THE RUDE STYLE
¢ LATE Cy PRI EMRB., 11 C - M. III POTTERY)

AND ITS AFFINITIES

Thesis submitted to
The University of London
for
the degree of

Master of Philosophy

by:

Demetrius Anson




ProQuest Number: 10107242

All rights reserved

INFORMATION TO ALL USERS
The quality of this reproduction is dependent upon the quality of the copy submitted.

In the unlikely event that the author did not send a complete manuscript
and there are missing pages, these will be noted. Also, if material had to be removed
a note will indicate the deletion.

Pro(Quest.
/4—“‘__---‘ ‘---“‘-\

ProQuest 10107242
Published by ProQuest LLC(2016). Copyright of the Dissertation is held by the Author.

A1l rights reserved.
This work is protected against unauthorized copying under Title 17, United States Code
Microform Edition © ProQuest LLC.

ProQuest LLC

789 East Eisenhower Parkway
P.0. Box 1346

Ann Arbor, MI 48106-1346



ABSTRACT OF THESIS

The Cypriot Rude Style is derived from Myceanaen Pictorial
Pottery with which it shares similar shapes., Its pictorial decoration,
however, differs appreciably from the Mycenaean originals and it is
clear that the two groups were painted by different artists,

Studies have been undertaken to group together the work of some
of these artists, and attempts made to discover their chronological
sequence,

Unfortunately, the vast majority of Rude Style pottery comes from
tombs which are, moreover, inadequately published. Censequéntly the
reconstruction of their chronological sequence could only be attempted
on the basis of their estimated stylistic development.

The recent publication of a series of stratified vases from Enkomi
now furnishes an external chronological criterion., This, and the
availability of new material from the French excavations at the same
site, and alse from Kouklia, provide the basis for a re-assessment of
the Rude Style's development, and for its affinities with other
pictorial pottery from Cyprus.,

In this paper, Chapter I begins with an introductory survey of
previous literature on the Rude Style, and then Bbriefly discusses
its relationshp with the pictorial decoration, shape and fabric of
Mycenaean pictorial pottery.

In Chapter II, and attempt is made to group together related Rude

Style compositions.
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Chapter III begins with a comparative study of Rude Style and
Mycenaean pictorisl bell krater shapes, and then goes on to subdivide
the Rude Style shapes in accordance ﬁith their peculiarities,

Chapter IV describes a project undertaken in cénjunction with
the Oxford Laboratory for Archaeology and History of Art, Here, the
fabric of eighty eight Rude Style and Pictorial Class vases were
sampled spectraraphically., The objects were: first, compare the two
wares, and second, determine whether Rude Style fabric might show
complexities which would permit its subdivision into groups of similar
composition,

Finally, Chapter V undertakes to correlate the evidence from the
preceeding studies of style, shape and fabric. Vases wherein peculiarities
of style, shape or fabric are concurrent were then compared with the
chronological framework, arising from new excavations., A tentative
proposal for the Rude Style's development is then suggested, and

historical conclusions are drawn,
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INTRODUCTION:

THE REIATTIONSHIP OF RUDE STYLE

AND PICTORTAL CILASS VASES




lor~ely incrsaged duxing the milile bronze asge, in the
neace and stability achieved in the east llediferrancan, after the exrulsion

1)
copper.( ' Taatever its origins,
chianges. The island became more prosperoug, while the distribution of

ttlements began to chanze., Settlements in the north lost their
imnortance to those in the eastern and southern coasts. Here, from as early
as the late ¥.C. period, arcse the commercial, urban centres of Enkomi,
Kition, and Hala Sultan Tekke, which were destined to play an imvortant

role in the develonment of the ieland, during the late bronze 272,

(1) See T, Catling in CAH, Fascicle 43 "Cyprus in the Neolithic znd
Bronze Age Periods", 32,




With the excention of a very few objects from the west, found in

1.0, contexts, the castward frading interests of Cyorus were to remain dosimant

inersasinly in fthe trade of the zastern lNediterrauzin,

The lucrative east Vediterraznean trade, which was enriching Cyprus,

attracted the Ilycenaeans who by L.H. IT were traiding with east and Eqmpt

Iiletus and Rhodes, where the Minoans had preceeded

and geosraphically well rnlaced to participate in

ast ledilerrra own, ool e occasionally vizited by

o e £2ll of Knossos (2) while Cypriot pottery is
rete and cother Aezean islands,
By the fourteenth century, followinz the destruction of the Cretans
as a power and their rapid replacement in the Dodecanese by the Liycenaeans,
vast quantities of Mycenaean pottery are found in the east and in varticular
in Cyprus., It becomes not uncommon to find more A=zgean than local pottery,
in tombs in and around Enkoni znd Tila Sultan Tekke., The Quahtity of
Yycenaean pottery found in Cyprus ig so gregt,that it becomes possible to
sneak of a re-orientation in Cypriot tzade from its traditional eastern
wolvement to an ever-increasing involvement with the wes£, Iycenzean
pottery continues to be found in equally lorge quantities and, by Myc. IIT B,
a large proportien of all the known Iycenaean pottery from this period,
comes from Cyprus.
(2) Ibid. 5

(3) Ibid. 54; Cadogan and Tzedakis in AvmpPoLOrIKow gyweAPloA Nicosia

(1972); Popham B34 58 (1963) 88-93 P1. 26-27.
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founid in Syprus but also on
Palestine, differs subtly when looked at as =z w
Trom what iz usually found in Tresce. The individvaliiy of this sastern
sroup has lony heen recornised by experts in the field and the names
Levanto-tveenascan and Sypro-Helladic have been coined for it. It differs
from the norms of the mainland both gualitatively and guantitatively.

Some ycenazean shavnes such ag the Pilrrim Flask, appear to be more
favoured in Crworus, on the otaer hand, the Eylix whiéh is common on the
mainland is rare in the sast.

Juantitatively, some shapes are more largely represented in fthe east
than in the west. The stirrup jar is one such shape. UOthers are the large
amvhoroid znd bell kraters. Tﬁese larse vases are decorated with chariot

ccenes, winich are seeminzly inspired by similar compogsiticns in palace

w

o,
¥

rescoes. Later, when the bell krater becomss the more ponular krater

4

shape in ¥Mycenaesan III B, the most common subjects of the pictorial
composisions are bulls, birds, zoats and deer.

These larze vauses have also been found in the Peloponnese (P1.33/1)
and notably at Berbati where a poiters work shop which nroduced pictorial

(4)

wares was recently discovered. The vast majority of them, however,
comes to us from Cyprus. Indeed for the vericd L.H. IIT A:1 - A:2 the site
of Inkomi alone hgs nroduced more decorated kvaters and -uaphorae, than

Mycenzean Creece taken together.

(4) Cetling Op. Cit. 57



This interpretation, as Catlhy antly points out, Tails to explain an
zhuonze of many other indeces that one would zusect to Tind in a liycenaean

ven 1in arsas where liycenaean nott

(S5

ry is most abundant, the design of

bembs and the burial customs are Jyvpriot, With the excention of sz very few

o

vy silver vases, all met

1 objects found in Cyprus at tais period are

tone vases and seal
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ne precence of sucn numbers of

lycenaean pottery in Cyprus is thzt the e tne product of mizrant
2 - o P - ()
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4
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Nycenasan craftsmen working in Cyprus.

Aspectrographic analysis of -
the fabric of Mycenaean nictorial wares from Cyprus undertaken by tne

Research Laboratory of Archaeology in Oxford, has shown that these wares
are of the same composition as Mycenaean wares from the Peloponnese. (7)
This has settled the question of their provenance to the satisfaction of

the majority of scholars.

(5) Ibid. 55-58
(6) Zouv. Doc.201
(7) ratling and Nillett in BSA 60 (1965) 212-224,
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1.

Amongzst the large guantities of decorated liycenaeazn nottery unearthed
from Cypriot tombs in Inkomi, Maroni end ¥Ylavdisz by the Turner Trust

3
5-1898, (2 ) there appeared a smzll zroup of

\o

excavations in 1
with horizontal handleg, which did not confirm with the norms of other
nictorial pottery of Mycencean type. Desnite a close similarity in shape
and overall decoration, differsnces in tecanique were discernible in the

less glossy slip and the l:ixrk brown-black paint, which was frequently used

Altnouszh ths general disposition of horizontal fill-in lines were the
ggm2 in  both groups, the zctual style used to depict the animal motifs of

Z0a, bulls, deer and birds us d at ach tyn iffer=3, The
zoats, bulls, deer and birds used to decorate each tyne, differzi., T

in connection with plant motifs, were seemingly drzwn more svontaneously
than on the other pictorial vell kraters,
The spontaneity of these compositions frequently degensrates into

carelessness. H.B, Walters, who catalogued the Cypriot pottery from the

Turner Trust excavations kent by the British Museum, recognised their

stylistic uniformity and classed them separately, in a cabesory reserved
for Mycenaean veses of debased and inferior quality. (9)

A. Furumark was the first to publish a study of these vases which he

. )
called the Rude Style. (10) The dullness of their paint was noted as wers

certain subtle differences in the shape of the RS Krater, whose profile he
frequently found to be more biconical than that of other Lell kraters,

(8) EXCAV.
(9) BMC  85-88
(10) iL.P. 465-470
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The distinctive decorative olements were =lso studied. Furumark noted
here a vroponderance of oriental motifs and these led him to conclude that
the RS was not = livcensean or even a Levanto-llycenaean ware but, thet it
L e (1)
was a Levantine derivation of Liycenaean pottery.

Ancther contribution to the s

e s 12) . . ‘o . \
7. H. Stubbings. (12) e disazrecs with Furumarl's conclusion that the

udy of these vases has been made by
R3 is & crude derivative that can easily be distinsuished from other
¥ycenaean or Levanto-Ilycenaoesn pictorial nottery and notes that oriental

nresent on Levanbo-lTycenaean wares.

2]
H
(6]
|

smotifls

Stubtings, who believes taet ¥ycenaean pictorial potfery was made in

9

nly one of many stylistic groupines, into which

foue

Cyprus, secs thne RS as o
the pictorial Ilycenasan pottery of Cyprus, can be subldivided. He helds
that the individuelity of wares such as the RS, is atiributable sither to
particulsr vottery producing localities, or to the work of individual
craftsmen.
Stubbings has isolated seven such groups. Two of these stylistc zroups
‘st of BI (12)
consist of RS vases.

J. L. Benson, who has been workingz on the same hypothesis (namely that

the recognition of distinct personalities in the style of vase decoration,

jis

is pnossible in the late bronze age and can lead to useful archaeological

conclusions), has recognised yet a third RS vase painter. (14)

(11) Ibig. 470.

(12) Stubbings in BSA 46 (1951) 168-176.
(13) Ibid. 171-173.

(14) Benson in AJA (1961) 342.
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the &3, laragecrrhis draws up a catalosue of R5 wvases which more than
doubles the 1ligi Arawm up by Furvmark. This enlerged list draws most of

its new examnlas of

ot

he RS from more recent excavations., The increasze in

numbers ig slso due, in vart, to the ineclusicn in the RS of a mvoup of

.*&)

inely worked and decorated vases (Pls.4/1, 26/5 Fi:.3/1), bearins RS

- )

. e c e . oa s ~ (16
iecoration, wnich had hitherto not been included in the RS, (16) eventhough

their kinghin with the R5 had lono been recognised,
Karcoeor-his who holda that Mycenaean nictorial nottery was mzde in

r gituates the beginnings of the RI lzte in Mycensean ITI B,
when those finely worked RE vases are szid to amoear. Their finesse iz
presentsd as eaviderce for a reaction, by 2 new ~roup of Cyoriot artists,
~ainst the decedence, which convention2l niztorizl pottery is knowm to
Eventually, the RS iteclf ie zaid to underzo a veriod of decline,

similar tc thet of the carlier nictorial nottery which it had raplaced.
Frem stylistic studiecs, similar to 33, Karageorzsals groups
the vases of the BRI into three separate strylistic sntities. The Sirst group
contains the finest RZ comnositions mentioned gbove., The second sroun
conaists of wvases whoze deccoration is lesgss fine, and the third, ~roups
togsther the crudest specimens of the RS. These two last sroups are said to

crosressively later, on the assumption that the RS was becoming increasingly

=

cruader and nmore decadent with the nassage of time.

=

Touv. DOCo.
bid, 234-236 Pl. 23/1-2.
¥.P. 946, 470 n.1.
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however, razises very interesting questions which will Le digscussed in a
later zection. Guestions of even greater importance, are raised by

‘1ig inclusion of finely worked and decoruted vases in the RS
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tylistic evidence and accepts these as members of
the RS, it becomes difficult to upiold the gualitative Jdistinction which

~as frequently been made between the RE and other ilycenaean Pictorial

kraters, Indeed, the validity of crudeness as a criterion in this instance,
has already been brought into question by Stubbingz, w0 notes that it is

not exclusively a vroperty of the RS and that it frequently apnesrs on
other Ilycunwean types. Moreover, Stubbings, notes that the quality and
finishh of both the RS and other lycensean vottery may range from fine to
crude, in z way that makes their separation impossible. (18)
No major work has been done on the RBS since that of Karageorghis, and
there are still fundemental guestions about its origins which remain
mn~answered. The Electro—spectrographic analysis of Mycenaean necked
craters from Cyvrus, decorated with chariot, bird and bull compositions of
ITT A-ITT B type, have shown that these vases were made in Grecce, (19)
Compogitions with bull motifs are not however restricted to the necked
krater. They appear on the bell krater as well. If, all fine gictorial
pottery is indeed made in Grezce, one might then argue that the fineust of

the RS is made there also. Moreover, if as it is claimed, these vases are

the precurssons of the RS, (20)

(18) Stubbings Op. Cit. 173.
(19) Catling and Millett. Op. Cit.
(20) Houv. Doc. 231-234.

1TT




the Tyoriod oxl_in of the RS ftradition could come under guesstion. In thiz

crmard 14 dw dnteresting to note that there existe Fiztorial wvises in Srenco,
(21)

Jecorzted in a wmzn w7 w1 stronzly reminiscent of the I3 M7

ot Aecorative <t

Sabric prevelent in esch roup, mig

msiip. 4 study might also he male of voristions in style,

oossible to determine whether the RS is subdivisible into groups,

P

5 the product of different workshops or individuals,
This weuld certainly apvear to be the case of some of the vases from

Karagzeorghis!' phase A, as well as some of the RS pictorial pottery from

L

the wells of Evreti in Iouklia (22>(Pls° 26/3-4).

pal
|

Stylistic and technical liiferences within the RS can however be
due to Chronological as well as Geogranhical differences. The discovery
of RS motifs on Myec III C:1 shapes (Pls. 4/4, 28/1-2, 29/1 and Fig. 8/11)
certainly speak for the longevity of the RS Group. 4An attempt could

therefore be made to establish the chronologieal order of changes in

style, shape and perhaps fabric.

(21) Benson AJA (1967) 316-317 see also Vermeule CJ 59 (1964) 193,
FIG.1-2; XMouv. Doc. 258-259.

(22) Maier in RDAC, (Nicosia 1969) 40, 42 P1. IV,




NON PTGURATIVE WL

Many varallels may be drawn between the decoraticn of the R3S and that
fyc TIT: B Pictorial Class. The Differences sxisting hetween them

Mo hegin with the horizontal 1lines which cover most of the outer
¥ycenaean oottery, it is interesting o note thaot their disnosit-
ion ig similar both on the RS and Pictorial Class bell kraters,

These horizontal lines were seeminzly an economical way of £ill

;_:.

and decorating the surfaces of the vase, but they also serve to underline

’
'

the kraters width, by bresking down its veriticality. They also as a

<t

C

!
W

frame to the Pictorial compositionz, wiich are painted on the upper half of

¢ .

the krater, left vacant for this purpose,

5

Hearly all of these lines are therefore situated on the lower half of
the krager, under the pictorial composition. Howsver, the paini which
menerelly applied to the upper side of the rim, may extend to cover its
underside and then invad: the outer surface of the vase for about a
centimeter, The horizontal band so formed, acts as a frame for %the tor of
the composition (P1. 9/1).

This arrangement is most common in the R3. IHowever, on the Pictorial
Class bell kraters, the wnider side of the rim is nearly always unnainted,

a separate horizontal line beinz drawn on the face of the vase above the

composition.{Pl. 38/1).

The horizontal lines below the compositions are not situated
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nuphazardly, bub are drewn in zroups at specific onoints.
The mest vaual locakbions of these linss is

the krater and imeeliately

half s centimetre thnickness. liore usuwally however, there is only one line

e continvation of the paint covering the base,
cn to the lower face of the vasé< (F1. 6/1).

At approximabelr midway between these two groups, theve is often but
nob always, another troon of lines. Tn the RS, there may be as mzny as

e lines (P1. 22/1) but there ere examrles with only two, or sven ons

Shick 1ine. 01, 23/1-2 In larse vases, %he distance hetweor
. N [ ] ) b

Froup and the base, may be halved a2zain by yet more horizontal lines.

In the Pictorial Class, the arsa between the shoulder and the base line
?

nay carry one thick stripe zlthoush generally, no line whatsoever is drawn.

by

On the other hand, the Pictorisgl Class bell kraters may have one or mors

[l

ires oainted on tneir inner face wiich may even be slipped, while in the
RS, the inside is generally left undecorated (P1. 36/2),
The treatment of the handles is, however, %'e same in both tyves.
Paint is generally anplied around the roots of the horizontal handles.
The too and sometimes the inner and outer side of the handle, may also
be painted with a thick line, extending from one root to the other (21.5/1).
Examples wherein the whole handles is painted are rare on both types (P1.1/2).

The p’ictorial panels in the handles zone are not only framed

horizontally but also verticelly at their sides. In the RS, the horizontal




extension of most, but uot all the Piétorial panels, is delimited by
vertical linss. These are drawn near the horizontal loon handles, znd
Join the hworizontal line under thevrim, to the interspaced lincs at the
waist of the krater.

3

hege nartitionz in nizde by two, three and

ot

The most simple of
sometimes four vertical lines, On some kraters, there are dots filling-in
these lines, or obligue strokes cutting across ther. On otfhers some of the
inner narallel lines may undulate and zig-zag (P1.6/1).

On some vases, thsze vertical lines may even serve as a supnort for
other fill-in motifs, consisting of leaves or z»nirals, thus creabing

lized trees. (P1.3/1). Alternatively, tree Arowin

camogition, may fulfil the function of the border line (P1.21/2).

use of different veriants on each side of z painted nanel, is not unknowa.
Similar parallel lined motifs do exist in the Pictorial Class.
tvwever, almost always they act only as nartitions witidn the decorative

panel, =nd are seldom found in the wviciaiiy ¢f the horizontal handles

It is also interentiry that the RS border lines are frequently more

omparable with fthe Palestinian, rather than the Mycenaean Trigliph

PIETRATIVE DECORATTONW

"Then we turn to the pictorial compositions decorating the vases of each

group, it is again possible to draw many parallels betwecn the RS and the

23)

TN
N

e

1.P. 467.
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- on them or while reaching dowe to do go. This rudimentary and

often repeated composition is ftotally abseat in all Pichorial Class vases.

v

TThen the actual bulls of the Pictorial Closs sre exanined, we noticed

that although they are accurately drawn in outline, which faithfully

renders the vhysical oroportions, thelr contours are often indigcriminstely
£illzd in with emall crozses, circles and dets. (P1l. 33/1). Their
anpesrance is wreminigcent of embroidery crafts by which they were probably

RS seoms to stem from a shortiond vwedustion of the bull to its esgerntial

Tlements o7 this shortherd manner of drawing are the thick dorssl line,
sometimes curving up to emphasige the nowerful saounlders, a large and
surprisinﬁly exprassive eye and large reproduciive organs.

The spontaneity of expression brought by =implification, sometimes
lezds to sketchiness and complete nesled of vronortions which may reduce thae
drawings to little better than seribleus (P, 7/2 Fiz, 3/5). Yet, sometimes

this same disnroportion may achieve the expressivness of a caricature which

captures admirably the movement and liveliness of the animal = (P1 2/1).



3 are however, in tie minority. Tlore usnally,

ualls of the

ard to sueresh the third dimension, The underszide zand lecg raceive much
wH°55
attention, unlike the becly, shape is predetermined by the traditionaly

chane of

tne bullts he=zd, and limits the possibilities of Jdrawing =yes, mouths, etc.

ot

In conrection with the inner lines of RS drawings, Karageorghis has

oy
g

o~

nointed out that the RS uses lines of varying thickness to express relief

a5
in a manner reminiscent of contemporary Syrian ivory carving. (25)

]

GOATS, DEZR AT TREE OF LIFE SCOXilis

The embroidery effect, totzlly absent in the R3S, is also found on the

me,

C_h
O
4
[_.n
ol
<

+
O

stags, birds and hybrids, of the Pictorial Class. The two
qrrouvs are therefore guite distinect.

Only in the revpresentuation of goats and deer may some parzllels be
drawn between them. Evensthough most of the R3 goat drawings are constructed
like the bn]l around a heavy dorsal line of FM §/4, there exist RS goats
which like those on other Pictorial Class vases, are uniformly filled in
with the red-brown vaint.

The animal plant eating them= so tynical of the RS, is moreover shared

by Pictorial Class vases decorated with gmoats. flere, as in the RS, :soats may

(25) ¥ouv. Doc. 239 n., 1, 2, and 3, 235 n. 3, 242.
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relationship with the ©5, however, it seems quite certain that the two
seoung cammat bhe the aroduct of  the sanme centre or school,

Tefore woving on to the bhird drawines, menition zhoull he maie of the

n Aemean Pictoriel pottery, is fremuiently

This criental theme, eni the associzted scheme of Teraliic

Confrontstion, is

@]

cmmon in dhe decorative arts of the owient, Tfrom the
earliest of times., It is therefore interesting that nlants flanked by
confronted zoats and other animals are Trecuent in the RS (Pls. 2/2, 6/2,

s/1, 10/1, 14/3).

These plants are moreover closely comparables models
and it is possible that the "Tree of Life" scheme in the R3, may be taken

directly from oriental »nrototyve

(.0

The same may be true of other oriental
wemes, such as the Palmettes which are zlso frequent in the RS (P1. 15/1,
2,4, Jowever, as some of these castern elements are also oresent, if less

frequently; on Myc IIT A:2 and III: B (Pl. 38/2) (28) ag well as on earlier

(QD
NS

bLery, it is voseihle that many may reach the RS

g

L.M. ITIT Pictoriasl -

c’r

jole]

3

second hand, from Mycenzean Pictorizl vottery.

(26) 1.2, 454,

(27) Inid,

(28) 8e- also BN FIG. 135a, b.
(29) M.P. 194.
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12 and faec Sowerdz the 1ot oo z ol
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Toe oonnave hacel and conver brsnset of fheso Tixla ore
»ound curved lineg, Jeoyn sile by sile and intoroectin e caen chther o

of =z new moon.

horizontaly to forim
the head is then added separately.

At the back, the two curved lines forming the body open out after
coming together to form a fan shaced tail.

One outspread wing is druwn in profile by, two lines curving upwards
and back from the birds back to the tip. Body and wings are generally
filled in with cuxved lines and straight strokes,

Paraliels have been drawn between these birds and those of late Vinoan
Pottery (30) end it avpesrs that these drawings owe more to Cretan than to
Vycenaean vase painting. It ghould however, be mentioned that the RS birds
have the distinctive up-turned beaks of the Avocet, a wadding bird, and are

thus assimilable with the majority of other Pictorial Class birds, which

resemble Feron, Cormorants, Swans and Geese.

(30) Houv. Doc. 247; Op. cit. Benson (1961) 343.




Tho conbentr of WS plebord
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Lhe Pictorial

crouns are norzover cextal



bearins FD ieooraﬁion,aid wiich ghould be mentioned hers,are

between the Iivcenasean wares of Cypruz

derivative, cotegorised the RE sghapes
n L s 1 n Mg t (31)
nractically identical™ or "similar" ~--

with owdinarr ¥Mrcenaeon shanes,

[N

Such distinctions are only demonstrable in the case of the bell brater

&)

of whiech there are snough samnles, hotis with RS and with other Pictorisl
decoration, to nermit mearin~-fMi1l comnarisons to bha mzde betwesn the two,

The RS bell lkrater,zs Furumarl rishtly coints out, has generally a

~

mors bicorical orofile thzn form 284 with which it is comnarsble, ‘“4)
Althonzh Pictorial Tlz2sg lmaters, with a biconical profils snd conversly

RS kraters with a2 rounded »rofile are not unknown (see below Pe 82.).

. -

In the Dritish Juseum's catalogue where many RS kraters were first

(31) 1..P. 465-466
(32) Nouv. Doc. 256 n. 4.
(33) Op. Cit. 465-466,

(34) Ipid.



m o

Tiched wzonpoboly as vesen ol Iehapeld Qoo 010, 2lSzre rade no
Jichinction hotroen theliv zhane and thst of other Tocanaean hell
- . L (33) .
Vesherz, 411 hell roiers v o lTocrsly 2lazsed as typs 43 <7 for
the beozensss of thoese wown ig certainly not boras oub by their shape.
szem o b2 equally freguent in the
If Zarageor~hisz admits that not 211 RS krabters have a biconical
) (36) . ; < . ,
nrofile, / he inlirvecaitly mekes otner distinciion betwesn the lrater
of each typs. In the CVA catologues of Cyprus which include many of the
Lireenaeon Pichorial raters, he labels nearly 211 of the RS kraters as

whiszreas most other b

as in the case of a 3S krater

—¥:

of

upper sides

s}

73 221). As (F3_2f

to the late Mycenaezn TIIT C31

of the R3. The possibilities
FPictorial Class kraters, have

made

(35)
(36)
(37)
(32)

C 85,

Touv. Doc.

CVA TM

256

MNouv. Doc,

many RS kraters appear to be

10-17 Pls. 13-15

(37)

cll kraters are labelled (@S 231).

(38)

This,

from Enlkomi,

is probizbly because the

more vertical than with

zte form of the bell krater thought to belong
period, it apnears bto express the lateness
of comparigons bhetween the RS and the
not beern cxhausted, @nd an attempt will be

J

234 PL, XXIII/1=2.
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ErUE R e
Joasislti
Podibemshranty

Wy the pecnlizrities of ifs traber shane and by itn listinetive decorztion,

The frecuent cosrsen2ss of iteg finich, vhich is due to a dull bheipe slip,
darls brown naint and a conrser fobrie, dces not suffice to distinguish it
clearly from 2ll other lycenaean notiery,

It iz reasonable to suvnpnose that tie coarse ware not made by the sume

6}

a2ople as the malers of ordinary llycenaean v»ottery. It is therefore not
surprisinz that in Crprus, where most of the lycenaean sottery found is
nrobably imvorted, not only the ES but also other coarse wares are often
1eld to be Cypriot imitations of lMycenazean pottery. (39)
The presence of coarse liycenaean wares in Grezce as well as in
Jyorus, (40) (41)

and the recognition of fine RS wares however, warns ithat

to draw far-reaching conclusions from visual distinctions between fine and
coarse wsres, may be an over simplification,

The importance of subdivisions made from experience and knowledge of
a ware's external properties must not however, he ignored, even if they
serve only as the starting point for a more profound examination,

The texture of fabrics is determined by the grain size of the clay
used. It is also determined by the firing temperature which controls the
sorosity of the fabric., It is however, the non-plastic inclusion, their
quality size and shape used as tempering, which are the primary determinants

of a fabric's texture.
(39) Dikaios 249-250.

