v e l ,  f o r  

e x a m p le ,  a l t h o u g h  th e  c h a r a c t e r s  a r e  i n  a s e n s e  " a l i v e " ,  t h e y  

a r e  s u r e l y  o n ly  a r t i s t i c a l l y  a l i v e ?  i . e .  t h e i r  th o u g h t s  a n d  

f e e l i n g s  have  o n ly  f o r m a l  o r  a r t i s t i c  v a lu e ?  The c h a r a c t e r s  

a r e  e l e m e n t s  i n  a p a t t e r n .  S u p p o r t  f o r  t h i s  v iew  comes from  

th e  a t t i t u d e  o f  a r t i s t s  th e m s e l v e s .  Thomas H ard y , s p e a k in g  

o f  a  r e v ie w  o f  Ju d e  t h e  O bscu re  s a i d ,  " i t  r e q u i r e d  an  a r t i s t  

t o  se e  t h a t  th e  p l o t  i s  a l m o s t  g e o m e t r i c a l l y  c o n s t r u c t e d ,  

an d  a g a i n ,  "The i n v o l u t i o n s  o f  f o u r  l i v e s  m u s t n e c e s s a r i l y  be
p

a s o r t  o f  q u a d r i l l e . "  A n o v e l i s t  f r i e n d  a l s o  r e m a rk e d  to  me 

t h a t  a l t h o u g h  th e  c h a r a c t e r s  i n  h e r  book  w ere i n  a  way 

e x t r e m e ly  l i v e l y  an d  even  r e b e l l i o u s ,  s u d d e n ly  e x h i b i t i n g  

t r a i t s  w h ic h  sh e  h a d  no id e a  t h e y  p o s s e s s e d ,  t h e y  w ere  a l i v e  i n  

a  s e n s e  p e c u l i a r  t o  f i c t i o n ,  i n  t h a t  t h e y  l i t e r a l l y  d i d  n o t  have 

a n y  e x p e r i e n c e s  e x c e p t  th o s e  r e l e v a n t  t o  th e  n o v e l .  What th e  

r e a d e r  o f  th e  n o v e l  h a s  t o  d o , t h e r e f o r e ,  i s  n o t  t o  se e  th e

1 .  L a t e r  y e a r s  o f  Thomas H a rd y , p . 40

2 .  I b i d ,  p . 45
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c h a r a c t e r s  a s  ' a l i v e *  h u t  t o  se e  them  a s  th e  a r t i s t  m ean t 

him t o .  T h is  seem s t r u e , m u t a t i s  m u t a n d i s , ' o f  a l l  th e  a r t s .

The t h e o r y  o f  ^ n n e r  m im ic ry "  seem s a l s o  to  be an  

e x a g g e r a t i o n  o f  a t r u e  f a c t .  One m u s t  do V ernon Lee th e  

j u s t i c e  o f  b e l i e v i n g  t h a t  when she  r e p o r t s  t h a t  she  e x p e r i e n c e s  

a l l  t h e s e  m in u t i a e  o f  m u s c u la r  r e s p o n s e s  when a p p re h e n d in g  a 

w ork  o f  a r t  she r e a l l y  does  s o ,  b u t  two r e m a rk s  a r e  r e l e v a n t  

h e r e ,  I  t h i n k .  One, t h a t  a chance  a w a re n e s s  o f  t h e s e  

r e s p o n s e s  on one o c c a s i o n  i s  v e r y  l i k e l y  t o  l e a d  t o  t h e i r  

a c t u a l  e x a g g e r a t i o n  i n  c o n s c io u s n e s s  on l a t e r  o c c a s i o n s , ^  an d  

th e  o t h e r ,  t h a t  t h e s e  m u s c u la r  i n n e r v a t i o n s ,  w h i l e  r e l e v a n t  

to  a e s t h e t i c  a p p r e c i a t i o n ,  may be a  c o n t r i b u t a r y  f a c t o r  o n ly ,  

an d  may v a r y  v e r y  much i n  im p o r ta n c e  w i t h  th e  i n d i v i d u a l  

r e c i p i e n t  an d  th e  i n d i v i d u a l  w ork  o f  a r t .

The t h e o r y  o f  Em pathy  d o es  n o t  seem to  me t r u e  a s  a 

w h o le ,  n o r  d o e s  w h at i s  t r u e  i n  i t  seem s u f f i c i e n t  t o  a c c o u n t  

f o r  a l l  th e  f a c t s ,  b u t  i t  d o e s  draw a t t e n t i o n  t o  w ha t i s  

p r o b a b ly  one i m p o r t a n t  f e a t u r e  o f  th e  a e s t h e t i c  s i t u a t i o n .

T h is  h a s  b een  r e f e r r e d  t o ,  more th a n  o n c e ,  a s  th e  k i n a e s t h e t i c  

f a c t o r .  K i n a e s t h e s i s  seem s to  me i m p o r t a n t  b o th  f o r  th e  

a r t i s t  a n d  f o r  th e  r e c i p i e n t .  I t  h a s  b een  s u g g e s t e d  a l r e a d y

1 ,  As h a p p e n s  when one h a s  once become aw are  o f  th e  b l a c k
s p e c k s ,  f l o a t i n g  i n  o n e ' s  f i e l d  o f  v i s i o n ,  r e s u l t i n g  from  
i m p e r f e c t i o n s  o f  th e  r e t i n a .
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t h a t  w h a t e f f e c t s  th e  o r i g i n a l  d i s t a n c i n g  o f  th e  a r t i s t ' s  

Im p u ls iv e  E x p e r ie n c e  i s  p r o b a b ly  t h a t  he f e e l s  k i n a e s t h e t i c a l l y  

a b o u t  h i s  s u b j e c t .  K i n a e s t h e s i s  m u s t  o f  c o u r s e  be t r a n s l a t e d  

i n t o  th e  te rm s  o f  e a c h  p a r t i c u l a r  medium, b u t  i t  seem s th e  

b a s i s  o f  w h a t i s  common to  a l l  a n d  t o  be i n v o lv e d  i n  th e  f a c t  

t h a t  th e  a r t i s t  d o es  " s e e  th e  w o r ld  th r o u g h  h i s  m edium ". I t  

h a s  c l o s e  c o n n e c t i o n s ,  o b v i o u s l y ,  w i t h  th e  f a c t o r  o f  rh y th m , 

how ever i n d i v i d u a l l y  rh y th m  may f u n c t i o n  i n  th e  d i f f e r e n t  

a r t s .  I t  i s  a l s o  i n v o l v e d  i n  th e  c o n c e p t i o n  o f  a l l  th e  a r t s
I '

a s  n e c e s s i t a t i n g  th e  " h a c k in g "  o f  s o m e th in g  o u t  o f  a r e s i s t i n g  

medium. The d e g re e  o f  c o n s c io u s n e s s  o f  t h i s  e l e m e n t  o f  

k i n a e s t h e s i s  may v a r y  fro m  a r t i s t  t o  a r t i s t ,  b u t  th e  

c o n t e n t i o n  t h a t  i t  i s  one o f  th e  r e a l l y  im p o r t a n t  e l e m e n ts  

i s  s u p p o r t e d ,  I  t h i n k ,  b y  th e  f a c t  t h a t  w henever  a  r e v o l t  i s  

made away f ro m  b a r r e n  r e p r e s e n t a t i o n  t o  w h a t t h e  a r t i s t s  

c o n c e iv e  to  be th e  p r o p e r  b u s i n e s s  o f  a r t ,  th e  a r t i s t s  c o n c e rn e d  

seem to  be v e r y  c o n s c io u s  o f  th e  k i n a e s t h e t i c  f a c t o r ,  a n d ,  

m o re o v e r ,  seem to  em ploy  c o n s c io u s  d i s t o r t i o n  i n  o r d e r  to  

r e v e a l  th e  k i n a e s t h e t i c  a s p e c t  o f  t h i n g s .  S e u r a t ,  f o r  e x a m p le , 

d e f i n e d  p a i n t i n g  a s  " th e  a r t  o f  h o l lo w in g  o u t  a c a n v a s " ,  w h i le  

Van Gogh d e s c r i b e d  th e  p a i n t i n g  o f  one o f  h i s  l a n d s c a p e s  i n  

t h e se  t e r m s .

" l  was s u r p r i s e d  t o  se e  how s o l i d  th e  s l i m  t r u n k s  w ere 

i n  th e  b a c k g ro u n d .  I  beg an  them w i t h  t h e  b r u s h ,  b u t  a s  th e
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g ro u n d  was a l r e a d y  c o v e re d  w i t h  h e a v y  c o l o u r ,  th e  s t r o k e s  

s im p ly  d i s a p p e a r e d ,  so  I  s q u e e z e d  th e  t r e e s  an d  r o o t s  s t r a i g h t  

o u t  o f  th e  tu b e s  and  t h e n  m o d e l le d  them a l i t t l e  w i t h  my b r u s h .  

Now my l i t t l e  t r e e s  s t a n d  q u i t e  s o l i d l y  i n  th e  e a r t h  an d  t h e i r  

r o o t s  s u p p o r t  th e m ." ^

Van G o g h 's  p i c t u r e s ,  g e n e r a l l y ,  have  a c h a r a c t e r  o f  

s o l i d i t y  w h ic h  re m in d s  one o f  s c u l p t u r e .  J u l e s  M e ie r -G ra a fe  

r e m a rk s  on t h i s .  "He r e m in d s  u s  o f  th e  e a r l y  G o th ic  s t o n e 

m aso n s :  th e  t e c h n iq u e  o f  h i s  d ra w in g s  i s  t h a t  o f  t h e  o l d

w o o d - c a r v e r s ;  some o f  h i s  f a c e s  lo o k  a s  i f  t h e y  h a d  been  c u t  

w i t h  a b l u n t  k n i f e  i n  h a r d  w o o d ."^

I t  o f t e n  seem s, t o o ,  a s  i f  th e  t e c h n iq u e  o f  b o th  

p a i n t i n g s  an d  s c u l p t u r e s  d u r in g  s u c h  p e r i o d s  o f  r e v o l t ,  

e s p e c i a l l y  d u r in g  t h e i r  i n i t i a l  s t a g e s ,  i s  d e s ig n e d  th r o u g h  

i t s  r o u g h n e s s  a n d  l a c k  o f  f i n i s h  (w h e re b y  one can  se e  how th e  

p a i n t  was l a i d  on th e  c a n v a s  o r  th e  s u r f a c e  o f  th e  s c u l p t u r e  

o r i g i n a l l y  b u i l t  u p  b y  a s e r i e s  o f  f l a k e s  o f  c l a y )  t o  i n d i c a t e  

th e  a c t u a l  m a n i p u l a t i v e  p r o c e s s  o f  th e  a r t i s t .

T h is  s o r t  o f  d i s t o r t i o n  h a s  i t s  c o u n t e r p a r t  i n  th e  

u n c o n s c io u s  d i s t o r t i o n s  o f  e a r l y  a r t ,  w h ic h  a l s o  seem t o  me to  

be d i s t o r t i o n s  i n  te rm s  o f  k i n a e s t h e s i s .  What i s  m e a n t by

1 .  V in c e n t  Van Gogh, by  J .  M e ie r  G r a a f e .  p . 5 3 .

2 .  M odern A r t , by J .  M e ie r  G r a a f e .  V o l . l .  p . 2 0 9 .
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t h i s  i s  b e s t  i n d i c a t e d  by  ex a m p le s  o f  w o rk s  w here i t  f u n c t i o n s  

s u c c e s s f u l l y .  The s t a t u e s  a t  C h a r t r e s  C a th e d r a l  ( n o t a b l y  

th e  S t .  Jo h n  th e  B a p t i s t )  th e  s to n e  A n g e l an d  Madonna o f  th e  

A n n u n c ia t io n  a t  W e s tm in s te r  A bbey, th e  C h i c h e s t e r  Madonna 

r e p r o d u c e d  h e r e  (a n d  i n d e e d  m e d ia e v a l  w a l l# .p a in t in g  g e n e r a l l y ) ,  

th e  p a i n t i n g s  o f  G i o t t o ,  a n d  a lm o s t  a l l  th e  a r t  o f  p r i m i t i v e  

man, seem t o  me t o  have  t h i s  q u a l i t y .  I t s  r e l e v a n c e  f o r  

a r t i s t i c  a p p r e c i a t i o n  was a l s o  r e v e a l e d  t o  me i n  a n  i n t e r e s t i n g  

way a t  a  l e c t u r e  on E n g l i s h  A l a b a s t e r s ,  g iv e n  i n  c o n n e c t io n  

w i t h  t h e  r e c e n t  e x h i b i t i o n  a t  B u r l i n g t o n  H ouse . I  was v e r y  

much s u r p r i s e d  t o  f i n d  t h a t  i n  a l l  c a s e s  th e  r e p r o d u c t i o n s  

o f  th e  c a r v i n g s  a s  th ro w n  on t o  t h e  s c r e e n  seem ed much more 

a e s t h e t i c a l l y  s a t i s f y i n g  th a n  th e  o r i g i n a l s .  I n  p a r t ,  I  t h i n k  

t h i s  was b e c a u s e  th e  s i z e  was so  much i n c r e a s e d ,  so  t h a t  

d e t a i l s  w ere  more e a s i l y  s e e n ,  b u t  much more b e c a u s e  th e  

e f f e c t  o f  t h e  s t r o n g  l i g h t  b e h in d  th e  s l i d e s  was to  th ro w  th e  

w hole  i n t o  g r e a t e r  r e l i e f ,  so  t h a t  t h e  f i g u r e s  seem ed more 

s c u l p t u r e d  o r  m ou lded  th a n  d i d  th e  o r i g i n a l s .

I t  i s  u n n e c e s s a r y ,  I  t h i n k ,  t o  do more th a n  i n d i c a t e  

how t h i s  f a c t o r  o f  k i n a e s t h e s i s  f u n c t i o n s  i n  th e  o t h e r  a r t s .  

From th e  s i d e  o f  th e  a r t i s t  i t  seem s to  me, t o  t a k e  one e x a m p le , 

t o  c o n s t i t u t e  th e  b a s i s  o f  th e  d i s t i n c t i o n  b e tw e e n  p r o s e  a s  

a fo rm  o f  a r t  a n d  p r o s e  a s  an  i n s t r u m e n t  f o r  th e  c o n s t r u c t i o n  

o f  a rg u m e n t  o r  th e  e x p r e s s i o n  o f  t h o u g h t .  I t s  im p o r ta n c e  f o r
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th e  a p p r e c i a t i o n  o f  b o th  p r o s e  a n d  p o e t r y  i s  o b v io u s  a l s o .

The sweep o f  E l i z a b e t h a n  p r o s e ,  t h e  c u t  an d  t h r u s t  o f  h e r o i c  

c o u p l e t s  a t  t h e i r  b e s t ,  th e  th u n d e r  o f  S h a k e s p e a r e ' s  b l a n k  verse^ 

a l l  d e p e n d  i n  p a r t  f o r  t h e i r  e f f e c t  on k i n a e s t h e t i c  Im ag e ry  

i n  th e  r e c i p i e n t ;  a n d  s i m i l a r l y  w i t h  m u s i c .^  i n  some c a s e s

t h i s  may e v e n  am ount t o  w h a t  c o u ld  t r u t h f u l l y  be c a l l e d  " i n n e r  

m im ic r y " , b u t  i n  no  c a s e  d o e s  i t  seem to  me to  c o n s t i t u t e  th e  

s o l e  r e l e v a n t  f a c t o r ,  i . e .  i n  no c a s e  w ou ld  i t  be t r u e  to  s a y  

t h a t  th e  ju d g m e n t ^ T h i s  i s  b e a u t i f u l "  m eans " T h is  i s  an  o b j e c t  

i n t o  w h ic h  I  c a n  p r o j e c t  m y s e l f  a n d  my m em ories  o f  movement" 

o r ,  " T h is  i s  an  o b j e c t  w h ich  a r o u s e s  k i n a e s t h e t i c  im a g e ry  o r  

i n c i p i e n t  m u s c u la r  r e s p o n s e s  i n  me" o r  e v e n  " T h is  i s  an  o b j e c t  

e x h i b i t i n g  q u a l i t i e s  o f  fo rm  a n d  r h y th m ." ^  I t  i s  t r u e  t h a t  

th e  ' T h i s '  h a s  fo rm  a n d  t h a t  d i s t o r t i o n  i n  te rm s  o f  k i n a e s t h e s i s  

r e v e a l s  th e  f o r m a l  q u a l i t i e s  o f  th e  o b j e c t ,  b u t  t h e s e  a r e  n o t  

a l l  t h a t  a r e  r e v e a l e d ,  n o r  can  b e a u t y  be e q u a te d  w i t h  t h i s  o r  

w i t h  a n y  o t h e r  s i n g l e  c h a r a c t e r .  The p r e d i c a t e  o f  th e  judgm ent

1 .  I  s h o u ld  l i k e  a l s o  j u s t  t o  make th e  s u g g e s t i o n  t h a t  th e  
f a c t  t h a t ,  a c c o r d in g  to  some t h e o r i e s ,  " o r g a n i c  o r  
k i n a e s t h e t i c  c o n t e n t  i s  e s s e n t i a l  t o  e m o t io n a l  memory"
(See  Ju n e  Downey, C r e a t i v e  I m a g i n a t i o n , p .  131) may have  some, 
t h i n g  to  do w i t h  t h e  su p p o se d  a p p e a l  o f  a r t  t o  th e  
" C o l l e c t i v e  U n c o n s c io u s " ,  a s  i s  m a i n t a i n e d  i n  J u n g ' s  
t h e o r y  o f  a r t .