(40) Problems 69-70.
(41) Touv. Doc. 232-239 Op. Cit. &JA (1967) 316-317,



of MNyesnasen notisry throushnont the Mycenasn world, mukes the sublivisicon

of Yyeensean notbery srouns more difficuls to atizin,

hosn intimate exverience of Vycensean vothtery maoy

Precuently distineuish wit: accurascy hetween any two or more =rouns having

different ctrovenances, nfortunately, the personal nzture ¢f the sensory
criteria for these subdivizions, makes them unsuitable for widsspresad use,
11t to commmnicate and standardise scientifically,
>thods whicn the laymsn may use to

42) .
, ( ‘ are particularly

comnare tihe external properties of Ffabrics
diguppointing when apnlied to Nycenaean nottery. Comparisons of fzbric

colour with the use of standardised =0il chart colour values betwecn wares

=h

as diversge as fine Mycenaean III A - IIT B Pictorial pottery held to be

©

mede in Greece, and course examples of the RS, whose Cypriot origins have
naver been guestioned,show that similer colour values «re wnresent in both
sroupz. Overlaps in the range of hardness or resistance tc penetrate also
seem to apnear in both types. (43) Comparisons'of the type of fracture

(ie whether shsrp or jagged at the break) also seem fruitless aere, as all

Vycenaean vottery seems to be of medium hardness which leaves similar

edzes on fracturing.

(42) Snepard. 244,

(43) See next page.




If the systematic study of Mycenaean fabrics with the naked eye iz

unrewarding, the use of scientifi

i

racnmaition of clay fyoes, me tyne oand gquantity of non-ovlacstic incluszions

and the Tiring temnerature, increzse infinately the importance of fabric

LaaEn CemranlcC.

In this way way be recognisel thce nrincinzl classes of tempering. TFor

ot
2
‘_)
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H
®
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hinocular micrnscope is always used to establizh the broad

febric classification which nreceesd other more complex analyses of fabric.

(43) In the course of this study of the RS Ffabric, recourse has heen taken
to ~ spectrosraphic tests to determine the guantity of certain
minerals present in both the RS and other ycenaean III B Pictorial
wares and thus estoblicsh 2 wider basis for the comparison of the two
wares (see Chapter IV paze 120).

Powder samples of botn fabrics were obtained through the use of an
electric drill, It was observed during the drillingy that the hardnsss
of individu=l =xzamnles varied Wreat7y Some RS fragments were very
soft, while others nroved wery resistont to Jrilling, more so than
many of the finely worked necked,chariot craters.

curatc method of mezsuring and comparing hardnecs could be

not noszible fc make any inferences from such

t iz perhaps worth mentionin that the one fras
s finely worked zroup A, which it was possible to

mely regigtant to pcnetrdtlon.




Some of thesze analytical methods, which include the uze of optical
and electronie wicroscores and Xray diffraction, to determine the
crystaline srranyement of the naste in thin szecticns, as well as
. . . 4 e o . (45)
differential thermal analyseg and micrcchemiczl analysis, M hawe heen
anplied to Ifycenaean nottery with the aim of characterising Zypro-Trecenosan

produste by anelo y with sther [ycenazan cerzmics,

The examination of s thin section of fabric unfer a volarised non-

cirromaghic light, with z petrographic microzcope can say much aboutb its

conventiona

and their imzoe recorded on 2 cathode tube, The recomition

of the crystals present in fine clay will indicate the extent of its
crystalisation, and therefore the ranse of the firing temperature, and

provide useful informaticon for the r2coynition of the fabric's composition,

Identification of crystals can also be achieved by the process of X ray

(50)

diffraction, vaerain a powdered sample of the fabric is bombarded with

X rays of a known wavelength and the anzle of its diffraction measured.

Ibid. 138-147.

Courtois. 149,
Ibid. 19-38. Shepard. 139-140,
Courtois. 41.

Ibid. 41-49. Shepard. 19-20.
bid, 146-147. ’
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These angles are then compared with the Ikmown diffraction standsards of oure

T

By comnarison it is possible to recognise the composition of the

2lemeants.
mineral crystals present in the samples. Tnfortunately, the frequent

destruction of a fabric's crystal structure during firinz, as well as the

(=]

~

very mixed comiosition of ancient osottery, limit the usefulness of this

eted i Ao (51)

nethod in n_L‘C-_’lanng',}’.
Diffevential Thermal Analysis is used to identify clays,

varticularly when they are too fine grained for netrosraphic analysis. A

nowdered sample is refined throuzh a2 uniformly increasing femperature in

the company of an inert material which ie used as a reference., Incrsases’

Il

in temperaturs produce characteristic reactiony in most substances. These
may abzort or emit heat as they underzo o change of structure. I the
regultant fluctuations of the vanple's temperature z% any one point of the
firing, are plotted graphically against the temperature the sample of
reference, they will characterise many of the fabric's componant elements.
Difficulties arise nowever when dealing with compnlex mixtures of clays,
wherein two elements have a similar reaction at the same firing temperature
and pose pfoblems of interpretation., Also, as most well fired nottery is
taken through temperatures exceeding those of the most diagnostic changes,

(53)

differential analysis is more often used for the examination of raw clays.

(51) Ibid.
(52) Thid.145-14€.
(53) Ibid.
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4)
%/ which is normally nsed for the

identificatior of naints and zlazes can also be used for the recoimition

Thez gimultaneous use of so large a variety of analytical technigues
to the study of lMycenasan nottery, orovided much information zbout th

comnosition of the clay and also about its »reparation and treatment, On

the basis of such knowledre it was possible to compare and distinwuish

between archaeologically different Mycenzean pottery -sroups and sometimes

_(55)

pven to subdivide these further

th and fourteenth century Mvcensean wnottery

¥  on . (56)

shows these fabricsz te bz homoegeneous in their comdosition and execution.

J
&
D
D

The evamination of thi

The chemical elements present in the majority of these vases, susrent that

they were not made in Cynris but in the Arsolid. 77 Mhiz ageoonds
well the results ohtained sarlier from Srectrocraniic analyeis of

(59)

Tn YVircenaean ITT R however, lliyceanezn fabricn ceasze to be homoreneous

a2 many different tynes of paste are used teo make Mycenasor potier:r in the
many of llycenseaon centras of sivilisation., ¥Tvery effort is made to emmlate

Clays mey be miued so thot ey will msle the

Arpolid fobric and firing tempevatures may be aceordin~ly wodifie

(54) Thid.141-143.

(55) Zourtois. 17%.

(5€) Ihia, 159,

(57) Inid.

‘53 Ibid. 173.

{59) Oﬁ.C't ggg £0 (106R3 alzo; Catling, Tdchards and lin-Iioyle in

,aurt01s. 158, 178.
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Cowowver, if otaz ot owoscible from these bects to letermine which of
thaoe lobzr Dyvesnacan ITT 2:2 waves was made in Cyprus, oarior bo
aay
1 <51;

veonaecr ZIT C:T 1, when most Viecenasan pottzry apnzars to he loeal.

L laroe enoush nomoensous late ITI 2 samolz wos net tested. It was,

hcvever, nozsible fto ascertain that the B3, was likely to be local.,

Spectrozraphy is ancther analytical process which has heen used,
Thig method which can identify %he elements nresent in clays, is o faster

cnd more economic method than microcnemical anzalysis, and may record the

th

N

nregsnce of elements present in smaller ovroportions than is nossidle w

Also, zs it requires only a small gquantity of
fabric, this method is varticularly suited to rtunilies dealing with
Pictorial vases of museum collection quality

The recognition of the elements present in pottery is usually not

fficient to ach1eve

of any two or more different fabrics.

Such a subdivision is only oossible when there are trace elements present
in one category which are absent in all others. COnly then would it be

reasonable to suppose that the former ware came from a different source.
Generally, the recognition of a fabric's vhysical proverties, mineralogical

content and its reaction to increases of heat is necessary, so that they

(65)

nay form as wide z basis as vpossible for any subseguent subdivision.

bid.178.

id 158, 179.
Sheverd. 143‘145'
Ibid. 144.

Thid. 145.
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o

Snectrozranshy can nowever, zive aquantitative as well as g

Tt ig therefore nossible to estimate with satisfactery accuracy

the vnercentage in which metallic elements ave represented, particularly

(&F

when these are only in low concentraiions. ) It then becomes posszitls

to distinguish between wares which show consistent guantitative differencss
over the sams chosen range of characteristic elements. In this way, it was

co characterise tha fabrice of Fycenocan and Mincan wares into
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ting the centre of iegean
. o (5T)
civilization in which it was found and suvnosedly made.
It should however be stressed That waile this method mey permit us to
ilstlngnlqn between groups of pottery, it tells us very little about the

technical aspects of wares or their production.

As we have seen above, this method, when zpplied to the lycenaean

,‘:

III A 2 - early IIT B Liycenasan Fictorial vottery of Cyprus, showed that for
the elements tested, its fzbric wag indistinzuishable from that of wares
(€3)

from the Peloponnese., Distinct patierns were obtained however from crude

P
C - . .
liycenaecan wares from two Cypriot swtes.( 9) o BS or later pictorial wares

from Cyprus were examined in ithe Research Laboratory of Archaeology and

! |

History of Art in Oxford, where these spectographic tastz were carried out,

(56) Ibid.

(67) Op.0it. BSA 53 (1363)

(68) Op.Cit. BSA 60 (1965)

(69) Ipid.III, PL3.32(B), 33 (4).

N
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the laboratory directoxr, it

T

]

Jith the pevmission of Dr. w.T. Hall,
has now been possible o examine the fabrics of later lMycenacan IITI B
Pictorial pottery shapes and also that of the O° from site turoushout
Cyprus and frem Syria. The object of tais exsrcise iz first, to determine
if the RS wares, bobli fine and cosrse can be shcown te form eithsr one or
more homorenecus sroun and second, to comnare the resulis obtained from
the RE =zud other later Mycenaean IIT I pictorial sottery from Cyprus,
with the results obtained in the past from obther lycenaean pottery
“reece and Cyprus. The results of this study are vresented

found in
Cnapter IV Page

below in



CHAPTER II

THE STYLISTIC SUEDIVISION

OF RUDE STYLE VASE PAINTINGS
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Similérities in the conception of meny of the RS figurative drawings
make it likely that.it is the work of a small number of artists. This
has prompted stylistic studies of the RS to be undertsken, with the aim
of grouping together drawings likely to represent the work of individual
painters.(1>

It has also been claimed (in a study carried out by Benson on the
RS birds), (2) that it is possible to trace the chronological sequence
of & painter's works, through the study of his technique and style,

Karageorghis has gone further in this direction by proposing a
scheme, in three phases, for the evolution of the RS's decorative style, (3)
hased on the assumption that the paintings became progressively cruder
with the passage of time,

Much of the RS to date comes from Enkomi and other neighbouring sites
in south—eégtérﬁprprus>§nd,if the RS was ?evgloped.@n this small areé,_
it would indeed bebioéical Yo suppose that;the cruaer draﬁihgs in
Karageorghis' phase C are later imitatibns of the fine compositions in
phase A; (4) It would also bé’possible, as Karageorghis' proposal would
imply, that ceramic decorative fashions were followed uniformly by all

of the-RS vase painters,

1) Stubbings BSA 46 (1951) 171-173: Benson AJA 65 (1961) 342-345,
2) Ivid, 343. '

3) Nouv, Doc, 231=259,

4) Ibid, .



However, the presence of the RS, or pottery analogous to the RS, in
western Cyprus, Syria'and even Greece, (5) raises the possibility that it
was not produced by only one centre. Some of the differences of style
discernable might, therefore, be due to regional rifher than chronological
differences. | /

In this regard, it is interes#ing to note that the seven vases
representing Karageorghis?! phase 4, were/discovered at five different sites.(é)
More importantly, the three catégorieﬁ/arawn up by Karageorghis are excessively
wide, The vases which they contain/éay be subdivided further.

~Many newly discovered RS vases hsve since been published. Also, it
has been our good fortune to be given access to hitherto unpublished RS
pottery, from the French'excavations in Enkomi, It was therefore decided
to undertake a new subdivision of the RS's decoration,

Our object at thé outset will be limited to grouping together paintings
which are very similar to each other in style. Questions regarding the origius,
and chronological order of these groupings will be raised briefly. A
discussion of their historical significance will be reseived, héwever,

.

until the RS's shape and fabric have also been examined.

(S)Seg above Pe 235 Ne 27,
(6) Youv. Doc, 232-239,



STYLE GROUPS: :QUADRUPEDS

GROUP 1

Amongst the finest of the RS drawings we have;

Kition Fig. 3/1
Kouklia Pl. 26/5
Kouklia - Pl. 26/1 (possible)

These vases are distinguished by;

i, Triangular dotted lénss, topped by & horizontal eye brow.

ii. The open mouth and snout carefully drawn with short curved lines,

iii, A fill-in of curved lines along the neck.

thickness and are probably meant to suggest volume.

These lines vaxry in

48

iv. The distinctive way of drawing leaved branches wherein the outermost

leaf oﬁ the branch is evidently drawn first,
Karageorghis, who was the first to publish Kition Fig. 3/1 and
Kouklia P1, 26/5 is convinced that they were painted by the same man.
Kouklia Pl. 25/1,though not as finely drawn as the former two,has

81m11ar fill-in at the neck and,as far as can be seen, some care was taken

- e e

in the draw1ng of the llons mouth.

(7) Ivida. 236.
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GROUP 2

Larnaka Pl, 17/1

Enkomi Pl. 17/2, Fig. 2/9

Klavdia Pl, 13/1

Kition Pl. 18/2

Arpera Pl. 19/3, Fig. 2/10

Pyla-Verghi Pl. 20/1

Pyla~Verghi Pl. 21/1

Aradippo =~ Pl, 22/2, Fig. 3/6

Byblos Fig. 2/5

Maroni Pl, 13/1, Fig. 7/1

Enkomi Pl, 14/1 Epossibleg
Hala Sultan Tekke Pl., 19/2 possible

Group 2 is distinguished by;

i, An exceptionaly thick dorsal line,

ii. The neck and foreleg which are drawn by a curved line,
eitehging down‘fgpm the muzzle to the hoof, (é)

iii. The second foréleg;drawn somewhat bent at fhé knee;
sometimes in a right-angled articuletion.

iv. The underside, which‘is described by a long, horizontal,
ucurved line beginning as a thick, inturned curve behind the
second foreleg, and extending back eithér to the buli’s genitals,
or to the hind legs, .

v. The comparatively more carefully drawn hind legs. The hindmost
drawn as an extension of the down=curving dorsal line, end
separated from the preceeding leg, by a looped curve,

vi. The dew claw which is added 1o the hind legs, and sometimes
the forelegs, as a separately drawn triangle, .

vii. The comma-like curves, small dots, vertical lines at the

(8) Ibid. 240,

i | i SN



waist and spirals, which are used to f£ill in “the drawing.
%i;iq A clump of small leaves at the end of a branch, under the bull's
head and mouth.
ix. The use of thin vertical wavy lines, between the border lines,

(9)

near the horizontal handles. Such a motif is common in
Group 2 whereas most other groups use obligue strokes or widel;
2zig zagging lines, to £ill in the border lines.

Aradippo Pl. 22/2, Klavdia Pl. 18/1 and the Byblos Krater Fig. 2/5 (10)
have been grouped together by Sﬁxbbings, and Karageorghis has suggested that
Klavdia Pl, 18/1 and Larnaka'Pl. 17/1 were painted by one man. (1) 14 54
interesting to note however, that Larnaka Pl. 17/1 bears an even closer
resemblance to Enkomi Pl. 17/2. Karageorghis included all of the then
(12)

known vases from this group in phase B, with drawings as diverse in
appearance as the bull on Ras Shamra Pl. 25/2 (see below group 4) and the
lions of Iaroni Pl. 7/1. (13) Despite the fact that many of group 2's
characteristics are peculiar to itself alone.

To the bulls of group 2, may also be added some vases decorated witp

goats. Two of the goats decorating the amphoroid krater Mar oni Fl. 13/1,

(9) Furumark (Mg 467) has remarked that these wavy=-line border lines
- are closely comparable with Palestinian Trigliphs.

E1o Stubbings Op. Cit.171-172.

11) Nouv, Doc. 239=-240.

(12) Ibid.

(13) Ibid. 241-242, 244-245, Pls. 24/4-5, 25/2.



which share many of group 2's characteristics (in particular no iv),
unmistakably belong here.

The remaining two goats on this vase which are completely filled in
with red-brown paint. It seems logical 1o suppose that both types of goat
were painted by the same man, as the amphoroid krater has a continuous
painted panel and the compozition is unified.

Similar goats filled in with gaint can be seen on a bell krater from
Enkomi, P1. 14/1, depicting a lion attacking goats. The similarity is strong
and both vases have been attributed to the same artist (14) the vase might
therefore be included in group 2, as might a bell krater fragment from
Hala Sultan Tekke ie P1.19/2 decorated with a goat, of which only the
hind quarters are preserved.

With the exception of Hala Sultan Tekke Pl.“19/2, which Karageorghis
attributes to phase B,(15) these goats have all been put into the early
phase A group. (16)

In this regard it is interesting to note the presence of goat drawings
filled with paint, on the vases of the earlier Pictorial Class

(see above Pe 29).

€143 Stubbings Op. Cit. 174.
15) Nouv, Doc. 245.
(16) Ibid, 238-239.



GROUP 3

Of the remaining known drawings of goats and deer, there are seven

which may be tentatively grouped together.

Enkomi Pl. 12/1, Fig. 6/6

Enlomi Pl. 12/2, Fig. 6/8

Enkomi Pl. 12/3, Fig. 6/9

Enkomi Fig. 6/10

Ras Shamra (17) Rig. 7/3

Enkomi &

Kalopsida  Pl. 14/2 Epossible)
Maroni Pl. 19/1, Fig. 6/7 (possible)

Although these drawings are definitely different from goat drawings

n
DO

in group 2, their fragmentary nature makes it difficult to match them closely

Enkomi Pl. 12/1, Enkomi 12/2 and Ras Shamra Fig. 7/3, all have a
similar shaped head which curves slightly downwards from the forehead to
the muzzle. Also, they all have the same large oval eyes and open mouth.

Maroni Pl. 19/H differs from these vases in having horns and a muzzle

of different shape. Thei eyes and oval ears are the same, however, and it

is possible that it stands out only because it represents another animal type.

To these vases might be added Enkomi Pl. 12/3. The small vertical
fill-in lines, across the back of the animal depicted here, being the same
as. on Ras Shamra Pig. 7/3. '

Similar although more rectilinear stripes may be seen on Enkomi and
Kalopsida Pl. 14/2 (it has not been possible to examine and compare the
two fragments which constitute Enkomi and Kalepsida Pl. 14/2. However,
it is clear from photographs that these two pieces belong to the same vase),
and Enkomi Fig. 6/10.

It is difficult to match these two animals with the rest of the group.

X ; - Jaces this vase in his Phase A,
(%7) Karageorghis (Nouv, Dec, 238 239) pla 14/1, which in our study

together with Mareni Pl. 13/1 and Enkomi PL.
are pleced in Group 2.
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It should However be noted that the drawing of the hind legs on Enkomi

and Kalopsida Pl. 14/2, is similar to that of Ras Shamra Fig. 7/3

GROUP

Another group of paintings showing some homogeneity consists of;

Enkomi
Enkomi
Ras Shamra
Enkomi
Enkomi
Enkomi
Enkomi

Pl. 1 2, Eigo 2/1

Pls 5;1-2, 6/1 /

Pl. 25/2, Fig 3/10.

Fig. 2/8

Fig. 3/3

Fig. 3/9 (possible)

It is distinguished by

i. Thinner, more elongated, waisted bulls.

ii, A dorsal line which curve® upwards from the waist to the

rear, where it forms a triangular root for the tail, and forward

to the comparatively high shoulder area. The line then slopes

down from the shoulder to the head, to form a rather long neck.

iii., The detail of the hind legs, which are finely drawn, and in which

an attempt is made to render the inside of the left leg, through

the use of fine horizontal brush strokes.

The astonishing similarity of the bulls on Ras Shamra Pl. 25/2 and

Enkomi Pl. 1/2, makes it likely that they were painted by the same man, and

thus, perhaps, the confronted Spkinxes Fig. 3/10 and birds Pl. 9/1 (See

below Group 7), which are painted on their respective second sidese

To Group 4 must also be added a goat, the other side of Enkomi FPl. 5/1-2 ]

being decorated with a goat, reaching up to an unusually thick tree-like

plant motif, not unlike that on Enkomi Fig. 3/2 from this same group. |



Indeed, it is not impossible that these two vases were painted by one man.
Another sherd decorated with a sphyhx, Enkomi Fig. 3/9, may also

belong here, if we judge from the lines used as a fill-in, and the shape

of the torso and legs, which are comparable with thos® of Ras Shamra Fig. 3/30

Moreover, both sphynxes are part of compositions of heraldic confrontation.

It should however, be remarked that the two sphynzes have wings of different

shape and fill-in.

GROUP 5
Enkomi Pl. 2/1
Enkomi Fl. 3/1
Enkomi Fig 3/4
Enkomi Pl. 4/2
Enkomi Pl. 6/2, Fig. 2/14 possible)
Kouklia Pls 28/1-2, 29/1 possibleg
Kouklia Pig. 2/4 possible

The bulls of group 5 are distinguished from those of group 4 chiefly by;
i, The thicker stripes across the neck.

ii. Thicker contour and f£ill-in lines.
iii, Less detail in the drawing 6f the legs (particularly the hind legs).
On the other hand, there also exist certain similarities in these twe
groups they share:
i. A similar triangular shaped tail root.
ii. An elongated muzzle and open mouth.
iii. Large oval eyes.
ive The used of a similar mottle body fill-in.
Similarities in the shape of the head, horns, ears, eyes and nostrils
of the bulls on Enkomi Pl. 4/2 and Kouklia Pl. 28/4-2 and 29/1
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(and perhaps Kouklia Fig. 2/4) are so striking, that these vases were almost
gertainly painted by the same man.

Enkomi Pl. 6/2, decorated with a crudely drawn bull may also belong
here. This vase, like Enkomi Pl. 2/1, presents us with an open mouthed
bull drawn in profile, but whose horns are drawn full face. As may be seen
on Pl. 6/2, the smaller sherd from the French excavations in Enkomi,
decorated with leaves and the trunk of a palm tree, filled with oblique
strokes joins on to this krater fragment.

The three Mycenaean III C31 jugs appear to be after the same model.

The protomes of Enkomi Pl. 4/2 are decorated with the same heavy curved
lines ‘across the neck and have eyes similar to the bulls of Enkomi Pl. 2/1,
which are themselves rather curtailed.

Kouklia Pls. 28/1-2, 29/1 is decorated with Myc III C:1 birds a
typically in the company of bulls. The heads of these bulls are identical,
however, with those of Enkomi Pl, 4/2. The massive humped back of the Kouklia
Pl, 28, 29/1, bulls is also very similar to the backs of bulls on Enkomi Fig.
3/4. The same is true of the upper forelegs, which in both vases are formed
by inverted eliptical curves. Moreover, in both these vases, the bulls ears
are filled in with oblique strokes. On the other hand, the manner of
suggestions the third dimension with short horizontal strokes, on the
inside, hind, upper leg of the Kouklia P1 28, 29/1 bulls is reminiscent of

group 4.



Many of the characteristics of Enkomi Pl. 4/2 and Kouklia Pls 28/1-2

29/1, apply also to Kouklia Fig. 2/4; Traces of a sharply sloping neck,

soored by heavy vertical stripes and a striped ear suggest that it teo

may be related with group5s5.

The apparent relationship of these late vases with group 5, and even

group 4, is of considerable interest, for it suggests . that a late date

should alsoc be ascribed to them.

GROUP 6

Not altogether unlike the bulls of group 4, are thase of group 6,

which like group 4, includes a composition of heraldicaly confronted sphynxes.

It consists of;

Enkomi
Enkomi
Enkomi
Enkomi
Enkomi

Pl. 1/1, Fig. 2/3
Pl. 2/2

Pl. 4/3

Pl. 8/1~2

Fig. 2/2

Perhaps the most noticeable criterion for separating out these vases isj

i. The attention which is given to the drawing of the bull's dewlap.(18)

Othersares

ii. A square-ended muzzle.

iii. The thin curving lines on the neck and face.

iv. The long neck and acocentuated shoulder zone, described by the

down curving dorsal line.

(18) In only one other drawing of a bull ie Enkemi Pl. 3/1, of group 5, had
a dewlap been included. This, however, is unlike the zig zagglng
lines used to drawn dewlaps in group 6.
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ve The rounded hind quarters described by the continuation of the
dorsal line, which merges with the foremost of the hind legs,
the rear-most hind leg being added on separately.

vi. The finely drawn legs and hooves.

vii. The heavy mottle fill-in of the animals which actually shows up
the shape of the brush.

Many of these criteria are applicable to the other side of Pl. 8/2
which shows two sphynxes in heraldic confrontation Pl. 8/1. Indeed,
heraldic confrontation is not infrequent in the whole of this group, where
it is also not uncommon to find single animals atypically facing towards the
left, rather than towards the right. This certainly seems to be the case
of Enkomi Pl. 4/3. If we judge from the large size of this sherd, the bull
shown must have occupied the whole panel, eventhough the accompanying plant
motif is identical to that of Enkomi Pl. 2/2, which depicts confronted bulls.
The bulls and plants decorating Enkomi P1., 1/1 Fig. 2/3, from the French
excavations in Enkomi, and Enkomi Pl. 2/2, now in the British Museum, are
identical. These fragments must almost certainly have belonged to the same
vase.

The fine quality of the group 6 paintings, as well as the treatment
of similar subject matter ie sphynxes and heraldic confrontation, totally
absent in group 2, makes group 6 comparable with group 4.

It should however be mentioned that the slightly wavy vertical lines
making up the border lines of Enkomi Fl. 8/1-2 from group 6 are of a type

which is generally featured of group 2.
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BIRDS

‘Drawings of RS birds have been closely stﬁdied by Benson and some
of them have been attributed to a single painter. (19) The attribution of
Bird drawings to individual artists does pose however, greater problems
than the drawings of the RS Quadrupeds.

To begin with, all of the birds are similarly executed (see above
CH I), and have the same general appearance. On the other hand, no two
birds look exactlyfglike and and as a rule display a wide variety in the
shape of the body, the wings, the tail, and in the £ill-in decoration.
Thus, it becomes difficult to draw a line at the point where might end
the work or one artist and begin that of another. Understandably
Karageorghis has been rather critical of Benson's "long beal painter®
1ist and has-himself been careful to attribute bird drawings to

individuals only when their resemblance is particularly marked. (20)

Yet, instances where birds on the same panel of a vase are unidentical,

warn that we cannot exclude the possibility that a painter, little

concerned with uniformity, is responsible for the drawing of many of these

vases. The confident sweeping brush strokes used in their execution tend to

support this arguenment.

193 Benson Op. Cit, 342.
§20 Nouv, Doc, 246-247. *
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In our study, however,we will limit ourselves to subdividing the
RS birds into wider categories of drawings, which appear to share in a

family likeness,

GROUP
Enkomi Pl. 9/1 Fig. 4/1
Enkomi Pl. 10/1
Enkomi P1l, 10/4
Enkomi é21; Pl. 11/1
Enkomi (21 Fig. 4/2
Ras Shamra Fig. 4/3
Enkomi (21) Fig. 4/4
Enkomi Fig. 4/6
Enkomi Fig. 5/2
Enkomi Fig. 5/3
Pierides 36 Fig. 5/4
Myrtou-Pigades Fig. 5/6

This group is chiefly distinguished from other RS birds, by a
narrow and more or less long neck,

It is also interesting that aside from Enkomi Pl. 9/1, whose
second side is decorated with a style 4 bull (see above Pl. 1/2), the
only four other group 7 vases wherein a different second side survives,
Pls. Pl. 10/1, (22) Figs. 4/2, (23) 4/4 and 5/6, are also painted

with entithetic spirals or spiral triangles,

(21) These vases were originally classed amongst the earlier works of
the long besk painter (Benson OP. CIT).

E22) This vase also bears a drawing of a deer ie Pl. 14/2 Group 3,

23) In the description of this vase in AJA (65), 342, face B is
incorrectly stated to be decorated with "the tip of a wing of
a bird", this is nothing other than a portion of a palmette or
spiral triangle.,



Group 7 moreover includes the only three known compositions of

heraldicaly confronted birds Pl. 10/1 Fig. 4/3 and 5/6.

GROUP 8

Enkomi (24
Enkomi (24
Enkomi (24
Enkomi
Enkomi

Pl, 11/2
P1, 11/3
Fig. 5/1
Fig. 5/5
Fig. 5/7 (possible)

These drawings stand out from those of the preceeding . group for

the following reasons;

i. The two curves forming the dorsal line the underside

and breast, come less close to touching at the root of the

tail, which in consequence is thicker.

ii. The birds are rather thicker at the neok,

~iii. The wings are comparatively smaller snd thinner,

iv, The fill-in consists of more regular but thicker brush

strokes,
GROUP

Enkomi
Enkomi
Enkomi
Enkomi

Pl, 9/2, Fig. 6/2
Pl. 10/2, Fig. 4/7
Pl. 10/3, Fig. 6/3
Fig. 6/1

(24) These three vases were originally classed amongst the later
vages of the long beak painter (Benson OPL CIT§



This group if distinguished by;
i, The use of straighter, thicker lines for the drawing of body,
tail and wing contours,
ii, The rather large, less rounded heads with & straight beak.
iii, The more frequent use of mottle as a fill-in,

On a closer examination of these bird drawings in Groups 7, 8, and 9,
it becomes tempting to visualize a progression in their style. The
flowing curves used in the execution of group 7, appearing to give way
to the more stilted representations of group 8 and then group 9.

This however,is difficult to maintain without first undertaking a study
of the krater shapes concerned, Indeed, without the evidence of vase
shape and fabric.it seems pretty difficult to gauge the significance of
eny of the nine groups outlinedhere, It does however, seem pretty clear,
with the possible exception of some near identical drawings, that we
cannot claim any of our groups to represent the output of one man,

Each group is likely to contain the work of several individuals,

Indeed, these nine style groups are unlikely to represent distinct
entities, for there exist oconsiderable overlaps in their style, The
similarities existing between groups 4 and 5 has already been mentioned,
and as we have seen, the lines separating groups 7, 8 and 9 are by
no means deéfinate or absolute. It is therefore possible that one painter
may have contributed to two or more groups.

This certainly appeérs to be the case, when we examine vaseg with



a different subject on each of their sides. The sphynx on Enkomi
Pl. 8/1 certainly has the same anatomicel characteristice as the bull
Pi, 8/2 on the opposite side, (See above group 6). To a lesser extent,
the same is true of the sphynx and bull on Ras Shamra Pl, 25/2, Fig. 3/10,
from group 4, notably in the leg detail of the sphynx, which is moreover
not dissimilar to that on other bulls from the same group. Again,
on Enkomi Pl, 5/1-2 from group 4, the leg detail and fill-in of goat
and bull is the same,
If, then, we accept as a working hypothesis that the painting
of each vase is wholly attributable to one man, an attempt might be
made to tie in together, groups consisting of different subject matter,
The group 4 bulls and group 7 birds as represented on each side of
Enkomi Pl, )2 and 9/1 could then be associated, as might antithetic
spirals and spiral triangles common to group 7 (see above p, 59 ).
To these might be added a style 3 goat or deexr ie P1l, 14/2, painted
on the other side of Enkomi and Kalopsida Pl, 10/1 from group 7.
Finally, a drawing of a sphinx on Ras Shamra Fig. 3/10, might also
be added here, the other side of this vase ie Pl1, 25/1, being identical
to Enkomi Pl. 1/2 from group 4.( Fig, 1 ).
It might therefore appear that with the possible exception of
groups 1, 2 and 5 there are stylistic reasons to associate most of the

groups outlined here,
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FIG, I
Goats and Deer Spiral Motif Bird Bull Sphynx
Group 3 Group 7 Group 7 Group 4 Group 4
Enkomi Pl. 14/2— P1, 14/2 ——1 -P1. 10/1 *
Enkomi Pl. 9/1 *—Pl. 1/2 *

Ras Sharma Pl. 25/2 #{ Fig, 3/10

* Vases apparently painted by the same artist




The individuality of group 1 appears unquestionable, but can it
also be claimed that groups 2 and 6 are separate entities?

From the material at present available for study, this does appear to
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be the case. The discovery of new vases, could however alter this picture.

Stylistc studies are not without limitations. To begin with, there
are still many vases which cannot be fitted into any of our groups.

The most worrying examples display the characteristics of two
otherwise dissimilar groups, two such vases are:

Kyrenia Pl.23/1-2
Ankastina Fig. 3/7, 7/4

Kyrenia Pl, 23/1-2 is decorated on the oné sidey, with a spiral
composition similar to those accompanying the birds of group 7 and
on the other, with a bull whose dorsal line is similar to that of bulls
in group 2, while its carefully drawn legs and hooves are more in line
with bulls in groups 4 and 5.

Ankastina, Fig. 3/7, 7/4 is decorated with goats on the one side
and a bull on the other. This bull is not altogether different from
the bulls of group 4. However, the vertical border lines to the right
and left of the goats, are of the type normally associated with group 2
(see above Aradippo Fig. 3/6).

Other vases which it was not possible to fit into any of our style

categories include;
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Enkomi Pl, 3/3

Enkomi. PL. L/1

Enkomi Pl, 7/2

Enkomi Pl, 13/2
Kazaphani Pl, 14/3
ryla=Verghi P1l, 21/2
Ras ohamra Pl, 25/1
knkomi Figo 2/6
Gezer Fige 3/5
Ankastina rige 3/8
Enkomi Figo 7/2

and Kouklia ¥lso. 26/2, 3, 4, and 27/1, 2, and 3

We cannot exclude the possibility that some of these
unattributed drawings may belong with the vases grouped above,
The criteria used to make these groupings are baesd on the
observation of generalities, and it is not always easy to decide
where to draw the line delimiting any one group.

Enkomi Pl, 7/2 and wezer Fige 3/5, two nearly identical
drawings, have stripes accross the neck resembling those of bulls in
group 5.The same is true of the two bulls on Enkomi Pl. 3/3,
although certain parallels may be drawn between the execution of their
hind legs and the bulls of group 2.

Pyla Verghi Pl, 21/2 is decorated with a RS bull whose dorsal
line and fill-in re semble groups 4 and 5.,What can be seen of the
leg detail however, makes this attribution doubtful,

Ras Shamra Pl, 25/1, from Karageorghis' phase 4, (25) decorated

with an antithetic spiral composition on theone side and a bull on

(25) Worth mentioning in this regard is an unprovenanced, unpublishgd
bell krater ie Pl. 24/2,now in the Ashmolean imseum, decorated enti-
rely with a series of such stemmed spirals.
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;

/
/
/

the other, has a stemmed spiral vatypically growing out of the Srouqifjﬂ
infront of the bull, as with Enkomi.Pl. 5/1 of group 4.

Amongst the unattributable RS paintings we ‘find a large proporiion
of vases from Kouklia.

With the exception of Kouklia Pl. 26/1 and Pl. 26/5 discussed in
Group 1, Kouklia Pl. 28/1-2 and Fig. 2/4 discussed in group 5 and
Kouklia Pl. 27/4 which is decorated with a common spiral; Rouklia
26/2, 26/3, 26/4, 21/1, 21/2, and 27/3, cannot be closely compared
with the drawings of any of our groups or with each other.

}Also of unique style and finish, are the compositions.of Enkomi
Pl. 4/1 and Kazaphani Pl. 14/3. These like the above menitioned vases
from Kouklia might well represent the output of different artists or
centres of production, than the drawings which we have been able to
group above. Unfortunately, in the absence of further examples it is
difficult to make any generalizations about them.

It seems then, that if studies of style may raise interesting
questions regarding the origins and chrpnological order of the RS vase

—paintings, they cannot always provide the answers.



67

The value of a careful compilation of stylistically different
groups should however not be underated. If studies of style alone
are incapable of answering all the gquestions which they raise, they
can help to orientate typological studies of shape and more
importantly of fabric composition, which may themselves provide
some answers.

In the following pages an attempt will therefore be made to
establish

i, Whether the apparent evolution in the manner of drawing

RS birds, is reflected in changes of Krater shape.

ii. If the apparently independent style groups 1, 2 and 5 are
also independent gs regards their shape and fabric
composition, COnversely,the shapes and fabric employed
by groups 3y 4, 5 and T will be looked at, %o determine
whether their unityof style, is also borne out by a unity

of shape and fabric.
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Fig. 2.

EVKOMI = Pls. 1/2, 9/1 & Figs. 4/1, 12/5; Sample 4;
See pages D3y 62, 123, 133, 153,

Schaeffer Excavations 1967.

ENKOMI = P1l. 3/2; Sample 2; See pages 33, 56, 123, 133, 194 n.35,
Schaeffer Excavations (1946).

ENKOMI = P1. 1/1; Sample 3; See pages 56, 123, 133, 152,
Schaeffer Excavations (1962).

KOUKLIA; Sample 55; See vages 54, 124, 135, 167,
Maier Excavations, (TE III 130).

BYBLOS; See pages L9, 189,
Fouilles de Byblos I 102 PL. 157/1534.

ENKOMI. See page 65,

Schaeffer Excavations (1962).

KOUKLIA = P1. 27/3; Sample 61; See pages 124, 134-135, 168,
Maier Excavations (TE III 128).

ENKOMI; Sample 6; See pages 123, 133, 153,
Alasia I 72 ®IG. 14/19.

ENKOMI = P1. 17/2 & Fig. 15/3; Sample 1; See pages 49, 123, 133,
Schaeffer Excavations (1966).

ARPERA CHIFLIK; Sample 32; See pages 49, 123-124,
Ashmolean Museum (1953.340).

ENKOMI; Sample 73 See pages 123, 133.
Schaeffer Excavations (1965).

HALA SULTAN TEKKE. Sample 79; See pages 124, 136,
Ashmolean Museum (1953.423).



13.

14.

ARPERA CHIFLIK; Sample 31; See pages
Ashmolean Museum (1953.346).

ENKOMI = Pl. 6/2; See page 5k,
BMC C427 4 Schaeffer Excavations,

123, 13k,
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Fiz. 3.

KITION; See pages 48, 197.
Nouv. Doc. 236-237 PL. XXIII/6.

ENKOMI ; See page 53.
CM A1759; Nouv. Doc. 249 TFIG. 54.

ENKOMI = Fige 13, 4; see pages 53, 181,
CVA CM A2023 PL. 14/6.

ENKOMI; See pages 21, 5h.
CM T 19/24; SCEI 563 FL. 91; Nouv. Doc. 243 PL. XXIV/7 FIG. 53.

GEZER; See pages 05
Gezer III PL. 159/13 Gezer II 194

ARADIPPO = Pl. 22/2. Fig. 12/6; Sample 30. See pages 49, 134, 194,
Louvre AM 679. BSA 46 (1951) 171-172 FIG. I.
Nouv. Doc. 250 N.4.

ANKASTINA; See page 6k.
Nicolaou, RDAC (1972) 62. FIG. 4. T1/193.

ANKASTINA;. See page 65.
Nicolaou, RDAC (1972) 77. FIG. 4. T 1/193.

ENKOMI; See page” 53,
CVA CM 1958/1I1 - 17/5 PL. 13/4, Nouv. Doc. 242 PL. XXIV/3. FIG. 55/1.

RAS SHAMRA = Pl. 25/2; Sample 50; See pages 53,62,
Ugaritica II Figs. 56/46, 60/18, Nouv. Doc. 241-242 PL. XXII/3-4.
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4.

Fig, 4

ENKOMI. See Fiz, 2/1.

ENKOMI? = Fig. 14/5. See nage 59.
Benson, AJA 65 (1961) 342 ff. PL. 106/FIG. 26

7

(BM 153€/11-20/3)

Pomsbatiod

RAS SHAMRA. Sample 52; 3See peges 59, 123, 133-13k,
Musee de St. Germain En Laye No. 76882,

ENKOMI = Fir. 14/2; See nage . 5%
EMC C423, CVA BM PL. &/3, Excav 45 FIG. 71 (931).

ENKCMI = Pl. 10/4. Sample 11; See pages 59, 123, 133.

Schaeffer Bxcavations (1966).

ENKOMI; Sample 10; See pages 59, 123, 133,

Schaeffer Excavations (1962).

ENKOMI = Pl. 10/2, Fig. 15/2; Sample 12; See page 60,

Schaeffer Excavations (1965).
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Fig. 5.




3.

Fig. 5

ENKOMI; See page 60

CVA CM A1760 PL. 13/5-7, Mouv. Doc. 246 No. 1 PLXXVI/1,
Benson, AJA 65 (1961) 342 ff. PL. 108/FIG. 31.

ENKOMI; See nage 59
Dikaios 843-844 PL. T3/28.

ENKOMI; See page 59
SCEI 596 PL. €5, Nouv. Doc. 247. PL. XXXVI/6-T7.

ENKOMI; See page 59.
CVA Private Collections Cyprus G Pierides No. 36 PL. 7/1-4,
Nouv. Doec. 246-247, Benson, AJA 65 (1961) 342 ff.

ENKOMI; See page 60
Dikaios 284, €43-844 PL. 80/18&.

MYRTOU-PIGADES; See nage 60
Myrtou 43-44 FIG. 20/191; Nouv. Doc. 255 N.5
Benson AJA 65 (1961) 342 ff,

ENKOMI. See page 60,
Nouv, Doc. 247 PL. XXVI/S.
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Fig. 6.



Fig. 6

1. ENKOMI? See page
BM 1938/11-20/2.

2, ENKOMI = Pl. 9/2. Fig. 14/9; Sample 13; See pages
Schaeffer Excavations (1949).

3. ENKOMI = P1. 10/3; Sample 14; See pages

Schaeffer Excavations (1962).

4., ENKOMI; BSee nage
Ashmolean Museum 1953. 438.

5. ENKOMI; See page
Dikaios 316 PL. £1/34.

6. ENKOMI = Pl. 12/1. Sample 15; See pages
Schaeffer Excavations (1970).

7. MARONI = P1. 19/1; Sample 3%; See vages
BMC C426.

8. ENKOMI = Pl. 12/2; Sample 17; See vnages
Alasia I, 109 FIG. 25/5.

9., ENKOMI = Pl. 12/3; Sample 16; See pages

Schaeffer Excavations (1969).

10, ENKOMI; Sample 18; See pages
Alasia I TFig. 25/7.
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Fig. 7



1.

3.

4.
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Fig. T

MARONI = P1l. 13/1; See page %9
BIC €389, Stubbings, BSA 46 (1951) 174.
Nouv. Doc. 239 PL. XXXIII/7.

ENKOMI; See page 65.
Dikaios 335 FL. 192/15,

RAS SHA'RA = Fig. 15/5; Sample 49; See pages 52, 123, 133-13k,
Ugaritica IT 218 FIG. 91/11, Wouv. Doc. 238.

ANKASTINA See Fig. 3/7.

RAS SHAMRA; Sample £7; See pages 124, 136,
Ugaritica I 105 FIG. 96/E, Ugaritica II 224, FIGS. 94/E, 61/i-C.

RAS SHAMRA; Sample &8; See pages 124, 136,
Ugaritica II 218 FIG. 9/5, 16.




81

\\\\\\\\\\\\\\\\\\.

Fig. 8.



10.

11.

12.

Fig. €.

ENKCNI; Sample 19; See nages 123, 135

Schaeffer Excavations (1966).

ENKOMI; Sample 263 See nages 123, 133.

Schaeffer Excavations (1949).

ENKOMI; Sample 27; See nages 123, 133.
Schaeffer Excavaticns (1969).

ENKOMI; Sample 24; See rages 123, 133,

Schaeffer Excavations (1961).

ENKOMI = P1l. 15/3; Sample 25; See pages 123, 133,

Schaeffer Excavations (1949).

RAS SHATRA; Sample 51; See nages 123-123, 135-134,

Musee de St. Germain En Laye Fo. T6EE3.,

ENKOMI; Sample 22; See pages 123, 153.
Schaeffer Excavations (1962},

ENKOMI = Fig. 14/4; See page 104,
BM  1938/11-20/5.

ENKOMI = P1. 15/1; Sample 21; See vages 123, 133,
Schaeffer Excavations (1963).

ENKOMI; Sample 29; See pages 123, 133.
Essai 17 PL. 2/7.

ENKOMI; See pages 23, 33, 208,
Schaeffer Excavations (1967).

ENKOMI = Fig. 14/3; See pages 23, 10k,
BM 1938/11-20/15.
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Much Myc, III B Pictorial vase decoration and most of the RS
compositions were painted on the sides of horizontal handled bell
kraters,

Their popularity as grave goods in L,C. II tombs, has resulted in the
preservation of many whole or reconstructable examples of each &roup.
This provides us with a large enough eample of each type, to permit the
underteking of a study aimed at

i. studying closely the nature of the bell krater shape and

comparing the RS and Pictorial Class bell kraters, and
ii, establishing whether the RS might be subdivided into more
than one group consisting of similar shapes which may represent the

product of different potters, or centres of production,

Profile drawings were made of RS and Pictorial Class bell kraters
from Cyprus and the Levant, now in collections in Great Britain,

France and Belgium. Figs. 9-15 some drawings were also copied from

(1)

publications and then brought to scale with out profiles,

(1) The profile drawing of figure 9 reproduces Dikaios PL. 124/20.
Figs. 13/1, 3 & 4 are taken from Nouv., Doc, Fig. 51/3 and Fig. 54
regpectively., Fig. 13/2 is from Myrton-Pygades Fig, 20/191 and
Fig. 15/5 is tsken from Ugaritica II Fig. 91/11.




In the first part of our study, the shapes of RS and Pictorial
Class kraters are compared with each other as if they each form a
homogeneous group. This procedure has seemed valid in view of the fact
that the Pictorial Class examples considered are nearly all members of the
"embroidered" class, while their shape presents us with far greater
uniformity than those of the RS, which are thought to be the produce
of a single workshop. (2)

The shape of the RS krater, was first defined with reference to the
shape of the Pictorial Class krater, taken as a standard by Purumark. (3’

It was noted that the profile of the RS kraters is genamlly more biconical
than that of the Pictorial Class.

The profile of RS kraters is indeed,frequently more angular than that
of other kraters. Yet,it should be noted that biconical profiles are not
unknown amongst the vases of the Pictorial Class Fig. 10/4 and that far from
all BS kraters are of biconical profile (Fig. 12/4, 14/1-2).

It is unfortunately difficult to measure accurately the angularity
of kraters' profiles. Even biconical kraters retain their ocurves and it
has been impossible to make a systematic comparison of the %we groups,

for angularity of prefile.

(2) z.w. Catling Cypriot Bronzework In the Mycenaean World (Oxford 1964),
2.
(3) M.P. 465466,
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GENERAL DIMENSIONS

The measurement of the vases assembled here ie. Figs. 10-15, shows
that the height of the krater form varies from -approximately 15 to 36 cm,
and its diamé'ber, from 21 to 38 cm.

With only a very few exceptions (Znk, Figs ‘;12/4), the RS kraters are
genarally not as high and have smaller rim diameters than other bell kraters
(TABLES 1 AND 2). This is not to say ti}ét all other kraters are bigger

than those of the RS and that there are‘ no other kraters smaller than some
/
/

examples of the RS. /
/
Tanizd
EEIGHT ’
IX CF.
R.S5. . OTHER.

36 ’ Enk. Pig. 10/2.

35  Enk. Pig. 12/% . " Enk, Pig. 10/1.

34 '

33

32

3 ;

30 Enk. Fig. 10/4; Enk. Fig. 10/5.'

29 ' Enk. Pig. 11/1. N
28 Kla. Pig. 14/1; Enk. Pig. 13/1; Bes Sha. Pig, 15/1.  Enk. Pig. 11/2.
l' 27, Enk. Pig. 12/5. Enk. Fig. 12/1; Buk. Fig. 12/2.
f 26  Enk. Pige. 14/2; Bok. Fig. 13/7. ATp. Fig. 11/4; Kla. Fig. 11/3.
i 25 4ra. Pig. 12/6; Fyrtou Pig. 13/2; BEnk. Fig. 13/6. . .
P Enk. Fig. 12/3.

"23 | Enk. Pig. 13/5; Enk. Pig. 13/8.
22 A

21 Enke. Fige 13/9.

20 Enk. Fige 13/%.

15  Enk. Pig. 13/3.

——-—-_"\"__ s e |



JAEE II
RIM D.
IK CM.
R.S. OTH=R. )
38 . Enx. Pig. 10/1.
37
36 Enk. Pig. 10/2.
35
34 l
33 . . Enk. Fig. 11/2; Enk. Pig. 10/4. -
32 Enk. Fig. 12/4. Enk. Fig. 11/13 Kia. Pig. 11/3.
31 Enk. Fig. 10/3; Enk. Pig. 12/1.
30 )
29 Enk. Fig. 12/5; EInk. Fig. 13/1. Arp. Figs 11/4; Enk. Pige 12/2.
28 Xla. Pig. 18/%. .
27 Myrtou Fig. 13/2; Ink. Pig. 14/2. Enk. Fige 12/3.

26  Enk. Fig. 13/6.

25 Res Sha. Pig. 15/1.

24  Enx. Pig. 13/7; Eok. Fig.‘13/9.
23  Ars. Fig. 12/6; Eok. Pig. 13/5.
22  Enk. Fig. 13/3; Enke Fige. 13/8.
21 Enk. Fig. 13/4.

There is in fact a considerable overlap in the height and rim
diameter measurements, from RS and other kraters. However, out of
fifteen RS kraters examined, only one was higher than 28 cm , as opposed
to five out of eleven other kraters measured. The average height of the
RS krater being approximately 24 cm, while that of others 29 cm . Also,
only one of the RS kraters haS. a diamefs larger than 29 cm, as opposed to
eight of the remaining eleven other kraters, while the average diaméter of

the RS krater, is approximately 26 om, as compared with 32 cm for other

kraters.

—

R T o e



It seems clear then,that the RS krater is smaller than the other

kraters of Myc III B, and as may be expected, the generally smaller RS

88

krater is also of a lighter build, being thinner walled, and more fragile

than most other kraters (TABLE III)

THICKNESS

IN CH. *

R.S. : | OTHER.

1.1 ’ ) . Enk. Fig. 10/1; Enk. Fig. 11/2.

1.0 ) ‘Xia. Pig. 11/3; Arp. Pig. 11/4; Enk. Pig. 12/1.
.8 Enk. Fig. 12/4. Enk. ¥ig. 10/2; Enk, Fig. 10/3; Enk. Fig. 11/1.
.& Enk. Fige 13/7; Enk. Pig. 13/9. Enk. Pig. 10/4.

.7 Enk. Pig. 12/5; Ela. Pig. 1%/1. Enk. Fig. 12/2; Enk. Fig. 12/3.

.6 Ars. Pig. 12/5; Enk. Pig. 13/6. o ) i
.5 Enk. Pige. 13/5; Enk. Pig. 13/8.
o4 Enke Pig. 14/2.

* The measurement of the vases' thickness has been
taken from the upper sides of the vase, st approximately
aid-way betwean the rim snd the roots of the horiazontal

o

C ) .
handles. ° R » e

Indeed, there appears to be a direct relationship between the

thickness and the height in the bell krater form (TABLE IV).

TABLE IV, BEIGHT « THICANESS.

PROVENANCE = Enk.] Enk.{ Enk. Enk.| Enk.| Enk.[K1s.| Enk.] Enk.| Enk.{ Enk./K1s « | Enk. [Arp. |Enk. |Ar8.] Enk. |Enk. Enk. |Enk. Enk.
SHAPE 716, = 10/ 1072} 12/4 10/3| 1074 11/4134/1) 11/2) 12/5 12/1) 12/2) 11/3}1 43/7 |11/u|as/2 |12/6] 13/6 112/3]43/5 [13/8 [13/9
;;ngi.ftmiﬂ' - 36 (36 135 |30 (30 {29 2.6 26 127 |27 |27 |26 126 26 26 (25 {25 {26 {23 23 |21
Fart seaaXUXIXIX] X IX] X IX] X
7.8 X X X X - X X X
-6 _ X1 X| X X | X
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PROPORTIONAL COMPARISONS

OF KRATER SHAPES

With the aim of establishing other such relationships in the

proportions of the krater, the largest diameter of each of twenty seven

kraters was measured, ie.FC X 2 (Fig. §). The point of intersection of

this diameter with the vertical axis of the vase ie.BD was established

e —h

E D
Fig. 9 t ‘ -
( Diknids 285 Rl 124/20
SCE IV 374 )

for each unit of base diameter.

at C,and the distance between B
and C measured.

The distance between the rim and
the roots of the horizontal handles ie. AG -
was measured on each krater. The
diameter of each base ED X 2, was also
measured,

The height of each krater was then
divided by each of these dimensions to
give a simple relationship between
itself and the height of the krater.
If, for example, the base diameter of

krater was 10 cm, and its height 30 cm,

.‘the division would give the humber‘of .

units of height pfesent in the krater



Once the HEIGHVBASE relationship in each krater was known, it was
possible to present this graphically, for all the kraters measured.The
degree of variability in the whole group could therefore be demonstrated
more systematically, than by comparing each of the profile drawings

individually.,

— B

JAE Y

HEIGET/BASE i.e., ED/EDx2
3.0 . ‘ Enk. Fige 10/3,
2.9 v v Bnk, Pig. 10/2.

2.8  Enk. Pige 12/4; Ras Shae Pige 15/14 " Bok. Pige 10/1. -

2.7 Enk. Pig. 18/2.

2.6 Ara. Fig. 12/6; Enk. Pig. 13/1; Kla. Pig. 18/1;
Nyrtou. Fig. 13/2.

2.5 Enak. Pig. 13/9. ¢+ Enke Pig. 10/8.

| 2,4 Euke Pig. 12/5; Euk. Fig. 13/8} Enk. Fige 13/6;

Enk. Fige 1 .7 5.
Bok. Fige 13/7; Eak. Fig. 13/8. * Fige 12/33 Arp. Mg 1/8.

2.3 . : © Enk. Fige 11/2} Enk. Fig. 12/1.
. . : . |
2,2 Enke 7ige 13/3. o Enk. Pig. 11/%; Enk. Pig. 12/2. |
: ) i
2,1 Eak. Pig. 13/5. ‘ : T 'mlae Fig. 11/3.

From the graphic presentation of the dimensional relationships
of the krater it was possible also, to see if the degree of variability
in the HEIGHT/BASE relationship of the RS krater alone,differed from the

variability of the krater form a& a whole ( TABLE V). .



{ HEIGHT/BASE ) / HEIGHT. ie, ( BD/ED X 2 ) /@D, )
’ Ras . |

FROVENAKCE | Enk.: Enk+ Enkd Enk.| Enk.{Enk.] Enk.| Sho.|Kle.| Enk.] Enk.| Enk.| Enk./Kla «| Enk. Arp.| Enk.| Ara.|Myr.| Enk.| Enk.| Enk.| Enk.| Enk. {Enk. Znk.
supE 716, |10/1] 1073 12/4 10/3] 1074|1179 13/1] 15/1| 18/4] 11/2] 12/5 12/9] 12/2 1173} 13/9| 11/ 26/2] 1276 13/2] 1376l 12/3] 1375|1378 13/9]13 /4 |13 /5
WL WETOHT%6 {36 |35 |30 [30 |29 |28 |28 |28 |28 (27 |27 |27 |26 {26 |26 |26 |25 |25 |25 |as |25 |23 |21 |20 |45
N CHe . .
wras | XXX X X|X| X XX X . ;
B0V 2,5 X | X X| X[ X|X|IX] XX XXX XX X1 X

Finally, a second graph was drawn wherein all of the twenty six

kraters appeared together_in descending order of their height TABLE VI.