2 .  T h is  seems t o  me t o  f u r n i s h  a n o t h e r  a rg u m e n t  a g a i n s t  C l iv e  
B e l l ' s '  t h e o r y  o f  S i g n i f i c a n t  Form , s i n c e  he d o es  n o t  seem 
to  a l lo w  f o r  th e  a p p e a l  o f  s a y ,  p u re  c o l o u r  i n  p a i n t i n g ,  
o r  p u re  so u n d  i n  m u s i c .
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d o es  n o t  i n d i c a t e  a n y  one c h a r a c t e r  o f  a n  o b j e c t ,  b u t  i s  th e  

s i g n  t h a t  a n  o b j e c t  o f  a c e r t a i n  k i n d  h a s  b ee n  a p p re h e n d e d  i n  

th e  r i g h t  way by  a n  i n d i v i d u a l  r e c i p i e n t .  What th e  n a t u r e  o f  

t h a t  o b j e c t  i s  i t  h a s  b ee n  th e  p u rp o se  o f  t h i s  c h a p te r  to  

i n d i c a t e .  F u t  i n  g e n e r a l  t e n n s ^  i t  i s  a n  o b j e c t  w h ic h  h a s  

come i n t o  b e in g  a s  th e  r e s u l t  o f  a  s p e c i f i c  a c t i v i t y  on th e  

p a r t  o f  th e  a r t i s t  a n d  w h ic h  ca n  be c o r r e c t l y  u n d e r s t o o d  o n ly  

i n  r e l a t i o n  to  t h a t  a c t i v i t y .  I t  i s  t h i s  w h ic h  i s  th e  

" a e s t h e t i c  o b j e c t "  an d  a l t h o u g h ,  a s  h a s  b een  i n d i c a t e d ,  i t  

n e e d s  a c t i v i t y  o f  m ind  on th e  p a r t  o f  th e  r e c i p i e n t  f o r  i t s  

f u l l  a p p r e h e n s i o n ,  i t  i s  n o t  made by  h im , i s  n o t  " p r i m a r i l y  

im a g in e d " ,  n o r  i s  i t  a  f u s i o n  o f  m e n ta l  a n d  m a t e r i a l .  I t  i s  

n o t  s im p ly  a n  'o c c a s io n *  th r o u g h  w h ic h  th e  r e c i p i e n t  s h a r e s  

i n  some e x p e r i e n c e  o f  th e  a r t i s t ,  b u t  i s  so m e th in g  w h ic h  m u s t  

be e x p e r i e n c e d  an d  v a l u e d  i n  an d  f o r  i t s e l f ,  d i r e c t l y .

1 .  The a c t u a l  c h a r a c t e r s  o f  e a c h  w ork  o f  a r t  w i l l  o f  c o u r s e  
be s p e c i f i c  i n  e a c h  c a s e ,  so t h a t  th e  r e s u l t i n g  o b j e c t  
an d  th e  ju d g m en t p a s s e d  on i t  may be s a i d  to  be u n i q u e .



CHAPTER 7

NATURAL BEAUTY

One o f  th e  c h i e f  d i f f i c u l t i e s  w h ic h  p r e s e n t s  i t s e l f  

a t  th e  o u t s e t  o f  th e  p r e s e n t  c h a p t e r  i s  th e  d e f i n i n g  o f  th e  

p r e c i s e  l i m i t s  o f  th e  s u b j e c t - m a t t e r .  I n  a s e n s e  I  may be 

s a i d  t o  have done t h i s  a l r e a d y  by  th e  c h o ic e  o f  t i t l e ,  b u t  th e  

m a t t e r  n e e d s  f u r t h e r  d i s c u s s i o n .  I t  was s t a t e d  e a r l i e r  i n  

th e  a rg u m e n t^  t h a t  t h e r e  w ere  f o u r  m ain  ty p e s  o f  s i t u a t i o n
a

r e l e v a n t  t o  th e  p h i lo s o p h y  o f  a e s t h e t i c s .  I t  was a r g u e d  

t h a t  i n  a l l  t h e s e  s i t u a t i o n s  th e re  was some common f a c t o r  

w h ic h  c o u ld  be d e s c r i b e d  a s  a n  " a e s t h e t i c  minimum" and  t h a t  i n  

some s i t u a t i o n s  t h i s  seem ed to  be a l l  t h a t  was a e s t h e t i c a l l y  

r e l e v a n t ,  a l t h o u g h  o f  c o u r s e  many o t h e r  c h a r a c t e r s  m ig h t  an d  

some a t  l e a s t  m u s t  be p r e s e n t  a l s o .  The two t y p e s  o f  

s i t u a t i o n s  n e x t  c o n s i d e r e d  w ere th o s e  b e lo n g in g  to  th e  s p h e re  

o f  a r t .  T h is  l e d  to  a d i s c u s s i o n  o f  th e  I m p u ls iv e  E x p e r ie n c e  

o f  th e  a r t i s t ,  h i s  c r e a t i v e  p r o c e s s ,  th e  n a t u r e  o f  t h e  r e s u l t a n t

1 .  See C h a p te r  4 .
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w ork o f  a r t ,  a n d  o f  th e  i n d i v i d u a l  r e c i p i e n t ' s  r e s p o n s e  to  i t .  

T here  r e m a in s  th e  q u e s t i o n  o f  w ha t c o n s t i t u t e s  a s i t u a t i o n  o f  

th e  f o u r t h  t y p e .  Prom one p o i n t  o f  v ie w , " n a t u r e "  i s  

e v e r y t h i n g  t h a t  i s  n o t  a r t ,  a n d  i f  t h i s  i s  s o ,  th e  s i t u a t i o n s  

y i e l d i n g  o n ly  a n  a p p r e c i a t i o n  o f  t h e  " m e re ly  a e s t h e t i c " ,  o r  

a t  l e a s t  some o f  them , a r e  th e m s e lv e s  a  p a r t  o f  " n a t u r e " .

I t  was s u g g e s t e d  a t  th e  c o n c l u s i o n  o f  .the d i s c u s s i o n  o f  th e  

a e s t h e t i c  minimum t h a t  t h i s  was " m in d -g iv e n "  i n  t h a t  a n y t h in g  

a t  a l l  c o u ld  be v ie w e d  i n  s u c h  a  way a s  t o  c o n s t i t u t e  a  

" m e re ly - a e  s th e  t i c " o b j e c t .  T h is  l e a d s  t o  th e  c e n t r a l  p ro b lem  

o f  n a t u r a l  b e a u t y .  To u n r e f l e c t i n g  o p in io n  n a t u r e  seems a t  

t im e s  t o  be r e a l l y  b e a u t i f u l ,  i . e .  t o  have c h a r a c t e r s  w h ic h  

a p p e a l  d i r e c t l y  a n d  w h ic h  e x h i b i t  t h e i r  charm i n d e p e n d e n t l y  

o f  th e  m ind  o f  th e  o b s e r v e r ,  b u t  i s  t h i s  r e a l l y  so? Can n a t u r e ,  

t h a t  i s ,  be d i v i d e d  i n t o  b e a u t i f u l  n a t u r e ,  an d  n a t u r e  w h ic h  i s  

e i t h e r  d e f i n i t e l y  u g l y  o r  a e s t h e t i c a l l y  i n d i f f e r e n t ,  o r  d o e s  i t  

a l l  d ep e n d  on th e  a t t i t u d e  o f  th e  r e c i p i e n t ?  A f e e l i n g  f o r  

l o g i c a l  n e a t n e s s  w ou ld  i n c l i n e  one to  th e  l a t t e r  c o n c l u s i o n .  

A rg u in g  from  th e  f a c t  t h a t  th e  m e r e ly  a e s t h e t i c  i s  m in d -p ro d u c e ^  

an d  t h a t  th e  w ork  o f  a r t  i s  a l s o  a  p r o d u c t  o f  m e n ta l  a c t i v i t y ,  

one m ig h t  l o g i c a l l y  e x p e c t  to  f i n d  t h a t  th e  s o - c a l l e d  b e a u t y  o f  

n a t u r e  i s  made r a t h e r  th a n  d i s c o v e r e d .  T h is  i s  a  v iew  w h ic h  

h a s  o f t e n  b ee n  h e l d .  E . P . C a r r i t t  r e m a r k s ,  " The man we c a l l  

an  a r t i s t  a n d  th e  o r d i n a r y  a d m ir e r  o f  n a t u r e  d i f f e r  i n  d e g r e e .
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B o th  p e r c e i v e  o r  c r e a t e  f o r  th e m s e lv e s  b e a u ty ;  th e  " a r t i s t "  

owing m a in ly  t o  a more v i v i d  a n d  a b s o r b in g  p e r c e p t i o n ,  h a s  th e  

d e s i r e  a n d  th e  power t o  com m unicate  w h a t he h a s  p e r c e i v e d ,  a 

power w h ic h  r e a c t s  by  o f  s t i m u l u s  upon  h i s  p e r c e p t i o n . " ^

T h is  v iew  p e rh a p s  l e a v e s  open  th e  p o s s i b i l i t y  t h a t  b o th

a r t i s t  an d  laym an  d i s c o v e r  th e  b e a u t y  o f  n a t u r e ,  b u t  th e  

e q u a t i n g  o f  th e  two o b s e r v e r s  seem s to  p u t  th e  e m p h a s is  on 

c r e a t i o n .  I n  o t h e r  t h e o r i e s  t h i s  e m p h a s is  i s  beyond  q u e s t io n ,  

P r o f e s s o r  S . A le x a n d e r ,  f o r  e x a m p le ,  s a y s ,  " i n  g e n e r a l ,  th e  

n a t u r a l  o b j e c t  i s ,  when i t s  b e a u ty  i s  a p p r e c i a t e d ,  p e r c e i v e d  

i n c o r r e c t l y  . . • • •  L ik e  th e  a r t i s t  i n  p a i n t i n g  a l a n d s c a p e ,  

we s e l e c t  f ro m  o r  a d d  to  n a t u r e  i n  f e e l i n g  i t s  b e a u t y . " ^

T h is  i s  th e  v iew  o f  Groce a l s o .

" N a tu re  i s  o n ly  b e a u t i f u l  f o r  th e  man who s e e s  i t  w i t h

th e  e y e s  o f  an  a r t i s t  W i th o u t  th e  a i d  o f  i m a g in a t io n

n o t h i n g  i n  n a t u r e  i s  b e a u t i f u l ,  a n d  w i t h  i t s  a i d ,  a c c o r d in g  to  

o u r  d i s p o s i t i o n ,  th e  same t h i n g  i s  now e x p r e s s i v e ,  now

u n m e an in g , now e x p r e s s i v e  i n  one w ay, now i n  a n o t h e r  Man,

f a c e d  w i t h  n a t u r a l  b e a u t y ,  i s  e x a c t l y  th e  m y t h i c a l  N a r c i s s u s  

a t  th e  p o o l . " ^

1 .  The T h eo ry  o f  B e a u ty , p . 3 9 .

2 .  S p a c e ,  Time a n d  D e i t y , V o l . 11# p . 2 8 8 .

3 .  A e s t h e t i c ,  p . 9 9 .
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" N a tu re  i s  s t u p id  com pared  w i t h  a r t ,  an d  . . . .  m u te  

i f  man does n o t  make h e r  s p e a k .

Prom th e  e xa m p le s  w h ic h  C roce  g iv e s  o f  w h a t he means 

b y  n a t u r a l  b e a u ty  i t  i s  e v id e n t  t h a t  f o r  h im  th e  te rm  i s  

in c lu s i v e  o f  e v e r y th in g  w h ic h  i s  n o t  a r t .  F o r  one man, he 

s a y s , a ra g -a n d -b o n e  sh o p  may be a s  b e a u t i f u l  as  i s  a " s m i l i n g  

la n d s c a p e "  f o r  a n o th e r ;  seen  w i t h  th e  a r t i s t ' s  eye b o th  a re  

e q u a l ly  e x p re s s iv e  o r  b e a u t i f u l ,  a nd  i t  i s  o n ly  when th u s  

v ie w e d  t h a t  n a tu r e  can  be b e a u t i f u l .  T h is  b r in g s  o u t  c l e a r l y  

th e  p o in t  o f  th e  p r e s e n t  d is c u s s io n ;  n a m e ly , i s  th e r e  a w ay 

o f  v ie w in g  n a tu r e  w h ic h  i s  n o t  th e  a r t i s t ' s  w ay a n d  w h ic h ,  

w h i le  n e c e s s i t a t in g  th e  c h a r a c t e r i s t i c  w ay o f  a p p re h e n s io n  

w h ic h  has been  c a l le d  h e re  " t a k in g  th e  a e s t h e t i c  a t t i t u d e " ,  

r e s u l t s  i n  a ty p e  o f  s i t u a t i o n  c l e a r l y  d is t in g u is h a b le  f ro m  t h a t  

ty p e  y i e l d i n g  o n ly  th e  a e s t h e t i c  m inim um ? Does th e  i n d i v i d u a l  

who i s  n o t  an  a r t i s t ,  t h a t  i s ,  i n  th e  one case  make h is  

a e s t h e t i c  o b je c t  and  i n  th e  o th e r ^ th r o u g h  ta k in g  th e  c o r r e c t  

a t t i t u d e ,  become aw are  o f  an  a e s t h e t i c  o b je c t  w h ic h  e x is t s  

in d e p e n d e n t ly  o f  h im s e l f  a n d  w h ic h  i s  b e a u t i f u l  a p a r t  f ro m  h is  

a p p re h e n s io n ?

’ T h e re  seems to  be a c u r io u s  r e lu c ta n c e ,  among p h i lo s o 

p h e rs ,  t o  a s s e n t  t o  th e  c o n c lu s io n  t h a t  n a tu r e  i s  b e a u t i f u l

1 .  E sse n ce  o f  A e s t h e t i c , p . 4 7 . T ra n s .  D o u g la s  A i n s l i e .
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" i n  h e r  own r i g h t " .  T h is  r e lu c ta n c e  can  be t r a c e d ,  I  t h in k ,  

to  a p r e ju d ic e  i n  fa v o u r  o f  th e  v ie w  t h a t  b e a u ty  m u s t mean 

th e  same t h in g  i n  n a tu re  as  i n  a r t .  T h is  shows i t s e l f  i n  two 

w a ys . I t  le a d s  on th e  one band  to  th e  s o r t  o f  v ie w  w h ic h  has 

been i l l u s t r a t e d  above ; th e  a r t i s t  m akes h is  b e a u t i f u l  

o b je c t ,  t h e r e fo r e  th e  laym an  i n  th e  p re s e n c e  o f  n a tu re  m akes 

h is  a ls o .  And i t  can a ls o  be se e n , I  t h in k ,  b e h in d  th e  s o r t  

o f  v ie w  w h ic h  e i t h e r  p o s i t s  a* d iv in e  C re a to r  whose w o rk s  

o f  a r t  th e  b e a u t ie s  o f  n a tu re  a r e ,  o r  w h ic h  r e je c t s  th e  

p o s s i b i l i t y  t h a t  n a tu re  can be b e a u t i f u l  in d e p e n d e n t ly  o f  

human a p p re h e n s io n  because  i f  i t  w e re  one w o u ld  have to  p o s i t  

a d iv in e  a r t i s t .

I t  does n o t  seem to  me n e c e s s a ry  to  p o s i t  a n y  o f  th e s e  

t h in g s  because  I  see no re a s o n  w hy one s h o u ld  assume t h a t  

b e a u ty  m u s t "mean th e  same t h in g "  i n  b o th  a r t  and  n a tu r e .

I t  has been one o f  th e  m a in  c o n te n t io n s  o f  t h i s  t h e s is  t h a t  

one n e e d -n o t  p r im a r i l y  c o n c e rn  o n e s e l f  w i t h  th e  m ean ing  o f  

b e a u ty  sind t h i s  c o n te n t io n  s u g g e s ts ,  I  t h i n k ,  th e  m o s t 

f r u i t f u l  m e tho d  o f  d e a l in g  w i t h  th e  p ro b le m  o f  n a t u r a l  b e a u ty ,  

n a m e ly  t h a t  m e tho d  w h ic h  b e g in s  w i t h  an  e x a m in a t io n  o f  th e  

f a c t s  as th e y  p re s e n t  th e m s e lv e s  in d e p e n d e n t ly  o f  p h i lo s o p h ic a l  

s p e c u la t io n .  W hat i s  o f  r e le v a n c e  a t  th e  o u ts e t  i s  n o t  a n y  

p o s s ib le  m ean ing  o f  b e a u ty  o r  a n y  p o s s ib le  p a r a l l e l  be tw een  

n a tu re  and  a r t ,  b u t  th e  s o r t  o f  s i t u a t i o n  w h ic h  a r is e s  when
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th e  i n d i v i d u a l  i s  i n  th e  p re s e n c e  o f  n a t u r e .

T a k in g  'n a tu r e *  i n  th e  f i r s t  p la c e  as  in c lu s iv e  o f  

e v e r y th in g  t h a t  i s  n o t  a r t ,  th e  f i r s t  t h in g  t h a t  s t r i k e s  one 

i s ,  I  t h i n k ,  t h a t  a l l  men do n o t  lo o k  a t  n a tu re  w i t h  th e  

a r t i s t ' s  e y e , i n  C ro c e 's  s e n s e . I t  may be p e r f e c t l y  n a t u r a l  

f o r  C ro c e 's  a r t i s t  t o  f i n d  h is  i n s p i r a t i o n  i n  th e  ra g -a n d -b o n e  

shop  -  a l th o u g h  I  s h o u ld  p e r s o n a l ly  c o n te n d  t h a t  he d id  n o t  

f i n d  i t  b e a u t i f u l  i n  th e  sense t h a t  th e  p ic t u r e  he made as  th e  

r e s u l t  o f  h i s  a p p re h e n s io n  o f  i t  m ig h t  be b e a u t i f u l  -  o r  f o r  

R o g e r P ry  to  p r e f e r  a Soho s lu m  to  H am pton C o u r t ,  b u t  t h i s  i s  

n o t  th e  a t t i t u d e  o f  th e  o r d in a r y  m an. P o r th e  a r t i s t ,  th e  

ra g -a n d -b o n e  shop  and  th e  Soho s lu m  may e i t h e r  be th e  o c c a s io n  

o f  an  Im p u ls iv e  E x p e r ie n c e ,  o r ,  be cause  o f  h is  in t im a te  

e x p e r ie n c e  o f  a r t ,  m ay be v ie w e d  i n  a " d is ta n c e d "  w ay as  

n a t u r a l  p i c t u r e s ,  b u t  t h i s  i s  n o t  so f o r  th e  la y m a n . In d e e d , 

i t  m ay be s a id  t h a t  f o r  a lm o s t  a l l  men a n d  f o r  a lm o s t  a l l  th e  

t im e ,  th e  c o n c e p t o f  th e  a e s t h e t i c  m in im um  does n o t  f u n c t io n  

as  a m in im um . A l th o u g h  i t  i s  e s s e n t ia l  f o r  th e  em ergence 

o f  th e  o th e r  ty p e s  o f  s i t u a t i o n ,  th e  o r d in a r y  man does n o t  

ta k e  th e  a e s t h e t ic  a t t i t u d e  u n le s s  he i s  f o r c e d  to  do so b y  

th e  v i v i d  a p p e a l o f  w h a t i s  co n ve ye d  b y  a n d  th ro u g h  th e  

a e s t h e t i c  m in im um . Once he has l e a r n t  th e  t r i c k  o f  s e e in g  

p ic t u r e s  i n  th e  t h in g s  a ro u n d  h im  he i s  a b le  to  go on m a k in g  

p ic t u r e s  e n d le s s ly  a nd  may f i n d  an in c r e a s in g  p le a s u re  i n
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d o in g  30 , b u t  i t  i s  n o t  n e c e s s a ry  f o r  h im  to  have le a r n t  th e  

t r i c k  i n  o rd e r  to  " e n jo y  n a tu r e "  o r  to  t h in k  i t  b e a u t i f u l .  

M o re o v e r e ven  when he has l e a r n t  th e  t r i c k ,  he w o u ld , I  t h in k ,  

make a c le a r  d i s t i n c t i o n  be tv /een  th e  s o r t  o f  th in g  i n  n a tu re  

w h ic h  he m e re ly  "s e e s  as a p ic t u r e "  and  t h a t  w h ic h  he w o u ld  

c a l l  b e a u t i f u l , a l th o u g h  he w o u ld  no d o u b t on some o c c a s io n s  

d e s c r ib e  w h a t he t h in k s  b e a u t i f u l  as  b e in g  " l i k e  a p i c t u r e " .

I t  i s  t h i s  c o n c e p t o f  th e  " b e a u t i f u l "  i n  n a tu re  w h ic h  m ust 

r e c e iv e  a n a ly s is  i n  th e  p re s e n t  c h a p te r ,  and a n  a t te m p t  m u s t 

be made to  d e te rm in e  i t s  re le v a n c e  f o r  th e  p h i lo s o p h y  o f  

a e s th e t ic s  and  i t s  r e l a t i o n  to  b o th  th e  a e s t h e t ic  m inim um  

and  to  th e  phenomena o f  a r t .

I n  b e g in n in g  t h i s  d is c u s s io n  I  w is h  to  a c c e p t f o r  th e  

t im e  b e in g  th e  te rm  " b e a u t i f u l "  as  d e s c r ip t iv e  o f  w h a t th e  p la in  

man means b y  " b e a u t i f u l "  when t h a t  te rm  i s  a p p l ie d  to  n a tu r e ,  

w i t h o u t  a n y  p r e s u p p o s it io n s  as to  w h e th e r  i t  has th e  same 

m ean in g  as when a p p l ie d  to  a r t  o r  n o t ,  o r  w h e th e r ,  i n  th e  

sense i n  w h ic h  i t  i s  u s e d  b y  th e  p la in  man, i t  in d ic a te s  

a n y th in g  t h a t  i s  r e le v a n t  t o  th e  p h i lo s o p h y  o f  a e s th e t ic s  a t  

a l l .  I f  th e  te rm  i s  ta k e n  i n  t h i s  sense I  see no re a s o n  f o r  

n o t  a c c e p t in g  th e  p la in  m a n 's  c o n v ic t io n  t h a t  th e  a d je c t iv e  . 

e n a b le s  one to  m ark  o u t  one o f  tw o c l e a r l y  d is t in g u is h a b le  

c la s s e s  o f  o b je c t s ,  th e  o th e r  b e in g  th e  " u g l y " .  I  do n o t  

w is h  h e re  to  em bark on a d e t a i le d  d is c u s s io n  o f  th e  u g ly .  The
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c h ie f  t h in g  w h ic h  seems r e le v a n t  t o  th e  p r e s e n t  t o p ic  i s  

t h a t  a s  f a r  as  n a tu r e  i s  c o n c e rn e d , b o th  th e  b e a u t i f u l  a n d  th e  . 

u g ly  can be v ie w e d  a e s t h e t i c a l l y ^  b u t  t h a t  th e y  n e v e r th e le s s  ^ 

re m a in  th e  b e a u t i f u l  a n d  th e  u g ly ,  as  th o s e  te rm s  a re  b e in g  I 

u s e d  h e re .  To ta k e  a p e rs o n a l e x a m p le , th e  u g l i e s t  t h in g  i n  

n a tu r e  t h a t  I  can t h i n k  o f  a t  th e  moment i s  a c e r t a in  s t r e e t  

o f  sh a b b y  h o u se s  w here  a s t r e e t - m a r k e t  i s  h e ld .  I f  one p asses  

th ro u g h  i t ,  as I  som e tim es  d o , e a r l y  on S unday m o rn in g ,  one 

f i n d s  i t  l i t t e r e d  w i t h  s t r a w ,  d i r t y  p a p e r a n d  th e  o th e r  

r e fu s e  o f  a m a rk e t .  My n o rm a l a t t i t u d e  i s  one o f  a v e r s io n ;

I  w is h  to  h o ld  m y s e lf  aw ay fro m  th e  scene i n  o r d e r  n o t  to  be 

s ic k e n e d  b y  i t s  r e p u ls iv e n e s s .  B u t I  so m e tim e s  f i n d  t h a t  i f  I  

do s o , th e  scene s u d d e n ly  g e ts  je r k e d  away f ro m  me and  on to  th e  

a e s t h e t i c  p la n e ,  so t h a t  I  can  s u rv e y  i t  q u i t e  im p e r s o n a l ly .

When t h i s  h a p p e n s , i t  does seem to  me t h a t  w h a t I  am a p p re h e n d in g  

lo o k s  d i f f e r e n t ;  i t  has a fo rm  a n d  c o h e re n c e  w h ic h  i t  la c k e d  

b e fo r e ,  and  d e t a i l s  a re  m ore c l e a r l y  s e e n . B u t I  do n o t  f i n d  

t h a t  I  l i k e  i t  a n y  b e t t e r ,  a l th o u g h  I  am c e r t a i n l y  n o t  

r e p u ls e d  as I  was b e fo r e .  I t  does n o t  seem to  me to  have  

ce a se d  to  be u g ly  and  to  have become b e a u t i f u l .  1  can  see th e  

u g ly  a e s t h e t i c a l l y  b u t  I  c a n n o t see i t  as  b e a u t i f u l .  The same

1 . i . e .  as  " d is t a n c e d " ,  o r  th ro u g h  th e  m edium  o f  th e  a e s t h e t i c  
m in im um .
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s o r t  o f  f a c t s  a p p ly  a ls o ,  I  t h in k ,  to  th e  b e a u t i f u l  i n  n a tu r e .

J u s t  as I  can r e a c t  b o th  a e s t h e t i c a l l y  and n o n - a e s t h e t ic a l ly

to  th e  n a t u r a l l y  u g ly ,  so I  can r e a c t  a e s t h e t i c a l l y  o r  n o n -

a e s t h e t i c a l l y  to  th e  n a t u r a l l y  b e a u t i f u l .  And h e re ,  as  i n

th e  case o f  th e  u g ly ,  to  v ie w  a e s t h e t i c a l l y  and to  e n jo y  a re

n o t  c o - e x te n s iv e  te rm s . F o r ,  j u s t  as I  can v ie w  th e  u g ly

a e s t h e t i c a l l y  and s t i l l  n o t  l i k e  i t ,  s o , when I  am e n jo y in g

th e  b e a u t i f u l  i n  n a tu re  I  nee d  n o t  be v ie w in g  i t  a e s t h e t i c a l l y ,

a l th o u g h  i n  t h i s  c a s e , when I  do v ie w  i t  a e s t h e t i c a l l y  I  do

a ls o  e n jo y  i t .  T h is  i s  a c o n c lu s io n  w h ic h  w o u ld  n o t  be

a c c e p te d  b y  a l l  t h in k e r s  on a e s t h e t i c s .  L a s e e l ie s

A b e rc ro m b ie , f o r  e xa m p le ,, w o u ld  a p p a r e n t ly  n o t  a c c e p t  i t .

F o r h im , th e  c e n t r a l  f a c t  o f  a e s th e t ic s  i s  j u s t  t h i s  im m e d ia te

e n jo y n e n t .  As f a r  as ^ n a tu re * ’ i s  c o n c e rn e d , th e  o n ly  q u e s t io n

t l i a t  i s  r e le v a n t  i s ,  " i s  t h i s  a t h r i l l i n g  a f f a i r  o r  n o t?

Does i t  a f f o r d  an e x p e r ie n c e  w h ic h  does n o t  lo o k  o u ts id eo
i t s e l f  f o r  i t s  v a lu e ? "  I t  i s  u n d e n ia b le  t h a t  t h i s  s o r t  o f  

e x p e r ie n c e  does o c c u r ,  and  i s  p e rh a p s  a t  i t s  k e e n e s t when 

o c c a s io n e d  b y  " b e a u t i f u l  n a tu r e "  b u t  I  t h in k  i t  can be shown 

t h a t  i n  some cases when th e  i n d i v i d u a l  i s  th u s  " im m e rse d " i n  

n a tu re  he i s  n o t  d o in g  a n y th in g  t h a t  i s  d i r e c t l y  r e le v a n t

1 .  " N a tu re "  h e re  a g a in ,  i s  in c lu s iv e  o f  e v e r y th in g  t h a t  i s
n o t  a r t .

2 .  See Tow ards a T h e o ry  o f  A r t , p . 19 f f .
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to  th e  p h i lo s o p h y  o f  a e s t h e t ic s ,  a l th o u g h  th e  d a ta  i t  

p ro v id e s  may he o f  c o n s id e ra b le  i n d i r e c t  i n t e r e s t ;  i . e .  

som etim es when th e  i n d i v i d u a l  i s  e n jo y in g  b e a u t i f u l  n a tu re  

he i s  r e a c t in g  i n  as u n a e s th e t ic  a way as when he r e c o i l s  fro m  

th e  u g ly .

I t  i s  o f t e n  i n  su ch  c irc u m s ta n c e s  t h a t  n a t u r a l  b e a u ty  

makes i t s  s t r o n g e s t  a p p e a l,  b u t  i t  does n o t  seem to  me to  be 

a p u r e ly  a e s th e t ic  a p p e a l,  i f  t h a t  te rm  i s  u s e d , as  i t  s h o u ld  

b e , w i t h  a s t r i c t l y  p h i lo s o p h ic a l  c o n n o ta t io n .  F o r  n a tu r e ,  

when th e  o b je c t  o f  t h i s  keen  and  o f t e n  e m o t io n a l d e l i g h t ,  does 

n o t  seem to  be " d is ta n c e d " .  The f a c t  t h a t  one can l i t e r a l l y  

w a lk  i n t o  and th ro u g h  th e  la n d s c a p e  makes th e  * d is ta n c e d *  

a t t i t u d e  m ore d i f f i c u l t  o f  a t ta in m e n t ,  and  i t  i s ,  in d e e d , 

s o m e th in g  w h ic h  seems to  be th e  v e r y  r e v e rs e  o f  'd is ta n c e *  

w h ic h  o f t e n  c o n s t i t u t e s  th e  c h ie f  charm  o f  n a tu r e .  Tbfe i s  

w h a t may p e rh a p s  be d e s c r ib e d  as  th e  in t o x i c a t i n g  sense o f  

b e in g  r i g h t  i n  and among and i n  d i r e c t  c o n ta c t  w i t h  a sensuous 

r e a l i t y .  I  was k e e n ly  aware o f  t h i s  r e c e n t l y  when w a lk in g  

a lo n g  th e  to w in g  p a th  b y  th e  Thames. The d e l ig h t  w h ic h  I  

f e l t  i n  th e  w a rm th  and  b r i l l i a n c e  o f  th e  s u n s h in e , i n  th e  

e c s t a t i c  s in g in g  o f  a b la c k b i r d ,  i n  th e  r i c h  ra n k  s c e n ts  o f  

young * buds and g ra s s  and n e t t l e s  and  i n  th e  m assed c o lo u rs  

o f  f lo w e r s  and  s h o o ts  b y  th e  w a te r ,  d id  n o t  seem to  me i n  a n y
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sense a " d is ta n c e d "  d e l i g h t . ^  One m ay, in d e e d ,  s a y  t h a t  th e

e x p e r ie n c e  I  h a d  was one w h ic h  " d id  n o t  lo o k  o u ts id e  i t s e l f

f o r  i t s  v a lu e " ,  b u t  t h i s  i s  a f a c t  w h ic h  i s ,  I  t h i n k ,  t r u e  f o r

th e  m a jo r i t y  o f  e x p e r ie n c e s ;  p e rh a p s  f o r  a l l  e x c e p t  th o s e

i n  w h ic h  th e  o b je c t  w h ic h  m u s t be a t te n d e d  to  i s  so d i s t a s t e f u l

o r  b o r in g  i n  i t s e l f  t h a t  one has  c o n s c io u s ly  t o  se e k  e ls e w h e re

f o r  th e  m o t iv e  t o  c o n t in u e  a t t e n d in g .  I f  one d e f in e s  th e

s u b je c t - m a t t e r  o f  a e s t h e t ic s  b y  t h i s  q u a l i t y  o f  e x p e r ie n c e ,