The HEIGHT/BASE proportion of each krater was then plotted against its

height. The object of this exercise was to establish if the HEIGHT/BASE

relationship of the krater form would vary with a change in its height.

TABLE VI
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Similar graphs were also drawn up in which the twenty six kraters

were divided into two groups RS (’I'A.BLE VII} and OTHER (TABLE VIII), and the

exercise repeated, with the aim of establishing whether a change in height

would praduce a different HEIGH/BASE relationship in each group.

Basa

PROVENANCE

SHAPE TrIG,.

VASE HEIGHT
IN CK,

ABOVE 2,5

BELOV 2,5

‘TADLE VII.

( HEIGHT/BASE )/ HEIGHT. ie.(BD/ED X 2)/ BD,
Ras
Enk.| Sha.| KlaJ Enk.| Znk.| Znk.| Enk.| Ars.]kyr.| Enk.| Enk.| Enk.| Enk.|Enk.|Enk.
1274 1573 1471 1379 1275 13/7 14/ 12/6]13/2 13/6| 13/ 13/6] 13/9| 13/4|13/3
35 |26 |26 |e8 |27 |26 [26 |25 |25 |25 [23 |23 {21 {20 [415
X[ XXX XX | X X
X | % XXX X| X~
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JARLE. YIIX (HEIOHT/BASE)/HEIGHT te,({BD/XD X 2)/8D,

OTHER

PROVENANCE  {Enk.] Enk.|Enk. |Enk.|Enk.| Enk; | Enk.| Enk./K1a .. Arp.| Enk.

SHAPE FIG. [10/1 10/2]10/3|10/4! 11/1¢ 1172l 12/4]12/2 11/3

11/4{12/3
ICHT 6 |36 |30 |30
lli'lic;‘. B 3 3 3 29 |28 (27 [27 |26 |26 |2
ABOVE 2.5 X| X | X
BELOV 2.5 XIXI XXX XX X

HEIGHT-BASE RELATIONSHIP

It seems therefore,that certain conclusions may be drawn about
the relationship which exists between the dimater of the krater's base
and its height.
In the twenty six kraters which were measured, the base diameter
of all kraters varied from about half to a third of the vases's height
(TABLE V). Also, there appears to be a direct relationship between the
diameter of the base and the height of the vases, the bases becoming
proportionally narrower when there is an increasé in height (TABLE VI)s
This is particularly clear in the Pictorial Class bell kraters examined.
Herey all vases of a height lesser than 30 cm, proved to have a HEIGHT/BASE
ratio smaller than 2.5 (TABLE VIII). | |
In the same way as for the HEIGHT/BASE ratio; i. The relationship
of the largest diameter to the height ie FC X 2/BD was calculated for each
vase- (See Fig. 9). |
ii. The vertical axis BD at C was observed and BC meaéured.'
BD could then be compared to BC ie BD/BC.
iii, Pinally, the distance between the rim AB and the roots
of the horgzontal handles at G ie AG was calculated and compared

4

with the total height of the krater ie BD/AG.



RELATIONSHIF OF HEIGHT AND LARGEST DIAMETER

An examination of the relationship existing between the height and
the largest diameter in twenty six bell kraters shows that there are.74-.98
units of height for each unit of diameter. The width of the bell krater

is always greater than the height (TABLE IX)

BD/FCx2

;
:

1.00
- Enk. Pig. 12/4; Are. Fig. 12/6; Res Sha. Pig. 15/14 )
- Enk. Fige 13/7; Enk. Pig. 13/8; Kla. Fig. 18/2. o !
- |
.95 |
- Buke Pige 18/1. |
1 . i
P ) -
.- Enk. Fige 13/1; Enke Fige 13/9 :
L .90 Enk. Fige 13/5. ) ) Enk. Fig. 10/1; Buk. Fig. 10/2.
- Enke Fig. 10/3. ;
- Enke Fige 13/4; Enke Fige 13/6. Enk. Fige 12/2..
- Enk. Fig. 12/3. X
- Eoke Pige 12/5; Myrtou. Plg. 13/2. .
T s ;
— ‘Boke Fige 13/3 . ;
- ’ Enk. Pige 10/8. s :
b= Enk. Fig. 12/1.
) - A : © Azp. Pigs 11/5.
‘.80
: - RS ) ’ Enk. Fige 11/1.°
P Kia,) Fige 11/3.
75
- Enk. Fige 11/2.
+70

It seems however certain that there is no ‘direct relationship between

the height of a large krater and the largness of its diameter.



Diameters which are considerably wider than the krateré height may

be found on both tall and short kraters (TABLE X).

TABLE X { Bo/rc x 2 )/BD,

Raos . .
FROVERANCE | Enk.| Enkd Enk.| Enk.) Enk.| Eok.| Enk. |Sha.|Kla.| Enk. | Enk.| Enk.| Enk.|K1s . | Enk.]Arp. |Enk. |Ara. |Myr. |Enk. [mk. |Bnk. Enk. |Enk. | Enx, En%.
supE 716, | 10/1) 10/3 12/4) 10/ 10/4| 11/9] 13/1]15/1| 14/1| 11/2] 12/5| 12/ 12/2| 11/3|13/7| 11/4{18/2 [12/6 |13/2 [13/6 |12/3 13/5113/8 [13/9113/4 11373

st micET| 36 (36 |35 |30 [30 |29 28 |28 |26 |28 |zp |27 |27 |26 |26 |o6

. ; 2% [R5 [25 |25l |3 123 fo1 |20 hs
e X | X X X X " X
e | XX X X X | X|X X XIXIXIX | X

98 e 1,00 | ° X X X x X X

The RS Krater is however of a more elongated shape. Its largest
diameter is proportionally smaller than the diameters of Pictorial Class
vases. There are between .84 and .98 units of height for each unit of
diameter in RS kraters, as compared with .74 and .90 on Pictorial Class
kraters (TABLESIX, XI, and XII), the average for the RS being .94 and

.83 for other kraters.

TABLE XI  (BD/PC X 2)/BD ,

; Ras . . o
. PROVENANCE | Eak.| Sha. Kla.|Enk.|Znk.! Znk.|Enk.|Are.|kyr. Enk.| Enk.! Bnk.| Enk.| Enk.] Eak.

C suars rIe. | 1278 1571 1671|1371 12/9] 1377|1872 12/6|13/2] 13/6| 13/5] 13/8 13/9] 13/4{13/3
| vasc mzzeam|35 |26 |28 |28 |27 |26 |26 |25 [25 |25 |23 |23 |21 |20 |15

; IN CM, v
i #T0 =.85
| 486 = J94 X | XX X| XX XX
©ows-1.00 | X | X X | XX X
TABLE XII ( BD/¥C X 2)/BD,
m'mm.k

PROVENANCE | Enk.| Enk.|Enk.| Enk.| Enk.| Enk:| Enk.| EnkJKla ..j Arp.|Enk.
SHAPE TIG, | 10/1] 10/2| 10/3| 10/4]| 11/4] 11/2] 12/4] 12/8 11/3[11/8]12/3

VASE Hrzonr | 36 |36 [30 |30 |29 |28 |27 127 |26 |26 |28
IN CH,

0 = o83 XiX| XX X | X
86w .9k | X | XX X X

+93 = 1,00




| | TN 1N | | e

RELATIONSHIP OF BC AND BD

The location of the point of intersection of the largest diameter
with the vase's vertical axis BD at C (Fig. 9)was seen to vary from a third,

‘to half of the vases's height ( TABLE XXIII ).

ZABLE TIIL' T
BD/EC
RS, : . . OTHER. .
3.0  Enk. ¥ig. 13/9. * Enk. Pig. 12/17.
- : L .

2.9 Enk. Fig. 10/43 Kla. Fig. 11/3;

: Boke Fige 12/3.
2.8  Enke. Fig. 184/2. Enk. Pige. 10/2; Enk. Fig. 12/1.
2.7 krs. Tig. 12/6. * Enk. Pig. 10/4; Enk. Pig. 11/1.

L/

2.6  Enk. Fig. 13/3; Enk. Fig. 13/7; Kis. Big. 18/1e. Enke. Pige 10/13 Arp. Hig. 11/4.

. /
2.5  Enke Fige 12/4} Myrtou. Fig. 13/2; Euk. Fis/-"1316-

. /
2.4  Eok. Pige 12/5; Enke. Pig. 13/5.. Boke Pig. 11/2.

2.3 Bk Fig.,13/1; Enk. Pige 13/4} Buk. Fig. 13/8}
Res Ehs. Fig. 15/1.° .

There seems, however, to be no direct link between the situation

of point E and the height of the krater.

E XIV (BD/BC)/BD.
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L10/1) 10/2] 12/} 16/3] 1078 11/9) 13/3] 1573 1821) 11/2] 12/5] 1279] 12/2] 11/3|13/9) 11/8] 1872 12/6|13/2| 1376 12/3113/5]13/8}13/9] 13/4| 13/3
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With both RS and other kraters, a change of height does not appear
to produce a similar and constant change in the position of the largest
diameter (TABLE XIV ).

It does appear however, that the largest diameter is situated lower

down from the rim of the RS krater than it is on other kraters.

(TABLES XV and XVI).

TABLE XV (BD/BC)/BD.
R.S.

Ras
PROVERANCE |ray |sSha.|Kla.| Enk. |Enk.|Znk. |Enk. |Ara.|FyT. | Enk.| Enk. |Enk. | Enk.| Enk. [Enk.

SHAPE TIGe |12/4{45/1i14/1) 13/1(12/5{13/7|14/2|12/6|13/2{13/6| 13/5]|13/6[13/3| 153/4 |13/3

;;SE"HEIG“T 35 |26 126 |28 (27 (26 (26 25 {25 125 {23 (25 (21 |20 15

242 = 2.4 X X | X X | X X ‘
2.3 =27 | X % X X | X | X X i

2.8 = 3.0

TABLE XxvI (BD/BC)/BD,
OTHER.

PROVENANCE Enk.] Enk.| Enk.| Enk.| Enk.| Enk:|Enk.| Enk.[Kla ..| Arp.| Eak.
SHAPZ rIG. 10/1] 10/72] 10/3| 1070 1474 11/72) 12790 12/ 11/3] 11 /401273

VASE HEIGHT [36 |36 (30 |30 (29 (28 [27 |27 |26 |26 |24
IN CH,

2.2 - 2.4 X
2.5 =27 | X X | X X
2.8 » 3.0 X | X XXX X




RELATIONSHIP OF BD AND AG

The location of the horizontal handles (measured from the rim to the

roots of the handles), along the vertical plane of the krater ie AG (Fig. 9)

varies from well over a third to a tenth of the total height of the vase

(TABLE XVII).

LD/AG

9.6

6.5

8.0

7.0

6e5

6.0

55
5.0

© 4,5

303

3.0

ReSe
Enke Fige 12/43 Xlae Pige 18/1.

Are. ¥ig. 12/6.

Bok. Fige 12/5; Enk. Pig. 13/1; Ras Gus. Fig. 15/1.

¥yrtou. Pig. 13/2} Enk. Pig. 13/3; Enk. Fig. 13/5;
Enk. Fig. 13/6; Boke Pigs 13/9; Buk. Fig. 14/2.

Enk. 7igs 1374
Enke 7ig. 13/7.

Enk. ¥ig. 13/8.

OTHER.

| ——

Xia) Pig. 11/3.

Enk. Fig. 10/1; Enke Pig. 10/2; Enk. Fig. 10/3}

Bnke

Enke
Enk.

ATXp.

¥ig. 11/1; Enke Pig. 12/1; Enk. Pig. 12/2.

Figs 10/4.
Pig. 12/3.

Pig. 11/4.

)

There appears to be a relationship between the location of the handle

and the height of the krater, vases which are smaller having their handles

Proportionally lower down than big vases (TABLE XVIII).



JIABLE XVIIX (BD/AC) /BD.

Roa .
B— Enk.|Enk.| Enk.| Enk.| Enk.| Ernk.} Enk.| She.|K1s.| Enk.| Enk.| Enk.| Enk./Kls . |Enk.| Arp.| Enk.| Ava.|Myr.| Enk. | Enk.] Enk. |Enk. {Enk. |En¥, [Eox.
PR

GuPE FIG 10/1]10/2] 12/4| 1C/3| 10/%] 11/4| 13/ 15/1[18/1|11/2] 12/5] 12/1] 12/2| 11/3|13/7] 11/8| 18/2| 12/6|13/72) 13 /6| 12/3) 13/5)43/8 (1279|1375 |13/3

v1st HEXGHT 36 |36 |35 |30 13G (29 j28 (28 (26 128 |27 |27 |27 |26 |26 |26 |26 {25 |25 |25 |24 l23 |23 |21 J20 [is
1% CHy
oo XXX X X X X X|X| X X

540« 340 X | X X X | X | X X|X|X| X X|X{X|X

This particularly holds true for the majority of RS bell kraters,
which are generally smaller than those of the Pictorial Class (TABLES
I AND II). It should however, be noted that some of the bigger RS kraters
also have their handles situated proportionally lower down,than Pictorial
Class kraters of similar or lesser height (TABLES XIX AND XX). Enkomi

Fig. 12/4, Aradippo Fig. 12/6 and Klavdia Fig. 14/1 are exceptions to this

(TABLE XIX) and are discussed below in p. 102,

TABLE XIX (BD/AG)/BD.
| R.s. ’

R 9
PROVENANCE | Enk. sgg. Kla.|Enk.|Znk. |Znk.| Enk.| Ara.| tyT.] Enk.| Enk.| Enk.| Enk.| Enk. | Enk.
SHAPE rI0. |12/4| 15/1(14/1]13/74[12/5]13/2] 1u/2| 12/6] 13/2| 13/6] 13/5| 13/86{ 13/9] 13/%|13/3
VASE HEIGHT| 35 |26 |28 |28 {27 |26 (26 |25 (2% |25 |23 [23 (21 |20 (15

INX CM,.
9.0« 5.3 | X X X
3.0 = 3,0 X Xt XXX XX XX X| X} X
TABLE xx_(BD/Aa) /8D,
OTHER.

[,

PROVENANCE | Enk.] Enk.| Enk.| Enk.| Enk.| Enk:| Enk.! Enk.}K1s ..| Arp.| Eak.
BHAPE FI0. | 1071} 10/2| 10/3] 10/4} 11/1111/2} 12/1] 12/2} 11/31 11/8] 12/3
vasr mrgrr] 36 |36 (30 |30 |29 |28 |27 |27 [26 |26 |28
IX ¢ :

s0-s | X[ X|XEX|X] IX|X]X -
50 =30 R ' X x| -~ .
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From the vases examined, it seems that the proportions of
the RS bell krater differ significantly from those of corresponding
shapes from the Pictorial Class. The RS forms are generally smaller,
more elongated and have a lower centre of gravity. The positioning
of the horizontal handles differs appreciably from the norms of
Pictorial Class bell kraters. With only few exceptions, all RS vases
have their handles affixed lower down from the rim.

Karageorghis as we have seen ( see p. 34 ), suggests that the
majority of RS kraters are of the late F.S.282 form. (4) However,
in a recent Swedish Cyprus Expedition volume, wherein Astrom lists all
the known F.S. 281 and F.S. 282 forms, (5) we find that RS vases are
classed with the earlier F.S. 281.

Of THE F.S. 282 kraters listed, there is only one bell krater
(from Dikaios' Excavations in Enkomi), of which a profile drawing is
available, (6) The profile of this Cypriot Close gstyle vase, decorated

with antithetic spirals and a central trigliph, is reproduced in Fig. 9.

(4) seo also p. 34 n..36e
(5) SCEIV, i ¢:%67-375.
(6) Ibid. 375, Dikaios 285 PL. 124/20.



160

This vase is approximately 27.5 cms high, and has a rim diameter of
29,5 cm #As we have seen, such small dimension are nearer to the average
obtained from RS kraters, Also, it has a BD/ FC X 2 ratio of 8.54, a
BD/BC ratio of 2.44 and a BD/AG ratio of 4.6, figures which are generally
typical of RS bell kraters. It moreover, has a biconical profile and its
angular, everted rim is similar to thst of RS vases in group B iii
(see belowp, 105)

The close confirmity of the late vase with the norms of RS shapes,
would suggest that these kraters are indeed a later version of the bell
krater, assimilable with F.S. 282,

It must, however, be stressed that some overlapping occurs in the
proportions defining the RS, and Pictorial Class shapes and that while it
is possible to make valid gemeralisations concerning them, it is not always
easy to attribute with certitude individual vases to any one group.

I+ is moreover not surprising, particularly in view of the small
number of vases measured, that it is difficult to use the tables defining
each group further, for a subdivision of the shapes which it includes,
Vases which are grouped together in one table can be widely scattered in all
others and may have a different shape of rim and base,

The measurement of the proportions typical of a group of stylistically
similar vases, such as the RS or the Pictorial Class bell kraters, may
permit us to discover the unformulated and probably unconscious conventions
of vase making, common to the group as a whole, It is moreover likely that

these conventions will be different from those of any other autonomous group,
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even when it employe. the same shape. To go further and try to use the
same statistics for the identification of the work of individual potters
or production centres within one group, would require a far greater sample
of whole vases from each group than it was possible to draw and measure,
and probably more whole vases, than are at present known.

Yet, if the RS and Pictorial Class potters seem to be indifferent
or only subconsciously and superfieially consistent, with respect to
proportions of their bell kraters, the location of the horizontal
handles, being a more conscious deliberate sot, presents us with something
of a consistent pattern.

TABLE XVII in which are tabulated variations in the location of
horizontal handles on RS kraters shows that vases with a similar
BD/AG relationship Fig 9 may frequently have the same type of rim, base
or general profile (see also Fig., 25).

i, TFor example Enkomi Fig., 12/f, Aradippo Fig. 12/6, and
Klawdia Fig. 14/1, all have exceptionally high BD/AG values,
which cause them to stand out from the majority of vases,
tightly grouped together with a BD/AG of between 4 and 5.

It is therefore interesting that they also hapven to have
amongst the most rounded, least biconical profiles of any of
other RS kraters drawn and measured. In the case of Enkomi
Fig. 12/#% And Klawdia 14/1 the similarity extends to the shape

of their rims and bases,
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ii, Lower down the scale, Enkomi Fig, 13/1 with a BD/AG
figure of 5, is very similar in profile and rim shape to
Myrtou Fig. 13/2, which has a figure of 4.5. Similarly,
Enkomi Fig. 13/5, with a figure of 4.5, is almost identical
in profile rim and base shape with Enkomi Fig. 13/4 which
has a value of 4. It should also be noted that in TABLE XIII
Enkomi Fig, 13/1 and Enkomi 13/2 have a similar BD/BC figure.
Handle placement on the bell kraters examined would therefore seem
a valid criterion for the subdivision of the RS into two groups.
GROUP A
Enkomi Fig., 12/4
Aradippo Fig. 12/6
Klaydia Fig. 14/1
These have a high BD/AG value and a rounded profile,
GROUP B
Enkomi Fig. 12/5

Enkomi Fig. 13/1
Myrtou Fig, 13/2
Enkomi Fig. 13/3
Enkomi Fig. 13/4
Enkomi Fig, 13/5
Enkomi Fig. 13/6
Enkomi Fig, 14/2
Ras Shamra Fig. 15/1

These have a lower BD/AG figure, and incidentally, a diameter
which is frequently proportionally larger than the height of vases in
Group A (TABLE IX).

There are however, some vases Whifidy not-withstanding their low set

handles do not appear to belong with the vases of group B.
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These vases make up a third group C (Fig. 25).
GROUP C

Enkomi Fig. 13/7

This vase has been set aside because of}

8. its exceptionally low handles (TABLE XVII)

b, its thiok section (TABLE III)

and ¢, a less everted rim which is reminiscent of the rims of
Pioctorial Class vases, It is moreover of a more elongated,
narrower, shape than most of the vases of group B, which
have less than .95 units of length for each unit of diameter,
In this respect, there exists a certain resemblance between
it and Enkomi 13/8, which also has unusually low-set
bandles (TABLE IX).

Enkomi Fig. 13/9 which is apparently misshaped cannot be attributed
to any group and will henceforth be disregarded,

It is also possible to compare the shapes of the RS bell krater
visually, by taking into account the shape of rims and where possible,
bases. This permits the inclusion of the many RS sherds which, because
of their fragmentary nature, could not be used in the statistical study of
shape.,

By taking into consideration both types of evidence ie measurement
of handle position and visual comparisons of rim and base shapes, the
following proposal may be put forward for grouping together most of the

RS bell krater shapes included in this study (see Fig, 26)
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Enkomi Fig. 12/4
Klawdia Fig. 14/1

and the sherds,

Enkomi Fig. 14/8
Enkomi Fig. 15/3

These later have the same thick rim rectilinear on the underside
and rounding off at the end, which are found on the whole vases,
Aii

Aradippo Fig., 12/8

Despite the similarity of this vasesproportions with other vases
of Group A (see above), it differs from these considerably for rim and
base shape,
Bi

Enkomi Fig. 13/1
Myrtou Fig, 13/2

These vases have biconicel profiles with incurving undersides, Their
rims sare long and angular.
Bii

Enkomi Fig. 13/4

Enkomi Fig. 13/5

Ras Shamra Fig. 15/1

These vases have more rounded rims and profiles with the carwmtion
higher than in the preceeding group.

A very small bell krater, Enkomi Fig. 13/3 shares some characteristics of

both Bi and Bii,
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Biii

Enkomi Fig, 14/2
and the sherds
Enkomi? Fig. 14/5
Enkomi? Fig. 14/3
Ras Shamra Fig. 15/5
All these vases have a long everted rim which is generally quite
fhin.
Biv
.Enkomi Fig. 13/6
and the sherds.

Enkomi? Fig. 14 /b
Enkomi Fig. 15/4

Enkomi Fig. 12/5
| and a sherd
Enkomi Fig. 14/6
These two vases have rather thick rims apparently shaved while still
on the wheel so that they are pointed at their extremities.
4]
Enkomi Fig. 13/7
and the sherds
Enkomi Fig. 15/2

Enkomi? Fig. 14/7 Epossibleg
Enkomi Fig. 14/9 possible
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As with Enkomi Fig. 13/7, Enkomi Fige. 15/2 has a thick section,
an only slightly everted rim, a low handle and is apparently of a very
elongated shape with a small diameter.

Enkomi? Fig. 14/7, which is perhaps mis-shaped, has a rim which at
first appears to be incompatible with these vases. Closer comparison
does show however, that is is more easily assimilated here than with the
everted rims of any of the other groups. Its low set handle and
elongated profile are also very similar to Enkomi Fig. 13/7 and Enkomi
Fig. 15/2.

Enkomi Fig. 14/9 which has a thick short rim and section may also

belong here.
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CONCLUSIONS

From these few whole vases and sherds assembled here, it is difficult
to put forward a scheme for the typological development of the RS krater
shape.

Some of the groups outlinedmight be produced by different workshops.
This appears to be the case with groups A and C. The same may be true
of some of the vases in group B, wherein exist radical differences of rim,
base and profile shape.

Further, the rounded profiles and high set handles of Group A,
reminiscent of the Pictorial Class F.S. 281 bell krater, suggest that this
group might be earlier than groups B and C. As we have seen, the biconical
profile and low set handles characterizing groups B and C closely resemble
the later F.S. 282 bell krater form.

A study of shape alone howewer, is insufficient to permit such
assertions, particularly as the shapes available are few and fragmentary It
will therefore be more proper to leave questions of relative chronology
and individual workshops,until our results can be considered together
with the evidence from stylistic studies of decoration, fabric analysis

and stratigraphye.



PICTORIAL <CLASS

108

A —

Fig.

10, .



3.

4.

Fig. 10.

ENKCMI; See pages 80-99,
BIC C409, Excav. 49 FIG. 76 (1261), CVA PL. 9/10.

EFKCMI; See pages 80-99.
BMC €403, Excav. 42 FIG. 72 (1269), CVA PL. 10/3.

EFKOMI; See nages 80=99.
BIC €413, _Excav 4& FIG. 73 (965), CVA PL. &/9.

ENKOMI; See pages 00-99,
BMC C404, Excav 48 FIG. 76, CVA PL. 6/14.

109
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Fig. 11.
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Fig. 11.

ENKOMI; See pares 80-99
BT C408; Excav 35, FIG. 63 (1038). CV4A PL. 9/5.

ENKOMI = Pl. 36/1; Sample 74; See pages 80-99,
Wissions 74 PL. XIII/5, FIG. 371, AN 2663 lusece du Louvre.

KLAVDIA; See pages 80-99,
BMC C39&.

ARPERA CHIFLIK = Pl. 35/1; Sample 72, See pages 80-99,

AN 678 in Musee du Louvre.
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Fig. 12.

ENKOMI = Fl. 36/2; Sample 75; See pazes 90=99.
Missions 74 FIG. 37, 40 18591 in Wusee du Louvre.

ENKOMI; See pages80-99.
BIC C411, Excav 4& FIG. 73.

ENKOMI; See pages 80-99.
BMC €397, Excav &, 45 FIGS 14, 71, CVA PL. 7/1.

ENKOMI = P1. 8/2; See rages 80-107, 180, 184-186, 194-196.
BNYC C417, Excav 49 TFIG. 76 (1260) CVA PL. 10/1.

ENKOMI = Pls.1/2, 9/1 Figs. 2/1, 4/1; Szmple 4; See pages 80-107.

Schaeffer Excavations 1967.

80-107, 124, 133-134.
ARADIPPO = P1. 22/2 Fig. 3/6; Sample 30; See pages 180, 192, 195.

Iusee du Louvre AM 679, Stubbings, BSA 46 (1951) 171-172.
FIG. I, Nouv. Doc. 250 I.4






3.

4.

9.

Fig. 13.

ENKOMI = Fig. 3/4; See pages 80-107, 181-152.
SCE I PL. 91, Nouv. Doc. 243 PL. XXIV/7, FIG. 53.

MYRTOU-PIGADES = Fig. 5/6; See pages 80-107, 181-182.
Myrtou 43-44 FIG. 20/191, Nouv. Doc. 255 N.5, Benson AJi 65 (1961)
342 ff.

ENKOMIT = F1. 15/24 wsee pages 80-107.
Nouv. Doc. 255 PL. XXVIII/4 FIG. 51/4.

ENKOMI = Fig. 3/2: See pages80—’10'7., 181-182.
Nouv. Doc. 249 FIG. 54.

ENKOMI = P1. 5/1-2; See pages 80-107, 181-182,
BIC €420, Excav 45 FIG. 71 (933), CVA PL. 7/9.

ENKOMI = P1. 2/1; See pages 80-107, 131-182.
BMC C418, Excav 33 FIG. 6 (1205), CVA PL. 7/7.

ENKOMI = P1. 11/2; See pages80-107,182.
BMC C422, Excav 45 FIG. 71 (931), CVa PL. 8&/1.
Benson AJA 65 342 ff PL. 106/FIG. 29.

ENKOMI = P1. 7/2. See pages80-107,182.
BMC C419, CVA PL. 7/3 Stubbings BSA 46 (1951) 173 PL. 19/13.
MP 466, Kouv. Doc. PL. XXVII/3.

ENKOMI; See pages 80-107.
BMC C424 CVA PL. &/2, Excav 45 FIG. 71 (930).
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Fieo 14.