I  t h i n k  t h a t  one w i l l  n e v e r  g e t  a s a t i s f a c t o r y  b a s is  f o r

a n a ly s in g  th e  f a c t s .  One m ig h t  s a y  w i t h  e q u a l t r u t h  t h a t

o n e ’ s e x p e r ie n c e s  i n  c o n s t r u c t in g  an  a rg u m e n t o r  m a k in g  a

d r e s s ,  w h i le  th e s e  p ro c e s s e s  a b s o rb  th e  a t t e n t i o n ,  a re  o f  th e
2

k in d  t h a t  does n o t  lo o k  o u ts id e  i t s e l f  f o r  i t s  v a lu e ,  b u t  

e x p e r ie n c e s  o f  t h i s  k in d  w o u ld  n o t  g e n e r a l l y ,  I  t h i n k ,  be 

c o n s id e re d  o f  r e le v a n c e  to  a e s t h e t i c s .  T h is  seems to  me to

1 .  I  was in t e r e s t e d  to  f i n d  t h a t  M r .  L .A .R e id  s u p p o r ts  th e  
v ie w  p u t  fo r w a r d  h e r e .  "N a tu re  i n  s t i r r i n g  o u r  se n se s  
s t i r s  them  o f t e n  m ore u r g e n t l y  th a n  do w o rk s  o f  a r t .  And 
she m akes h e r  a s s a u l t s  n o t  m e re ly  th ro u g h  t h i s  o r  t h a t  
s e n s e , b u t  th ro u g h  m any a t  o n c e , th u s  b u i ld in g  u p  a co n 
s c io u s n e s s ,  a lm o s t ,  o f  b e in g  r o o te d  and  em bedded i n  th e  
t i s s u e  o f  n a tu r e  as  p la n t s  a nd  t r e e s  a re  r o o te d  a n d  embedded 
i n  th e  e a r t h . "  See A S tu d y  i n  A e s t h e t ic s , p . 3 9 8 .

2 .  The f a c t  t h a t  th e  a rg u m e n t and  d re s s  may have an  e x is te n c e  
o r  u se  be yo nd  th e  span  o f  th e  e x p e r ie n c e  o f  c o n s t r u c t in g  
them  does n o t  seem to  me r e le v a n t  t o  t h i s  p a r t i c u l a r  p o in t .
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f u r n i s h  an  a d d i t i o n a l  a rg u m e n t i n  fa v o u r  o f  th e  v ie w  e x p re s s e d  

i n  an  e a r l i e r  c h a p te r  t h a t  one m u s t a n a ly s e  n o t  e x p e r ie n c e s ,  

b u t  s i t u a t i o n s .

I  do n o t  w is h ,  h o w e v e r, t o  s u g g e s t t h a t  th e  d i r e c t  

a p p e a l w h ic h  c o lo u r ,  so u n d , s c e n t  o r  th e  t a c t u a l  q u a l i t i e s  o f  

t h in g s  make to  n o rm a l s e n s i b i l i t y  i s  o f  no im p o r ta n c e  f o r  

a e s t h e t i c s .  These th in g s  o b v io u s ly  have th e  g r e a t  im p o r ta n c e  

o f  c o n s t i t u t i n g  th e  ra w  m a t e r ia l ,  as i t  w e re , o u t  o f  w h ic h ,  

when a p p re h e n d e d  i n  th e  r i g h t  w ay , a g e n u in e  a e s t h e t ic  

s i t u a t i o n  o f  a p a r t i c u l a r  ty p e  i s  g e n e r a te d .^  I t  i s  t r u e  

a ls o ,  t h a t  i f  i t  w ere  n o t  a " b r u te  f a c t "  o f  human e x p e r ie n c e  

t h a t  c o lo u r  and  so u n d , when o f  a c e r t a in  q u a l i t y ,  p le a s e  

d i r e c t l y ,  th e  a r t s  o f  p a in t in g  and  m u s ic  w o u ld  n o t  e x i s t .

B u t th e  d e l i g h t  w h ic h  th e s e  t h in g s  g iv e  when a p p re h e n d e d  i n  

th e  way w h ic h  h as  j u s t  been d e s c r ib e d  i s  n o t  th e  same a s  th e  

d e l i g h t  th e y  g iv e  when " d is ta n c e d "  o r  when u s e d  b y  th e  a r t i s t  

to  e x t e r n a l is e  h is  Im p u ls iv e  E x p e r ie n c e .  I n  one r e s p e c t  one 

may s a y  t h a t  th e  " n a t u r a l "  d e l i g h t  i n  c o lo u r  o r  sound  i s  much 

k e e n e r  th a n  can  e v e r  be e x p e r ie n c e d  i n  th e  s p h e re  o f  a r t .  

N a tu re  seems i n  one way to  have th e  a d v a n ta g e  o v e r  a r t  i n  t h a t  

i t  can make i t s  a p p e a l m ore f r e s h l y  and  can o ve rw h e lm  th e  eye 

o r  e a r  v / i t h  an  u n e x p e c te d  lo v e l in e s s .  I t  may be e a s ie r  to

1 . The d e t a i le d  a c c o u n t o f  t h i s  p a r t i c u l a r  ty p e  o f  s i t u a t i o n  
may b e s t  be d e fe r r e d  u n t i l  l a t e r  i n  th e  c h a p te r .
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ta k e  th e  a e s t h e t i c  a t t i t u d e  to  a r t  because  th e  " d is t a n c in g "  

has  been e f f e c t e d  i n  th e  f i r s t  p la c e  b y  th e  a r t i s t  and  because  

one comes to  a r t  w i t h  t h i s  a t t i t u d e  re a d y  to  f u n c t io n ,  b u t  

t h i s  v e r y  f a c t  may on o c c a s io n s  p r e v e n t  a p p r e c ia t io n , ^  and 

even  when t h i s  does n o t  h a p p e n , th e  d e l i g h t  w h ic h  one g e ts  

f ro m  a r t  i s  n e v e r  th e  same d e l i g h t  as  one g e ts  fro m  n a tu r e .

The m ere d e l i g h t  o f  c o lo u r ,  f o r  e x a m p le , i n  a p a in t in g  can 

n e v e r  r e a l l y  e q u a l t h a t  o f  c o lo u r  i n  n a tu r e .  W hat p a in t in g

c o u ld  hope to  re p ro d u c e  th e  e x q u is i t e  l i g h t  o f  th e  sun  on a
2

f lo w e r in g  c h e r r y  t r e e ,  o r  th e  f i e r c e  g re e n  o f  young l im e  

o r  c h e s tn u t  le a v e s  a g a in s t  th e  s o o ty  b la c k n e s s  o f  th e  s tem s 

and  t ru n k ?  I n  such  c irc u m s ta n c e s  as th e s e ,  i t  i s  a r t  t h a t  

lo o k s  d u l l  and  s t u p id  and  f l a t  and  h e a v y , n o t  n a tu r e ,  as  C roce

1 . One i s  aw are  o f  t h i s  som etim es a t  a p ic t u r e  g a l l e r y ,  
when th e  f e e l i n g  t h a t  " T h is  i s  w h a t I  have come h e re  
f o r " ,  o r  " T h is  i s  th e  one chance  I  have o f  s e e in g  
th e s e  p i c t u r e s , "  c o m p le te ly  d e s t ro y s  o n e ’ s s p o n ta n e i t y .

2 .  Van Oogh’ s im p re s s io n  o f  th e  l i t t l e  w h ite -b lo s s o m e d  
t r e e ,  f o r  e x a m p le , o f  w h ic h  t h i s  a c t u a l  c h e r r y  t r e e  
p u t  me i n  m in d , a lth o u g h  i t  h a s , o f  c o u rs e ,  an  a r t i s t i c  
lo v e l in e s s  o f  i t s  own, does n o t  seem to  me i n  a n y  w ay 
to  re p ro d u c e  a n a t u r a l  l o v e l in e s s .
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s a id , ^  and  I  t h i n k  i t  i s  s i g n i f i c a n t ,  w i t h  r e g a r d  t o  th e  

v ie w  t h a t  su ch  d e l i g h t  i n  n a tu re  i s  n o t  d i r e c t l y  a e s t h e t i c ,  

t h a t  i t  i s  i n  c ir c u m s ta n c e s  su ch  as th e s e ,  i f  a t  a l l ,  t h a t  

n a tu re  seems to  " s p e a k " ,  an d  to  sp ea k  o f  a d iv in e  c r e a t o r .

I  do n o t  w is h  t o  e n te r  i n t o  a d is c u s s io n  as t o  w h e th e r  t h i s  

in fe r e n c e  to  a d iv in e  a r t i s t  i s  c o r r e c t  o r  n o t ,  b u t  o n ly  t o  

c o n s id e r  i t s  p h i lo s o p h ic a l  s ig n i f i c a n c e .  The m o s t im p o r ta n t  

t h in g  a b o u t i t  seems to  me to  be t h a t  a l r e a d y  r e f e r r e d  t o ,  

n a m e ly  t h a t  i t  i s  an in fe r e n c e  ba sed  on an  a t t i t u d e  to  n a tu re  

w h ic h " is  n o t  th e  a e s t h e t ic  a t t i t u d e .  I f  n a tu re  i s  v ie w e d  

a e s t h e t i c a l l y ,  I  do n o t  see a n y  n e e d  f o r  th e  in fe r e n c e ,  s in c e  

w h a t i s  th e n  a p p re h e n d e d  becomes as  s e l f - c o n t a in e d  as  a r t ,  

a l th o u g h ,  th e  s i t u a t i o n  w h ic h  i s  th e n  b ro u g h t  i n t o  b e in g  i s  n o t  

o f  th e  same k in d  a s  th e  s i t u a t i o n  a r i s i n g  f ro m  a r t .  V /hat th e  

p u r e ly  a e s t h e t ic  a t t i t u d e  to  n a tu re  i s  may b e s t  be i l l u s t r a t e d  

f ro m  a p e rs o n a l e x p e r ie n c e .  I  was made v e r y  c l e a r l y  aw are  o f

1 .  I  was v e r y  much in t e r e s t e d  to  f i n d  a h i n t  o f  t h i s  s o r t  
o f  a t t i t u d e  i n  th e  w r i t i n g s  o f  G .E .M o o re . "We do t h in k  
t h a t  th e  e m o t io n a l c o n te m p la t io n  o f  a n a t u r a l  s ce n e , 
s u p p o s in g  i t s  q u a l i t i e s  e q u a l ly  b e a u t i f u l ,  i s  i n  some 
w ay a b e t t e r  s ta te  o f  t h in g s  th a n  t h a t  o f  a p a in te d  
la n d s c a p e ; we t h in k  t h a t  th e  w o r ld  w o u ld  be im p ro v e d  
i f  we c o u ld  s u b s t i t u t e  f o r  th e  b e s t  w o rk s  o f  r e p r e s e n ta t iv e  
a r t ,  r e a l  o b je c ts  e q u a l ly  b e a u t i f u l . "  P r in c ip ia  B t h ic a , 
p . 1 9 5 . I  do n o t  w is h  to  e n d o rs e  th e  t h e o r y  o f  th e  
r e l a t i o n  o f  a r t  a n d  n a tu re  w h ic h  seems to  be s u g g e s te d  
h e r e .
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i t  d u r in g  th e  w a lk  b y  th e  Thames a l r e a d y  r e f e r r e d  t o .  Prom 

b e in g  im m ersed  i n  th e  sensuous  e n jo y m e n t o f  l i g h t  and  c o lo u r  

and  sound  I  tu rn e d  to  lo o k  a c ro s s  th e  r i v e r  a n d  was aw are  o f  

s o m e th in g  q u i t e  d i f f e r e n t ;  o f  s o m e th in g  w h ic h  seemed " o v e r -  

a g a in s t "  me as  a r t  i s  and  y e t  w h ic h  d id  n o t  seem a s e lf-m a d e  

"w o rk  o f  a r t " .  The o ld  s to n e  house w h ic h  ha d  a r r e s te d  my 

a t t e n t i o n ,  w i t h  th e  g ro u p in g  o f  t r e e s  a b o u t i t ,  d a rk  c e d a r 

and v i v i d  b e e c h , th e  g re y -g re e n  m eadows, and  th e  s o l i t a r y  

h e ro n  p o is e d  b y  th e  w a te r  made a c o h e re n t ,  h a rm o n io u s  u n i t y ,  

i n  w h ic h  th e  e le m e n ts  d id  n o t  a s s a i l  th e  se n se s  s e p a r a te ly  as 

d id  th e  t h in g s  n e a r  a t  h a n d . The w h o le  was a d is ta n c e d  w h o le . 

T h is  was th e  r e s u l t  p a r t l y ,  I  t h i n k ,  o f  th e  a c t u a l  s p a t i a l  

d is ta n c e  b ro u g h t  a b o u t b y  th e  r i v e r  f lo w in g  between a n d  p a r t l y  

o f  th e  u n i f y i n g  l i g h t  th ro w n  o v e r  th e  w h o le  b y  th e  sudden 

passage  o f  a c lo u d  a c ro s s  th e  s u n . The t o t a l  co m p lex  th u s  

g e n e ra te d  b y  my a p p re h e n s io n  o f  th e  scene be yon d  th e  r i v e r  

seemed to  me c l e a r l y  to  c o n s t i t u t e  a s i t u a t i o n  o f  th e  ty p e  

w h ic h  s t i l l  re m a in s  to  be d is c u s s e d ,  n a m e ly , th e  a e s t h e t ic  

a p p r e c ia t io n  o f  n a tu r e .  Vf h a t  I  was aw are  o f  was n o t  s o m e th in g  

y ie ld in g  o n ly  th e  a e s t h e t ic  m in im um , a lth o u g h  th e  a e s t h e t ic  

m in im um  was o p e r a t iv e  i n  t h a t  th e  scene was p u t  " o v e r - a g a in s t "  

me and a p p re h e n d e d  as  a u n i f i e d  w h o le .  I n  t h i s  r e s p e c t ,  th e  

scene was v ie w e d  " im a g in a t i v e l y " , s in c e  th e  t a k in g  o f  th e  

a e s t h e t ic  a t t i t u d e  depends on th e  i n d i v i d u a l  o b s e rv e r ,  and  I



2 4 9 .

n e e d  n o t  have v ie w e d  th e  scene  as I  d id .  B u t I  do n o t

t h in k  t h a t  t h i s  f a c t  j u s t i f i e s  th e  c o n c lu s io n ,  t h a t  th e

in d i v i d u a l  o b s e rv e r  m akes th e  b e a u ty  o f  n a tu r e ,  a n y  m ore 

th a n  he m akes th e  b e a u ty  o f  a r t .  T h is  r e v e a ls  th e  a e s t h e t i c  

re le v a n c e  o f  th e  o th e r  w ay o f  v ie w in g  n a tu r e .  When one i s  

d i r e c t l y  e n jo y in g  th e  se n su o us  q u a l i t i e s  o f  n a tu r e  one i s  aw are  

o f  s o m e th in g  t h a t  i s  r e a l l y  t h e r e ,  a nd  one i s  n o t  a p p re h e n d in g  I 

im a g in a t iv e ly  i n  a n y  m ore im p o r ta n t  sense th a n  t h a t  w h ic h  i s

t r u e  o f  o r d in a r y  p e r c e p t io n .  T h a t one can so e n jo y  n a tu re

d i r e c t l y  i s ,  a s  has been in d ic a t e d  a l r e a d y ,  im p o r ta n t  f o r  o n e ’ s 

a p p r e c ia t io n  o f  a r t .  I t  i s  a ls o  im p o r ta n t  f o r  s i t u a t i o n s  o f  

t h i s  f o u r t h  t y p e ,  i n  t h a t  t h i s  " in d e p e n d e n t"  c o n te n t  o f  n a tu r e ,  

when v ie w e d  a e s t h e t i c a l l y ,  p ro v id e s  th e  r ic h n e s s  and  v a r i e t y  

w h ic h  c o n s t i t u t e s  th e  d i f f e r e n c e  b e tw e e n  th e  " m e r e ly  a e s t h e t i c "  

and  th e  a e s t h e t i c a l l y  a p p re h e n d e d  " b e a u ty "  o f  n a tu r e .  One 

does n o t  make n a tu re  b e a u t i f u l  as  th e  a r t i s t  makes th e  w o rk  o f  

a r t  b e a u t i f u l ,  b u t  one may v ie w  th e  a c t u a l  q u a l i t i e s  o f  

n a tu re  a e s t h e t i c a l l y  o r  u n a e s t h e t i c a l l y .  •

S o m e th in g  f u r t h e r  .s h o u ld  p e rh a p s  be s a id  c o n c e rn in g  th e  

u n a e s th e t ic  a p p r e c ia t io n  o f  n a t u r e .  When n a tu re  i s  ap p re h e n d e d  

i n  t h i s  w a y , th e  e x p e r ie n c e s  o c c a s io n e d  seem to  be o f  m ore 

im p o r ta n c e  th a n  th e  o b je c t s  o c c a s io n in g  them . I t  may be th e  

sensuous  a s p e c ts  o f  th e  e x p e r ie n c e  w h ic h  a re  m o s t p ro m in e n t  i n  

c o n s c io u s n e s s ,  o r  a t t e n t i o n  may be c o n c e n t ra te d  on th e
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e m o t io n a l e le m e n ts  o f  th e  w h o le .  T h is  e m o t io n a l a t t i t u d e  

to w a rd s  n a tu re  i s  o f  g r e a t  i n t e r e s t .  I t  may ta k e  th e  fo rm  

e i t h e r  o f  in te n s e  jo y ,  o f  a sense o f  w e l l - b e in g ,  o f  in c re a s e  

o f  l i f e  and  e n e rg y ;  o r  i t  may c o n s is t  o f  a f e e l i n g  o f  d e fe a t  

and  b a f f le m e n t ,  o f  b e in g  o ve rw h e lm e d  b y  s o m e th in g  w h ic h  one 

c a n n o t a d e q u a te ly  e i t h e r  com prehend  o r  e x p re s s .  The f i r s t  

ty p e  o f  e m o t io n a l re s p o n s e  may be d is m is s e d  w i t h o u t  f u r t h e r  

com m ent. W h a te v e r i s  h a p p e n in g  i s  h a p p e n in g  s u c c e s s f u l ly ,  

b u t  i s  n o t  o f  a e s t h e t ic  i n t e r e s t .  The se co n d  ty p e  i s ,  I  t h in k ,  

r a t h e r  d i f f e r e n t .  When n a tu re  p ro d u c e s  t h i s  k in d  o f  e m o t io n a l j 

re s p o n s e , w h a t i s  a p p re h e n d e d  seems a lm o s t  t o  be l o s t  s ig h t  o f ;  

a t  a n y  r a t e  i t  i s  n o t  c l e a r l y  a p p re h e n d e d  o r  seen as " fo r m e d " ,  

f fo r  t h i s  re a s o n  th e  f e e l i n g  a ro u s e d  m u s t be d is t in g u is h e d  fro m  

t h a t  f e e l i n g  o f  awe, a m o u n tin g  a lm o s t  to  t e r r o r  on some 

o c c a s io n s ,  w h ic h  may p o sse ss  one i n  th e  p re s e n c e  o f  n a tu r e .

These l a t t e r  f e e l in g s  a re  caused  b y  a s p e c ts  o f  n a tu re  w h ic h  

a re  " fo r m e d " ,  a n d  a re  f e e l in g s  w h ic h  may w i t h  e q u a l p r o b a b i l i t y  

be a ro u s e d  b y  th e  b e a u ty  o f  a r t .  The f e e l i n g  o f  b a f f le m e n t ,  

on th e  c o n t r a r y ,  seems to  be p e c u l ia r  t o  th e  a p p re h e n s io n  o f  

n a tu r e .  My own th e o r y  o f  i t ,  a t  th e  m om ent, a l th o u g h  I  am 

p re p a re d  to  f i n d  t h a t  f u r t h e r  c o n s id e r a t io n  may le a d  me to  

r e v is e  i t ,  i s  t h a t  su ch  e x p e r ie n c e s  i n  th e  p re s e n c e  o f  n a tu re  

a re  i n  some m easure  a k in  to  th e  Im p u ls iv e  E x p e r ie n c e s  o f  th e  

a r t i s t .  A l th o u g h  o n ly  th e  a r t i s t ,  p r o b a b ly ,  sees n a tu re  J

I
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" th r o u g h  a m e d iu m ", y e t  th e r e  may be t im e s  when th e  man who 

i s  n o t  an  a r t i s t  e x p e r ie n c e s  s o m e th in g  o f  th e  a r t i s t ’ s 

s e n s i b i l i t y ,  w h i le  la c k in g  h is  c a p a c i t y  to  e x t e r n a l is e  h is  

im p re s s io n .  When th e  a r t i s t  " e n g u l f s "  n a tu r e ,  he may f e e l  

o ve rw h e lm e d  and  even  s h a t te r e d ;  b u t  n o t  b a u lk e d  o r  b a f f l e d ,  

because  w i t h  h im  th e  e n g u l f in g  i s  m e re ly  th e  f i r s t  s ta g e  o f  a 

n o rm a l p ro c e s s ,  and  th e  b a la n c e  w i l l  be r e s to r e d  b y  th e  

s u b s e q u e n t p ro c e s s  o f  e x t e r n a l i s a t i o n .  B u t f o r  th e  man who 

i s  n o t  an a r t i s t ,  t h i s  e m o t io n a l " e n g u l f in g "  o f  n a tu re  i s  n o t  

a e s t h e t i c a l l y  n o rm a l.  W hat he o u g h t to  do i s ,  th ro u g h  th e  

f u n c t io n in g  o f  th e  a e s t h e t i c  m in im um , to  v ie w  th e  lo v e l in e s s  

o f  n a tu re  o b je c t i v e l y  and  as d is ta n c e d .  When he does t h i s ,  

th e  b a la n c e  b e tw ee n  o b je c t iv e  and  s u b je c t iv e  i s  r i g h t l y  

m a in ta in e d ,  and  th e  e x p e r ie n c e  he has  i s  one o f  s a t i s f a c t i o n  

and  c o m p le te n e s s , n o t  o f  u n r e s t .

He i s  h e lp e d  to w a rd s  t h i s  o b je c t iv e  a p p re h e n s io n , I  

t h in k ,  b y  h is  p r e v io u s  e n jo y m e n t o f  a r t ,  a l th o u g h  he c a n , o f  

c o u rs e ,  a c h ie v e  i t  q u i t e  in d e p e n d e n t ly .  The f a c t  t h a t  th e  

a r t i s t  has h is  c h a r a c t e r i s t i c  way o f  v ie w in g  n a tu r e ,  and  

e x t e r n a l is e s  h is  v i s i o n  i n  w o rk s  o f  a r t ,  n e c e s s a r i l y  a f f e c t s  

th e  w ay i n  w h ic h  th e  n o n - a r t i s t  a p p r é c ia t o r  v ie w s  n a tu r e ,  

i n c l i n i n g  h im , as has been s u g g e s te d  a b o v e , t o  see n a tu re  " l i k e  

p i c t u r e s " .  T h is  in f lu e n c e  o f  a r t  on n a tu re  has been d is c u s s e d  

a t  some le n g th  i n  C h a p te r tw o , so t h a t  n o t  m uch m ore n ee d  be
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s a id  h e re .  S o m e th in g  o f  th e  k in d  was a t  w o rk  i n  my e n jo y m e n t 

o f  th e  v ie w  a c ro s s  th e  r i v e r .  Susan M i le s ,  i n  th e  a r t i c l e  

r e f e r r e d  to  p r e v io u s ly ,  d e s c r ib e s  a s im i l a r  o c c u r re n c e .

" i t  i s  p o s s ib le ,  as I  know f ro m  e x p e r ie n c e ,  to  v i s i t  a 

p i c t u r e - g a l l e r y  and  to  e x c la im  when lo o k in g  a t  a p a in t in g  b y  

Jo hn  N ash , "The  s k y  c o u ld a ’ t  lo o k  l i k e  t h a t l "  o n ly  to  be 

c o n f r o n te d ,  im m e d ia te ly  on p a s s in g  i n t o  th e  s t r e e t ,  b y  a s k y  

t h a t  d id  " lo o k  l i k e  t h a t " .  B u t f o r  Jo h n  N a sh ’ s p i c t u r e ,  

h o w e v e r, I  s h o u ld  n o t  have seen i t  s o . " ^

E ven  th e  a r t i s t  i s  n o t  in d e p e n d e n t o f  t h i s  in f lu e n c e  

o f  a r t  on n a tu r e .  He m ay, in d e e d , be m ore open to  i t .  A good  

exam p le  o f  i t  i s  t o  be fo u n d  i n  one o f  Van Gogh’ s l e t t e r s .

"O dd , b u t  one e v e n in g  l a t e l y  a t  M o n t Ma jo u r  I  saw a r e d  

s u n s e t ,  i t s  r a y s  f a l l i n g  on th e  t r u n k s  and  f o l i a g e  o f  p in e s  

g ro w in g  among a tu m b le  o f  r o c k s ,  c o lo u r in g  th e  t r u n k s  and  

f o l i a g e  w i t h  o ra n g e  f i r e ,  w h i le  th e  o th e r  p in e s  i n  th e  d is ta n c e  

s to o d  o u t  i n  P ru s s ia n  b lu e  a g a in s t  a s k y  o f  te n d e r  b lu e  g re e n , 

c e r u le a n .  I t  was j u s t  th e  e f f e c t  o f  t h a t  C laude  M o n e t; i t  

was s u p e r b . " ^

S e e in g  th e  e v e n in g  s k y  as  a John  N ash s k y ,  o r  a

1 .  I n t u i t i o n  and  B e a u ty . The M o n is t .  J u ly  1 9 2 5 . p . 4 3 0 .

2 . L e t t e r s  to  h is  B r o th e r .  V o l .1 1 1 .  p . 7 1 .
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g ro u p in g  o f  r o c k s  and  p in e s  as  a p ic t u r e  b y  M one t a r e ,  o f  

c o u rs e ,  e xa m p le s  o f  one a s p e c t  o n ly  o f  a much w id e r  q u e s t io n .  

E n jo y m e n t o f  w o rk s  o f  a r t  may d is p o s e  th e  o b s e rv e r  to  see 

n a tu re  l i k e  th e  p a in t in g s  o f  p a r t i c u l a r  a r t i s t s ,  b u t  i t s  e f f e c t  

i s  o f  g r e a te r  ra n g e  th a n  t h i s ,  s in c e  i t  w o rk s  u n c o n s c io u s ly  

as w e l l  a s  c o n s c io u s ly ,  m a k in g  i t  e a s ie r  f o r  th e  in d i\S d u a l 

r e c i p i e n t  to  ta k e  th e  a e s t h e t ic  a t t i t u d e  and  to  become aw are  

o f  and  e n jo y  th e  " fo r m s "  o f  n a tu r e .  T h is  r a is e s  once m ore th e  

q u e s t io n  o f  w h e th e r  n a tu re  i s  b e a u t i f u l  a p a r t  f ro m  human 

a p p re h e n s io n ,  and  t h i s  q u e s t io n  s h o u ld  now , f i n a l l y ,  be 

r e la t e d  to  th e  c e n t r a l  theme o f  th e  p r e s e n t  r e s e a r c h ,  n a m e ly , 

th e  a n a ly s is  o f  th e  a e s t h e t ic  ju d g m e n t.

I n  d e a l in g  w i t h  th e  q u e s t io n  f ro m  t h i s  p o in t  o f  v ie w  

i t  i s  f i r s t  o f  a l l  n e c e s s a ry  to  d e f in e  p r e c i s e l y  th e  l i m i t s  

o f  a p p l i c a b i l i t y  o f  th e  ju d g m e n t.  The d i f f i c u l t y  o f  d e te rm in 

in g  th e  n a tu re  o f  th e  ty p e  o f  s i t u a t i o n  now u n d e r  c o n s id e r a t io n  

was in d ic a t e d  a t  th e  b e g in n in g  o f  th e  c h a p te r ,  b u t  th e  

s u b s e q u e n t c o u rs e  o f  th e  a rg u m e n t s h o u ld  have made th e  l i m i t s  

o f  th e  p ro b le m  c le a r e r .  I f  ju d g m e n t i s  in v o lv e d  a t  a l l  i n  

th e  im m e d ia te , sen suo u s  e n jo y m e n t o f  n a tu re  i t  i s  so o n ly  i n  th e  

sense i n  w h ic h  i t  may be s a id  to  be i m p l i c i t  i n  a l l  p e r c e p tu a l 

e x p e r ie n c e ,  and  i s  n o t  o f  an  a e s t h e t i c  t y p e .  The a e s t h e t ic  

ju d g m e n t i s  e x p l i c i t l y  p a sse d  o r  i m p l i c i t l y  in v o lv e d ,  o n ly  

when th e  i n d i v i d u a l  i s  t a k in g  th e  a e s t h e t i c  a t t i t u d e  to  n a tu r e .
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a nd  even  h e re  th e  ju d g m e n t i s  n o t  a lw a y s  a ju d g m e n t o f  b e a u ty ,  

s in c e  o n ly  th e  a e s t h e t i c  m in im um  may be o p e r a t iv e .  T h is  seems 

t r u e  o f  o n e ’ s e n jo y m e n t o f  a g o o d  m any o f  th e  s im p le  " fo r m s "  

o f  n a t u r e .  T h e re  i s  an  o b v io u s  and  im m e d ia te  a p p e a l i n  su ch  

s im p le  s t r u c t u r e s  as th e  r a y in g  o f  an  o p e n in g  b i r c h  l e a f  o r  

th e  shape o f  a p im p e rn e l f lo w e r ,  b u t  i t  does n o t  seem c o r r e c t  

to  c a l l  them  b e a u t i f u l .  N e v e r th e le s s ,  th e  a n a ly s is  o f  such  

s i t u a t i o n s  th ro w s  l i g h t  on th e  a n a ly s is  o f  th e  m ore com p lex  

ty p e ,  w here  b e a u ty  p r e d ic a b le  o f  n a tu r e .

M o s t o f  th e  f a c t s  c o n c e rn in g  t h i s  f o u r t h  ty p e  have 

a l r e a d y  been  d e a l t  w i t h  i n  th e  p r e s e n t  c h a p te r .  I t  o n ly  

re m a in s  to  draw  them  to g e th e r  and  to  show t h e i r  p h i lo s o p h ic a l  

s ig n i f i c a n c e .  The tw o  t h in g s  o f  im p o r ta n c e  h e re ,  a s  i n  th e  

a n a ly s is  o f  th e  o th e r  ty p e s ,  a re  th e  n a tu r e  o f  th e  r e fe r e n d  o f  

th e  l o g i c a l  s u b je c t  o f  th e  ju d g m e n t,  and  th e  i n t e r p r e t a t i o n  to  

be g iv e n  to  th e  p r e d ic a t e .  I n  t h i s  case  a ls o  i t  does n o t  

seem n e c e s s a ry  to  g iv e  th e  p r e d ic a te  a m e a n in g , i n  th e  sense  o f  

i s o l a t i n g  some q u a l i t y ,  i n  th e  r e fe r e n d  o f  th e  l o g i c a l  s u b je c t ,  

c o n s t i t u t i n g  i t s  b e a u ty ,  b u t  s in c e  th e r e  a re  im p o r ta n t  

d i f f e r e n c e s  b e tw e en  t h i s  ty p e  o f  co m p lex  and  th e  w o rk  o f  a r t  

i t  w o u ld  be s a t i s f a c t o r y  i f  some d e v ic e  o f  la n g u a g e  c o u ld  be 

fo u n d  to  r e p r e s e n t  i t .  Susan M i le s ,  i n  th e  a r t i c l e  r e f e r r e d  

t o ,  s u g g e s ts ,  " b e a u t i f u l ,  a e s t h e t i c a l l y " ,  and  " b e a u t i f u l ,  

a r t i s t i c a l l y "  o r  s im p ly  " b e a u t i f u l "  ( f o r  n a tu r e )  and
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" a r t i s t i c a l l y  so u n d " ( f o r  a r t ) ,  "but she h e r s e l f  a d m its  t h a t  

th e  p h ra s e s  a re  c liA m sy^ j and  p r o v id e d  th e  com p lexes  o f  w h ic h  

b e a u ty  i s  p r e d ic a te d  a re  a d e q u a te ly  a n a ly s e d  so as to  r e v e a l  

th e  d i f f e r e n c e s  be tv /e en  them , th e  s i m i l a r i t y  o f  p r e d ic a te  may 

have i t s  use  i n  i n d i c a t i n g  t h a t  s o m e th in g  i s  common to  them  

a l l .