KLAVDIA = P1. 16/1; Sample 35; oee nagces80=107,124,135, 160,
TMC C421 ME 466, Stubbings, TSA 46 (1951 171,
Nouv. Doc. 239-240 PL. XIIV/G.

ENKOMI = Fie. 4/4; See pages 80-107, 181-182.
BIT C423, Bxcav 45 FIG. 71 (931), CVA PL. £/3.

EVEOMI? = Fip. &/12; See vage 105.

B 1036/11-20/5.

ENKOVMI? = Figs. &/8; See page: 105.
BM 1938/11-20/6.

LNKCIIT = Fig. 4/2; See pare. 105,
BM 1938/11-203, Benson AJA 65 (1%61) 342 f£f PL. 106/FIG. 26.

ENKOMI? = P1. 11/1; See page 102.
BM 1938/11-20/1, Benson, AJA 65 342 PL. 106/7IG. 27.
Nouv. Doc. 246 PL. XiV/6.

ENKOMI? = Fir. 6/1; See pages 105-106 .
BM 1938/11-20/2.

ENKOMI = Pl. 2/2; See page 10k,
BMC €425, Excav FIG. 62 (1235).

ENKOMI = Pl. 9/2. & Fig. 6/2; Sample 13; See pages 109-106, 123, 133,

Schaeffer Excavations (1949).
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P et .

Fig. 15.



Fig. 15.
RAS SHAMRA = P1. 25/1; Sample 53; See pages 060-107. 125,133,

ENKOMI Pl. 10/2. Fig. 4/7; Sample 12; See pages 105-106, 123,

Schaeffer Excavations (1965).

ENKOMI = P1. 17/2. Fig. 2/9: Sample 1; See nages 104, 1e3.

Schaeffer Excavations (196).

ENKOMI = P1 11/3; See nages 105.

CVA Brussels Cinquantenzire 1251,

Benson, AJA 65 (1961) 342 ff,
Nouv. Doc. 237, 247 PL. XXV/5.

RAS SUAMRA = Fig. 7/3; Sample 49; See pages 102 123,
Ugaritica II 21€& FIG. 91/11, Nouv. Doc. 23€&.
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CHAPTER IV

SPECTROGRAPHIC FAERIC ANALYSIS

OF RUDE STYLE AND RETATED WARES
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INTRODUCTION

Opinion has been divided regarding the origins of the- fine
Mycenaean Pictorial pottery which first appears in large quantities in
Cyprus in Myc. III A:2. The relative scarcity of Pictorial pottery in
Greece, added to the peculiarities of Mycenaean pottery in Cyprus and
the Levant as a whole, has caused some scholars to believe that Mycenaean
pottery was produced in Cyprus from as early as the mid-fourteenth
century B.C. by Greeks living there either as immigrants or as colonisers. (1)
On the other hand, the absence of any evidence other than ceramic,
for Mycenaean settlement in Cyprus at this early date, has brought others
t0 conclude that most of the Mycenaean III A — III B patterned and
Pictorial pottery of Cyprus was imported from Greece. (2)
The RS which is different and probably later than most of these
fine Pictorial vases remained outside the controversy,. In the first
hypothesis it was attributed to Cypriot potters other than thoseproducing

(3)

and in the second, to Cypriot

(4)

fine Levanto-lMycenaean pottery in Cyprus,

‘imitators of Mycenaean pottery imported from Greece.

(1) Problems 9, 92-97; Stubbings MPL 25-26.

(2) Op. Cit, CAH 57.

(3) Stubblnvs Op, Cit, 38 Also in BSA Op. Cit. 173,

(4) Immerwahr in AJA 60 (1956) "Book Review" 140, n. 25,
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In both cases,the individuality of its pictorial decoration was
viewed as the expression of a measure of Cypriot originality and autonomy
in the later half of the thirteenth century, when Mycenaean influence abroad
was on the wane.

As we have seen, the case for regarding the Pictorial Class as imports,
was vindicated by a series of Spectographic analyses conducted by Oxford's
Research Laboratory of Archaeology, on the fabric of Mycenaean III A:2
and IITI B patterned and Pictorial pqtteny (Catling and Millett, 1965).

The fabric of the vast majority was shown to conform with the composition
of Mycenaean pottery found in the Peloponnese (Group 4). (5)

Although no RS wares were analysed, two groups consisting of cruder
non Pictorial Mycenaean pottery ie L & M thought to be local immitations,
were recognised at Arpera and Enkomi respectively. (6)

Yet, the existance on the one hand of Mycenaean Pictorial fabrics
deemed in -distinguishable from the RS, (1) and on the other hand,
individual stylistic sub groups within the RS, some technically similar

to the better vases of the Pictorial Class, (8) demands further .explanation.

(5) Catling Richards and Blin-Stoyle Op. Cite. 94-115; Catling and Millett.
Op. Cit, 212-224.

(6) Tbia. 111.

g Stubbings Op. Cit.

Benson AJA (1967) Op. Cit. 317.
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THE PROBLEM

The technical diversity of Myceanaean pottery in Cyprus, in Mye. III B,
which is apparently the result of very mixed origins, makes difficult
the classification of fabrics with the naked eye. To study the relationship
of the RS with the pottery of the Pictorial Class, it was therefore decided
to employ a more scientific method of fabric analysis.

Spectrographic analysis which requires very small samples of fabric
was particularly suited for this study, which deals with pictorial vases
which are usually of museum collection quality.

Spectrographic studies of the composition of the RS and related fabrics
was therefore undertaken at the Oxford University Research Laboratery of
Archaeology, with the kind permission of Dr. E. T. Hall. These studies were
carried out against the background of the earlier Catling and Millett studies
of Minoan and Mycenaean pottery, and we were fortunate to benefit from
comparisons made with groups previously established from sites in Cyprus,
Crete, Rhodes and the Greek mainland (Catling et al. 1965).

1.
To Establish first of all, if the RS of Enkomi formed one or more

homogenseous control groups with a distinct identity, 29 whole vases and
sherds from Enkomi of varied shapes and varied quality of execution and
stylistic decorative merit ie nos 1-29, were sampled.

2e
19 other samples of RS from 10 other sites in South-Eastern and Nerth—

Bagtern Cyprus ie Aradippo 30, Arpera 31 and 32; Hala Sultan Tekke 333
Kition 34; Klawdia 35; Kyrenia 36; Larnaka 37; Maroni 38; Pyla Verghi 39,
40, 41, 42, 433 Phlamoudhi 44, 45, 36, 47, 48 and four samples of RS from

Ras Shamra 49, 50, 51, 52, 53 were also analysed. The eﬁject here was to
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determine if they would confirm with the material from Enkomi,or form
separate groupings attributable to other workshops,or perhaps another locality.

3o
In particular, one of the finely worked kraters from Karageorghis!

Phase A, said to be the precmrssor of the RS ie Kouklia 54, was sampled and

analysed.

4.
From the West of Cyprus, 11 RS types of good quality ie Nos. 55-65

were sampled at Kouklia, with the object of establishing first, if they
formed a separate group and second, if any of them could be shown to have some

provenance as vases from the East.

5e
.An attempt was also made to localise the origins of the RS pottery

from Enkomi. Samples were taken from plain white and coarse late bronze
age vases from Enkomi ie Nos 66-69, as well as from a local clay bed and
a modern workshop ie ICP 1-6, and their composition compared with that of

the vases excavated in Enkomi.

6o
Given the importance of group A in Catling's and Millett®s findings.

concerning the question of import,and also as a check upon the validity of
the conversion figures used in comparisons with group A from the Peloponnese,
nineteen new samples of Pictorial class pottery from Cyprus and the Syrian
coat ie. Nos 70-88, were also examined. These include; krater shapes FS. 52-55,

FS. 8~9 and FS 281; FS 296 dishes; one conical rhyton and one small jug.
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Analytical Technique

Under the direction of Mr. F. Schweizer of the Oxford Research '
Laboratory, the sherds were analysed by standard spectrographic technigue
using a Hilger Large Quartz Spectrograph. The application of this
technique to the analysis of pottery has been described by Richards,(9)

(10)

Catling et al., and more recentlyby Prag, Schweizer and Williamé, (11)
From each sherd a sample of 10 mg was taken with a tungsten carbide drilil,
finely ground and mixed with a fixed proportion of graphite, ammonrium
sulphate and lithium carbonate (internal standard) and arced under controlled
conditions. The intensities of the selected analysis lines were measured

from photographic plates with a Hilger non—recording microphotometer.

The method was calibrated using U.S. Geological Rock Standards. (12)

(9) Richards Archaeometry 59 23-24,
10% Catling, Richards and Blin-Stoyle Op.«Cit,

11) Prag, Schweizer, and Williams, in Archaeometry (forthcoming),
12) Flenagan, Geochimica et Cosmochimica Acta 33, (*¥969) 81-120,
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The difficulty involved in recreating the same laboratory conditions was
overcome, by retesting some of the Greek Bronze Age sherds previously
examined. Conversion factors were determined to convert earlier results
published by the Oxford Research Laboratory up to 1969, which were based on
calibration by chemically analgsed Greek Bronze Age sherds (see Catling et. ale
1963 for details).

TABLE XXI contains the conversion factors for the different oxides.

TABLE XXI Conversion factors

Oxide Factor Oxide Factor Oxide Factor

Mg0 0.9 Mn0 1.3 Na,0 1.2
F3203 1.2 Cr203 0.5 NiO 1.3

Analyses published by the Oxford group before the re-calibration of the

method have to be multiplied by these factors.
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Treatment of analytical data

The chemical composition of each sherd was compared with Aegean
Bronze Age pottery groups previously established by the Oxford Research

Laboratory. In addition a new group was established consisting of Rude

Style pottery found at Enkomi.

f Table XXII . Contrcl Groups

Site Composition veference fublication

Type lio. Oxford
Afgolid average P -4 Catling et al. 1963,
~ p. 104

; Cretan average B 10-15b do.
: Palaikastro 11, Crete B 13 do.

Zgkro II, Crete B 15b do.

Perati, Attics C do.

Amarintnos I, Euboea ' 7a do.

Volos II, Thessaly D &b do.

Argyropo ‘1lis I; ThessalyJ . 27 . do.

Fermariani, Thessaly = 9 do.

Zakro I, Crete ) F 15 . do.

Thylakopi I, tielos 3 16a do.
- Phylakopi III, elos I 16¢ _ do.

lalysos 1, Rhodes J 17a do.
- Ialysos iII, dnodes K 17¢ do.

Arpera Chiflik I, Cyprus L 18a do.
~ Enkomi I, Cyprus I 1%a, do.
Zaxro, Crete n 15¢ Catling and Hillots, 1665%
1 Palaikastro, Crete 0 1%0 gé._E-

Pylos, Peloponnese P 30 Cotling and Millett, 1967,
. Platsnia, Spercheios, Valley Q 31 §5.7D'
! Kouklia, Cyprus* by Catling and iille%t, un -~

: ) published.
; Enkomi Rude Style, Cyprus

+
Yor the selections of sherds and erchaenlogicsl detoils consult the relevont
publicstionsz.

«

P

¥ 9he results of this group srrived toszlste Lo be included in the conduter pro--

gronme.
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For the assignment of individual sherds to control groups, two
different approaches were used. Firstly, composition patterns were
drawn, as shown in fig. 16-24, and compared visually with those of the
controls and secondly, a computer programme written by Mr J. Alldred,
of the Oxford Research Laboratory, was applied. The assignment procedure
involves defining a measure (in this case of type dissimilarity) between
each group and each individual sample, and then assigning each individual
to that group with the smallest measure. This strategy depends for its
success on the definition of the measure.

If Yij is the concentration of the ith element in the jth group,

o is the deviation in that value, and Xik is the conentration of the jth
element in the kth individual, then if there are n elements processed,

the measure qjk between individual k and group j is defined as

1 n (Yij = Xik)2
qjk= _ =
n ns=1 iy zij

When for each individual all such measures have been calculated,
the best fit and second-best fit groups are quoted, together with.the
correspoinding g-values.

It is reasonable to expect, that the relisbility of an assignment
being the same as the confidence level at which the values of 4 were defined,
correspond to a g-value of approximately (or just less than) unit. It is
thus possible to see if a sample can belong to only one group, or to more
than one group, or to none at all, especially when g-values are always

either much less thanh or much more than the borderline case of unity.
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The programme was written in 1900 FORTRAN with upper limits of up to
50

11 elements, control groups and 100 individual samples and run at the

Oxford University Computer Laboratory.
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RESULTS

Assignment of sherds to pottery control groups.

Preliminary examination of the results showed a wide variation in
the clay composition of the Rude Style sherds, from the different sites
in Cyprus. In the first instance, each sherd was singly compared with
all the previously established groups listed in TABLE XXII, After the
first computer run,the relevant ones proved to be By, Ay, M and the Rude
Style Enkomi group. The remaining control groups could be eliminated.
The assignment of Rude Style sherds to Cretan control groups seemed
puzzling, and it became later clear that their extremely wide composition
ranges made them unsuitable as effective controls. When, as a check,
all Rude Style sherds found at Enkomi were processed, it was found that
they had an almost equal chance of being allocated to Crete as to Enkomi.
It was therefore impossible to consider Crete in conection with the
present investigation, and all sherds were re-processed cmitting the
Cretan groups. The new set of results indicated a preliminary subdivision
into the following categories; Enkomi Rude Style, Enkomi M, Peloponnese A and
a considerable number of rogues. As already pointed out above, the
assignment of sherds to the fabric A group and its distinction from
the local Enkomi groups was of special importance.

The local Enkomi composition type M, however, has long been a cause
for concern. Attempts to reassess the figures first published by’
Catling and Millett in 1965 have been reported by the same authors in 1966
and 1969. More recently in a new attempt, they extended their survey of

Cypriot fabric to Plain White Pottery of late Cypriot date which they
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oomsifered almost certainly to be locally made (Catling and Millett
unpublished comm.) The different types M are illustrated in Fig. 16,
superimposed to the Enkomi RS control. Although there is a good general
agreement it was decided to use the Enkomi RS group only as control.

A number of randomly chosen group A sherds were re—asnalysed in order
to verify the new calibration of the instrument, and their composition
ranges are shown against the Enkomi Rude Style group in Fig. 17. It is
clear from this diagram, that a positive assignment of an individusl
sherd to either group is not always going to be possible. For the final

olassification of the Rude Style sherds five categories were formed:

TABLE XXIIT Classification of fabric compositions
Category Comments

Enkomi Rude )
Style
Peloponesse A )

Sherds were allocated to those two groups only if
they conformed very closely.

A-E This category contains sherds with composition
similar both to Enkomi Rude Style and Group A.

X This category includes all sherds with composition
patterns similar to Enkomi Rude Style but with one
or two elements differing widely. They are distinctly
different from Group A.

Z This category consists of a small group of RS samples
having a distinct composition pattern. It includes
vases from Enkomi and other Messaorian sites.

Rogues This category contains sherds which differ their
chemical composition pattern significantly from
Enkomi Rude Style, Group A and all other Bronze Age
pottery groups so far established.




The final asgigament for individual sherds, except for the Enkoni

Rude Style control, is shown graphically in TABLE XXIV,

The g-values

of the computer assignment are piven in TABLES XXV and XXVI for the

controls Enkomi Rude Style and Peloponnese average 4,
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1.1

The 29 RS sherds from Enkomi form one group of normal distribution
similar to the group M patterns previourly recognised in Enkoui by
Catling and Millett (p.122 and Fig. 16). All sherds were, as a checlk,
individually processed and the computer assignments are given in TABLE XXVI.
It can be seen that 25 sherds 89.7% out of 29 have figures of merits smaller
than 1, and so underline the ugéfulness of this group to represent Enkomi
RS fabric. The remaining foué have one or more elements outside the set
limitse. |
2.1

Twelve RS sherds representing sites in South Eastern and North Eastern
Cyprus and notably from Syria conform closely with the IEnkomi RS group
(see TABLE XXVI). A number of RS sherds, however, differed in their clay
composition from the main group and they are discussed individually.

i) Two sherds from Phlamoudhi 45 and 48 resemble both group A

and Enkomi RS and it is not possible to attribute them to either.

N
Their figuresof merit are 0.79 and 0.89 for Eakomi RS and 0.74 ’

and 0.64 for Group 4. It was therefore necessary to classify them
separately as A - E,

ii) One sherd from Larnaka 37 and one from Milopetres—Kyrenia 36
cannot be fitted into the Enkomi RS group with cértainty. Although
their composition is similar to the RS control group 37 is

characterised by higher and 36 by lower sodium,
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iii) Some sherds could not be compared with any of the Bronze Age

clay types sc far established.

Five such sherds: Aradippo 30
Arpera 31
Kition 34

Pyla Verghi 40 and 43
are all of a very distinct composition type and form small grou 7.
They share the same characteristics with two samples from Enkomi, ie
a RS sherd 26, and a crude sherd 69, which is decorated in the RS but
in which seem to be of non RS fabric., The composition pattern of group Z
is shown in Fig., 18 against the Enkomi RS conitrol group.
iv) Two other sherds Pyla-Verghi 41 and 42, very similar to
each other are unlike all other samples and are labelled as
'Rogues! they are plotted in figure 19,
3
Kouklia 54 from Karageorghis! phase A, seemingly of standard
Mycenaean technique, and decorated with & finely drawn bull eating a
plant, was in the first instance assigned to group A. Recently,
however, we were able to compare all our analyses with a new composition
type, said to be local to Kouklia (type T, Catling and Millett,
unpublished communication). It appears now, that the clay composition of
54, and indeed of two Koukliz sherds discussed below, is as close to type
T as type A, (13) The element plots in Fig. 20 bear this clearly out.
(13) Local origins for Kouklia 54 are also suggested by a recently

published fabric analysis of this vase employing another technique
Karageorghis, Asaro and Perlman AA (1972) Heft 2.
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Two samples from Kouklia 62 and 60 were as 54 above first assigned
to Group 4. In the light of what has been said about T and 4, 62
must be regarded as possible local product and in fact it is close
to 54. 60 had been assigned to A with a figure of merit close to
the set limit (0.96 against 1.0). Although it is unlike T it seems wiser
to set it in the same category with 54 and 62.

Of the remaining nine samples from Kouklia four have been placed into
category X. Sample 56, 64 and 63 are similar in their general
characteristic to Enkomi RS except for the element nickel, which is much
lower. ©Sample 64 differs in higher magnesium., Five samples 55, 57, 58,
61 and 62 show widely differing compositions and they have been classified
under R.

The clay types encountered in the RS fabrics from Kouklia differsmuch
more than those from other sites. This fact is parelleled by Catling
and Millett's study of pottery from Late Cypriot of Kouklia‘(unpublished)
comm. )e Twenty samples of Plain White Wheelmade pottery produced no
coherent group and they suspect unhomogeneities in clay beds or the use of
clay mixtures to be the reason.

51

Of the six samples from modern pottery from the neighbourhood of
Enkomi four 2, 3, 4 and 6 show a very close agreement with the RS
control group (see Fig. 21). Two samples, however, differ slightly in
chromium, and element which is known to show wider variation. One clay
sgmple (L clay) taken from a clay bed near Enkomi shows the same general
pattern as the Enkomi RS group, but differs slightly in chromium and

aluminium. It has been drawn in Fig. 21 together with the local pottery.



Three crude Late Bronze Age wares from Enkomi 66, 67 and 68
differ significantly in their clay composition from Enkomi RS material
(see Fig. 22).

The strange composition of these crude Late Bronze Age wares from
Enkomi, which originally were thought to be useful local controls is
diffioult to explain. As they do not show a common composition we suspect
that they were produced using different clay beds. At present, it is not
possible to assign them to any known type in Cyprus.

6o 1

Of the Pioctorial Class examined from Cyprus and Ras Shamra, the
majority ie 71, 72, 76, 79, 82 -~ 88, conformed with the
Peloponnese group A.0f some intemst is thié assignment for two crudely
finished vases 78 and 86,

i) Some notable exceptions were 77, 80 and 81 which conform

to the RS Enkomi control group (see Fig. 23).
ii) Samples 73 and 78 cannot be attributed to either group A or to
the Enkomi RS group.

iii) Two samples, a bell krater 74, and anrsg krater with dull slip
and painted with dark brown paint from Aradippo.70,differed in
their clay composition from all known composition types and were
clagsified as "Rogues". They differ from type A, and Enkomi RS

in caloium (see Fig. 24).
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CONCLUSIONS

Spectographic fabric analysis of 29 RS speciments from Enkomi,
representing all style and shape groups,shows that they form a fairly
homogeneous group (CH IV 1/3.1). They match closely local clay and
pottery and are almost certainly local to Enkomi (5/5.1). This result is
in excellent agreement with a study recently published by Perlman and Asaro,
which was undertaken by Neutron activation analysis and involved the
determination of more trace elements than we were able to look at.

A considerable number of RS wares from South/Eastern and North/
Eastern Cyprus and also from the Syrian coast show a close fit to the
Enkomi RS control group (CH IV 2/2.1). Even without being able to compare
their composition withlocal clay, it seems highly likely that they were
produced in Enkomi and traded to these sites.

A number of RS pottery conformed fairly well with the Enkomi RS
pattern but due to the high similarity required before assigning a sherd
to it, they could not confidently be classified. As least for the sherds
from Kouklia in this category, it can be said that they are unlikely to
represent local ware as their clay composition is distinctly different from
the local type T.

Turning to the sherds which make up group Z, there is the intersting
question whether they represent the output of a single workshop, whereas
the chemical analyses would tend to support this interpretation, it can
be contradicted by the stylistic argumentation (see CH V p., 178 ).

None of the RS material from Cyprus or the Syrian Coast shares the
characteristic of Peloponmese clay types to such a degree that it could

possitively be regarded as Mycenaean import. There remains the open
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question of the sherds from Kouklia, which in their composition could be
either, but it would seem to us unwise to advocate RS import bgsed on the
present results,

Most of the Pictorial Class examined was found, in excellent agreement
with Catling and Millett (1965) and Perlmss and Asaro (1973), to conform
to Peloponnese A. Of some interst are three samples which fit very well
the Enkomi RS pattern. Although the presence of a clay bed of identical
clay composition to that from Enkomi in the Peloponnese can not be ruled
out, this result suggested that fine Pictorial Class pottery was made in
Cybrus.

On the other hand, the conformity with group A of some rather
sub-standard Pictorial Class wares suggests that substandard wares are not

exclusively the product of Cypriot. imitators.
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Computer Assignment: Individual members of Enkomi RS control group

TABLE XXV
SAMPLE NO ENKOMI A.{ PELOPONNESE)

1 0.73

2 0.65

3 1.53

4 0.45

5 2,01

6 o. 24

7 0.83

8 0,40

9 0.74
10 0.15
11 0,68
12 0.31
13 0.40
14 0.28
15 0.45
16 0.49
17 0.63
18 0.25
19 3.95
20 0.30
21 0,61
22 C.29
23 0.35
24 0.40
25 1.03
26 0.61
27 0.49
28 . 0.29
29 0.75

Here, as in TABLE XXVI belows, A value or figure of merit approaching

unity is indicative of a good fit with the group attributed (see above p, 128.



TABLE XXVI

SITE

Aradippo
Arpera

iy
Kition
Klavdia
enia
Larkaka
Maroni

Pyla-Verghi

+hlamoudhi

Ras Shamra

Kouklia

Enkomi (Crude)

COMPUTER ASSIGNMENT

RS AND OTHER
SAMPLE ENKOMI A.{ PELOPONNESE)

30 1.22
31 1.95

32 0,98

33 0.43

M 1.35

35 0.55

36 1.62

37 1.75

38 1.41

39 0.69

40 3.71

41 2.70

42 1451

43 1.77

44 0.54

45 0.79 0.74
46 0.32

47 0.71

48 0.89 0.64
49 0.25

50 0.34

51 1.39

52 O.11

53 0.86

54 0.T1
55 4.69
56 0.91

51 2,00
58 2.53
59 0,76
60 0.96
61 1437
62 1,62

63 0,60

64 1.22

65 2,07

66 2.96

67 1.39

68 T.44

1.90

140



TABLE XXVI cont

SITE

Pictorial Class

from Cyprus
Aradippo

f;;haka

Pyla—-Verghi

Pictorial Class
from RAS Shamra

SAMPLE ENKOMI A. (PELOPONNESE)
70 1,08
11 0.42
72 0.93
T3 0.T1
74 1.15
15 0.33
1 0.40
718 0.66
19 0.37
80 0.81
81 0.65
82 0.47
83 0.41
84 0.74
85 0.82
86 0.35
87 0.42
88 0.56
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APPEVDIX I

CATALOGUE OF VASES ANALYSED

(Unpublished or badly known vases are emphasised by an asterisk)
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1%
ENKOMI P1l. 17/2 Figs. 2/9 and 15/3, in Enkomi-Alasiz storerooms (1966)

RS BELL KRATER, rim and upper body sherds. 13 x 11 and 7 x 12 cm.

Beige clay. Thick buff slip. Reddish in parts. ILustrous bright
red paint.

A Bull in outline facing to right and eating a plant. This animal has
a thick dorsal line, a large eye surrounded by curved lines and three
thick curved lines across the neck. The fill-in consists of dots,
small and comma~like at the front. Also a stemmed spiral, and two
large oval paint brush daubs towards the rear.

cf. Nouv, Doc, PL XXIV/1&6

2
ENKOMI Pl. 3/2:Fig. 2/1, in Enkomi-Alasia storerooms (1946)

RS KRATER FS &-9, rim and body sherd. 17 x 7 cm.
Beige clay. DBuff sliv. Dark brown paint.

The rear half of a bull in outline facing left. Thick dorsal line
curve continuing thin but uninterrupted to form the underside. Part of
the hind leg and tail are visible. Filled in with irregular patches

of paint.

cf. Walters, BMC C41E

3*
ENKOMI P1. 1/1 Fig. 2/3, in Enkomi-Alasia storerooms (1962)

'RS BELL KRATER, fragments. 11 x 9 x 12 x 6 cm.
Buff clay and slip. Red-brown to dark brown paint.

A bull reaching down for a plant. This bull is facing left and is
probably one of a confronted pair, as in the C425 fragments (Walters
1912, 88, Fig. C425), which are likely to belong to the same vase.

The lower hind quarters of the animal are missing. The upper contours
of the bull are rendered by a comparatively thin centinuocus 1line,
curving up from the hind quarters to the shoulders, and then down

along an extended neck, to a square-ended muzzle. Ears, eyes, legs

and hooves are finely drawn and attention is given to drawing the bull's
dewlap.Fill-in consists of a thick irregular mottle.
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égxomx Pls. 1/2, 9/1 Figs. 2/1, 4/1, 12/5, in Enkomi-Alasia
storerooms (1967)

RS BELL KRATER, reconstructed from fragments. H.27 cm D.29 cn.
Reddish fabric. Creamy lustrous slip. Lustrous red to brown paint.
Side I.

A bull in outline facing to right. Head wanting. Finely drawn hind
quarters and legs. An effort is made to render the relief of the
inner hind leg by short horizontal strokes. Curved lines on sides
and waist,

Side IT.

A procession to right of two long beaked birds. On the rearmost, the
tail and wing are missing. The bird in front is almost intact and has
a fan tail and a curved wing. Unlike the former which is filled in
with only straight lines at the neck and tail, this bird also has
curved line on the wing and breast.

ef. Nouv.Doc. PL. XXIV/5. & XXVI/6-T7.

5
ENKOMI Pl. 3/1, 1959/11-26/1 in Cyprus Museum

RS BELL KRATER, neck and upper body sherd.
Yellow clay and dark brown paint.

The front half of a bull reaching down for a plant. Vertical border-
lines stylised into a spiral tree of two branches.