The d i f f e r e n c e s  b e tw e e n  th e  ty p e  o f  co m p le x  y ie ld in g  

o n ly  th e  a e s t h e t i c  m in im um , and  t h a t  le a d in g  to  th e  a p p r e c ia t io n  

o f  n a t u r a l  b e a u ty  ha>#ebeen s u f f i c i e n t l y  d is c u s s e d  a l r e a d y .

S in c e  th e  r e fe r e n d  o f  b o th  ty p e s  o f  ju d g m e n t i s  a n a t u r a l  

o b je c t ,  th e  d i f f e r e n c e  i s  one o n ly  o f  c o m p le x i ty  i n  w h a t i s  

a p p re h e n d e d . I n  b o th  ca se s  a s ,  in d e e d ,  i n  th e  case o f  a r t  

a ls o ,  th e  ta k in g  o f  th e  a e s t h e t i c  a t t i t u d e  depends on th e  

i n d i v i d u a l  r e c i p i e n t ,  b u t  i n  no  case does t h i s  mean t h a t  he

a p p re h e n d s  a " t h i s "  whose a e s t h e t i c  v a lu e  has  been e n t i r e l y
1 .

c r e a te d  b y  h im s e l f .  The b e a u ty  o f  n a tu r e ,  l i k e  i t s  s im p le r  

s a t i s f y i n g  " fo r m s " ,  i s  th e re  in d e p e n d e n t ly  o f  th e  o b s e rv e r ,  

a l th o u g h  he n e e d  n o t  become aw are  o f  e i t h e r ,  and  a l th o u g h  w h a t 

he a p p re h e n d s  w i l l  n e v e r  be i d e n t i c a l  w i t h  w h a t i s  a p p re h e n d e d  

b y  anyone e ls e .  He does n o t ,  t h a t  i s ,  " im p u te "  b e a u ty  to  

n a tu r e .  He ca n , o f  c o u rs e , im p u te  c h a r a c te r s  to  n a t u r a l  

o b je c t s .  He can see d a f f o d i l s  as d a n c in g  w i t h  g le e ,  o r  t r e e s

1 .  See M o n is t .  J u ly  1 9 2 5 . p . 4 3 9 .
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as s t r a i n i n g  i n  a g o n y  a g a in s t  th e  w in d ,  h u t  t h i s  im p u t in g  o f  

im ag es  and  e m o tio n s  does n o t  seem to  me s t r i c t l y  a e s t h e t i c ,  

and  w h a t i s  im p u te d  i s  n o t  an  e s s e n t ia l  c o n s t i t u e n t  o f  th e  

r e fe r e n d  o f  th e  a e s t h e t i c  ju d g m e n t.

T h is  q u e s t io n  o f  th e  re le v a n c e  o f  e m o tio n s  and  im ages 

to  th e  p r e d ic a t io n  o f  b e a u ty  to  n a tu r e  s h o u ld  p e rh a p s  r e c e iv e  

some f u r t h e r  c o n s id e r a t io n .  One can  n e v e r  s a y , as  one can 

so m e tim e s  i n  a r t ,  t h a t  th e r e  a re  c e r t a in  im ages  a nd  e m o tio n s  

w h ic h  a re  a e s t h e t i c a l l y  r e le v a n t  and  e s s e n t ia l  t o  th e  a d e q u a te  

a p p re h e n s io n  o f  th e  p re s e n te d  c o m p le x . One’ s re s p o n s e  to  

n a t u r a l  b e a u ty  m ay on some o c c a s io n s  be q u i t e  c l e a r l y  e m o t io n a l,  

a n d  p e rh a p s  th e re  i s  a lw a y s  an  e le m e n t o f  f e e l i n g ,  b u t  th e s e  

f e e l i n g s  seem to  me to  be a cco m p a n im e n ts  r a t h e r  th a n  c o n s t i t 

u e n ts  o f  th e  c o m p le x , and  do n o t  fo rm  p a r t  o f  w h a t i s  ju d g e d  

to  be b e a u t i f u l .  The p o s i t i o n  o f  im a g e s , h o w e v e r, seems 

r a t h e r  d i f f e r e n t .  T h e re  may be a c c e s s o ry  im ages  w h ic h  a g a in  

a re  n o t  p a r t  o f  w h a t i s  ju d g e d ,  a l th o u g h  one c a n n o t th a e s fo n a  

c o n c lu d e ,  i n  t h i s  c a s e , t h a t  th e y  a re  t h e r e f o r e  a e s t h e t i c a l l y  

i r r e l e v a n t ,  s in c e  one does n o t  a p p re h e n d , i n  th e  a p p r e c ia t io n  

o f  n a t u r a l  b e a u ty ,  a co m p le x  w h o le  whose c h a r a c te r s  have been 

d e te rm in e d  b y  a p r i o r  a c t i v i t y  o f  m in d , a s  have th e  c h a r a c te r s  

o f  th e  w o rk  o f  a r t .  I n  c e r t a in  c a s e s , h o w e v e r, as  when one 

sees  n a tu r e  " l i k e  a r t " ,  im ages m ay a c t u a l l y  a f f e c t  th e  w ay i n  

w h ic h  th e  p re s e n te d  scene  i s  p e r c e iv e d .



CHAPTER 8

CONCLUSION

N o t much n e e d  be s a id  i n  c o n c lu s io n .  I t  o n ly  

re m a in s  to  d raw  th e  a rg u m e n t t o g e th e r ,  and  to  r e f e r  to  

c e r t a in  t o p ic s  w h ic h  i t  may be th o u g h t  s h o u ld  have been 

g iv e n  c o n s id e r a t io n .

The m a in  i n t e r e s t  o f  th e  r e s e a r c h  has been a p h i l o 

s o p h ic a l  o n e , and  i t s  p u rp o s e , as has been s t r e s s e d  th r o u g h o u t ,  

has been to  o u t l i n e  a m e th o d  and to  f u r n i s h  a g ro u n d  p la n  f o r  

f u r t h e r  r e s e a r c h ,  r a t h e r  th a n  to  u n d e r ta k e  a d e t a i le d  s tu d y  

o f  a n y  one p a r t i c u l a r  p ro b le m . S uch a p u rp o s e  has i t s  

d is a d v a n ta g e s .  One o f  th e s e  i s  t h a t  no t o p ic  can r e c e iv e  

e x h a u s t iv e  t r e a tm e n t ;  s u b je c ts  a re  in t r o d u c e d  and  a re  d is m is s e d  

w i t h  w h a t i s  o n ly  to o  l i k e l y  to  seem an  i r r i t a t i n g  r a p i d i t y .

T h e .s t r e s s  on m e th o d , a ls o ,  means t h a t  on th e  w h o le  th e  f a c t s  

d e a l t  w i t h  a re  n o t  new f a c t s ,  s in c e  th e  m a jo r  p a r t  o f  th e  

a rg u m e n t m u s t be o c c u p ie d  w i t h  th e  c r i t i c i s m  o f  e x i s t i n g  

t h e o r ie s  and  th e  d is c u s s io n  o f  th e  re le v a n c e  f o r  p h i lo s o p h y  

o f  f a c t s  whose n a tu re  i s  a l r e a d y  f a m i l i a r .  The p h i lo s o p h ic a l  

i n t e n t i o n  o f  th e  s tu d y  e n t a i l s ,  f u r t h e r ,  t h a t  c e r t a in  t o p ic s .
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i n  th e m s e lv e s  o f  i n t e r e s t ,  m u s t be o m it te d  as n o t  s t r i c t l y  

r e le v a n t .

One o f  th e s e  t o p ic s  s h o u ld ,  I  t h in k ,  r e c e iv e  a c e r t a in  

am ount o f  c o n s id e r a t io n ,  s in c e  i t s  o m is s io n  i s  to  some e x te n t  

an o m is s io n  to  i l l u s t r a t e  an  a p p l i c a t io n  o f  m e th o d , and  f o r  

t h a t  re a s o n  may be th o u g h t  a s e r io u s  o n e . T h is  i s  th e  q u e s t io n  

o f  th e  re le v a n c e  to  th e  p h i lo s o p h y  o f  a e s th e t ic s  o f  th e  m e th o ds  

o f  e x p e r im e n ta l  p s y c h o lo g y .  The u s e fu ln e s s  o f  th e s e  

e x p e r im e n ta l  m e th od s  seems to  me r a t h e r  l im i t e d ,  and  to  be 

r e s t r i c t e d  to  th e  a n a ly s is  o f  th e  s im p le s t  ty p e  o f  th e  f o u r  ‘

s i t u a t i o n s  w h ic h  have been d e a l t  w i t h  i n  t h i s  s tu d y .  The 

phenomena o f  b e a u ty ,  w h e th e r  o f  a r t  o r  n a tu r e ,  seem to  me to o  

com p lex  to  be s tu d ie d  b y  e x p e r im e n ta l  m e th o d s . M o re o v e r th e  

l a t t e r  seem e s s e n t i a l l y  d e s t r u c t iv e  o f  t h a t  s p o n ta n e i t y  o f  

f e e l i n g  w h ic h  s h o u ld  c h a r a c te r iz e  th e  r e c i p i e n t ’ s re s p o n s e .

B u t i n  th e  s tu d y  o f  t h a t  ty p e  o f  s i t u a t i o n  y ie ld in g  o n ly  th e  

a e s t h e t i c  m in im um , th e  m e th od s  o f  e x p e r im e n ta l  p s y c h o lo g y  

m ig h t  be o f  c o n s id e ra b le  a s s is ta n c e ,  a n d  i f  i t  i s  t r u e  t h a t  

t h i s  m in im um  fu n c t io n s  i n  a l l  ty p e s  o f  s i t u a t i o n ,  i t s  b e t t e r  

u n d e rs ta n d in g  w o u ld  i n  t h i s  w ay c o n t r ib u t e  s o m e th in g  to  th e  

c o r r e c t  a n a ly s is  o f  th e  m ore co m p lex  ty p e s .  I  t h in k  i t  i s  

t h i s  co m p re h e n s io n  o f  th e  n a tu re  o f  th e  s im p le s t  ty p e  o f  

s i t u a t i o n  as a w h o le  w h ic h  s h o u ld  be th e  a im  o f  e x p e r im e n ta l  

p s y c h o lo g y  as a p p l ie d  to  a e s t h e t ic s ,  r a t h e r  th a n  th e  s tu d y  o f
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th e  i n d i v i d u a l ’ s re s p o n s e  t o  su ch  t h in g s  as s in g le  c o lo u r s  o r  

to n e s .  The f a c t  t h a t  a n y  one r e c i p i e n t  re s p o n d s  to  s in g le  

c o lo u r s  i n  a p a r t i c u l a r  w ay does n o t  n e c e s s a r i l y  mean t h a t  h is  

re s p o n s e  to  c o lo u r s  as em bod ied  i n  w o rk s  o f  a r t  w i l l  be o f  

th e  same ty p e .  I t  i s  p r o b a b le ,  to o ,  t h a t  an  u n d i f f e r e n t i a t e d  

p a tc h  o f  c o lo u r  i s  to o  s im p le  a s t im u lu s  f o r  th e  p r o d u c t io n  

o f  a g e n u in e ly  a e s t h e t ic  re s p o n s e . One o f  th e  p ro b le m s  w i t h  

w h ic h  th e  e x p e r im e n ta l  s tu d y  o f  th e  a e s t h e t i c  m in im um  s h o u ld  

be c o n c e rn e d  i s  j u s t  t h i s  d e te r m in a t io n  o f  th e  lo w e r  l i m i t ,  

beyond  w h ic h  an  a e s t h e t ic  re s p o n s e  i s  n o t  p o s s ib le .  Some 

i n t e r e s t i n g  w o rk  m ig h t  be done i n  th e  w ay o f  th e  f u r t h e r  s tu d y  

o f  su ch  s im p le  a e s t h e t i c  o b je c ts  as th e  s q u a re  d is c u s s e d  i n  

c h a p te r  f o u r .

B u t a p a r t  f ro m  s i t u a t io n s  o f  t h i s  v e r y  s im p le  ty p e ,  

e x p e r im e n ta l  s tu d ie s  have n o t  much re le v a n c e  to  th e  p h i lo s o p h y  

o f  a e s t h e t i c s .  I n  th e  m ore co m p lex  ca se s  th e  d a ta  s u p p l ie d  

b y  p s y c h o lo g y  m u s t be d e r iv e d  f ro m  in t r o s p e c t io n  and  

s p o n ta n e o u s  te s t im o n y .  The v a lu e  f o r  p h i lo s o p h y  o f  th e  d a ta  

th u s  s u p p l ie d  b y  p s y c h o lo g y  seems to  me t w o - f o ld .  I n  th e

f i r s t  p la c e  th e  s p o n ta n e o u s  re s p o n s e  o f  th e  r e c i p i e n t ,  a l th o u g h

n o t  a lw a y s  an i n f a l l i b l e  g u id e ,  i s  y e t  i n  a sense  p a r t  o f  th e

u l t im a t e  d a ta  o f  th e  t o p i c ,  s in c e  i t  i s  th e  s u b je c t iv e  s ig n

t h a t  a s i t u a t i o n  r e le v a n t  f o r  a e s t h e t ic s ,  has
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a r is e n .  S e c o n d ly ,  th e  a n a ly s is  o f  a e s t h e t ic  e x p e r ie n c e ,  

a l th o u g h  n o t  i n  i t s e l f  th e  c o n c e rn  o f  p h i lo s o p h y ,  i s  e s s e n t ia l  

to  th e  c o r r e c t  i n t e r p r e t a t i o n  o f  th e  r e le v a n t  f a c t s  i n  t h e i r  

e n t i r e t y .

A f t e r  t h i s  d ig r e s s io n ,  a r e t u r n  m u s t be made to  th e  

c e n t r a l  theme o f  th e  p re s e n t  c h a p te r .

The c h ie f  p o in t  w h ic h  th e  p r e s e n t  s tu d y  i s  c o n c e rn e d  

to  em ph as ise  i s  th e  nee d  f o r  a c k n o w le d g in g  th e  e s s e n t ia l  

c o m p le x i ty  o f  th e  p ro b le m s  o f  a e s t h e t i c s .  T h is  p e rh a p s  

demands f u r t h e r  d is c u s s io n ,  f o r  i t  may seem to  be i n  

c o n t r a d ic t io n  to  th e  s ta te m e n t ,  made e a r l y  i n  th e  f i r s t  

c h a p te r ,  t l i a t  th e  i n t e n t i o n  o f  th e  in v e s t i g a t i o n  was to  

e n v is a g e  a e s th e t ic s  as one p ro b le m . The s ig n i f i c a n c e  o f  th e  

u n i t y  w h ic h  th e  u se  o f  " o n e " i n  t h i s  c o n n e c t io n  im p l ie s  i s  n o t  

su m uch t h a t  th e r e  i s  o n ly  one p ro b le m  to  be a t ta c k e d ,  f o r  

th e re  a re  o b v io u s ly  m any, n o r  t h a t  th e re  i s  o n ly  one t h in g  o f  

e s s e n t ia l  im p o r ta n c e  i n  th e  s o lu t io n  o f  a n y  o f  th o s e  p ro b le m s , 

b u t  r a t h e r  t h a t  w h a t i s  needed  i s  an  a t te m p t  to  s u rv e y  th e

1 . A passage  fro m  one o f  E m ily  D ic k e n s o n ’ s l e t t e r s  i s
i n t e r e s t i n g  i n  t h i s  c o n n e c t io n ,  " i f  I  r e a d  a b o o k  and  i t  
makes my w h o le  b o d y  so c o ld  no f i r e  can  e v e r  warm me, I  
know t h a t  i s  p o e t r y .  I f  I  f e e l  p h y s i c a l l y  a s  i f  th e  to p  
o f  my hea d  w ere  ta k e n  o f f ,  I  know t h a t  i s  p o e t r y .  These 
a re  th e  o n ly  ways I  know i t .  I s  th e re  a n y  o th e r  w ay?"
The L i f e  and  L e t t e r s  o f  E m ily  D ic k e n s o n . M .D .B ia n c h i.  p . 276
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s u b je c t - m a t te r  o f  a e s t h e t ic s  as  a w h o le . The u n i t y  i s ,  t h a t  

i s  t o  s a y , o n ly  m e th o d o lo g ic a l .

The te n o r  o f  th e  w h o le  i n v e s t i g a t i o n  has been a g a in s t  

th e  a t t i t u d e  w h ic h  seeks  th e  s o lu t io n  o f  th e  p ro b le m s  o f  

a e s th e t ic s  i n  th e  d is c o v e r y  o f  some one f a c t o r .  I t  was f o r  

t h i s  re a s o n  t h a t  t h e o r ie s  su ch  as th o s e  o f  P r o fe s s o r  A le x a n d e r ,

W. M c D o u g a ll o r  C l iv e  B e l l  c o u ld  n o t  be a c c e p te d  as s u p p ly in g  

a c o m p le te  s o lu t i o n .  P a r t  o f  th e  a p p e a l w h ic h  a r t  makes may 

be to  th e  c o n s t r u c t iv e  im p u ls e ,  and  i t  i s  o b v io u s  t h a t  th e  

p a s s io n  w h ic h  a b s o rb s  th e  a r t i s t  i s  i n  one r e s p e c t  a c o n s tru c t iv e  

p a s s io n .  S e x , to o ,  i s  n o t  w h o l ly  i r r e l e v a n t  to  th e  f a c t s  o f  

a e s t h e t i c s ,  s in c e  th e re  i s  an  e s s e n t ia l  e le m e n t o f  c r e a t i v i t y  

i n  a r t .  Form  a ls o ,  as  has been in d ic a t e d  m ore th a n  once i n  

th e  course o f  th e  a rg u m e n t, i s  one o f  th e  r e le v a n t  f e a t u r e s  o f  

th e  o b je c t  o f  a e s t h e t i c  a p p re h e n s io n ,  and  th e  fo rm s  w h ic h  a re  

th u s  a p p re h e n d e d  a re  i n  a sense  " s i g n i f i c a n t " ,  s in c e  th e y  a re  

a t  a n y  r a t e  n o t  m e a n in g le s s . B u t n e i t h e r  c o n s t r u c t io n ,  s e x , 

n o r  S i g n i f i c a n t  Form  i s ,  i n  i t s e l f ,  a s u f f i c i e n t  e x p la n a t io n  

o f  th e  a e s t h e t ic  f a c t .  N o r can t h i s  e x p la n a t io n  be fo u n d  i n  

th e  phenomena c o n n o te d  b y  th e  te rm  E m p a th y . These may be j

a l lo w e d  to  be r e le v a n t  i n  some r e s p e c ts  and  on some o c c a s io n s ,  j
I

b u t  n o t  t o  f u r n i s h  th e  a e s t h e t ic  s in e  qua n o n . I n  a t te m p t in g

to  a n a ly s e  th o s e  f a c t s  w h ic h  c o n s t i t u t e  th e  d a ta  o f  a e s t h e t i c s ,  '

one m u s t a ckn o w le d g e  an d  a l lo w  f o r  an  e s s e n t ia l  c o m p le x i ty .
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The m a in  c o n te n t io n  o f  th e  p re s e n t  r e s e a r c h  i s  t h a t  

th e s e  f a c t s  a re  c o n s t i t u t e d  n o t  s im p ly  b y  a s e t  o f  o b je c ts  

n o r  b y  a ra n g e  o f  e x p e r ie n c e s ,  b u t  b y  a s u b je c t - o b je c t  r e l a t i o n  

i n  w h ic h  b o th  o b je c ts  and  e x p e r ie n c e s  a re  c o n c e rn e d . T h ro u g h  

t h i s  r e l a t i o n  a s e t  o f  s i t u a t i o n s  o f  v a r y in g  d e g re e s  o f  

c o m p le x i ty  a re  g e n e ra te d ,  th e  common c h a r a c t e r i s t i c  o f  a l l  

b e in g  t h a t  c e r t a in  o b je c t iv e  co m p lexe s  a re  re c o g n iz e d  to  be o f  

a p e c u l ia r  ty p e  th ro u g h  th e  im m e d ia te  re s p o n s e  w h ic h  th e y  

e v o k e . T h is  r e c o g n i t io n  i s  e q u iv a le n t  to  th e  p a s s in g  o f  an  

a e s t h e t i c  ju d g m e n t,  and  a lth o u g h  i t  i s  n o t  e s s e n t ia l  t h a t  th e  

ju d g m e n t s h o u ld  be e x p l i c i t l y  fo r m u la te d  w h e n e ve r a e s t h e t ic  

a p p r e c ia t io n  ta k e s  p la c e ,  i t s  a n a ly s is ,  as  fo r m u la te d ,  

c o n s t i t u t e s  th e  m o s t s a t i s f a c t o r y  m e th o d  f o r  a r r i v i n g  a t  th e  

c o r r e c t  i n t e r p r e t a t i o n  o f  th e  f a c t s .

I n  th e  c o u rs e  o f  t h i s  a n a ly s is  m o s t o f  th e  g e n e r a l ly  

r e c o g n iz e d  p ro b le m s  o f  a e s th e t ic s  r e c e iv e  c o n s id e r a t io n ,  and  

i t  i s  f ro m  t h e i r  r e l a t i o n  to  t h i s  c e n t r a l  f a c t  o f  ju d g m e n t 

t h a t  th e y  d e r iv e  t h e i r  r e le v a n c e  f o r  p h i lo s o p h y .  The m ere 

a n a ly s is  o f  e x p e r ie n c e ,  f o r  e x a m p le , i s  o f  o n ly  p s y c h o lo g ic a l  

i n t e r e s t .  The d i r e c t  c o n c e rn  o f  p h i lo s o p h y  i s  n o t  w i t h  th e  

n a tu re  o f  th e  s o - c a l le d  "e le m e n ts "  o f  e x p e r ie n c e ,  b u t  w i t h  i t s  

g e n e r a l c h a r a c te r  as  r e f l e c t i v e  o f  a c e r t a in  f a c t .  I s  i t ,  i n  

a n y  one c a se , a v a l i d  re s p o n s e  to  th e  o b je c t  o c c a s io n in g  i t ?

On th e  o th e r  h a n d , j u s t  as  th e  a n a ly s is  o f  a e s t h e t i c  e x p e r ie n c e
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i s  fo u n d  i n  t h i s  w ay to  in v o lv e  a c o n s id e r a t io n  o f  s o m e th in g  

o b je c t iv e  to  i t s e l f ,  so th e  a n a ly s is  o f  l i t e r a l  o b je c ts  i s  

fo u n d  to  in v o lv e  a r e fe r e n c e  to  s o m e th in g  s u b je c t iv e ;  n a m e ly , 

to  e x p e r ie n c e .  Where th e  o b je c t  i s  a w o rk  o f  a r t ,  t h i s  

r e fe r e n c e  to  e x p e r ie n c e  i s  t w o - f o ld .  I t  i s  in v o lv e d  in  th e  

f i r s t  p la c e  because  th e  w o rk  o f  a r t  i s  i t s e l f  th e  p ro d u c t  o f  

e x p e r ie n c e ,  and  i n  th e  seco n d  because  i t s  e x is te n c e  as an 

a e s t h e t ic  o b je c t  i s  o n ly  p o t e n t i a l  u n t i l  i t  i s  a p p re h e n d e d  i n  

th e  r e le v a n t  m a n n e r. Such p u r e ly  o b je c t iv e  t o p ic s  as  th e  

n a tu re  o f  th e  p a r t i c u l a r  a r t s  a nd  th e  c h a r a c t e r i s t i c s  o f  t h e i r  

s p e c i f i c  m e d ia  a re  o f  p h i lo s o p h ic  i n t e r e s t  o n ly  i n  t h i s  

c o n n e c t io n ;  n a m e ly  as  th e y  a f f e c t  th e  e x t e r n a l i s a t i o n  o f  

th e  Im p u ls iv e  E x p e r ie n c e  o f  th e  a r t i s t  o r  c o n t r ib u t e  to  th e  

c o r r e c t  re s p o n s e  o f  th e  r e c i p i e n t .  A l i k e  a c c o u n t m u s t be 

g iv e n  o f  th e  o b je c t iv e  c o n s t i t u e n t s  i n  th e  o th e r  ty p e s  o f  

r e le v a n t  s i t u a t i o n s .  I n  th e  d is c u s s io n  o f  th e  a e s t h e t i c  

m in im um  i t  was s ta te d  t h a t  a n y th in g  a t  a l l  c o u ld  be a p p re h e n d e d  

a e s t h e t i c a l l y  p ro v id e d  t h a t  i t  c o u ld  be a d e q u a te ly  d is ta n c e d  

fro m  i t s  n o n - a e s th e t ic  a s s o c ia t io n s  and  t h a t  i t  was s u f f i c i e n t l y  

co m p lex  to  a l lo w  o f  a d e g re e  o f  a c t i v i t y  o f  m in d  on th e  p a r t  

o f  th e  o b s e rv e r .  T h is  l a t t e r  f a c t  i s  a s i g n i f i c a n t  o n e , f o r  

s in c e  th e  a e s t h e t ic  m in im um  i s  o p e r a t iv e  i n  a l l  s i t u a t i o n s  o f  

a e s t h e t ic  r e le v a n c e ,  i t  le a d s  to  th e  c o n c lu s io n  t h a t  i n  e v e ry  

case  th e  a e s t h e t i c  o b je c t  i s  i n  p a r t  c o n s t i t u t e d  b y  m in d .
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B u t t h i s  does n o t  a ls o  in v o lv e  th e  c o n c lu s io n  t h a t  th e  

a p p re h e n d in g  m in d  im p u te s  to  th e  o b je c t  c h a r a c te r s  w h ic h  i t  

does n o t  " r e a l l y ”  p o s s e s s , n o r  t h a t  th e  a e s t h e t i c  o b je c t  i s  

p r im a r i l y  im a g in e d . T h is  p o in t  comes o u t  c l e a r l y  i n  th e  

a n a ly s is  o f  th e  phenomena o f  n a t u r a l  b e a u ty ,  w here  th e  a e s t h e t i c  

m in im um  i s  fo u n d  to  be e s s e n t ia l  f o r  th e  em ergence o f  t h i s  

p a r t i c u l a r  ty p e  o f  a e s t h e t ic  c o m p le x , b u t  n o t  to  be i n  i t s e l f  

c r e a t iv e  o f  th e  b e a u ty  o f  n a t u r e .  I n  a l l  ca se s  th e r e  i s  an  

e s s e n t i a l l y  o b je c t iv e  e le m e n t i n  th e  t o t a l  s i t u a t i o n .

The e x a c t  a c c o u n t w h ic h  s h o u ld  be g iv e n  o f  t h i s  

o b je c t iv e  e le m e n t i s  p e rh a p s  one o f  th e  m a in  p ro b le m s  o f  th e  

p h i lo s o p h y  o f  a e s t h e t i c s .  T h is  i s ,  i n  e f f e c t ,  th e  p ro b le m  

o f  th e  n a tu re  o f  w h a t,  f o l l o w in g  M r. L e o n ’ s u s a g e ,^  i  have 

c a l le d  th e  a e s t h e t ic  o b je c t .  I  am c o n s c io u s  t h a t  th e  p r e s e n t  

i n v e s t i g a t i o n  .has n o t  c o n t r ib u te d  m uch to  th e  s o lu t io n  o f  t h i s  

p ro b le m , b u t  i f  i t  has d raw n  a t t e n t i o n  to  th e  f a c t  t h a t  i t  

i s  a p ro b le m  o f  c e n t r a l  im p o r ta n c e ,  and  has shown i n  some 

m easure  how i t s  s o lu t io n ,  i f  a t te m p te d  i n  a c c o rd a n c e  w i t h  th e  

m e th o d  a d v o c a te d  h e re ,  w o u ld  h e lp  to w a rd s  th e  c o r r e c t  i n t e r 

p r e t a t io n  o f  th e  f a c t s  o f  a e s t h e t i c s ,  i t  w i l l ,  I  t h i n k ,  have 

s e rv e d  i t s  p u rp o s e .

1 .  I n  th e  a r t i c l e  i n  M in d  a l r e a d y  r e f e r r e d  t o ,  I  do n o t  know 
i f  M r. L e o n ’ s u se  o f  th e  p h ra s e  i n  t h i s  c o n n e c t io n  was 
o r i g i n a l .  L .A .R e id  a ls o  m akes u se  o f  i t .  See A S tu d y  
i n  A e s t h e t ic s ,  p . 5 2 .
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The p ro b le m  o f  th e  a n a ly s is  o f  th e  a e s t h e t i c  o b je c t  

i s  v e r y  i n t im a t e l y  c o n n e c te d  w i t h  t h a t  o f  th e  a n a ly s is  o f  th e  

a e s t h e t ic  ju d g m e n t,  s in c e  th e  r e fe r e n c e  o f  th e  l o g i c a l  

s u b je c t  o f  th e  ju d g m e n t i s  p r e c i s e l y  to  t h i s  a e s t h e t i c  o b je c t  

and  s in c e  i t  i s  h e re  t h a t  th e  g e n u in e  s ig n i f i c a n c e  o f  th e  

" o b je c t i v e "  a s  a e s t h e t ic s  i s  c o n c e rn e d  w i t h  i t ,  i s  to  be fo u n d .  

As th e  r e fe r e n c e  o f  th e  l o g i c a l  s u b je c t  i s  to  w h a te v e r  i s  

b e fo re  th e  m in d  when th e  a e s t h e t i c  ju d g m e n t i s  p a s s e d , and  th u s  

n o t  n e c e s s a r i l y  to  a l i t e r a l  o b je c t  i n  th e  e x t e r n a l  w o r ld ,  th e  

f u l l  a n a ly s is  m u s t in c lu d e  a c o n s id e r a t io n  o f  th e  m ore 

s p e c i f i c a l l y  s u b je c t iv e  f a c t o r  o f  e x p e r ie n c e  i n  o rd e r  to  

d e te rm in e  how f a r ,  i f  a t  a l l ,  e le m e n ts  i n  th e  e x p e r ie n c e  

c o n s t i t u t i n g  th e  re s p o n s e  o f  th e  r e c i p i e n t  who fra m e s  th e  

ju d g m e n t a re  g e n u in e  c o n s t i t u e n t s  o f  w h a t i s  ju d g e d ;  as  w e l l  

as a c o n s id e r a t io n  o f  th e  c h a r a c te r s  o f  l i t e r a l  o b je c t s .

T h is  u n d e rs ta n d in g  o f  th e  n a tu r e  o f  th e  co m p le x  w h ic h  

c o n s t i t u t e s  th e  a e s t h e t i c  o b je c t  a n d  w h ic h  i s  th e  r e fe r e n d  o f  

th e  a e s t h e t i c  ju d g m e n t seems to  me to  be th e  g e n u in e  ta s k  o f  

th e  p h i lo s o p h y  o f  a e s th e t ic s  r a t h e r  th a n  th e  a t te m p t  to  

d e te rm in e  th e  n a tu re  o f  b e a u ty .  T h is  v ie w  has r e c e iv e d  s u p p o r t  

i n  th e  c o u rs e  o f  th e  i n v e s t i g a t i o n  f ro m  th e  f a c t  t h a t  i n  th e  

c o n s id e r a t io n  o f  a l l  th e  r e le v a n t  ty p e s  o f  s i t u a t i o n ,  th e  

a n a ly s is  o f  th e  r e fe r e n d  o f  th e  l o g i c a l  s u b je c t  o f  th e  

ju d g m e n t p ro v e d  o f  m uch m ore im p o r ta n c e  th a n  th e  d e te r m in a t io n
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o f  th e  m e a n in g  to  be g iv e n  to  th e  p r e d ic a t e .  T h a t th e  

p ro b le m  o f  th e  n a tu re  o f  b e a u ty  i s  n o t  th e  e s s e n t ia l  one f o r  

a e s th e t ic s  i s  a ls o  s u g g e s te d  b y  th e  f a c t  t h a t  i n  c e r t a in  cases  

( i . e .  w here  th e  a e s t h e t i c  m in im um  o p e ra te s  m e re ly  a ^  a m in im um ) 

th e  ju d g m e n t in v o lv e d  i s  n o t  one o f  b e a u ty .  In d e e d  one m ig h t  

a lm o s t  s a y  t h a t  th e  c o n c e p t o f  b e a u ty  i s  o n ly  r e le v a n t  to  

a e s th e t ic s  i n  a p r e c is e  c o n te x t .  I t  i s  n o t  c o r r e c t ,  I  t h in k ,  

to  sa y  t h a t  i n  a e s t h e t i c  e x p e r ie n c e  one i s  aw are  o f  b e a u ty ,  

o r  t h a t  as th e  r e s u l t  o f  h is  Im p u ls iv e  E x p e r ie n c e  th e  a r t i s t  

s e ts  o u t  t o  c re a te  i t ,  u n le s s  i t  i s  u n d e rs to o d  t h a t  th e  te rm  

i s  o n ly  a c o n v e n ie n t  sym b o l b y  means o f  w h ic h  c e r t a in  com p lex  

f a c t s  can be r e f e r r e d  t o .  W hat one i s  aw are  o f  i n  a e s t h e t ic  

e x p e r ie n c e  i s  n o t  a b a re  b e a u ty ,  b u t  c e r t a in  o b je c t iv e  co m p le xe s  

w h ic h  one re c o g n iz e s  to  be o f  a c e r t a in  k in d  th ro u g h  th e  

q u a l i t y  o f  one * s re s p o n s e  to  th em .