Nouv. Doc. 244 PL XXIV/2.
&
ENKOMI Fig. 2/8 in Enkomi-Alasia storercoms (1971)

RS BELL KRATER, body sherd. 6 x 6 cm.
Yellow white clay and slip. Dark brown paint.
Hind leg of a bull?

Alasia I 72 FIG. 14/19.
ef. Nouv, Doc. PL XXIV/5.



ggKOMI Fig. 2/11, in Enkomi-Alasia storerocoms (1965)

RS BELL KRATER Body sherds 6 x 5.5cm 5 x 3,5 cm.

Buff clay. Reddish-buff lustrous slip and lustrous red paint.
Two legs of a goat? and the lower parts of two leaves.

cf. Nouv. Doc. PL. XXITI/7.

8
ENKOMI, in Enkomi-Alasia storercoms (1963)

RS BELL KRATER? Body sherd 6 x 5.5 cm.
¥abric red in centre. Slip buff-red. Dark brown paint.
ottle £ill in of bull?

Alasia I FIG. 25/4

9
ENKOMI Pls. 10/1, 14/2, 42020 and A2021d in Cyprus Museum
RS BELL KRATER, partly reconstructed. D.23 cm.

Pink-buff clay. Buff slip. Lustrous red to brown paint.
Side I.

Confronted birds with stylised tree between themn.

Side II.

Spiral tree motif of six symetrically antithetic stemmed spirals on
Central metope of vertical wavy lines. To the left the hind quarters
of a goat? facing to left. On to this vase appears to join a sherd
decorated with the forequarters of the same goat or deer (now in

Medechavmuseet, Stockholm).
C.V.A. C.li. 16 PL.15/1-2.

Nouv. Doc. 245, 247, 255, PLS, XXI/4, XXV/4.
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10%
ENKOMI Pig. 4/6, in Enkomi-Alasia storerooms (1962)

RS BELL KRATER body sherd. 11 x 17 cm.
Buff clay and slip. Paint red-brown to dark brown.

The neck and breast of a bird in outline (facing to right). Two
vertical borderlines.

cf. Valters, BMC &7 FIG. 152

11

ENKOMI P1. 10/4 Fig. 4/5, in Enkomi-Alasia storerooms (1966)
RS BELI- KRATER, body sherd. 15.5 x 7.5 cm.

Hard reddish fabric. Lustrous yvellow - gzreen slip (finger print
visible). Paint is matt brown.

The speckled breast of one bird the rear and part of the wing of
another. Both facing to right. The wings of this bird are cross-
hatched and the tail has the shape cf a fish's.

cf. Nouv. Doc. PLS. XXV/5 and XXVI/4.

12%

ENKOMI Pl. 10/2, Figs. 4/7 and 15/2, in Enkomi-Alasia storerocoms (1965)

RS BELL KRATER, rim and body sherds with handle. 14 x 24 c¢m and
12 x 7.5 em. Diam. 21 cm.

Seft chalky reddish fabric and lusterless reddish slip., Dull red to
black paint.

i. Fan tail and curved wing of bird facing to right. Vertical line
between the handle roots and a stemmed spiral as vertical borderline.

ii. Head and breast of bird facing right. A large triangular head
with a straight beak and a mottle - filled breast.

13%
ENKOMI Pl. 9/2 and Figs. 6/2, 14/9 in Enkomi~Alasia storerooms (1949)

RS BELL KBRATER, rim fragment. 7 x 5.5 cm.

Gritty reddish-buff fabric a slightly whiter lusterless slip and
faded red paint.

Elongated fan tail and rectilinean wing of bird facing right. Thick
contour and fill-in lines. Wing is filled with six spots and short brush
strokes.

cf. Nouv. Doc. PL. XXV/5.
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14*
ENKOMI P1. 10/3 Fig. 6/3, in Enkomi-Alasia storerooms (1962)

RS BELL KRATER, rim fragment. 14 x 6 cm.
Yellow fabric. Cream-yellow slip. Dark brown peeling paint.

Fantail of bird drawn in very thick outline.

15
ENKOMI P1l. 12/1 Fig. 6/6 in Enkomi-Alasia storerooms (1970)

RS BELL KRATER, handle and rim fragments. 30 x 13 cm. Diam: 30 cm.

Red to pink fabric and lustrous cream-white slip. Dark brown paint,
red at the rim.

Part of the head and horns of a goat facing right. Goat is reaching up
to the leaves of a plant, whose stem runs horizentally across a cross
hatched group of borderlines, and the handle area.

16

ENKOMI Pl. 12/3 Fig. 6/9, in Enkomi-Alasia storerooms (1969)

RS BELL KRATER? body sherd. ¢&€.5 x & cm.
Reddish white flecked clay and buff slip. Bright red paint.

A goat? Hind legs and head not preserved. Part of one long curved
horn super-imposed on body, and forelegs visible. Body filled-in

with short curved lines. Parts of another creature and a circle visible
in the background.

cf. Ugaritica II FIG. 91/11.

17 _
ENKOMI P1l. 12/2 Fig. 6/8 in Enkomi-Alasia storerooms (1963)

RS BELL KRATER. Rim sherd. 6 x 4 cm.
Pink clay. Thick yellow slip and dark brown paint.
Neck and parts of head and horns of a goat facing right.

Alasia I 109 FIG. 25/5.



" 157

18
ENKOMI Pig. 6/10, in Enkomi-Alasia storerooms (1963)

RS BELL KRATER, body sherd. 6 x 25 cm.
Reddish clay. DBuff slip. Paint dark red to brown.
Thick dorsal line and six curved fill-in lines of a fragmentary goat.

Alasia I FIG. 25/7

19*
ENKOMI Fig. 8/1, in Enkomi-Alasia storerooms (1966)

RS BELL KRATER, rim and body sherds. Actual height 19 cm. Diam. 12 cm.

Yellow clay, fired hard. Thin dull slip. Dark brown paint, vartly
red at rim,

Floral spiral motif. Two small stemmed spirals antithetically
susprended on apex of stroke-filled triangular central column. Four
other longer stemmed spirals rising obliquely from base of same.

cf. Nouv. Doc. PL XXVIII/S.

20
ENKOMI P1. 16/1 A20204 and A2021d in Cyprus Museum

RS BELL KRATER, rim body and handle sherds. Actual height 16.5 cm.
Diam. 1&,7 cm.

Reddish clay, cream white slip and light brown to red paint.

Two large thick spirals antithetically suspended on the apex of a
stroke- filled triangle.

Nouv. Doc. 259 and PL. XXVIII/S.

21% |
ENKOMI P1, 15/1 Fig. 8/9, in Enkomi-Alasia storerooms (1963)

RS BELL KRATER, body sherd. 11.5 x 11 cm.
Red clay. Semi lustrous, buff-red slip and bright red paint.

A spiral tree and part of a spiral triangle which contains two
horizontal leaves, between the two spirals.

cf. Nouv. Doc. PL XXVIII/4.



20%
ENKOMI Fig. &/7, in Enkomi-Alasia storercoms (1962)

RS BELL KRATER, body sherd. 9.5 x 8.2 cm.
Pink clay. Thick creamy slip. Dark brown paint.
Two thick stemmed spirals from floral spiral motif.

cf. Dikaios PL 93/23-25

23
ENKOMI P1. 15/2 Fig. 13/1, 42034 in Cyprus iuseum

RS BELL KRATER. Reconstructed H. 16.5 cm. D. 18,7 cm.
Buff clay and slip. Semi-brilliant orange paint.

Face I: +two triangular floral motifs.
Face II: one spiral tree antithetic spirals.
ouv. Doc. 255 PL. XXVIII/4 Fig. 51/4.

24
ENKOMI Fig. 8/4 in Enkomi-Alasia storerooms (1961)

RS BELL KRATER, rim and body sherd 12 x 5.4 cm.

Reddish clay. Thick lustrous beige slip. Dark brown to red, faded
paint.

Part of one spiral triangle. Fill in of three thick vertical lines
joined by many thin horizontal lines.

cf. Walters, BMC 87 FIG.152
25% ,
ENKOMI P1. 15/3 and Fig. 8/5, in Enkomi-Alasia storerooms (1949)

RS BELL KRATER rim fragment. 6.4 x 4 cm.

Fine pink clay. Creamy white lustrous slip. Paint light to dark
brown.

A hanging row (F.M. 51/23) of 4, small inverted, stemmed spirals below
the rim of the krater.



159

26%
ENKOMI Fig. &€/2, in Enkomi-Alasia storerooms (1949)

RS BELL KRATER, rim fragment 10 x 5.5 cm.
Pink clay. Lustrous buff slip paint. Light to dark brown.

One hanging stemmed spiral at rim part of similar motif? lower
down on the panel.

27
ENKOMI Fig. /3, in Enkomi-Alasia storerocoms (1969)

RS BELL KRATER? body sherd 10 x 10.7 cm.
Red clay. 7Yellow-green slip. Red-brown paint.
Spiral band decoration.

cf. Nouv. Doc. PL.XXVIII/E.

28%
ENKOMI P1. 16/2, in Enkomi-Alasia storerooms (1963)

RS AMPHOROID KRATER, long neck and body sherds reconstructed.
Actual height 15.5 cm. Diam. 26 cm.

Red clay. Lusterless yellow slip. Pszle red paint.
Running spiral band with dotted interior.

cef. Nouv. Doc. PL. XXVIII/9.
29
ENKOMI Fig. 8&/10, in Enkomi-Alasia storerooms (1947)

RS BELL KRATER, fragment with vertical upper sides some of rim and
one horizontal loop handle survives. 15.4 x 11 cm.

Reddish clay. Thick lusterless reddish slip. Paint dark brown to
black.

Mound effect (cf. Walters, BMC 87 Fig. 152), created by the super-
position of joining, parallel, dot-filled semi-circles extending up

to the rim, in four "storeys".

Essai. 17 P1l. 2/7.



30 -
ARADIPPO P1l. 22/2 Figs. 3/6 and 12/6, AM 679 in Louvre Museum,
Dept. des Antiquites Orientales.

RS BELL KRATER. H. 24 cm. D. 27 cm.
Buff-pink clay and slip. Paint in red.

RS bulls, one on each side facing right. The bulls have a very thick
curved dorsal line and large eyes which are surrounded by curved lines.
The fill-in consists of thick blotches and vertical lines at the waist.
Both bulls are eating plants. One bull has three curved lines across
the neck.

Stutbings, BSA (1951) 171-172 Fig. I
BCH XXXI 230, Fig. 6.

31
ARPERA CHIFLIC Pl. 19/4 and Fig. 2/13, 1953. 346 in Ashmolean luseum.

RS BELL KRATER?Y body sherd. 6.3 x 5 cm.
Greenish buff clay. Reddish buff slip. Dark brown paint.
4 bull? Drawn in outline facing to right. The breast, forelegs and

one hind leg survive. The upper legs are drawn in a manner similar to
Fa}t‘[‘ 5/4-

32%
ARPERA CHIFLIC Pl. 19/3 and Fig. 2/10 1953. 340 in Ashmolean Museum.

RS BELL XKRATER body sherd. 7.5 x 5 cm.
Buff clay. Yellow buff slip. Paint dark red to brown.

The hind legs and rear underside of a bull moving to right. Dotted
fill-in.

ef. Nouv. Doc. PL XXIV/6.

33
HALA SULTAN TEKKE P1l. 19/2 1934/1-28&/1 in Cyprus Museum

RS EELL KRATER body sherd 1€ x 14 cm.

Buff-pink clay. Smooth cream coloured slip. Orange-red semi lustrous
paint.

The hind quarters of a goat to right filled-in with paint (with the
exception of the hoeoves).

cf. Nouv. Doc. . . 245, PL.XXV/8 PL.XXIII/7.
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34%
KITION 1963 P1. 1&/2 in,Cyprus Museum

RS BELL KRATER, rim and body sherds. Restored but largely incomplete.
Reddish buff clay and slip. Bright red paint.

Upper parts of bull facing right with heavy dorsal line. Hind legs

and parts of forelegs preserved, Head is missing. Filled in with

dots at the forelegs, small comma-like curves, thick mottle and spirals
in the body and vertical lines at the waist,

Fragments of similar bull on other side.

cf. Nouv. Doc. PL. XXIV/1

35
KLAVDIA Pl. 1&/1 and Fig. 14/1,C421, in British Museum

RS BELL KRATER, restored from fragments. H. 28.5 cm. D. 87.9

A bull on each side facing right and eating a plant. Bulls have heavy
dorsal lines, and large eyes surrounded by curved lines. Fill-in
consists of dots and small comma-like curves. Vertical lines are drawn
across the neck and waist. Cne of the bulls has a stemmed spiral motif
as a fill-in element. On one panel the customary borderlines are
replaced by plant motif.

Walters, BMC 17

MP 466

Stubbings BSA 4o (1951) 171
Nouv. Doc. 239-240 PL. XXIV/6

36
KYRENTA-MYLOPETRES Pl. 23/1-2, 1746 in Cyprus Survey Collection

RS BELL KRATER H. 26 cm. D. 28 cm,

Reddish buff fabric, Buff slip. Paint red to brown.
Side i

A portly bull with a thick dorsal line, small head. Carefully drawn legs
and hooves. Faces right while reaching for a plant. TFill~in consists

of sparce heavy mottling, thin curves behind the neck and forelegs, as
well as three large curves across the mid section.

Side ii

Two floral spiral motifs. The first consists of eight symetrical
antithetic spirals on either side of a central column of two vertical
lines, enclosing an undulating vertical line. The second spiral motif
to the right consists of two pairs of asymetrically and antithetically

stemmed spirals, on either side of a central two line column filled with
oblique strokes. Two long hanging stemmed spirals, their stems joined
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36 (contd)
by vertical lines, hang down obliquely from the left of the column.
Two similar svirals rise obliquely from its base to the right.

BCH. (1970) 207 FIG. 21-2/no 4

37
LARNAKA P1. 17/1, 1958/VI -20/9 in Cyprus Museum

RS BELL KRATER fragments.
Reddish-buff clay and slip. Red paint.

One sherd is decorated with a thick dorsal line and head of a bull
facing right and eating a plant. The bull has large eyes surrounded
by curved lines. The fill-in consists of comma-like small curves.
The lower hind quarters and legs of another bull filled-in with a
spiral survive on the second fragment. On the third fragment, the
forehead and horns of a similar bull and similar »lant.

cf. Nouv. Doc. 240 PL. XXIV/I

Nouv. Doc. PL. XXIV/6
38%
MARONI P1. 19/1, Fig. 6/7, C426 in British Museum
RS BELL KRATER rim and body sherd. 13 x ¢ cm.
Buff clay. Cream slip. Red to brown paint.

Heads of two long horned stags?, facing right in procession, Horns
of a third animal visible to the left.

Walters, BMC &

39
PYLA VERGHI Pl1. 21/1 in Larnske Archeological Museum

RS BELL KRATER reconstructed from fragments. H. 27 cm.
Buff pink clay and.slip. Orange-brown paint.

Bull with thick dorsal line, facing right towards plant. Curved lines
across neck and around large eyes. Lines across waist. Stemmed spiral
on hind quarters,

Similar bull on side two.

Vertical border lines enclosing thin undulating lines.

Dikaios 917 P1. 233/3
cf. Nouv. Doc. PL. XXIV/6
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40
PYLA-VERGFI P1l. 20/1 in Larnaka Archaeological luseum

RS A BELL KRATER reconstructed from fragments H. 24 cm.
Reddish clay and slip., Paint is bright red.

Side I: A bull facing to right eating a plant. Thick dorsal line,
curved lines across neck and around large eyes. Filled in with dots
and at the back, four curved lines. Vexrtical lines across the waist.
Bull is eating a plant. Similar composition on side II.

Dikaios 917 P1. 233/1

cf. Nouv, Doc, PL. XXIV/6

41

PYLA-VERGHI in Larnaka Archaeological Museum (Fl. 20/2)
RS BELL KRATER reconstructed from fragments.

Buff-red clay, cream coloured slip, orange brown paint.

Tree motifs on both sides. On side I also a triangular mound of
joining and superimposed semi circles. (FM 42/21)

Dikaios 917 PL.233/14
cf. Walters BMC 87
Nouv. Doc. PL XXVIII/7

42
PYLA-VERGHI P1l. 22/1 in Larnaka Archaeological Museunm.

RS BELL KRATER reconstructed from fragments H. 31 cm. Base missing.
Reddish-pink clay. Buff slip. Red paint.

A continueous spiral band with two smaller spirals between each of the
two horizontal handles.

Dikaios 917 PL 234/1
cf. Nouv. Doc. PL. XXVIII/8

43
PYLA-VERGHI P1. 21/2 in Larnaka Museum

RS BELL KRATER reconstructed from fragments H. 30 cm.

Buff reddish clay. Buff slip. Red paint.

Side I an elongated bull drawn in outline with a comparatively thin
dorsal line. Facing to right. Filled in with sparce dots or shert

strokes. Bull is eating plant. Behind the bull a large tree. Similar

composition on side II.
Dikaios 917 PL. 233/2
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44*
PHLAMOUDHI P1. 30/1,from Columbia University Excavations

Bell krater? Body sherd 5.5 x 8.7 cm.
Reddish clay and reddish-buff fabric. Paint dark red.

Parts of a spiral.

45%
PHLAMOUDHI P1. 30/2, from Columbia University Excavations

RS BELL KRATER Body sherd. 10 x 5.5 cm.
Dark pink fabric. Buff slip. Dark brown paint.

Three horizontal, interspaced, space filling lines.
of vertical parallel lines of metope.

46%
PHLAMGUDEI Pl. 30/3, from Columbia University Excavations

RS BELL KRATER body sherd 5 x 3 cm.
Reddish buff clay. Buff slip. Orange paint.

Two? stemmed spirals.

47*
PHLAMOUDHI P1. 30/4, from Columbia University Excavations

RS BELL KRATER body sherd. 4.5 x 5.3 cm.
Reddish buff clay. Buff slip. Dark brown paint.

One mycenean space filling horizontal line. Part of spiral.

48%
PHIAMOUDHI P1. 30/5, from Columbia University Excavations

RS BELL KRATER Three body sherds
4.5 x 3 cm.
4 x 3 cm.
4 x 3 cm.

Red fabric and slip. Dark red paint spirals.

Traces

164
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49
RAS SHAMRA, Fig. 7/3 in Musée du Louvre, Dept. des Antiquites
Orientales

RS BELL KRATER, rim and body sherd. 21 x 17.7 cn.
Reddish clay. Pink slip. Bright faded red paint.

A long horned, elongated goat facing to right (originally intact save
for one foreleg. Now, only head survives in Louvre). Thick neck and
dorsal line. Fill-in consists of nine curved lines across the body
and some dots.

Ucaritica II 218 Fig. 91/11
Nouv. Doc. 238

50
RAS SHAMRA P1l. 25/2 and Fig. 3/10, in the Reserves of Musée de
St. Germain en Laye, France

AS BELL KRATER, largely reconstructed from fragments.
Reddish buff fabric. Thick buff slip., Paint red to brown.

Side I two confronted winged sphynxes. Between them a plant motif,
Sphynx facing to left is fragmentary only nart of the head, breast
and forelegs surviving. The other sphynx, also drawn in outline, is
filled in with irregular strokes, with the exception of the breast
which is painted-in. The wings are thickly cross hatched.

Side II a bull facing right. Head is not preserved. Dorsal contour
line varying in thickness. Finely drawn legs and hooves. Fill in
consists of short strokes at the shoulder and neck, and three curves
across the neck.

Nouv. Doc. 239-240 PL. XXIV/4,5
cf. Ucaritica II FIG. 59/46, 60/18

51%
RAS SHAMRA Pl. 8/5, No. 76833 in the Musée de St. Germain en Laye, France

RS BELL KRATER, rim and body sherd. 7.5 x 11.5 cm.
Reddish buff clay and slip. Paint dark brown- red.

A lérge carelessly drawn stemmed spiral.,
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e
52 ,
RAS SHAMRA Fig. 4/3, No. 76682 in Musee de St. Germain En Laye, France

RS BELL KRATER, rim and body sherd.
Reddish clay. Buff brown slip. Red-brown faded paint.

The head, breast and vertical wing of a long beaked bird facing to right.
Drawn in outline, and filled in with oblique and vertical brush strokes
in the body, and horizontal strokes in the wing. Behind the bird, super-
imposed on the wing; there survive two leaves of a tree. The bird
representation is therefore likely to belong to a heraldic composition

of jucsta posed animals. .

Two vertical border lines visible in front of bird.

cf. Nouv. Doc. PL XXVI/¢

53 :
RAS SHAMRA Pl. 25/1 and Fig. 15/1, No. 76721 in Musée de St. Germain En
Laye, France

RS BELL KRATER, reconstructed from fragments H. 27.8 cm. D. 27.5 cm.
Pink paint, cream slip. Bright red paint.

Side I: A bull drawn in outline while reaching up for a plant. Thin
dorsal line doubled at the shoulder. Small head. Fill-in consists of
sparce mottle and four vertical curves at the narrow waist. A stemmed
spiral in the foreground and below the bull, five semi-circles joined
together side by side.

Side II. An antithetic spiral motif., A central narrow vertical column,
filled with oblique strokes. ‘

Two long stemmed spirals hang obliquely on either side of column. Two
others also oblique, rise up from the sides to touch the column near its
centre., On each side of the column the stems of the two spirals are
joined by strokes.

UG.II FIG. 60/22, 23
Nouv. Doc. 237. 238
Benson, AJA (1967) 316

54
KOUKLIA Pl. 26/5, KD. 202 in Kouklia Archaeological Museum

RS BELL KRATER, rim and body sherd.

Reddish buff clay. Thick white slip. ILustrous dark brown paint.

The head, breast and foreleg of a bull finely drawn in contour, facing
.right, and eating from a three branched plant, which is thickly covered

with leaves. A large triangular eye and ear, The fill-in consists of
curved lines used to express the third dimention.
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54(contd)
Nouv. Doc. 236 4 & 5 PL XXIII/5
AJA (1967) 317
As (1972)° HEFT 2/186-197

55%
KOUKLIA Fig. 2/4, TE III 130 in Kouklia Excavation storerooms

JUG, neck and body sherd. 5.8 x 4 cm.
Reddish fabric. Buff slip. ZRed~-brown paint.

Part of the back of a bull in outline facing to right. Thin dorsal
line, traces of three curved lines across neck. Ear filled with
oblique strokes, Traces of curved horns. PFill-in of irregular dots
and strokes.

56
KOUKLIA P1l. 26/1, TE III 35 in Kouklia Excavation storerooms

RS BELL KRATER, upper body sherd. 9.8 x 10 cm.
Reddish clay and slivp. Red paint.

The side, breast, neck and part of forelegs and head of 2 lion? facing
to right.

Thin dorsal line rising sharply to form the neck. OCne tooth visible in
lower jaw. Filled in with vertical curves across the body and along
the neck. One large paint splotch on shoulder. Legs contain circular
curves and straight lines. '
Although drawn in contour, an effort is made by fill-in, to express
relief,

RDAC (1969) 42 PL IV .2 (number wrongly given as TE III 39)

5T*
KOUKLIA Pl. 29/2, TE III 39 in Kouklia Excavation storerooms

RS BELL KRATER, rim and upper body sherd. Rim is long and oblique.
Gritty, yellow clay. Buff slin. Dark brown paint.

Three horizontal mycenean filling lines, unusually situated immediately
below rim. Plant motives. Twe plants made up of vertical branches with
© oblique strokes on each side., To the left of these, a tree with long
branches rising obliquely from the vertical trunk, three on each side.
These branches then curve round and then down again parallel to the
trunk., The top-most of these have similar small oblique strokes as

on the proceeding two plants.

On either side of these, traces of two verticallines, similar to the
more customary RS borderlines, but many times wider, with oblique cross-
hatching.
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58*
KOUKLIA P1. 27/2, TE III 126 in Kouklia Excavation storerooms

KRATER FRAGMENT? 3.2 x 3 cm.
Chalky buff clay. White slip. Red-brown paint.

Plant motif on possibly legs of a guadruped.

59*
KOUKLIA Pl. 27/1, TE III 132 in Kouklia Excavation storerooms

A BELL XKRATER? body sherd. 5.3 x 3.5 cm.
Reddish clay. Buff red slip. Red-brown fabric,

Fish-like creature? Also, two vertical lines containing five
horizontal concentric curves.

60
KOUKLIA P1. 26/3, TE III 36A in Kouklia Excavation storerooms

JUG neck and body sherds. Reconstructed di .mentions: 12.4 x 12 cm.
Yellow fabric and slip. Dark brown paint.

A bird with upcurved beak and large round eye facing right. Drawn
with thick contour lines and filled in with cross-hatching. Wing
painted brown, part of the wing and tail of a similar bird to the
right.

Neck cf jug painted with series of parallel wavy curves.

RDAC_1969: 40, 42, PL III 6
BCM_1969: 535 FIG. 173

61%

KOUKLIA P1. 27/3 and Fig. 2/7, TE IITI 128 in Kouklia Excavation
storerooms

KRATER? Body sherd with carination 5.4 x 2.4 cm.

Reddish buff clay. Thick white slip. Dark brown paint.

The underside of a bull facing left?
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62
KOUKLIA Pl. 26/4, TE VIII 9 in Kouklia Excavation storerooms .

BOWL Rim and body sherd. 11.8 x 8.3 cm.
Buff fabriec. White slip. Dark brown paint.

The front half of a long necked bird with an upward curving beak.
Drawn in contour and facing left. TFill-in consists of dots on the
. breast and back, and curved lines across the S curving neck.

RDAC 1969: 40, 42 PL. 4/3
cf. Tarsus IT PL 335/1323, 1324

63
KOUKLIA P1. 27/4, TE III 33 in Kouklia Excavation storerooms

BELL KRATER Rim and body sherd. 14.9 x 14.5 cn.
Greenish buff fabric and slip and dark brown paint.

Parts of two stemmed spirzls from a spiral band.

RDAC 40n3, 42 PL. IV/4
cf. Nouv. Doc. PL. XXVIII/8

64
KOUKLIA P1. 26/2,.TE IIT 34 in Kouklia Excavation storeroom

BELL KRATER? body sherd.
Reddish buff fabric white slip and red paint.

A fish moving to right. The tail is not preserved. Head is drawn
in contour, body and fins are painted in.In the foreground

the tail of another fish?

RDAC 40, 42 PL. IV/1
publication gives number as TE III 38)

65 ;
.KOUKLIA P1. 28/1-2 and P1. 29/1, KATI 33 in Kouklia Archaeological
Museum '

SIDE-SPOUTED JUG. FS. 43 reconstructed from fragments. H. 22.2 cm
circular splaying lip. Concave - sided neck one vertical handle
extending from lip to shoulder. Body globular in shape. Immediately
above the broadest part of body, and vertically opposed to handle (but
rather off centre towards the handle), there are traces of an open
spout of circular section. Inside this spout the body is pierced by
twenty small holes, which presumably served to act as a strainer for
the contents. Base is ringed.
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65 (contd)

Reddish buff clay and slip. Paint is orange. The outer face of the
handle is painted and the paint extends up on to the lip, which was
painted inside and out with a band of about 1 cm's thickness. A
similar band of paint is situated at the base of the neck.

At the broadest part of the body there are three horizontal space
filling lines of mycemaean type, Above these, the pictorial decoration
of a procession (to right) headed by a bird preceding two bulls. On
. the back of the hindmost bull sits a second bird, a third bird stands
behind this bull.

This composition extends from the left side of the spout, to the
vicinity of the vertical handles root and covers nearly three quarters
of the upper half of the vase.

Drawn from the base of the neck to the horizontal lines below, two
vertical borderlines delimit its horizontal extent.