I f  t h i s  i s  30 , w h a t becomes o f  th e  m e ta p h y s ic a l p ro b le m  

w h ic h  was in t r o d u c e d  i n  th e  f i r s t  c h a p te r  and  d is m is s e d  as  n o t  

r e le v a n t  t o  th e  i n i t i a l  s ta g e s  o f  th e  a rgum en t?  S o m e th in g  

f u r t h e r  s h o u ld  p e rh a p s  be s a id  c o n c e rn in g  t h i s  t o p i c .  P u t i n  

g e n e ra l te rm s , th e  m e ta p h y s ic a l q u e s t io n  i s ,  I  su p p o se , t h a t  

o f  th e  r e l a t i o n  o f  b e a u ty  to  r e a l i t y .  W here th e  c o n c e p t o f  

r e a l i t y  i s  in t r o d u c e d  i n  th e  d is c u s s io n  o f  th e  p ro b le m s  o f  

a e s t h e t ic s ,  i t  i s  u s u a l l y  i n  th e  fo rm  t h a t  th e  e x p e r ie n c e  o f  

b e a u ty  g iv e s  a w a ren e ss  o f  a p a r t i c u l a r  k in d  o f  r e a l i t y ,  w h ic h
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i s  somehow "h ig h e r* *  o r  " b e t t e r "  th a n  th e  r e a l i t y  co m m un ica ted  

th ro u g h  o r d in a r y  n o n - a e s th e t ic  e x p e r ie n c e .  The te rm  " u l t im a t e "  

i s  o f t e n  a p p l ie d  to  r e a l i t y  i n  t h i s  c o n n e c t io n .  I f  th e  

n o t io n  o f  a h ie r a r c h y  i s  n o t  in t r o d u c e d ,  i t  i s  som etim es  s a id  

t h a t  a e s t h e t i c  e x p e r ie n c e  g iv e s  an  e s p e c ia l l y  d i r e c t  and c le a r  

•kno w led g e  o f  th e  one k in d  o f  r e a l i t y  th e re  i s .  My own o p in io n  

w i t h  r e g a r d  t o  t h i s  p ro b le m  i s  t h a t  th e  c o n c e p t o f  r e a l i t y  

i s  n o t  o f  m uch Im p o r ta n c e  i n  th e  p r e s e n t  c o n n e c t io n ,  and  t h a t  

i t s  i n t r o d u c t io n  i s  l i a b l e  to  p ro v e  a p o s i t i v e  h in d ra n c e  to  

th e  p ro g re s s  o f  th e  a rg u m e n t, b y  d i v e r t i n g  th e  a t t e n t i o n  fro m  

th e  g e n u in e  p ro b le m s  o f  a e s t h e t i c s .  I n  th e  m a in , th e  re c o u rs e  

to  r e a l i t y  seems to  me o n ly  e m o tiv e  i n  i t s  s ig n i f i c a n c e ,  and  

to  be an i n d i c a t i o n  e i t h e r  t h a t  th e  p ro b le m  has become to o  

d i f f i c u l t  f o r  th e  t h in k e r  o r  t h a t  h is  f e e l in g s  have ove rw he lm e d  

h im . B u t I  do n o t  t h in k  t h a t  a l l  ca se s  w he re  th e  a p p re h e n s io n  

o f  b e a u ty  seems to  b r in g  a b o u t a p e c u l i a r l y  d i r e c t  c o n ta c t  w i t h  

r e a l i t y  can  be d is m is s e d  on th e s e  g ro u n d s .  The f a c t  t h a t  a 

g e n u in e  w o rk  o f  a r t ,  f o r  e xa m p le , i s  th e  p r o d u c t  o f  a p e r s o n a l i t y  

o f  o u ts ta n d in g  s e n s i t iv e n e s s  and  i n t e l l i g e n c e  m u s t mean t h a t  i t s  

a d e q u a te  a p p re h e n s io n  b y  th e  r e c i p i e n t  m akes s e v e re  dem ands, 

i n  t h e i r  t u r n ,  on h is  own th o u g h t  and  f e e l i n g .  W here h is  

c a p a c i t ie s  and  e n e rg ie s  a r e ,  i n  a n y  one c a s e , a d e q u a te  to  th e s e  

dem ands, he e x p e r ie n c e s  n o t  o n ly  th e  e x tre m e  s a t i s f a c t i o n  

r e s u l t i n g  f ro m  th e  a p p re h e n s io n  o f  an  o b je c t  o f  g r e a t  v a lu e .
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b u t  a ls o  t h a t  r e s u l t i n g  f ro m  th e  h ig h e s t  p o s s ib le  e x e r c is e  

o f  h is  ov/n p o w e rs . T h is  a w a re n e ss  o f  a h ig h  l e v e l  o f  v a lu e  

i s  v e r y  a p t  to  seem to  th e  r e c i p i e n t  a w a re n e ss  o f  a h ig h  l e v e l  

o f  r e a l i t y . I t  i s  d i f f i c u l t  to  know w h a t c o n c lu s io n s  shou3.d 

be d raw n  f ro m  s ta te m e n ts  o f  t h i s  k in d .  I t  does n o t  seem to  

me t h a t  th e  i n t r o d u c t io n  o f  th e  c o n c e p t o f  r e a l i t y  c o n t r ib u te s  

a n y th in g  to  th e  u n d e rs ta n d in g  o f  th e  s i t u a t i o n .  I f  th e  

r e a l i t y  w h ic h  seems to  be c o g n iz e d  i s  c o n ta in e d  w i t h i n  th e  

l i m i t s  o f  th e  o b je c t  o f  a p p re h e n s io n  a n d  th e  q u a l i t i e s  o f  th e  

e x p e r ie n c e  w h ic h  i t  o c c a s io n s ,  n o th in g  seems to  be g a in e d  b y  

c a l l i n g  e i t h e r  " r e a l " ,  and  b o th  can  be a n a ly s e d  w i t h o u t  

r e fe r e n c e  to  th e  c o n c e p t .  I f ,  on th e  o th e r  h a n d , th e  r e a l i t y  

w h ic h  i s  th o u g h t  t o  be c o g n iz e d  i s  a r e a l i t y  n o t  c o n ta in e d  

w i t h i n  th e s e  l i m i t s ,  a r e a l i t y  o f  a d i f f e r e n t  o r d e r ,  w h ic h  i s  

m e d ia te d  th ro u g h  th e  a p p re h e n s io n  o f  b e a u ty ,  i t  seems to  me j 

t h a t  th e  a w a re n e ss  o f  i t  m u s t be o f  a m y s t i c a l  v a r i e t y ,  so t h a t  | 

th e  p ro b le m  f a l l s  o u ts id e  th e  p r o v in c e  o f  th e  p h i lo s o p h y  o f  

a e s t h e t i c s .  One m u s t, I  t h in k ,  le a v e  th e  v a l i d i t y  o r  

n o n - v a l i d i t y  o f  t h i s  a p p re h e n s io n  o f  r e a l i t y  as an open q u e s tio n * ' 

F o r  j u s t  as  th e re  a re  no  f a c t s  o th e r  th a n  th e  f a c t  o f  th e  

a s s e r t io n  i t s e l f  b y  means o f  w h ic h  i t s  v a l i d i t y  c o u ld  be 

e s ta b l is h e d ,  so th e re  a re  no f a c t s  on w h ic h  th e  d e n ia l  o f  i t s  

v a l i d i t y  c o u ld  be b a s e d . T h is  i s  i n  i t s e l f  an  a d d i t i o n a l  

a rg u m e n t i n  fa v o u r  o f  th e  v ie w  t h a t  th e  q u e s t io n  i s  n o t  a
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r e le v a n t  one f o r  th e  p h i lo s o p h y  o f  a e s t h e t ic s ,  s in c e  th e

l a t t e r  i s  e s s e n t i a l l y  c o n c e rn e d  w i t h  a n a ly s is  and  w i t h  th e

e s ta b l is h m e n t  o f  v a l i d i t y .  The f a c t s  w i t h  w h ic h  th e  p h ilo s o p h y

o f  a e s th e t ic s  i s  c o n c e rn e d  do n o t  a n y w h e re , I  t h in k ,  n e c e s s i ta te  
HHSi

a r e fe r e n c e  t o  r e a l i t y  i n  t h i s  s e n s e , and  w o u ld  n o t  be 

re n d e re d  a n y  m ore i n t e l l i g i b l e  e ve n  s u p p o s in g  th e  c o g n i t io n  

i n  q u e s t io n  w ere  g e n u in e .



BIBLIOGRAPHY

A b e rc ro m b ie ,  L . Tow ards a T h e o ry  o f  A r t .  1 9 2 2 .

A le x a n d e r , S . A r t  a n d  th e  M a t e r ia l .  1925 
A r t  a nd  I n s t i n c t .  1927 
A r t  a n d  N a tu re .  1927
A r t i s t i c  C r e a t io n  an d  C osm ic C r e a t io n .  1928 
B e a u ty  and  Some O th e r  Form s o f  V a lu e .  1 9 33 .

A r i s t o t l e . P o e t ic s .  T ra n s . D .S .M a r g o l io u th .  1 9 1 1 .

B a n d o u in , L .C . P s y c h o - a n a ly s is  and  A e s t h e t ic s .  19 24 .

B e l l ,  C. A r t .  P h o e n ix  L ib r a r y  E d i t i o n  192 8 .

B e re n s o n , B. The I t a l i a n  P a in te r s  o f  th e  
R e n a is s a n c e . 193 0 .

B la k e ,  V . R e la t io n  i n  A r t .  1 9 25 .

B u l lo u g h ,  E . P s y c h ic a l  D is ta n c e .  B r i t i s h  J o u r n a l  o f
P s y c h o lo g y . V o l .V .

C a r r i t t ,  E .P . P h i lo s o p h ie s  o f  B e a u ty . 1 9 3 1 .

G o ll in g w o o d , R ,G . O u t l in e s  o f  a P h i lo s o p h y  o f  A r t .  19 2 5 .
i

C ro c e , B. A e s t h e t ic .  T ra n s . D . A in s l i e . 2nd E d i t i o n
1922

The E ssence  o f  A e s t h e t ic .  T ra n s . D . A in s l ie
1 9 2 1 .

D e la c r o ix ,  E . J o u r n a l .  E d . A .J o u b in .  1 9 3 2 .

Downey, J . C r e a t iv e  Im a g in a t io n .  1929 .

E l i o t ,  T .8 . A f t e r  S tra n g e  G ods. 1 93 4 .

Erapson, W. Seven Types o f  A m b ig u ity .  1 9 3 0 .



F re u d , S*

F r y ,  R .

G i l l ,  E . 

G ra ve s , R . 

H u lm e, T ,E . 

J u n g , C.

K a n t ,  I .

K e a ts ,  J .  

L a n g fe ld ,  H .8 , 

L é o n , P .

L e e , V .

L in d s a y ,  J .

L is t o w e l ,  The 
E a r l  o f

Low es, J .
L iv in g s to n  ..

M a u ro n , G.

M a c k e n z ie , A .M u i r •

M e ie r - G ra a fe ,  J .

I n t r o d u c t o r y  L e c tu re s  on P s y c h o -A n a ly s is  
T ra n s . Joa n  R iv ie r e .  1 9 2 2 . 

L e o n a rd o  da V i n c i .  T ra n s . A . B r i l l  1 9 16 .

The A r t i s t  and  P s y c h o -A n a ly s is  1924
T ra n s fo rm a  t i o n s . 1926
V is io n  and  D e s ig n . P h o e n ix  L ib r a r y

E d i t i o n .  1 9 2 8 .

B e a u ty  L o o ks  A f t e r  H e r s e l f .  1 9 3 3 .

C o n te m p o ra ry  T e c h n iq u e s  o f  P o e t r y .  1925 .

Spe c u la  t i o n s . 1924 .’

P s y c h o lo g ic a l  T y p e s . T ra n s . H .G .B a y n e s . 1925

C r i t iq u e  o f  J u d g m e n t. T ra n s .  J .  C reed
M e re d ith  1911 .

L e t t e r s .  E d . M .B u x to n  F o rm an . 1 9 3 1 .

The A e s th e t ic  A t t i t u d e .  1 9 2 0 .

The W ork  o f  A r t  a n d  th e  A e s t h e t ic  O b je c t .  
M in d . V o l . 4 0 . 1 9 3 1 .

B e a u ty  and  U g l in e s s  ( W ith  C . A n s t r u t h e r • 
Thomson) 1 9 1 2 .

The B e a u t i f u l .  1 9 1 0 .

I n s p i r a t i o n . 1 9 2 8 .

A C r i t i c a l  H is t o r y  o f  M odern  A e s th e t ic s .
1 9 33 .

The Road to  X ana d u . 192 7 .

The N a tu re  o f  B e a tty . T ra n s . R .F r y .  1 9 2 7 .

The P ro c e s s  o f  L i t e r a t u r e .  1 9 2 9 .

M odern  A r t .  1908 
V in c e n t  Van Gogh. 1 9 2 8 .



M ilo s ,  S . I n t u i t i o n  and  B e a u ty .  M o n is t  1 9 2 5 .

M u r r y ,  J . 
M id d le to n . S tu d ie s  i n  K e a ts .  1 9 3 0 .

R ead , R . A r t  Now. 1 9 3 3 .
The M e a n in g  o f  A r t  1 9 3 1 .

R e id ,  L .A * A S tu d y  i n  A e s t h e t ic s .  1 9 3 1 .

R e y n o ld s , 3 i r - J . D is c o u r s e s .  E d . R .F r y .  1 9 0 5 .

R ic h a r d s ,  I . A . F o u n d a t io n s  o f  A e s t h e t ic s .  ( W ith  O .K .O gden 
a nd  J .  Wood) 1 9 2 5 .
P r a c t i c a l  C r i t i c i s m .  1 9 2 9 .
P r in c ip le s  o f  L i t e r a r y  C r i t i c i s m  1 9 2 5 .

S h e l le y ,  F .B . A D e fe n ce  o f  P o e t r y .  1 9 1 1 .

S i t w e l l ,  2 . P o e t r y  a nd  C r i t i c i s m .  1 9 2 5 .

S t e in ,  G. C o m p o s it io n  a s  E x p la n a t io n  1 9 2 6 .

S t e in ,  L . The A .B .C .  o f  A e s t h e t ic s .  1 9 2 7 .

T h o rb u rn ,  J • A r t  and  th e  U n c o n s c io u s .  1 9 2 5 .

Van Gogh, V . L e t t e r s  o f  a P o s t - I m p r e s s io n is t .  T ra n s .
A .M .L u d o v ic i .  1 9 1 2 .

L e t t e r s  to  h i s  B r o th e r .  1 9 2 7 .

W o r r in g e r ,  W. Form  i n  G o th ic .  1 9 2 7 .

The d a te s  g iv e n  i n  th e  b ib l io g r a p h y  r e f e r  t o  th e

e d i t i o n  I  have u s e d , a n d  n o t  n e c e s s a r i l y  t o  th e  f i r s t

e d i t i o n  o f  th e w o rk  i n  q u e s t io n .