One is situated to the left of the spout. The other is beside the
handle, A third group of borderlines is symmetrically situated on the
other side of the handle to the right of the spout.

Each of the borderlines censists of four vertical lines, the inner two
being filled by another widely zig-zagging line.

Between the borderlines on either side of the handle a thin stemmed
spiral rising from the base of the lines to the right.

Above the spout, a triangle of parallel lines extending to the neck's
base. Triangle filled in with dense, oblique cross hatching.

The birds which resemble goats are drawn in outline and have large oval
bodies with miniscule fan tails and long thick necks.

The fill in consists of horizontal strokes across the neck.

Their bodies are divided in two equal parts by a group of vertical lines.
The foremost bird is filled-in with groups of five concentric semi-
circles, based on the contour and waist lines.

Both halves of the hindmost two birds, whose necks and are turned to
look behind, are filled in with oblique cross hatching.

The two bulls, also in outline, have thick long bodies, their dorsal
line is thinner than is customary in the RS, and curves up to emphasise
the back at the shoulders, before curving down to the head which has an
oval shaped eye.

Unusually an effort is also made to render the upper calves of the
forelegs.

The relief of the inner hind leg is moreover expressed by thin
horizontal lines.

Each bull's body is divided into three parts, by two sets of vertical
lines, behind the forelegs and in front of the hind legs respectively.
The central section so formed is in each case filled with an S shaped
curve,

Aside from the upper part of the forelegs, and the ears which are filled
in by oblique strokes, sections of the bulls bodies are filled in with
an irregular mottle of small dots. There are also curved lines across
the neck.

cf. Dikaios 847, PL 75/18
RDAC 1967: 30, PL. VII/3
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66*
ENKOMI P1l. 31/1, in Enkomi-Alasia storerooms (1967)

BOWL sherd with a spreading rim and globular body. Thin section.
&€.9 x 9.9 cm. D. 10 cm.

Reduced buff-grey clay with white grits. Burned on outside.

67 - -\

ENKOMI P1. 31/2, in Enkomi-Alasia storerooms (1967)

BOWL, rim and body sherd with one vertical handle. Rim is spreading
and body globular. Handle is of flattened ridged section. 11.7 x 23.2
cm., Max. internal diameter 28 cm.

Soft yellow fabric and yellow slip.

68
ENKOMI P1. 31/3, in Enkomi-Alasia storerooms

BOWL? sherd with spreading rim and globular body. One short vertical
loop handle of flattened, rectangular, but slightly concave section
immediately below rim.

Reduced buff-grey clay. The outside is pitted and burned black.

69%
ENKOMI P1. 31/4, in Enkomi-Alasia storerooms

KRATER? Body sherd 6.9 x 4.9 cm. Thick gritty section.
Yellow clay and slip, dark brown paint.
Part of one spiral and apex of a horizontal spiral triangle.

cf. Walters BMC FIG, 152

70%
ARADIPPO Pl. 34/1, AM. 677 in Musee du Louvre. Département des
Antiquités Orientales ‘

KRATER FS 8
Light pink clay, beige slip and dark red-brown paint.
Pictorial panels

Side I: Chequers in the centre occupying approximately one third of
the panel. On each side of chequers a pucranium FM 4/2.

Side II: Similar composition.
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71 ’
ARADIPPO P1. 34/2 AM. 676 in WMusee du Louvre. Département des
Antiquités Orientales

KRATER FS 8
Reddish clay. Dull reddish slip., Red-brown paint.

Side I Two processions.

A. I-R Two men cf. FM 1/4 and one FM 1/25 man, armed with spear,
advancing to the right towards an IM 1/4 man seated on a throne facing
left (a bird sitting on back of seat).

B. Three other armed FIf 1/25 warriors facing right towards another
seated figure facing left. Background of isolated circles of sea
anemone type.

Side II which-is fragmentary is divided into four small panels, by three
thick parallel chevron bands FM 58/10.

Panel A: Two men cf. FM 1/25 facing right.

B and C: legs of similar man.

D: lower half of a robed figure.

Isolated sea anemone fill-in, isolated pairs of quirks.

Myc IIT A: 2 - Myc III B.

Greece in the Bronze Age 206 FIG. 36

72 |
ARPERA P1. 35/1 Fig. 11/4, AM 678 in Vusée du Louvre. Département des
Antiquités Orientales.

BELL KRATER H. 26 cm D. 28.4 cm.
Buff fabric. Lustrous buff slip. Dark brown paint.
Three rings on inner walls and another near rim.

Pictorial decoration

Side I: A bull in outline facing left. Bull in profile save head which
is painted in, and is drawn full face. cf. FM 3/4.

Bull is divided into three sections. The forelegs and neck are filled
in with dotted circles containing small circles. Along the insides of
the centre body contour lines, two rows of superimposed small circles and
semi-circles forming a scale or net pattern. Two parallel rows of
Jjoining circles along the middle of the centre body. On the bulls
circular rump; five groups of parallel radii made up of short dashes
‘having a wheel-spoke effect. The inside of the upper hindleg is filled
with short horizontal strokes. Two palm trees behind bull in the
background. Fore and aft of bull, a lozence.

Side IT: Similar bull facing to right. Fore and aft of bull, background
motifs of concentric circles, in place of Lozences.



* 173

73
ENKOMI P1l. 35/2, AM 2089 in Musée du Louvre. Departement des
Antiquit€s Orientales

AMPHOROID KRATER, fully reconstructed from fragments H. 36
Yellow fabric. Lustrous yellow slip. Dark brown to black paint.

Side I: Antithetic long legged bulls cf. FII 3/1, in a heraldic scene
of confrontation. The bulls are back to back with heads turned back
facing each other. Between the bulls a rosette. One rosette also in
front of each bull and two others under the bull to the right. Above
and below bull to the left mycenaemnrock work. Rock work also on the
ground between the bulls. Background also filled in with one papyrus
plant FM 41/9, and isolated potted circles.

Side IT: Bimilar bulls in procession to the right. Background filled
with papyrus tufts. One rosette and isolated circles of sea anemone
type and curved stripes.

Enkomi-Alasia Fls. XVII and XVIII

4% :
ENKOMI? P1. 36/1 Fig. 11/2, Al 2663 Cyprus in Musee du Louvre. Département
des Antiquites Orientales

BELL KRATER reconstructed from sherds. Iuch restored. E. 29 ecm D. 32cm.
Reddish fabric and beige~red slip. Paint red to dark brown.

Pictorial decoration

Side I: A procession of three long legged goats cf. FM 6/2 to right,
except for face which is in outline, The contours are filled in with
paint. Background decorated with isolated circles FM 41/13 and larger
circles containing a quatre-foils and rosettes.

Side II: Similar composition Myc IIT B.

Missions 74 PL. XXXIII/5 Fig. 371

75
ENKOMI Pl. 36/2 Fig. 12/1, 40 18591 in Mus€e du Louvre. Département

des Antiquites Orientales
BELL KRATER, reconstructed from fragments. H. 27 cm D. 30 cm.
Reddish fabric and reddish buff slip. Paint dull red-brown.

Pictorial decoration.

Side I: At the centre of panel a large scale pattern, contained by a
pair of four vertical parallel lines. On each side, bull protomes FM
3/17 facing to right. Two sea anemone FM 27/1& motifs fore and aft of
Bull to left. Similarly situated, two rosettes with bull to right.
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75 (contd)

Unusually, this pictorial class composition has six borderlines near one
of the handles at left. These are wider apart than in the RS and the
inner two lines are Jjoined by eight groups of short narallel horizontal
strokes, rather than oblique strokes as in the RS.

Side IT: A procession to right of four similar protomes (head missing
on bull to right).

In front of each bull a sea anemone or a rosette.

Myec III B,

Missions 79 FIG. 37

76
ENKOMI Pl. 37/1, A 20231 in Cyprus Museum

AMPHOROID KRATER, neck and upper body sherd. 12 x 19 cm.
Pink fabric, Oream slip. Orange paint.

The hind quarters and part of the tail and one leg of a mycenatan III B
bull, in outline facing to right. Mottle fill-in of mycenatam lozenges.

7% :
ENKOMI P1. 37/2 in Enkomi-Alasia storerooms (194&)

KRATER DBody sherd. 7 ecm x 5 cn.
Reddish clay and reddish buff slip. Red-brown paint.

Tentacles of a Pictorial Class My<IIl B cuttlefish.

78%

ENKOMI 1949 in Enkomi-Alasia storeroems (Pl. 37/3)

ANMPHOROID KRATER? body sherd. 4 x 3.6 cm.

Yellow clay. Yellowish slip. Dark brown paint.

Part of the head and body of an ¥M 1/5-6 man. Breast of similar man
to the left.

19

HALA SULTAN TEKKE Fig. 2/12, 1953. 423 in Ashmolean Museum, Oxford
JUG, neck and upper body sherd 7.5 x 4.5 cm.

Pink clay. Buff slip. Red-brown paint.

Thick paint stripe on body and neck at their junction. Pictorial
composition of two confronted bulls. Bull to right only horns remain.
Bull to left in outline has similar upward curving horns. A triangular
head with large round eye, bent downwards. Fill-in consists of thin
lines in the shape of the accent circumflex.
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80
LARNAKA P1, 37/4 195& VI - 20/7 in Cyprus luseum

AMPHOROID KRATER, neck and upper body sherd. 14 x 8.6 cm.
Pink clay. Cream slip. Orange paint.

Breast, neck and head of a FM 3/2 bull drawn in outline facing
to right., Filled in with patches of trefoil outline. Bull is bending
down and has lines across the neck in a manner reminiscent of the RS.
In front and bending down over bull, a stylised papyrus tuft.

CVA CM: 4-5 PL 5
BCH 1959: 339 FIG 3

81
PYLA-VERGHI P1. 38/1, in Larnaka Archaeological Museum

BELL KRATER, reconstructed from fragments. H. 32 cm.
Buff clay and slip. Lustrous orange paint.

Side I: Bull with very elongated body facing to right. DBull is drawn
in outline and is divided into three sections by vertical lines aft of
the forelegs and before the hind legs.

Central section filled-in with dotted single or double circles enclosing
ring. Fore and aft sections filled in with right angled U shapes.
Behind the bull a man filled in with paint, touches bull with left hand.
In the right hand a staff.

Side IT: Similar bull facing right.

Dikaios PL. 234/3
cf. CVA CM PL. 11/1-6

82
RAS SHAMRA P1, 38/2, A0 20376 IHusée du Louvre Département des
Antiquités Orientales.

AMPHOROID KRATER.

Light coloured clay beige-red slip. Paint, red to dark brown. White
paint used to render detail on horses.

Side I: A chariot composition facing right. Three FM1 1/18 men on a
chariot with FM 2/4 horses. In the foreground, facing left and confronting
chariot, an ™M 7/25 bird. Below horses, a palmette motif. Behind chariot
two FM palm II motifs and whorl shells. lozques and quatre foil
outlines in background.

Side II: Similar with the exception that the chariot carries only two men,
and that instead of bird, there is an FM 1/25 man facing right. Mycenean
IIT A: 2-1III B.

Ugaritica II 214, 216 FIGS. 89-90 PL. XXXV
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RAS SHAMRA P1l. 39/1, AM 625 from Musée du Louvre. Débartement des
Antiquités Crientales.

AMPHOROID KRATER, restored from fragments. H. 32.5 cn.
Pink fabric. Beige slip. Red~brown paint.

Side I: A chariot (FM 39/20), drawn by FM 2/24 horses and carrying
three FM 1/20 men. One FM 1/25-26 man fore and aft of chariot (facing
to right).

Side IT: Similar composition except for second FHM 1/25-63man, aft of
chariot,

Syrie XXIV (1957) 6&1-92

84
RAS SHAMRA P1. 39/2, AO 13143 in Musée du Louvre, Département des
Antiquités Orientales,

APHOROID KRATER, neck and body sherd. 20 x 18& cm.
Lignt beige clay. Beige red matt slip. Dark red-brown paint.

Two FM 1/3 warriors in procession facing to left. Behind the second
warrior, the hind quarters, tail and legs of a dot-filled guadruped.
Fore and aft of warriors parallel, chevrons FM 5&/22. Background fill-
in cf small circles with dot in the centre.

Syrie XII (1931) PL.III/2
Ugaritica II FIG. 124/9

85
RAS SHAMRA P1. 40/1, A0 18641 in Musee du Louvre. Département des
Antiquités Orientales.

SHALLOW BOWL with convey sides and two symmetrically opposed handles
H. 6 cm D. 24 cm,

Reddish fabriec. Slip, beige outside and reddish inside., Paint red-
brown outside, bright red inside.

Two dofphins to right, painted-in. Thin curved tails. Small curves
and stemmed spirals on rim.

Ugaritica II 150 FIG. 57/8

176
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86
RAS SHAMRA P1. 40/2, AQ |874° in Musée du Louvre, Département des
Antiquite’s Orientales.

MYCENAEAN PLATE, two symmetrically opposed handles at rim, convey sides.
H. 6.7 ecm D. 2.3 cm.

Reddish clay. Deige red slip. Bright red paint.

Circular lines inside and out. On the inside, below the rim, a
procession to right of five bulls. Protomes separated by dotted circles.
Four bulls FM 3/20

Cne bull FM 3/19

Myc IITI B

(1933) PL. X (bottom left)
Ugaritica II 154 FIGS. 59/34, 61/A

&7
RAS SHAMRA Fig. 7/6, 76714 in iusée de St. Germain en Laye

BELL KRATER Rim and upper body sherds. Rim is thick and sides are
globular. The horizontal handle is unusually long and pointed at the
centre.

Buff fabric. Creamy slip. Red-brown paint.

A fragmentary composition in handle zone depicting a procession to right
of men mounted on FM 2/5 stallions. Painted-in with brown paint, save
for riders head and the horses neck and face, which are left in outline,
Cne of the men is armed with a sword.

In the background, lozences and a dotted circle.

Ugaritica I 105 FIG. 96/E
Ugaritica II 224 FIGS 94/E 61/A,C

88 : ‘
RAS SHAMRA Fig. 4/5, 76695 in Musée Nat.de St. Germain en Laye

RHYTON incomplete. Actual height 27 cm.

Reddish clay. Beige slip. Red paint on upper half of the vase.

A horse (head wanting) drawn in outline and facing to right. Fill-in
consists of dots with thin curves at the rump. Back to back with this

mare? A foal (back and head wanting), tearing up. Similar fill-in.

Ugaritica II 218 FIG. 9/5, 16.
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CHAPTER V

HISTORICAL CONCLUSIONS: THE COLLATING

OF RUDE STYLE SHAPE, STYLE AND FABRIC

GROUPS AND THEIR CHRONOLOGY
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This chapter begins with an attempt to compare and correlate the
style groups drawn up in Chapter II with the éhape groups of Chapter
ITT.

Coherent Style/Shape groups which emerge, are then compared to
examples of RS found stratified in excavations in Cyprus and the
Levant. The object here is to discover the relative chronology of
the RS vases examined.

These archaelogical conclusions are then compared with the
guidance from the physical examination of RS's febric composition,
described in Chanter IV.

Finally, the question of the RS's absclute chronclogy will be
considered and an attempt bte made to evoke the political and economic
factors which gave birth to the RS in IC IIC and then brought about

its demise in IC III.



STYLE X SHAPE

There is consideragle agreement hetween the Style Grouns of
Chapter II and the Shane Groups of Chapter‘III. On the whole,
vases which have a family likeness of style are also alilke in share.
I

The vases of Style Grouns 2 and 6 are an example of this. Ve
have seen that these two grouns appeared to be inderendent of 211
others (and of each other), and it is interesting that they again
stand out on the basis of their shape. The only whole bell krater of
Style 6 ie. Enkomi P1. €/1-2, Fiz. 12/%, and the only two bell kraters
from Group 2 available for drawing in Europe (1) ie. Klavdia P1. 18/1.
Fig. 14/1 and Aradippo Pl. 22/2, Fir. 12/6, all have the shape of
Group A (see Fig. 26).
II

Another group of corresponding style and shave consists of Style
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Groups 3, 4 and 7, which apuear to include the works of a single painter

(see Fig. I) and Style 5, which is apnarently related to Style 4 (2).
These four groups all use the proportionally lower handled and often

more biconical B shape bell krater (see Fig. 26).

(1) It has not been possible to obtain profile drawings of other
whole bell kraters decorated in Style 2. An examination of these
vases does however, make it clear that they have a curved profile
and horizontal handles, which are situated high on the outer face
of the vase.

(2)  gee above DPe She



An examination of the shapes used by Groups 3, 4, 5 and 7,

moreover confirms the suppositions arrived at by an examination of

their style. Thus the associztion of the Style 3 goats with the style 7

birds and sriral motifs, (see above p,62) is confirmed by the similar
rims of:Ras Shamra Fig. 7/3, Fig. 15/5; Enkomi? Fig. &/12, Fie. 14/3;
Enkomi? Fig. 4/2, Fig. 14/5;in Shape Group B iii (Fig. 26). The same
is true for the association of Groupr 5 with groups 3, 4 and 7, Enkomi
Fig. 3/4, Fig. 13/1 from Group 5, having the same B i Shape as Myrtou
Fig. 5/6, Fig. 13/2 from Style 7 (Fig. 26). Horeover,drawings which

" appear to be by the samt hand, ie. Enkomi Fie. 3/2 and Enkoni P1. 5/
from Group 4 (see above p.104and Fig. 26), can sometimes be shown to
have an identical shape. cf. Fiegs. 13/4 and 13/5 resvectively.

Does this mean that the painters of the vases were also the
potters who fashioned them? This does not appear tc be the case.

With only few exceptions, it is difficult to attribute with
confidence vases to one painter,even when these come from the same
group. Yet, even granting that Style Groups could renresent the work
of individuals, the fact that vases of Style 7 can for example use two
or more different shapes of Group B (Fig. 26), suggests that each
painter made indiscriminzte use of all the Shape B variants. Within

the limits of stylistic studies,it certainly is impossible to subdivide

Style Groups further in accordance with peculiarities of the shapes used.



Also, as was shown above ( Fig I}, the birds of Style 7 are
frequently associated with the bulls of Style 4. That the Style 7
bird of Myrtou Fig. 5/6, Fig. 13/2 should use an identical Ei shepe
as the Style 5 bull on Enkomi Fig. 3/4, Fig. 13/1 (Fig. 25), would
certainly suggest that two different painters used the same shape,
which presumably, was made by a third individual,

It misght also be argsued that these links existing between Siyle
Grouns 3, 4 7 and ¢, and the shanes of Grouv B, are due to their bteing
the »roduct c¢f one workshon.
11T

Less clear cut is the corres~—ondence of Share C with fhe bird
drawings of Stvles & and 9.

The difficulty of drawirg a line hetween the birds of Styles 7, &
and 9 will be recalled (see above p.§8 },while Grour C which consists of
only one whole vase is less well defined than any of the other shane
grouns.

If all the Group C vases are in fact decorated with birds of Styles
& and 9,it must be mentioned that Enkomi P1. 11/3, Fig. 15/4 of Style 8
aprears to be of Shape B (see Fig. 26). We have seen that Shave C is
unlikely to be made by the same man or men as Shape B, However, in view

of the fact that both shape groups may be decorated in Style 8, it might

be plausibly argued that the two shapes are related.



Given the possibility that the birds of Styles & and 9 are

(3)

evelved from those of Style 7 the vases of Group & and 9/C might
perhaps be later than Group 3, 4, 7 and 5/B.

There is, however, insufficient evidence available on which to
base such assertions, znd the questions posed by the correspondence

of Styles & and 9 and Shape C must remain unanswered, until the

stratigraphical evidence has been considered.

(3) Seg above p. 61,

183
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RELATIVE CHRONOLOGY

The rarity of stretified sequences of RS sherds adds to the difference
involved for proposing a relative chronology of these three groups. It
is only the excavatious of Dikaios in Enkomi,which provide such a
sequence, (4)

If the archaeological short period of the RS's currency makesit
difficult to discerm typologicel differences, the introduction of
Myc III C:i pottery into Cyprus during this period makes it possible
to draw a line between the vases found before this time in Dikaios!

Level III B,(5) and the RS vases from later levels,

Of the four vases from Level II B, three bell krater sherds are
decorated with thick spiral designs similar to those of another fragment
(wnpublished), from Schaeffers excavations in Enkomi (Fig. 8 /7). Unlike
the palmette, which is frequently associated with the birds of Style 7, (7)
these sherds cannot be associated with any of the Pictorial vases
congidered in Chapter II, The bright paint and oreamy lustrous slip
of these vases prompted Dikaios to attribute them to Karageorghis!

phase A.(e)

Dikaios 843-844
Ibid.

‘_SEe above e 59.
Ibvid,

(oo N -
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The only Pictorial RS sherd from Level II B, is the bell
krater sherd (9) (see Pl. 4/3). This is decorated with a finely
dravn bull filled-in with speckles, which as the excavator remarked
appear to imitate those of bulls from the earlier Myc, III A:2 style, (10)
This vase also is compared to the vases of Karageorghis' phase A, (11)

The Enkomi sherd, bears by far a closerresemblence to the bull on Enkomi
Pl, 8/taFig. 12/4 end to two other drawings,with which it makes a
gtylistically homogeneous group 6. (12)

Of these four Style 6 vases, only Enkomi Pl, 8/1-2 Fig. 12/4 of
Shape Ai is whole. Group A, as was demonstrated above ( p. 102 ) ,
stands out from the great msjority of RS bell kraters by virtue of its
rounded, elongated profile and the markedly high location of its

horizontal handles comparable with F,S. 281 of the Pictorial Class.

9) Ibid. 249 PL. 67/26
10) Ibid.
11) Ibid. 843-844

12) gée above pe. 56.



Enkomi Pl. 8/1 is moreover decorated with confronted sphinxes having
distinctly Mycenaean head dress.

Of the remaining RS sherds, from Dikaios! later levels assimilable
with the groups drawn up in Chapter II;(13) Enkomi Fig. 5£ is decorated
with a Style 7 bird; Enkomi Pl. 15/4 with a palmeie of style T type;
and Enkomi Fig. 5/5 bears a Style 8 bird. The former two ie Enkomi Fig.
5/ and Enkomi Pl. 15/4,were discovered in Level III A and Enkomi Pig. 5/5
| was found in Level III B.

The preceeding study would lead us to suspect that these three vases
should have type B or C profiles. Indeed,as far as can be gauged from
Dikaios' photographs of Enkomi Fig. 52 and Eakomi Pl. 15/4,¢'%) these
two vases have the long, rather horizontal rim of Shape B iii, typical of

Style 7 vases (see Fig. 26). Shape B as we have seen ( P. 100 his

reconcilable with the later FS 2082 krater form.

(13) Ibid. 266-267 PLS. 73/18, 28 and 80/18.
Four other RS sherds from Levels III A and III B pp. 266, 284, 311,
PLS 75/25, 80/17, 23 and 91/26, are either non pictorial, two
fragmentary, or simply not assimilable with the vases grouped together
- in Chapter IV.
(14) ~.: Ibid. PLS 80/18, 73/19.
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Fron Irevel IIT B, Enkomi Fig, 5/5 decorated in Style 8, suggests
that shape C which is often associated with this Style Group (p182-183 ),
may in turn be later than Style 7 and Shape B from Level III A, In this
regard,it is interesting to note that Style 8 birds seem to e derived
from the birds of Style 7.

It is likely, however, that RS vases found in Level ITI B might be
strays , (15> although it seems significant that Enkomi Fig, 5/5, in the
destruction layer of Level III B,is separated from Enkomi Fig. 5/2 by all
of Level TIT B,

It would therefore appear that thereis a measure of agreement between
the internal evidence of the RS's style and shape and the only chronological
sequence at present aveilable, Enkomi PL, 4/3,the only representative of
Style 6 and the early-looking A Shape Group (similar to F.S. 281), is
stratified below Enkomi Fig, 5/2 and Enkomi Pl., 15/4 which represent
Style 7 and associated Styles 3, 4 and 5 with B shapes, (Similar te F.5, 2821
These two sherds are themselved stratified below Inkomi Fig. 5/5 which
represents the birds of Style 8 and 9, (perhaps evolved from those
Style 7), and Shape C.

Yet, the speculative nature of these suggestions, which are based only
on the evidence of one stratified sequence, cannot be overstressed,

There do however, exist isolated examples of stratified RS vases
from tombs and settliement sites. These present us with the difficulty

of having to equate them chronoclogically with the vases of the sequence,

(15) Ibid. 843-844
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One important dated sherd is Kition Fig. 3/1 o/Style 1. Like Enkomi
Pl. 4/3 from Style 6 above, it too has been found in layers earlier than
Myc III Csi. (16) Unfortunately,we haven't been able to obtain a profile
drawing of Kition Fig. 3/1, which is in any case too fragmentary to be
diagnostic. It is interesting, however, that Karageorghis' in describing
the shape of Kouklia Pl. 26/5a a near identical vase from our Style 1,

finds that "its sharply angular out-turned rim, is characteristic of the

(17)

rude style and its initial stages".
Later, in Myc III C:1 layers, we have Myrtou Fig. 5/6 of Style 7

and Shape B; found in room 23 in the layers of Periods VI~-VII of the

Late Cypriot sanqtuary of Myrtou—Pi}ades. (18) Myc III C:i pottery

was found in the courtyard of this building at Period VI ¢19) and it seems

(20)

clear that Period VI could be assigned a Myc III C:i date and that

this vase might therefore be later than 1250-1240 BC attributed to it

(21)

"very approximately".

16) Nouv.Doc. 258.

17) A& (1972) Heft 2 189.

18) Myrtou-Pigades 42-44 PIG. 20/191,
19) Ibid. 22-23.

(20) Du Plat-Taylor in PEQ (1956) 37.

(21) Myrtou-Pigades Op. Cit.
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Another interesting sherd is Enkomi Pl. 4/2, a Mycenaean III C:ib
jug from Level III A of Dikaios' excavations.(zz) This and a whole
vase of similar type from Kouklia ie Pl, 28/1-2 decorated with bulls
(but also with Myc IIL €:1 birds), appears to be related to group 5,
thus suggesting a Myc IITI C:i date for the groupo(ZB)

If these vases appear to confirm that Styles T and 5 of Shape B

are later than Shape A and Styles 1, 2 and 6, the evidence of the

tombs is equivocal.When we examine the contents of Dikaios' tomb 1 at
Pyla Verghi, which includes two Style 2 (24) vasesig’. Pls 20/1 and 21/1,
and which is no later than Level II B, (25) the contemporaneity of Groups
2/Ai and A ii and Group 6/A, in A pre Mycenaean III C:i period, appearé
to hold good. This early date is also indicated for Byblos Fig. 2/5,
again of Style 2, from Levde 2, Niveau I, 26) which translates into

(27)

Schaeifer's Ugarit Recent III,

Gee above p. 54=-55.

Dikaios 918, The only other chtorlal vase in this tomb PL 233/2
is not assimilable with any of the bulls from the other groups.fée
Pyla Verghi Pl. 21/2 p.65.

gzzi Dikaios 267 PL 75/8.

25) Ivid.
26) Fouilles de Byblos 102 PL., 157/1543.
Stratigraphie Comparée, Synoptic Tables I and VII,
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On the other hand, Ras Shamra Fig. 7/3 of Style 3 and Ras Shamra P1, 25/2
of Style 4 from Minet El Beida tomb VI are also dated to this period. (28)
Again, tombs 13 and 19 of the Syedish Cyprus Excavations in Enkomi,

waich respectively include Enkomi Fig, 5/3 of Style 7 and Enkomi Fig. 3/4
of Style 5 (29) are known to contain no Myc IIT C:i pottery,(3o)

It might however be felt, since Mycenaean III C:i pottery is
virtually non existent in Ras Shamra, and Mycenaesn III C:i burials
rare in Cyprus, that the evidence of tombs in this instance, is of lesser
value than that of finds stratified in settlements. Clearly then, with
the dated material at present available, our proposal for the
chronological order of RS Style/Shape groups can only be tentative.
Without confirmation from other excavations, the agreement existing
between the Enkomi sequence and our subdivision of the RS might easily
be fortuitous,

This might well appear to be the case when we consider all the vases
of shape A, If it seems reasonable to suggest that finely painted vases
of group 6, with group A profiles, reminiscent of Pictorial Class F,S.
281 krater shapes, can be earlier than other equally fine drawings
from .Styles 4 and 7, with Shape B profiles, the same is not true of all
the kraters of Shape A,

Of the remaining two whole kraters of Shape A reproduced here;

29) SCE I 529, 563.

28) Schaeffar in Syria XIV (1933) 105 ff.
30) Problems 122.
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Aradippo Pl, 22/2, Fig. 12/6 has the same high handles and elongated,
narrow form as Enkomi P1, 8/1—2 Fig, 12/4 of group 6., Klavdia P1, 18/1,
Fig. 14/1 bears an even closer resemblence to Enkomi Pl, 8/1-2 Fig. 12/4,
having an identical BD/AG figure (see TABLE XVII), as well as a very
similar base and rim shape,

Both these vases are decorated in Style 2, (see Fig, 26) To suggest
that Style 2 bulls, too are earlier than some of the relatively fine
Style 4 bulls seems inadmissible, particularly in terms of the work
of Karageorghis', who proposes a scheme for the relative dating of the
RS compositions, wherein fine drawings are earlier than crude ones,

Yet, despite appearances to the contrary there are stylistic reasons
also for suggesting that the association of Groups 6/A on the one hand,
and 2/A on the other, might after all be valid, The only set of vertical
border lines visible on a Style 6 vase ie Enkomi Pl. 8/1-2 Fig, 14/1, are
of a type generally found only on vases of Group 2 (see above Do 57),
and are present both on Klavdia Pl. 18/1, Fig., 14/1 and Aradippo Pl, 22/2
Fig. 12/6.

A possible explanation for the apparently early date atitributsble
to Group 2/a might be that Shape A represents the work of a different
centre of production., This explanation moreover, accords well with the
fact that with only one exception, all of the bell kraters from Group 2,
were found on sites other than Enkomi., Indeed, a large percentage of all
Messaorian R5 examined here, from sites other than Enkomi, belongs in
Style 2, It might therefore be surmised that Style 2 represents an early
imitation by outsiders of Enkomit's Style 6 which is exclusively found in

Enkoni.,



) 192

If however we confront the evidence of archaeological study with
the results of a physical spectrographic fabric analysis of chosen

RS vases, a considerably more complex picture emerges,
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PHYSICAL FABRIC ANALYSES

As has slready been pointed out (31) the large majority of RS vases
found in Bastern Cyprus and RAS Shamrs, conform with the Enkomi RS
Fabric Control Group and are likely to have been made in Enkomi.

Amongét the few exceptions to this, are the seven vases which make

up group 2 (32)

while two of the five figurative paintings, in the group.
Arpera Chiflik 31 Pl, 19/4 and Pyla-Verghi 43, Pl, 21/2 cannot be
attributed to any Style Group (33) Pyla-Verghi 40 Pl. 20/1, Kition 34
P1, 18/2 and Aradippo 30 PL. 22/2 are all of Style 2. 3% Aleo, the
shape of this later vase, for which we have a profile drawing ie
Aradippo Fig. 12/6 is of the high handled type A, (Fig. 25).

If this appears to confirm the separate identity of Group 2/A vases,
the fact that other vases with the same characteristics cf,
EnkomilPl, 17/2, Arpera 32 Pl. 19/3, Klavy dia 35 P1, 18/1, Pyla-Verghi 39
P1, 21/1 and one sherd from Larnaka 37 Pl, 17/1 (described in Chapter IV

2/2-1 ii) are recognised to be of similar clay as the Enkomi RS Fabric

Control Group, presents serious problems of interpretation.

31) dee above pages 133=13k,
32 Toen i 13}_[_.

33 - i 65.

34 " n 49,
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Withrsome of Style 2 having Enkomi type fabric, it becomes difficult
to meintain that Group 2/A constitutes an imitation by outsiders of the
earlier Group &/A, particularly as it sppears that the vases of Style 6
have the fabric of Enkomi.(Bs) The question is therefore raised again,
that at least some of Group 2/A might be earlier then vases from Groups
3, 4, 7/B, which are frequently more finely decorated,

The A shapes of Style 2 are however divisible into Groups A and
Aii In Group Ai apart from Enkomi Pl. 8/1-2, Fig. 12/4 of Style 2,
there is Klavdia 35 Pl. 18/1, Fig. 14/1 of Style 2. (PFig. 26).As
pointed out above Qsée p» 97 TABLE XVII), both these vases have their handles
situated exceptionally high, while a visual examination of their rims,
bases and general profile shows these to be very similar indeed.

In Shape Group Aii the only vase is Aradippo 30 Pl, 22/2, Fig, 12/6
its handles are not as high as those of the former two (36) and despite
a similar profile, its base and rim are unlike those of Enkomi Pl, 8/1-2,

Fig. 12/4 and Klavdia 35 Pl., 18/1 Fig 14/1 (Fig 26).

(35) Enkomi 3. Pl. 1/1 from Style 6 is not a very good fit for the RS
control group, to whioch it is attributed, having a figure of merit
which is greater than unit., On the other hand, Enkomi 2, Pl. 3/2,
also of Style 6, has a small figure of werit and fits well into the
Enkomi RS control group(cf. TABLE XXV)

(36) $ee  TABLE XVII
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The fabric of Klavdia 35 Pl. 181, Fig. 14/1 of Shape A, and
Style 2 conforms, as we have seen, with the Enkomi control group,
and thus with Enkomi 3 Pl, 2/2 Fig., 14/8 of Style 6 and Shape Ai ,

On the other hand, Aradippo 30 Pl, 22/2, Fig, 12/6 admitedly the unique
example of Shape Aiisbelongs with Group Z.

Yet it should be repeated that similarities between the decorative border
lines of Enkomi Pl, 8/1~2, Fig., 12/4 from Group 6/Aj and Klavdia 35
Pl, 18/1, Fig. 14/1 from Group 2/Ai apply to all the Style 2 vases,
!including those which like Aradippo 30 Pl. 22/2, Fig. 12/6 (37) have
the fabric of Group Z.

It seems dangerous to take the evidence of such secondary features
as border lines too far, The possibility however, remains that Group 6/Ai,
2/Ai and 2/Aii are related,even if Fabric Group Z does represent the
output of another workshop,

This could in turn imply that Groups 6/Ai and 2/Ai were made in the
same workshop, and raise again the problem of having to defend the
contempraneity of the Style 6, and Style 2 artists.

It should however,be remembered that an early date is only indicated
for Enkomi Pl 4/3 of Style 6 (38} and that Style 2 might be a later

product of the same atelier using Shapes Ai,with Group 2/Aii as a satellite,

é373 . see additional drawing of this vase Fig. 3/6.
38) " see above, p. 185-186,
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To conclude then, if several concurrent productions of the RS are
envisaged, the stylistic discountinuity of the RS might be explained.
Groups 6/Ai, 2/Ai and 2/Aii (an outside imitation?) mhght represent
one tendency perhaps begining earlier than Groups 3, 4,5, 7/B and 8, 9/0,
which could vepresent one or perhaps two other workshops,

Amongst other fabrics, which like Group Z are of a composition
distinct from that of the Enkomi RS, is Kouklia 54 P1, 26/5 of Style 1.
This vase, together with an almost identical sherd, Fig, 3/1 from Kition
also constitutes the finest vases from Karageorghis' phase A, (39)

The Kition fragment is closely dated by Karageorghis to the period
immediately before the Myc III C:i layers of Kition. (40) In view of the
signiricance which is attached to these vases with respect to the RS
origins, (41) the suggestion,at first, that Kouklia 54 Pl. 26/5 and two other
fine vases ie Kouklia 59 Pl. 27/1 and Kouklia 60 Pl, 26/3, decorated
in the RS, might have the same fabric as the Peloponnese Pictorial
Class group was of considerable interest.

The similarity of these Kouklia sherds with fabric group T of

(42)

Kouklia, makes such an attribution seem doubtful,

39) gee above pe 21-: nd6 & ne 17.

40 p. 188,

42) gsee p.135 The fabric of Kouklia 54, Pl. 26/5 has recently been
tested, using another method, and found to conform with the fabric
of Myo,)C:i wares, held to be local to Kouklia (44 (1972) Heft 2,
188~197
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The fact however, remains that fine RS vases such as Kouklia 54 Pl, 26/5,
which are held to be precurssors of the RS, are of a fabric other than
that of Enkomi.

The date of the Kition sherd corresponds well with that of Enkomi Pl,
4/3 of group 6, the earliest of Dikaios! pictorial RS finds, Both vases
are earlier than the Myc III C:i layers, (43) The bulls of Style 1 are
moreover, rather similar to those of Style 6, notably in the shape and
i1l in of the muzzle. Given their contemporaneity and stylistic
similarity, their apparent relationship is of some interest.

We have seen that Enkomi 3 Pl. 1 /1, Fig, 2/3% and also Enkomi 2
Pl. 3/2 of Style 6 were made in Enkomi, while two independent
fabric studies suggest that Kouklia 54 Pl. 26/5 was made in Kouklia.
if as it seems certain, the R3 was produced both in Eastern and in
Western Cyprus before Myc III C:i where did the RS originate?

This is a difficult question to answer. On the ome hand, the fact
that Kition Fig. 3/1, an identical vase to Kouklia 54 Pl. 25/5
was found in Eastern Cyprus suggests that these vases were traded
throughout the island and were perhaps known in Enkomi. On the other hand,
the remmihing Kouklis vases sampled, proved to be of a very complex
compositionMost of the sherds sampled had a fabric unlike that of any

(4h)

other and were classed astroguest .

43§See above p.185,
44) See above p.135.
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There are however, four RS types from Kouklia, which while conforming
well with the Enkomi RS fabric pattern for most of the elements examined,
varied sharply in one element (Chapter IV 4/4-1)§gg)these, Kouklia 56
Pl, 26/1 is decorated with a lion which is a ratity in the RS, although
the fill~in of the neck here, is reminiscent of Kouklia 54 Pl, 26/5
of group 1 (46) also rare, is the fish decorating Kouklia 64 Pl, 26/2,
while Kouklia 63 Pl. 27/4, is also difficult to compare with the
Enkomi as compositions, being decorated with a common spiral band,

Only Kouklia 65 P1, 28/1-2, a Myc III C:i side spouted jug decorated
with bgrds and RS bulls, has its counterpart in Enkomi Pl. 4/2 of Style 5,

(47)

2 Jug from Myc ITI C:i layers in Enkomi . This is decorated with bull
protomes so similar to the bulls of Kouklia 65 P1, 28/1—2, that the two
vases are almost certainly painted by the same man.

It therefore seems posgible that despite its higher magnesium content,
Kouklia P1, 28/1-2, might indeed belong with the Znkomi RS Fabric Group and
might represent export from Enkomi to Xouklia, albeit at a later
date than the vases of Style 1,

When we come to examine the Pictorial Class pottery tested, it is
interesting to note that while the majority of vases was shown to have
Peloponnese  fabric; three such vases conformed with the fabric of the
Enkomi RS. (48)

(45) see p. 135.

(46) See above p.ud

E47g Dikaios 267, 847 PL. 75/18
48)  See above pe. 136,
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Two of these Pyla-Verghi 81 Pl. 38/1 and Enkomi 77 P1l. 37/2,
bear Myc ITIT B decoration. The first, is a bell krater nainted with
elongated bulls and a man. The second, is a sherd of a krater? Decorated
with the tentacles of a cuttlefish, A third vase, Larhaka 80 Pl. 37/4,
decorated with a Myc III A:2 bull, suggests that Cyprus was manufacturing
such vaues at this early date,

The attribution of Larnaka 80 Pl, 37/4 to the Enkomi R3 fabric
group,; is also interesting on a second count., The bull shown here,‘is bending
downwards ornd has stripes drawn across the neck; in the manner of RS bulls,

Dikaios*, as we have seen, remarked that Enkomi P1, 4/3 the earliaest
figurative RS vase from Enkomi, of Style 6, was in some respects
compsrable with Myc ITI A:2 Pictorial Class paintings. (49) Style 6
is moreover, associated with the high handed shape A RS bell krader which
resembles F,5, 281 of the Pictorial Class (50)

It might then be argued that a workshop in Enkomi, which began
by imitating imported Pictorial Class pottery, went on to produce the
local RS,

This not to say that RS decoration originated in Enkomi.Indeed,
this would imply that Kition Fig. 1/1 and Xouklia 54 P1, 26/5 of Style 1,
made outside of Enkomi are imitations.This, given the high quality and
finish of these vases which have been compared to Pictorial vases, ofistand-

ard technique, (51) would seem unwise,

49) See above. p, 185 n.10,.
50) " " p. 180,187,
(51) " " 122 n.38,
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However, that a transition from Pictorial Class krater shapes,
style and fabric is discernable in Group 6/A of Fnkomi, would seem
to us not to be at odds with the possiility that the RS's decoration
was developed outside. Enkomi potters who began at imitating Pictorial
Class pottery and who went on to produce RS vases, could reasonably
be expected to display Pictorial Class influence in their earlier works.,

To conclude, there seems to be a measure of agreement between out
subdivision of the RS on the basis of style shape and fabric
respectively.

The association of Style 6 and Style 2, on the basis of similarities
in shape is confirmed by fabric analysis, which shows them both to have
been made with Enkomi clay.

On the other hand, Style/Shape Groups 3, 4, 5, T, 8/B and 8/0 share
this same fabric.Two explanations may be offered for the distinct identity
of Groups 2/A and 6/A. These vases may be earlier than Groups 3, 4, 5,
7, 8/B and 9/C, as the stratigraphical evidence would suggest.
Alternatively, they msy represent the output of a second workshop in
Enkomi using the same clay.

From the material at present analysed, the relatiénship of Style 2
vases of Fabric Group Z, with other Style 2 vases having the fabric of
Enkomi remains unclear, Thetwo groups do appear to differ, however,
in shape, Shapes Ai and Aii having the Enkomi and Z group fabric

regpectively.
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Also unclear, is the relationship of the RS vases of Kouklia,
with those of Enkomi .With the possible exception of vases in Fabric
Group X, no Kouklia pottery could be definitely shown to have the
fabrie characteristics of the Enkomi.

The stylistic similarity of Kouklis 65 Pl, 28/1-2 from Fabric
Group X with the vases of Style 5 and nctably Enkomi P1, 4/2: does
suggest however, that exchanges may have occured between these two

sites,
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ABSCLUTE CHRONOLOGY

AND HISTORICAL CONCLUSICHNS

We have seen that the only complete stratified secuence of RS
pottery at vnresent available for study, comes from Dikaios's
publication of his excavations in Enkomi. Here, the R3 first arpears
in Level II P, and is renresented in the prosressively later Levels
IIT A& and IIIB (see zbove p.184).

Together with the RS, level IIB zlso ovroduced the first Mycenaean
ITTB pottery found by Dikaios in Znkomi. Indeed, Mycenaean IIIR
pottery is the predominant Aegean ware throusghout this level which in
Cypriot terms, rerresents the LC IIC period (52>.

However, the erection of a wall cof fortification, just prior to the
town's viclent destruction, divides Level IIBinto two phases. The RS

(53)

vhich does not appear until the second rvhase, is clearly later.

In Level IIT A when the site is again rebuilt, the percentage of
Myc. TITB and even of local nottery diminishes, displaced by Myc. IITIC:1Db
pottery. The RS however, continues to be found. Indeed, most of the

(54)

RS vases discovered by Dikaios come from this and later levels

(52) Dikaios. 843-844.
(533 Tbid. 640.
Tbid. 843-844.
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In accordance with the Mycenaean pottery which it contains,
Dikaios dated the beginnineg of Level IIB at approximately 1300 BC.(SS)
A re-examination of Myc. IIIE chronology however, shows that Myc III B
pottery was made from as early as 1340 BC(56) and it is likely that
Dikaios date of 1300 BC is excessively late.

The violent end of Level II R coincides with the destruction of

Kition(57) and Sinda(58) in Cyprus and seems to be nart of a widespread

catastrophe towards the end of lMyc. IIIEB, but prior to Mve. IIIC: i
Q
(59) .o

Ras Shamra and other Syrian and Palestinian sites are destroyed,

(60).

are Mycenae, Tiryns and Midea on the Greek mzinland
The archaeological evidence, and also the mythological tradition,
suggests that the catastrophe was initiated by new peoples who through

invading Greece and Anatolia from the north, caused a series of

(61)

population movements into the Mediterranean basin

The date proposed by Furumazrk for the end of Myc. IIIB and the

(62)

beginning of the LC III A period is 1230 BC, a date which is also

(63)

New evidence

(64)

accepted by Dikaios for the end of Enkomi's Level II R
would now suggest a date of arocund 1200 BC to be more accurate.
Level IIB thus appears to have began earlier, and to have continued for

a longer time, than Dikaios estimated.

Tbid. &47.

Wace in BSA (1957) 220; Hankey in International Simposium Nicosia
in 1972, SCE IV 761.

Karageorghis in RDAC (1963) 8.

Op.Ath. VI (19655 101, 109 ff.

IMS 221 ff.

Ibid. 207-208.

SCE IVid76-T77.

Furumark in Op.Arch. III 262.

Dikaios 487. ’
SCE Ivi, & 761,

[ pQ W3]
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The second rhase of Level IIB appears to have been very short,
because the detritus of the fortification in all lies on its construction

(65)

laver. Dikaios accorded twenty years to it, and suggested a date

of 1250 EC for the erection of the walls.(éé)

This date would however, be too early, if we take account of post-
Furumark studies in llycenaean IITE chronologyw With the end of iyec. IIIE,
and hence Level II B, now dated at around 1200 BC, Level II B/Phase 2
cannot have begun, until 1220 BC. Cn the other hand, as the whole of
Level IIR seems to cover a longer period of time than Dikaios had
anticipated, it is rossible that Level II B/Phase 2 might have lasted
lonrer than the twenty years attributed to it. The RS in Phase 2 might
therefore have appeared rather earlier than 1220-1210 EC.

In Greece these clesing years of the thirteenth century, seem to
announce the widespread destruction whichis to follow., 'The improvement
of military works in numerous Mycenaean towns, and the destruction or
abandonment of some others, shows that these were troubled times.

These conditions . result in a recession of trade between Greece
and her neighbours. In Cyprus, there is a worsening in the quality and
a reduction in the number of Mycenaean shapes found.(67> It has been
suggested that these cruder wares were made by Cypriots to fill the

(68)

vacuum created by a recession in foreign trade, and this certainly

would appear to be the case with the majority of RS bell kraters.

(65) Dikaios. 486.
(66) Ibid. 487.

(67) YNouv. Doc. 233.
(68) MPL 37-44.
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Othexr shapes which gain in vopularity late in Myc. III B include
various shapes of dish or towl. Like ruch of the AS, many of these
vases are of inferior quality and it is thought that they too may be
of local manufacture.(69)

In Enkomi, these shallow bowls are found together with other
Mycenaean III B pottery in Level II B/Phase 2, which preceeds the town's

(70)

destruction. Like the ES, these dishes continue to be found in Level
IIT A of the ILC III A vneriod when lycenaean III F pottery becomes very
scarce, Similar dishes or bowls, of apparently locel manufacture, are
alsq found in the latest LC IIC levels of Kition, Myrtou, Apliki and
Kouklia—mantissa.(71>
Changes in popularity of shape at the close of Myc. IIT B are not
however, restricted to Cyprus. A change of emphasis is also apparent
in the pottery of the Peloponnese. The IH III R: 2 pottery from the
destruction layers of III B Mvcenae consists of large numbers of bowls,
kraters and other open forms, and a similer nattern is recorded in
Tiryns.(72>
To the extent thgt the RS and the Loca L. dishes on the one hand,
and IH ITIT B: 2 pottery on the other, are the last manifestations of Myc.
IIT B in Cyprus and the Peloponnese respectively, these two groups may

be said to be analogous. Both are a phenomenon of a break up of the

Mycenaean Koine.

(69) Dikaios. 249-250.

(70) Ibid.

(71) Nouv. Doc. 180-184.

(72) French in BSA (1969) 71-93.
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However, while shallow bowls or dishes are a feature of LH III B: 2
mainland pottery, the large numbers of deer howls which characterise

this mainlend grour, are absent in “nkomi, until the apnearance cof Iyc.

(73)

IIIC: 1b pottery and the arrival of Greek cclenists.
This suggests that during IH TIII R: 2, Cyprus was indeed cut off, to

some extent, from develcpments in Greece. It might morecver exnlain

the continued use of n»ictorial nottery and the nroduction of substitutes

like the RS, at a time when such notterv is no longer found in Greece.
The oriental origins of some of the RS's decoration might then be

indicative of direct borrowings from the east at this time of Wycenaean

recession. Indeed, Furumark has suggested that the R3's "Bull-eating

plant" theme itself may originate as an abbreviation of the orient

(14)

inspired "Tree of Life" theme. In this regard, it is interestinc to

note that single animals eatins a plant cccur on palestinian vase

(75)

paintings.
Karageorghis has also remarked that the bull and plant theme is

(76)

mich in evidence on thirteenth century ivory carving from the Levant.

Furthermore, as he notes, rightly, that there is a stylistic connection

(17)

between the better RS drawings and the technique of ivory carving.

(73) Dikaios 260-262.
(74) M. 269.

(75) 1Ibid. n.1.

(76) Nouv. Doc. 236 n.2.
(77) ZIbid. 234-236.
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Criental influence is also apparent on some of the RS vertical
border lines, which are similer to the Palestinian Trigliph. These
lines, drawn vertically from the rim to the upnermost waist line of
the bell krater, are usually a feature of Style Groun 2 and also Style
Group 6 (see above p.56 ).

On the other hand, bell kraters of Style Groups 2 and 6 (probably
the earliest RS vases in eastern Cyprus) are of Shape Group A, and thus
more closely comparatle with the earlier FS 281 bell krater of the
Pictorial Class (see above w185).

A Style 6 sherd apnears in the second phase of Level II B, together
with Mycenaean II1 B pottery of standard fabric. Also, Mycenaean pottery
is known to have been imitated by local potters and some Mycenaean
pictorial pottery has been shown to have been imitated in Enkomi.(78)
Style Groups 2 and 6 might therefore rerresent an attemnt to capture some
of the market for imported Mycenaean pottery, which was perhaps becoming
scarcer. This phenomenon need not be restricted to Enkomi. There is
good reason to suspect that BS vases were also nroduced in Kouklia prior
to Myc. IIIC 1.

With the arrival of the achaeans, at approximately 1200-1190 BC in
Level TITI A RS pottery and local shallow bowls are found in increasing
numbers while Myc. III B pottery is rerlaced by Myc. III C: 1b. This

may constitute as much as 90% of all pottery found.(79)

(78) see above p. 1364
(79) Dikaios. 51E.
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The RS vases of Level III A consist of Style 7 birds, showing
Cretan influences, These, as we have seen, are related to Styles 3,
4, 5, & and 9. The foreroing study moreover, suggests that the
Shape B kraters of these style groupns have evolved to the biconical
FS 282 krater of Mye. III C:i.

By this time, the RS must have become a substitute for the
pictorial vases of Myc. III B. 1Indeed, if we judse from the numercus
Myve. iII C:i b shapes bearing RS decoration ie. Enkomi P1. 4/2 and
Enkomi Fig, 8/11, it would anpear that RS decoration had become a
part of the Cypriot victerial cerzmic tradition and that it
influenced the makers of Myc. III C:idb pottery.

Level ITT A, the first Level of the IC III period is itself
brought to a2 close by a violent destruction which has been attributed
to the Sea Peoples. Cther Cyprict settlements are also destroyed at
this time.(SO) The defezt of the Sea Feoples by Ramses III at 1190 EC,
suggests that Level III A was itself a very short period. It should,
however, be mentioned that a date of 1174 BC has also been proposed for

(81)

this event.

(80) Ibid. 522-523.
(81) SCE IVi 4 762,
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The town is soon rebuilt in Level 1JI B, the second nhase of
the IC IIT A veriod, and Myvcenzean civilization nersists into level
ITI C when knkoni is abandoned. Isolated exaemples of fine RS

pottery ave found in Level TIT F cf. Enkomi Fiz. 5/5,C2) as ave

some late Myc. III B bowls of loczal fabric.(83)

These however, may be
accidentals.
By fzr the most frecuent pictorial vases at this time are
bell krzters decorated with birds and other naturalistic motifs cf.
Figs. 6/4(84> which first appear 1late in Level IIT A. The stvle of
these bhirds is part of the I"'ve III C: 1 b rerertory, and Diksios
believed that they have been used to fill panels left vacant on
ceouetrically decorated vases.(85>
Their outline and fill-in is unlike that of the RS birds. The
contours are generally filled with dots or speckles. Alternatively,
some have their body contours divided into sections, which are either
painted-in or filled with wavy lines or concentric semi-circles. Also,

they usually have one smaller wing raised and may be shown to be

-attacking a fish.

(82) -See also Dikaios 284.

(83) Dikaios 28E.

(€4) See also Dikaios. 286-287 PLS. &1/26, 27, 28, 30, 32, 34, 35, 36.
(85) 1Ibid. 286.
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(€6)

This theme is known from earlier Syro-Palestinian pottery.'
Other oriental elements of decoration within this group include the
"Iree of Life" scheme cf. Enkomi Fig. 6/5, and birds with heads turned
(#7)

back as in Philistine potteryv. Cn the other hand, the "Bird-

attacKing-fish" theme is also known on the Greek mainland(88> and on
Minoan pottery of the fourteenth century. Dikaios,(89) moreover,
discerned a stylistic connection between some of these Mye. ITT: i D
vases and the vases of the earlier Pictorial Class.(go>

It would seem safe to say that by this second phase of the LC IIT 4
period, these vases have replaced the RS pictorial kraters of Cyprus.
Yet, if vases of the RS are scarce in Level III B, RS decoration
persists on some crude nictorial kraters of this period.(91)

An interesting sherd here, is Enkomi Fl. 13/3, from Diksios
excavations which is decorated with a rudimentary goat of RS tyre. On
closer exemination this sherd was seen to belong to the same vase as
Enkomi Fig. 6/5, decorated with a bird of Myc. III C:ib tyre in
"Tree of Life composition'.

However, the most frequent bell krater forms are decorated with
€lose $tyle spirals of mainland inspiration which underline the strong

(92)

connection existing between Greece and Cyprus.

(86) 1Ibid.

(87) Ibid. 287 PL. 81/35

Esag Ibid. 286.

89) Higgins Minoan and Mycenaean Ant (London 1967) PL. (%9
(90§ Dikaios. 286.

(91) 1Ivid. 281 PL. 78/7, 311 PL. 91/26, 323. PL. 101/28.
(92) Ibid. 528.



(93)

The Level III B town is destroyved, nerhaps bv natural causes
during 1LC. III B. Later in this period when the town is rebuilt,
Mycenaean III C: 1 b open kraters have degenerated in guality and RS
decoraticn is totally absent. The most characteristic ware now, is

(94)

mainland-inspired Kye. III C: ic of Granary tyre pictorial pottery
such as the RS, inspired by mainland ¥yc. IIT B proto types, have been

displaced by later developments in the meinlend.

(93) Ibid. 530
(94) 1Ibid. 532.
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